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PREFACE

CoNcisK biogitiphical dictionaries of musicians are no longer a novelty; but their

contents and tendency are loo apt to be influenced by the immediate environment,

the nationality, or the idiosyncrasies of the compilers. In the present lexicon it has

been the editoi^s endeavor to give an impartial general view of musical biography, past

and i)iesent, favoiing no nation or period unduly. It has been his especial aim to

make iii) foi the scant attention which leading English and American musicians have

rec'eivcd at the hands of foreign biographers
; in this point, no other work of similar

sc'ope can ('Oinpaie with this in completeness, recentness, and accuracy. It will be

noticed that living musicians have, in general, a somewhat larger relative space allotted

them than those whose career is closed. The reasons which determined this course

aie, firstly, tliat full and corre('t inforaiation about contemporanes is frequently

unavailable for the general public, being either scattered in numerous periodicals and

books of reference, or not ])ublishe<l at all; secondly, that earlier lexica already contain

the life-histories of most musicians of prominence. It is true, that in such published

biographical sketches many errois of fact occm
;
in the difficult matter of dates,

especially, muc'h recpiires rectifi<'alion. Hundieds of emendations are contained in the

present work, whicii will, it is hoped, prove more trustworthy than its predecessors.

A careful ('ollation of the standard works of reference has resulted in a weeding-out of

very many mistakes, due to carelessness or inadvertence, in the biographical matter

belonging to ])ast epoc'hs, A laige amount of reliable and valuable information has

been obtained by direct correspondence with musicians and writers of note, though

many incpiiiies lemained unanswered. Ihe comparative bievity of sketches of certain

jiromincul contemjioraries is due to the impossibility of gathering sufficient and

reliable data.

A feature of
j
)e<'ul iar interest and value is presented in the three hundred accompany-

ing ])en-and-ink vignettes, by the Russian artist Gribayedoff, after authentic portraits

or rec'ent jihologniphs. In their selection, apin, a preponderance of contemporary

over deceased musicians will be observed, the general plan having been, to portray

individuals in whom a ])ersonaI interest is felt. It was impossible to make the list as

complete as jiroj ceded, owing to the difficulty of procuring originals.

I)esi)ile all vigilance, many of the statements made in the neaily six thousand

biographies given in the Dictionary doubtless require correction. Any suggestions

tending to the improvement of the work will be gratefully received by the editor, to

whom communi(*atic)ns may be addressed in care of the publishers.

'rhe editor wishes to extend sincere thanks to all the distinguished contributors who

have so kindly furnished the material requested, and so essentially lightened his task,

Specual thanks are due to Mr. Richard Aldrich, of New York, for careful and critical

proof-reading, and for timely assistance in completing several important articles.

The Ediixir.
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ABBREVIATIONS AND FOREIGN WORDS
A., alto.

Abate
j

Ab]l>ato >• abbot [often a merely honorary title].

Ahh{i )

Abt., about.

Aead., Academy.

A capp., a cappella.

Aoe., accoTdinjr(ly).

Aeeoikip.y accompaniment.

Aeet,, account.

A. i>. O., Ameiican Guild of Organist*?

All;;., All^om. (Gcr., allgemein), universal,

general.

AllitL<l., antiquarian.

App.y appointed, appointment

Avr., arranged, arrangement.

Art.y article.

Asi>irailt (Gcr.), an unsalaried orchestra-

player awaiting advancement.

Assoc., association.

Asst., assistant.

All$>riu., augmented,

b., born.

B. ,
bass.

Bar., baritone.

1>. CO lit., basso continuo.

Biir^orrcg^iiueut (Gcr.), militia regiment

Oaiucrlin^o (It ), Chambeilam.

Oaiktab. (I«'it.,Cant.'ibrigicnsi.s),of Cambridge.

Oath., cathedral.

Oav. (It., Gavalicre), Chevalier.

’(Icllo, violoncello.

Cent., century.

Of- (Lat., confer), compare.

Ob., church,

cll., chorus, choir.

Ohailtre (Kr.), singer.

Ohapcllo (Kr.), chapel, choir.

Obef do ebaut (Fr.), chorusmastcr.

Chef do lUUSUiUO (Fr.), bandmaster, con-

ductor.

Chef d^orcliostro (Fr.), conductor.

Ohov-, Chevalier.

Oli.in., cboirni., choirma.ster.

OlloragtlS (Lat), precentor.

Oliormeistor (Ger ), conductor (of a choral

society).

Circa (Lat.), about

Clar., clarinet.

Coll., collected, collection
;

college.

Cominercieiirath (Ger.), Counsellor of

Commerce [often honorary title].

Comp., composed, composer, composition.

Comte (Fr.), Count.

Cottcoi-tmeistcr (Ger ), leader.

Cond., conducted, conductor, conducting.

Congnr., Congregational.

Cons., Conservator}" (Conser\"atorium, Con-

servatoire, Conservatorio).

cont., continuo.

Conte (It.), Count.

Contraltista (It ), male contralto.

Cpt., counterpoint,

dt, died.

d.-bass, double-bass.

Beutsch (Ger.), German.

Dir., director.

Dom (Ger.), cathedral.

Domebor (Ger.), cathedral-choir.

Dram., dramatic.

Dr. jlir. (Lat., doctor juiis), doctor of la\v(s).

Dr. pbil* (Lat., doctor philosophic), Doctor

of Philosophy.

Due (Fr.), Duke.

Ed., edited, editor, edition.

e.g. (Lat., exempli gratia), for example.

Eng., engaged.

Eng^l., England, English.

Eut., entered.

Episc., Episcopal.

Est., CStabl., established.

Et al. (Lat., et alii, alim, alia), and others.

Et seq. (Lat., et sequentes, sequentia), and

the following.

Evaug., Evangelical.

F., Fellow.

f., for.

FOHt., Festival,

tl., flute.

Fr., French.
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ABBREVIATIONS AND FOREIGN WORDS

fragm.9 fragmentary.

Frau (Ger.), Mrs., Madam.

Fraulein (Ger.), Mibs.

F. (B.) C. O., Fellow of the (Royal) College

of Organists.

Freiherr (Ger.). Baron.

Oelieim (Ger.), Privy
,

Gcheiuirath,
Privy Counsellor.

Ger., German.

GcsellSCliaft (Ger.), Society, Association.

Gov.t, Government.

Grosslierzoglicll (Ger.), Grandducal.

Harm., harmony.

Harps., harp.sichord.

Hauptkirclie (Ger.), principal church.

Herr (Ger.), Mr.

HerzOglich(Ger.), Ducal.

H. M.*S Th., Her Majesty’s Theatre.

Hoclischulo (Ger.), “ High School,” col-

lege, university.

Hof(Ger.), court
;
a frequent prefix, as in Hof-

hapelle, court chapel, or court orchestra
;

Hofkapellmeistcr, court conductor

;

Hofniusikiutcndaiit, Superintendent

of the court music
;
etc.

Holi., honorary.

hOU. causa (Lat., honoris causa), because of

respect [affixed to honorary titles],

ib., ibid. (Lat., ibidem), in the same place,

id. (Lat., idem), the same.

i.6« (Lat., id cst), that is.

Imp., Imperial.

lucid., incidental.

lust., institution, institute.

lustr., instrument
;

iilBtr.l, instrumental

;

iUStr.S, instrument.s.

lutrod., introduction.

It., Ital., Italian.

Justizratli (Ger.), Counsellor of justice [often

honorary title].

Kammersilnger (Ger.), chamber-singer.

Kapelle (Ger.), chapel, choir, orchestra.

Kapellm. (Ger., Kapellmeister), conductor.

Kork (Dutch), church.

KircliO (Ger.), church (often compounded

with Saints’ names ;
as ThoiiiaHkirclic,

Church of St. Thoma.s
; NikolaikircilC,

Ch. of St. Nicholas
;
Potrikircbe, Ch.

of St. Peter
;

etc.).

Hommerzienrat. Same as Commercien-

rath.

Kreuzkirclic (Ger.), Church of the Holy

Cross; that in Diesden, with the Gymna-

sium (Krcuzsoliule) attached, IS most

frequently menlii)iu‘d.

Klilistlcr (Ger.), ailist.

Lolircrfyosauj'vcroin (Gci.), 'rcaclicrs’

Singing-society.

liiCCO (It.), Lyceum, C'ollegc

Licdcrkraiiz, rji<Mlcrtafcl ((’.ei.), male

choral society with social tendency.

Lustspiel (Ger.), comedy.

LiUtherio (F r.), the art of making bow-instru-

ments.

Lyi*., lyric.

Maestro (It.), teacher
;
eonductor

;
in. al

cembalo, (formerly) the oichestral con-

ductor, who sat at the harpsichoul
; ill.

delpiltti, Master of the Hoys.

Maitro dc cliaiit (Kr.), coiuluctoi of a

chorus
;
singing-master.

MailUCrclior (Ger.), male chorus; Men’s

Choral Sociely (Miiu iier{>rosaii^ve r-

eiu).

MarchcuspieKGer.), fairy-play, fairy-opera.

Marebese (It.), Marquis.

M. de chap. (Fr., mattiv dc chapellc), con-

ductor.

M. di capp* (It., maestro di cappolla), con-

ductor.

M. F., Metliodi.st Episcopal.

Mclodr., melodrama.

mod., moderately.

m.-KOpr., mezzo-sopnino.

M. T. A., Music Teachers’ A.ssooiation.

Mu8., mii.sic
;
musical

;
musim'an.

Mus. Auti<)l- So<*-, Musical Autiipuirian

Society.

Muh. Hae. (Lat., Musica* Baccalaureiw),

Bachelor of Mu.sic.

MU8. l>oe. (lait., Mii.sicic Doctor), Doctor of

Music.

Mnsieo (It.), male .soprano.

Musik (Ger,), music
;
often compounded, as

MiLsikdireetor, musical ilirector; Mu-
siklchrer, music-leachor

; Mlisikver-
Oiu, Masical Society.

u., near.

n. d., no date.

N. F.,' New England.

N. M# T. A., National Music 'IVachcrs’ Asso-

ciation.
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AlilJRHVIATIONS AND KOREIGN WORDS

N. S., New Style.

<)1>M Opus
;
opcia.

Oper (CiCT.), opera.

Orcll-9 orcll.l, otehestra, orchestral.

Orjf., organ, oiganist,

original.

O. S., Old Style.

Oxoil. (Lat., Oxoniie), oi Oxford,

p., part.

Pcs., pieces.

P. E., Protestant Episcopal.

Perf., performed,

Pf., pianoforte.

PJlilli., Philhariu., Philharmonic.

Pres., President,

l^resb., Presbyterian.

Principe (It.), president, chairman.

Proc., Proceedings.

Prof., I*rofessor.

Publ., published.

K., Royal,

K. A. M., Royal Academy of Music.

U. 0., Roman Catholic.

K. 0. M., Royal College of Music,

recto (fait.), correctly, properly,

rootills (I.-at.), more correctly, more properly.

Ke$]fCns cborifCat.), choirmaster, precentor.

KegiUS lUUSicUS, Royal musician.

Itcichsfreihcrr (Cicr.), Haronof the Empire.

l^l>6txteiir (Fr.), Bepotitor (Ger.),

coach or drillmaster for soloists or chorus.

X*ev., revised,

Kev., Reverend.

Kitter (Ger.), Knight, Baronet.

Kom., romantic.

S., soprano ; S. A. T. P., soprano, alto, tenor,

bass.

Sanj^crvcroinigniiiigr (Ger.), Singers’ Asso-

ciation.

Sch., school.

ScUule (Ger.), school.

Scbulrath (Ger ) Inspector of Schools.

Sicbeiiburgen. (Ger.), Transylvania.

Sillgakaclemie (Ger.), Smging-Society,

Soc., Society.

Sopr., soprano.

Sopranista (It ), male soprano.

St., studied.

Staatsbibliothck (Ger.), State (National)

Library.

SUCC., succe|sful.

T. , tenor.

Th., theatre.

Thaler (Ger.), silver coin
;
value about 75

cents.

Thomaskirchc (Ger.), Church of St.

Thomas.

Thomasschnlc (Ger.), the celebrated Gym-
nasium connected with the Thomaskirche

at Leipzig.

Toukiiustler (Ger.), “tone-artist,” mu-

sician.

Trauscr., transcribed, transcription.

TransL, translated, translation.

U. (Ger.), und.

Unit., Unitarian.

TJuiv., University.

XT* S.y United States.

V., very
;
(Lat.) vide, see

;
(Ger.) VOll, of.

Var., variation.

VCS., voices.

Voreiu (Ger.), Society, Association, Union,

via., viola,

vln., violin.

VolkSOper (Ger.), folk-opera (opera in popu-

lar style on a popular or national subject).

W. , with.

Ztg. (Ger., Zeitung), Gazette.





BIOGRAPHICAL DICTIONARY
OF

MUSICIANS

A
Aaron, , abbot C)f the monasteries of St.

Mai tin anti St. Pantaloon at C’olop^nc, where he
tlieil in 1052. Wrote “ I)c militate cantusvoca-
hs ol tie moilo cantandi atquo psallendi ” (in

library of St. Martin), and “ I)e rcjrulis tonorum
el .symphoniarum.” 1 1 c introduced the (Iregonan
nocturnes into Clcnnaiiy

Aaron (or Aron), Pietro, b. Florence, 1480
or’<jo;d between 1545-62 Noted theorist

;
in

turn canloi of boy-choir at Iiiiola, canon and
choir-master at Rimini, monk (order of Hospita-
lers) at llergamo, Patina ancl Venice. Wrote
“ Lucidario in nmsUa di alcmie opinioni antiche

e moderne’' (r545); “ 11 Toscancllo in musica’*

(1523, '25, ’2(), ’31), ’62),
“

'rrattato della natura

e cognitiono di tutti gli tuoni di canto ligurato’*
“ I’oinpemliolo di inolti tUibbj, segreti,

et sentenze iiitorno al canto feimo et liguialo

, . (Milan, n«) ilale); this last also in Patinas
“

I dbri Ires de inslitutione harmonica ” (IJologna,

15 If')-

A'baco, Evarista Felice dell’, 1). Verona,
1662

;
d. Munich, Keb. 26, 172(1, as leader of

orch. to the (Irand Duke of Havana C'omp.

violin-sonatas w. eotithiuo^ and concertos for

bow-instr.s.

Abb&,-Corna'glia, Pietro, b. Alessandria,

Piedmont, Mar. 20, 1851 ;
d. theie May 2, 1894.

Pupil of Milan (’ons., 1868-71. Talented opera-

comp, {/saiu'iia S/tnio/d^ 1^77; Md}ia di ll'ar-

dcfi, i88q
;
Una pariiia di sctU'chi^ Pavia, 1892);

also wrote good chamber- and sacred music
(Requiem Mass).

AbbadFa, Natale, b. Ocnoa, Mar. ii, 1792 ,

cl. Milan, abt. 1875, Chorus-master iS3i-37at
Carlo Felice 'Pli., Milan. Comp, the opera,

Giannina di PontieUy ovv. Tax villanella d'onorv

(Genoa, 1812), and the farce ITimhroglione edil
castigaxnatli (do.); also masses, motets, etc.

AbbadFa, Luig^ia, daughter of Natale A.;

b. Genoa, x82i. Celebrated mezzo-soprano

stage-singer
;

dtibut Sassari, 1836. R61es

:

Maria Pjidilla (written for her by Donizetti),

Salfo, Vestale, Elvira (in Ernam) In 1870 she
established a singing-school at Milan.

Abbati'ni, Antonio Maria, Roman com-
poser

;
b. Castello, 1595 (1605 ?); d. there 1677.

Maestro di cappclla at the Lateran, 1626-8, and
thereafter successively at 4 other Roman
churches. Comp, much church-music, most
still in MS.; publ. 3 books of Masses, 4 of
Psalms, various 24-part Antiphons (1630, '38,

’77), and 5 books of Motets (1635). Co-worker
with Kirch er on the “ Musurgia.*’ Prod. 2

operas, Jhl male %n bene (Rome, 1654), and
lone (Vienna, i066).

Abbey, John, noted English organ-builder;

b Whilton, Northamptonshire, Dec. 22, 1785 ;

d. Versailles, Feb 19, 1859. On Seb. Erard*s
invitation he went to Pans in 1826, settled there,

and built many organs for churches, cathedrals,

chapels, etc., throughout France. His sons, E.
and J Abbey, still carry on the business at

Versailles.

Abbott, Emma, dramatic soprano, b. Chi-

cago, 1850. After years of hard work as a
natural singer and guitar-player, she came to

New York abt 1870, took lessons of Eiani,

sang in Dr Chapin’s church at $1,500, and in

1S72, aided by the congregation, went to

Europe, studying with Sangiovanni at Milan
and Delle Sedie at Paris. Has sung with great

success abroad and at home. Married, 1878,

Mr. E Wetherell of N. Y. (d. 1888).

Abd el Kadir (or Abdolkadir), Ben Isa,

Arabian writer in the I4tli century, author of

3 mus. treatises noticed by Kiesewetter (“ Miisik

der Araber,” 1842, p. 33): “The Collector

of Melodies”; “The Aim of Melodies in the

Composition of Tones and Measures”; and
“ The Treasure of Melodies in the Science of

Musical Cycle.s.”

Abd el Mumin (or Abdolmumin). See
Saffikddin.
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Abeille, Johann Christian Ludwig, h.

Bayreuth, Keb. 20, 1761 ,
< 1 . Mai 2,

1838. Leader of tlie Duke of \VuilU*nil)crj»’s

private oich; latei court or i» ami inus dnectoi.

Fine pianist and organist
;
comp the operettas

(Stuttgart, iSoi), aiul /VAv
«;/i/ //<•;/ (Stuttg., iSo()), harjrsichord and
chamber-music (concertos, trios, duets, etc.);

and songs still sung in schofils

A'bel, Clamor Heinrich, b \Vestphalianeai

middle of 17th century
;

<l (’). I*ul)l. 3 sets

of pieces for strings (if)74» ’7b» *77) was
chamber-musician at the IlaiKweiiaii coiiit.

A'bel, Leopold August, h. 1720 at Kothen
(where his father, Christian Ferdinand A.,

was a viola-da-gamba playei)
;
Ime vi(»liiiisl

;

played in court orchestras at IJrunswick, Son-

dershausen, Schw’edt, and Schweiin; piibl. 6

violin-conccrtos. Brother of

A'bel, Karl Friedrich, renowned playei on
the viola da gamba

;
b Kothen, 1725, d.

London, Jan (01 June) 22,1787 lleieceived

thorough training liom liis lathei, and from J.

S. liach at the Thomasschule, Leipzig; mem-
ber of the Royal l*olish Band at Dresden,

1748-58; visited Leipzig and other (lernian

towns, and w’cnt to London in 1750, where the

Duke of York assisted him. In 1765, cham-
ber-musician to (Jucen (’liarlotle. JIc was inti-

mate W'ith Joh. CMir. Bach. lie comp. 2 operas •

Love in a Village (London, 1760), and lU'ietiiee

(1764) ;
also popular symphonies, overtuies,

quartets, sonatas lor harpsichord, concertos for

harpsichord and stiings, etc. He revisited (lei*-

many 1783-5, leturning to London rvV Bui is.

He was the last great viituo.so on the gamba.

A'bel, Ludwig, b. Kckartsbeiga, 'riiuiingia,

Jan. 14, 1835; d. Neu-Basing, n. Munich,
Aug. 13, 3895, Bupil of Ford. David, mem-
ber of (lewundhaus orch. at Leipzig, the Wei-
mar court orch. (3853), leader of court oi*ch.

at Munich (1B67), teacher in and (187S) In-

spector of the R<ryal Musii'-School then man-
aged by V. Billow; x8So, royal Biofessor; re-

tired on pension, 1894. Violin-virtuoso of high
rank, and an excellent orch. conductor

;
wi<»te

a good Violin Method, also studies, variations,

etc.

Abe'la, DonPlacido, b. Syracuse, 1814; prior
of abbey at Monte < 'assino, where he died July f>,

1876. Fine organist
;
comp, much good church-

music.

Abe'la, Karl Gottlieb, b. Borua, Saxony,
Apr. 29, 1803 ;

d. Halle, Apr. 22, 1841, a.s cantor
of the Fmnckc Institute. J*ubl. a volume of
school-songs

;
also male choi'uscs,

A'bell, John, a celebrated alto singer (ww-
and lutenist

; b. London, abt. 1660; d.

Cambn'dgo (?), abl. 1724. In 1679, member of
the ('hapel Royal; lied to the (‘ontinent dur-
ing the Revolution of 1CH8, and won fame and
wealtli by his singing. In Kassel he was made

Tntcndant of Music (i()<}8-9) Aboul lycKihc

loluined to Fnglaii<l He w'as ;dso ,1 song-
writer and colleetor (eolleetions piibl. in 1701,

and 1740).

A'benheim, Joseph, liolnust
;

b Worms,
1804, d .Stnitgait, I.m. M), Menibei
and (1854) musieal diieeloi ol tlie .Stuttgart

Cons Oieh.—Comp ovei lines, enli'.ieti* music,

etc
,
some minor pf -j)cs. and songs haie been

publ.

A'bert, Johann Joseph, b. Kor'liowil/., Bo
hernia. Sept 21, 1S32. (‘hoii-lio) at (last-

dorf and, froffi iS to 15, at Leipa monasteiy,
whenee he lletl to an uncle in Br.igiic, who
sent him (184S) to tlic Brague Cons. (Killl,

TomaiVk). He lust st. tlie tionble-liass; Ins

eludes, conceitos, ele., loi this insti. aie

elassus He also wrote ovei tines, aixl gradu-
aletl in 1S52 w'ilh a svmphony in B minor.

Kngaged as (loul)le-l»ass playei in the court

orch. at Stuttgart, he (onij>. 2 symphonies ((1

min. and A maj.), and an «»pei a, . /////*/ von
/Mitihl'ion (Stuttgart, fH 5()) ;

in iSbo a sc'cond

opeia, />ie Aliiiolnuien^ was prod. Studied lur-

ther in Baiis and London; WM*ole opera A'on/i*'

Ktizio (1862) after leluining to (lenuany, and
his “ Columbus” symphony, whicli made him
famous. A 3-act romaniic o[)era,

(Stuttgart, i8()()), followed; A. was then app.
MimJ'tiiiekior and (1867) Kapetlm, at the

Stuttgart (‘ourl 'I'h,, sueeee«liug Lckert; he
retired in 18H8. Other works are the 5-acl opiTa
Hkkehnni (Berlin, 1878), prohalily Ins

nntn opn^

:

a 5lh sjniphonyin (’ min., aiul a
6lh “lyric” symphony in D min.; a mass 1 .

mixed ch. \\\ ojg.-aeeomp,
;

overtures, string-

(piaitets, pf.-pes. and songs.

Abes'ser^ Edmund, b. Margolit/., Saxony,
Jan. 13, 1837; d. Vienna, July 15, i88().

OneopiTa, JHe liehliehe Fee; rniieh salon-music,

Abos (or Avos, Avossa), Girolamo, <’onip,

for .stage and clmrcli
; b. Malta, shortly

after 1700; d. Naples, I78(>(?). Bupil of Leo
and Durante at Naples

; in 1756, mxuwteo ai
letniuth at tlie Italian 'Bh., London; in 1758,
leaeher in the ('<ms, della BietA de' '1‘urehiui,

Naples (Baisiello was his pupil). Wrote
operas for Naples, Rome and Lomlon, and,
after 175S, much .sacred music (7 masses, sev-
eral litanies, etc.).

Abraham, John. See Bkaiiam.

Abraham, (Dr.) Max. See Bk/ikuh, F.

Abrdnyi, Kernel, b. 1822 at Szenl Oy-
hrgz Abrdiiyi, Iluiigaiy, of the noble 11 un-
gurian family Fhrddgh

;
the founder of the

lir.st Hungarian inii.sical journal (1860), of the
Singers’ Union (i8f>7), ami one of the chief pro-
moters of the Js’aliomd Mus, Acad, at Bestir,

of which ho is a jrrofossor and lire secretary

(1875). Uis publ. com p.s (.songs, choru.sc,s, etc.)

are in the national vein.

2



A IJT—ADAM I)K LA IIAT.E

Abt, Franz, sonf^-writer and comluctor
, b

Eilciiburo, J)cc. 22, 1S19; d. Wiesbaden,
Mai. 31, 1RK5 lie was sent to the Lcip/.ig

Thomasschule to study theolojjy, his f.ithcr be-
in^ a clcTjiyman, and later obtained an excellent

musical eclucation both there and at the Univ.
On his fatlicr’s death he f»ave up theology, hav-
ing already made several successful attempts at

composition, and baling conducted a students’

philliarmonic society In 1841 he went to

Ilernbnrg as Kapcllm, of the C’oiirt Th
,
but in

the same year rehncjuislied this p(ist for a simi-

lar one at the Zurich Th Here he remained
till 1852, conducting several singing-societies

and comjiosing many vocal works, paiticularly

for men’s \ oices Hew as then app. 2nd Kiipcllm.

at liriinswick, 3 yeais later becoming ist

Ktipellm
,
a position held up to 1882, when he

retired to Wiesbaden.— Abt wrote over 500
works, comprising more than 3,000 numbers

;

the largest aie the 7 secular cantatas. 11 is pop-
ularity as a song-writer is due chiefly to the flow-

ing, easy and elegant style of his vocal melo-
dies, many of which (“ Wenn die Sclnvalben
heimwarts zieh’n,” “Cute Nacht, du mein
herzigc-s Kind,” “ vSo viele tausend Illumen,”

etc.) have become true folk-songs ; numerous
part-songs are likewise deservedly prime favor-

ites ;
in these and his choruses for men’s and

for women’s voues, he livals Mendelssohn in the

hearts of his countrymen. On his \ocal works
rests his lasting fame

;
his pf. -compositions, of a

light and popular character, are already for-

gotten.—His son,

Abt, Alfred, 1). Ilrunswick, May 25, 1855 ;
d.

of con.sumptlon at ( Jeneva, Apr 29, 18H8. Had
been Kapcllm, at theatres in Riulolstadt, Kiel

and Rostock.

Achard, Ldon, lyric tenor ; b. l-yons, Feb.
l6, 1831 ;

St. :it Pans (’ons. (iJordogni); debut
at Tlieatre-Lyricpie, 1854. Engaged 1856-O2
at the (Iraiid Th., Lyons; 1862-71 at the

Opera-t’omique, Paris; and 1871 at the (Jrand

Opera.

Ack'ermann, A. J., b. Rotteiilam, Apr. 2,

1836, Studied at 'I'he Hague in the R. Music-
Sch<K>l, under Llibeck, Nicolas and Wietz

;
app.

tcaclier of pf. tliere in 1865 ;
of oig. and theory,

1867.—Works : Pf.-pcs. f. 2 and 4 hands ;

songs.

Acton, John, Phiglish singing-teacher and
composer; l>. Manchester (?), 1863. J*upil of

Enmcesco Lamperti at Milan. Piof. of .singing

at the Manchester K. t'. M. since its opening in

1893 ;
since 1894, cond. of the St. Lecilia

Choral Soc.—Works : 2 cantatas f. women’s
voices, Forest and The Rose andthe Night-
ingale; a male chorus, “ For home and liberty,”

w. pf,-acTomp. (prize from S. London Mus.
Club, 1888); also duets, songs and pf.-pieces.

Adam, Louis, b MUttersholtz, Aksatia,

Dec. 3, 1758 ;
d. Paris, Apr. ix, 1848, He

w’cnt to Paris in 1775, anil from 1797-1843 was
prof, of pf. at the l*ans Cons. He was a close

student of the Gennan classic masters, an ad-
mirable pianist, a comp, of numerous pf. -pieces

much m vogue at the time (especially the varia-

tions on ” Le roi Dagobert”), and an eminent
pedagogue, the teacher of Kalkbrenner, Hcrold,
Henn le Aloine and F. Chaulieu, and author of
two standard instruction-books for piano .

“ Methode ou pnneipe generale du doigte pour
le Forte-piano” (Paris, Sieber, 1798), and
“ Methode nouvelle pourle Piano” (5 editions,

1S02-32), written expressly for pupils of the
Cons — His son,

Adam, Adolphe-Charles, celebrated opera-
composer, was b. Paris, July 24, 1S02 ; d. there

May 3, 1S56. He
entered the Cons, in

1S17, but made little

progress until taken
in hand by IJoieldieu

in his class for com-
position. After pub-
lishing various pf.-

pieces, he brought
out tlie T-act opera
Piem et Catherine

(1829), the success

of w'hich encouniged
him to produce 13
more similar works
in quick succession,

the Postilion de LoJit'jnmeau (1836) gamingEu-
ropean celebrity for its author, and still keeping
his name in grateful memor}\ In all, he wrote 53
theatrical works, the most popular operas after

iht Poiiillon being Le Chalet JidHe

Berber ^
Le Brasseitr de Preston {1838), Le Roi

d^Yvelot (1842), La PovpPe de Nitrcmher^i^^ Ca-

jifliostiOy and Richard cn Palestine (1844); also

the ballets Giselle
^
Le Corsairt\ Panst, etc. In

1847, on account of difliculties with the diiector

of the Opera-Comique, A. founded the Theatre

National, but was ruined financially by the rev-

olution of 184S, and entered the Paris Cons, as

prof, of composition, succeeding his father, w^ho

died that year.—A. does not rank with the fore-

most dramatic composers of France, his style

being distinguished by taking rhythms and light

elegance and grace, rather than forceful origi-

nality. His porte was comic opera, in which he
was a worthy successor of Roieldieu.

A'dam, Karl Ferdinand, b. Zadel, n- Mei-
s.sen, Dec. 32, 1806; d. Leisnig, Dec. 23, 1868,

as cantor and musical director there.—Works :

Popular choruses and quartets f. men’s voices
;

songs
;
pf.-pcs.

Adam de la Hale (or Halle), called le Bossu
d'Anas (Hunchback of Arras); b. Arras, abt.

1240; d. Naples, 1287. A gifted Trouvere,

many of whose works have been preserved (publ.

1873 by Coussemaker a.s “ (Euvres completes du
Trouveie Adam de la Hale”), the most inter-

3



ADAM VON FULDA—ADLKK

esting IS a dramatic pastoral entitled Le jett dc

Robin et de Marion (1285), written for the

Aragonese court at Naples, resembling an optUa

comiqitevci its plan. He vas a master of the

chanson^ in the dual capacity of poet and com-
poser

;
his works are of the utmost value as

illustrating the music of the period.

A'dam von Fulda, noteworthy German
theorist and composer

;
b. abt. 1450 ,

d. after

1537. treatise on mus. theory is to be

found in vol. iii of Gerbert's “ Scriptorcs

ecclesiastici ”
;

his compositions were highly

prized in their day.

A'damberger, Valentin {not Joseph), b.

Munich, July 6, 1743 ;
d. Vienna, Aug. 25,

1S04. Dramatic tenor, pupil of Valesi 1755-61,
eng. at Venice, 1762, as ist tenor

,
sang with

glowing success in other Italian cities, and
assumed the name of “Adamonti.” He sang
in London in 1777, and in 1780 was eng. at the

Vienna Court Opera, in 1789 also as “ Hof-
kapellsanger.” Mozart wrote for him the part

of IJelmonte, and some concert-anas.

Ada'mi da Bolse'na (or da Volterra),
Andrea, b. liologna, 1O64

;
d. Rome, July 22,

1742. Famed as the author of “ Osservazioni

per ben regolare il coro dei cantori della cap-
pella Pontificia" (Rome, 1711), a work of his-

toncal value. Cantor of the Pontifical Chapel,
and music-teachcr.

Adamon'ti. See Adamueroer.

Adamow'ski [-molT'-], Timothde, b. War-
saw, Mar. 24, 1858. Violin-virtuoso

; at first a
pupil of A. Kontchi at Warsaw Cons.; i87f>-9

of Massart in Paris Cons, In 1879 he went to

America, and travelled as soloist with M. Stra-

kosch, Clara Louise Kellogg, and finally with a
company of his own, with which he played in

Poston, New York, Philadelphia, Washington,
Chicago, etc. From 1885-6 he taught in the
New Engl. Cons,, l}o.ston

;
in 1888 he organized

the Adamowski String-quartet (A., E, Fiedler,
D. Kuntz, and G. Campanari

;
reorganized 1890

with A., A. Moldauer, Max Zuch and Josef
Adamowski, the last a brother of T, A., and an
excellent ’cellist). In 18S7 A, appeared at Lon-
don (Crystal Palace, St. Jame.s’ Hall, Covent
Garden), and Warsaw

;
in 1895, again in Lon-

don and Paris, since which lime he has spent
the summer season regularly in the.se two cities.

In 1898 he played at Warsaw with the Phil-

harm. Orch. and the Mus. Society. Ilis (quartet

gives about 30 concerts annually in the chief

towns of the U. S. From 1890-4 he also cond.
the six weeks’ popular summer concerts of the
Boston Symphony Orch.—He has publ. several

songs, and has a Novellette f. vln. and pf.

in MS.

Ad'ams, Stephen. See Mayurick, M.

Ad'ams, Charles R., fine dramatic tenor

;

b. Charlestown, Mass., abt. 1848. Pupil in

Vienna of Barbicri
;
was then eng. for 3 years

at the Royal Opera, Ileilin, and lliereafler for 9
3»ears at the Imp Opeia, Vienna

;
has also

sung at La Seala, (’oveul Gaiilen, Madiid,
vaiious German towns, in the U. S., ele. Set-

tled in Boston, 1879. Has a predilection lor

Wagner roles
;

is also an excellent aelor and
teachei

.

Ad'ams, Thomas, eminent organist and
comp, for oig.

;
b. London, Sept 5, 17S5

,
d,

there Sept. 15, 1858. He was a jiupil of Di.
Busby, and organist at seveial prominent I,on-
don churches. II is publ oigan-woiks include

many fugues, voluntaries, 90 interludes, and
seveial variations on populai aiis

;
he also vviote

variations lor piano, and many anthems, Iiynms,

and sacred songs. 1 1 is skill in improvising was
remarkable

;
for ye.'irs he had eltargeof the iier-

formances on Flight and Robson's “Apollon-
icon.”

Ad'cock, James, b. Kum, England, June
29, 1778, ( 1 . Cambridge, Apr. 30, iSbo. (‘hoi.,

ister, 1780, of vSt. Geoige’s ehaiiel, Windsor,
and lay-clerk in 1797 ;

later a memlier of va-
rious church-choirs in (k'lmbrulge

;
and, finally,

choir-master at King’s College.—Works; Sev-
eral 3- and 4-part glees

;
an evening service in

Bj?
; anthems

;
and a hook, “ The Rudiments of

Singing.”

Ad'dison, John, composer and double-bass
player; b. London, 1765; tl. there Jan. 30,

1844—Works : () operettas, very popular tit Ihe

period; a “sacred drama,” HHjah i songs,
glee.s, etc.; also “ Singing Pmclieally Treated
in a Series of Instructions ” (London, no date

Adelbol'dus fall-], Bishop of Ulreehl ; d.

1027. Wiote a treatise on mus. theory, pul»l, by
Gerbert in the “ Scriptorcs,” vol. i.

A'delburg, August, Ritter von; b. C’on-
stantinople, Nov. i, 1830; d. insane at Vienna,
Oct. 20, 1873. Fine violinist, pupil (1850-4) of
Mayseder. His tone is said to have been well-
nigh unmatchablc in fullneH.s

; his numerous
comp.s were chiefly for violin (concertos, .so-

natas f. pf. and vln., string-(iiiarlets), and some
sacred piece.s

; also 3 operas: Xrinyi (Pesth,
18O8) ;

IValimstein; and Marfinuzsu

A'delung. See Adi.tinc;.

Ad'ler (ahd-j, Georg, violinist and cfmi-
poser; b. Ofen, 180C)

;
good pianist and teacher.—Works : Chamber-music, pf,-vnrialion.s, part-

songs, songs.

Ad'ler fahd-], Guido, mus. Iheori.si and
writer; b. Kibcnsclito, Moravia, Nov. i, 1855,
Studied at the Academic Gynmsium in Vienna,
where he conducted the pupils’ chorus, and at.

the Vienna Cons, under Bruckner and Dcs-soff;
entered the Univ. in 1874, and founded, in co-
operation with Felix Mottl and K, Wolf, the

4
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academical Wajfner Society
; took the dejrree of

/>. /«;. in 1878, and in i88o that of Jh\ p/til.

(dissertation on “ Die hisiorischen (Jrundklas-
sen der chiistlich-abendlandischen Musik bis

lOtKj”), and in 1881 tjualilied as private lecturer

on mus science (thesis, “ Stiidie zur (ieschichte
der Harmonic *’). With Chrysander and Spitta
he founded, in 18S4, the “ Vierteljahrsschrift

fUr Musikwissenschalt"; in 1885 he was app.
prof, of mus. science in the German Univ. at

I’lague, wrilinj> a monog-niph on the Aiitji bour-
don and the treatise by Gulielmms Monachus.
In 1 8(^2, he was elected president of the central
conimitlee of the “ Internat. Ausstellung fur
Musik und 'Pheater”; in tSys, he succ. Hans-
lick as prof, of mus, history, Univ. of Vienna,
becomiuff prof, in ordinary” in 1898.

Ad'ler [alid-j, Vincent, pianist and com-
poser

;
h. Raab, Hun^yary, Apr. 3, 1826 ;

d.

Geneva, Jan. 4, 1871. Tupil of his father, and
of Erkcl at Testh

;
studied in Vienna and

Paris
; rSOs, prof, at Geneva Cons.—Works

.

Op. II, Valse rococo
;
op. 13, Feuilles ^d’Album

;

op. 15, AUejyro de concert
;
op. 16, Etudes de

style ;
op, 24, Grande Marche

;
op. 26, Barca-

rolle
;
etc.

A^dlgasser, Anton Cajetan, b. Innzell,

Bavaria, Apr. 3, 1728; d Dec. 21, 1777, at

Salzburj*, where he had studied under Eberlin,

and, since 1751, was first organist at the cathe-

dral.—Work.s : Church-comp.s of merit.

Ad'lung [ahd-] (or A'delung), Jakob, b.

Tlindersleben, near Erfurt, Jan. 14, 1699 ;
d.

there July 5, 1762. Studied music at Erfurt

;

became town organist (1727) and prof, in the
gymnasium (1741), also giving private music-
lcs.sons. He was not only an indefatigable

teacher ol the clavichord, but also built 16
clavichords with his own hands. Throe of his

works, “ Anlcitung zur mus. Gelahrtheit ” (1758 ;

2d edition 1783, revised by J. A, Hiller), “ Mu-
sica meclianica orgunoedi^* (1768), and “ Musi-
kalisches Siebengestim” (17O8), have historical

value.

Adolfa^ti, Andrea, b, Venice, 1711 ; d.

Genoa (?), abt. lyfio. Pupil of Galuppi
;
m. di

capp. at church of the Matlonna della Salute,

Venice, and (1750) at the church dell’ Annuncia-
zione, (Jenoa. lie wrote 5 operas, and much
church-music.

Adras^tos, pupil of Aristotle; peripatetic

philo.sophcr of Rhilippopolis abt. 330 n.c.;

wrote “Three Books of Harmony” (a Latin

translation was found 1788 in the library of the

King of vSicily).

Adriano di Bolog^na. See Banciiirri.

A^driansen, Emanuel (called Hadrianus),

b. Antwerj), Eminent lutenist of the i6th cen-

tury; publ., 1592, a coll, of canzonets, dance-

tunes, fantasias, madngals, motets and preludes

(by C. di Kore, 0 . di Lasso, J. van Berchem,

II. Waclrant, etc.), freely transcribed for lute in

tablature.

Adrien (Andrien), Martin-Joseph [also
called La Neuville, or Adrien Paind], b.

l.iege, May 26, 1767 , d. Pans, Nov. 19, 1833.
From 1785-1804, bass-singer, then chorus-mas-
ter, at Pans Grand Opera

, in 1823, singing-
teacher at the “ Ecole royale de musique ”

—

Works • “ Ilymne i la Liberte” (1792, celebrat-
ing the Prussians’ departure); “ Hymne i la

Victoire ” (1795): and the “ Hymne aux martyrs
de la liberte.”

.^gFdius Zamoren^sis, Joannes, Francis-
can monk of Zamora, Spain, abt. 1270 ; wrote
“Ars musica ” (in MS. at the Vatican, and
printed in Gerbert’s “ Scriptores ” ).

.^gi'dius de Muri'no, theorist of the 15th
century

;
wrote treatise on mensural music,

printed by Coussemaker, “ Scriptores,” vol. iii.

Aerts [arts], £gide, flutist; b. Boom, n.

Antwerp, Mar. r, 1822 ;
d. Brussels, June 9,

1853. Entered Brussels Cons, at 12 ;
at 15,

gave brilliant concerts in Paris ; app , 1847,
teacher of flute in Brussels Cons.—Works (in

MS.): Symphonies, flute-concertos, etc.

Aerts [arts], Fdlix, b. St.-Trond, Belgium,
May 4, 1827 ;

d. Nivelles, Dec. ( ? ), i888.

Pupil of Brussels Cons. (C. Hanssen), violinist

in Brussels, conductor in Tournay; lived in

Paris for some vears, and in Nivelles, as music-
teacher, from i860.—Works : 2 Essays on Plain

Song
;
an elementary instruction-book ; also fan-

tasia.s f. orch., variations f. vln., litanies, school-

songs, etc.

AflEllard, Michel P, musician and singer from
1683-1708 in the chapelle of Louis XIV., wrote
a very successful text-book on sight-singing

;

“ Principes tris faciles pour bien apprendre la

musique . . which went through 7 editions

(Paris, 1705—Amsterdam, 1717).

Afra^nio, canon at Ferrara, inventor of the

bassoon ; b. Pavia, end of the 15th century. He
is mentioned, and the bassoon depicted, in Al-

bonesio’s work “ Introductio in chaldaicam
linguam ...” (Pavia, 1539)*

AfzeTius, Arvid August, Swedish writer,

pastor at EnkOping ; b. May 6, 17S5
;

d. Sept.

25, 1871. Publ. 2 collections of
*

‘ Svenska Folks-

visor” [Swedish Folk-songs] (1814-16, 3 vol.s):

and “Afsked af Svenska Folksharpan” [Fare-

well of the Swedish Folk's-harp] (1848, i voL).

Agazza^ri, Agostino, b. Siena, Dec. 2,

1578 ;
d. there Apr. 10, 1640, Entered the

service of the Emperor Matthias as a profes-

sional musician
;
proceeding to Rome, he was

in turn //«. di capp. at the German College (be-

fore 1603), the church of S. Apollinaris, and the

Seminario romano ; intimacy with Viadana led

to his adoption of the latter’s innovations in

sacred vocal music (writing church concerti for

I or 2 voices with instrumental harmonic sup-

port). From 1630, m. di lapp. at Siena cathe-

dral. His works, variously reprinted in (ier-
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many and Holland, were in great favor, and
very numerous (madrigals, psalms, motets,

magnificats, and other church-music) II is

little pamphlet on “La iniisica ecclcsiaslica
”

(Siena, 1638) is a theoretical endea\or It) biing

the practice of church-music into accord with

the Resolution of the Council of Trent
;
he was

also among the first to give written instructions

for the performance of the /uusd umtniuo (Pre-

face to Rook iii of the Motets [Zanetti, Rome,
Ifjofi]).

Agela^os of Tegea, reputed the first virtuoso

on the cithara flayed alotie^ look first prize

given in the Pythian games of 559 u. c. for

playing on stringed instruments.

Agnel'li, Salvatore, b Palermo, 1817

;

pupil of the Naples Cons, under Furno, Zinga-

relli and Donizetti
;
begun his professional ca-

reer as a writer of Italian operas for Naples:
II iMzzaronc {1839), and La Ltn an-
deria di spin to (1839) !

Marseilles

(where he still lives) m i84(), he brought out

the operas La Jacquerie (1S49), Honore de
Mt'dicis (1855), an<l Les deux Avares (1860),

besides several ballets
; 3 operas, Croitnoelly

Sfejauia^ and Sforza^ remain in MS. lie has
also written a cantata {Apothlose de Napoleon /,

perfoimed by three orchestras in the Jardin des
Tuileries, 1856), a Miserere, and a Stabat

Mater.

Agne^si, Maria Theresia d’, pianist and
dramatic comp.; b. Milan, 1724 ;

cl. 1780 (?).

—

Works • 4 operas (all given in 1771), Sojonislut

(Naples), Oro in Armenia (hlilan), A^Uocri
(Venice), Insuhria consoUUa (Milan)

; al.so so-

natas f. pf.
,
and ditto f . harp.

Agne^sL Luigi {recte Louis-Ferdinand-
Ldopold Araiez), bass opera- and concert-

singer
;

b. Krpent, Namur, July 17, 1833; d.

London, Feb. 2, 1875. Pupil of Brussels

Cons.; conductor of several singing-societies,

and choir-master at St. Catherine’s oh.; comp,
the unsucc. opera Harold le Nonnand (1858) ;

St. 1861 with Duprez
;

filled numerous engage-
ments in CJermany, Holland, Ucigium, I’aris,

and especially in London, where his reputation
was high.

Agniez, L.-F.-L. See Acinksi, L.

Agoba]<dus, Archbishop of Lyons, d. Sain-
tonge, 840, Wrote 3 mus. treatises (publ. in vol.

xiv of “ Itibliotheca Patrum ”) :
“ De divina

psalmodia,'* “ De ecclesim ofliciis,” and “ De
correctione Antiphonarii.

”

Agosti'ni, Ludovico, b. Ferrara, 1534; d.

there, Sept. 20, 1590, as w. di lapp. at the ca-
thedral and also to Alphonso 11 . of Kste. lie
was both poet and composer

;
his madrigals,

motets, masses, vespers, etc., were published in

2 collections at Venice (Gardano) and Ancona
(Landrino) respectively*

AgostFni, Paolo, b. Vallerano, 1593 ; cl.

Rome, i62Cj. I'upil of 13. Nanini
;
was succe.s-

sively organist of S. Maria in Trastevoro, w, di

idpp. at S. Loren/o at Damaso, ami the siicccs

st)t of IJgolini in the similar olfice at the Witi-

ciin, Ilispubl woi Us, 2 books ol jisalms (i ()!()),

2 books of Magnificats and Antiiihoiis (ibuo),

and 5 books ol Masses (1(124 u
small portion of his caimposilioiis, which arc

marvels of coiUiapiinlal ingenuity, some of

them in 48 parts. lie was the pioiieei in the

employment of Lirge Ixxlicsof .singers in tliviiled

choiis.

AgostFni, Pietro Simone, b. Rome abt.

1650; maeslro io the Duke t»f Paima. Wrote
the opera II latto delle Sabine (Veui(’e). Publ.

Cantatas for solo bass voice (Rome, KiHo),

Agramon^te, Emilio, b. Pueilo IViix'ipe,

('uba, Nov. 28, 1S44. He studied eomposit ion

undei llalartand Hotessini, in Spam, and Malden
and Davul in Paris

;
piano under Jovelland Mis-

cani (Spain), and Mannonlel (Paris)
; .also singing

under Roger, Selva, and Delle Sedie. In iH()5

he took the degree of LL. D. at the Dniv, of

Madrid
;
he taught singing in Pareelona,

6 ;
in C’uba, i86C)-8

;
since ilien in New Vork.

From 1869-72 A, condueted the “ Fight o’clock

Mus. Gild)’*
;
the Vocal Union of New Ilniiiswiek

(N. J,), from 1878-83 ; the Amer. t'om[)oser.s’

Choral Assoc.
,
from 1890-2

;
and, since iH8(),the

“Gounod vSociely”<>f New Haven, (’onn. (an
excellent chorus of 3<X) voices). During 30
years’ active work in N. V., he has trainetl many
good .singers.—Woik.s (m MS.); NumtM'ous
songs and sacred compositions (a Stabat Mater)

;

of his various lectures, one, “ (Jualilieations

necessary in a Vocal Master,” was publ, in the

“Art Jounial.”

AgrelK, Johann, b. Ldth, Sweden, Feb. 1,

1701 ;
d. Nurembeig, Jan, 19, 17()9. From I7a3 '

46, he was court violinist at Kassel, and also

noted as a harpsichord-player
; 1741), after visit-

ing Italy, Kapellm, at Nuremberg,—Works:
Sympluinies f. orch.; 7 concertos f. harpstt'hord

and quartet ; 7 trios
; several duos

;
(> sonatas

f. harp.sichord solo.

Agri'cola, Aleacander, eminent eonipos(‘r,

probably of (Sernian nationality; b. abl, 1470;
d. al)t. 1530 near Valladolid, Spain, lie was one
of Okegltcm’s many di.stiiiguishcd jiupils

; .served

as a singer under ('harles VIIL of France, Lor-

enzo de’ Medici at Milan, and finally Philii) L
(the Fair), whom he followed from llrussels in

1505 to Spain. 31 of his .songs ami motels were
printed by Pelrucci (Venice, 1502-3), who also

published (Venice, 1503) a vol. of 5 masses (Le
Seiviteur, Je no demande, Malheur me Uit,

X’rimi toni, Secundi toni).

Agri'cola, Martin, a very important mus.
Iheorkst and writer

;
b. Soraii (Saxony), 148(1 ;

d.

Magdeburg, June ro, 1556 ; an authority on the

instruments of his time, and a valuable source

for the likstory of notation* Mattheson says that

he was the first to abandon the old tublaturc for
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motlcrn Tiotalion. From t $[0-24 he was a pri-
vate musk*-uuoher in Majfdcl)ur«

; 1524, app.
cantor at tile lirst I aithcran school there. Ills

friend and patron, Rhaw, of Wittenberj*, printed
several of his works, chief amonft which are
“ Musica ljj»iiralis deiulsch,” “ Von den Propor-
tioiiilnis" (liolli withont dale or author’s name,
but roprinletl loj>ether in 1532); “Musica in-

strumentalis deiulsch ” (chief woik
;

1528, ’29,
’32); “ Rudimenta niusices” (1539, *43 1 this

2nd ed. entitled “ (,)uaestiones vulganores in

miisicam”), “ Duo hbri musices" (1561, being
the and J)t* Proportionibu^ in one
vol.); “ Scholia in musicam planani Wenceslai
de Nova Donio” (1540), Virdiing’s “Musica
getutscht ” in verse, with the original illustra-

tions
;

also a few collections of pieces, “ Ein
kurz deiulscli musica ” (1528); “ Musica choralis

dcudsch ” (1533);
“ Deudsche Musica und Ge-

sangbllchlein " (1540); “ Pan Sangbtichlein aller

Sonntags-Kvangelien ” (154T).

Agri^cola, Johann, b. Nuremberg abt. 1570

;

d. ( ? ). I*rof. of music at Gymnasium Augusti,
J^rfurt. Publ. Motels (Nuremberg, 1601}, Can-
lione.s (<lo.), 28 Motets (Erfurt, 1611).

Ag^'cola, Wolfgang Christoph, German
composer. Ihibl. 8 masses, “ P'asciculus musi-
calis ” (Wttrzbuig and Cologne, 1651), and a
coll, of motets, “ P'asciculus variarum caijtio-

num ”

AgrFcola, Georg Ludwig, b. Grossfurra, n.

Sondersliau.sen, Oct. 25, 1643 ,
d, t'eb. 20, 1676,

at (h>lha, where he was Kapellm, from 1670.

Publ. “ Musikal. Nebenstunden” f. 2 vlns., 2

vliis
,
and bass (Mlihlhausen, 1670), Sonatas,

Preludes, etc. (1675); “ Deutsche geistliche

Madrigalien " (Gotha, 1675).

AgrPcola, Johann Friedrich, b. Dobitschen,

n. Allenburg, Jan. 4, 1720; d. Ilerlin, Nov.
12 (Dec. I?), 1774. lie entered the Univ.
of Leipzig in 1738 as a kiw-sludent, but also

studied music for three years with J. S. bach, and
later (1741) with (,>uantz in Ilerlin; was made
court-composer (1750) and director of the Royal
Chapel (1759), succeeding Graun. Ilis compo-
sitions, which hud no enduring success, were 8

operas (brought out 1750-72 at Ilerlin and Pots-

dam), and a variety of .sacred music and arrange-

ments of the Ring’.s compositions except a psalm

and some chorals, none was published. lie was
a good singing-teacher (transl. 'rosi’s “ Method
of Singing’*), and was .said to be the finest organ-

ist in Ilerlin. Under the pseudonym “ (Jlibrio,”

he printtul some polemical i>amphlcts directed

against Marjuirg, and made some valuable ad-

ditions to Adlung’s “ Musica mcchanica orga-

noedi.”

Ag'the ralig^tSh"], Karl Christian, b. Ilett-

stadt, 1762; d. Nov. 27, 1797, at ballenstedt, as

court-org. to the Prince v. Ilcmburg.—Works: 5

operas, 1 ballet, sonata.s f. pf., songs, etc.

Ag^the, Wilhelm Joseph Albrecht, son of

preceding; b. Lallenstedt, 1790; d. after 1848.
Pupil of Fischer in Erfurt

,
m 1810, music-

teacher m Leipzig, and member of the Gewantl-
haus Orchestra, 1823, teacher of Logier’s method,
in Dresden; 1826 in Posen (Theodor Kullak be-
ing one of his pupils); 1830 in Breslau, and 1832
in Ijerlin, where for 13 years he was director of

a music-school. Some of his piano-pieces are of
interest.

Ag'the, Friedrich Wilhelm, b. Sangers-
hausen, 1794; d. insane at Sonnenstem, n. Pir-

na, after 1828. Pupil of Muller and Riemann
(Dresden), and Weinlig (Leipzig). Cantor of

the Dresden Kreuzschule, 1822-8.

Agua'do, Dionisio, famous guitar-player;

b. Madrid, Apr. 8, 17S4; d. there Dec. 20,

1849. Wrote various pieces and etudes for gui-

tar, also a “ Method” (publ. 1825; in French,

1827).

Aguia'ri, Lucrezia. See Agujari.

Aguile'ra de Heredia, Sebastiano, a monk,
composer and maesh-ode viimca at the cathedral

in Saragossa early in the 17th century
;
publ.

(i6i8) a coll, of Magnificats still sung there, and
elsewhere in Spain.

Aguja'ri [-yah'-], Lucrezia (known as La
Bastardina, or Bastardella, being the natural

daughter of a nobleman), a brilliant singer with
phenomenal compass

;
b. Ferrara, 1743; d.

Parma, May 18, 17S3. Her father entrusted her
instruction to P. Lambertini; in 1764 she made a
triumphant debut at Florence, followed by a suc-

cession of brilliant appearances in Milan and other
Italian cities, also in I.ondon. Mozart wrote of

her, that she had “ a lovely voice, a flexible

throat, and an incredibly high range.” She
sang by preference the music of Colla, a maestro
di r., whom she married in 1780, then retiring

from the stage.

Ah'le, Johann Rudolf, b. Mtihlhausen,

Thuringia, Dec. 24, 1625; d. there July 8,

1673. A diligent composer of church-music
and writer of theoretical works ; his “ Compen-
dium pro tonellis ” (1648) ran through 4 edi-

tions [2d (1673) as “ Brevis et perspicua intro-

duclio in artem musicam ”
;
3d and 4th (i6go

and 1704} as “Kurze und deutliche Anleitung

. . Principal compositions, “ Geistliche

Dialoge,” songs in several parts (1648) ;
“ Thli-

ringischer Lustgarten” (1C57)
;

“Geistliche

Fest- u. Communionandachten ” (posthumous).

Many of his chorals are still popular in Thu-
ringia.—For a time he was cantor in Gdttingcn;

in 1654, oiganist of St. Blasius, Mtihlhausen;

in 1661, elected burgomaster of the town.

Ah'le, Johann Georg, son of the preceding;

b. Mlihlhausen, 1O50 ;
d, there Dec. 2, 1706 ;

succeeded his father as organist, composed nu-
merous works popular at the time, and was
made poet-laureate by Emperor Leopold I,

He wrote a method of compo.sition, “ Musika-
lische FrUhlings-, Sommer-, Ilerbst- u. Win-
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tergesprache ** (1695-1 70T) ;
also “ Instrumen-

talische Fruhhngsmusik,” and “ Anmuthige
zehn vierstimmige Viol-di-gamba-Spiele " (1681).

Ahl'strom, A. J. R., b. Stockholm, 1762:

d. after 1827. Org. and court-accompanist

;

publ. songs, also sonatas for pf and for vln,

(1783, ’86). Editor for 2 years of “ Musikalisk

Tidsfoerdrife.” Co-editor (with Ilomann) of a

coll, of Swedish folk-songs and dances

AhlstrSm, Johan Niklas, b. Wisby, Swe-

den, June 5, 1S05
;
d. Stockholm, May 14, 1857.

He comp, operas, songs, etc.

Ah^na. See De Aiina.

AFbl [T-bl], Joseph, firm of music-publ.s

estab. at Munich in 1824 ; the subsequent heads

were Eduard Spitzweg (from 1836), and his sons,

Eugen and Otto.

Ai^blinger [I-], Johann Kaspar, b. Wasser-
burg, Bavaria, Feb. 23, 1779 ; d. Munich,
May 6, 1867. Studied music in Munich, then

at Bergamo under Simon Mayr (1802) ;
lived at

Vicenza 1803-11 ; became (1819) 2d ;//. tfi c.

to the viceroy at Milan
;
founded the “ Odeon ’*

(society for the cultivation of classical vocal

music) at Venice, in cobpenition with Abbe
Trentino; was engaged (1825) for Munich as

2d Kapellm.\ returned in 1833 to Bergamo, and
made the fine collection of ancient classical

music now in the Staatsbibliotliek at Munich.
He was the foremost promoter of cliissical vocal

performances in All Saints’ church, Munich,
and wrote many celebrated sacred compo.sitions

(masses, requiems, liturgies, psalms, etc.).

Ilis one opera, kodii^o e JKimhie (Munich,

1821), and 3 ballets, were less successful.

Ai^chinger [T-], Gregor, b. Augsburg (?), abt.

1565 ;
d. there Jan. 21, 1628, as canon and vicar-

choral of the cathedral. Comp, much sacred

vocal music: 3 books of “Sacrac cantiones”
(Augsburg cSs Venice, 1590 ;

Venice, 1595 ; Nu-
remberg, 1597), “Tricinia,” “ Divinae laudes”
(1602) ;

his “ Cantioncs ecclesiasticae . .
.”

(Dillingen, 1C07) are noteworthy as one of the
earliest works in which the term basso continm
appears.

AId€, Hamilton, b. Paris, 1830, of Greek
parentage. Vocal comp.

;
poet.

Aig'ner Engelbert, dramatic comp,;
b. Vienna, Feb. 23, 1798 ;

d. al)t. 1852. Pupil
of Stadler ; 1835-7, director of ballet in court
theatre.—Works ; Opera Die Wunderlilie
(1827) ; 2 comic operas : Das ffeheime Fenster

(1826), and Der An^iffsplan (1829) ;
cantata,

Lob der Tonktinst ; a mass
;
a quintet in 0

;

6 choruses f. men’s v. ; some unpubl. masses
;

and a requiem.

A'imo. See Haym, N. F.

Aire'ton, Edward, violin-maker in T.ondon
;

b. 1727, d. 1807. He worked under Wamsly
;

his violins and ’cellos, of pale yellow, wcie after

Nicol6 Amati modchs.

AjoFla. See Layoi.i.k.

Ak'^eroyde, Samuel, Engl, song-wi ilcr, h.

Yorkshire after 1O50. Many ol his popular

comp.b were printed in eolleelions ol the period ;

e. g., in “ D’Uifey’s 311I coll, of Songs” (ibHs),
“ Theatei of Miisick” (1685-6-7), “ IJaminel ol

Musick” (168S), “(’omes Amoris ” (16S5-7),
“ Thesaurus musicus” (i6y3-()), etc.

ATa, Giovanni Battista, org. at ch. of tlie

Serviti in Monwi, where he was born 1580 (?)

;

d. 1612 (?). Biibl. Camoueffe e iVadiii^ttii (Mi-

lan, 1617-25) ;
also Comet ii etr/es/as/in (Milan,

1C16-28, 4 vol.s), and Fniitt/tt mmsienm (Ant-
weip, 1635, containing motets).

Alabieff, Alexander, a well-known Russian
song-composer; b Moscow, Aug. 30, 1S02

; d.

there in 3852. A .sjiecial lavoiitc is the “ Night
ingale ” song {Sa/avei ),

Alard, C^sar, excellent violoneellist, 1 >. ( losse-

lie.s, Jlelgium, May 4, 3837 ;
cMitercd the Bnissi'ls

Cons, at 9, as violini.st, but was peisinuled by Scr-

vais to study the 'cello instead, and in 2 yearn took
a second, and soon alter a first prize, h’l’oni Bni.s-

sels he went to England, travelled with Jullien’s

orchestra as a.soloist, ami, after concert -tours for

several years, played with bastleloup at Paris

;

in 18C6 journeyed to Havana, rH()8 to New
York, and in 1870 returned to Paris.

Alard, Jean-Delphin, adislinguislusl violin-

ist of the modern Kreiieh sehool
; b. Bayonne,

Mai. 8, 3815 ;
il,

Paris, Eel). 22,

1888. A pujiil of

llabencck at Pari.s

Cons, (1827), Ins

celebrity dates
from 3831; he suc-

ceeded Bail lot as
prof, in 1843, and
jis letuler of the
royal orche.slra,

teaching in the
Conserv. till 1875.
A line instructor

(Sarasate was his

pupil), he pub-
lished a “Violin
School” of high merit, a selection from 18th-

century cltts.sics (“ Le.s maitres clnssi<picK du
violon’^’), and numerous brilliant and popular
compositions for violin (concertos, dtudes, fan-
tasias, duets for pf. and vln., etc.). His play-
ing was full of fire ami spirit, and his interpre-

tation of classic (lerman chamber-music was
exceptionally fine.

Ala'ry,Giulio Eugenio Abramo, b. Mahtua,
1814; d. Paris, Apr. 17, 1891. l*upil (1827-31)
of Milan Cons.; then llutist in La Scala; since

1838 in I'aris as music-teacher,—Works
; 9
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optirns
; a “ mysslery/’ Lti Ri^dempiioM; numer-

ous minor pieces.

Alayrac. See Dalayrac.

Albane^se, , b. Albano, n. Rome, 1729;
d. Paris, iSoo; fiom 1752-^2, principal &inj»er

{musiio) al the Paiisian Concerts SpbitueU.
C’omp, songs (“ romances ”) very popular in their

day

Albane'si, Carlo, b. Naples, Oct. 22, 1856 ;

pupil of liis father (pf.) and wSabino Falconi
(comp.). In i8()3, app. prof, of pf.-playing
al R. A, M., London, sueceedmgf Wingham.
Fine piani.st.—Works. “ Sei fogli d’Album,"op.
13 ; a pf.-trio

; 2 pf. -sonatas
;
12 Preludes, and

40 or 50 minor pc.s. f. pf.

Alba^ni is the stage-name of Marie Louise
Cecilia Emma Lajeunesse, a gifted dramatic
soprano, b. Chainbly, n. Rfontreal (Canada),

1852 ;
trained in the Convent of the Sacred

Heart at Montreal; leraoved to Albany, N.
Y., in 1S64, wheie her .singing in the cathe-

dral attracted such general attention, that her
father was persuaded to take her to Kurope for

study; pupil of I )iipre2 at Pans for 8 mos., and of
laimperli at Milan for a longer period (the latteFs

treatise on the Trill is dedicated to her); made
her debut at Messina in 1870 {Sonnambuld)^
under the name of Albania in grateful memoiy
of the town where her public career began.
After .singing in FUirence, London (1872), and
Paris, she again studied with Lamperti for sev-

eral months
;
sang at Covent Carden in 1873,

also at St. Petersburg ; returning to America,
•she revisited Albany, and sang in the cathedral

;

in 1874 sang again at C'ovent Garden, where she
has since been permanently engaged. Married
the lessee of the the.'Ure, Mr, Krnest Gyc, in

1878. Ilei pi incipal roles aie Amina (Atfwwrtw-

hitlct). Marguerite {Faust), Mignon, Ophelia,
IClsa, Senta, KHsabeth, Lucia

;
.she is also an

onitorio-singer of the first rank, and a fine pi-

anist. Slie has sung in openi on the continent

(Uerlin, 1887) with great succes.s. [v. Appendix.]

Alba^nL Mathias (father and son), violin-

makers of Dozen (Tyrol). A. the elder, b.

Bozen, 1621 ;
d. there 1O73, was one of Stainer's

aptest pupils ; A. the younger learned the trade

of liis father, and worked with the Amatis at

Cremona, settling finally in Rome. His instru-

ment.s, from 1702-0, are considered almost equal

to the genuine Amatis
;

wheretts his father's

violin.s, though powerful in tone, are less re-

markable in quality.

Albeniz, Pedro, b, Logrofio (Old Castile,

Spain), April 14,1705 ;
d. Madrid, Apr. 12 , 1855.

In early youth, organist in various Spanish

towns
;
later, a pupil of Kalkbrenner and Ilenri

Herz in Pans
;
app. (1830) pf.-prof. at Madrid

Cons., and (1834) court organist. An early and
powerful promoter of motlern methods of piano-

pLa3dng in Spain, a composer of some 70 piano-

pcs. (rondos, variations, fantasias, etudes, etc.),

also songs
; author ol a pf. Method adopted by

the Madrid Cons.

Albeniz, Isaac, fine concert-pianist, grand-
nephew of Pedro A.; b Camprodon, Spain,
May 2g, 1S61, Pupil of Marmontel, Jadas-
sohn, Reinecke, Brassin and Liszt (for pf.),

and of Dupont and Gevaert (comp.).—Works *

Comic opera, 77^^ Magic Opal (London, 1S93,
V. succ.); opera, Enrtco Clifford (Barcelona,
1S95, do); i-act zarzuela, San Antonio do la

Florida (Madrid, 1895, do.); opeia, Pepita
Jimenez (Barcelona, 1896); over 200 publ.
comp.s f. pf. {Concerto fantastieo). Pianist to

the Queen of Spain. Living m London.

Albeniz, Pedro, Spanish monk
; b. Biscay

;

d. in 1821 in San Sebastian, where he was
maestro at the cathedral. Wrote many masses,
motets, villancicos, etc.

,
also a Method of Mu-

sic, highly esteemed in Spain.

Alberga'ti, Pirro Capacelli, Conte d’,

comp , b. Bologna, towards end of ryth cent.

His works, very popular at the time, w^ere 2
operas • Gli amin (1699) and II primipe sel-

vaggio (1712) ; an oratorio Giohbe (168S), and
many minor oratorios and cantatas ‘ also masses,
motets, psalms, sonatas f. 2 vlns. w. continue,
Cantate morah f. solo voice, dances, etc.

Albert, Prince of Saxe-Coburg-Gotha, Prince
Consort of Queen Victoria

;
b. Schloss Rosenau,

Aug. 26,1819; married Feb xo, 1840, d. Dec. 14,

l86r. A zealous promoter and patron of art, he
himself comp an opera, Jean le F'ol (Bagni^res

de Bigorre, 1865); an operetta, Les Petits du
Premier (Paris, 1864); masses, songs, etc.

Albert, Heinrich, b. Lobenstein (Saxony),

July 8 (new style), 1604; d. Konigsberg, Oct. 6,

1651. In 1O22 he went to Dresden to study
music under his uncle, Heinrich Schtitz, but his

parents soon decided that he should study law,

and sent him to Leipzig. Going to Konigs-
berg (1626), he was attached to an embassy to

Warsaw and taken prisoner by the Swedes ; re-

turning to K., he became organist of the cathe-

dral (1631), and resumed mus. study under
Stobfius . He was a gifted composer, and a fine

poet (of the “ Konigsberg school ”), writing the

words for the majority of the songs he set to

music. He published 8 famous books of arias

[“Arieti”] (1638-50), and the “ KUrbshUtte
"

(1645), collections of chomles, arias and IJeder,

for one or several voices
;
many of his hymn-

tunes are .still sung in Prussia. He is some-
times called the father of the German Lied, A
selection of his songs, with the music, has been
issued in the “ Neudrucken deutscher Littera-

turwerke ’* (Eitner : Plalle, 1883-4).

Albert, Max, a zither-virtuoso who inv.

many improvements for his instr.; b. Munich,

Jan. 7, 1833 ;
d. Berlin, Sept. 4, 1882.

9
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I

Albert, Eugfeae (Francis Charles) d’

[wntes his name in German style,

pianist; b. Glas-

gow, Apr. lo,

1864. His father,

Charles L N. d’

A. (b.Nienstetten,

near Hamburg,
Feb. 25, 1S09; d.

London,^ May 26,

1 866), was a musi-
cian and dancing-
master, and com-
posed many pop-
ular dances

,
he

was his son’s first

teacher.—P^ugene
was elected New-
castle scholar in the National Training School,

London, in 1876, and was taught by Paucr(pt ),

and Stainer, I^rout and Sullivan (harm and
comp.); in 1881, he was elected Mendel.s.sohn

scholar, and studied under Richter (Vienna) and
Liszt (Weimar); the latter dulibed him “the
young Tau.sig” on acet. of his remarkable

technique. On P'eb. 5, i88r, he played the

Schumann concerto at the Crystal Palace, Lon-
don, and, on Oct. 34, a concerto in A, of his

own, at a Richter Concert Since that time he
has arrived at full pianistic maturity, one of his

feats being the performance of 5 Beethoven
sonatas (op. 31, 53, 90, 109, no) at a Gewand-
haus recital on Nov. 20, 1893, thus vying with

BUlow’.s famous programs. As a composei he
has publ. 2 pf.-concertos, in B minor and ; 2

overtures ( and Aj////v'),* a .symphony
in P"

;
a pf. -suite in 5 movements ;

a pf.-soimtii

in P' shaq^ mm.
;
an A minor string-(|uintet ;

minor pf. -pcs., and sevend songs; text (after

P'r Ilebbcl’s fairy comedy /iuhin) and
music of an opera in 2 acts, f>er Huffni f 77ie

(Karlsruhe, Oct. 12, 1893), which had a
favorable reception ; text and music of the 3-act

opera G/iismomia (Dresden, 1895, mod. .Slice.)

;

opera Gernot (Mannheim, 1897; .succ.); J-act

mus. comedy Die Abreise (Frankfort, 1898;
.succ.); op. 14,

“ Der Mensch u. das I^ebeii
”

(by O. Ludwig), f. 6-p. ch. and orch,; op. 16, 4
pf. -pieces (Waltz, Scherzo. Intermezzo, Ballade).

—D’Albert married the celebrated pianist Tere.sa

Carreflo in 1892 (divorced 1895), and now resides

in Germany. 1895, app. ist Kapelhu at Weimar,
as Dr. Lassen’s successor

;
but resigned speedily,

being himself succeeded by Bernh. Stavenhagen,

Albertaz'zi, Emma, v^e Ilowson, stagc-con-
tralto; b. London, May 1, 1814 ; d. thcie Sept
25, 1847. Pupil of Sir M. Costa

;
debut 1829,

Argyle Rooms, London. Engaged at King's
Th., 1830; at Piacenza, Italy, in 1831, where
she mamed Sgr. Albertazzi. Sang in I^a Scala,
’31

;
Madrid (*33), and Paris (Ital. Op., ’35),

her most brilliant period. Reappeared in Lon-
don, 1837. She had a fine voice, but no passion
or animation in singing or acting.

Alber'ti, Joh. Friedrich,!), 'ronniug, Scliles-

wig, Jan. Ji, l^)^2
;
d Mcist^biirg, Juno 14,

1710 Piipilof Worner Fal)i ioiiis, I.oii)/ig ,
oig.

at Merscbuig oalhoihal till ib()i. loainod

contrapuntist, whose chorals, iiigues, oU:., wcie
held in ebtimation.

Alber'ti, Giuseppe Matteo, b Bologna,

1685 ;
d. after 1746. Violinist and comp, of

great merit; pupil of Manzoliiii and Miiudli

(vln.) and F. Aiiesli (cj)!.)
;

“piiiioipo’’ of

the B. Philh. Academy.— l*iil)I. woiks: 10 (b//-

certi (sextets)
,
12 vln.-sonatas w. basso iouiinttoi

12 Sutjome f. 2 vlns., via., ’cello, and 01 g.

Alber'ti, Domenico, b. Venice, 1707; d.

Formio, 1740, is still known lo lame as llu' lirsl

to develop and extensively eniiiloy the style of

brokcn-ehoid briss-aeconip., in siniilai liguies,

named “Alberti” or “ Albiulinlaii ba.ss” after

him. The speeiinen is the opening measures of

AVU^gro vunierato.

r r

a .somala of his (No, 6 of the “ VII I Soiiale per
cembalo”). He iirsl attracted iioliei* as an ama-
teur singer, developing into a pianist and eom-
po.ser of easy popular piaiio-nuisie, also 3 opertis,

Kmbimiont\ Ga/afoa, Olimpituft\ In 1737 lie

was attached lo the suite of the Venetian ambas-
sador at Rome, and was a niiieh-ailmired singer
and player.

Alber'ti, Karl Edmund Robert, wTiler on
music; b Danzig, July 13, 1801; d. Berlin,

1874. While studying theology anil philosophy
at Berlin, lie also worked hard at musie tiiiiler

Zeller. His compositions comjirise only a few
books of .songs; his chief writings were “ Die
Muflik in Kirche luul Stxiut ” (*843) ; “Aiuletilun-
gen ztir Geschichle der Ope.r” (1845); “Ri-
chard Wagner” (1856); “ Rafael iind Mozart

”

(1856); “ Beethoven als dnimaliseher Tondieli-
ter” (1859) ; also numerous contrilnitlons to the
“ Neue Berliner Musikzeitung.”

Alberti'ni, Gioacchino, b. 1751 ; d, War-
saw, in April, jSit. About 1784, Royal Polish
Kapellm. His Italian operas, Ciree rt/ (iVisse

(Hamburg, 1785) and I'trffiMiti (Rome, I7H()),

were extremely popular.

xo
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Alberti'ni, Michael (called Momoletto),
famous soprano .sinj»er {/ttttsUo) at Kassel early
in the iSih ceiuiny. His sister Giovanna
(called Romanina) was prima donna theio.

Albica'^stro, Henrico (real name Weissen-
burg), 1) Swit/serland, end of 17th cent.; d. (?).

Violinist and composer. I’uhl. several sets of
sonatas for violin accomp. by bass, or by 2 or 3
other instr.s.

Albino^ni, Tommaso, opera-composer and
violinist

;
1>. Venice, 1674 ;

d. there 1745 ;

wrote some 4b operas, chielly for Venice
;
in

(Jerniany he was best known as a violinist and
instrumentid composer (symphonies, sonatas,

concerKis, etc., amonjjf them some valuable
works). I le was also an admired sinj^er.

Albo^ni, Marietta* celebrated contralto, b.

Cesena (Romatfna), Mar. 10, 1823 ; d. Ville

(VAvray, hVance, June 23, 1894. Studied under
Mme Ilertolotli at Ilolofyna (where she hejfan
her staj^e-career in 1839), and later with Ro.ssini,

whose sole pupil she is said to have been. Her
debut iLS Orsini in Donizetti’s Lmrozux Jior^ia^

at Da Soala (Milan, 1843), was a brilliant success;

with her impresario, Mertelli, she made an Italian

lour, then proceeding to Vienna. She visited

St. Petersburg, returned to Germany in 1845,
.sang at the Roman carnival in 1847, and ap-

peared iit Govent Garden in London the same
spring, entering into not unsucces.sful rivalry

with Jenny Lind, then at the zenith of her fame.
Engaged the following Oct, in the Italian Opera
at l*aris, .she was received with unbounded en-

thusiasm, and sang for several years alternately

in these capitals. In 1853 she made a trium-

phal progress through the two Americas
;
mar-

rietl t'ount Pepoli in 1854, and at his death (’66)

retired liom the stage. Her voice was lich,

sweet and powerful, with a compass of 2 octaves

and perfectly equalized.

Al'brecht, Johann Lorenz, b. Gormar, near

Mllhlhausen ('riiuringia), Jan. 8, 1732 ; d.

Mtthllmnsen, 1773. He studied at Leipzig, and
in 1758 became ciintor, music-director and
le.udier in the Gymnasium at M, Edited

Ad lung’s “ Musica mechanica” and “Sieben-
gestirn” (licrlin, 1768), wrote an “ Abhandlung
ttber die Krage ; ob die Musik beim GoUe.s-

dieust zu duldensei odernicht ” (1764); “Grttnd-

liche Kinleiliing in die Anfangslehren der

Tonkunst ” (1761); and a treati.se “ Vom Ihusse

der Musik’' (1765); contributed articles to Mar-
piirg’s “ Kririsohe Ileitrfige,” etc. Composed a

Passion, some cantatas and harpsichord-lessons.

AKbrecht, Johann MatthM.us, b. Oster-

behringen, ii. Gotha, May i, 1701; d. Frankfort,

1769, Organist; author of harpsichord-con-

corto.s which, though praised, remain unpubl.

Al^brecht* Eugen Maria, a fine violinist and

musician; b. St. Petersburg, June 16, 1842;

d. there Keb. 9 (Jan. a8, 0 . S.), 1S94. 1857-60,

a pupil of David at Leipzig Cons.; 1860-77,

leader of the orchestra at the Italian opera, St.

Peteisbuig, and (1867-72) musical director of
militaiy schools

; siace 1S77, Mus. Inteiidant of
the Imperial theatres there. Also the founder
(1872) of the t'hamber-music .Society, and violin-

master to several of the Imp. princes —His
father, Karl A., b. Breslau, 1S17 (?), d. Mos-
cow, June 26, iSq3, was Kapellm. for 12 yrs, of

the Imp. Russian Opera, and later Director of

Moscow Cons.

AlHirechtsberger, Johann Georg, famous
theoretical writer, composer, and teacher

;
b.

Klosterneuburg, n. Vienna, Feb. 3, 1736 ;
d.

Vienna, Mar. 7, 1809. After holding positions

as organist and music-master in smaller towns
(especially 12 years in Molk, where his fine

playing attract^ the Emperor Joseph’s notice),

he was eng. in Vienna as Kerens chori to the

Carmelites
;
app. court organist in 1772, and, in

1792, Kapellm. at St. Stephen’s cathedral. His
(very important) theoretical writings (complete
ed. publ. by J. v. Seyfried) are: “ Grundliche
Anweisung zur Composition” (1790 and 1S18 ;

French ed., 1814); “ Kurzgefasste Methode,
den Gencralbass zu erlemen” (1792; also in

French)
;
“ Clavierschule fUr Anfanger ” (rSoS);

the well-known “ Modulations from C maj. and
C min.”

;
and some lesser essays. Of his 244

compositions, only 27 have been printed (pf.-

fugues
;
pf.-quartet; a Concerto Idger f. pi., 2

vlns
,
and bass

;
organ-preludes

;
and quartets,

quintets, sextets and octets for strings)
;
the MS.

scores (in the possession of Prince Esterhazy-

Galantha) comprise 26 masses, 43 graduals, 34
offertories, 6 oratorios ; 28 trios, 42 quartets,

and 38 quintets, for strings
;
besides a great va-

riety of church-music. He was Beethoven’s
teacher in cpt , and expressed but a poor opin-

ion of his pupil’s talents.

Albri'ci, Vincenzo, bom Rome, June 26,

1631 ; died Prague, 1696, About r66o, Kapellm.
to Queen Christina, at Stralsund, Sweden ; 1664,

do. to the Elector, at Dresden
;
16S0, organist

of the Thomaskirche, Leipzig
;

afterwards,

church-music director at Prague. Ilis works
(MS.) were destroyed in the Dresden library

during the bombardment of 1760 ; only a few
were saved, but never publ.

Alcarrot'ti, Giovanni Francesco, Italian

comp, of the i6th cent.—Publ. works : 2 vol.s

of 5- and 6-part Madrigals (1567, 1569).

Al'cock, John, b. London, Apr. ir, 1715 ;

d. Lichfield, Feb. 23, 1806. At 14, a pupil of

Stanley, the blind organist
;
in 1738, or^nist

of two London churches
;
in 1737, at Plymouth,

and 1740, at Reading. In 1748 he was app.

organist, master of the choristers, and lay-vicar

of Lichfield cathedral ; m 1761, he took the de-

gree of Mus. Doc. (Oxford) His publ. comp.s
comprise harpsichord-lessons, concertos, collec-

tions of psalms, hymns, and anthems
;
church-

services; glees and catches. His son, John
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(1740-91), was also an organist, and piibl. sev-

eral anthems (1773-6).

Alday, family of French musicians. The
father (b. Perpignan, 1737) was a niandolinist.

His Iwo sons made their reputation as violin-

ists
;
A. le vieitx (b. 1763) was a composer of

merit, and wrote a Method f vln
,
of which

seveial editions appeared; A. U (h.

1764), a pupil of Viotti, in Paris, ^was the liner

player of the two
;

he went to England, and
settled in Edinburgh, wheie (1806) he was a
conductor, teacher, and composer of many light

and pleasing vln.-pcs
,
now forgotten.

Alden, John Carver, b. Boston, Mass.,

Sept. II, 1852; pupil, m Boston, of Carl Fael-

ten ,
in Leipzig, of Paul, Plaidy, and Papperitz.

For some years associate-teacher (with Faelten)

at the N. E. Cons.
;
now (1899) head of the

piano dept, at the (Juincy Mansion School,

Wollaston, Mass.—Works: A pf -concerto in

G minor, and other pf. -music ;
songs (“Du

bist wie eine Blume ”)
, anthems, etc.—A. is

known as a very successful pf. -teacher.

Aldovrandi'ni, Giuseppe Antonio Vin-
cenzo, b Bologna, 1665 ;

d. (?). Cpt. pupil

of (r. A. Perti ; 1695, a member, and 1702,

“principe,” of Bologna T'hilh. Acad.
;
also for

a time w. di i. to the Duke of Mantua, and
do. at the Acad, of the Spirito Santo at Fer-

rara. Wrote II operas, besides much church-
music (oratorios, concertos, motets, sitifonu\

etc.), some of which were publ.

Aldrich, Henry, b. Westminster, 1647 ; d.

Oxford, Dec. 14, 1710; a man of vei'satile at-

tainments, being, besides a good musician, a
theologian, historian, and architect, lie wius

educated in Christ Church (Oxford), of which
he became the Dean in 1689; thus he had
great influence on musical instruction and piac-

tice in the college, lie wrote learned works

:

“On the Commencement of (Jreck Music,’'

“Theory of Organ-building,” “Theory of

Modern Instr..s,” etc. ; compased many .services

and anthems, some of which are still sung
;
also

wrote catches, and the like. The collections

of Boyce, Arnold, and 3*age contain numerous
compositions of his.

Alembert, Jean le Rond d’, mathematician
and writer, b. Pans, Nov, 16, 1717; d. there

Oct. 29, 1783. His works on musical science

were “ Elements de musique thcorique et pra-
tique, suiyanl les principes de M. Rameau,” a
treatise giving R.’s theories in luminous detail

(ist ed. 1752); “ Recherches sur la courbe,
que forme une cordc tendue mise en vibration ”

;

‘M-l.’s sur les cordes .sonores”; “R.’s sur la

vite.sse du son ”
;
“ Histoire de la iTiu.sique fran-

9aise”; most of which were also publ. in Ger-
man. ITe contributed many articles on mus.
subjects to the great “ Dictionnaire encyclopc-
dique ” edited by himself and Diderot (Paris,

1751-72, in 28 vol.s).

Alessan'dri, Felice, dramatic composer and
conductor, b. Rome, 1742; d. Beilin [or in

Italy (?)], 1811. Studied niiisie at Naples; m,
di itipp at Turin ;

then Hveil in Paris (1768),

London, St. Peteislmig (i7'^4)» vaiioiis Ital-

ian towns ,
fiom 1789-92 was 2nil AV07////. o(

the Berlin opera, where lus // Ritonio di I disst*

had gieat success
;
a s.ilirical ojieia made him

many enemies, whose intrigues iinally cost him
his position

;
he lived thereafter in retirement.

Ills 26 operas are quite iorgotten.

Alessandro Merlo (or Aless. Romano),
called della Viola, b. Rome (?), al»t. 1530;
pupil of Goiulimel ,

singer in the 1‘ope’s chapel

abt. 1570; lalei Olivctau monk.— Publ. works*
2 vol s of Ciinzoni alia At'aptdilatta (1572-5);
I of Madrigals (1577) ;

i of Motets a S
(1579) ; and others in collections of tlie iieriotl.

Alfara'bi, or Alpharadius, properly El
Farabi (abhr. Farabi), so named from his

birthplace Kami) (now tianso\inc Otlnax).

Famous Arabian mus. theorist
;
b, (joo (?) ; (1.

1 )amascus, 950. His woiks eonlain (lescriplions

of the dilferent Arabian mus. inslr.s, of the mus.
scales, and of the difTereul systems of music.

He vainly attempted to introduce the Greek sys-

tem into his own counti^.

Alfie'ri, Abbate Pietro, Gainadulian monk,
rof. of singing at the English eolh^gc, Rome

;

. Rome, June 29, i8or
;

d, there Jtine 12,

1863. His line collection of ihth-eenl. ehnich-
music (mostly by Palestrina), “ Raceolla di

Musica wSaora,” in 7 vol.s, is very valuable, and
is supplemented by later and less extensive

ones :
“ Exeerpta ex celeliriorihus de musiea

viris” [Praene.siino, Viltoria, Allegri] (Rome,
1840); “Raceolla di Moilelti” j Palestrina,

Viltoria, Avia, Anerioj (Rome, i8.|i), ele.; his

essays on plain .song :
“ Aeeomiiagnamenlo col-

I’Organo” (1840) ;
“ Kislabilmeulo del ('anlo c

d. Mus, ecol.” (l8.^3)
;
“ Saggio slorico . . . d.

Canto Gregoriano” (1855); “ Prodromo sulla

restaur, de’ libri di ('anlo detlo Greg." { 1K57);

and many other articles in mus. periodieals on
cccl. music, are of nolevvorlhy liisloritxil inter-

e.st
;
as also liis biogr. skelche.s of N. Jomiuclli

(1845), B. Bittoni, and others.

Algarot'ti, Francesco, b, Venice, Dec.
II, 1712; d. Pisa, March 3, 1764; a man of

versatile ability and wide knowledge, a favorite

of Frederick the Great, who iudueed him to

come to Berlin in 1746, and gave him the title

of Gount. His musieal monument is the “ Sag-
gio .sopra I’openi in musica,” publ. 1755, and
in many later eclition.s, tind transl. into Gemian
and French.

Alkan, Charlcs-Henri-*Valentin (Alkan
I’aln^), b. P.'iris, Nov. 30, 1813 ;

il, there March
29, 18B8

;
a pupil of Zimmonnun in the Paris

Cons., to which he was admitted when but 6
years of age ; took the first piano-prise at ro,

and after 1831 occupied himself with composi-
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I
tion iind Icachinj^, witli occasional appearances
in puhlic as pianist Ilis loinantic comp.s 1. pi.

jaic hij^hly original, divcisiiied, and often very
^diUiciilt, embracing numerous rrckules, charac-

j

teristic pcs., niaiclics, a concerto, several pcs,
* of lamiliai modem types, and a variety of excel-

lent etudes. Ills chief pf.-pcs. are : ^tudos-
Caprices, op, 12, 13, 16; conceit-study Le
Pieux, op. 17 ; 3 (Irandes Etudes (op. 15),

Aime-moi, Le vent, Morte
; Nocturne, op. 22 ;

Salta relle, op 23 ; Marche funcbrc, op. 26 ;

Marche triomphale, op. 27 ;
llourrcV^ cPAu-

verKnu, op. 29
;

pf.-lrio, op. 30 ; 25 Preludes,

op. 31 ; Receuil d' Impromptus, op. 32

.

(Irande Sonate, o]). 33 ;
Douxe lUudcs, op. 35 ;

T3 (Irantles litudcs, op. 39 ;
Minuetto alia le-

<lesea, oj). 46 ;
etc.

Alkan, Napol^on-Morhange (/<• b.

Paris, Keh. 2, 1826; brother o7 the foregoing;
IS also an excellent and popular pianist, and has
published several brilliant salon-pcs

Allac/ci, Leone (or Leo Allatius), b. Chios,

1586; d. Rome, Jan. 19, 1C69; was made cus-

todian of the Vatican Library in t6Cx
;
compiled

and publ. (Rome, t666) a “ Dramaturgia,” or
catalogue of all dramas and operas till then
brought out in Italy,—an important histoncal

work (2nd aiigm. cd. Venice, 1755); wrote a
treatise, “ De Mclodiis Oraecorum.”

Alle'gri, Gregorio, b. Rome, 1584 ;
d.

there Feb. iS, i6h2, A pupil of Nun ini
;
en-

tered the Papal (’hapel in 1629, after acting for

some years as clK^ristor and composer for the

cathednd at Fermo. Chiefly known to fame as

the comp, of the celebrated Miserere m 9 parts,

fi. e
,
for two clioirs singing 4 and 5 parts respect-

ively,
]
regularly sung during Holy Week at the

Sistine Chapel, and surreptitiously written out

by M<»/.art after twice hearing it, though its

publication was forbidden on pain of excommu-
nication

;
.since then it has been frequently pub-

lished. Many other comp.s by A. are preserved

in MS ;
2 bo(iks of Concerti and 2 of Moiietti

have been printed,

AUe'gri, Domenico, Roman composer, and
from 1610 29 m. di c. at S. Maria Maggiore, is

noteworthy as l>eing among the first to provide

vocal music with an independent instrumental

accomp. A few of his Moiietti are still extant

(a sopr. solo with vlns., a tenor duct, and a bass

solo, each accomp. by 2 vlns.).

Allen, Henry Robinson, Irish dramatic

singer (bass), b. Cork, 1809; d. London, Nov.

27, 1876. St. in the R. Acad, of Mus.; sang in

opera at Drury Lane
;
also gave concerts.

Allen, George Benjamin, composerand sing-

er.; 1 ). London, Apr. 21, 1822 ;
d. Hrisbanc,

Queensland, Nov. 30, 1897. Successively chor-

ister, conductor, and organist, in ICnglaml, Ire-

land and Australia ; also manager of a comedy-

opera company, producing .several of Sullivan’s

operas.—Works : 2-nct opem, CasUe 6V im (T^on-

don, 1865); 5-act opera, The (not perf.);

opera, 77ir IVicklo^u Rose (Manchester, 18S2);
two others in MS.

; 3 cantatas
,

2 'I’e Deuras
;

anthems
;
much concerted vocal music, many

songs, etc.

Allen, Nathan H., b. Marion, Mass., 1848.
Pupil ( 1 867-70) of Ilauptin llerlin (organ); then
settled in Hartford, Conn

,
as org of the Cen-

tie Ch. and teacher.—Works : Cdiurch-music
(hymns, anthems, quartets); concert-pcs. f org.,

and f. pf. and org., vln. and pf., etc.; pf -pcs.

(Fantaibie-Impromptu
; Nocturne

; 3 Winter
Sketches); exercises and arrangements f. org.,

songs, and part-.songs. Also “ Hymns of Si.

Imther,” w. the original melodies, and Ger. and
Engl, text (New York).

Allihn, Heinrich Max, b. Ilalle-on-Saale,

Aug. 31, 1841 ; from 1885 pastor and school-

inspector at Athen.stedt, near Halberstadt(nary);
edited the 2nd edition (18S8) of Tbpfer s “ Lehr-
buch der Orgelbaukunst,” and has contributed
articles on organ-building to the “Zeitschnft
fur Instrumentenbau.”

A41itsen, Frances, contemporary comp, and
concert-singer

;
d6but as vocalist at Grosvenor

Hall, London, in July, 1882. Her settings of

songs by Tennyson, Heine, and other poets, are

admired.

Alma'gro, Antonio Lopez, Spanish comp,
and piani.st

;
b. Murcia, Sept. 17, 1839.

Alme'ida, Fernando d’, b. Lisbon, abt. i6r8.

Distinguished pupil of Duarte Lobo
;
in 1638,

entered the Order of Christ at Thomar, where he
died Mar 21, 1660 —C)f his many church-com-
positions, only one folio vol m MS is extant:
“ Lameiita9oes, Responsonas e Misereres das
tres oflicias da Quarta, (Juinta e Sexta-feria da
Semana Santa.”

Al'menrhder, Karl, bassoon-virtuoso
;

b.

Ronsdorf, n. Dusseldorf, Oct. 3, 17S6
; d. Nas-

sau, Sept 14, 1843. Was in turn prof, of bas-

soon at Cologne Music-school (1810), member of

Frankfort theatre-orch. (1812), and regimental

bandmaster ;
started a manufactory for wind-

instr.s (1820) at Nassau, but gave it up in 2

years, entering the Nassau Court Orch. at Ilieb-

rich . lie materially improved the bassoon ,
wrote

a treatise on it (Mainz, 1824), ^^*^^1 a method for

it. Publ a bassoon-concerto
;
potpourri f. b.

and orch.; vanalions f. b w vln., via. and ’cello
;

introd. and var.s f. bassoon and quartet ;
I )uet-

tinos f. 2 bassoons; etc.; also the popular ballad,

*‘Des Ilauses letzte wStunde.” In MS. are 3
concertos, and other works.

AlpbaraH^ius. See Alfarabi.

Alquen, Peter Cornelius Johann d’, pop-

ular .song-writer, b. Amsberg, Westphalia, 17951

d, MUlheim-on-Rhine, Nov. 27, 1863. A med-
ical student in llerlin, he was a music-pupil of

Klein and Zclter, and gave up med, practice to

devote himself to composition.
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Alquen, Franz younjjer brother of pre-

ceding
;

b. Arnsberg, ibio
,

d. London, June

i8, 1S87
,

a law-student, but took piano-lessons

of Ferd. Ries, with w'hom he travelled, and

adopted the career of a professional pianist and

teacher In 1S27, teacher in IJrussels
; 1830,

went to I^ondon. Publ. concertos, sonatas, and

other pf.-pcs.

Alshalabij Mohammed, Spanish-Arabian

winter, early in the 15th century. The MS. of

his work on mus. instr.s is in the Escurial.

Als^leben, Julius, b. Berlin, Mar. 24, 1832 ,

d. there Dec 8, 1894. I'^itil Univ.

Pf. -pupil of l.euchtenberg and Zech
;
st. theory

with S. Dehn. First a concert - pianist and

teacher; 1S65, president of Ilerlin “ Tonkunst-

lerverein”; 1872, “Professor”; 1879, pres, of

the “ Musiklehrerverein,” being one of its foun-

ders Editor (from 1874) of “ Ilaimonie”
,
has

publ “ 12 Vorlesungeii iiber Musikgeschichte,”

and “ Licht- und Wendepunkte in der Kntw'icke-

lung der Musik ” (18S0)
;
contributor to several

musical papers.—(Jomp.s : Requiem f. 6- and 8-

part choruses a cappclla

;

a lituigy
;
overtures

and march f. orch.
;
songs

,
pf.-pcs.

Al'sted(t), Johann Heinrich, b. ITerborn,

Nassau, in 1588 ;
d.Weissenburg, SicbenbUrgen,

1638. Prof, of phil. and theol at both those

towns. Articles on music are found in his
“ Encyclopadie der gesammten Wi.ssenschaf-

ten” (1610) ;
wrote “ Klementcde musiciim” (in

his “ Elemcntnle mathematicum,” publ. 1611),

transl. into English by Birchcnsha (16^4).

AFtenburg, Michael, b. Alach, n, Erfurt,

May 27, 1584; d. Erfurt, Feb. 12, 1640, St.

theology at Halle
;
in 161 r, pastor at 'rrouhtel-

born ; 1621, in Gro.ss-Sommerda
; 1637, asst -

pastor (I )iakonus) at Erfurt.—C'omposed much
excellent church-music

; 7 part Wcilding-motet

;

5-, 6-, and 8-part Church and IIonie-Song.s
;

Festival Songs in 5-14 parts; 6-part “Jutra-
den ” f. instr.s or voices

;
etc.

Al'tenburg, Johann Ernst, h. Weisscnfcls,

1734: d. Bitterfelcl, 1796. Trumpet-virtuoso;
ficld-trumpeter in the 7 Years’ Wat, then organ-

ist at Bitterfeld. Wrote a valuable Ireiitise;

“ Versuch einer Anlcitung zur heroisch-miLsika-

lischen Trompeter- und Paukenkunst” (Halle,

1795) ; also pcs. f. 2, 4, 6 and 8 trumpets, and a
concerto f. 7 trumpets and kettle-drums.

Alt^s, Joseph-Henri, b. Rouen, Tan. 18,

1826; d. Pans, July 24, 1895. Pupil of the
Paris (Jons., and a line llute-player (Grand
Opdra) ; .successor of I)oru.s as Cons. profcH,sor

(186S-94)
;
publ. flute-pcs., many with accomp.

of pf. or orch.

Altfes, Emest-Eugbne, brother of preced-
ing

;
b. Paris, March 28, 1830. Violinist and

conductor; pupil of Ilabeneck, in rari.s Corns.;

took 1st vln. prize in 1848, and the snd for har-
mony (under Bazin) in 1849 ;

in 1871, app.

deputy-conductor of the Opera, TR79-87 con-
ductor, then retired.— Pnncipal coiiip s • A sym-
phony, string-quartet, trio 1. pi. and .strings,

sonata f. pf. and vln., etc.

Alt'nikol, Johann Christoph (J. S. liach’s

pupil and son-in-law’) , b (?) ;
d Naumburg,

1759* organist there. I’ubl. woiks. Several

cantatas w\ gr. orch. ;
Magnilical

; some otheis

in MS. in Berlin Royal Library.

Alvary, Max, dram, tcnoi, b. Hamburg (?),

1858; d. at his country-.seal Datcnberg, near
Gross-Tabarz, Thuringia, Nov. 8, 1898 IIis

real name w'as Achenbach^ his fatliei being the

celebrated painter. His debut w'as at Weimar;
he became famous in New Voik, 1884-9, as a
Wagner .singer (Siegfiied wils his linest lole)

;

then returned to Hambmg, but vi.sited N. Y.
during two sub.seciuent season.s.

Alvs'leben, Melitta. See Otto-Alvsi.kijkn.

Aly'pios, Grecian miisu*al theoiisl, abt 360
H.C., whose “Ininxl. to Mu.sic,” containing all

the Greek trau.sposing .scales both in vocal and
instr. notation, is the chief source for our knowl-
edge of ancient Greek notation. It has been
publ. by Meunsius (1616) and Meibom (“ Anti-

quae musicae auctorcs septeni,” Amsterdam,
1652) ;

the notation has been reprinted more re-

cently by Bellermann, Paul, Riemaiin, etc.

Amad€, Ladislaw, Baron vou, 1>. Kasebau,
Hungary, Mai. t2, 1703; d. Felbar, Deo. 22,

1764. National poet, and composer of folk-

song.s, which were coll, and publ. (Peslh, 1836)
by

Amadd, Thaddaus, Graf von, b. Ih’essburg,

Jan. 12, 1783 ;
< 1 , Vienna, May 17, 1845 ;

a sue-

ce.ssful pianist and eom poser, who disi’overed,

and provided means for developing, Liszt’s mus.
genius.

Amade^i, Roberto, b. Loreto, Italy, Nov,

29, 1840. Organist and w. di r. at Loreto, suc-

ceeding his father.—Works ; 'Plie operas /,w-

c/ii/M ri'fcofiti (Lugo, 1869); /ihttu'ii dd Mtmi
(Bari); Jl Ihxtchcttone (eomie)

; the i-acl “hoz-
zetto” Amorc atief^ro (Loielo, '(/>

;
suec,)

;
also

much eliurch-mu.sic, and pf, and vocal music.

Ama^Ua, the name of three arlists, in*ince.sscs

by birth, (i) Anna A., Prince.ss of Prussia, sis-

ter of Fretlerick the Great, b. Nov. 9, 1723 ; d.

Mar. 30, 1782 ;
eompfjscd a .series of exeellent

chorales, and al.so wrote new music to the text

book of Graim’s “Tod Jesu."— (2) Anna A.,
I)uclie.ss of Weimar, motlier of the GramLduko
Ermst August, l>. Oct. 24, 1739; d Apr. 10,

1807 ; compo.so(l the operetta Erwin uud El^
mire (text by G()etlie).-^3) Marie A. Friede-
rike, Prince.ss of Saxony, sister of King Jcjhn of

Saxony, b. Aug. 10, 1794, Dresden; d. there

Sept. 18, 1870, As a writer of eomedies she was
known under the name “ Amalie Heiter ”; eom-
posed also church-music and several operas ( L hia

H
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donna, Le ire cinittre. Die Sie^^e^fahne^ Der
Kanonenschitss^ etc.) [Riem^nn]

Ama'ti, a renowned family of viohn-makers
at Cremona, Xtalj. (i) Andrea, b. 1520 (’), d.

1577 (’)» 'was the first violin-maker of the family

;

his violins were usually of small pattern, but
show a marked advance over the Brescia instr.s.

— Ilis 2 sons (2), Antonio, b. 1550, d. 1635,
and (3) Geronimo, d.^ 1638, worked for a time
lof>ether, producing violins of nearly the same
style as their father.—(4) Niccolb, b. Sept. 3,

1596, d. Aug. 12, 1684, the most celebrated

of the Amatis, improved the model in several

respects, and, though generally working wnth
a small pattern, built some so-called “grand
Amatis*’— large violins of more powerful tone,

and in great request. The tone of his instr.s

is clearer, purer, and more sonorous than in

those of his predecessors Ilis label is “ Nico-
laus Amati Cremonens. Hieronimi filius An-
tonii nepos. Fecit anno 16—.” In his work-
shop were trained both Andrea Guameri and
Antonio Stradivari.—(5) Niccolb’s son Gero-
nimo, the last of the family, was far inferior to

his father as a workman.

Ama'ti, Vincenzo (called Amatus), Dr. of

theol., and m. di capp, at Palermo cathedral

abt. 1665 ; b. Cimmina, Sicil)% Jan. 6, 1629 ; d.

Palermo, July 29, 1670. Publ sacred comp. s,

and the opera J'Jsatuo (Aquila, 16C4).

Ama'ti, Antonio and Angelo, organ-build-

ers at Pavia abt. 1830.

Am'bros, August Wilhelm, distinguished

musical historiograph and critic
;
b. Mauth, n.

Prague, Nov. 17, 18 16 ;
d. 'Vienna, June 28,

1876 ;
divided his .student-years at Prague Univ.

between law and music
; was app. Public Prose-

cutor at Prague in 1850, but continued his musi-

cal work and study, and in 1856 attracted general

notice by his es.say on “ Die Grenzen der Musik
und Poesie ” (2nd ed. Leipzig, 1885 ;

Engl,

transl N. Y., 1893), a study in mus. aisthetics

put forth in reply to Hanslick’s “Vom Musi-
kalisch-SchOnen,” and a treatise of high and
la.sting value as a corrective to Hanslick’s e.x-

tremc views. This was followed by “Cultur-
historische Bildcr aus dem Musikleben der Ge-
genwart” (i860; 2d ed. Leipzig, 1865), a col-

lection of admirable es.siiys
; he was then (i860)

engaged by I.euckart of Breslau (now in Leip-

zig) to write a History of Music, his principal

work, and a life-ta.sk destined to render him
fiimous. In 1869 he was app. prof, of music,

Prague Univ., and prof, of mus. history at

Prague t'ons.; 1872, app. to a position in the

Ministry of Justice, Vienna, and ahso prof, in

the C'ons. at Vienna. In gathering the mate-

rials ncce.s.sary for the history, he spent years of

labor in the libmrics of Munich, Vienna, and

sevcnil Italian cities, having leave of absence for

this purpose, and likewise a grant of money
fnmi the Vienna Academy. Vol. iii, down to

Palestrina, appeared 1868 ; A. died before com-

pleting the fourth, which was edited from his
notes and materials by C. F. Becker and G.
Nottebohm

,
a fifth vol. was published (1882)

by O. Kade from further collected materials,
and W. Langhans has wntten a sequel, in a
more popular style, bringing the work up to
date (2 vol s, 1882-6). A list of names and gen-
eral index were also published by W. Baumker
in 18S2.

^

A 2nd ed. (Leuckart, Leipzig, 1S80)
of the original 4 vol.s has been printed

; con-
tents . Vol. i, The Beginnings of Music, Mus.
of the Antique World, of the Greeks, etc. ; Vol.
ii, from the Chnstian era down to the First Flem-
ish School

;
Vol. iii, from tlie Netherlanders to

Palestrina
;
Vol. iv, Palestrina, his contempora-

ries and immediate successors. Vol. i has been
rewntten, not wholly to its advantage, by B.
Sokolovsky. Vol.s ii and iii are of peculiar value.

Two series of entertaining essays, “ Bunte Blat-

ter” (1872-74), are interesting to either ama-
teurs or professionals. Ambros was also an
excellent practical musician, being a fine pianist,

and the composer of an opera, Bretislaw a Jitka,
overtures to Othello and the Magteo prodigi-
oso, several piano-pcs., numerous song^, and 2
masses, a Stabat Mater, etc.

Ambrose (Ambrosius), b. Trier (Treves),

A.D. 333 ; d. Milan, Apr. 4, 397 ;
elected Bishop

of Milan in 374; canonized after death. Cele-

brated for his regulation (3S4) and development
of singing in the Western Churches, by the in-

troduction and cultivation of ritual (antiphonal

and congregational) song, as practised at the

time in the Eastern Church, and by the conse-

quent adoption of the 4 authentic church-modes ;

his indisputable authorship of many sacred

songs has earned him the title of “ Father of

Christian Ilymnology.” It does not appear
that St. Ambrose was acquainted with the use
of the letters A-G as signs of notation

;
his re-

puted authorship of the “ Ambr. Chant,” Te
Deitm laudamus, is mythical.

Am'(m)erbach, Elias Nikolaus, contrapun-

tist and organist
;

b. abt. 1540 ;
d, Leipzig, Jan.

27, 1597. In 1570 was organist of the Thomas-
kirche, Leipzig

;
publ. (Leipzig, 1571) an “ Or-

gel- Oder Instrument-Tabulatur,” a work im-

portant as bearing historical witness to the prog-

ress in the practice of tuning, the fingering of

keyboard-in str.s, and the execution of graces,

etc. (described by Becker, “Die Hausmusik in

Deutschland,” Leipzig, 1840); and “Ein neu
kUnstlich Tabulaturbuch ” (1573; 2nd ed.,

1583). Also pnnted many comp.s for organ
and clavichord.

Amiot, Father, b. Toulon, 1718, Jesuit mis-

sionary to China
;
transl. Li Koang Ti’s work

on Chinese music; “Commentaire sur le livre

classique touchant la musique des anciens [’

;

also wrote “ Memoire sur la musique des Chinois,

lant anciens que modemes ” (Vol. vi of “ Mc-
moires concemant Thistoire, les sciences, les

arts, etc., des Chinois”; Paris, 1780, 15 vol. s,

edited by Abbd Rouffier).

15



AMON—ANDRE

Am'(m)on, Blasius, d. Vienna, June, 1590 ;

a Tyrolese by birth, educated as a sopranist in

the service of Archduke Ferdinand of Austria
,

an able contrapuntist, many of whose works
were pnnted(book of 5-part Introits, Vienna,

15S2
;

ditto 4-part Masses, Vienna. 1588 ;
2

books of 4- to 6-part Motets, Munich, 1590-91 ,

five 4-part Masses, Munich, 1591 ;
and a book

of 4-part Introits, Munich, 1601 )

;

numerous
works in MS. are in the Munich Dibraiy. lie

died as a Franciscan friar.

Am'ner, John, b late in the i6th cent.; d.

1641, Organist and choir-master at Ely cathe-

dral, England, 1610-41 ; ]Mus. Bac. Oxon.,
1613.—Works . Hymns in 3 to 6 parts, “ for

voices and vyols,’* 1615 ;
anthems ; etc.

—

Ralph,
his son, was bass singer at the R. Chapel,

Windsor, from 1623-63.

A'mon,
..
Johann Andreas, b. Bamberg,

1763 ;
d. Ottingen, March 29, 1825 ;

a virtu-

oso on the iraMoni, and pupil of Ihinto, with

whom he made long professional tours to the

chief cities of France and Germany. App
music-director at Ileilbronn in 1789, he lived

there till 1817, then accepting the post of A’h-

peilm. to the Prince of Ottmgen-Wallenstein.

—

'His pnnted comp s include symphonies, a pf.-

concerto, a concerto f. flute and viola, various

sonatas, trios, quartets, quintets, etc., all hardly

remembered to-day.

A'nackcr, Aug^ust Ferdinand, b. Freiberg,

Saxony, Oct. 17, 1790 ;
d. there Aug. 21, 1854

;

a pupil of Schicht and Schneider at Leipzig
;
in

1822 cantor and music-director in Freiberg, and
a teacher of music in the Seminary

;
in 1827,

conductor of the miners’ band. A sound musi-
cian and composer (wrote the cantatas

vnnjjisgi tiss and Lebeiis Blitme itnd Lebens
Uubi'sfami, the opera HertTmanfistreUy various

piano-pcs.
, song;s, etc.) . Founded singing-socie-

ties by which the best works of Seb. Bach,
Graun, Hasse, Schneider, etc., were given.

Ancot, a family of musicians at Bruges.

—

Jean b. Oct. 22, 1779 J ^ J^ly 12,

1848 ;
violin-virtuoso, piani,st, and composer;

st. (1799-1804) in Paris under Baillot, Kreutzer,
and Catel, then settled in Bruges as teacher.

Publ. 4 violin-concertos
;

overtures, marches,
sacred music, etc.; most of his works are still

in MS. Taught his 2 sons—(r) Jean (Jiis), b.

July 6, 1799; d. Boulogne, June 5, 1839, fin-

ished his mus. education at the Paris Cons,
under Pradher and Berton

;
an accomplished

pianist, in London 1823-25, and settled in Bou-
logne after making concert-tours through Bel-

gium
,
an astonishingly prolific composer (225

works, chiefly pf.-sonatas, a concerto, varia-

tions, Etudes, fugues, 4-hand fantasias, also

violin-concertos, etc.);— and (2) Louis, b- June
3, 1803 ; d. Bruges, 1836 ; for a time pianist to

the Duke of Sussex, London; made extended
continental tours, taught at Boulogne and
Tours, and finally returned to Bruges. Comp.s
of little value.

An'der, Aloys, remarkable dramatic singer

(lyric tenor), b. Liebititz, Bohemia, Aug. jo,

1824; d. Bad Wartenberg, Dec. ii, 1864 1

1

is

debut as Stradella (1S45) at the Vienna court

opera, was a complete success, though he had
had no previous stage-tiaining , he was en-

gaged in V. till 1864 (?). Principal parts, Lo-
hengrin, Johann of Leyden, Arnold (in Tcll)^

etc.

An'ders, Gottfried Engelbert, b. Bonn,

1795; d Paris, Sepl. 22, 1866 Archivist and
supenntendent of Paris Library, Wrote mono,
graphs on Paganini (1831), and Beethoven

(1839).

Andersen>Boker, Orleana, b. New York,
1835 ;

a pupil of Timm in piano-playing and
thorough-bass ; an excellent pianist, anil de-
serving of special mention on account of her
fine arrangements (piano, 8 hands) of Mendels-
sohn’s Symphonies ami ol Spoil r’s Double
S)^mph. and Historical Syniph.

Andersen, Lucy, Philpot, b. Bath, in

Dec., 1790; d. I.ondon, Dec. 24, 1878. Fine
pianist, pupil of Windsor at Bath, and the
teacher of (Jueen Victoria and her children.

An'ding, Johann Michael, b. (Jueicnfcltl,

n. Meiningen, Aug. 25, iSio; d, IJildbiirg-

hausen, Aug. 9, 1879, as music-teacher at the
Seminary, Publ. “ Vierstimmiges (’horalbiich”

(1868), “ IlandbUchlein fUr Orgelspieler” (31!

cd., 1872); also organ-pcs., part-songs, school
song-books, etc

Andr6, Johann, father of a musical fiim’ily
;

b. Offenbach, March 28, 1741 ;il. there June r8,

X799 Foundci of the well-known miusic-ptibl.

house at Offenbach, cst. Aug. i, 1774. He
was an accompli.shcd pianist, a composer of
.some 30 opera.s and “ Siiigspicle ” (/^c;

Er’tt.nn und Ihdmotiie Cotutai/zt* [Ilcr-

lin, 1781, a year before Mozart's |, etc.), of

many instr.l works and songs {M/ieinnh'inh'tHiy

JUkrdnzt mlt lMub)y and was tlie creator of the

dvrchkomponirtc lialkniCy the fust being “Die
Weiber von Weinsbeig” (1783). For 7 ycai.s

(1777-84) he was Kapidlm, at DflbbcHn’s "I'hca-

tre in Berlin. Up to his death his establish-

ment issued about r, 2(X) numbers.

Andr^, Johann Anton, third son of the pi'c-

ceding, b. Offenbach, Oct. 6, 1775 ; d. there

April 8 [Gkove], 1842; a precocious mus.
talent, pupil of Vollweiler in Mannheim from
I793-<)6

;
was a fine piani.st, violini.st and com-

poser before entering the Uiiiv. of Jena ; after

completing hi.s studies, he made extensive
travels, and on his father’s ilcath took cliurge of

the bu.sine.s.s, adding peculiar lustre to its good
name by the purcha.se (1800) of Mozart’s entire

mus. remaims. He publ. M.’s autograph the-

matic catalogue, and supplemented it by a li.st

of the works so acquired. By accepting the

application of the lithographic process to music-
printing (1779), another long stride was taken
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towards placing this firm in the front rank.
He was an e.xccllent composer (2 operas, sym-
phonies, songs, etc.), a successful teacher, and
a noteworthy theorist (“ Lehrbuch d. Tonsetz-
kunst” [unfinished], 2 vol.s on Harmony, Cpt

,

Canon, and Fugue, 1S32-43, new revised ed
,

1875; and “Anleitung zum Violmspiele ”).

His sons were (i) Carl August, b June 15,

1806
;
d Frankfort, Feb. 15, 18S7

;
head (since

1S35) of the Frankfort branch, opened in 1828,
and founder of the piano-factory (“ Mozart-
nugel”), author of “ Der Klavierbau u. seine
Geschichte” (1855).—(2) Julius, b. Offenbach,
June 4, 1808 ;

d Frankfort, Apr. 17, 1880; a
fine organist and pianist, pupil of Aloys
Schmitt (his grandfather's pupil), author of a
“ Fraktische Orgelschule,” composer of several

interesting organ-pieces, and arranger of Mo-
zart’s works f pf 4 hands.—(3) Job. August,
b. Mar 3, 1817 ; d. Oct. 29, 1S87; his father’s

successor (1839) tbe Offenbach publishing
establishment. His 2 sons, Karl (b. Aug. 24,

1853) and Adolf (b. Apr. 10, 1855), are the

pre.sent propnetors of the business.—(4) Jean
Baptiste {tie St. Gilles), b. March 7, 1823;
d. Frankfort, Dec. 9, 1882, pianist, and com-
poser of various pcs. f. piano and voice, was a
pupil of A. Schmitt, Taubert (pf ), and Kessler

and Dehn (harmony); lived for years in Ilerlin

with the (honorary) title of “ Ilerzoglich bem-
burgischer Hofkapellmeister."

Andreo^li, Carlo, pianist and organist, b.

Mirandohi, Jan. 8, 1840. Pupil, and from 1875
pf.-teacher, in Milan Cons. Gave successful

concerts in London, 1S58. Composed Noc-
turnes, Romances, etc.—Ilis father, Evange-
lista A., organist and teacher at Mirandola, was
b. 1810 ,

d. June 16, 1875.—His brother,

Andreo'li, Guglielmo, b. Modena, Apr. 22,

1835 ;
d. Nice, Mar. 13, i860. Pupil of Milan

Con.s.
;
excellent pianist

;
gave a series of con-

certs (1856-9) at the Crystal Palace, London.

Andreo'li, Giuseppe, b. Milan, July 7, 1757;
d. there Dec. 20, 1832 ;

eminent double-bass

player at La Scala, and prof, of his instr.

(1808-30) at Milan Cons, Also an excellent

harpist.

Andreoss^zi, Gaetano, b. Naples, 1763; d.

Paris, Dec. 24, 1826
;
a pupil of Joramelli

;

composed 27 operas, the first, at the age of 16,

htmg La Morte di Cesareiox the Teatro Argen-
tine at Rome. Went to Russia in 1784 ;

printed 6 string-quartets in Florence, 1786, and
in 1790 became m. di c. there, and the follow-

ing year at Madrid
;
finally settled in Naples,

whence poverty drove him in 1825 to Paris. He
also wrote 3 oratorios.

Andre^vi, Francesco, prominent Spanish
composer and theorist, of Italian parentage ; b.

Sanabuya, n. Lerida, Nov. i6, 1786 ;
d. Barce-

lona, Nov. 23, 1853. He took holy orders
;
was

music-director at the cathedrals of Valencia,

17

Sevilla, and other Spanish cities, also at Bor-
deaux from 1832-42, during the Carlist wars.
From 1845-g he lived in Paris, and was then
called to Barcelona as maestro of the church of

Our Lady of Mercy. The best of his numerous
and excellent compositions are an oratorio, TAe
LastJiidgffient^ sl Requiem, and a Stabat Mater;
only a Nunc dimittis and a Salve regtna have
been pnnted. A treatise on Harmony and Cpt.
has been translated into French (Paris, 1848).

Andrien. See Adrien.

Andries, Jean, b. Ghent, Apr. 25, 1798 ; d.

there Jan. 21, 1872 ;
from 1S51 Director, and

after 1856 Hon. Dir., of the Ghent Cons.,

where he had been prof, of vln - and ensemble-
classes since 1835 ; also (till 1855) solo violinist

at the theatre.—Wrote “ Apergu historique de
tous les instr.s de musique, actuellement en
usage"; “Precis de I’histoire de la musique
depuis les temps les plus recules" (1862);

“Instr.s 4 vent. La Fliite” (1866); “Re-
marques sur les cloches et les carillons " (1868).

Ane'rio, Felice, b. Rome, abt. 1560; d.

there abt. 1630 ;
st. under G. M. Nanini, was

then app. maestro of the English College, and
later (Apr. 3, 1594) Palestrina’s successor as

composer to the Papal Chapel. His eminence
is best attested by the fact that several of his

comp.s were for a long time supposed to be
Palestrina^s own. Besides numerous MSS. in

Roman libraries, many of A.’s works are extant

in printed collections, between 1585-1622
;
sev-

eral books of madngals a 5 and 6, canzonets
and madrigals a 3-4, conce^’ii spiritxtali a 4,

litanies a 4-8, and 2 books of h3mins, caniica

and motets
;
also separate motets, etc.

Ane'rio, Giovanni Francesco, younger
brother of Felice, b. Rome, abt. 1567; d.

1620 (?); 1575-79, chorister at St. Peter’s
; abt.

1609, VI. di c. to King Sigismund III of Poland;

1610 di c. at Verona cathedral
; 1611, Prefect

of the Seminario romano
;
and 1613-20, di c.

at the Jesuit church of S. Maria dei Monti at

Rome, taking holy orders in 1616. A very
prolific composer of all the forms of sacred

music then in vogue, many of his works being

printed by the leading Italian publishers
;
cele-

brated as the arranger of Palestrina^s 6-part

Missa Papa Marcelli, for 4 parts (Rome,
1600).

Anet, Baptiste. See Baptiste.

Anfos^si, Pasquale, prolific composer of

operas (54 in all); b. Taggia, n. Naples, Apr. 5,

1727; d. Rome, Feb., 1797. Originally a vio-

linist, he studied composition under Piccinni, and
brought out 2 unsuccessful operas, but with

his third venture, Vincog^iita perseguitata

(Rome, 1773), won popular approval, being
supported by a powerful clique hostile to Pic-

cinni. In ungenerous rivalry with his old

teacher and friend, he brought out a great nutq-

2
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ber of operas
;

his works soon palled on the

Roman palate, and he sought new fields,—in

Paris (1799), London (17S1-3, as director of the

Italian Opera), and after that in Prague,

Dresden, and Berlin. Returning to Italy m
1784, he was m 1791 made m di t, at the

Lateran, and turned his attention to sacred com-
position (4 oratonos, masses, psalms, etc ) Ilis

once lauded works are now forgotten.

Angelet, Charles-Frangois, an excellent

pianist, b Ghent, Nov iS, 1797 ;
d. Brussels,

Dec. 20, 1832 ;
a pupil of Zimmerman at the

Pans Cons.; established himself as a teacher at

Brussels, studied composition there under Fetis,

and publ. various piano-pcs ,
a trio, a symphony,

etc. Appointed court-pianist to King William

I of the Netherlands in 1829.

Angeli'ni, Bontempi Giovanni Andrea,
singer, composer, theorist

;
b. Perugia, abt

1624; d. near P
, July i, 1705 Maestro in

Rome and Venice, later in the service of the

Margrave of Brandenburg and the Elector of

Saxony. I-Iis opera Paride, given in Dresden,

Nov. 3, 16G2, was the first Italian opera ever

produced there. He returned to Italy in 1694
Wrote several works, among them an “ Historia

musica” (Perugia, 1695), interesting for the dis-

cussion about the ancients’ ideas of harmony,

Angelo'ni, Luigi, b. Frosinone, Papal States,

1758; d. London, 1843. Wrote a valuable mono-
graph, ‘

‘ Sopra la vita, le opere ed il sapere di

Guido d’Arezzo, restauratore della scienza e del-

I’arte musica” (Paris, iSii).

Anglebert, Jean Baptiste Henri d*, a dis-

tinguished pupil of Champion, and court clavi-

cembalist to Louis XIV
;
b. 1628 (?), d. Pan’s,

Apr, 23, 1691. Publ. in 1689 “Pieces de clavecin

avec la maniere de les jouer, diverses chaconnes,
ouvertures et autres airs de M. Lully, mis sur

cet instrument, quelque fugues pour orgue et les

principes de I’accompagnement. Idvre premier,”

among which are 22 variations on PoUesd'Es-
fagne (varied before him by Corelli and after

him by Scarlatti). This work shows d’A. to

have been a master of the quaint clavier-style

then prevailing; it is also valuable for its expla-

nation of several old-fashioned graces.

Animue'eia, Giovanni, the distinguished

predecessor of Palestrina at the Vatican; b.

Florence, abt. 1500; d. Rome, March, 1571.
From the circumstance that he wrote the first

Laudi spirituali for the lectures held by Neri in

the oratory of S. Filippo, he has been styled the
“ Father of Oratorio.^’ These Laudi were con-
trapuntal songs in several parts, interspersed

witih occasional strophes or lines sung by a solo
voice for variety’s sake; the first book of the
Laudi was printed by Dorici (1565), the second
by Blado (Rome, 1570). Other publ. w'orks are
a book of masses (1567), 2 of magnificats, a
4-part Credo^ etc.

;
the greater part, however, are

piwbably in MS. in the Vatican library. His

compositions show a gradual emancipation from
the involved formalism of the I^’leniish school,

and prove him to have been .1 worthy foTcrunner

of Palestnna. Hewasapp at St. Peter’s

in 1555 -

Animue'eia, Paolo, brother of Giovanni;
noteworthy contiapuntist, was f/i di c. at the

Lateran, 1550-52, and died 1563111 Rome. Only
a few of his conip.s, found in collections of the

time, are still extant.

Ankerts, d*. Sec Dankfrs, Giiiskun.

Anna Amalia. See Amama (t).

AnnibaTe, called II Padova'no (or Pata-
vi'nus) from his birthplace, Padua

, contra-

puntist of the 15th ccnttiry ;
fiom 1552-6, or-

ganist of 2nd organ at San Marco, \’enicc.

—Publ. I book of 5-p. motels; i of 6-j). mo-
tets (1567), I of 5-p. madrigals (1583); t of 4-p.
motets (1592); besides 2 masses and .some madri-
gals in collections.

An^schutz,. Johann Andreas, b. Koblenz,
Mar. 19, 1772; d. 1858. Founder, in 1S08, of

a mus. society, also a .school for vocal and inslr.

music, at Koblenz. lie was a lawyer by pro-
fession, but also a good pianist and conductor,
and composed pf.-vaiiations and n u inorouswell-
received vocal works (songs; 2 arias f. alto; some
sacred music, etc.).

An'schiitz, Karl, b. Koblenz, Feb., 1815; d.

New York, Dec. 30, 1870, Pupil of Friedr.

Schneider; in 1844 he a.ssiimed the diiectorship

of the music-school founded by his father, Jo-
hann Andreas, but went in 1848 to London
(where he conducted the Wednesday ('oncerts

for a time), and in 1857 to N, V. as conductor of
Slrakosch cS: Ullmann’s opera-lroiipc. In Sept.,

1862, he opened a season of German opera on
his own account, which deservcnl the .suecess it

failed to obtain. From x8fK)-2 he conducted
the Arion singing-society. 1

1

e was a gifted con-
ductor and cultivated mu.sician; his publ. comp.s
consist of a few piano-pcs,

Anselm of Parma (Anselmus Georgius
Parmensis), b. in I’arma; < 1 . 1443. A man of
profound erudition, whose treatise “ De har-
raonia dialogi (tie harm. cocle.sli, do harx^. in-

strumentali, de harm, cantabili)," long regarded
as lost, was found at Milan in 1824.

Antegna'ti, Costanzo, celebrated organ-
builder; b. Brescia, abt, 1550; d. there abt.

1620. Oiganist at llr. cathedral. Wr<»tc sacred
comp.s (ma.sscs, motets, psalms, find oanzoni),
publ. Venice, 1619-21; and pieces in organ-
tablalure; also an interesting and rare treatise,
** L’Arte organica” (Ilrcscia, t6o8).

Anti'eo, Andrea. Sec ANTr(,»trus, Andkkas.

Anti^'quis, Johannes [Giovanni] de, tftae-

siro di c, in the ch. of San NiccolA at Bari (Na-
ples). Publ. “VillanellcallaNapolitana”(x574),
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which contain*; a few pcs. by him
; and the ist

book of his 4-p. madrijrals (Venice, 15S5).

Anti'quus, Andreas (also A. de Antiquiis
Vene'tus, or Andrea Anti'co) , b. Montona
(Istria), in latter half of the 15th cent. Music-
printer in Rome and (1520) Venice, probably
the first of his trade after Petrucci, who pubf.

many of his “ Frottole " (Venice, 1504-8).

An'ton, Konrad Gottlob, b. Lauban, Prus-

sia, Nov. 29, 1746; d. July 3, 1S19
;
prof, of

Oriental languages at ^Vlttenberg from 1775.
Wrote “ Versuch, die Melodie u. Harmonie der

alten hebraischen Gesange u. Tonstucke zu ent-

ziffern . . an attempt to explain the He-
brew accents as musical notes

;
also wrote on the

Hebrew metrical system, etc.

Anto'ny, Franz Joseph, b. Munster, West-
phalia, Feb. I, 1790 ; d. there 1837. 1819, music-
director at the cathedral ; 1832, organist, suc-

ceeding his father (Joseph A., b. Jan. 12, 1758,
d. 1836). Publ. “Archaologisch-liturgisches <je-

sangbuch des Gregorianischen Kirchengesangs
”

(1829), and “ Geschichtliche Darstellung der
Entstehung und Vervollkommnung der Orgel”
(1832). Composed church-music

A'pel, Johann August, b. Leipzig, 1771, d.

there Aug. 9, 1816. Dr, jtuis; author of a
serie.s of articles on rhythm (“Allg. musikal,

Zeitung,’’ 1807-8), and a large work on “ Me-
tnk” (1814-16, 2 vol.s), in both of which he
combats Goltfned Hermann’s views (in the
latter’s “ Elementa doctrinae metricae ”).

Apell', Johann David von, b. Kassel, Feb.

23, 1754 ;
d. there 1833. Theatre-Intendant,

and I )ir. of Kassel Singing-Society
;
member of

several foreign mus, societies. Prolific com-
poser . 4 operas, several ballets and cantatas, 3
symphonies, 3 quartets, etc., etc.

Apollo, the son of Jupiter, and the Greek god
of light

;
hence, the god of poetry and music,

and the fabled inventor of stringed instr.s. In
his train were the 9 Muses

;
the Pythian games,

celebrated every 4 years at Delphi, in which
musical contests were most prominent,were given
in his honor.

Ap'pel, Karl, violinist, b. Dessau, Mar. 14,

i8t 2';- pupil of Linden and Schneider; leader

of the ducal orchestra
;
composed an opera, Die

Diiuberbraut (Dessau, 1840), and very popular
humorous male quartets.

Appun, Georg August Ignaz, b. Hanau
(Kassel), .Sept r, 1816

;
d. there Jan. 14, 1885 ;

a musician of versatile talent, a player on almost
all mus. instr.s, and up to i860 a teacher of

theory, instr.l playing, and singing in Ilanau
and Frankfort

, then occupied himself exclusive-

ly with acoustical experiments and the construc-
tion of accjustical apparatus, notably an harmo-
nium of 53 degrees within an octave.

ApH'le, Giuseppe, one of the finest contralti

{^usico) of his rime
;
b, Bisceglia (Apulia), Oct.

29, 1738 ;
d. Martina, 1814 ,

a pupil of Avos,
and the teacher of Cimarosa. h'rom 1763 he
sang in the principal theatres of Italy and Ger-
many, then settling in Naples as a singing-
master, as which he was famous His vocal

method “ The Italian Method of Singing, with

36 Solfeggt,” first publ. by Broderip (London),
has been reprinted m many editions and several

languages
,
he also wrote vocal music, solfeggi,

etc.

Ap'thorp, William Foster, b. Boston,
Mass., Oct. 24, 1848. Writer and critic. A
student at Harvard,
where he graduated
in 1S69, he st pf.,

harm., and cpt. un-
der J.K. Paine from
1863-7 ;

then pf.

under B, J. Lang
for 7 or 8 years
longer. While in

Harvard, he was
asst. - pianist and
cymbalist in the Pi-

erian Sodality, and
cond. that society

1868-9. Taught pf.

and harm, at Bos-
ton “ National Coll, of Music ” (1872-3) ;

then,

until 1886, taught successively pf., harm., cpt.,

fugue, and general theory at the N. E. Cons.;

also, for some years, aesthetics and mus. hist, in

the Coll, of Mus. of Boston Univ. He began
his career as music critic on the “Atlantic

Monthly'* (from 1872-7) ;
was eng. as mus. critic

on the “ Sunday Courier'* in 1876, as mus. and
dram, critic on the “Traveller** in 1878; has
been mus. critic on the “ Evening Transcript*’

since 1881, and also dram critic since 1882.

A. has also given courses of lecturesat the Lowell
Inst., Boston, and Peabody Inst., Baltimore

;
has

contnbuted many articles on music and drama
to leading periodicals

;
has edited the “ Program-

books ” of the Boston Symph. Orch. since 1892 ;

and has publ. the following works: “Hector
Berlioz. Selections from his Letters and . . .

Writings,** with biogr. sketch (N. Y., 1879)

;

“ Musicians and Music-lovers, and other Es-

says" (N. Y., 1894); “Jacques Damour, and
Other Stories,*’ Englished from Zola (Boston,

1895); and “By the Way—About Music and
Musicians ” (Boston, 1899). Critical editor of

Scribner’s “Cyclopedia of Music and Musi-
cians” (N. Y., 1888).

Aptom'mas, John and Thomas, two broth-

ers, 0. at Bridgend, England, in 1826 and 1829
respectively

;
remarkable harp-players, both liv-

ing in London as teachers ;
the younger was

from 1851-6 in New York. Compositions ele-

gant, though hardly equal to Parish-Alvars*;

have also written a “ History of the Harp”
(London, 1859).

Ara'Ja, Francesco, opera-composer ; b.

Naples, abt. 1700 ;
d, Boloj:iia, abf. 1770. His
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first opera, Berenice (Florence, 1 730), made his

name
;
in 1735 he went to St Petersburg, and

wrote many successful operas in Italian and
Russian, his Cephalos and Prokris \Cefalo e

P)ocri\ being the first opera wntlen in the Rus-

sian language. Returned to Italy in 1759. Also

wrote church-music, and a Chnstmas oratono,

La Natiz'iik di Gesh

Aran'da, Matheo de, Portuguese musician,

prof, of mus (1544) at Coimbra Univ —Publ

(1533) “ Tratado de canto llano y contrapuncto
”

Aran'do, Del Sessa d*, Ital. comp of the

i6th cent.
;
publ. a vol. of 4-part madngals (Car-

dano : Venice, 1571).

Arau'xo (or Araujo), Francisco Correa de,

Dominican monk and eminent Spanish musician,

b. abt. 1581 ,
Bishop of Segovia, w’here he died

Jan. 13, 1663. Wrote the important treatise

“ Libro de tientes y discursos de niusica . . .

intitulado : Facultad organica . . .” (1626)

;

two others, “ Cases morales de la musica,” and
“ De Versos,” are in MS.

Arban, Joseph-Jean-Baptiste-Laurent, b.

Lyons, Feb. 28, 1825 ;
d. Paris, Apr. 9, 1889.

Virtuoso on the comet
;
teacher at Paris Cons.,

cond. of the music of the Opera balls, inventor

of several wind-instr s. Publ. a Method f. Cor-

net and Saxhorn
;
also many transcr.s f. orch.

Arbeau, Thoinot, pen-name of Jean Ta-
bourot

;
b. Dijon, 1519 ;

d. Langres, 1595 (?).

In his curious “ Orchesographie ” (15S9, 1596),

dancing, and playing on the drum and fife, are

taught catechetically, aided by a kind of tabla-

ture.

Ar^uckle, Matthew, famous American
comet-player and bandmaster , b. (?), 1828; d.

New York, May 23, 1883 Wrote “Arbuckle’s
Complete Comet Method ” (Boston, no date).

Ar^uthnot, John, British physician
;
b. Ar-

buthnot, Scotland, 1667; d. London, Feb. 27,

1735 ; app physician in ordinary to Queen
Anne in 1709. He was one of the founders of

the Scriblerus Club (1714), and w'as fnendly to

Handel during the composer’s wrangles with his

opera-company; his “Miscellaneous Works”
throw shaip side-lights on various persons of in-

terest.

Ari'cadelt, Jacob (or Jachet Arkadelt,
Archadet, Arcadet, Harcadelt), distin-

guished Flemish composer and teacher ; b. abt.

1514, maeslrc dei pittti to the Papal Chapel

(1539)1 1540 singer in the same, in 1544 holding
the office of Gamerlin^o, w^ent in 1555 with the
Due de Guise to Paris, where he is mentioned in

1557 ^ Begius mztsicus^ and where he probably
died between 1 570-75* Plis Roman period was
devoted to secular, his Paris period to sacred
composition. Of his numerous extant works,
6 books of 5-part madrigals (Venice, 1538-1556,
his finest and most characteristic comp.s), and 3
books of masses in 3-7 parts (Paris, 1557), are
chief among those preserved in print,

Arca'is, Francesco, Marchese cl’, b. Ca-

gliari, Sardinia, Dec 15, 1S30, d. Castel (Jan-

dolfo, n. Rome, Aug. 15, 1S90 A critical

writer and reviewer of markedly conservative

tendency, on the stall of the “ Opinione,” and

also a contributor to the Milanese “( lazzetta

Musicale.” Ills ventures as a dramatic com-
poser (3 operettas) were unfortunate.

Archadet. See ARCAi)M/r,

Archambeau, Jean-Michel d’, composer; h.

IIer\*e, Belgium, Mai 3, 1823, in 183H, teacher

of music at llerve College; 1848, organist at

Petit-Rechain.—Works i operetta, 2 masses f,

3 men’s voices, 12 litanies, 7 motels; also .several

Romances san r paroles L pf.

Archer, Frederick, organist
;

b. Oxford,

Engl., June 16, 1838. Taught by his father;

also St in London and Leipzig. Organist, con-

ductor, and opera-diiector in bondon
,
went to

New York in i88t, and became 01 g. of Ply-

mouth church, Brooklyn, later of C’h. of the In-

carnation, N. Y. In 1885, founded the mus.
weekly “ The Key-note,” of which he was the

editor ; 1887, conductor of Boston Oratorio Soc.

From 1895-98, cond. of the PitlKbiirg (Pa.)

Orchestra; succeeded by Vidor Ilerbcrt.

—

Works • For otgan^ Adagio nmestoso ; l^'uguc

in D min.
;
Grand Fantasia m h' ; Andantes in

I), F, and A
;

Concert-variations
;

Marche
Iriomphale ; 12 pieces. For Polka de salon

;

2 Gavots (D and Kb) \ 3 Intpromplus
; C’an-

tata, Khi^ Withtf^s Drinking-horn ; songs,

part-songs, etc. Wrote “ The Organ,” theoieti-

cal text-book; and “The C’ollogiate (>rgan-

Tutor.”

Archy'tas, Greek malhemalician, disciple of
Pythagoras, lived at ’’I'anintum abt. 40(H365 i). 0.

His writings are only fragmentary'.

ArdPti, Luigi, b. Crcscenlino, Piedmont,
July 16 [acc. to ni.s autobiograjihy], 1822

;
pupil

of Milan Cons. Began his career as a violinist

;

became director of opera, and honoraiy member
of the Accaclemia P'ilarnionica at VerceUi in

1843, going thence to Milan, Turin, anil Havana
as an opera-conductor, a position in which he
excels. In 1847, ’48, ’50, etc., he visited New
York with the Havana oiiem-company

; con-
ducted the performance at the opening of the

N. Y. Acad, of Music in 1854, Finally left

America in 1856, going to Gonstantinonle, and
thence to London, where he settled in 1858,
as conductor of Her M.’s Theatre, and resides

there as a well-liked teacher anti composer.
Ho also led a campaign of Italian opera in (ier-

many, at St. Petersburg (1871 and 73), and (for

some years) annually at Vienna, from 1 870. 1 lis

operas (/ Briganli^ II Corsaro^ La Spin) have
had fair success ; hut his best and most popular
comp.s are his numerous songs, especially the
vocal waltzes (// Hacio^ tlArditi^ Le TarlorelUy
etc.) Wrote “My Rcminusccnccs ” (London,
X896).
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Ardi'ti, Michele, Mavchese
;
b Presicca,

Naples, Sept. 29, 1745 ;
d. Naples, Apr. 23,

1838 Archceologist and amateur composer,
pupil of Jommelli ,

wrote i opera, Ohmpiade ;
also sacred and secular cantatas, motets, sjnn-

phonies, overtures, arias w. orch.
,
pf -sonatas,

etc.

A'rens, Franz Xavier, b. near the Mosel,
Germany, Oct. 28, 1856. Came to America in

early youth
;
pupil of his father and Singen-

berger of Milwaukee
;

also st. in Germany
w. Kheinberger, Wiillner, Abel, Janssen, and
Kirchner; conductor of Cleveland “ Gesang-
verein ” and Philh. Orch. (till 1887) ; also or-

ganist,—Works : The Troubadour^ secular can-

tata ;
“ Salve regina,*’ f. mixed ch.; Symphonic

Fantasia, f, orch.
;

string-quartet in A min.;

Prelude and Fugue f. org.; etc.

Aren^sky, Anton Stepanovitch, Russian

comp, and pianist
;
b. Novgorod, July 30, 1862.

From 1879-82, pupil of Johanssen and Rimsky-
Korsakov at St. Petersburg Cons.; in 1882 he

was app. prof- of harm, and comp, at the Imp,
Cons., Moscow, and in 1895 succeeded Bala-

kirev as conductor of the Imp. Court Choir,

—

Works : Op 1,6 pf.-pcs. in canon-form
;
op. 2,

E
f.-concerto w. orch.

;
on. 4, Symphony No. i,

, orch. ; op. 5, Six pik'es p. piano
;

op. 8,

Scherzo f. pf.
;
op. ii, Stnng-quartet, G maj.

;

op 12, two pcs. f. 'cello and pf
; op. 13, inter-

mezzo f. orch. ; op. 15, Suite f. orch. (Romance,
Valse, Polonaise)

;
op. 19. Three pf.-pcs.

; op.

20, Bigarrures f. pf.; op. 23, “Silhouettes,”

Suite f. orch.
;
op. 24, Trois Esquisses f. pf.

(A, A(7, F min.)
;
op. 25, four pf.-pcs.

; op.

28, 6 “ Essais sur des rythmes oublies,” f. pf.

4 hands ;
op. 30, 4 pcs. f. vln. and pf.

;
op. 32,

pf.-trio (“ Davidoff ")
;
op. 33, Third Suite f.

orch. ; op. 34, 6 small pcs. f. pf. 4 hands. ; op.

35, Stnng-quartet (vln., via., 2 ’celli)
;

op, 36,

24 pf.-pcs. ; op. 37, JRafaello, i-act opera (St.

Petersburg, 1895 ?). Also a Fourth Suite f. orch.

Argine, dall’. See Dall’ Argine.

A'ria, Cesare, b. Bolo^a, Sept. 21, 1820 ;

d. there Jan. 30, 1894, St. piano and theory with

Gius. Pilotti ;
later in Bol. Cons, under P, Mattel.

A favorite of Rossini. Lived for some years

in France and England as teacher of singing,

pf., and comp.; 1840, music-director of the Te-
atro Comunale, Bologna ; 1850, President of the

Accad. Filarmonica. Comp, fine churchmusic

(a Dies true is particularly noteworthy).

Ari'bo Scholas'ticus, probably a native of

the Low Countries ; d. about 1078. Wrote a
valuable treatise, “ Musica ” [printed in Gerbert’s
“ Scriptores,” vol. ii], containing a commentary
on Guido d'Arezzo's writings.

Arien^zo, Nicola de, dramatic comp.; b.

Naples, Dec. 24, 1843 (or ’42); pupil of Labriola

(pf.\ Fionavanti and Moretti (cpt.), and Mcrca-

dante (comp ). First operas (in Neapol. dialect),

Gnazio 0 La Fidanzata del Parrucchiere

(Naples, i860), and I due (Naples, 1866),
were succ

,
others are Le /wMt.'(i868), 11 Caccia-

tore delie A Ipi (1S70), Jl Cimo (1S73), /
(Milan, 1875), La Fi^ha del Diavolo (Naples,

1879 ; severely criticised for a straining after

realistic and original effect), / tre Coscritti (Na-
ples, 1880), La Ftera (1887), Rita dt Lister

(MS.), etc. Also wrote an oratorio, II Crista

suUa croce^ a Peusiero sinfonitOy overtures, some
vocal music (4 Nocturnes) and pf.-pcs.; and a
manual, “ L'invenzione del sistema tetracordo e
la modema musica” (1879), favoring pure into-

nation instead of equal temperament, and dis-

criminating a 3rd mode (of the Minor Second)
besides the usually accepted Major and Minor
modes.

Ari'on, famed Greek singer (7th century
B.C.), a poet, and player on the cithara He was
a native of Lesbos, and lived for many years at

the court of Periander, Tyrant of Connth.

Arios'ti, Attilio, b. Bologna, 1660 ;
d. there

abt. 1740 ; composer of 15 operas, the first of

which, Dafne, was given at Venice (1686) ; in

1698, court Xapellm. at Berlin, and for a short
time the teacher of Handel

;
in 1716 in London,

as a rival of Buononcini, both being for a while
competitors with Handel for public favor, and
both defeated by his genius

;
in 1720 these three

composed the opera Muzio Scevola in company,
each taking one act In 1727 Ariosti returned to

Italy, and died in obscurity. He also wrote an
oratorio, a volume of cantatas, and some lessons

for the viola d'amore, on which he was an accom-
plished performer.

AristPdes Quintilia^nus, a Greek writer on
music abt. a.d. 160; a teacher of music at

Smyrna, and celebrated from his work “ On Mu-
sic ” [printed in Meibom’s “Antiquae Musicac
Auctores Septem ” (1652)].

Arist(/teles (Ar'istotle), (i), b. Stagyra
(Macedonia), 384 ii.c.; d. 322 B.C.; a Greek phi-

losopher, pupil of Plato. The 19th section of his

“Problems” affords valuable information con-

cerning the Greek s^tem of music ; further re-

marks are found in Book viii of the “ Politica,”

and in the “ Poetica."—(2) Pseudonym of a writer

on mensurable music of the I2th-i3th centuries.

Aristoac^enos, b. Tarentum, abt 354 B.C.;

one of the earliest Greek writers on music. His
“Harmonic Elements” (complete) and “ Rhj^-
raical Elements ” (fragmentary) are the most im-
portant treatises on Greek music that are left us,

excepting certain essays by Plato and Aristotle.

Publ. (1868) by P. Marquand, text German and
Greek, with commentaries. Also cf. Oscar Paul,
“ Boethius u. die griechische Harmonik,” and
“Absol. Harm, der Griechen.”

Armninist, Karl F., fine organist; b. Ham-
burg, March 20, 1849 ;

d. Hanover, July 22,

1896. St. Stuttgart Cons. (Faisst); 1869, o]rg.

of St, Peter’s ch., Hamburg. Teacher of org.

21
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and pf. at II. Cons. Musical critic (II. “ Frem-
deiiblatt ”).

Arm'bruster, Karl, b. Andernach-on-Rhine,

July 13, 1S46
;
pupil of Ilompesch at Colojrne.

Precocious pianist
;

settled in London, 1863.

An influential admirer of Wagner, he has done

much to spread the Wagner cult in England

;

was Ilans Richter’s asst.-cond. at the Wagner
Concerts of 1S82-4

;
then cond. at the Royal

Court Th
,
later at the Haymarket

,
cond. Tris-

ta7i itmi holde in iSgs at Covent Garden, and is

now conductor at Drury Lane.

Armingaud, Jules, b. Bayonne, May 3,

1820 ;
one of the best violinists in Paris, who

was refused admission to the Cons when 19 be-

cause he was* ‘too far advanced”; orchestra-

player at the Grand Opera, and leader of a famous
stnng-quartet recently enlarged by adding some
wind-instr s, and now called the SocitWtlassiqite.

He is the reputed introducer of Beethoven’s

quartets into Parisian mus. circles
;

has publ.

some violin-pcs.

Arnaud, Abbd Francois, theoretical writer

;

b. Aubignan, n. Carpentras, July 27, 1721 ;
d.

Paris, Dec. 2, 17S4
;
wrote many essays on mis-

cellaneous mus. subjects (Collected Wntings,
Paris, 1808, 3 vol.s). In the “ Mc'moires pour
servir a I’histoire de la revolution operee dans la

musique par M. le Chevalier Gluck,” he warmly
espouses the great reformer’s principles.

Arnaud, Jean-fitienne-Guillaume, b. Mar-
seilles, Mar. 16, 1807 ; d. there Jan., 1863.

Composer of some 200 songs (“romances”),
many of which have won great favor.

Ame, Thomas Augustine, one of the fore-

most of English composers
;
b. London, March

12, 1710 ;
d. there March 5, 1778. By dint of

stolen nightly practice he became a fine player
on the spinet and violin, in despite of his father’s

wishes that he should study law
;
the latter finally

yielded to the inevitable, and Ame, free to pur-
sue his mus. work, set to music various texts

—

Addison’s Rosamond and Field’s Tj^agedy of
Tragedies (1733) I

^ masque, Dido and yJineas

(1734) ; and Zara (1736). In 173O he married
Cecilia Young, a fine singer and a prime favor-

ite of Iliinders. In 1738, as composer to the
Drury Lane Th., he set Dalton’s adaptation of
Comus to music, a composition which firmly

established his reputation. The music to the
masque of Alfred (1740) contains, among other
fine songs, the celebrated “ Rule Britannia.”
While residing in Dublin (1742-4) he brought
out 2 new operas, B^dtannia and EU%a^ and the
mus. farce Thomas and Sally. lie became
comp, to Vauxhall Gardens, London, in 1745.
Further dramatic works were, Congreve’s
masque, The Judgment of Paris (1740), Colin
and Phoebe (1745), Artaxerxes (1762), Olympiad
(1765), and the music to Mason’s Caractacus

(1776) ; also settings for songs in you Like
»V, and “ Where the Bee Sucks” in The Tern*

pest

;

etc. IIis 2 oratorios are /W (1755), and
Judith {1764) I)i. A. was the iirst to intiodiice

female voices into oratono-choiiises { Judith)

Besides the above, he composed numerous minor
texts, and wrote orch. overluies, vln. -sonatas,

organ-music, haipsich.-sonatas, many songs,

glees, catches, canons, and the like. With the

exception of 2 years in Dublin, A. lived con-

tinuously in I^oiidon as a composer and concert-

giver ; he was created Mus. Doc (Oxon
)
in 1759.

Arne, Michael, natuial son of Dr. Arne, b.

London, 1741 ;
d. there Jan. 14, 1786 [not

1806
1 ,

a clever dramatic composer (9 operas,

the best being Cymon, 1767) ,
writer of a num-

ber of songs, and a skilful player on the harpsi-

chord. In 1779, music-direclor at Dublin 'I'lie-

atre
,
from 1784 onward he conducted some of

the Lenten oratorios at London theatres. A
curious episode in his career wa.s his search for

the philosopher’s stone (abt. 1768), during which
he neglected Ins profession and ruined himself
pecuniarily.

Ame'iro, J[os6 August0 Ferreira Veiga,
Viscount d’, distinguished Boitugue.se comiKwer,
b. Macao, China, Nov. 22, 183S

;
pupil (11^59)

of Botelho (harm.), Schira (cpt. ami fugiuO, ami
Soares (pf.), at Lisbon. lias written the ballet

Ginn (i860) ;
3 operas, IJIUisire di giovinezza

and La Derelitta (18S5)
;
and a 7 t’ Demit (his

chief work), performed Lisbon, 1871, and later

in Paris under the modem and much-aflected
title of Symphonie-Cantate.

Arnold, Georg, Tyrole.se church-comi). of

the 17111 cent.; b. Wcldsberg ;
organist at Inns-

bruck, later to the Bi.shop of Bamberg.—-I *ubl.

works (1652-76) : Motels, p.salms, and 2 books
of masses in 9 parts.

Arnold, Samuel, b. London, Aug. 10, 1740

;

d. there Oct. 22, 1802 ;
educated by Gates and

Nares as a chorister of the Chapel Royal, he
early showed a gift for comiiosition, ami in 1763
was commi.ssioned to write an opera for C'ovont

Gaiden

—

7'he Maid of the >)////—successfully

produced in 1765. This was followed, up to

1802, by 42 stage-pieces (operas, mus. after-

pieces, and pantomimc.s). II is first onilorio,

The Cure of Saul^ came out in 1767 ;
AHmeleth^

The Resurrection
^
71ie Prodigtl Son

^

and Elijah^

followed in the order given. He took the degree
of Mus. Doc. (Oxon.) in 1773, ami in 1783 suc-

ceeded Dr. Nares as organist and composer to

the Chapel Royal, for which he composed sev-

eral services and anthems. In 1789 he was
app, conductor of the Acad, of Ancient Music ;

in 1793, organist of Westminster Abbey. IHs
edition of liandel’s works, begun in 1786, em-
braces 36 vol.s, but is incomplele and not free

from errors. IIis principal work, “ Cathedral
Music” (1790, 4 vol.s), is a collection in score of

the finest cathedral services by English masters
of 2 centuries, forming a sequel to lioyce’s work
of like name

;
republ. by Kimbault (1847).
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Arnold, Johann Gottfried, ’cello-player and
composer ;

b. Niedernhall, n. Oehnngen, Feb.

15, 1773: d. Frankfort, July 26, 1806 Pupil

of Romberg and Willmann
; after concert-tours

in Germany and Switzerland, he was app. ist

’cellist at Frankfort Th.—Works . Symphome
concertante f. 2 flutes w. orch.

; 5 'cello-con-

certos
;
6 sets of var.s f. ’cello (op. 9) ;

pcs. f.

guitar
,

etc.

Arnold, Ignaz Ernst Ferdinand, a lawyer

in Erfurt, where he was b Apr. 4, 1774, and d.

Oct 13, 1812. Wrote (1803, etc.) biogr. sketches

of Mozart, Haydn, Cherubini, Cimarosa, Paisi-

ello, Dittersdorf, Zumsteeg, Winter, and Him-
mel (republ. 1816, as “ Galene der beruhmtes-

ten Tonkiinstler des iS u, 19. Jahrhunderts ”).

Also wrote “ Derangehende Musikdirektor oder
die Kunst, ein Orchester zu bilden ” (1806).

Arnold, Karl (Sr.), b. Neukirchen, n. Mer-
gentheim, Wurttemberg, May 6, 1794 ;

d Chris-

tiania, Nov. II, 1873. Pupil of A. Schmitt, J.
A. Andre, and Karl Vollweiler, at Frankfort;

fine pianist
;
lived successively at St Peters-

burg (1819), Berlin (1824), Munster (1S35), and
Christiania (1849), where he conducted the

Philh. Soc., and was org. of the principal

church.—Works: An opera, (Berlin, 1832),

pf.-sextet, and sonatas, variations, fantasias,

etc. ,
for pf

.

Arnold, Karl (Jr.), b. St. Petersburg, 1820.

A pupil of Bohrer ;
was a ’cellist in the royal

orch. at Stockholm.

Arnold, Friedrich Wilhelm, b. Sontheim,

n. Heilbronn, Mar. 10, iSio
; d Feb 13, 1864,

at Elberfeld, where he was a music-seller.

Publ. 10 .series of and the “ Loch-
eimer Liederbuch,” K. Paumann’s “ Ars or-

ganisandi," arrangements of Beethoven’s sym-
phonies f. pf. and vln., numerous original pf.-

pcs. ; and wrote an “Allgeraeine Musiklehre,

als Einleitung zu jeder Schule.”

Arnold, Yourij von, b. St. Petersburg, Nov.
X, i8rt

;
d. Simferopol, Krimea, July 19, 1898 ;

a student and soldier, who in 1838 devoted him-

self wholly to music, giving lectures and com-
posing 2 Russian operas, The Gypsy (1853)
and JSwtii/ana (1854, won a prize) ; also over-

tures, part-songs, songs, etc. Lived 1863-8 in

Leipzig, as editor of a paper ; since 1870, prof,

of singing at Moscow Cons. Wrote “Die alten

Kirchenmodi historisch u. akustisch entwickelt
”

(1878).

Ax^noldson, Sigrid, dramatic soprano, b.

Stockholm, Sweden, abt. 1865 ;
daughter of

Oscar A., the celebrated tenor (b. i843[?], d.

Stockholm, 1881). Pupil of Maurice Strakosch.

D^but 1886, at Moscow ; then sang as prima
donna in St. Petersburg and in London (Drury
Lane) with brilliant success

; 1887, in Amster-
dam and The Hague, then in Paris (Op^ra-
Comique), Nice, and Home ; 1888, eng. at Co-
vent Garden, London, as successor of the Patti.

In 18S9 she excited indescribable enthusiasm in

Moscow and Zurich. In May, 189S, she was
at the Royal Opera in Pesth

, in Oct. she sang
in Amsterdam at the Dutch Opera with marked
success.—Chief roles, Rosine, Dinorah, Son-
nambula, Mignon, Cherubin, Zerlina, Traviata.

Ar'nulf von St. Gillen, of the 15th century

;

wrote “ Tractatulus de differentiis et genenbus
cantorum,” printed in Gerbert’s “Senptores,”
vol ill.

Arquier, Joseph, b. Toulon, 1763 ; d. Bor-
deaux, Oct , 1S16. Studied in Marseilles

;

1784, ’cellist in Lyons Th. orch. ; ’89, m Mar-
seilles, ’90 in Paris. About 1800, he went to

New Orleans as director of an opera-troupe,
but failed, and returned to France in 1804, hold-
ing various positions in Paris, Toulouse, Mar-
seilles, and Perpignan

; he died in poverty.
—Works : 16 operas, mostly comic.

Arria^ga 7 Balzola, Juan Crisostomo Ja-
cobo Antonio d*, b. Bilbao, Jan. 27, 1806 ; d.

Feb., 1825. Pupil of Fetis at Paris Cons.
(1821) ;

in 1824, ripMieiir there for harmony
and cpt.—Publ works : 3 stnng-quartets.

Arrie'ta, Don Juan Emilio, b. Puenta la

Reina (Spain), Oct. 21, 1S23
; d. Madrid, Feb.

12, 1894. St. under Vaccai at Milan Cons.

(1842-5); returned to Spain, 1S48; in 1857, app.

prof, of comp, at Madrid Cons.
; 1885, Coun-

cillor in Ministry of Instruction
; 1877, Director

of Madrid Cons. Dramatic compo.ser : Opera
Ilde^onda (Milan Cons Th., 1845), followed

by about 50 zarzuelas and operas, the most am-
bitious being Isabel la Catdiica d sea la conqidsta

de Granada (Madnd, 1850) Chief success as

.writer of zarzuelas, the Spanish comic operas.

ArTi''go Tedcsco (Henry the German), pseu-

donym of Heinrich Isaac, in Italy.

Arrigo'ni, Carlo, b. Florence, abt. 1705 ;
d.

Tuscany (?), abt. 1743. Renowned lutenist, and
maestro di c. to the Prince of Perpignan. He
was invited to London, in 1732, to strengthen

the clique opposed to Handel
;
but made no

impression. Is said to have brought out an un-

successful opera, Fernando

;

produced an ora-

torio, Esther (Vienna, 1738) ;
publ. “ Cantate

di camera” (London, 1732).

Arronge, Adolf P, b. Hamburg, Mar. 8,

1838. Pupil of R. G<^nee, and afterwards of

Leipzig Cons. Since 1874, theatre-manager at

Breslau.—Works : Comic operas {Das Gespenst;

Der swelte /ahob, etc.), “ Singspiele,” musical

farces (h/ein Leopold); songs, etc.

ArtarFa, music-pubL house in Vienna, estab-

lished by Carlo A, m 1780.

ArtchFbousheff, Nicholas Vassilievitch,

b. Tsarskoje-Sielo, Russia, Mar. 7, 1858. Law-
student (till 1879) y advocate

,
pianist. St har-

mony, etc., with Solqyiev and R.-Korsakov.
Has made many transcriptions f. pf.

;
has also

written a polka £. orch., 2 pf. -mazurkas, and
several vocal romances.
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Artea'ga, Stefano, Spanish Jesuit, b JVIad-

ridO), 1730 (?); d. Pans, Oct. 30, 1799. Inti-

mate with the celebrated Padre Alartini at bo-

logna
;

author of the valuable treatise “ Le
nvoluzioni del teatro musicale italiano dalla sua

origine sino al presente ” (Bologna, 1783, 2

vol.s
;
thoroughly revised ed ,

Venice, 1785, 3
vol s).

Arthur, Alfred, b. n. Pittsburg, Pa., Oct. 8,

1844. Pupil, in the Music School, Boston, of

B, F, Baker, G. Howard, Arbuckle, and Bowen
;

at the Boston Cons., of Eichberg (harm, and
comp.). From 1S69-71, tenor in Ch of the

Advent, Boston
;

then settled in Cleveland,

Ohio, where since 1878 he has been choirmas-

ter of the Woodland Av. Presb. Ch. (“ Bach
Choir”), and cond. since 1S73 of the Vocal So-

ciety
;

is also Dir. of the Cleveland School of

Music.—Works 3 operas, The Water-carrier

(MS., 1876); The Roundheads and Cavaliers

(MS., 1878); and (MS., 1879); church-

music, pf -pcs
, songs, etc.

;

“ Progressive Vocal
Studies ” (1887) ;

“ Album of Vocal Studies”

(1888) ;
etc.

Artcit, Maurice Montagney, ancestor of a
line of celebrated musicians, Montagney being

the true family-name. He was born at Gray
(Haute-Saone), Feb. 3, 1772 ,

died Brussels,

Jan. 8, 1829. Bandmaster in a French regt.;

then 1st hom-player in Th. de la Monnaie,
Brussels, and conductor at the Convent of the

Beguines. Also taught singing, and played the

guitar and violin well.

Art6t, Jean-Desird Montagney, son of
Maunce

,
b. Paris, Sept. 23, 1803 ; d. St. Josse

ten Noode, Mar. 25, 1887 ;
taught by his father,

whom he succeeded in the theatre
; 1843, prof,

of horn in the Brussels Cons.
; 1849, rst horn

in the private orch. of King Leopold I.—Publ.

fantasias and dtudes f horn, and quartets f. 4
valve-homs or cornets h Jnstons.

Art6t, Alexandre-JosephMontag^ney, son
of Maurice

;
b. Brussels, Jan, 25, 1815 ;

d.

Ville-d’Avray, July 20, 1845. Pupil of his

father, and Snel of Brussels
; 1824-31, of R.

and A. Kreutzer at Paris Cons. Eminent vio-

linist
;
extended concert-tours through England,

the Continent, and the United States (1843).

—

Works * Violin-concerto in A min.
;
fantaisies

for vln. and pf. (op. 4, 5, 8, ii, 16, 19); airs

varieis f. vln. and orch (or pf.) (op. i, 2, 17);

Rondeaus f. do. do. (op. 9, 15); serenades,

romances, etc.; also (MS.) a pf.-quintet, string-

quartets, etc.

Artdt, Marguerite - Josdphine - Ddsirde
Monta^ey, daughter of J ean-Desir(j, b. Paris,

July 21, 1835 ;
renowned dramatic soprano,

pupil of Mme. Viardot-Garcia (1855-7); d^but
at Brussels, 1857, in concerts

; eng. at Grand
Opera, Paris, in 1858, but soon left this position

for starring-tours in France, lielgium, and Hol-
land

;
studied for a time in Italy, and sang for

several years in Germany, where her fame

reached its height. In St Petersburg, 1866, then

to London, Copenhagen, etc Mamed, in

1869, the Spanish baritone Padilla.

Artschibuschew. wSce Arichiikjushki.f.

Artu'si, Giovanni Maria, contrapuntist, b.

Bologna, abt. 1550; d Aug. 18, 1613. Was
canon in ordinal*}' at the ch of San Salvatore.

A musician of the old school, his writings and
compositions are very consei vative. lie wrote
“L’Arte del contrappunto ridotto in tavole”

(Part I, 15S6 ; P. II, 1589; a 2nd ed. at

Venice, 159S, in i vol.); also “ I/Arlusi, ovvero

delle imperfettioni della moderna niusica
”

(Venice, 1586, 2nd ed ,iCoo), “ tkinsiderazifmi

musicali” (Venice, 1607); and “ Impresa del R.

P. GiosefFo Zarlmo” (Bologna, 1604). Com-
posed a set of 4-p. Canzonette (159S), an 8-p.

Cantate Domino f. 2 choirs, and other sacred

music.

Asantchev^ski (Asantschewski, Assant-
chevski), Michael Pavlovitch, b. Moscow,
1838 ,

d. there Jan. 12/24, 1881. Pupil of

Hauptmann and Richter at Leipzig Cons in

1861-2
;

lived in Paris, 1866-70, where he
bought the library of Anders, and, adding to it

his own, presented them to the St. Petersburg
Cons

,
which thus possesses one of the finest

mus. libraries in the world, h'rom 1870-6,
Director of the Cons., succeeding Zaremba

,

later he devoted himself to comp.—Works
sonata f pf. and 'cello, op. 2, in 1> mm.; pf.-trio

in F sharp min
,

op. xo ;
Fcst-I\)lonaise f. 2

pfs., op. 12 ;
minor pf.-pcs., overtures f.

orch
,
etc,

Asch^enbrenner, Christian Heinrich, b.«

Altstettin, Dec. 29, 1654; d. Jena, Deo. 13,

1732. An able violinist
;

leader at Zeil/

(1677-81) and Menseburg (i683-()0); Musie-
Director to the Duke of S.-Zeitz (1695-1713),
and Kapellm, to the Duke of S.-Meisebuig
(1713-19) ;

then retired on pension to Jena.
Only extant works ;

“ (last- u. Iloeh/eilslreiule,

bestehend in Sonaleii, Praludien, Allemandeii,
Couranten, Balletten, Alien, wSanibaiuUui mil 3,

4 u. 5 Stimmen, iiebst dem basso contimio”
(1673)*

Asch'er, Joseph, b. Groningen, Holland,
June 4, 1829; d. London, June 4, 1869 [lhe.se

dales are correct J. T’ianist and conip<>.ser,

pupil of Moscheles in London and Leipzig

(1846) Went to Paris in iR.g), and subse-
quently became court pianist to the Empress
Eugenie. Compo.secl miieh popular salon-music
(over 100 nocturnes, mazurkas, galops, etudes,
transcriptions); favorites arc the 2 inazurka.s

‘‘La Perle duNord” and “ Dozia,” and an
<;tude, “ Les gouttes d’eau,” besides tlie .song
“ Alice, where art thou?”

Ashdown, Edwin, T.ondon music-publisliei*,

successor (1884) of Ashdown & Pairy, who
were the successors (i860) of Wessel & Co,
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Ashton, Algernon Bennet Langton,
talented pianist and composer; b. Durham.
Enjrl 1 l^ec. y, tSsy I’upil of Leipzig; Cons.
(Coccius. Lappent/. Jadassohn, Kcinecke),

1875-79; and of Raff at Frankfort, 1886, for

comp.; since then in London. App. pf.-teacher

at R. C. M. m 1885.—Works Choral and
orchestral music

;
a pf. -concerto

,
suite f. 2 pfs

;

Sonata, f. pf. and vln., op. 36, C min., pf -trio,

op 88
;
pcs. f org;.

;
pf.-music

,
violin-concerto;

3 overtures
,
op. 3O, 4 Idyls f. pf.; op 47, 3

Gavots f pf.; op. 67, “Roses and Thoms” f.

pf ,
op. 69, 3 Fantasias f. pf.

;
Spanish, Engl.,

Scotch, and Insh dances
;

many other solo

pf -pcs., some chamber-music, many part-songs
;

over 125 songs
,
etc.

AsioTi, Bonifazio, b Correggio, Aug. 30.

1769; d there May 18, 1S32. A prolific com-
poser of wonderful precocity, and a pupil of L.

Crotti, at the age of 8 he had written 3 masses
and 20 other sacred works, a harpsichord-con-

certo and a vln. -concerto, both w. orch., and 2
harp-sonatas f. 4 hands. St. at Parma 1780-2,

under Morigi
;
then visited Pologna and Venice,

where he was much applauded at private con-

certs as a cembalist, improviser, and composer.
Returning to Correggio, his first opera buffa.

La Volitlnle (1785), was successfully produced

;

1786, m, di c at C
; 1787, attached to the Mar-

quis Gherardini as maesti‘o^ going with him (1796)
to Turin and (1799) to hlilan, where his opera

Cinna had been favorably received in 1793.
From 1808-14 he was ist prof, of cpt , and In-

spector, at the newly-founded Milan Cons., and
then retired from public activity.—Works • 7
operas, an oratorio (^Gituiddw)^ very many canta-

tas, masses, motets, duets, songs, etc. ; a sym-
phony, an overture, concertos, serenades, sona-

tas, chamber-music, organ-pcs., etc., etc. He
was the author of several clearly-wntten text-

books :
“ Principi elementari di mu.sica” (i8og ;

French ed. 1819! ;
“ I/Allievo al cembalo”;

“ Primi dementi per il canto”
;

“ Elementi per

il contrabasso ” (1823); “ Trattato d armonia e

d’accompagnamento ” (1813), with a posth. se-

quel, “ Il maestro di composizione ” (1836);
“ Dialoghi sul trattato d' amionia” (1814),
“ Osservazioni propno al lemperamento degli

istrumenti stabili,” with a supplement “ Dism-
ganno sulle osservazioni ecc.”

AsoTa (or Asula), Giovanni Matteo, one
of the first to use a imsso contuiuo for the org.-

accomp. of sacred vocal music
;

b. Verona, abt.

1560 ; d. Venice, Oct. i, 1609. Composed
much church-music (masses, antiphones, psalms,

etc.)
;
2 books of madrigals (Venice, 1587 and

1596 ;
also later editions).

Aspa, Mario, opera-composer; b. Messina,

1799 ;
Ihere Dec. 14, 1868 Pupil of Zinga-

relli in Naples. Wrote some 42 operas
,

the

best are Jl mitraiore di Napoli (1850) ;
I dm

Forsati (abt 1834) ; Piero di Calais (1872) ;
Un

travesiimento (1846).

Assantcheffsky, Michael. .See Asant-
CHEVSKI.

Asz'mayer, Ignaz, b Salzburg, Feb. ii,

1790 ,
d. Vienna, Aug 31, 1862. Pupil of

Michael Haydn and Rrunmayr
;

1S08, org. at
Salzburg

; 1815, st. with Eybler, Vienna
; 1824,

Kapellm, at the “ Schottenstift ”
,
1S25, Impenal

organist ; 1838, vice-, 1846 second Kapellm to

the court, succeeding Weigh—Publ. 2 oratorios,

Saul und David, and Sauls Tod

;

a 3rd, Das
Gelubde, is in MS ;

also i mass (he wrote 15),

and a few of his other sacred works (requiems, a
Te Deum, graduals, offertories, hymns, etc )

;

most of his secular works (.symphonies, over-
tures, pastorales, etc.), some 60 in all, have been
pnnted.

Astarit^ta, Gennaro, opera-composer
; b.

Naples, abt. 1749 ;
d. 1803. Wrote over 20

operas, given in Naples, Rome, Venice, Dres-
den, Derlin, etc P>'a i due htigantt il terzo

gode (Naples, 1766) was probably the first;

Circe ed Uhsse (1777), the best.

Astor'ga, Emmanuele, Baron d*, composer
of sacred music

;
b. Palermo, Dec ii, i6Sr

;
d.

Prague, Aug. 21, 1736. A pupil of Scarlatti,

and later at the convent of Astorga, Spain
(whence his name)

,
he was a favorite at the

Court of Parma, spent many years in travel, and
abt 1720 retired to Schloss Kaudnitz, Bohemia,
—Works . A pastoral opera, Dafne (Vienna,

1705) ;
over 100 cantatas

; a celebrated Stabat
Mater f. 4 voices (Oxford, 1713) ;

etc.

Attaignant, Pierre (also Attaingnant, At-
teignant), music-printer m the first half of the

i6th cent., and the first, in Paris, to employ
movable types. The 20 books of motets printed

by him (1525-50), and other compositions,

chiefly by French musicians, are very rare.

At'’tenhofer, Karl> b Wettingen, Switzer-

land, May 5, 1837. Pupil of D. Elster (Wet-
tingen), Kurz (Neuenberg), and Richter, Pap-
pentz, Dreyschock, Uontgen, and Schleinitz

(Leipzig Cons,, 1857-8) 1859, teacherof music
at Muri (Aargau) ; 1S63, conductor of Rappers-
wyl Men’s Choral Union, and in 1866 took
charge of 3 Unions at Zurich, where he settled

in 1867. He has also held various positions as

organist, teacher, etc A well-known and emi-
nent compo.ser of choral-songs for men’s voices

(e. g ,
the cantata Ilegelmgenfahrt, 1890, and

Fruhlingsjeier, op. 51) ;
also masses, children’s

songs, songs w pf., pf.-pcs., violin-etudes, etc.

At'trup, Karl, b. Copenhagen, Mar. 4, 1848.

Pupil (1867) of Gade, whom he succeeded, in

1869, as organ-teacher at the Copenhagen Cons.

;

organist at several churches, liis studies for

organ, and songs, are of value.

Attwood, Thomas, b. London, Nov. 23,

1765 ; d. Chelsea, Mar 24, 1838. Chorister m
the Chapel Royal, and a pupil of Nares and
Ayrton, from 1776-81

;
sent by the Prince of
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Wales (aften\’ards Georgia IV.) to Naples, where
he studied, 1783-5, with Filippo Cinque and
Gaetano- Latilla , then with Mo/art in \’ienna

until 17S7. He was, successively, organist of

St. George the Martyr, London, and a member
of the Prince’s private band

;
teacher of the

Duchess of Vork (1791), of the Pnneess of

Wales (1795) ; org. of St. Paul’s (1795) ; com-
poser to the King’s Chapel Royal, succeeding

Dupuis (1796) ,
org. of the King’s pnvate chapel

at Brighton (1S21), and org of the Chapel Royal

(1836) —Works 19 operas ; anthems, services,

glees, songs, pf -sonatas, etc. He occupies a
high place among English composers.

Auber, Daniel-Fran^ois-Esprit, a prolific

composer of French operas, was born at Caen in

Normandy, Jan. 29,

1782 ,
d. Pans, May

14, 1S71. His fa-

ther, an art-dealer

and print-seller in

Pans,wished his son
to devote himself to

business, and sent

him to London to

acquire a knowledge
of the trade. Auber's
irresistible inclina-

tion for music, how-
ever, manifested it-

self, and in 1804 he
returned to Paris,

following thenceforward his natural bent. Ilis

first opera, a resetting of an old libretto,

was produced by amateurs at Pans in 1812, tvith

an orchestra of sixstnnged instruments. Cheru-
bim happened to be among the auditors; he,

recognizing Auber’s talent, supervised his further

instruction, and while with him, A. wrote a mass
for four voices. Auber’s first public productions,

Le SJ/oar militaire (1813), and Le Testament et

les BilUts-doux (1819), were indifferently re-

ceived
;
but his next opera, La Bcrg^re cMte-

laine (1820), was a success. From that date un-
til 1869, scarcely a year passed without the pro-
duction of one or several operas, in all over forty.

One of these, A/aiameUa^ on hi Muette de Tor-
iici^ produced in 1828, was considered a master-

piece by Wagner, and with Meyerbeer’s le

Diable and Rossini’s Guillaume Tell^ laid the
foundations of French grand opera. Its por-
trayal of popular fury is so graphic, that the
Bnissels riots followed its performance in that

city on August 25, 1830. It seems to have been
inspired by the revolutionary spint pievalent at

that time in Paris
,

it differs wholly from Auber’s
other operas, which are comic, the best of them
composed to libretti by Scribe. In this ^enre
Auber is foremost among French composers

;

and although it has been written of him, that
“in early essay.*?, he displayed an original style,

but afterwards became an imitator of Rossini,

and disfigured his melodies with false decorations
and strivings for effect,” his music is sparkling

and has the true Parisian chic and polish La
dinette dc Pot tui^ Le ALjcoti, Pta Jhavoh\ Les
Diamattfs de la tom on tie, and a few ol his other

operas, are still stock-pieces in France and Ger-
many. In 1S35, A succeeded to Gossec’.s chair

in the Academy
,
in 1S42, he was appointed Di-

rector of the Conservatory of Music in P«iris, as

Cherubim’s successor, m 1857, Napoleon III.

made him imperial matUe de ihapelle. The
Mrility of his personality was evinced by his last

opera, J\!^ves d'amoiu^ a title suggestive of

youthful feeling, produced when he was 87 years

of age Auber was a thorough Parisian, and
dunng the latter years of his life was said not to

have set foot outside the city boundaiie.s. He
remained there even during its siege by the Ger-
mans.

Oper\s Julie (1812), Le Sejour miltiaire (i 8 r 0 , Le
TeUament ei les BillcU-doux La Bvr^ere thaie-

(rSao), Emma^ ou la Tromeae imprittienie (1821),

Leicester
(. 1822 ), La Neige^ ou le nouvi IEgmharti ( 182 0 i

Vendome en Esjagne (1821, with HeioUI), Les Trots
Genres (1824,with Boicldicu;,.^6* Concertn laCout (1824),
LiOcadie (1824), Le Macon (1825), Z-r Timtde li8!,>6),

Fiorella (1826 ), La Muette dePori/ci ( iS.*8 ), La Fiancee
(1829), Fra Diavolo (1830), Le Dieu et la Bayadete
(18 jo). La Marquise de Brinvilliet'i tiSjr, toj* ether
with eiyht other composers), Le Philtre ( 1831 ), Le Ser-
meni^ ou les Faux Montiayeurs Cr8 «2), Gustaie 111 i^Le

Bal Lestoeq (18)4)1 Le Ckeval de hronze
(18*5; extended into a grand ballet in Aiteon^
Les' Ckajerons blancSy L\lmbtissadriie 08 Le
Domino ( 1837), Ztf Lac des P\'es ( iBn)), Eanetta
ix8xo)y Les Diamanis de la couronne (1841), Le Due
d'Oloime (1842), La Part du Diable f 184 j), La Strene
C1844), La Barcarolle (1845), Haydite (1847), IdJitiJani
Proth^e ( i8so), Zerline, ou la totbeille d'ot aitj^es (1851),
Marco-Spada ( 1852, extended to a grand hallei in 18157),

Jenny Bell (1855), Manon Lescani I t8sC\)^ AJtagenta

(1859), Z« CtreasMenne (i8t)t)^ La Fiancee du Kot de
Garbe (1864), Le premier Jour de bonheur (1808), Reves
d'amour (iS&j).

Aubert^ Jacques (called “le vieux”), emi-
nent French violinist

;
b i668

;
d. Belleville,

May T9, 1753. Violinist in the loyal hand
(1727); leader in orch. of the Gr. Opeia and the
Concerts Spirituels (1728); al.so leader in the

band, and Director of music, of the Due de
Bourbon —Works • An opeia

;
scvend ballets

;

and much chamber-music, etc., for violin, dis-

tinguished for elegance.

Aub6ry du BouUey, Prudent-Louis, b.

Verneuil, Eure, Dec. 9, 1796 ;
tl, there Feb.,

1870 IVolific comp, of chamber-music in

which the guitar, flute, and jif. aie much em-
ployed

;
author of a Method 1. guitar (op. 42),

and a text-book, “ Grammaire imisicale " (Pans,

1830), He studied in the Paris Cons, till 1815,

under Momigny, Mehul, and (Jhenibini
;
was

at first an amateur musician, but later a teacher

who did much to cultivate a taste for music in

his province.

Audra.n, Marius-Pierre, operatic tenor and
song-composer

; b. Aix, Provence, Sept. 26,

1816; d. Marseilles, Jan. 9, 1887. Pupil of

E. Arnaud. After .succe.s.sful appearance.s at

Marseilles, Brussels, Bordeaux, and Lyons, he
became xst tenor at the Opera-Coinique, Paris,
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soloist at the Cons Concerts, and member of

the Cons. Jury After travelling (1852-61), he
settled in Marseilles, becoming (1863) Director

of the Cons, there, and prof, ol singing

Audran, Edmond, son of Manus
,

b. Lyons,

Apr. II, 1842 ;
pupil of the Ecole Niedermeyer,

Pans , 1861, matfre tie ch. at church of St.-

Joseph de Marseille. His debut as a composer
was at Marseilles, 1S62, with the opera L'Ours
et la Pacha ; up to 1897 he lias successfully

prod. 36 other operas, operettas, etc
,
chiefly of

a light character, in minor Parisian theatres

,

has also wntten a mass, a funeral march f.

Meyerbeer’s death, etc Now living in Paris.

He has produced the operetta La Fiande des

Verts-Poteaux (Pans, 18S7
;

v. succ.)
;
operetta

Olivette (given IJerlin, 1895, as Capitain Ca-

ricciolo

;

succ.); opera Sainte-Freya (Paris,

1892 ;
succ ) ;

operetta La A/ascatte (1S80

;

given 1700 times up to Aug. 29, ’97) ;
operetta

A/iss Helyett (Paris, 1S90 ;
succ.); operetta

Aladiime Suzette (Paris, 1893 ;
succ.)

;
operetta

Mon Prince / (Paris, 1S93 ;
succ ) ;

3-act lyric

comedy Photis (Ceneva, 1896 ;
succ.)

;
3-act

com. opera La Duchesne de Ferrare (Paris, ’95
;

mod. succ.)
;

4-act com. opera La PoupJe
(Pans, ’96

;
mod. succ ) ;

comic operetta Mon-
sieur Lohengrin (Paris, 1S96

;
v. succ.)

;
Les

petite^ femmes (1897) ;
and others

Au'er, Leopold, distinguished violinist
; b.

Veszprim, Hungary, May 28, 1845. Pupil of

the Conservatories at Pesth (Ridley Kohnetol)
and Vienna (Dont, 1857-8); finally, of Joachim
1863-5, leader in Dus.seldorf, and 1866 in Ham-
burg

;
since 1868, soloist to the Tsar, and of the

Imp. orch. at St l^etersburg, and violin-prof,

at the Cons. lie is one of the finest among
contemporary performers.

Au'er, Carl. See Frotzler.

Au'gener & Co., London firm of music-sell-

ers and publishers, founded 1853 by George A.

Au'gustine (Augusti'nus), Aure'lius, bet-

ter known as St. Augustine ; b. Tagaste, Nu-
midia, 354; d. Hippo, Algeria, 430. Re-
nowned father of the Latin Church, educated at

Madaura and Carthage. Ilis wntings contain

valuable information concerning Ambrosian
song; that entitled “ De Musica” treats only
of metre.

Aulet'ta, Domenico, produced the opera La
Locandiera di spirito at Naples in 1760.

Aulet'ta, Pietro, m, di c. to the Duke of

Belvedere
;

between 1728-52 he produced 7
operas at Rome, Venice, Naples, and Paris.

Aurelia'nus Reomen'sis, monk at Reomd
in the 9th century; wrote a treatise, “Musica
disciplina,” publ. by Gerbert in “ Scriptores,”

vol. i.

Aus der Ohe, Adele. See Appendix.

Au'spitz-Kolar, Auguste, b. Prague abt.

1843 »
Vienna, Aug. 23, 1878 ;

daughter of

J. G. Kolar, actor and dramatic poet. Excel-

lent pianist, pupil of Smetana, then of J.
Proksch, and of Mme Clauss-Szarvady in

Paris ; marned PI. Auspitz in 1865. Publ. a
few pf -pcs.

Aute'ri-Manzoc'chi, Salvatore, composer
of operas and songs; b. Palermo, Dec. 25, 1S45;
pupil of Platania at Palermo, and Mabellini at

Florence —Operas Doloies (Florence, 1S75 ;

very succ.)
;

II Megriero (Barcelona, 1S78)
;

Stella (Piacenza, iSSo
;
v. succ ) ;

II Conte di

Gleichen (Milan, 1887) ; and the 3-act opera
seria Graziella (Milan, ’94 ;

mod. succ.) Re-
sides in Trieste, as a singing-teacher Ilis

first opera, AlarceUina^ was never performed.

Auvergne, Antonio d*, b, Clermont-Fer-
rand, Oct. 4, 1713 ; d. Lyons, Feb. 12, 1797.
Violinist, pupil of his father. He went lo Paris

in 1739, played next year in the Concerts Spirittc-

els^ joined the King’s band in 1741, and the Op-
era orch. in 1742. He cond. the latter 1751-5 ;

was Director until 1790, and retired at the out-

break of the Revolution to Lyons. IIis first

stage-work was a ballet, Les amours de Tempi
(1752) ; in 1753 he made a sensation with Les
trotjueursy the fiist genuine tp/ra comique

;

it

resembled the Italian intermezzi with spoken
dialogue instead of recitative, and soon super-
seded the comldie d ariette (vaudeville with inci-

dental music). Pie produced 9 other stage-

pieces, and left 3 more in MS.
Aventi'nus, Johannes (real name Thum-

mayer or Turmair), b. Abensberg (whence
Aventinus), July 4, 1477; d. Jan. 9, 1534. Au-
thor of “ A nnales Boiorum ” (1554), containing

considerable information, not wholly trust-

worthy, about mus. matters
;
editor of Nicolaus

P'aber’s “ Musicae rudimenta admodum bre\na,

etc.”

Av'ison, Charles, ICngl comp., org., and
writer; b. Newcastle-on-Tyne, 1710 ;

d there

May 9, 1770. St. in Italy
;
then under Ge-

miniani in London. Organist in Newcastle.

—

Works : Concertos f. organ or harpsichord
,
do.

f. strings and harpsichord
;

violin-sonatas

;

songs
,
also “ An Essay on Mus. Expression”

(London, 1752, ’53, ’75); also publ., with J.
Garth, Marcello’s “ Psalm-Paraphrases” (1757),
with English words.

Ayrton, Edmund, Engl. comp, and org
;

b.

Ripon, Yorkshire, 1734 ;
d. Westminster, IVIay

22, 1808. Pupil of Nares. From 1780-1805,
Master of Children of the Chapel Royal. Wrote
2 full services, also anthems.

Ayrton, William, son of preceding; B. Lon-
don, Feb. 24, 1777; d. there May 8, 1858.

Writer on music; 1813-36, critic of “Morning
Chronicle”

; 1837-51, of “ P-xaminer”
;
1823-

33, editor of the “ llarmonicon.” Also edited
“ Knight’s Musical Library” (1834), and “ Sa-

cred Minstrelsy ” (1S35).

Azve'do, Alexis-Jacob, French writer and
critic ; b, Bordeaux, Mar, 18, 1813 ; d. Paris,

Dec, 21, 1875. Author of several valuable

27
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monographs, particularly “ G. Rossini, sa vie et

ses a*uvres’* (Paris, 1S65) ;
contributor to “ I>a

France musicale,” “ Le Siecle,” “La Presse,”

“ Le IVlenestrel,” and (1859-70) feuilletomste

to “ L’Opinion nationale.” He was a zealous

partisan of the Italian school, and many of his

cnticisms are biassed.

B
Babn>i, Christoph (Cristoforo), violinist

;

b. Cesena, 1748; d Dresden, 1814. From 1780,

leader in the Electoral orch —Works Sym-
phonies, vln. -concertos, and quartets and duets

f. flute.

BabFni, Matteo, celebrated tenor; b. Bo-

logna, Feb. 19, 1754 ;
d. there Sept. 22, 1816.

Pupil of Cortoni ;
debut 17S0. Ilis great suc-

cess brought him engagements in London, St.

Petersburg, Vienna (1785), and Berlin Settled

in Paris, a court favorite, till the Revolution

drove him back to Italy ;
in 1792 he was again

in Berlin ; 1796, in Trieste He died wealthy.

Bac^chius (Senior), Greek theorist (abt. 150

A.D.), two treatises by whom are still extant,

publ. in Greek, Latin, and French by Mersenne,

Meibom, Morel, and Bellermann.

Bacfart (or Bacfarre), Valentin, a cele-

brated lutenist whose real name was Graew;
b. Transylvania, 1515 ;

d. Padua, Aug. 13, 157^-

He lived alternately at the court of Vienna, and
at that of Sigismund Augustus of Poland.

Publ 2 works on lute-tablature (15G4, ’O5).

Bach is the name of the illustrious family

which, during two centuries, supplied the world

with a number of musicians and coniposei.s of

distinction. History possesses few records of

such remarkable examples of hereditary ait,

which culminated in Johann Sebastian.

The genealogyof the family is traced to Hans
Bach, bom about 1561 at Weehmar, a little

town near Gotha. Veit Bach, d 1O19, the pre-

sumed son of this Plans, and Caspar Bach, are

the first of the family concerning whose musical

tendencies we have any information. Veit was
by trade a baker, and emigrated to Hungary;
returning to Weehmar, he settled there as a

miller and baker. His chief relaxation consisted

in playing on the zither. Ilis son, Hans, b. abt.

1580, d. 1626, was known as “der Spielmann,”

(i, e., “the player’*), although he followed the

supplementary occupation of carpet-weaver.

He received instruction from the town-musician

of Gotha, the above-mentioned Caspar Bach,
supposed to be his uncle. As a travelling

violinist, to be found at all the principal festi-

vals, he was popular throughout Thuringia, and
his three sons, Johann, Christoph, and Hein-
rich, inherited his ability. The Bach genealogy
mentions a second son of Veit, presumably
Lips Bach (d. Oct. 10, 1620), who also had
three sons, who were sent to Italy, to study
music, by the Count of Schwarzburg-Amstadt.
From Hans and laps, the two sons of Veit,

sprang the main branches of the Bach family,

S8

whose male members filled so many positions as
organists, cantors, Knpclhni'nlet thioiighout

'rimringia, that, in some instances, even .ifter

there had ceased to be any mcnibei ul the family
among them, the town-musicians were known as
“the Bachs." When the lamilies became nu-
merous and widely dispersed, they agreed to as-

semble on a fixed date each )ear. Phfurt, Am-
stadt, Steinach, and Meiiiingen were the places
chosen for these meetings, which continued un-
til the middle of the i8lh ccntuiy, as many as
120 persons of the name of Bach then assem-
bling The hours, interspersed with music,
were devoted to the narration of their experi-
ences, mutual criticism, encourageiiient and ad-
vice, and the examination of the compositions
of each member, which eventually formed a col-

lection known as theB.ich Archives A part of
this interesting collection was in the possession
of Karl I'h. E. Bach at the cud of the rSth cen-
tury-

The principal members ol the Bach family are
enumerated below, in alphabetical order, with
their chronological list-numbers.

2

s-

3.

I.

8 .

10
IQ.

6 .

9*

14.

18.

4 -

*3-

T5?.

7-

ZX.

JS-

17-

If).

20.

BACH, Chiistonh
“ (ks)rg Christoph
“ HtMnnch
“ Johann
“ “ Ambrosias
** “ Bernhard
“ “ Christian

1;
Christoph

n
11

II

ll

(t

r rieoricn
“ E^tidius
“ Ernst
“ Ludwig
“ Micliacl
“ Nikolaus
“ Sebastian

Karl Bliilinp Emamicl
Wilhelm hriedemann
Wilhelm Fncdrieh Ernst

1. Bach, Johann (eldest son of Hans), b.

1604; d. 1673. Org. at Schwciiifurt, thc*n at
Suhl. In 1C35, dir. ol the “ Raths-Musikanlen
1647, org. of the church at Krfuit. Left MS.
comp.s of considerable merit.

2. Bach, Christoph (2nd .son of Hans, and
grandfather of Johann Sebastian), b. 1613

;
d.

xOfiT. Court and town-musician of Eisenach.
Distinguished organist

;
left .several organ-pcs.

(in the B. Archives).

3. Bach, Heinrich (srd .son of I Ians), b.

Weehmar, .Sept. lO, r0r5
;
d. Arn.sladt, July t6,

1692. From 1641, org. of Arnsltuli ch. for 51
years. Left MS. organ-jics.

,
tind hynm-Umes.

4. Bach, Johann Egidius (2nd son of Jo-
hann fi]), I). 1645 ;

d. 1717, Suit, his father
a.s municipal miis.-dii., ami org. of the eli. at
Krfiirt. r.cft eluirch-conip.s, among olhens the
motet rt 9 f, double choir, Leben ist ein
Sihatten (1696).

5. Bach, Georg Christoph (eldest son of
Christoph [2]), b. Eisenach, 1641 ; d. 1697.
Cantor and comp, at Schwciiifurt. Ills motet,
Siehe^ wuftin und Ucbtich^ f. two tenors and



BACH—BACH

bass, with acc of vln., 3 *celli, and bass, is in

th,: B Archives

6. Bach, Johann Christoph (eldest son of

Heinrich [3]), org and composer (instr and
vocal) of the highest rank among the earlier

Bachs ;
b. Arnstadt, Dec 6, 1642 ; d. Kisenach,

Mar 31, 1703 From 1665 to 1703, court and
town-organist of Eisenach. Works in the B.

Archives . Wedding-hymn f 12 voices, Esahub
sic/i i'ln Streit^ a comp of great beauty

,
motet f.

22 voices, for the festival ot St. Michael
,

alto

solo, w. accomp. of vln., ’cello, and bass
;
and 2

motets rtf 4 In MS. in the Berlin Royal Li-

brary Motet rtf 8 f. double choir, Lieber Herr
Gotl, wecke tins aiif(j.(i']2) ; motet a 4, Ich lasse

dich iiichfj motet a 8, Unsres Herzens Freude
hat ein Ende, motet a 8, Herr^ nun lassest du
detneii Dienerj Sarabande f clavecin w. 12 vari-

ations, etc.

7 Bach, Johann Michael, brother of pre-

ceding, and as org. and composer almost his

equal in merit ; b. Arnstadt, Aug g, 1648 ;
d,

Gehren, May, 1694. Org. and town-clerk of

Gehren from 1673 ;
also maker of harpsichords,

vlns , etc Comp, motets, preludes, and fugues.

8. Bach, Johann Ambrosius (2nd son of

Christoph [2J ), distinguished org
;
b Erfurt,

Feb 22, 1645; d Eisenach, 1695 He was the

father of J. Sebastian. IIis twdn-brother,

9 Bach, Johann Christoph, d. Arnstadt,

1694, was court violinist and Stadtpjeifer at

Arnstadt from 1671. There was such a remark-
able resemblance between the brothers, in every

particular, voice, gestures, moods, and style of

music, that even their respective wives could

distinguish them only by the color of their

clothes —Church-comp 4, “Nun ist alles

iiberwunden.”

10. Bach, Johann Bernhard (son of Johann
Egidius [4] ), org and comp, f organ, one of

the best of his generation
;

b. Erfurt, Nov.
23, 1676, d. Eisenach, June ii, 1749. Org. at

Erfurt, Magdeburg, and the successor of Johann
Christoph [6], at Eisenach, in 1703. Also cem-
balist in the I )uke of Saxe-Eisenach’s orch.

—

Works Harpsich.-pcs., several chorale-arrange-

ments f. org., and 4 orchestral suites, these lat-

ter now in the Berlin Royal Library.

11. Bach, Johann Nikolaus (eldest son of

Johann Christoph [6]), b. Eisenach, Oct. 10,

1669 ;
d. there 1753. In 1695, app. org. at

Jena, where he estab. a harpsichord-factory,

made many improvements in the instr. s, and
directed his efforts to establishing equal tem-
perament in pf. and org -tunijig.—Works: Suites

f. org. and harpsich.; motels, and other sacred
comp.s; also a comic operetta, Der Jenaische
IVein- itnd Bier-Rttfer^ a scene from Jena col-

lege-life.

12. Bach, Johann Ludwig (son of Johann
Michael [7J ), b. Amte-Gehren, 1677; d. 1730.
Court Kafellni, at Saxe-Mdningen, MS. Re-

ag

quiem f. 2 choirs, w. instr. I accomp., in Berlin

Royal Library^

13. Bach, Johann Ernst (only son of Johann
Bernhard [10]), b Eisenach, Sept, i (June 28?),

1722, d there Jan. 28, 1777 (1781?). St. law
at Leipzig for 6 years, returning to Eisenach and
practising as advocate. In 1748 w^as app asst,

to his father, org of St. George’s ch
, 1756, app.

hon Kapellm, at Weimar, w. pension. Publ
comp.s Sonatas f. clavecin w. vln., etc.; many
others in MS.

14. Bach, Johann Christoph (brother of

Johann Sebastian, and eldest son of Johann
Ambrosius [8]), b. Erfurt, June 16, 1671; d.

Ohrdruff, Feb 22, 1721. He was organist at

Ohrdruff , and his distmgfuished brother’s teacher
on the clavichord.

15. Bach, Johann Sebastian, the most
famous of the family, and one of the great

masters of music

;

b. Eisenach, Mar.
21 (bapt. Mar. 23),

16S5
;
d Leipzig,

July 28, 1750. He
first learned the

vln. from his father

Hoh. Ambrosius

fS] ). His mother,
Elizabeth, nie

Lammerhirt, was a
native of Erfurt.

Both his parents

dying in his tenth

year, he w'ent to

live with his
brother, Johann Christoph [14], at Ohrdruff, who
taught him the clavichord

;
but the boy’s genius

soon outstripped the brother’s skill, and led to

somewhat harsh treatment by the latter. Unable
-to obtain the loan of a MS vol. of works by com-
posers of the day, Sebastian secretly obtained
possession of the work, and, by the light of the

moon, painfully and laboriously copied the whole,
within six months, only to have it taken from him,
when his brother accidentally found him practis-

ing from It. lie recovered it w^hen his brother’s

death occurred shortly after. Left to his own re-

sources, J. S. went to Lilneburg with a fellow-

student named Erdmann, and both were admitted
as choristers at St. Michael’s ch., also receiving

gratuitous scholastic e'ducation. The fame of the

family had preceded Sebastian, for in the choice

collection of printed and MS. music of the ch.

were to be found the comp.s of Ileinnch and J.
Chnstoph B. [6]. A fellow-Thuringian, George
Bbhm, was the org. of St. John’s ch:, and Bach at-

tentively studied his compositions. He also often

went on foot to Hamburg, to hear the famous
old Dutch organist Reinken, and to Celle, where
French music was exclusively used m the services

of the Royal Chapel. With indefatigable indus-

try he developed his technical skill on the violin,

clavichord, and organ, and perfected himself in

the art of composition ; often working and study-
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ingf the whole nigfht through. In 1 703 he became
violinist in the Weimar court orch ,

but the fol-

lowing }ear quilted this post for the moie con-

genial one of org of the new church at Arnstadt.

Some of his comp s of this early period, f. clav

and org., are of importance. In 1705 he ob-

tained leave of absence, and walked to Lubeck,

to make the acquaintance of the famous organist

Dietiich Buxtehude He was so impressed with

this master's style, that he trebled his leave of

absence, and returned only after a peremptory
summons from the church-consistory of Arn-
stadt lie received favorable offers from different

places, and on June 29, 1707, accepted the app.

as org. at Muhlhausen. On Oct. 17 he married

his cousin, Maria Barbara Bach, daughter of Jo-
hann Michael [7] The follovMng year, he went
to Weimar, played before the reigning duke, and
was at once offered the post of court org.inist

In 1714 he was made Concurt/zifister All this

time he was writing much church- and organ-

music In his autumn vacations he made pro-

fessional clavichord- and org. -tours. In 1713 he
visited Kassel and Halle, Leipzig in i7T4(w'herc

he furnished all the organ-music for a .service

cond. in the Thomaskirche, and prod, a cantata),

Ilalle again in 1716, and Dresden m 1717. In
this town his challenge to Marcliand, a French
organist of high reputation, was evaded by the

latter’s failure to appear In 1717 B. was app
KaJ^dlm, and dir of chamber-music to Prince

Leopold of Anhalt, at Kothen, and this period

is especially iich in the production of orchestral

and chamber-music. In 1719 he revisited Halle,

hoping to meet Handel, but the latter had just

left for England. In 1720, during his absence
at Carlsbad, his wife died suddenly. In the

autumn of the same year he applied, though
(owing to bribery) without success, for the

organi.stship of the Jacobikirche, Hamburg.
Here he again met the aged Reinken, whose
admiration he excited by hi.s brilliant playing.

In 1721 he married Ins second wife, Anna Mag-
dalene Wiilken, a daughter of the court-trum-

peter at Weissenfels. Thirteen children wx*rc

born to them. Of highly-cultured musical taste,

she participated in his labors, and wrote out the

parts of many of his cantatas B prepared 2

books of music especially for her. In May,
1723, he succ Johann Kuhnau as cantor at the

Thomasschule, Leipzig, becoming also 01 g. and
dir. of mus. at the two principal churches, the

Thomaskirche and the Nicolaikirchc, and con-
tinuing ill the service of Prince Leopold of
kiibaSx. Kapdlm vtm I/aus aits. He further

leceived the app. of hon. JCaJidlm, to the Duke
of Weissenfels, and, in T73O, that of court com-
poser to the King of Poland, Elector of Saxony,
lie remained in his post at Leipzig for 37 years,

and tliere compo.scd most of his religious music.
He often vi.sitetl Dresden, where his eldest son,

Wilhelm Fiiedemann, was app. in 1733 org of
the Sophienkirche. On these occasions he fre-

quently altendcd the Italian opera, then cond.
by JIa$se, llis snd son, Karl Philipp Emanuel,
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was app. in 1740 chamber-musician to Frederick

II. of Prussia. He communicated to his father

the king’s oft-expressed wish to sec and hear
him; and on May 7, 1747, w'lth his son Willielm
Fnedemann, B arrived .it I*otsd.uii Here, at

the king’s request, he tried, and impiovised
upon, the various Silbemiann pianos in the dif-

ferent rooms of the palace, to the admiration of

his royal host, and of the musicians wdio followed

them from room to 1 00m. The next day B. tried,

in a similar man net, the principal oigaiis m
Potsdam, finally improvising a O-part fugue on
a theme proposed by the king. On his return

to Leipzig he wrote a 3-part fugue on this

theme, a Ricercare in 0 parts, several canons
inscribed “ Thematis legii ckiborationcs caiioni-

cac,” and a Trio for llute, violin, and bass;
dedicating the whole to I^'redcrick as a “ iMusi-

kalisches Opfer.”—Bach was nearsighted fiom
childhood, and later his eyes showed symptoms
of weakness, probably clue to the strain of his

youthful night-labors; in 1749 unsuccessful
operation resulted m total bliiulness, and his

hitherto robust health also declined. His sight

was suddenly restored on July 10, 1750 ; but 10

days later, stricken by apojilexy, he died. He
worked to the end, dicl.^ting the clioial “ Vor
deinen Throii tiel’ ich hicrniit,” his last compo-
sition, a few days before hi.s death.

(Nearness and acuteness of intellect, slumgth
of will, irresistible persistency, a love of older,

and a high sense of duly wcie bis leading
characteristics. His home-lile was of the happi-
c.st descriiition. Among the long list of his dis-

tinguished pupils w'Cie Johann Ludwig Kiebs,
Gottfried August Homilius, Johann Fiiediich
Agricola, Philipp Kirnbergei, Joliann Theo-
philus Goldberg, Marpiirg, Job. Kaspar Vog-
ler ; also his own sons Wilhelm Fiiedemann,
Karl Philipp Emanuel, and Joliaim ('lirisloph

Friedrich, for whose instruction he wrote the
“Clavicrbuehlein” and the “ Kunsl cler Fuge.”
lie engraved .several of his owm works on cop-
per; invented the “viola pomposa ” (an inslr.

between viola and ’cello), and a “ Lautcn-C'Iavi-
ccmbalum” (a clavichord with catgut strings); he
promoted the adoption of the lemiiered system
of tuning keyboard stringed instr.s; and intro-

duced the style of lingering which, wdlh com-
paratively few modifications, is .still in use.

Bach’s compositions mark an epoi'li. They
are a fusion of two eras:—the polyphonic con-
trapuntal (thematic development by stiiet and
free imitation) and the. liarnionic iJmal (chord-

combinations founded on the modern .system of

major and minor keys). His originality and fe-

cundity of thematic invention are astounding
;

moulded with his consummate oontiapuntal art,

and the freedom born of full mastery, poly-

phonic .structures were re.arcd w-liieh will be the

admiration of ages. His style is clevtiled, and
of sustained individuality in melody, rhythm,
and harmony; the momentum of liis grand
fugues is inexorable as the inarch of h'ale. As
an inexhaustible mine for study, the complete



BACH—BACH

critical edition publishing (since 1851) by the
“ Bach-Gesellschaft,” a society founded in 1850

by Schumann, Otto Jahn, Hauptmann, K. F.

Becker, and the publisher Ilartel, demands
special recognition. The Peters’ edition of B ’s

works IS also valuable Few of them were publ.

during his lifetime
,

Mizler’s “ Musikahsche
Bibliothek” (1754) contains an almost complete

catalogue. Bach’s importance was but meagrely
appreciated by his contemporaries, and for half a
century after his death he was practically ignored.

Some few works were then occasionally per-

formed, or even published; but Mendelssohn,

by a performance of the St. Matthew Passion at

Berlin, in 1829, first drew general attention to

the great value of Bach’s comp.s The centenary

of his death (1850) was marked by the formation,

at Leipzig, of the Bach-Gcselhchaft Bach- Ver-

ei7u\ societies for the cultivation and prod, of

B.’s music, exist at Leipzig, Berlin, London, and
in many other Furopean cities.

Works . Vocal

:

The 5 sets of sacred Cantatas

for every Sunday and feast-day, already men-
tioned, besides several special ones, c. g., Got-

tes Zeii ist die hesie Zeity and the Traiterode

on the death of the Electress of Saxony
; 5

Passions, including the gigantic St, Matthew^
the St.John^ and the doubtful St. Luke; a
Christmas Oratorio^ in 5 parts

;
Grand Mass in

B min,, and 4 smaller do.; motets, 2 Magnifi-

cats; 5 Sanctus
;
many secular cantatas, includ-

ing two comic onQS.^Iustrumental . Very nu-

merous pieces f. pf. (1. e., clavichord)*—In-

ventions in 2 and 3 parts; 6 “small” French
suites; 6 “large” English suites; Preludes and
Fugues, includ. the “ Wohltemperirtes Klavier”
in 2 parts w. its 48 Preludes and Fugues in all

keys {cf. art. Busoni)
;
pf.-sonatas w one or

more instr.s, among them the 6 famous sonatas

f. pf. and vln.
;
solo sonatas f. vln. and ’cello

,

solos, trios, etc
,
for different instr s in various

combinations
;
concertos for i to 4 pf s

,
vln. and

other instr. 1 concertos w. orch.l overtures and
suites

;
and many organ comp.s (fantasias, tocca-

tas, preludes, fugues, and chorale-arrangements).

Several biographies of B. have appeared; the

best and most exhaustive is “Johann Sebastian

Bach,” by Philipp Spitta (Leipzig, 1873-80, 2

vol.s; Eng. transl. by Clara Bell and Fuller

Maitland, London, 1884-5). Also may be
mentioned, “ Ober J. S. Bach’s Leben, Kunst
und Kunstwerke,” by Forkel (1802) ;

Hilgen-
feldt, “ B.’s Leben, Wirken and Werke ” (1850);
Bitter, “J. S. B.” (4 vol.s; 2nd ed., 1881);
Poole, “ Sebastian Bach ” (London, 1882). His
earliest biographers were his son, K. Ph. E.,

and J. Fr. Agricola (in Mizler’s “ Musikalische
Bibliothek,” vol. iv, i [1754]).

16. Bach, Wilhelm Friedemann {Bach of
JffaU€\ eldest son of J. Sebastian

;
b. Weimar,

Nov. 22, 1710 ; d. Berlin, July i, 1784. Pupil
of his father (pf.), and, at 15 yrs. of age, of

Graun at Merseburg (vln.). Also st. at the

Thomasschule, and at the Univ. of Leipzig,
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where he distinguished himself in mathematics.
Org. of the Sophienkirche, Dresden. 1733-47 ;

of the Manenkirche, Halle, 1747-64. Of su-

perior gifts, grand organist, dexterous fugue-

player, and, after his father, the most clever

musician in Germany, he unfortunately gave
way to dissipation, was removed from his offices,

and died in misery. MS. works in the Berlin

Royal Library
;
many have been printed.

17. Bach, Karl Philipp Emanuel {the Ber-
lin or Hamburg Bach)^ 3rd [and 2nd surviving]

son of J. Sebastian
;

b. ‘ Weimar, Mar.

(8?) 14, 1714; d.

Hamburg, (Sept. ?)

Dec. 14, 1788. He
studied philosophy
and law at I..eipzig

and Frankfort-on-
Oder

;
but the in-

herited passion for

music, and com-
pleteness of musical

study under his
father, decided his

profession. He con-
ducted a singing-

society at Frankfort, for which he also com-
posed. In 1737 (1738?) he went to Berlin.

App. chamber-musician and clavecinist to Fred-
erick the Great, 1746-57 [FfeTis and Riemann ;

1740-67]. At the outbreak of the 7 years’ war
he went to Hamburg, where he w^as church
mus dir,, and in 1767 succ. Telemann as
MtiuMirector of the principal church there,

a position he held until death. He was one of

the most brilliant performers of his time, and
his compositional style was light, pleasing, and
elegant, rather than of great profundity. He
may be looked upon as the father of the modern
school of pf.-playing, originator of the sonata-

and symphony-forms, later perfected by Haydn,
Mozart, and Beethoven, and a promoter of

orchestral development. His important theo-

retical work, “ Versuch liber die wahre Art, das
Clavier zu spielen” (2 parts, 1753-62), clumsily

refidited by Schelling in 1857, contains detailed

explanations concerning the embellishments in

clavichord-playing. His compositions are also

voluminous
;
for clavier they number 210 solo

pcs.; 52 concertos w. orch.; quartets, trios,

duets, sonatas (v. Billow edited 6 for the Peters’

Ed.; C. F. Baumgart edited the entire “ So-

natensammlung ftir Kenner und Liebhaber,” in

6 books, for Leuckart), sonatinas, minuets, polo-

naises, solfeggi, fugues, marches, etc. Also 18

orch.l symph.s; 34 miscellaneous pcs. f. wind-in-

str.s
; trios f. fl., vln., and bass

;
do. f, vln. and

bass; flute-, ’cello-, and oboe-concertos ; soli f. fl.

,

viola di gamba, oboe, ’cello, and harp; duets f. fl.

and vln.; f. 2 vln.s; f. 2 clarinets.—Vocal. 2 ora-

torios, Hie Israeliten in der PVstste, and Hte
Aujerstehting und IlimmelfahrtJesu; 22 Pas-

sions
;
cantatas; etc,—K, H» Bitter publ. (2
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vol.s, 1868 ;
2nd ed. 1880) K. Ph. E. Bach

und W. Friedemann Bach und deren Bruder.”

18. Bach, Johann Christoph Friedrich

{tJie Buch'hirj^ Bach)^ 9th son of J. Sebastian
;

b. Leipzig, June 29, 1732 ,
d. Buckeburg, Jan.

26, 1795 Also St law at Leipzig, but adopted

the profession of music, and was app. Kapdlni.

at Buckeburg, with a salary of 1,000 thalers

MS. works in the Berlin Royal Librar}’’ • Sacred

cantatas w instr.l accomp ;
oratorio, Resur-

rection of Lazai^its^ f. 4 voices and orch.
;
instr.l

symph s
;

concertos, quartets, tnos, vln -quar-

tets, sonatas, and miscellaneous pcs. Theatrical

cantata, Pygmalion. Opera, P>ieA merikanenn.

19. Bach, Johann Christian {the Milan or

English Bacli)^ iith and youngest surviving son

of J. Sebastian
,

b. Leipzig [bapt. Sept. 7],

1735 I d. London, Jan. i, 17S2. In his 14th

year, on the death of his father, he went to Ber-

lin, to study with his brother K, Ph. Emanuel.
In 1754 I'® became org. of Milan cath. Ilis

technical talents and vocal comp.s in popular

style, won him great favor. In 1759 he ac-

cepted an app. as concert-director in I.ondon,

and was also app. mus.-master to the Queen
and Royal Family. In 1763 he prod, his opera

Orione^ ossia Diana vcndicatn ; followed by
several others, with brilliant temporary success.

20. Bach, Wilhelm Friedrich Ernst (son

of Johann Chnstoph Friedrich [18], and grand-

son and last male descendant of J. Sebastian),

b. Buckeburg, May 27, 1759; Ileriin, Dec.

25, 1845. St. with his father, and with his

uncle Johann Christian, in London, and there

became esteemed as a teacher, pianist and organ-
ist. On his uncle’s deatli, he went to Vans
and gave concerts. In 1789, prod, a cantata at

Minden before Friedrich Wilhelm II., who app.

him Kapellm.; he was afterwards app. pianist

to Queen Louise, and music-master to the royal

princes. On the Queen’s death, he was pen-
sioned.—Comp s : Cantatas, songs, pf.-music
and instr.l works

;
a few have been publ.

Bach, August Wilhelm, b. Berlin, Oct. 4,

1796 ;
d. there Apr. 15, i8Cg. Organ-virtuo.so

;

1822, teacher at the R. Inst, for Church-music
;

1832, followed Zelter as Director; in 1858,
“ Vrofessor.’' Member of the Berlin Acad.
Composed the oratorio Bonifadus, and the “ sa-

cred drama ” Iphigenta in Delphi. Mendelssohn
was his pupil m organ-playing.

Bach [Bak], Alberto, b. Gyula, Hungaiy,
1844 ;

teacher and critic
;
author of Musical

Education and Vocal Culture" (Edinburgh,

1880 ;
5th ed. I^ondon, 1898) ;

“ The Art of
Singing " (Edinburgh, 1886) ;

“ The Art-Ballad:

Loewe and Schubert” (London, sded., 1897);
“ Principles of Singing ’’ (London, 2d ed., 1897).

Bach, Leonhard Emil, pianist and com-
poser; b. Posen, Mar. ii, 1849. Pupil of Th.
kullak (pf.) and of Wllerst and Kiel (theory).

1869, teacher in Kullak’s Academy, Berlin

;

l874i court pianist to Prince George of Prussia.
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Went to London abt 1890 (?) —Works * A r-act

opera, Iimengnni (London, 1892; v siicc);

l-act opera, The Lady of J.ongJord (l.ondon,

1894 ; succ ) ,
2-act comic opera, De^ A'onigs

Gaide (Cologne, 1S95
,
succ ) ;

and many salon-

pcs. forpf.

Bach, (Dr.) Otto, b. Vienna, Feb. 9, 1833 ;

d. Unter-Waltersdorf, July 3, 1893. Pupil of
Sechter, then of Marx (Berlin) and Hauptmann
(Leipzig). /Capelfnt at several German theaties

;

18O8, artistic director of the Mo/arteiim, Salz-

burg, and Kapellm at the cathedral
,
since Apr.

I, 1S80, Kapellm at the new Votukirclic at

Vienna —Works 5 opei as, Sai danapal ( r SOo ? )

,

Die J.iehesprohe [Der l.oioe 7'on Sn/amanka]
(Augsburg, 1867) ;

Die Argomiiiten (1S70)
, l.e-

nore ((lotha, 1S74)
*
Medea (?) ;

Der Blnmen
Raclu\ ballad f. ch. and 01 ch.

; 4 syniphonic.s
;

overture, “Elektra”, Requiem, masses, cho-
ruses, and chamber-music.

Bache [bach], Francis Edward, b. Bir-
mingham, Sept. T4, 1833 ;

d. theie ot consump-
tion, Aug. 24, 1S58. Pu])il of Mellon (\ln.)

and Bennett (theory); 1853-5 at I-eipzig Cons
(Plaidy and Hauptmann). A gilted composer.
—Works 2 operas, U'/iidi (1S51),

and Rtibezahl (1S53); conceito f. pf. and orch.,
in E ; a pf.-trio; solo pcs. f. pf

;
songs, etc.

Bache, Walter, excellent pianist, brother of
preceding, b. Birmingham, June 19, 1842; d
London, Mar. 26, 1888. Pupil ol J. Stimpson
(org. of Birm. Town Hall), and (*i858-(»i) of
Plaidy, Mo.schelcs, Hauptmann, and Kicliter at

Leipzig. 1862-5, St. with Liszt at Rome; also

began his career as a concerl-giver and teacher.

1865, leturned to London. He was an ardent
disciple of Tn'szt, and did inueh to introduce
his works the British pul>hc. h'or some years
he was prof, of pf. at the K. A, M.

Bach^matin, Anton, eourt-nuisiidan and in-

strument-maker at Berlin, inventor of the ma-
chine-head method of tuning 'celli and doidile-

basses ; b. 1716
;
d. Mar. S, i8<k).— Karl Lud-*

wig B., his son and successor, b. 17^3, <1. 1809,
was a good viola- j)layer, belonging to ilu‘ royal

orch.
;
his wife, Charlotte Karoline Wilhel-

mine B., nde .Sthwe, b. Berlin, Nov. 2, 1757; d.

Aug. rg, 1817, was a pianist and ewellenl singer,

being a member of the Berlin Singakademie un-
der Fasch.

Bach^mann, Pater Sixtus, b. Kettershausen,
Bavaria, July x8, 1754 ; <1. Marcbtluil, n. \'ienna,

1818. Brilliant organist and pianist of leiwark-

able precocity, and wonderfully retentive memory.
At 9 he is said to have played by heart over

200 pieces; in 1766 he held his own in an
organ-competition with Moziirt, then 10 years

old, at Hiberach. He bceame a Premonstnint
monk at Marchlhal,—Works ; Numerous masses,
highly esteemed

;
cantatas, symphonies, sona-

tas, violin-<iuartels, organ- lugues. /Ufhl. 7m ks:

4 i)f.-.souaias
; Diversi Pesszetli; organ-fugue

“ alia zoppa,"
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Bach'mann, Georg Christian, clarinettist

;

b.,raderborn, Jan. 7, 1S04, cl. ISrubsels, Aug.
28, 1842, as soloist m the royal orch

,
and Cons,

teacher. Also celebrated as a clannet-maker.

Bach^mann, Georges, b. abt 184S, d. Paris,

Dec (’), 1894. Prolific pf -composer.

Bach'mann, Gottlob, organist and comp.,

b Bornit/, Saxony, JMarch 28, 1763 ,
d. Zeitz,

Apr 10, 1S40 Pupil of P^rech at Zeitz, also st

(1785) in Leipzig, and (1790) in Dresden with
Naumann. 1791, organist at Zeitz.—Works

3 operas, a cantata, many ballads and songs,

3 s>mphonies, much chamber-music, numerous
pf. -pieces.

Bach'ofen, Johann Kaspar, b Zurich,

1692 ;
d. there 1755. Singing-master, organist,

director, and composer of sacred compositions

once very popular in Switzerland.

Bach'rich, Sigismund, Molinist and dra-

matic composer
;

b Zsambokreth, Hungary,

Jan. 23, 1S41. St in Vienna Cons., 1S51-7,

under Bohra (violin); was fora short time con-

ductor at a small Viennese theatre
;
went to

Pans in iS6t, but returned after a few years to

Vienna
;
was for 12 years a member of the

Ilellmesbcrgcr Quartet, and is now teacher at

the Cons ,
and a member of the Philh. and

Opera orchestras and the Rose Quartet.

—

Works ‘ Comic opera Minzedui (Vienna, 1S83);

do lleim von Stoicr (1884); operetta Dcr Fttchs-

(Prague, 1889 ; succ.), b/dlct Sakuntala;
and 2 operettas (Vienna, 1S66).

Back'er-Grdn'dahl, Agathe, pianist
;

b.

Ilolmestrand, Norway, Dec. r, 1847. Pupil

(i860) of Kjerulf and Lindemann
, 1803, of

Kullak’s Acad., Berlin; 1S71, of Biilow in

P^loreiice
,
later of Lis/t at Weimar Married

1875, in C’hristiania, to the .singing-teacher Gron-
dahl.—Works : 6 fitudes de concert, op.ii

; 3
morceaux, op, 15 ; 4 Sketclics, op. 19 ;

pf. -suite

in 5 movem., op. 20 ;
songs, etc.

Back'ers, Americus, See Broadwood.
Back'ofeo, Johann G, Heinrich, b. Dur-

lach, Baden, 1768 ; d. Darmstadt, 1839 Vir-

tuoso on the harp, clannet, flute, and ICnglish

horn
;
made long tours through Southern Europe

and Germany; 1806, chamber-musician at Go-
tha

,
in 1815, founded a wind-instr. factory at

Darmstadt. Wrote methods f. harp (1803),

clarinet, and ICngl. horn
;
publ. pieces for the

above in various combinations; ipany com-
positions in MS.

Bacon, Richard Mackenzie, teacher,

writer, and critic; b. Norwich, Engl., May i,

1776 ;
d. there Nov, 2, 1844 Author of

“Science and Practice of Vocal Ornament”;
“ Elements of Vocal Science ” (London, 1824);
“ Art of Improving the Voice and Ear ” (Lon-
don, 1825) ;

editor of the “ Quarterly Miis.

Mag. and Review” from 1818-28
;
founded the

triennial Mus. Festivals at Norwich.

BadarezeV'ska, Thekla, pf.-composer ; b.

3

Warsaw, 1838 ; d. there 1862. Her best piece
is “La pnere d’une vierge”; the others are

practically unknown.

Ba'der, Karl Adam, opera-tenor; b. Bam-
berg, Jan. 10, 17S9

;
d. Berlin, Apr. 14, 1870.

Succeeded his father as cathedral-org. at Bam-
berg (1S07)

,
began stage-career iSi I , 1820-45,

first tenor at Berlin Court Opera, then stage-

manager till 1S49
;
afterwards music-director at

the Catholic Hedwigskirche The heroic tenor-

r6les m Spontim’s operas were his Jorie; he was
also a fine actor.

Bad/a, Carlo Agostino, b. Venice, 1672 ;

d Vienna, Sept. 23, 173S, as court composer
Wrote 16 operas

, 15 oratorios
;
12 cantatas for

solo voice and harpsich. (publ. as “ Tributi ar-

monici ”)
;
and 33 cantatas a 1-3 (MS ).

Badi'a, Luigi, b. Tirano, Naples, 1822

;

wrote 4 operas and numerous successful songs.

Baer^mann, Karl. See BArmann.

Bag'ge, Selmar, b. Koburg, June 30, 1823;
d Basel, July 17, 189O. St at Prague Cons,
with Dionys Weber, and m Vienna with Sech-
ter; 1851-55, comp -teacher at V. Cons. Jour-
nalist and critic ; editor (in Leipzig, 1863-6) of
“ Allgem. Musikzeitung " , 1S6S, app. Director

of the Basel Music-School; edited, for some
years, the “ Schweizerische Sangerzeitung.”

—

Works . A symphony, chamber-music, sonata

f pf, and ’cello, pf -pcs., songs, and “ Lehrbuch
derTonkunst” (1873).

Bahn, Martin. See Trautwkin.

Bdiir (or Bar, Beer), Johann, leader of the

Duke of Weissenfels’ orch.; b. Georg-a -d.-

Enns (.Vustria), 1652 ;
d. 1770. Known by nu-

merous satirico-polemical musical pamphlets
(signed** Ursusmurmurat,” “ Ursus triumphat,”

etc.) against Ilartnoth of Gotha (1697, etc.);

also wrote “ Bellum musicum ” (1701), and “ Mu-
sikalische Diskurse ” (1719).

Ba'i [bah'-e] (or Baj), Tommaso, b. Creval-

cuore, n. Bologna, abt. 1660 ; d. Rome, Dec.

32, 1714 Tenor singer at the Vatican
;
m. di

in 1713. A disciple of Palestrina, his posthu-

mous fame rests on his Miserere^ sung during
Holy Week, alternately with those by Allegri

and Baini, in the Papal Chapel. This work is

publ. (Choron, Burney, Peters) in various coll.s

of music of the Papal Chapel.

Baif, Jean-Antoine de, b. Venice, 1532

;

d Paris, Sept. 19, 1589. Gave concerts at Paris,

and publ. 2 works in lute-tablature, 12 sacred

songs, and 2 books of 4-p. chansons.

Bailey, Marie Louise, concert-pianist, b.

Nashville, Oct. 24, 1876 ;
st. from 1889 in Leip-

zig Cons, with C. Reinecke, winning a scholar-

ship, and later with Leschetizky, Vienna. De-
but Feb. 28, 1893, at Ciewandhaus, Leipzig,

after which she played by request before King
Albert of Saxony, and received the title of ** Kgl.
Sdchs. Kammervirtuosin.” Returning to Amer-
ica, she first appeared in Carnegie Hall, N. ¥•,

33
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with the Damrosch orch.
;
then made a long- and

successful tour of the U. S and t’anada Miss

B has publ. a “ Menuet dc concert "
f. pf ,

and
a Fantaisie on Amer. national airs, llei pres-

ent home IS Ahenna.

Baillot, Pierre-Marie-Fran^ois de Sales,

one of the most celebrated of French violinists
,

b Pass)
,
Oct. I,

1771 ,
cl Pans,

Sept 15, 1842.

Ills lirst teachers

were Polidori of

Florence, at
Passy, and (17S0)

Sainte-Maiie, at

Pans, h’ r o m
1783-91 he
studied under
Pollani, at Rome,
then returned to

Pans, where
^'lotti procured
him the position

of leader in the

Th. Feydeau.
Still doubtful, apparently, as to eainiug a living

as a musician, he olitainecl a minor appointment
in the Ministry of Finance, and held it until

1795, when, on the strength of his continu.dly

growing reputation as a concert-violinist, he was
app. prol. of vln, at the Cons lie made up
for lost time by diligent study under C’herubim,

Reicha, and Catel. 1 1 is first foreign tour, to

Russia, was undertaken 1805-S, and followed

by otheis through Belgium, llolland and Eng-
land (1S15-16), Switzerland and Italy (1B33),

etc. In 1S2X he was made leader at the (Irand

Opera, and in 1S25 solo violinist in the royal

orch.—Ilis chief work is the admiiable text-

book, “L’Art du Violon ” (1834) ^Vith Rode
and Kreutzer he wTOte “ Methode du Violon,”

adopted by the Parks Cons., and rejiubl. in

countless editions and many languages
;
he also

edited the “Methode de Violoncelle ’’ byLevas-
seur, Catel, and Baudiot, and wrote essays:
“ Notice sur Ciretry ” (1814) ;

“ Notice sur Vi-

otti ” (1825) ; and others.—Ilis principal com-
positions are 10 vln.-concertos, 3 string-cjuai-

tets, 15 tnos f. 2 vlns. and bass, 6 duos f.

2 vlns., 30 sets of airs vanJs^ 24 preludes in

all keys, a symphonie coucertante f, 2 vlns. w’.

orch
,
a sonata f. pf . and vln

,
etc.

;
mostly dif-

ficult, and not much played now-a-days. lie

had several distinguished pupils— Ilabeneck
ainJ^ Mazas, the 2 Danclas, etc.

Baillot, Ren^-Paul, son of preceding
;

b.

Paris, Oct. 23, 1813 ;
d. there Mar. 28, 1889

;

prof, of ensemble-playing at Paris C’ons.

BaPni, Abbate Giuseppe, a composer, writer,

and critic of ultra-conServative tendency
; b,

Rome, Oct. 21, 1775 ;
d. there May 21, 1S44.

Pupil of his uncle, Lorenzo B.; later ol Janna-
coni, the maestro of St. Peter^s, who had him
app. singer in the Pontifical choir, and whom he

succeeded in 1817. B.’s life-work and mai^num
opus was the monograph “Memoiie storico-

ciitiche della vifci e delle opere di Giovanni
Pierluigi da Palestrina” (Rome, 1828, German
transi by iCanillei, w. notes by Kiesewetter,

183a) lie likewise wrote a “ Saggio sopra

Pidenliti de’ ritnii musicali c poctici ” lIis

most celebrated comp is a Misereie (1821),

given alternately, during his lifetime, with those

of Allegri and Bai at the Sistme Chapel, during
Holy Week. Others are Psalms and Hymns a

4 ,
Hymns a 8 ,

masses, motets, church-concer-

tos, a Te Deum, etc

Baj, Tommaso. See Bai.

Bajet'ti, Giovanni, .stage-composer
; b.

Brescia, Italy, aht. 1815, d. Milan, April 28,

1876 For many years leader of 01 ch. m La
Scala,Milan, w'here he piocluccd (jouzalvo (opera,

1841), f'Assedio di Ihcsiia (1844), Catenna b ta

figha del baudito (1847), Faust (ballet, i8.^8),

Uherto da Brescia (1866), and II yemo d^Italia

(Piacenza, 1843); all witli success

Baker, Benjamin Franklin, h. Wenham,
Mass., July 10, 1811

;
sang in churches in Salem,

Boston, and Portland; in i«S37, took charge of

the music in Dr Channing’sch. at Boston, and
in 1841 succeeded Low’ell Mason as teacher of

music in the public schools
,
wsas also vice-pres.

of the Handel and Haydn Society for 6 years,

frequently .singing solos at their conceits, Kst.

the Boston Mu.sic School (1851-68) Editor of

the Boston “ Musical Journal.” Retired m
1SC8.—Works ; 3 cantatas, The Stoi

The Buruhi^si Ship^ and Cam i Hits
y

the Roman
Conqueror; various vocal (iiiarlcts, songs, etc.

Author of a text-book :

“
'riiorough-bass and

Harmony”
;
has compiled several volumes of

glees and anthems.

Baker, George, b. Exeter, Engl., in 1773 ;

d. Kugeley, Feb. 19, 1847. Organ-pupil of
Hugh Bond and William Jack.son (Exeter); .st.

the violin with Ward, and pf. with Dussek and
Cramer at London. Org. at SlalTorcl (1795),
Derby (1810), Kugeley (1824); Mu.s. Bac. Oxon.,
1797.—Works : The CaJfreSy “ musical enter-

tainment” (r.,ondon, 1802
,
unsucc.); 4-, 5-, and

6-p. anthems
;
glees f. 3 and 4 voices

;
.songs

;

organ-voluntaries
;
pf.-sonatas.

Baker-Grdndahl, A. See Backkr-Gr6n-
DAIIL.

BalakPrev, Mily Alexejevitch, b. Ni.shnij

Novgorod, Russia, 183(1. St. at Kasan Univ,;
self-taught, as a musician. Pianislic debut at

Si. Petersburg, 1855, was very .siicccs.sful. "With

I-amakin, in 1862, he founded the “ I^'ree Music
School.” 18O6, app. opera-conductor at Prague;
18O7-70, conducted concerts of the Imp. Mu.sic

Society at St. Petersburg, and introduced com-
positions of Berlioz and Liszt to the Russian
public. Retired to private life in 1872. Ills

own works are a .symph. poem “Tamam”;
music to Khi^ Lear ; overture.s with Russian,
Czechish, and Spanish themes

;
an Oriental

34



BALART—UALFE

Fantasia, “ Tslamei,” f. pf.
,
pcs. and arranffe-

ments f. pf.; etc lie has publ. (iS66) a fine

coll, of Russian Folk-songs.

Balart', Gabriel, comp, of “ zarzuelas
*’

(Spanish operettas)
,

b. Barcelona, June 8, 1824;

d. there July 5, 1893. He finished his mus
studies in Paris, relumed to Spain in 1852, was
opera-conductor in various Spanish theatres,

and, finally, Director of the Barcelona Cons.

Balat'ka, Hans, b. Hoffnungsthal, Moravia,

Mar. 5, 1S27, d. Chicago, Apr. 17, 1899. Choir-

boy in Olmutz cathedral; 184G-8, pupil of Proch,

Sechter,
.
and Clentiluonio at Vienna, and con-

ducted the Academical Singing Societies there.

Went to America, 1849 ,
founded the Milwaukee

Musikverein in 1851, and was its conductor till

i860, when he became cond of the Chicago
Philh. Soc., and in 1862, of the Musical Union.

In 1S67, he gave independent symphony-con-
certs

;
was cond. of the Germania Mannerchor

(1S67), made concert-tours w. Mme Pappen-
heim (1S70), was again cond. at Milwaukee, and
from 1873 lived in Chicago, where he organ-
ized the Liederkranz and the Mozart Club,

and for several years cond. the Symphony So-

ciety.—Works The Powerof double ch. f

.

men’s voices (1856) ,
Festival cantata f soprano

and full orch (1869); choruses and quartets f.

men’s or mixed voices
;
abt 30 songs w acc. of

orch. or pf.
;
over 20 fantasias and transenptions

f. orch.

BaPbi, Ludovico
;

abt. 1600, m. di capp at

S. Antonio, Padua; abt. 1606, ditto at the

Franciscan monastery, Venice. Publ. masses,

motets, canzoni, madrigals, sacred song.s, etc.;

edited (with J. Oabriclli and Vecchi) a coll, of

graduals and antiphones, by celebrated Italian

masters, publ. by Gardano (Venice, 1591).

Bal'bi, Melchiore (Cav.), theorist and
comp., b. Venice, June 4, 1796 ; d. Padua, June
21, 1879. Pupil, at Padua, of Nini, Valeri, and
Calegari

;
from 1818-53, leader at both the

Paduan theatres
; 1854, m, di capp. in the basi-

lica S Antonio.—Works . The operas La Notte

perighosa (1820), LAbitator dd bosco (1821),

FAlloggio miltfare (1825), all produced in

Padua
;

masses, psalms, a Miserere, a
Requiem (for Rossini, 1868) ;

also edited

Calegari’s “ Trattata del sistema armonico”
(Milan, 1829), and wrote a “ Grammatica
ragionata della musica sotto I'aspetto della

lingua” (1845), and “Nuova scuola basata sul

sistema semitonato equabile ” (1872).

Bal'dewin [-veen]. See Bauldewijn.

Balfe [half], Michael William, very popu-
lar British composer

;
b. Dublin, May 15, 1808;

d. Rowney Abbey, Hertfordshire, Oct 20,

1870. Taught in Ireland by O’Rourke, and in

London by C. F. Horn ;
in 1*824 he was a violin-

ist in the Drury Lane orch.
,
and also sang in

London and the provinces. His patron, Count

Mazzara, took him to Italy in 1825 ; he studied
comp with Fredenci at Rome, and singing with
F. Galli at Milan, where his first dramatic piece,

the ballet La P/rouse, was prod. (1826) After
bnef instruction by Bordogni, he sang as first

bantone at the Ital. Opera, Paris (1828), and in

Italian theatres until 1835, also producing sev-

eral Italian operas

;

and married Lina
Roser, an Hungarian
vocalist [d London,
June 8, 1SS8, aged
80] Returning to

England in 1835, his

brilliant career as a
composer ot English
operas began with
The Siege ofPochdie
(Drury Lane). Fail-

ing as manager of

an opera-troupe, B.
went to Paris for a
few years, but re-

turned in 1843 with
The Bohemian Girl^

his most popular opera, which made the round of

the chief Continental stages, and was produced,
extended to 5 acts, as La Bohdnienne at Pans in

1856, with overwhelming applause. Excepting
visits to Vienna (1846), Berlin (1848), and St.

Petersburg and Tneste (1852--6), he stayed in

England
;
and retired to his country-seat, Rowney

Abbey, in 18C4. In 1857, his daughter, Victoire,

made her debut at the Lyceum Theatre in Italian

opera.—Operas : I Rivali di se sfessi (Palermo,

1829) ; Un A weriiinento ai gdosi (Pavia, 1S30)

;

Em ICO LFal Basso della Mama (Milan, 1831) ;

The Su\qe 0/ Rochelle (I-ondon, Drury Lane,

1835); The MaidofArtois {fo Catherine
GreysJoanofArc{ih.,l.^‘ii)] Diadeste{{h.,lZ^^)]

Faldaffifl M. Th., 1838); (Lyceum,
1840) ;

Le Pznts d^amour (Pans, Op.-Com.,
1843) J

Les guatre fils d'Ayiiton{\h.^ 1844) ;
The

Bohemian Girl (London, Drury Lane, 1S43)
;

Daughter op St. Mark (ib., 1S44)
;
The Efi~

chantress (lb.

y

1845); Vflioile de Seville (Paris,

1845)

;
The Bondman (London, Drury Lane,

1846)

;
The Maul of f/onoitr (ib

, 1847) ; The
Sicilian Bride (ib., 1853) ;

The DeviVs in it

(.Surrey Th., 1852) ;
Pittore e Dttca (Trieste,

1856 ;
revived as The Painter op Antwerp^ Lon-

don, t88i)
;
The Rose of Castile (Lyceum, 1857)

;

La Zingara \_The Bohemian Girl in Italian] (H.
M.Th., 1S5S); Satane/la (Lyceum^ 1858), Bianca
(l86«) ; The Puritan's Daughter (1861) ; The
Armourer of Kantes j Blanche de Never

s

(1863); The Sleeping Queen [operetta] (I.on-

don, 1863) ;
The Knight of the Leopard^ given

in Italian as II Talismano (Drury Lane, June
II, 1874).—^Also, Mazeppa, a cantata, and two
other cantatas

;
ballads, glees, part-songs, etc.

Biographical. “A Memoir of Si. W. B.,” by
Charles Lamb Kenney (London, 1875) J

“ Balfe

:

His Life and Work,” by W. A. Barrett (Lon-
don, 1882),
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Ballard, a family of French music-printers

usings movable tjpes; founded by Robert B.,

whose patent of 1552, from Ilenri 11, made him
“ Seul imprimeur de la musique de la chambre,

chapelle, et menus plaisirs du roy.” This pat-

ent was renewed to various members of^ the

family until 1776, when it (and also the firm)

expired.

Balthasar (called Balthasar - Florence),

Henri Mathias, b. Arlon, Belgium, Oct 21,

1S44
;
pupil of Fetis, Brussels Cons

;
married

(1863) a daug[-hter of Florence, the instrument-

maker —Works Operas, symphonies, a J/jssa

selewmsy cantatas, a vin. -concerto, a pf -con-

certo, etc

Banchie'ri, Don Adriano, born Bologna,

1567 (?); d. 1634 Boet, theorist, church-com-

poser; organist at Imola and Bologna Wrote
masses, psalms, motets, madrigals, church-^fw-

ccTti, etc., and the treatises “ Caitella miisicale

del canto figurato, fermo e contrappunto ” (1610,

Venice, 1614); “Direttorio monastico di canto

fermo” (Bologna, 1615); “ I.ettcre armoniche”
(Bologna, 1628) ;

and “ Organo suonarino.”

lie named the 7th scale-degree da, being an op-

ponent of the hexachordal system

Banck, Karl, eminent critic; b. Magdeburg,
May 27, 1809 ;

d. Dresden, Dec. 28, 1889
Pupil, from his sixth year, of his father

;
from

1826-9 K.lein, L Berger, and K. F. Zelter,

in Beilin
;
lived in Magdeburg, Berlin, I^eipzig

(where he knew Schumann, and wrote for his

Zeitsclirift ”), Jena, etc., finally settling (1S40)

in Dresden as mus. critic and vocal teacher

—Works Part-song'S, pf.-pcs., and especially

jAeder, edited a series of ancient vocal and in.str.

works (sonatas by Scarlatti and Martini, arias by
Gluck), etc.

Bandi'ni, Primo, b, Parma, Nov. 29, 1857

,

1869-75, pupil of the R. School of Music there;

has w’ritten the operas Jittfemto di Messina
(Parma, 1878), and Fausta (Milan, 18S6), both
fairly successful

;
his last is the 4-act opera

Janko (Turin, 1897), succ.

Ban^s, Antoine-Anatole, b. Paris, June 8,

1856. Pupil of E, Durand
;

ofliccr of public

instruction ; composer, for the minor Parisian

theatres, of a large number of operas, ballets,

operettas, etc. ,
the latest being the 3-act ope-

retta Toto (Paris, ’92), succ.
,
the i-act operetta

Madame Fose (Paris, 1893), succ.
; the 3-act

operetta Le Btmhomme de neii*e (Paris, 1894),

succ.
;
the 3-act opera, Le Foi /OWon (Paris,

95), fiasco
;
and a lyric fantasia, d/uit d\vnotir,

3 acts (I'aris, 1S96), mod. succ.

Bannister, John, b. T^ondon, 1630 ;
d, there

Oct. 3, 1679. \iolinist, sent for study to France
by Charles IL, and later a member of the lat-

teris band, from which an outspoken prefciencc

for English over the French mu.sicians belong-

ing to it, caused his expulsion. Director of a

music-school, and concert-giver. lie wrote
music for Davenant's Circe and Shakespeare’s

Tempest (both 1676) ;

“ New Ayics and Dia-

logues for voices and viols of 2, 3, and 4 parts”
(London, 167S)

,
songs

Ban'ister, John (Jr ), d. 1735 ; violinist, son
of preceding, member of the private band un-
der f'harles II., James 1 1 ,

and Anne
;
loader at

the Italian Opera, London

Ban'ister, Henry Joshua, b. London, 1803,
d. there 1S47. Excellent ’cellist, soli of Chas.
Wm. B. [1768-1831 ;

a composer who piibl. a
“Coll of Vocal Music”, I.ondon, 1803]; au-
thor of several good instruction-books f. ’cello.

Ills son,

Ban'ister, Henry Charles, b. London, June
13, 1S31 , d. Streatham, n. London, Nov. 20,

1S97
;
pupil of preceding, and of C. Potter in

the R. A. M,, at which he twice gained ihe
King’s Scholarship (1846-4S); 1851, assistant

prof., 1853, full prof, of harm and comp, at R. A.
M

;
was also (since tS8o) pi of. of harm, at ( luild-

hall School, and (since iS8t), at the K. Norm.
College for the Blind. A fine concert-pianist;

composed 4 symplionics and 5 overtures f orch.,

besides chamber-music, cantatas, pf.-mnsic,

chants, songs, etc. I^rinted a
“
'fexl-book of

Music ” (London, 1872, and 15 editions since)

;

“ Some Musical Ethics and Analogies ” (1884) ;

“ Lectures on Musical Analysis ” (1887) ;
a life

of “George Alexander Maefaiien” (1892);
“Musical Art and Study” (1888); “Helpful
Papers for Ilaimony Students” (1895).

Bannelier, Charles, b. Paris, March 15,

1840 ;
pupil of the (’onsen'atoirc

; contributor to

and later (till 1880) editor of the “ Revue et Ga-
zette Miisicale,” Translator, into Fiench, of
Flanslick's “ Vom Musikali.sch-Schbnen ” (1877),
and the text of Bach’s “ St. Matthew’s J’as-

sion ”
; arranged Berlioz's Symphonie Jantas-

iique as a pf.-duet.

Ban'ti-Gior'gi, Brigida, b. Crema, I.om-
bardy, in 1759 ;

d. Bologna, Feb. 18, 1806; a
celebrated diamatic soprano, “discovered” as
a chanteuse in a Pans calc by de Vismes, Direc-
tor of the Academic

;
she wa.s engaged at the

Grand Opera, and her career in Paris, London,
and Milan, and othei Italian cities, was a series
of tnumj^hs due solely to her beautiful voice
(which was of extraordinary range and perfectly
even till oughout) and wonderful natural talents

;

for she wfis the despair oi .successive teachers,

and never learned even to read music well at

sight, but trusled wholly to memory and inspi-

ration.—Her husband was the dancer Zaccaria
Banti.

Bantock, Granville, b. J.onclon, Aug. 7,
1868. Ent. R. A. M., 1889; ,st. 3 years, look
i.st Macfarren Prize for comp,; public perform-
ance of his I.st work, “ The Fire-Worshippers,"
1889, veiy success! 111. In 1892 his r-act roman-
tic opera Cu'dmai was produced in London with
success, followed by B.’s engagement by the
Gaiety Th. as cond. for a tour through England,
later through America (1895) and Australia.—
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Works • Dram. Cantata, “ The Fire-Worship-
pers ” (i88q)

,

“ Thorvenda’s Dream,” poem
for recitation w. accomp.; “ Wulstan,” scene

for baritone solo, symph. overtuie, “Saul”;
dramatic symphony in 24 parts,

‘
‘ The Curse of

Kehama”, Pf -Album (Rhapsodic, Meditation,

Phantasie)
, 2 pf.-pcs (Barcarole and Revene)

—Operas • J^a//it^svs //.
, 5 acts

;
C(cdma}\ i act

(I^ondon, 1S92)
,
The Pearl of Iran, i-act com,

opera. He writes the books for his operas.

Baptie, David, Scotch composer and au-

thor
,

b. Edinburgh, Nov. 30, 1822 ,
living in

(’ilasgow Has composed many anthems, glees,

part-songs, etc , compiled a number of song-
books (among them “ Moody & Sankey’s Hymn-
Book,” 1881), and publ. “A Hand-Book of

Mus. Biography” (2d ed London, 1887, pp.
260), and “ Musicians of all Times” (London,
iSSg), containing I2,cxx) “skeleton” biographi-

cal sketches.

Baptiste (properly Baptiste Anet), violin-

ist, a pupil of Corelli
;
came abt. 1700 to

Pans, where he made a profound and lasting

impression by introducing his master’s works
and style of playing

;
went latei to Poland,

where he died as conductor of a nobleman’s pri-

vate music He publ. 3 sets of vln. -sonatas
,
2

sintes tie fibers f 2 musettes (op. 2) ;
and 6 duos

f. 2 musettes (op. 3).

BarbacoTa (or Barbarieu, Barberau). See
BARniREAU.

Barbadette, Henri, b. 1825 (’). Author of

works on Beethoven, Chopin, Weber, Schubert,

Mendelssohn, and Stephen I Teller (this last is

publ in English also). Contributor of biogr.

articles to the Pans “Menestrel.” Has publ.

pf.-pcs. and ensemble works.

Barbari'ni, Manfredo Lupi, church-comp,
of the 1 6th cent.; some motets of his were publ.

under the name of
‘

‘ l-upi ” (no uncommon
pseudonym at the time). See Lupi.

Barbereau, Maturin-Auguste-Balthasar,
b. Paris, Nov. 14, 1799 ;

d. there July 18,

1879. I'upil of the Cons. (Keicha)
; took Grand

pnx de Rome (1824) with the cantata “Agnes
Sorel”

;
leader at Th. des Nouveautes

,
con-

ductor at Th. h'ran9ais. In 1872, prof, of

comp, at Cons.
;
then prof, of mus. history, a

post soon resigned to E. Gautier. Publ 2 in-

complete works :
“ Traite th^orique et pra-

tique de comp, musicale ” (1845), and “Etudes
sur I’origine du systcme musical ” (1852).

Barbier, Frdddric-Etienne, b. Metz, Nov.

15, 1829 ;
d. J»aris, Feb. 12, 1889. Teacher,

and leader at the Th. International, Paris.

Composer of operas
;
debut at Bourges with Le

manage de Colombine (1852), after which he
brought out over 30 operas, mostly in one act,

and light.

Barbier, Jules-Paul, a njan of letters and
dramatist

;
b. Paris, Mar. 8, 1825 ,

joint au-

thor (with Carr^) of numerous celebrated opera-

libretti
,

Galafhee, music by V, Masse
; Les

notts de Jean/ll lie, music by V Masse, Les
PaptHoles de JI. Benoist (Reber)

;
Les Sabots

de la Man/iii se (Boulanger)
; Le Poman de la

Pose (Pascal)
,

Miss Fauvelte (V. Masse)

;

VAnneatt d' argent (Defies), Deiualion et Pyi-
rha (Montfort)

,
Le Pardon de Ploti mel (Meyer-

beer) . Faust (Gounod)
,
Philemon et Baucis

(Gounod)
;
PomJo et Juliette (Gounod) , Ham-

lei (Ambr. Thomas)
;

Polyeucte (Gounod)

;

FranCfOise de Pimini (Ambr. Thomas). His
son, Pierre B., b. Paris, 1854, is likewise a
dramatist and librettist \Le Baiser de Suson
(Bernberg)

;
Jehan de SaintrJ (Erlanger)].

Barbie'ri, Carlo Emmanuele di, b. Genoa,
Oct. 22, 1822

,
d Pesth, Sept 28, 1S67. Pupil

of Mercadante and Crescentini
;
orch.-conduc-

tor in numerous Ital. theatres, later in Vienna
(1845), Berlin (1847), Hamburg (1S51), Rio de
Janeiro (1853), 1856-62 in Vienna again, then
settling in Pesth as director of the National
Theatre.—Works • The operas Cristofoi^o Co-

lombo (Berlin, 1848), Arabella (Pesth, 1862),

Plisida, la Perla dt Procida (1851), Carlo und
Carlin (1859), Perdita, ein Wintermarchen
(Leipzig, 1865, and in many other German
theatres)

,
also church-music, pf.-pcs.

,
and Ger-

man and Italian songs.

Barbie'ri, Francisco Asenjo, b. Madrid,
Aug. 3, 1823 ,

d there Feb
, 1894. Famous zar-

zuelero (composer of Spanish operettas), a pupil

of the Madrid Cons., 1847, secretary of. the
“ Zarzuela Society”, his first zarzuela, Gloria

y

peluca{i%^S), and especially the second,
con fuego, gave him a popularity which increased

for the next 30 years, during which he produced
over 60 operettas. In 1868 he was app. prof of

harm, and history at the Cons. Also comp,
many orchestral works, motets, hymns, songs,

etc., and wrote musical essays.

Baxbireau (or Barbiriau, Barbarieu, Bar-
byrianus, Barberau, Barbingaut, Barba-
cola), from 1448 choirmaster of Notre-Dame,
Antwerp, until his death on Aug. 8, 1491. Cor-
responded with Rud Agricola, is quoted by
Tinctoris, and was considered a high authority.

—Works ; a 5-part Mass, “ Virgo parens Chris-

ti”; a 4-p. Mass, “Faulx perverse”; a 4-p.

Kyrie, etc. (in MS., Imp. Library, Vienna).

Barbot, Joseph-Th6odore-D6sir6, tenor

singer; b. Toulouse, Apr. 12, 1824 ;
d. Paris, Jan.

I, 1897. Pupil of Pans Cons (Elwart, Garcia)
;

eng. 1848 at the Grand Op^ra, but soon left it

for Italy, where he sang with great success for

many years. Created role of “ Faust” at Th -

Lynque, March 19, rSsg. In 1875, prof, of

singing in Cons., succeeding Mme. Viardot.

Bar'd!, Giovanni, conte del Vemio, a
wealthy and cultivated Florentine nobleman at

the end of the i6th century. At his house the

leading men of letters and musicians assembled,

and to his influence was due, in great measure,

the quasi revival of the ancient lyric drama
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(comp. Peri, Jacopo), bearing the germs of mod-
em opera.

Bar'ge Johann Heinrich Wilhelm,
b. Wulfsahl, Hano\er, Nov 23, 1836. A self-

taught flute-player
;
1853-C0 in a Ilano\oiian

regimental b.ind, then 1st flute of Detmold court

orch
,
and from 1S67-95, 1st flute of the Leipzig

Gewandhaus Orch
,

retiiing on pension (suc-

cessor, 2nd flute Schwedler, who was succeeded

as 2nd flute by Fischer, 1 large’s pupil) 11 still

(1899) retains his position as teacher in the Leip-

zig Cons.—Worl^ “ Method for Flute ”, 4 sets

of orchestral flute-studies
;
arrangements for flute

of classic and modern compositions (“Samm-
lung beliebter Stucke f. FI. u. Pf.”), etc

Bargheer, Karl Louis, violinist
,

b. Bucke-
burg, Dec. 31, 1833 i

pupil of Spohr (1848-50),

when he became leader in the Detmold court

orch.; st later with David and Joachim 1863,

court Kapellm. at Detmold, making numerous
brilliant concert-tours; 1876-89, leader of the

Hamburg Philh. Soc
,
and teacher in the Cons.

;

then leader in the Bulow orch.

Bargheer, Adolf, brother of KarlL.; Spohr’s

last pupil, and linished by Joachim; b. Bucke-
burg, Oct. 21, 1840. Court musician at Det-

mold
;
since 1866, leader and first violm-prof. at

the Basel School of Music

Bar'giel fbar'ghe-cl], Woldemar, b. Berlin,

Oct. 3, 1828 ;
d thoie Feb 23, 1897. Pupil

(1846) of Hauptmann, Moschelcs, (iadeand Rietz

at I /Cipzig C’ons
,
for some years a private teacher

at Berlin, then pro! in (’olognc Cons.; 1865,

Director of the Music School oi the “ Society for

the Promotion of Music” at Am.sterdam, and
conductor of their concerts

;
from 1874, prof, at

the R Ilochschule at Beilin
;
1S75, member of

the .senate of the Acad, til Arts ; 1882, Pie.si-

dentof the Meistcrschulcf. musikallschc Kom-
position.” He occupied a high place among
modern German instrumental compaseis.

—

Works: 3 overtures (“ Zii einem Trauerspicl”
[Romeo and Juliet], op. t8 ;

“ Prometheus,” op,

lO ;
“ Medea,” op. 22) ;

symphony in (', op. 30;

3 Danses brillanlcs f. orch., op. 24 ;
Intermezzo

f. orch.
,
op. 46 ;

Psalm 96, 1 . double ch a
pt'/ia^ op 33 ;

2 Psalms, f. ch. and 01 eh., op.

25, 26 ;
octet f 4 vlns., 2 \Ias

,
2 'eelli, op. r5a ;

4 string-quartets (op. 47 is No. 4) ; 3 pf. -trios,

op. 6, 20, 37; Suite f. pf. and vln., op. 17;
Adagio f. 'cello and pf., op. 38; Sonata f. pf.

and vln., op. to
;
many pf.-pcs., part-song.s.

Barker, Chas. Spackmann, noted English
organ -builder

; b. Bath, Oct. ro, 1806
;
d. Maid-

stone, Nov 26, 1879. himself at Bath, and
invented the pneumatic lever, an invention of-

fered unsucces.sfully to several English buildeis,

but adopted in 1837 by Cavaille-Col of Paris.

Here B took charge of Daublaine and (’allinct’s

factory until i860, when he est. the firm of Bar-
ker and Verschneider, which built several cele-

bnited organs. He returned to London in 1870.
B. also invented the electnc action.

Bar'mann, Heinrich Joseph, famed clari-

nettist
,
b Potsdam, Feb. 17, 1784 ,

d. Munich,
June II, 1S47. lie made biilliaiit professional
touis, and settled in Munich as court musician

—

1st clai. in court orch. He w^as an intimate
friend of Webei and Mendelssohn, wlio both
w'lotc various claiiiiet-pieces for him.—He com-
posed about 90 woiks, 38 of wdiich aio publ.
(concertos, fantasias, quintets, quartets, varia-

tions, sonatas, duets, etc.), and are still special

favorites with clarinet-pIa)ors, Ills brother
Karl (1782-1842) was a famous bassoon-player.

Bar'mann, Karl (Sen), son of Heinr. Jos.
B.

,
b. Munich, 1820, d there May 24, 1S85

;

pupil of his father, whom he acconipaiucd on
his lours, and wdiose fame he shared

; he suc-

ceeded him in the Munich court oicli Wrote
an admirable “ Method for Glaiinet,” with a
supplement, “ Mateiialien zur w-eiteren teclini-

schen Ausbildung ” (Andre, Olfenbach). His
compositions are W’cll liked.

Bar'mann [Baermannl, Karl (Jr.), son of
the preceding, b. Munich, July 9, 1839; pf..

pupil of Wanner and Woliliiiutli, Utei ol Liszt
;

St. comp, with Fr. Lachner. He was app.
teacher in the Munich C'ons., but went in 1881
to Boston, Mass., wfliere he enjoys a high repu-
tation as pianist and jiedagoguc*. lias written
pf.-pcs. (publ. by Andre, at Ollenbacli).

Barnard, Mrs. Charles (//<•'<' AHugton), an
Engl, .song-wiitcr (pen-name “ (’laiibel ”)

;
b.

Dec. 23, 1830,11 Dovei, Jan. 30, 1869. Her
numerous songs aie in the j)oi>iilar vein, and are
not unplcasing. She has also [)ul>l. vocal quar-
tets, trios, anil duets, and jif.-pcs,

Barnby, Sir Joseph, coiiductoi of niaiked
ability, imv org. and comp.

;
b. York, Kngl.,

Aug. 12, 183S
;
d.

London, Jan, 28,

1896 Of nuisieal

family; enteicd
York Minster choir

at 7, at 10 taught

the other Iioys, at

12 w'as app, or-

ganist
,
at 15 music-

master at a school.

Ill 1854 he entered
UicR. A. M., Lon-
don

;
studied under

Ch, Lueas and
Cipriani Totter

;

held ill succession
post of organist tit St. MichaeT.s, SI. James
the Less, to the Sacred Harmonic Soc., and
(1862) of org. and ehoiimaster at St. An-
drew’s Oiganized (i8()4) Barnby’s C’hoir (choral

society), with live annual series of oratorio-con-

certs, Organist of St. Anne’s, 1871 ;
then suc-

ceeded Gounod as conductor of R. Albert Hall
(’lioral Soe., raising its .standard of performance
to a very high level, (’onduclor of the Car-
dilT Festival, 1892 and 1895 ;

also of S. Wales
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Festival In 1874 inaugurated a senes of

daily concerts in Albert Hall, which w'ere not a
success Cond. the London Mus. Soc

,
1878-

86 In 1875 he w'as app precentor and dir of

mus. at Eton, a highly important and influential

position. Elected, Mar. 31, 1892, Principal of

Guildhall Sch. of Music Knighted July, 1892.

Works Ri'bekah^ a sacred idyll (1870) ; Psalm

97 (1S83) ,
Service (morn., noon, eve.) in E

,

Magnificat and Nunc dimittis in E^, f. ch.,

org ,
and orch (1881) ;

.Services, Pieces, Offer-

tory Sentence; Motet “King all-glorious,” f.

soli. 6-part ch
,
org. and orch.

; 45 Anthems

,

250 Ilymn-tunes (compl coll., 1897) , 5 Trios

f female voices ; 32 4-part songs
, 13 carols

,

19 songs
;
organ-pcs.

,
pf.-pcs.

Barnby, Robert, alto singer
;
b. York, Eng-

land, in 1821 ,
d. London, June i, 1875. 1-ay-

vicar of Westminster Abbey abt. 1845 ;
Gentle-

man of the Chapel Royal, 1847.

Bar'nett, John, b. Bedford, England, July i,

1802 ,
d Cheltenham, Apr. 17, 1890. Pupil of

C E Horn, Price, and Ries. Brought out

his first operetta. Before Breakfast^ at the

Lyceum, in 1825, followred by many small pcs.,

and (1834) by the more ambitious opera The
Mountain Sylph, After studying in Paris and
Frankfort, he brought out Fair Rosamond
don, 1837), and Faiinelli (London, 1838); he
settled in Cheltenham in 1841 as a singing-

teacher. 3 of his operas have never been per-

formed. Besides 3 unfinished oratonos and a
symphony, he composed 2 slnng-quartets, and
many part-songs and duets

;
he publ. about

4,000 detached songs.

Bar^nett, John Francis, nephew of the pre-

ceding ; b. London, Oct. 16, 1837. Pf -pupil

of Dr Wylde (1849) ;
won Queen’s Scholarship

at R. A. M. in 1850, and again m 1852 ;
made

his pianistic debut at the New Philh. Concerts

in 1853. St. 1856-9 at Leipzig Cons (Mo-
scheles, Plaidy, liauptmann), and played in the

Gewandhaus in 1S60. Lived at home as teacher,

concert-giver, and conductor
;
18S3, app. Prof,

at R. Coll of Mus —Principal W'orks An orato-

rio, The Raising of Lasants (1876) ;
several

cantatas,— The Ancte?it Manner^ and Paradise
and 7 he Pen (Birmingham Fest., 1867 and ’70)

;

The Good Shepherd (Brighton, 1876); The
Building of the Ship (Leeds, 1880) ;

The Har-
vest Festival (Norwich, 1881)

;
77ie Wishing-

bell, etc. ;—an orchestral piece, 7'he Lay of the

Last Minstrel (Liverpool, 1874) ;
symphony in

A min.; “ Ouverture symphonique” (1868);

overture to Winters Tale (1873) ;
pf. -concerto

in D min.
;

string-quintet,-quartet,-trio
;

pf.-

pcs., part-songs, songs, etc,

Bar'nett, Joseph Alfred, tenor vocalist
;
b.

London, June 15, 1810 ; d. there (?), Apr. 29,

1898. A composer of songs, duets, and some
good sacred music (“ Exaudi Deus,” f. ten.

solo
;
“ Ave Maria,” f. quartet

;

“ Domine sal-

vum fac,” f. ch. and soli ) ;
also gave singing-

lessons lie was a brother of John Barnett

Baron' [-ron], Ernst Gottlieb, b. Breslau,

Feb 27, 1696 ,
d. Berlin, Apr. 12, I76o[Feiis]

Famous lutenist
,
court-player at Gotha, m 1727,

and theorbist to the Prussian Crown Prince
(later Friedrich II ) in 1734 Wrote “ Histo-

nsch-theoretische u. praktische Untersuchung
des Instruments der Laute, etc.” (1727) ,

an Appendix (on the lute) to Marpurg’s “ His-
tonsch-kntische Beitrage,” vol ii

; an “Ab-
handlung von dera Notensystem der Laute und
der Theorbe ”

;
and some minor pamphlets.

His compositions (concertos, trios, duets, sona-
tas, etc.) are unpublished.

Barrd (or Barra), Leonard, contrapuntist;

b. Limoges
;

a pupil of Willaert, became a
singer in the Papal Chapel (1537), and special

envoy in the Papal musical commission sent to

the Council of Trent (1545) Madrigals and
motets by him are still extant.

Barrd, Antoine, madngal-composer, and
from 1555-70 a printer at Rome, later going to

Milan

Barret, Apollon-Marie-Rose, French obo-
ist

, b. 1804 ,
d. Paris, Mar. 8, 1S79 I P'lpil of

Vogt in Pans Cons. His “ Complete Method
for the Oboe,” wdth supplementary studies and
sonatas, is a standard work

Barrett, John, b 1674 ;
d London, 1735

(8?); a pupil of Dr. Blow, 1710, org at St.

Mary-at-Ilill, and teacher at Christ’s Hospital,

London. Wrote scenic music, entr’actes, over-

tuies, popular songs, etc.

Barrett, William Alexander, English
writer and lecturer on music, b. Hackney, Mid-
dlesex, Oct. 15, 1836, d. London (?), Oct. 17,

1891. Mus. Bac. O.xon
,
1870 Mus. Ed. of

the “Morning Post” (1869), of the “Globe”
(1874-5); editor of “Monthly Mus. Record”
(1877 and 1885), and of the “ Orchestra and the

Choir” (1S81)
;
also of the “ Musical Times.”

Co-editor, w. Sir John Stainer, of a “ Diet, of

Mus. Terms” (1875; 3d ed., 1888). Wrote
monographs on “English Glee and Madrigal
Writers” (1877), “ Balfe His Life and Work ”

(1882) ;
etc.—Composed an oratorio, Christ be-

fore Pilate (MS.), madrigals, and anthems.

Barrington, Daines, English lawyer; b.

London, 1727 ;
d. there Mar. ii, 1800. Wrote

numerous minor essays on music and musicians

—Crotch. Momington, the Wesleys (father and
son), Mozart;—“Experiments and Observa-

tions on the vSinging of Birds” (London, 1773)

;

and a desenption of the ancient Welsh Crwth
and 7^lb-corn,

Barry, Charles Ainslie, org. , comp. ,
and a

writer of radical tendency ; b. London, June 10,

1830. Pupil ol Walmisley
,

of the Coloepie

Cons. ;
and (1856-7) of Leipzig Cons. (Moscheles,

Plaidy, Richter). Editor of “ Monthly Mus.
Record” (1875-9); contributor to the “Guar-
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dian,’* ** Athenceum,” “ Mus. World,” etc. ,
iSS6,

Sec. of the Liszt Scholarship. lias composed
numerous pf.-pcs., hymns, songs, etc ,

also (m
MS.) a symphony, two overtures, and a march,

f. orch.
;
a string-quartet

;
and cantatas.

Barsan^'ti, Francesco, b Lucca, abt. i6go
;

d. abt. 1760. Flutist, later oboist, at Ital.

Opera, London
,
lived in Scotland for a time

and was eng. fiyso) as \'iola-player in I.ondon.

Publ. “ A Coll, of old Scots Tunes, \v the Hass

f. Violoncello or Harpsichord " (Edinburgh,

1742), 12 vln, -concertos, 6 flute-solos w. bass, 6

sonatas f. 2 vlns. w. bass, 6 antiphones in Pale-

strina style, etc.

Barsot'ti, Tommaso Gasparo Fortunato,
b. Florence, Sept. 4, 1786 ,

d. Apr., 186S, at

Marseilles, where he founded, in 1821, the Free

School of Music, of which he was the Director

down to 1852. Publ. a Domine salviun fac
regem ; a “ Methode de Musique” (1828) ;

pf.-

variations
;
and nocturnes f. 2 voices.

Bar'tay, Andreas, Hunganan composer; b.

Szeplak, 1798 ;
d. Mayence, Oct. 4, 1856. In

1838, Director of the National Th. at Pesth ;

gave concerts in Paris (184S) ;
afterwards settled

in Hamburg.—Wrote the Hungarian operas

Aurelia, Csel, and T/ie Hungarians tn Naples;
the oratorio The Storming of Ofen ; also masses,

ballets, etc.

Bar'tay, Ede, son of Andreas B. ; b. Oct. 6 ,

1825 ;
Director of the National Music Academy,

Pesth, and founder of the Hungarian pension-

fund for musicians. Has written an overture,
“ Pericles,” and other works.

Barth [bait], Christian Samuel, famous
player on and composer for the oboe

;
b,

Glauchau, Saxony, 1735 ;
d. Copenhagen, July

8, 1809. He was a pupil of J. S Bach in the

Leipzig Thomasschule, and oboist successively

in orchestras at Rudolstadt, Weimar, Hanover,
Kassel, and Copenhagen —Works * Brilliant

concertos and other pcs. f. oboe

Barth, F, Philipp Karl Anton, son of pre-

ceding; b. Kassel, about 1773 ;
succeeded his

father at Copenhagen
,
publ, collections of Dan-

ish and German songs, and a flute-concerto

;

other works in MS.

Barth, Joseph Johann August, b. Gross-

lippen, Bohemia, Dec. 29, 1781, From abt.

1810-30, tenor concert-singer in Vienna, and
member of the Imp. choir.

Barth, Gustav, son of Joseph B.; b. Vienna,
Sept. 2, 1811

;
d. Frankfort, May 12, 1897.

Pianist, conductor, and vocal composer. In

1840, he married Wilhelmine Hasselt; 1843,
conductor of the Vienna Male Choral Union

;

1858, court Kapellm, at Wiesbaden
,
retired to

Frankfort as teacher and critic. Wrote songs,

male choruses, etc.

Barth, Karl Heinrich, b. Pillau, Prussia,

July 12, 1847 ; taught (1856-62), by L. Stein-

mann in Potsdam, and by v. BUlow (1862-4) at

Berlin , also by Bronsart and Tausig 1868, app.
teacher at Stern Cons

,
Berlin

, 1871, at R.
Hochschule f. Musik Is an able pianist,

whose concerts in Germany and England have
met with great success The trio H

,
cle Ahna,

and Hausmann, have won golden opinions
wherever they appeared. H. succeeded v Bu-
low as cond. of the Philh concerts at Hamburg

Barth, Richard, violin-virtuoso (left-handed).

Prof (Univ. Music-Director) at Marburg, till

1894 ,
then app. Director of Hamburg Philh.

Concerts, succeeding v. Bernuth.

Bar'the, Grat-Norbert, dramatic composer

;

bom Bayonne, France, June 7, 1S2S
;
pupil of

Leborne at Pans Cons ; won the Grand prix

de Rome (1S54) w'ith the cantata Fratuesca
da Rimim ,—Works The operas Don Cat los

and La Fiancee dA livdos (1S65)

;

an oratorio,

Judith; etc.

Barithel [-tel], Johann Christian, b. Plau-
en, Saxony, Apr. 19, 1776, d. Altenhurg, June
10, 1831, as court organist (succeeding Krebs)
Composer of church-works (an Easter cantata,

a coll, of 104 psalms f. 4 parts, many organ-pcs
,

all MS.), and pf.-pcs. (“ Musikalische Flora,”
18 dances

;
and 12 waltzes—publ ).

Barth61emon {anglue Bartleman), Fran-
gois-Hippolyte, talented violinist and dramatic
comp., b. Bordeaux, July 27, 1741 ; d. London,
July 20 (23 ?), 1808 In 1765, leader in the
opera-orch. at London

;
in T770, do. at Vaux-

hall Gardens
;
eng. in Dublin, 17S4,—Operas

PLlcpidas (London, 1766) ;
I.e Fleuve Sta-

viandre (Paris, 176S)
;
Le Jujiemenf de Pdrls

(London, 1768) ; Le Ceinture euchanh^ (ib. ?)
;

The Maid of the Oaks (ib., 1774) ;
Helphegor

(lb., 1778).—Also wTote concertos L vln
;
2 sets

of duos f. 2 vlns
;
6 string-quartets

;
studies f.

pf. and f. org , etc.

Barthol'omew, William, Engl, violinist,

writer and painter, b. London, 1793; d. there
Aug. 18, 1S67. Intimate friend of Mendelssohn,
and the translator into English of the libretti to

Antigone, Athalie, CEdipus, Chris/us, Fh/ah,
Lauda Sion, Loreley, Walpurgismnht, also of

%^<Stix'sJes5onda, and Costa’s Eh and Naaman,
etc.

Bartlett, Homer Newton, b. Olive, N. Y.,
Dec. 28, 1845.
Pianist, organist,

and composer,
precociously de-
veloped

;
pupil

(1861} of S. B.

Mills, Max Braun,
Jacobsen, and
others. Organist
in various New
York churches

;

now at Madison
Av. Baptist Ch.
His publ. works
include a sextet
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f. strings and flute ;
a cantata, The Last Chief-

tain .
quartets, anthems, carols, and glees, f.

men’s and women’s voices , and about 30 songs,

and Co pf.-pcs. In MS he has the 3-act opera

La Valiihc

;

an oratorio, Samuel

,

a caprice,

“ Ignis fatuus,” and 2 marches f. orch
;

a

quartet for harp, org., vln
,
and ’cello

,
etc.

Bartfian'sky. See IJortnian&ky

Bar'toli, Padre Erasmo, b. Gaeta, 1606

;

lived as “ Padre Raimo ” at Naples, where he

died July 14, 1656 —MS works (in the Ora-

torian Librarj") * Masses, psalms, and motets.

Bar'tolo, Padre Daniele, learned Jesuit
,
b.

Ferrara, 160S
;
d Rome, Jan. 13, 1685 ; wrote

treatise “ Del suono, de’ tremori armonici e del-

I’udito” (Rome, 1C79-S1
,
liologn?, 1680)

Ba'selt, Fritz (Friedrich Gustav Otto),

prolific comp ; b. Oels, Silesia, May 26, 1863.

Pupil of Concertm Emil Kohler, Breslau, and

L. Bussler, Berlin. lias lived in turn as mu-
sician, music-dealer, composer, teacher, and

cond. in Breslau, Essen, and Nuremberg;
since 1894, m Frankfort-on-M. as director of the

Philh. Verein (professional concerts w full

orch), and the Frankf “ Sangervereinigung ’*

(abt 1,200 voices).—Dramatic works
:

3-act

operetta Der Fiirst von Sevilla (Nuremberg,
l8S3)

;
3-act operetta Don Alvaro^ oder der

Hauptmann von Zalamen (Ansbach, 1892) ;
i-act

opera Alb) edit Dure) (Nuremberg, 1892) ;
3-act

operetta Rend und Gaston (Liibeck, 1893) ;
i-act

operetta Der Sohn des Peliden (Kassel, 1893)

;

3-act “ Spieloper ” Die Annaliese 1896)

;

operetta Die Mushetiere wi Danienstift (Kas-

sel, 1S96) ;
I-act operetta Die Chciisfee (Berlin,

1S97) —Besides these, he has written nearly 100

male choruses, mostly a cappella^ many of which
are popular

,
numerous terzets, duets, songs

;

several onginal pcs. f. orch
,
strings, vln, and

pf., etc. ; also a number of arrangements, tran-

scriptions, and the like.

Base'vi, Abramo, writer and composer
; b.

Leghorn, Dec. 29, iSiS
;

d. Floience, Nov.,

1885. Ills 2 operas, Ronnlda ed Ezzelino

(1840), and Enrico Howard (1847), being coolly

received, he founded (1848?) the mus. jour-

nal “ Armenia ” (ceased to appear in 1859)

;

became a contributor to the “ Boccherini ”
;
also

founded (1859) ^be “ Beethoven Matinees ” (now
“ Societal del Quartetto "). He published a
“ Studio sulle opere di Giuseppe Verdi ” (1859)

;

“ Introduzione ad un nuovo sistema d’ armonia”
(1862); “ Studi sill armonia" (1865); “Com-
pendio della storia della musica” (1865-^).

Basil (Saint) the Great, b. 329 at Csesarea,

Cappadocia, where he died as bishop in 379.
Reputed to have introduced congregational
(antiphonal) singling into the Eastern Church,
thus being the forerunner of St. Ambrose in the

Western.

BasFli, Francesco, dramatic and sacred

comp ; b. Loreto, Feb., 1766; d Rome, Mar.
25, 1850. Pupil of his father [Andrea B.,

41

1720-75], later of Jannaconi at Rome. Af dt

Lapp, at Foligno, Macerata, and Loreto, and up
to 1824 brought out ix operas and several
“ dramatic oratorios ” in Rome, Naples, Flor-

ence, Milan, and Venice. App. 1S27 censor of

Milan Cons., in 1S37, m, dt lapp at St. Pe-
ter’s, Rome.—Wrote psalms, motets, litanies, a

Miserere, a Magnificat, a Requiem (for Janna-
coni, 1816) ;

symphonies, pf. -sonatas, songs,
etc.

Bassa^ni, Giovanni, m. di capp. at St.

Mark’s, Venice, abt. 1600. 2 vol.s of “ Con-
certi ecclesiastici ” (159S, ’99), and i of 4-p
“Canzonette” (1587), are e.Uant.

^
Bassa^ni (or Bassiani), Giovanni Bat-

tista, excellent nolmist and comp.; b Padua
abt. 1657 ;

d Ferrara, 1716 M. di capp. at

Bologna and Ferrara, where he was elected

7n. dt r., m 1703, of the “ Accademia della

Morte ”—Works . 6 operas
;

masses, motets,
psalms, etc.

;
sonatas f. vln.—Corelli was his

pupil.

Bassa^ni, Geronimo, b. Padua, late in the

17th centurj’. Pupil of Lotti
;

a fine contra-
puntist, singer, singing-teacher

;
produced 2

operas at Venice, Bertoldo (1718), and Amorper
forsa (1721) ;

also wrote masses, motets, and
vespers.

Basse'vi, Giacomo. See Cervetto.

Bassford, William Kipp, pianist and organ-
ist; b. New York, April 23, 1839. Pupil of
Samuel Jackson. After concert-tours as a pian-
ist through the U. S

,
he settled in N. V

;
has

been organist in several churches (at present of
Calvary' Ch., East Orange, N. J.), also teaches
pf. and composition.—Works

,
Casstlda, 2-act

opera
;
mass in Ejj; pf.-pcs

,
songs.

Bas^si, Luig^, dramatic bantone
;
b. Pesaro,

1766 ;
d. Dresden, 1825. Sang m several Ital-

ian theatres
;
from 1784 to 1806 in Prague

,
lived

in Vienna, again (1814) in Prag^ue, and became
director of the Dresden Opera. Mozart wrote
the part of Don Giovanni for B.

Bassiron, Philippe, Netherland contrapunt-
ist of the 15th century, some of whose masses
are given by O. Petrucci in his “ Missae diverso-

rumauctorum” (Venice, 1508).

BastardeFla. See Agujari.

Bastiaaiis'[bas*te-ahns'], J. G., Dutch comp,
and org.; b. Wilp, 1812 ; d. Haarlem, Feb 16,

1875. Pupil of Schneider at Dessau, and Men-
delssohn at Leipzig

;
organist at the “ Zuider-

kerk," Amsterdam ; and teacher at Blind Inst.

App. in 1868 org. of the great organ at St.

Bavo’s, Haarlem (succ. by his son, Johann ;
b.

1854, d. 1885). Eminent teacher. Publ. a book
of chorals, some songs, etc.

Baston, Josquin, Netherland contrapuntist,

living in 1556. Motets and chansons by him are

found in many coll.s publ. at Antwerp, Louvain,
and Augsburg from 1542-61,



BATCIIELDER—13ATTON

Batch'elder, John C., pianist and org ;
b.

Topsham, Vt., 1S52. Pupil for 4 years of

Haupt, Ehrlich, and Eoeschhorn, at IJerlin.

Teacher of org. and piano in I )etroit Cons ,
org.

of St. Paul’s Episc Ch lias given many pub-

lic organ-recitals

Bates, Joah, British conductor; b. Halifax,

Mar. 19, 1741 ,
d. London, June S, 1799. Pro-

moter and conductor of the famous “ Handel
Commemoration ” festivals at I.ondon (1784,-5,—

6,-7, ’91), founder, with “other amateurs,” of

the “Concerts of Ancient Music” [not Pe-

pusch’s].—No compositions of his appear to be

e.xtant.

Bates, William, English comp of the i8th

cent (1720-1790?), connected with the Mar}'le-

bone and Vau.xhall Gardens, London.—Works :

Comic opera The Joruil Cteto (1760), altered to

The Ladies' Frolic (1770) ,
opera Fharnates

(1765) ; a “ Mus prelude,” The Thentriial Can-
didates (1775) ,

and Flora
y
or Hob in the 11 ell

(176S)
,
also canons, glees, catches

;
vln.-sonatas

;

etc.

Bateson, Thomas, b. England abt. 1575 ; d.

(?). 1599-1611, org. of Chester cathedral, later

of Christ Ch cathedral, Dublin.—Mus. r>ac.

(Dublin) Wrote “ A Set of Madrigals in praise

of Queen Elizabeth” (1601); “First Set of

Madrigals ” (1604 ; repnnted 1S46) 2nd set
”

(1618)

Batiste, Antoine-j^douard, organist
; b.

Pans, Mar. 28, 1820
,
d there Nov. 9, 1S76.

Pupil (1828) and prof. (1836) at Pans Cons, (har-

mony, accomp., and choral classes). Organist

of St -Nicolas-des-C’hamps (1S42-54), then of St.-

Eustache. lie composed much excellent organ-

music, also pf.-pcs. and songs. Edited the

oflicial “Solfeges du Conservatoire” (12 vol.s),

and publ. a “Petit Solfige harmonique.”

Batistin. See Struck, Joii. Bapt.

B&ton, Henri, musette-player ; his brother

Charles (“ P>aton le jeune ”), a pcrformei on the

vielle, wrote pieces for vielle and musette, and a
“ Memoire sur la vielle en D la re ” (“ Mercure,”

1757).

Batata, Pierre, b. Maastricht, Holland, Aug.

8, 1795 ;
d. Brussels, Nov. 20, 1876, as solfeggio-

teacher at the Cons He also gave 'cello-lessons,

lie had 3 sons :

Batata, Alexandre, b. Maastricht, July 9,

1816 ;
bnlliant 'cellisL pupil of Platel in Brussels

Cons
;
settled 1835 in Paris. Made very suc-

cessful concert-tours on the Continent—Works •

Many melodious pcs and transcriptions f. 'cello

w. pf.-acc.

Bat'ta, Jean-Laureut, b. Maastricht, Dec.

30, 1817; d. Nancy, Jan (?), 1S80. Piano-pupil

of Brus.sels Cons., taking ist prize in 1836.

Lived in Pans, and from 1848 in Nancy as a
music-teacher.

Batata, Joseph, b Maastricht, Apr. 24, 1824
'Cellist and comp.; pupil of Brussels Cons. (2nd

grand pnx for comp in 1S45)
; since 1846 in

Pans, as an orchestra-player at the Opera-
Cumique. Has comp, symphonies, overtures,

cantatas, etc.

Battaille, Charles-Aimable, dramatic bass;

b Nantes, Sept. 30, 1822
,
d. Pans, May 2, 1S72.

At first a medical student
,
sang at the Opera-

Comique, Pans, from 184S-57, when a throat-

disorder closed his public career. 1851, prof of
singing at the Cons. Publ. an e.xtensive Method
of Singing.

Battanchon, Fdlix, eminent 'cellist and com-
poser

, b Pans, Apr. g, 1S14 ;
d. there July, 1S93.

Pupil of Vaslin and Norblin at the Pans Cons.;
from 1S40, member of Grand Opera orch In-
vented (1S46), and vainly tried to popularize, a
small style of 'cello, called “ Baryton.”

Batten, Adrian, English comp and org
; b.

abt. 1585 ; d. abt. 1O37. Vicar-choral of West-
minster Abbey in 1614, and of St. Paul’s in 1624,
where he W'as also organist. Wrote church-
sen'ices, many anthems, and other .sacred music
of rather mediocre quality

,
some pcs. are publ.

in “ Boyce’s Cathedral Music,” also by Novello.

Battishill, Jonathan, b. London, May, 1738;
d. Islington, Dec. to, i8or. A chorister (1747)
in St. I’aul's, and later articled to W. Savage,
he became deputy-org. (under Boyce) at the
Chapel Royal, and afterwards conductor (cem-
balist) at Covent Garden, at the same time hold-

ing the post of organist in several London
parishes With Amc he wrote an opera, A Imena^
for Drur}' Lane (1764) ; he also composed a pan-
tomime, The Ritc'i oj I/eiafe^ in that year. His
many anthems, glees, catches, and songs were
deserr'edly popular,

Battis^ta, Vincenzo, dramatic composer
;
b.

Naples, Oct. 5, 1823 ;
d- there Nov. 14, 1S73.

Pupil of the Naples Cons. He wrote 13 operas,

II of w'hich w^ere produced at Naples, between
1844-69, w'ith good temporary success, but now-

forgotten.

BattistFni, Mattia, b. Rome (?), Nov. 27,

1857. Renow’ned dram, baritone. Debut in

Donizetti's 7.r/ Favonta at Rome, Teatro Argen-
tina, 1878 ;

immediately engaged for the Ital.

opera in Buenos Ayres Has sung .since then in

Italian on all principal stages in Italy, Spain,
Portugal, London

,
also (1893) in Berlin, St.

Petersburg, etc.

Battmann, Jacques-Louis, b.Maasmlmster,
Alsatia, Aug. 25, 1818

;
d. Dijon, July 5, 1886.

Organi.st at Belfort (1840), later at Vesoul.

Wrote pieces and etudes f. pf. and f. org.;

masses, motets, chonil works
;
an Harmonium

Method, and many pieces f. harmonium
;
a

Piano Method ; and a treatise on harmony,
teaching the accomp. of Plain Song.

Batton, D6sir6-Alexandre, b. Paris, Jan. 2,

1797; d. Versailles, Oct. 15, 1855. Pupil of the

Cons. (Cherubini)
;
Grand prix de Rome, 1816,

for his cantata, La niort d 'Adonis. His operas
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La fentire secrtle (tSiS), EiheIvina (1S27), Le
pnsonmcr (1S28), Le champ du drap tVor

(182S), had poor success, but La A/aiqmse de

Biinvilheis (1832, wiitten jointly with Auber,

Herold, and others) was better received In

1842 he was app Inspector of the branch-schools

of the Cons., and teacher of a vocal class in 1S49

Battu, Pantaloon, b Pans, 1799 ,
d there

Jan. 17, 1870 Violinist, pupil of the Cons. (R.

Kreutzer) ,
belonged to the orchestra of the

Opera and the court until 1830 ;
in 1846, 2nd

chef d'orchestre at the Opera
,
retired 1859.

—

Works 2 vln. -concertos
; 3 duos concertants f.

2 vlns. ;

‘
‘ th^me vane ” f. vln. w. orch.

;
ro-

mances f. vln. w pf.

Baudiot, Charles-Nicolas, b. Nancy, Mar.

29, 1773 ;
d. Paris, wSept. 26, 1849 'Cellist, pu-

pil of Janson Vatne\ whom he succeeded, in 1802,

as ’cello-prof, at the Cons. In 1816, ist 'cellist

in the royal orch.; pensioned in 1832. Publ a

great vaiiety of chamber-music f. ’cello, and 2

concertos, 2 concertinos, etc
,
f. ditto

,
likevvise

many arrangements Wrote “ Methode com-
plete de Violoncelle ” (op. 25), and “ Instruction

pour les compositeurs,” a g^ide to writers for

'cello. With I.evasseur and Baillot he wrote the

’cello method used at the Cons

Baudoin (or Baudouyn). See Bauldewijn.

Bau'er, Chrysostomus, organ-builder in

Wurttemberg early in the i8th century. In-

vented the single large bellows, replacing the

set of small ones formerly in use

Bauldewijn (or Baulduin, Baldewin, Bal-
duin, Baudoin, Baudouyn), Nodi (Natalis),

from 15 13- 18 mattrede chapelleoX Notre-Dame,
Antwerp, w^here he died in 1529. Two of his

motets are in Petrucci’s “ Mottetti della Corona”
(Venice, 1519) ;

others in other collections
;
also

masses in MS. at Rome and Munich.

Bau'’’mann, Konrad, See Faumann.

Baum^bach, Friedrich August, composer
and writer

;
b. 1753 ;

d. Leipzig, Nov. 30, 1813.
From 1778-89, A'apellm, at Hamburg opera

;

then settled in Leipzig as a composer.—Works .

Songs, instr.-pcs. (for harpsichord, piano, ’cello,

violin, guitar, etc.) ; also wrote the mus. articles

for the “ Kurz gefasstes Handworterbuch uber
die schonen Runste ” (Leipzig, 1794),

Baum'^'bach, Adolph, b. Germany, 1830 (?)

;

d. Chicago, 1880 Coming to America, he set-

tled in Boston (1855) ;
taught piano and organ,

and publ. instructive pcs. f. pf
;
also a collection

of solo-quartets f church-choirs.

Baum'felder, Friedrich, b. Dresden, May
28, 1836 ;

pianist, and comp, of brilliant salon-
music

;
pupil of Julius Otto, later of the Leip-

zig Cons. (Moscheles, Wenzel, Hauptmann),
Has also publ. etudes (“Tirocinium musicae,”
op. 300) ;

a pf. -suite (op. loi)
;
a pf -sonata (op.

60) ; favorites are Confidence (op. 48), Hondo
viignon (op. 49), and Hococo (op. 367).

Baum'gart, E. Friedrich, b. Grossglogau,

Jan 13, 1S17 , d Wamibrunn, Sept 14, 1871.

University Music-Director at Breslau, and
teacher in the R Inst. f. Church-music- Edited
K. Ph E. Bach’s “ Cla\ier-Sonaten

”

Baum'garten, Gotthilf von, b. Berlin, Jan.

12, 1741 ,
d. Gross-Strehlitz, Silesia, m 181*3 —

Operas Zemtre itmi Azoi (Breslau, 1775) ;

Andiomeda [a monodrama] (ib., 1776), £)as

Grab de^ Jlitf/i (ib., 1778 ;
publ. in piano-

score)

Baum'garten, Karl Friedrich, b. Germany,
1754 , d. London, 1S24

,
from 17S0-94 he was

leader of the Covent Garden opera-orch —
Works : Operas and pantomimes, the best-

known being Robin Hood (London, 1786) and
Blue Beard (1792).

Baum'gartner, Wilhelm [Guillaume], b.

1820 ,
d. Zunch, March, 1S67. Vocal composer

and Music-director at St. Gallen.

Baum'gartner, August, b. Munich, Nov.

9, 1814 ;
d. there Sept. 29, 1S62. Choirmaster

at Ch. of St. Anna, Munich. He publ papers
on “mus. shorthand ” in the “ Stenographische
Zeitschrift ” (1S52); a “ Kurz gefasste Anleitung
zur musikalischen Stenographic oder Tonzei-
chenkunst” (1853) ;

and a “ Kurz gefasste Ge-
schichte der musikal. Notation ” (1856). Com-
posed an instr. Mass

, a Requiem ; Psalms

;

also pf.-pcs , choruses, etc.

Baum'ker, Wilhelm, b. Elberfeld, Oct. 25,

1842 ,
chaplain and school-inspector at Nie-

derkruchten
;

a contributor to the “ Allgcm.
deutsche Biographie,” the “ Monatshefte fur

Musikgeschichte,” etc., author of “ Palastnna,

ein Beitrag, etc ” (1877), “ Orlandus di Lassus,

ein histonsches Bildniss” (1878), “Zur Ge-
schichte d, Tonkunst in Deutschland” (18S1),

“Der Todtentanz” (1881), and “Das
kathoHsche deutsche Kirchenlied in seinen

Singweisen von den fruhesten Zeiten bis gegen
Ende des 17 Jahrhundertb” (1SS3-1S91, being
vol.s 2 and 3 of the work begun [1862 ; in re-

vised edition, 1S86] by K. S. Meister)
;

also
“ Niederlandische gei&tliche Lieder nebst ihien

Singweisen aus Handschriften des 15. Jahrh.”

(1888), and “ Ein deutsches geistliches Lieder-

buch ” (melodies from the 15th century” Leipzig,

1896).

Bausch, Ludwig Christian Aug^t, b.

Naumburg, Jan. 15, 1S05
;
d. Leipzig, May 26,

1871. Celebrated maker and repairer of vio-

lins and bows
;
est. first (1S26) in Dresden, then

Dessau (1828), Leipzig (1S39),Wiesbaden (1862),

Leipzig (1863). Ilis son Ludwig fb. 1829, d.

Leipzig, Apr. 7, 1871) lived long in New York,
afterwards setting up for himself at T.eipzig.

Otto, a younger son (1841-1874), inherited the

business, which is now run by A. Paulus at

Markneukirchen

.

Bay'er, Josef, Austrian violinist and com-
poser; b. about 1851. In 1871, 2nd violin in
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Court Opera, Vienna
;
in 1SS2 he succeeded

Doppler as Ballet- Director A piolitic writer

of light stage-music.—Woiks Operetta Dtr
sthonc Kaspar (Munich, iSSi})

,
r-act ballet

Sonne und Erdc (Vienna, 1SS9)
,

ballet Eoitge

ct noir (ibid
,

1S9T)
;

i-act pantomime Der
Kindt r IVt'ihnaihUtraitm (Munich, 1S91)

,

“ Oesterreichische Marsche” (Brunn, 1891 ,
as

“ Deutsche Marsche at Hanover, 1S91); ballet

Die Welt in Bild lend Tanz (Berlin, 1892) ,
do.

Die Donauni ve (Vienna, 1S92)
,
do Columbia

(Berlin, 1893), do JCund urn ITien (Vienna,

r}:94)
, do Olifd (Vienna, 1S96) ;

operetta

Menelaits (Vienna, 1896) ;
4-act ballet Die Braut

X’ou Aorea {ihid., 1S97), and others.

Bazin, Fran^ois-fimanuel-Joseph, b Mar-
seilles, Sept 4, 1S16

, d. Paris, July 4, 1878.

St at Paris Cons
;
pnx de Rome, 1840

,
prof,

of singing, 1844, later of harmony
;
prof, of

comp., 1S71, succeeding Ambr Thomas, mem-
ber of the Academic, 1872. succeeding Carafa.

—Works 9 operas, no longer performed
,

also

a “ Cours d’harnionie theonque et pratique,**

adopted at the Cons.

BazzPni, Antonio, b. Brescia, Mar. ii,

iSr8
;
d. Milan, Eeb. 10, 1S97. Violin-pupil of

Eaustmo Camisani ; at 17, m. di capp. of the

Ch. of S. Filippo, for \vhich he wrote masses and
vespers, besides bringing out 6 oratorios w full

orch. Played 1S36 before Paganini, and, follow-

ing his advuce to travel, went in 1837 to Milan,
and gave successful concerts. 1840-46 his tours

e.Uended to Venice, Tneste, Dresden, Berlin,

Copenhagen, Warsaw^ and finally Leipzig, where
he stayed some time, an enthusiastic student of
Bach and Beethoven Travelled through Italy,

then (184S) Spain and (1S52) France, giving some
20 concerts in Pans

;
he also went to England,

but 1864 returned to Brescia, and devoted him-
self to composition. 1S73, app. prof, of comp,
in, and in 1SS2 Director of, Milan Cons. In his

numerous comp..s the e.Kuberance of Italian

melody is wedded to a harmony of (Jerman depth
and richness, giving him a unique place in the

annals of Italian music —Works . Opera Tie-

randa (Milan, 1867, unsucc ) ,
symphonic poem

p'ramesca da Rimini (1S90)
;
overtures to Al-

fieri’s Saul and Shakespeare’s Lear; symphonic
cantata Senacheribbo; cantata La Riiurrezione
di Cnsio; Psalms LI and LVI

; concertos f.

vln. w. orch.; 5 string-quartets and i string-

quintet (considered his finest work)
;
many arr.

and orig pcs. f. vln. and pf.
,
songs, etc.

Bazzi^no, Francesco Maria, b. Lovere
(Bergamo), m 1593 ; d. Bergamo, Apr. 15, 1660.

Virtuoso on the theorbo, for which he wrote
pieces ; also comp, an oratorio, cansoneite, etc.

BazzFno, Natale, b (?), d. 1639. Publ.
masses, motets, psalms, etc.

B6, Guillaume le. See Le B£.

Beach, Mrs. H. H. A. (maiden-name Amy
Marcy Cheney), b. Henniker, N. II., Sept,

5, 1SO7. Cifted composer, residing (i!^99) iu

Boston, Mass. St withFL Perabo and K. Baei-

mann (pf ), and Junius W. Hill (harmony)
,

w’holly self-taught in cpt., comp , and orchestra-

tion Mrs Beach is a concert-pianist
,

T’resi-

dent of the Boaid of C'ouncillors of the N. E.

Cons ,
and Honoiary Corr. Sec. of the N. Y.

Manuscript Soc.

—

Works Op I, 4
songs

, 2, 3 songs

;

3, Cadenza to Beet-

hoven’s C minor
Concerto f. pf

; 4,

Valse Caprice f. pf.;

5, Mass in Eh f

soli, ch , and orch.;

6, Ballade in D [>

f. pf
, 7,

“ O praise

the Lord,** f. mixed
chorus

, 8, 3 sacred

choruses (mixed
voices)

; 9,
“ Little

browm bee,” female
quartet

; 10, 3 Songs of the Sea ”
; 11,3 song.s

(Burn.s) [in Song-Album]
; 12, “ My luve is like

a red, red rose”, 13,
“ Hymn of trust”, 14, 4

songs [m Song-Album]
; 15, 4 Sketches f pL;

16, “The Minstrel and the King,” f ten. and
bar. soli, male ch., and orch.; 17, I'estival Jubi-
late, f. mixed ch.

, 18, “ Wandenng clouds,”

scena and aria; 19, 3 songs; 20, “Across the

world,” song
; 21, 3 songs

, 22, “ Bal masque ”

f pf., 23, Romance f pf. and vln., 24, “Bethle-
hem,” Xmas anthem

, 25, “Children’s Carnival,”

6 pcs. f. pf. ; 26, 4 songs
; 27, “ Alleluia • Christ

is risen,” anthem
; 28, 3 pcs. L pf.

; 29, 4 songs
;

30, “ The Rose of Avontow'n,” ballad f. sopi

solo and female ch., 31, 3 Flower-songs, f.

female ch
; 32, “ Gaelic” symphony in K nun.,

f. full orch., 33,
“ Teach me thy way,” anthem ;

34, Sonata f.pf. and vln. in A nun. (MS.)
; 35, 4

German songs
; 36, Children’s Album, No. 1 (5

pcs. f. pf.)
; 37, 3 Shakespeare songs

; 38,
Christmas anthem

; 39, 3 part-songs f. female
ch

; 40, 3 pcs. f vln. and pf

Beale, William, b. I.andrake, Cornwall, Jan.
1, 1784 ;

d. London, May 3, 1854. Famous glce-

and madrigal-composer; pupil of Dr. Arnold
and R. Cooke; from 3813-54, miusic-leachcr in

London.—Collection of 3-, 4-, and 5-pait madri-
gals (1815) ;

of Glees and Madrigals (1820)

;

prize madrigal “ Awake, sweet Mu.se ” (1813) ;

and many other detached numbers.

Beale, Thos. Willert, b. London, 1828. A
lawyer by profession, but st. music under Roeckel,
I-i’lowers, and Pugni, and was co-founder of the
New Philh. Soc.—Operettas ; /uisfer ;

Matrimonial News. Also part-songs, .songs,

and pf. -music.

Beauchamps, Pierre-Fran9ois-Godard de,
b. Paris abt. 16S9

,
d there 1761. Wrote

“ Recherches sur les theatres do France, depiiis

xi6t jusqu’i present” (pvol.s; Paris, 1735)
;

and
“ Bibliotheque des theatres” (1746), describing
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the operas and other stafjre-picces which had been
produced, with notes on the authors, musicians,
and actors

Beaulieu [properly Martin], Marie-D6sir€,
French composer and author

,
b Pans, Apr ii,

1791, d Niort, Dec., 1S63. Promoter of the

grand “ Associati<;ii musicale de 1 Guest,” to

which he bequeathed 100,000 francs
,
founder of

the Pans society for classical music. Volumin-
ous comp. Operas Amu/ Jon, Philadclphic, lyric

scenes /ea/i/ic d\Arc, P\ythJ ct rA/nour, ora-

torios / ' Tlyhiiic du /utiiui, I "Hy/n/ie de In /iint,

Vlm/7W/ taiitJ de I \hne^ masses, hymns, songs,

pcs for orch ,
\iolin-fantasias, etc. He also

wrote “ Du Rythme, des eflets qu’il produit

et de leurs causes” (1852); “ Memoire sur ce

qui reste de la musique de I’ancienne Oece dans
les premiers chants de I’Eglise ”

;

“ Memone sur

le caractere que doit avoir la musique d’Eglisc
” (1S58)

,
“Memoire sur quelques airs

nationaux qui sont dans la tonalite grej>onenne
”

(185S)
,

“ Memoire sur Pongme de la musique
”

(iS59)-

Beaumarchais, Pierre - Augustin - Caron
de, b. Paris, Jan. 24, 1732; d. there May ig,

1799. A brilliant dramatist and poet, from
whose comedies, Le Ba/'bie/‘ de SJviUe and Z*?

Ma/'H\^e de /ui;ti/‘o, were drawn the libretti of

Rossini’s and Mozart’s famous operas

Beauquier, Charles, P'rench wiiter, b. abt.

1830. Wrote “ Philosophic de musique” (1865),

and the libretto of I^alo’s Ftesf/i/e. Long a con-

tributor to the “ Revue et Gazette Musicale.”

Beccatel'li, Giovanni Francesco, P^loren-

tine writer; d. 1734. He w’as w di capp at

Prato; publ., in the “ Giomale dei letterati

d’ Italia” (33rd year, 3rd Supplement), a number
of papers on music

;
others (praised by Padre

Martini) arem MS.

Bech'er, Alfred Julius, b. Manchester,
England, Apr. 27, 1803, d. Vienna, Nov. 23,

1848 St at Heidelberg, iJerlin, etc.; 1840,

teacher of harm, at R. A. M., London, but le-

moved to Vienna, where he edited the re\olu-

tionary paper, “ Der Radikale,” and where he
was shot, after trial by court-maitial, for sedi-

tion —Works A symphony
;
string-quartets

;

pf.-pcs.
;
and songs (many printed), miscella-

neous writings; and 2 pamphlets, “Das
niederrheinische Musikfcst, aesthetisch u. his-

torisch betrachtet” (1836), and “Jenny Lind .

eine Skizze ihres Lebens” (1S47)

Bech'er, Joseph, b. Neukirchen, Ravaria,

Aug, I, 1821. Composer of over 60 masses,

and much other sacred music.

Bech^stein, Friedrich Wilhelm Karl,
pianoforte - maker

;
b. Gotha, June i, 1826.

Worked in German factories, also with Pape and
Krligelstein, Ixindon

, set up for himself in

Berlin in 1856, and has now one of the largest

and best-known factories on the Continent, em-

ploying over 500 workmen, and turning out

2,600 pianos yearly (in lS9(j;

Beck, David, organ-builder at Ilalberstadt,

Germany, abt. 1590. The organs at Gruningen
(1592-6), ami in St. Martin’s ch., llalberstadt,

are his work.

Beck, Reichardt Karl, living in Strassburg
abt. 1650, publ (1654) a book of sarabands,
courants, allemandes, ballets, etc

,
f 2 vlns. and

harp.

Beck, Johann Philipp, edited a book of

dance-music f. viola da gamba (1677).

Beck, Michael, b. Jan 24, 1653, at Ulm,
and prof there of theolog}", etc

;
publ. a treatise

“ Ober die musikalische Bedeutung der hebrai-

schen Accente ” (167S, 1701).

Beck, Gottfried Joseph, b. Podiebrad,
Bohemia, Nov. 15, 1723, d. Prague, Apr S,

1787 , organist, Dominican friar (later Pro-
vincial), and prof of philos. at Prague. Wrote
church-music and instr. comp.s

Beck, Christian Friedrich, b abt. 1755 ,

lived m Kirchheim. Publ. (1789-94) concertos,

sonatas, variations, etc., f pf.

Beck, Franz, b. Mannheim, 1730, d. Bor-
deaux, Dec. 31, 1S09 Violinist, and a favorite

of the Prince Palatine
;
a fatal duel caused his

flight to Pans, whence he went to Bordeaux in

1777, became concert-director in 1780.

—

Works 24 symphonies
;

violin - quartets
,

pf -sonatas
;
church-music.

Beck, Friedrich Adolph, publ (Berlin,

1825) “Dr. M. Luther’s Gedanken uber die

Musik ”

Beck, Karl, the “creator” of the role of

Lohengnn at Weimar, Aug 28, 1S50 ; b. 1S14,

d, Vienna, Mar 3, 1S79.

Beck, Johann Nepomuk, b. Pesth, May 5,

1828; d Vienna (?), July (’), 1S93. Dramatic
baritone, and fine actor of great versatility

,

voice “discovered” at Pesth, where he Iirst

sang
;
debut at Vienna procured eng. at Vrank-

fort
;

he also sang in Hamburg, Bremen,
Cologne, Dusseldorf, Ma5’ence, Wurzburg; re-

visited Vienna, 1S53, and sang in Court Opera
till retirement on pension (1885). He died in-

sane.—Roles . Tell, Don Giovanni, Alfonso,

Hans Sachs, Alberich, etc.

Beck, Joseph, son of preceding; b. June ii,

1850 ;
fine bantone, singing in Austria, Berlin

(1876), and P'rankfort (1S80).

Beck, Johann Heinrich, b. Cleveland,

Ohio, Sept. 12, 1856. Violinist
;

pupil (1879-

82) of Leipzig Cons. (Reinecke, Jadassohn,

Hermann, etc.). Settled in Cleveland ; founder

of the “ Schubert Quartet ’’—Works : Over-

tures to Byron’s Lara, and to Ro/zieo andJuliet;
string-sextet (D min.)

;
string-quartet (C min ) ;

cantata Deuktxhon [Bayard Taylor] ;
violin-

music, songs.
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Beck^, Johann Baptist, b. Nuremberg,
Aug. 24, 1743 ,

court-musiLun at Munich in

1760 Excellent flutist
,

publ concertos for

flute

Beck'el, James Cox, b. Philadelphia, Dec.

20, iSii. From 1824-32, org of St. James’?.
ch., I-ancaster, Pa Occupied se\eral simi-

lar position.s in I’hila
,
the la.st being the Clin-

ton St. ch. (1875-91). Pupil, in Phila “Amer-
ican Cons, of Music,” of Filippo Trajetta

{ 7'iiit'thi) Now music-publisher in Phila
,

and .Managing Editor of “The Musical Clip-

per.”—Works Cantatas {T/ie Xafivity^ 7%e
Pilgrnn's T^rogrcss^ etc.); many small pf -pcs

,

songs, etc.

Beck'er, Dietrich, author of “Sonatenfur
eine Violine, eine \ lola di Gamba, und Gene-
ralbass uber Chorallieder ” (Hamburg, 166S),

and ‘ Musikalische Fruhlingsfruchte” (3- to 5-p.

instr. pcs. w. contmuo).

Beck'er, Johann, b. Helsa, n Kassel,

Sept. I, 1726; d. 1803 Court org. at Kassel.

Publ a book of chorals.

Beck'er, Karl Ferdinand, b Leipzig, July

17, 1S04
;
d. there Oct 26, 1877. Organist at

St. Peter’s Leipzig (1825), ol St. Nicholas’

(1S37)
,

oigan-teacher at Cons. (1843) I
retired

1S56. He revised Forkel’s “ Sjstematisch-

chronologische Darstellung d. Musiklitteratur
”

(1836; Suppl., 1839), and wrote “Die liaus-

musik in Deutschland im 16 , 17. u. 18 Jahrh.”

(1840), “ Die Tonwerke des lO. u. 17 Jahrh ,”

etc Publ. pcs. f. pf. and org
;
also choral-

books. He gave his librarj', containing valu-

able theoretical works, to the city of Leipzig
(“ Beckers Stiftung ”).

Beck'er, Konstantin Julius, b. Freiberg,

Sa.xony, Feb. 3, iSii; d. Oberlossnitz, Feb.

26, 1S59. Pupil of Anacker (singing) and of

Karl Ferd. Becker (comp ) 1837-46, editor

of the “ Neue Zeitsclinft f. Musik ”, 1843-6,
also teacher in Dresden.—Works • Opera Die
Ersiitrmung von Belgrad (Leipzig, 1848); i

symphony
;

a rhapsody, Das Zifietinerloben

;

duets, songs, etc.; also a “ Mannei^esang-
schule ” (1845), and a “ Harmonielehre fur

Dilettanten ” (1844)

Beck'er, Valentin Eduard, b. Wilrzburg,
Nov. 20, 1S14; d. Vienna, Jan. 25, 1890. Com-
poser of popular male choruses

,
2 operas, Die

Bergknappen and Dcr Deserteiir

;

masses ; a
quintet f. clar. and strings

;
and other instr.

works.

Beck'er, Georg, b. Frankenthal, Palatinate,

June 24, 1824 ;
pianist, composer and writer

;

a pupil of Kuhn and Prudent. lie resides at

Geneva, and has publ. “ La Musiqueen Suisse”

(1874), “ Aper5u sur la chanson franyaise”

[from the Iith-i7th century], “ Pygmalion de

j. J. Rousseau,” “ Les projets de notation musi-
cale du XIX® siecle," “ I.a Musique 4 Geneve
depuis 50 ans,” “ Eustorg de Beaulieu,” “ Guil-

laume de Gueroult,” etc. Edits the “Ques-
tionnaire de^ I’Association Internationale des

Miisiciens - Ecnvains ”, contributor to the
“ Monatshefte f. Musikgeschichte,” etc Has
publ pf -pcs ,

and songs.

Beck'er, Albert Ernst Anton, highly

gifted composer , b. (Juedlinburg, June 13,

1S34 , d. Berlin, Jan 10 1S99 St. at (^ued-

linburg under iJonicke, and at Berlin under
Dehn (1853-6) ,

1881, teacher of comp at

Scharwenka’s Cons.; also conductor of Beilin

cathedral choir Ills symphony in G min
,
a

grand mass in Bfj mm. (187S), and the oratorio

Seiig ans Gmide (op. 61), have attracted general

notice
,
other works of importance are : Op. 4,

songs ; op 13, 5 songs from Wolff’s “ Ratten-
fanger”, op. 14, 5 songs from Wolff’s “ Wilder
Jager”, op. 15, songs; op. 32, No. i, I47lh

Psalm f. double ch. a cappella ^ op 47, Ballade

(A mm
)
and Scherzo (B min.) f. pf.

,
op 48, 5

songs, op. 49, pf. -quintet.
,
op. 50, Cantata f.

soli, ch., and orch., op. 51, Sacred songs, w pf.-

accomp., op 52, Fantasy and fugue f. organ;

op. 66, Concertstuck f. vln. and oich., op 70,

Adagio in E, f vln and orch.; op. 73, C’aiitata

JIen\ loie ian»t\ f soli, ch,, orch., and org
;
op.

81, Adagio f. ’cello and org.; op. 85, Psalm

104, f mixed ch and orch.; op. 86, Adagio
(No 6) in A min., f. vln. and orch

;
opera

Loreley (MS., 1897).

Beck'er, Jean, distinguished violinist
;

b.

Mannheim, May il, 1833; d. there Oct. 10,

1884. Pupil of Kettenus, and Vincenz. Lach-
ner ;

leader m Mannheim orch
,
but resigned in

1858, and, after brilliant concert-tours, settled

(1866) in Florence, and established the icnowned
“Florentine (Juartet ” (2nd vln., Masi

;
viola,

Chiostri
,

’cello, Ililpert, replaced 1875 by
Spitzer-FIegyesi), dissolved in 1880. After
this he made successful tours witJi his childien
(i) his daughter Jeanne (b. Mannheim, June
9, 1859), a gifted piani.st, pupil of Keinecke
and Bargiel : (2) Hans (b. Strassburg, May T2,

i860), fine viola-player, pupil of Singer
,
and

(3) Hugo, accomplished ’cellist, pupil of Fr.

Grutzmacher, and since 1894 prof, of ’cello .at

the Hoch Cons., Frankfort — H. has also publ.
various comp.s (op. lo, ’cello-concerlo in A).

Beck'er, Reinhold, b. Adorf, Saxony, 1842 ;

originally a violinist, now living in Diesclen as
a composer.—Works : The successful operas
Francnlob (Dresden, ’92), and Ratindd (May-
ence, 1896 ;

i act)
; the symphonic poem Dcr

Prinz von J/omburg; work for male ch., XVald’^

morgen ^ a violin-concerto
;
.songs.

Beck'er, Karl, b. Kirrweiler, n Trier, June
5, 1853 I

1S81, music-teacher at OltwciltM* Sem-
inary; since 1885 ditto at Neuwied. Has imbl.
the “RheinischerVolksliederbom ” (1892); also
school song-books.

Beck'mann, Johann Friedrich Gottlieb,
b. 1737 »

d- Apr. 25, 1792, at Celle, where he was
organist and pianist (harpsichordist). One of
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the finest players and improvisers of the time —
Works • 12 pf -sonatas, 6 cyncerlos, and solo

pcs ,
also an opera, Luka^ luid Ilauuchen

(Hamburg, 1782).

Beckwith, John Christmas, distinguished

organist, b. Norwich, Engl
,
Dec. 25, 1750, d.

there June 3, 1S09 A pupil of Philip lla}es,

he became org of Norwich cathedral (succeed-

ing Oarland), and ol St. Peter’s, Mancroft. In
TlSo3, Mus. Bac and Mus Doc., Oxon —Works
“ The Fust Verse of Every Psalm of DaMd,
with an Ancient or Modern Chant in Score,

adapted as much as possible to the Sentiment of

each Psalm” (London, 180S, with a valuable

preface. “A short history of chanting”)

Also publ anthems, glees; songs, pf.-pcs.;

and concertos, etc
,
f org

Becqui6, Jean-Mane (?), b. Toulouse, abt

iSoo, d. Paris, Nov. 10, 1S25, as ist flute at

the Opera-Comique Pupil of Tulou and Guil-

lou at Paris C(jns. A valued comp —Works
Grande fantaisie et variations, f. flute w orch.,

“ Les Regrets,” f. fl. and pf.
,
fantasias, rondos,

airs, etc ,
f fl

Becqui6 (“ de Peyreville ”), Jean-Marie,
brother of abo\e, b. Toulouse, 1797; d. Pans,

Jan , 1876 plminent violinist, pupil of R and

A Kreutzer at Paris Cons
,
and long a member

of the Tlieatre Italicn orch —Works Fan-
taisie f. vln. and pf

,
Air vane, f. vln., via., and

bass.
,
ditto with quartet

;
etc.

Be^varov'sky, Anton Felix, b. Jungbunz-
lau, Bohemia, Apr, 9, 1754; d. Beilin, May 15,

1823 Organist at Prague, and (1779-96) Bruns-

wick
;
lived in Bamberg till iSoo, thereafter at

Berlin.—Works 3 pf -concertos, 3 pf -sonatas,

and many songs for solo voice w. pf.

Bedford, Mrs. Herbert. See Lehmann,
Liza.

Bedos de Celles, Dom Frangois, Benedic-

tine monk at Toulouse, b. Caux, n. Beziercs,

1706 ;
d St -Maur, Nov 25, 1779 ^Vrote

“ L’art du facteur d’orgues ”
(3 vol s, Paris,

1766-7S), a valuable work on which many later

treatises are based
;
a fourth part, containing

historical notes on the organ, has appeared m
German (1793). Also an account of the new
organ at St.-Martin de Tours (“ Mercure de
France ” for Jan., 1762 ;

German transl. in Ade-
lung’s “ Musica mechanica organoedi”).

Beech'gard (or Beehgard), Julius, com-
poser, b. Copenhagen, Dec. 19, 1S43

;
pupil of

Leipzig Cons , and of Gade at Copenhagen
;

has lived m Germany, Italy, and Pans, and is

now settled at Copenhagen.—Works : 3-act op-
era Frode (Prague, ’94), 3-act opera Fratt Jn^e
(Prague, ’94) ;

concert-overture f. orch.; 2

“cycles" f. baritone solo w. pf
;

pf.-pcs., 4-

part songs, songs, etc.

Bee^cke, Ignaz von, b. abt 1730, d. Waller-
stein, Jan , 1803. Captain of dragoons, later

“ Musikintendant ” to the Pnnce of Ottmg-Wal-

leistem Highly accomplished harpsicliorcHst, a
friend of Jommelli, Gluck ami Mozart Wrote
7 operas; an oratorio, Du Aujei \ tthuiu^ ft'sii, a
cantata, symphonies, quartets, 4 harpsd -trios, 6
harpsd -sonatas, many .songs, etc

Beellaerts, Jean. See BLLLfeki-.

Beer [barj, Jacob Liebmann. Original
name of Gi vcoMo Meyerheer.

Beer, Josef, b Gninwald, Bohemia, April iS,

1744, d. Fot.sdam, iSii, as Roval Prussian

chamber-musician. Skilful clarinettist, who in-

vented the impro\ement of a fifth key, and wrote
concertos, duets, variations, etc., f. clar

Beer, Jules, Meyerbeer’s nephew (son of

IMichael Beer, iSoo-33), b abt. 1833,
Pans as an amateur dramatic comp. (5 comic
operas, and other works).

Beer, Max Josef, b. Vienna, 1S51
,
pupil of

Dessofl
;
pianist and composer, now (1S99) li\-

ing m Vienna —Works . The operas Or/o di r
SLhittz TLndi Der Pjeift'rkonrj^ (both not perf. ),

Fiu'dcl mit dcr ht'ren TasiJie (Prague, 1S92),

Der Streik dt’r Schmicdc (i act, Augsburg, 1S97 ;

succ.)
,
operetta Stcllduhcin auj dcr Pfahl-^

bnuke, cantata Dcr icildcJa^cr^ f. soli, ch
,
and

orch ; several lyrical pf -pcs (A/>c7id/cicr, Fa-
chcndo) IItiidcbiidci\ S/fud/fianus'toeiscji^

IVasAth dcr JTald erzaJilt^ etc.); a pf. -suite

;

various books of songs, etc.

Beeth [bat], Lola, b Cracow, 1862
;
dram,

soprano, pupil of Frau Dustman, and later of

Mme. Vinrdot-Grarcia and Desiree Artot. Debut
1SS2 at Berlin Court Opera as “Elsa” {^Lohen-

grin)
,
eng. there 1SS2-S

,
then eng. at Vienna

Court Th. 1888-95. Then .sang 3 mo.s. at Grand
Opera, Pans (“ Elsa,” “ Elisabeth,” etc.); later

at New York, Monte Carlo and Pcsth. Reen-
gaged, 1S97, at Vienna for 5 years.

Beet'hoven [bat'ho-vn], Ludwig van, the

composer W’ho represents the fullest maturity (in

emotional scope, in

formal construction,

and in instrumental

treatment) of the

allied classic forms
of the pf. -sonata,

pf.-concerto, stnng-
quartet, and orches-
tral symphony, was
born at Bonn-on-
Rhine, Dec. 16 (bap-

tized Dec. 17), 1770
(Beethoven himself
said Dec 16, 1772)

;

he died in Vienna,
Mar. 26, 1827. His
grandfather, Lud-
w'ig van B., a native of Maestncht, was bass

singer, .opera-composer, and JCapcUni. at Bonn
to the Elector Clemens August. B *s father,

Johann van B
,
was a tenor singer in the Elec-

toral choir
;
he married Maria Magdalena Laym
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(wi* Keverich), the widow of the chief cook at

Ehrenbreitstem ; and Eudwig: was the second

child born to them —B attended the public

schools at Bonn till his 14th year His musical

education was taken in hand in his fourth ) ear

by his father, a strict and stem master, who
taujjht him till 1779 eigfht he played the

violin well ; at eleven he could play Bach’s
“ Wohltemperirtes Cla\ier” fluently and skil-

fully. His next instructors were Pfeiffer, a

music-director and oboist
,
Van der Eeden, the

court organist
,
and the latter’s successor, Keefe,

lie was already a notable improviser on the

piano ;
and in 1781 (’S2 appeared his first pub-

lished composition, 3 pf -sonatas. In 17S2, dur-

ing Neefe’s absence, B ’\\as formally installed

as his deputy at the organ
,
in 17S3, he was app.

cembalist for the rehearsals of the opera-orch.

—

for the present, to be sure, without emolument.
In 1784 the new Elector, Max Franz, app B.

asst -organist at a salary of 1 50 florins (about

$63) ;
this place he held till 1792 ,

from 17SS

he also played 2nd viola in the orch of the

theatre and church, Reicha being the conductor.

On a visit of a few months to\'ienna, in 17S7,

B. awakened great interest by his extraordinary

ability as an extempore pianist
;
eliciting from

Mozart the exclamation : “He will give the

world something worth listening to.” In July
his mother died , his father gave way to intem-

perance, gradually losing his voice
;
and B 's

home-life became wretched lie found consola-

tion in the family of Frau von Breuning, the

widow of a court councillor, to whose daughter
and youngest son B. gave music-lessons. In
their refined society his taste for German and
English literature was quickened. About this

time he made the acquaintance of the young
Count Waldstein, his life-long friend, admirer,

and benefactor. In his leisure hours he gave
other lessons, took long walks, and occupied
himself with composition. Despite his remark-
able faculty for improvisation, the display of
known works for the first ten years (1782-92) is

comparatively meagre : half a dozen songs ; a
rondo, a minuet, and 3 preludes f. pf.; 3 pf.-

quartets
;
a pf.-trio

,
a string-tno, op. 3 ; 4 sets

of pf -variations
;
a rondino f. wind

; the “ Rit-

ter-Ballet ” with orch. [publ. 1872] ;
the Baga-

telles, op. 33 ; 2 violin-rondos, op. 51 ;
the

“ Serenade Trio,” op 8 ;—to which add the lost

cantata praised by Haydn, a lost trio f pf., flute,

and bassoon, and an Allegro and Minuet f, 2
flutes (all unpubl.). And, in point of fact, B.
never possessed the fatal facility of invention
which rejoices in rapidity rather than solidity of
production. His way of working is exhibited
m the “sketch-books” of this early period,

which contain rough draughts, as it were, of
motives, themes, ideas

; fragments jotted down
in moods of inspiration, frequently reappearing
in modified forms, and in many cases recogniz-
able as the germs of later compositions. This
method of tentative notation and careful and oft-

repeated working-over, was his through life.

The year 1792 marks a turning-point. ITaydn,

passing through Bonn, warmly praised a cantata

of B ’s composition
;
the Elector, proliably in-

fluenced by the master’s opinion and the lepre-

sentations of the tricndly Waldstein, made up
his mind to send B to Vienna, then the centre

of musical Euiope Here, a member of the

highest circles of artists and art-lovers, to which
his nati\e genius and letters from the Elector

procured .speedy ailmission, B found himself in

a most congenial atmosphere Besides his sal-

at*}' from the Elechjr (discontinued in 1794), and
an annual stipend of 600 florins fiom Trince

Lichnowsky, one of his truest friends and warm-
est admirers, his income uas derived from the
increasing sale of his \\ oiks lie applied to

Haydn for further instruction , hut, dissatished

witfc his loose methods of teaching, and angered
at his lack of appreciation of compositions sub-
mitted to him for approval, B. surreptitiously

took lessons of Schenk, carrying his exercises,

after correction by Schenk, to Tlayiln 'Fhis

peculiar arrangement continued for a little more
than a year, terminating at Haydn’s depaiturc

(Jan , 1794) for England. [Notlebohm publ.

B.’s exercises in vol. 1 of his “ Beethovens Stu-

dien”(iS73)] Dunng 171)4 he had quite reg-

ular lessons in counterpoint with Albreehts-
berger, whose verdict . “lie has learned noth-
ing. and will never do anything properly,” can
hardly be called prophetic

;
Salieri gave him

many valuable hints on vocal style ; and Aloys
Forster contnbuted good counsel on the ait of

quartet-wntmg. B.’s contrapuntal e.\cicises

under Albrcchtsberger (publ Baris, 1H33; re-

vised ed. by Nottebohm, 1^73) curiously exhibit

the irrepressible conflict helvvecn B.’.s imagina-
tion and the diy course of study presenbed.
Welcome at all and private iiiusitalt's

of the aristocracy, B. did not play in public at

Vienna until Mar 29, T795, when he iierfonned
his C major pf.-concerto at a concert m the
Burgtheater In 1796 he visited Nurembeig,
Prague and Berlin, and played before King
Friedrich Wilhelm II The publication of the
Ej; pf.-sonata (op. 7) in 1797, a work of strongly
individual type, is noteworthy. Two public con-
certs given at Prague in 1798 aie chronicled
as making a profound impression. In the same
year he met two famed piano-virtuosi . Sleibelt,

whose challenge to B. as an extemporizer and
composer resulted in his own overwhelming dis-

comfiture
;
and Wblffl, a worthier opponent,

with whom B associated and made music on a
friendly footing (W. iniscnbed 3 .sonatas to him).
To 1799 belong the 3 sonatas for pf. and violin

(op. 12), the Grande senate pathdtiqite (op. 13),

the second pf. -concerto (in Bp), and .several lesser

publications. With iSoo clo.ses what is called

(after the generally-accepted classification by W.
von Lenz in his “ Beethoven cl ses Irois styles”
[St. Petersburg, 1852]) Beethoven’s “first

period” of composition; the “ second period”
extends to 1815 ;

the “ third.” to the master’s
decease in 1827. The works of this first period
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include op. i-lS (6 pf.-trios, 4 string-trios, the

first 3 string-quartets, 9 pf -sonatas and various

sets of variations, the grand ana “ Ah perfido,”

etc
,
etc ) [tor a detailed discussion of this

point, if V. Lenz, Grove, Thayer, ctal\ At
this time, too (iSoo-iSoi), a malady, which
later resulted in total deafness, began to make
alarming progress, and caused B acute mental
suffering From his entrance into Viennese
society he was known as an “original”, even
his genuine, sturdy independence and self-suffi-

ciency, due at bottom to a native love of freedom
and honesty, a detestation of shams, and just

self-appreciation, appeared highly eccentric when
contrasted with the courtier-like subservience of

great musicians like Haydn and Mozart
,
and

there is no doubt that he purposely exaggerated
this eccentncity (he himself remarked that “ it is

good to mingle with aristocrats, but one must
kmno /w7j to them ”). llis genius and
geniality as an artist, and his noble generosity,

won the hearts of music-lovers, and caused them
to condone his freaks. With increasing deaf-

ness, however, his character altered
; he gradu-

ally grew taciturn
,
morose, and suspicious (traits

aggravated by the sordid meanness of his broth-

ers Karl and Johann, who had also settled in Vi-

enna), and treated his best fnends outrageous-

ly. P>om 1822, deafness was total, or nearly

so
;
as early as i8t6 he had to use an ear-trum-

pet. Besides this, when his brother Karl died,

m 1815, leaving a son to B.’s guardianship, the

latter undertook the boy’s bnnging-up as a sacred

trust
,
the ingratitude of this graceless scamp of

a nephew forms one of the saddest chapters in

the great man’s life, and still further darkened
his declining years.

B.’s freest and most joyous creative period

was his second It was the period of the fullest

flow of ideas {cf. “sketch-books”), not as yet

overcast by the gloom of his keenest anguish —
It should be noted, that von Lenz’s classifica-

tion is not chronological, either in dates of com-
po.sition, final completion, or publication

; but

is, in part, a somewhat arbitrary arrangement
according to the “style” of the several works.
E.g., he classes the second symphony (written

1S02, performed 1803, published 1S04, as op.

36) among works of the “first pieriod.”—The
chief works comprised in the “second period”
are the six symphonies from HI to VIII inclu-

sive
;
his one opera, Fidelio ; the music to Eg-

mont

:

the ballet Promeiheits ; the mass in C,

op. 86 ;
the oratorio Christus iim Oelbcrg

;

the Co) lolanits overture
;
the pf.-concertos in G

and Kb
;

his violin-concerto
;

the quartets in

F min., Eb, and those inscnbed to Rasumov-
sky

; 4 pf.-trios (op. 38 ;
op. 70, Nos. i and 2 ;

op. 97) ; and 14 pf.-sonatas (among them the

two “ quasi fantasia,” op. 27 ;
the “pastorale,”

op. 28 ;
op 31, No 2 in 1 ) minor

;
the “ Wald-

stein,” op. 53; the “ appassionata,” op. 57;
and “ Les adieux, Tab-sence, et le retour,” op.

81) ;
also the Liederhreis^ etc.

The “third period” includes the five pf.-so-
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natas, op loi, 106, 109, iio, ill
; also (acc to

date of publ ) op 102, Nos i and 2 ,
the Missa

solemms in I), op 123 ,
the Ninth Symphony,

op 125 ; the “ Rums of Athens ’’overture, op.

1 13, and march with chorus, op. 114: the or-

chestral overtures op. T15 and 124 ; the grand
fugue for string-quartet, op. 133 , and the great
string-quartets op i27(Eo), op 130 (Bb), op. 131

(CJf minor), op 132 (A minor), and op 135 (F).

Fidelia probably cost B more pains and exas-

peration than any other one work As early as

1S03 he arranged with Schikaneder, manager of

the Theater an der Wien, to write an opera
;

it

was produced Nov 20, 1S05, amid the commo-
tion and gloom incident to the entrance, just a
week before, of the French army into Vienna.
Onginally in 3 acts, it was withdrawn after

three consecutive performances
;
pruned, rear-

ranged, and revised time and again, and brought
out March 29, 1806, with better success, but
withdrawn by the author after only two perform-
ances. Once more sweepingly revised, it was
revived in 1814, and was this time very success-

ful. The opera was at first named Leonorey

after the heroine
;
and its overture, twice re-

wntten, forms an interesting study in evolution
;

the present Fidelia overture is quite differ-

ent. B.’s sketch-book for this opera contains

300 large pages of 16 staves each, crammed
with heterogeneous notes —The Eroica sym-
phony (No. 3) also has a history. At first en-

titled the “ Sinfonia grande Napoleon Bona-
parte,” in honor of the supposed champion of
“ liberty, equality and fraternity,” B. tore up
the dedication in a transport of rage on hearing
of Napoleon’s proclamation as emperor (May 18,

1804) ; the title was altered to “ Sinfonia eroica

composta per festeggiare il sovvenire d’un grand’

uomo” [Heroic symphony, composed to cele-

brate the memory of a great man] —With the

Ninth Symphony B. touches the limit of expres-

sion in symphonic form
; the choral finale^ where

orchestral and vocal music blend in an outburst

of ecstasy (the words are from Schiller’s “ Hjrmn
to Joy”), is the apotheosis of musical art. Yet
what said Fetis, the French cntic and historiog-

rapher, to this finale^ “Nevertheless, this

melody [the theme of the Hymn] which caused

him [B.
j
these transports of joy, is quite vulgar

;

but he regarded it less from a musical point of

view than from that of the sentiment which he
wished to express [! !]. In his pre-occupation

in this respect there was more of German dreami-

ness than of aesthetic conception.” Such a
critique reminds one of what von Lenz said con-

cerning the Parisian conception of Liszt :

‘
‘ They

called him ‘ lAtz ’—that was as far as they ever

got with Liszt in Pans !

”

Up to 1815, B.’s material welfare had in-

creased, though hardly in proportion to his social

and artistic tnumphs An honored and frequent

guest at the houses of art-lovers like the princes

Lxchnowsky, I^obkowitz and Kinsky, the counts

Moritz Lichnowsky, Kasumovsky and Franz
von Brunswick, and ISaron von Gleichenstein, his
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bearing towards his hosts was that of an o(iual to

equals
;
at the time of the Vienna (’onuiess, as a

guest of Archduke Rudoll, he met the various

reij>ning monarchs as theii peer, anti even (.is he

said himself) let them pay couit to him A cu-

rious incident is the invitation extended to !» in

1809, by the de Jatto “Kini> ol Westphalia,”

Jerome llonapaile, to assume the post of nnuifc

de chapclle at Kassel at a salary ol dot) ducats

(about $1,5<X)) There is no pioof that I>. seri-

ously entci tamed the proposition
,

he leally

wanted to become Impeiial Kapcllmcn^tt'i at

Vienna
,
but the bare possilnlity of losing the

great composer so dismayetl his N'lennese ad-

mirers, that Archduke Rudolf, and Princes Lob-

kowitz and Kinskv, settled on I! an annuity of

4,<X)0 llorins (nominally $2,(X)(), but in depieci-

ated paper of llucliiatin^ value). Allci 1815,

his growing deafness, and tlie soie tiials inci-

dental to the care ol his nephew', caused him so

much mental distress that he olten tliought him-

self on the verge (if ruin, though he nev'ci leally

sudered w'ant.— In DecemluM, 1826, he caught

a violent ctild, which lesulleil in .in attack of

pneumonia
;
dropsy tlien sujiervened, and alter

several iinsuccesslul operations lie succumbed to

the disciise on Maich 26, 1827. 1

1

is fuiieialwas

attended by 20 ,
(kk) persons, and tilled peison-

ages vied with each other in the expicssiou of

homage and regret.

While Ileelhoven, in choosing a ivcogni/ed

(conventional) lorm—the sonala-loim—as a ve-

hicle for the expiession of his thought (in 81

works, i e., about oiu*-thinl of all), still belongs

to the school called “classic,” Ins methods ol

moulding this loim weie emiiUMitly unconven-
lional ;

so much so, indeed, that even at the be-

ginning of his “second period” the ]>rogiessive
“ Allgemeinc musikalische Zeilung” of Leip-

zig, though not belittling his inipoi lance, repic-

hends his “daring hai monies and veiiluresoiiie

rhythms,” As for his last jierioil, no genctal ap-

pieeialion of the latest striiig-<iiiarlels and pf.-

.sonatiLS was found, even among musicians, until

hall a century after his death. 11 is innovations

on the formal key-scheme of his predecessors;

his original elaboi at ion of eonnecling-liuks, both
in thematic developmeiil anti belvveeii sepamlti

movements
;

his fertility in incidental modula-
tion, anti the inexhaustible fieshness of his

rhythms, icntlei tlieslruelure of his compositions
thoroughly characlcrisl if—lytiical. Pul his lof-

tiest originality, and that wlieiiee the tliHiTtmces

in Joimal construction naluially Ilow'etl, is the
intensity and fervor of siihjeetive emotion which
pervatles his works. It is this mood of iirofoiuul

siihjectivily, of individual, powei fill soul-expres-
sion, which most of all tlilTereul lutes Ik’s music
fiom that of llach, or Haydn, or Mtizart, and
which opens the era of “ romantic ” composition,
'roehuically, his art of orchestiation reaclu'S a
l>erfe<:lion in detail, and a grandeur of elTect, hc-
iore unknown

;
and his diversilietl tlevelopmcnt

of the motive (melotlic*, harmonic, rhythmic)
suipa.sse.s anything in nuisio previous to Wag-

nci As specimens of what can be done in

thematic tieatnicnt, his pi. -variations on given
themes aic a nc ulttuKA musical ingcniiitv

It IS nolevvoi thy that, acioidiiig to i ontcmpoiaiy
accounts, his “ liec impiovis.ilions ” at the pi-

ano, which held Ids auditors spellbound, wcie
developments ol a kiiidicd naliiiv

; not mere
rii.ipsodics, but the spout. iiu'ous claboi.ilinns of

a teeming iiiveiilioii. lie is still icveieiiccd as

the gieatest insti nincnlal composei ol all lime;
and even in voial music, Ins and tlic

udcnitiiA .iie cic.ilions of unKjiie powci.
Monuments h.ivc lurn cicctcd to P in 1.S.15

at ilonn (by Ilahncl), and in iSSoal Vimuia (by
Zumbiiscli).

r» 's woiks comjuisc i,t8 opiisamnibcrs, and
alioiii 70 umuimlicied compositions. lie, pub-
lished vvoiks aie noted bidow.

Inh'I'rumkn'I'.m. Works.

Nine Symphonies : No. 1, op. 21 , in (
'; 2, op.

3b, 111 I); 3, oj). 55, in l'!|i (llie “ Lioic.i”)
;

oj) ()o, in ll|i
, 5, op. 1*7, in ('mill., (>, oji. (iS, in

K (“ Pasloial ")
; 7, op. <)2, in .\ ;

S, op. 1)3, in

K; <), op. 125, in 1) min. (“ ( 'hoial”).
“

'I'he Padle of N'illoiia” (op. ()i); musie (o

the b.illet /^romtdtWns (oji. .pp, and to (loethe’ji

A’vwiv// (op, 8.|), both with ovciliiies.
'

Nine fuilluM oveituivs * (WiohnNs' ; /.vv/a/f*

(Nos. I, 2 and 3); /oVr'/za ,• A*////; .VA/Z/tv/ ,

ZiV/Z/Ai* of Jffions; “ Naniensfeici,” op, ii«,;
“ Weihe lies I laiises ” (op, ie.|).

Other eomp.s f. nivh.; .\llegrclto in
;

March Irom y'az/'fva, in ('; Mllilaiy M.iicli, in

I>
;

“ RIIUT-lkillet ”
; 12 Minuets

; 12 “ deiilsche
Tiiii/e ”

;
12 I 'oulrcliiii/e,

Violin-concerto, op. (ii, in I>.

Five I’f.-coucerlos : No. i, op. if,, inC
; 2,

op. K), in Ub
; 3, op. 37, in C min.’; .1, op. 58,

in O; 5, op, 73, in 1'!^ (“ I'anperor ”)
;

.ilso a

t)f.-coneerlo arranged from the vhdiiM'oncerto.
A Iriple-eoneerto, op. 5(1, f. pi

, vin,, ’<-ello and
oirh.; a “t'horal Fanta'.ia ' 1. pf., clmrus and
orcli.; a Rondo in l!h, f, pf. aiul oivh. - t'a-

deiices to the pl.-ennc(‘rios,

'IVo Octets for wind, both in I'lb,

One Sepli'l f. .strings and wind, op. 20, in

One Se.stcl f. .strings and 2 liorns, op. StZ»/.v, in

Kb.
One Sexli‘t f. wind, op. 71, in

M\vo (^)uinl(*ts 1. .strings : Op. .g in K mlii,,

ami op. 2(), in 0; Fugue for string .quintet, op.

137 ; also (^)iilntel an*. Irom pf.-tiio in (’ min.
Si.xteeu Slring-ipiartets ; Op. tM, Nos. i (», In

F, (1, I), (' min., A and lib (hrst periml). -Op,

59, Nos, I .3, in F, K min., and ('
;
op. 74, in

Kb narfemiuarteil ")
;
op. qjt, in F min,

(seeoml iieriod).- - Op, 127, in Kb ;
op. 130, In

nb ; *31, in ('# min.; op, 132, in F’mim;
*35> F; al.so a Oraml Fugue f. ntring-

quarlet, op. 133, in lib (tbinl jwrioil), ” One pL-
quurlel (iirr. of the t)f.-<iuimel)

; 3 juvenile jif,-

<|uarteiH, iu Kb, 0 and
Five String-trios ; In Kb, <1, D, (' min., ami

50
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I) (SoTonadc).—Kijilil Pf -trios Op. i, Nos
1-3, in Mf), ( 1

,
and (’ niin., op 70, Nos. 1 and

2, in I> and
,

oj) (>7, in i>|i ; in I>|i (r

niovem ); in
(
juviMiilc) ; also an an. of the

“ Kiokm" s)inj)lionv. —(iiand liio in Il|i, I pi,,

clar and ’tollo,oi). n
;
ditto ( dilt<», in Kb, op

3S (an*, fiom sejitet, op 2n)
;

liio 1 . 2 oboes
and (Of aiifi/tiiA, in oii. S7.

'I'en Sonatas f. pf. and violin In I), A, K|i
;

in A nun.; in V
,

in '\,
(' min., (1; in A, op.

47(“ Kk*uI/cm‘")
;
in ( 1 .— Rondo f, pf. and vln.,

in (I
;

12 \’ai iatioMs, in K, f. do
Kive Sonatas f. pf. ami ’et‘llo : In K, (1 min.;

in A
,

in D.— 12 Variations 1 . tlo., in O
;

12

do. in K
; 7 do. in K[i.

Sonata f. |)l and lioiii, in K, op. 17.

Sonatii f pi 4 hands, in I), op. (>.

'riiiity-eijiilil Sonatas f. ]if. solo: Op. 2, Nos.

1-3, in K mill., A and V (deil. to Haydn); op

7, in Kb ;
min., K and

I>; oi). 12, Nos. 1*3, in I >, A and ICji (ded. to

Salimi); o]). 13 (“pathetic’*), in (’ min. (ded.

to piinee I .ielinowsky)
;
op. 14, Nos. i, 2, in K

and O
;

o[), 22, in 11^ I
np. 2<), in A min. (to

prince 1 achnowskj)
;
op. 27, No.s, i .and 2

(“ ([iiasi fantasia”), in Kb ami (’jf min. (to

jnaiua'ss lachlcnstcin)
;
op. 2H (“pastorale”),

in 1 ); op. 31, Nos. 1-3, in (J, I) min,, anil

Kb (h> countess IJrownc); op, *|<), 2 easy

sonatas in (J min. and It; op. 53, in (* (to

count Waldslcin) ; op. 5.1, in K; op. 57 (“ ap-

passionata ”), in K min, (to count Ihiinswick)

;

op 78, in K; oji. 7p, little .son, in (1; op. «Si

(“ laracteiistiqiie *'}, in Kb (“ Kes aiHeu\, Pah-

sence, le retour,” toaichduke Kudoll); o[). 90,

in ICf) (to count laclmowsky) ; op. rot, 102, loO,

109, III), in {.Sir above). Al.so 3 easy .sonata.s

conn). at a^e of 10, in Kb, K min. and H; 3
more, in (1 (easy), H and K (easy).

Vari.itions f. pi. ; Twenty-one sets 6 in K
;

T5 in Kb (“ Kroica”) ;
<) in H (“ 'rmkish

Mareh ")
;
32 in <’ min.; 33 in <*; 15 in (1

(easy)
;

llu* ivmaininj^ sets eonijirise varia-

tions. - -.VKso H Var, in and 0 in D, f, pf. 4
hands.

Other i)f. musir; Three sets of Ila^atellcs
;

4 Rondos, in H, <J, A, and tJ ( “ a eaprleeio ”)

;

Kantasia in (J niiii,
; 3 Prelmles

;
I’olonaise

;

Aiiilanle in K (“ favori”) ; Minuet in Kb, and (>

others; 13 l.andliT.'-Also, f. pf. hands; 3
Marches

; H Variations in
;
b ilo. in I).

VooAi. Musk*.

Opera in 2 nets, op. 72.

'I'wo Ma.s.ses, in (! and I) (“ solemnis ”).

Oratorio C/trixOfs am op. 85.

(kinlatti Ih'f ^/orm(‘/io op. 136
(i8r4)

; also arr. as /W/vi/or Toukitnsf,

J\/trroxxtU/o ami Fahrt^ oj), 1 12

(l)oem by (hrthe).
Seena and aria f. soprano,** .\h perlldo,” w.

oreh,, op 05.
Trio f. soprano, tenor and hass,

“ 'rremale,

empt, tremate,” op. lib.

“Opfetlied* f. soprano solo, chorus, and
oich., op.
“ Piimdeslit'ir’ f 2 solo voices, 3-part chorus,

and wind, op 122.
“ I'ilej^ischer Oesanj*” f. 4 voice-parts and

strin}»s

Sivty-si.x: son^s w pf -accomp
;

one duct.
“ (lesanj* dcr Monchc”, 3 voice-parts a

cappoflit

Kij*hlcen vocal Tanons
Seven hooks of Kiiohsh, Scotch, frish, Welsh

and Italian Songs, i. voice, pf., violin, and
'cello

Breitkopf und Hailel were the first to puhl. a
“complete edition” (i8b4-b7, edited by Rietz,

Noitebohm, David, Hauptmann, Rcineeke, and
others).—

W

'fhayei’s “ t’.hronologisehes

Ver/.eiehniss ” of li.’s compositions is a valuable
guide A “

'‘I'hematisches Vcrzciclmiss,” by
Notlebohm (2n(l ed. 1868), is also of great

utility.

biographical . K. (1. Wegeler and Ferdinand
Rics, “ Ihogiaiihisehe Noti/en liber L. van 11 .”

(Koblenz, 1S38
;
ended., vv. Supplement, 1845)

;

A. Sehimller, ** Iliogiaphic von I/, van 11.” (3rd

ed. Munster, i8bo
;
Kngl. trails!, by Moscbeics,

1H41), W. von J^eiiz, “ II. cl .ses Hois .styles”

(St. Keteisbiirg, 1852; I’aiis, 1S55), and “II.,

cine Kunststudie” (6 vol.s, 1855-bo; vol. i

—

biogiaphy—republ. separately in 18(19) ;
Lud-

wig Nohl, “ H.’s Lel)en” (3 vol.s, 1864-7),

ami “II, nach den Schildeningcn seiner Zeit-

genossen” (1877); Uhbisclicn, ‘*11., ses cii-

litpies cl scsglossateuns ” (1857 ;
Her. tiansl. by

IllscholT, 1851)); A. II. Mar\, “ L. van II. ’s

Lebcn und SchafTen” (2 vol s
;
3rd ed., 1875)

;

Alex. \V. 'riiayer, “ L. van llecthovens I.eben”
(the most eureful and eompletc oi all

, 3 vol.s in

Herman, liunsl. from the Knglish MS. by H.
Deiters; Ilerlin, i8(>b, *72, ’77

;
iouitli and final

vol, in prej^aralion)
;

very numerous minor
sketches and articles,

llecthovcn’s lellcrs have never been puhl. in a
eollectcil ctlilioii. The several paitial e<»llec-

tions are by Nohl, “ Ilriefe lleeUiovcns ” (1805,

411 letters), and “ Neue Ilriefe lleethoveiis
”

(1807, 322 letters)
;
Kdehel, “ 83 iieu iiufgclun-

dcuc Originalhriefe Iteethovens an den Krzher-

zog Rudolf” (18(15); Schoue, “ Iliiefc von Ilee-

tlioveii an Hiillm Kidody und Mag. Ilrauchle”

(i8b7); Hadden’s “ Heo. Thomson, the fiiend

of Hums” (Lomlim, t8()8), contains intcre.sting

business letters from lleelhoven
;
cither letters uie

scallcM'cdtlirough various essays, biographies, etc.

Ks.suys relating to Il.’s musical exercises,

skeleh-liooks, etc,, arc lgn;iz von Seyfried’s
“ Ludwig van Ilcethovens Sttidien ini Heuond-
ba,ss, Kontrapunkt und in tier Koinpositions-

lehre” (1832; rev. ed. by Notleluihin, 1873);
Noltebolim's “ Heethoveniana ” (1H72), and
“Neue Heethoveiiiami” (1878, etc., in the
“ Miisikalisclu‘s Woelienblatt ”),

Beffara^, Louis-Franpois, b, Nonaneourt,

5 ^
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Eure, Aup; 23, 1751 ;
d. Vans, l'’cb. 3

,
1S3S

Commi ssai) c de Polite 1 7c)2- 1 8 1 (), at 1 ‘ans An-
ticjiiary and wrilcr.—Woi ks “

I )K‘t ck* I'Acadt'-

mic roy.ik* dc* MusKjiic” (7 vol s), and 7 \c)I s

of luk's and icLiidations oi llie AtodtUnie ((Ii.iiid

Opera), “Diet, alpliab des acleiirs, etc ” (3

vol s)
,

“
'rableaii clir()ii()loj>i(jue lies repieseiila-

tions )()urnalicics, etc.” (lioin 1671), “Diet
alphab des tr.ij»cdies lyricpics . . non

rcpiesente^s a rAeaduiiic, etc ”
(5 vol s)

;

“ Dra-

maliir}>ic lyncpie clraiiijcTc ” (17 vol s). He left

his rare coll of books and MSS. to the iMty of

Paris
;

all were burned diirm;* the Commune, in

1871.

Beffroy de Reigny, Louis-Abel (bettei

known as Cousin-Jacques), b Daon, Nov 6,

1757; d. Pans, Dec. r 8
,

iSii 'I’he authoi of

several whimsual sta}»e-pes foi winch he wiolc

both te'xt and music, .ind .ill of which .ue forj^ol-

ten. Fchis says that he had ni‘ilher litciary nor
miisic'al l.dent

;
but N'uodhnc dons lo ///;/<( 1 71)0,

given rqt times in 13 mns ) and I. deux Vito~

dhnes (1791, piohibited after 7 letnesentalions,

on aect. of exciting the democrats), weie cei tainly

successful in theii way.

Behn'ke |bsin'-kc‘h|, Emil, b. Stettin, 1836;
d. OsUmde, Sept. 17, 1S92. laved chietly in

London as an authority 011 voice-training, and
teacher of voice-production to .singei s and speak-

ers. Lecturer on physiology oi voice Wiole
“The Mechanism of the Human Voice” (Lon-
don, 1880) ;

“ Voice, Song and Speech ”
|
in coiij).

with Lennox Ihovvne| (1883) ;
“Voice-training

Kxercises ” (1SS4), and “
'riu* ChiUrs Voice”

(1885), the last two in coot), w. Di , C W. Pearce,

Behr, Franz, comp, f. jif., b. Lhbiheen,
Mecklenburg, July 22, 1837. Has piibl, a gicat

number of light and iiopular salon-pcs., some
under the ])seuilonyms of “William Coopei,”
“ C'harles Morley” and “ Francesco d’Orso.”

BeFer, (Dr.) Franz. In 1888, Kal^cllm.

(Musikdircklor?) in the Royal 'Phi-atre at Kas-
sel.—Oiiera-purody Per Po.\ainiist vou Sc/icr^

kin!:;nt (Kassel, i88y
; suec.); comic operetta

(Kassel, iSyo
;

stiec.).

BeFcke, Friedrich August, b. Lucka, Al-

tenbiiig, May 27, 1795 ;
d. there Dec. 10, 1874.

C’elebialed trombone-player; 1815,111 (Icwand-
hausOreh., Leipzig; ehamber-nuisieian at Iler-

lin, 1816-58. He was the first coiieert-viituoso

on the tromlxme, for wliich ho wrote eoncerto.s

and chudes. Ilis brother,

BeFcke, Christian Gottlieb, b. Luoka,

July 17, t 7<;6 ; d. there July 8, 1875 ; a brilliant

llutist, ihi(y-32 in (Jewandlians Oroh,, Leipzig,

1834-41 at AUenburg. Wrote coneerlos, fan-

tasias, etc., f. flute,

Beldoman^dis (or Beldemandis, Beldc-
mando), Prosdocimus de, b. towards end of

r.|lh cent, at Padua, where he was prof, of

jilnlosophy abl. 1422. Wrote theoretieal and
controversial treatises on Mensural Music (one

is lepubl in vol. iii of ('oussemakei’s “ Scitp.

tores”), he w.is a siienuoiis op[)oucnl of the

tlicoiics of M.iiclicllus of P.idu.i

Be'liczay, Julius von, b. Komom, Ilun-

g.uy, \ug 10, iSt5 ;
d Pcsih, M.iy 1, 181)3

ihitnl of Joachim, Iloilm.inn and ht.iii/ kicnn;
188S, piof. of llicoi V at (he Nall Acad of Mas.,

IWh —Woiks Mass 111 h', oltcii pcif.
; sviii-

jihony 111 D mm. (18H8); Moito, I. sopi.

solo, ch., anil on h. (op p) ;
scicnadc I shings

(op. 36); Jiitfiu/lr I sliing-oich. (op. cq)
, hio

m (op. 30); stiiiig-i|ii.iilct til (1 min (o[),

21); pl.-j)cs
,
etudes, sonj'.s, etc In iSpj In*

piibl. Pail I of a “ Method ol (*omp.” (in Iliin-

ganan)

Bclin (01 Beilin), Guillaume, abl 15.17

tenor singer in the t'liapcilc Rovalc, Paris;

comp. Oiii/n/i/i'A' in .| p.iils (15(10) .ind (’/•»///,w>//.r

(some are in Allaignanl's coll, ol 15.13-.)).

Belin, Julxen, b. Lc Mans, abl. one
of the most skillnl lutcnisls of his time. Piibl.

(Paris, iss(>)a book of motids, chan,sons, and
fantasi.is in lulc-tablalmi‘.

BcFla, Domenico della, famous Vclllsi and
coni)), f. 'cello

;
pnbl. I 3 sonatas w. 'cello ob-

bligalo and cembalo (X'enice, i7o.|),and a 'cello-

concerto (1705)

BelTa, Johann Leopold, b. St, Niiolan,

lfl)t)ci Hungary, 18,(3
;

[iiicst anti cation at

Netisobl ; coni)), of mneb cbmcli music in sc

vei(‘ st)lc; also oicli, woik.s, n.itional choruses

f. men’s voices and iniscil chorus, pi, -pcs., etc.

Bella^sio, Paolo, comp, of the N'cnciiau

school in the ifilli cent.
;
publ. a vol. of MatlrL

gals (I57t)), t>nc of t'iliouelle tih\t Po,tunia
(i5t)5), ami various other madrigals in tbt‘ coll,

“bolci alfclli” (1508).

Bell’Avc're (or Bcll’HavcrO> Vincenzo, b,

Venice, 1530(1'); tl. there t588(V); imi)!! oi A,
(labricli, whom he siUTccdcsl a*; '.md oig, of

San Marco (i58()). Publ. several booksof mail-

ligals (1567 75), and single ones in various coL
lections.

Bellaz'zi, Francesco, Venetian comp.,
piqul o( Hiovanni Habrieli

;
(Utbl. (ifuH uH) a

mass, psalms, molds, litanies, con ottt\ de.

Bcllifere (01 Bellerus, jiroperly Becllaerts),
Jean, bookseller and musie-pnlilisher at Ant-
werp, where he died abt. I5«)S. \ paitnerof
Pierre Phalese (y/A). Ills .son, Balthasar,
transferred the business to Ikmai, and priiiletl

much musie ui) to abt. 1625. His printed cata-

logue of compositions inibl. by him (if»o3-5)*

was found by ( 'oussemak<M' in llte Houai library.

BeFlermann, Johann Friedrich, b, ICrfurt,

Mar. 8, 171)5 ;
d. Ilerlin, Feb. 4, 1874. From

18.J7-68, Hiredor of the gymnasium “/urn
grauen Kloster” at n«rlii!. Distinguished
writer on (Ireek music. His chief work is

“ Die 'ronleitcrn it. Musiknoten tier (Jrieclieti”

(Ilerliu, 1847; explanatory of the (Ircctk system

5:
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of notation), “ Du* I Iyniiu*n dcs Dionysios und
M('sonic»l<*s ” (lii'ilin, iS^o), and “ Annnymi
srniXio (U* imisKM <'t Itacclni scmoiis ihIkkIuc-
tio, t*t(' " (iSn), Jirc MUiilIiT tioatisos on (Iieek
musu' as pi.'u'tist'cl.

Bel'lermanii, Johann Gottfried Heiniich,
son of piccediny; b. Ili‘ilin, Mai. ro, 1S32;
pupil of the K. Inst. f. (’li.-nmsu*, also ot K A
(bell. 1S53, leaeher of sinjiin;; at Die “ Cbaues
Kloster”; iSbi, R. J/ifsUuhn't /or; 1866, piof.

of niiis. at Ileilin Univ., siureedinj^ Marx. Me
has n)mp<»sed many v(K‘al woiks. 1 1 is l)ook,
“ Die Mensuialnoten und 'raktzeiehen im 15

u. r(), Jalirli.” (IltMlin, an excellent
exposition of the tlieoiy ol mcivsiiial music; his

tieatise “ Der Kontiapiinkt ” (18(12; 2d cd.

1877) revives the tlieoiiesol J. J. Kux’.s “(Iradus
ad Parnassiim," his atlheience to \vliich U. aU
tempted to justily in a pamphlet “ Die (bo.s.se

d. mus. Intervalle als (;rumll*i;^e d. Ilaimonie*’

(1873) lie has .ilso conliilmted mtete.stmg
articles to the “ Allj». musikal. Zeitunf*.’'

Bellet^tiy Giovanni Battista, haiitone

sta)4c-sinj*er, b. Saiz.um, 1815, was a pupil of

Pilotti at the Holoj^iui laceo. Debut 1838, at

Stockholm, in the. /Uir/ucre; he then sanj»: with

Jenny laiul in Denmark and in London (i8*j 8),

Raris and the United States (1850-2). Retired

in i8()2,

Belleville-Oury, Emilic, brilliant pianist,

b, Munieh, 1808; <1. theie Jnly 23 (22?), 1880.

I’upil of Karl (V.erny; made lonj> concert-tours,

and lived for many years in London, where she
man led the violinist Oury. Her popular pf.-

oomp.s are, [iroperly spealcinj*, arranj^emeuts.

BeirHaver, Vincenzo. See llKi.t/AviotK,

BeUli, Girolamo, composer <»f the Venetian
school, ehai>cUsinj*er to the Duke of Mantua
Rubl. I book of motels (158(1), one of 8-p.

inot<*ts (1581)), one of fi-j). madiij^als (1589), one
of lo-p. motets and maj»:nilicals (1594); and
.some 5-]). madrijt'als in the collection ‘‘De’lloridi

virtuosi il'Italia'’ (158(1).

BeKli, Giulio, b. Lont^iaiio, abt. 1560 ;
dtoir-

niaslcr at S. Antonio, Radua, abt. Ukki, and
tU nr//, at Imola cathedral abt. i()2o. Rubl.

4-p. masses (L5 ‘)<0 i 5 -I>* masses (1597) ;
H-p,

masses and ma(irij*7ils (new ed,, willi t'ott/inuo^

r(s)7); 4-p. caiwonetlc. (1586; 2iid ed. 1595);
4- and 8-p. masses (1(108) ; 8-p. p.salm.s (i6<x),

1604, 1(115, the last with eoft/iftito); motets,

litanies, etc., f. double, choir (1(105, R107), “Uon-
certi ecclesiaslici a 3 e 3 v<ici con ba.s.so d’or-

Ifano ” («()13, i()ai).

BeRli, Domenico, musician at tltc court of

Raima
;
publ, “ Ariea 1 e 2 voci per .souare con

il chitarrone " (i(>i6), and “ Orfeo dolcxite*' (5

Intermexxi to 'ras.so*s v/w/zz/rf / ifiUi).

Beilin, Guill. and Julien. Sec Rkmn.
Belli'ni, Vincenzo, famous opera-composer

;

b. Catania, Sicily, Nov. 3, 1802; d. Ruteuux, n.

Rails, Sept. 23, 1835. Taiij>ht at first by his

lathci, aiioi^anisL, he was sent in 1819, al the

expense of :i nobleman impiessed by the boy’s

talent, to tlie I ’onservalono di San Seba.stiano at

Naples. Ileie his instruction from the masters
h'uiiio, 'J'rilLo .ind /annaiclli was earned on
until 1827 with the slovenly kick of method then
piev.'iilinj* in the institution; R probably profited

lai more by his pi ivale and zealous study of

Haydn and Mozart, Jomnielliand Raisiello, and,

above all, Rerj^olesi. His student-compositions
were a romance, an ana, a .symphony for full

oich., two masses, several psalms, and a cantata,

huit'ne, liiially his first opera, At/o/wti e

SaMm^ was perf. by C'ons. pupils on Jan. 12,

1825, and its success encouraj»ed him to further

di.imalic efloit Harbaja, manaj^er of the San
Cailo Th., Naples, and La Seala, Milan, com-
missioned Ik to write an opera, and Hiauta e

Fenimu/o was enthusiastically received at the

for mer theati e in 182O
;
followed in J 827 by II

/V;/r/(f7, and in 1829 by La Sbamera, both in

Milan. It is interesting to note that the

Hbieltist of 1

1

/V-

rahty Felice Ro-
mani, wrote the
iHioksof all the suc-

ceeding oiicras ex-

cept / Puntanu
Ik met his first re-

verse at Rarma, for

the inauguration of

the 'featro Nuovo
in which town he
wrote to ordei the

Opel a /Aiira (1829),

which was a Hal fail-

ure, Undismayed,
he accepted a fresh

ortler from La h'en-

ice
'

1'heatre at Venice, for which he composed
in forty days the openi / Caf^u/eti e Jl/oa/mhi

(1830), winch was hailed as a masterwork.
After a severe illness, he brought out /m Son-*

mvnbula al the 'Pealro C’arcano, Mikan (1831);

with this work, and Norma

^

which was given

al La Seala on Dec. 2f>, 1831, Ik rose to the

height of his powers aiul the zenith of his

fame—yet Norma^ which Ik himself considered

his gieate.sl work, and in which the Malibran
crealetl the title-role, was coldly received that

lii.st evening ! Hut m brief .sj)ace its beauties

were recognized, and tlie warmth of its recep-

tion in other cities, notably in Paris (i 835)>

amply justified its authoi’s verdvet. His />V-

atrhe di Tciida (Venice, 1833) shows a dis-

tinct Lalling-olT, and failed of popular apprecia-

tion. In 1H34 lie was invited to write an opera
for the I'heS.lre Italion at Paris

;
this was /

ta/ti, libretto by (kmul Repoli ;
its triumphant

protluction wius the composers lust great success,

for, although commissioned immediately to write

two more openis for the San ('arlo Th., he died

at the village of Ruteaux, whither he had retired

to work on the new scores. Forty years later,
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his icmains wcic lemovcd to ('alania, wlicic a

nionuiiifiit was cieclccl to Ins incmoiy ;
anothci

nionuiiicMit, due to the exeilions ol ins l)<»s(>in-

fiiend, hianccsco Moiiino, was dedicated at

Naples m iiSiJO.

Jielliiii’s genius is exlnhiteil m the grace,

tenderness, pathos and feivoi ot Ins melodies,

fashioned with a consiiin unite knowledge ol vocal

resource and elfecl < )n the otliei hand, his

scoies show the worst delects ol the old Italian

school—monotony in harmony, and amateuiish

instrumentation, lor these his imperlect tiaining

is doubtless largely lesponsihle In his best

moments he surpasses his hrillianlconlenipinaiy,

Rossini, in the grace and sensuous w.uinth and
charm of his melodies

,
in other ri‘spects he is

the latter’s inferior.— Ihogiaphies by Kloiimo

(in \ol. ni of the “ Seuola musieale di N.ipoli”);

R. Cicconetli, “Vita di V. 11 ." (I’lato, 1S51));

Michele Schciillo, “ llelhniana " (Milan, 18H5
,

new notes)
;
L Salvioli, “ Helhiii, Retteie ine-

ditc" (Milan, 1885); Arthur 1 ‘oiigm, “ Ilellmi,

sa vie, ses <euvres " (Paris, 1868).

BeU'man, Carl Mikael, h. Stoekholm, Keb.

4, 1740; d. there Keh. n, 1795. This famous
Swedish poet set to music hislyiic or hurlesipic

“popular scenes,*’ “ Ihicchanaliska ordens-

kapitlets haiidlingar” (1783), “ Kiediiiansepist-

lar” (i79<)), “ Kredmaus sanger" (171)1), etc.

BelTmann, Karl Gottfried, h. Schellen-

berg, Saxony, Aug. ir, i7()o; d. Drc.sden, i8i(}.

Celebrated pf.-maker
;
also has.soon-i)layei

.

BelTmann, Karl Gottlieb, b, Muskaii,

1772 ;
d. Jan. ro, 1862, in Schleswig, wheie he

had been organist since 1813. (’omposerof the

(leiman national song: “ Schleswig- 1

1

olsleiu

meerumschlungeii.”

Belloc, Teresa [Georgi - Trombetta-
Belloc], famous dramatic mezzo-soprano

;
h.

S. IJegnino, C’anavese, Aug. 13, 178.^; d. S.

Ciiorgio, May 13, 1855. From 180^-24 .she

sang at l^a Scala, Milan, and made triumphal
tours throughout Italy, also to Paris, aiul (1H17)

London. She left the stage in 1827, after a
season in Trieste. She sang leading loles in

over 80 opera.s, Ros.sini’s being the favorite,s. —
Itiogr. sketch, “ La cantanle Teresa IJelloc,” by
C. lloggio (Milan, 1S95).

Bello'li, Luigi, b. Castclfranco, Bologna,
Keb. 2, r77o ; d. Milan, Nov. 17, 1817. Kor
years hewtis horn-player at La Senk, and from
1812 prof, of horn at M. Cons. Wrote sevend
operas and ballets (La Scala, 1803-6); also con-
certos and a Method f. horn,

Bello'li!, Agostino, b. Bologna: 1819-20 lirst

hom at I.a Scala, Milan, for which he wnitc 6
ballets (1821-23), and several operas. Publ.
pieces and .studies f. hoin.

Bemberg, Henri, b. Paris, Mar, 29, t86T*,

pupil of Paris thm.s. (Dubois, Kranck ami Mas-
senet). Dramatic composer.—Works: i-act op-

eia i.t' luuu'i t/t' Sir,ou (P.nis, ()p.-(’om., 18.S8),

mod Slice
;
.pact opei.i-legeiide /'^////^(Lomlon,

Coxenl (laideii, i8<)2
;
Ni-wNoiK, i8()4). II.is

also publ. luimeious songs.

Be'metzrieder, T., I) Alsatia, 17.1 <1 {{), A
nuis. thcoiist, at Inst Beiiedietine monk, on leav-

ing theoidei hehei'anie lHiIeiot’s pnpd and pio-

tege at Palis, and lived lySe-iSit) (01 longei ) in

London. lie w'lole “ Leij'ons dt‘ elaxeein el

piineipes iPhaimonie " (Paiis, 1771; London
[Kiiglishl, 1778), ami hall .1 score ol otiiei text-

books oi iloubtfiil value.

Belinda, Franz, b Alt-IJenalek, Bohemia,
Nov 25, 1701) ;

il. Potsdam, Mar 7, I78().

Famous violinist, pii[)ll ol Lobel, K<»nu’ek and

(1732)0! j. S. ( liaiiM .It knp[)iii. Leader ol the

orch. ol tlieCiowm Prince (allei wards hhedeiiek

IL), whom lie aeeomp, in some 50,000 e<meeit os
dm mg 40 yeais’ seiviee. lOxeelleiit te.u'hei.

Pub! works* 12 violin .solos; t lliite solo;

violin-etudes. Symplionies, eoneertos, etc., in

MS.

Ben^da, Johann, brother ol Ftanz
;

h. Alt-

Benalek, 1713; d. Potsdam, 1752, as ehainlier-

musiehiii. Violinist; left 3 MS. violm eoneertos,

Ben'da, Georg, brother of I''rau/
;
b, Jung,

bunzlau, Bolieniia, 1722; cl. Kilstrit/, Nov. (i,

t 7*)5 * Third son, ami pupil, of I Ians (Jeoig

Benda. Thaiuber-miis. (1742 8) al Berlin, then
at (lotha, whiu’e he became eoiirl In

174H, ami ill I7().| went to Italy, returning lyhls

lie remained in (lotha till i7HvK, prothieinp, nbl,

ro operas, oper<*ttas, melodramas (his best woiks:
Antnim' tiitj A'a \o\\ AW/V/e),*

then resigned, lixetl in Ilainbiug, \'ieniia, and
other towns, linally settling in Kh.stnt/. Most
of his oUn*r woiks (elnireli-iniisie, symphonies,
eimcerioH, sonatas, ete.) are In MS, in the Ber.

I in library.—“lie eoneeived the original idea ol

the music-drama with spoken words, the music
being carrietl out by the orehe.stra only i. e,,

pure nuilotlrama. [But t/, Uoti.sSKAih ). J,|

Bcn^'da, Joseph, violinist, pupil and yotmg-
c.st Imilher of Franz; h. Mar. 7, 1724; d. Ber-

lin, Feb. 22, 1804. Mis brother’s sueeessor as
leailcr; pensioned 1797.

Bcn'da, Friedrich Wilhelm Heinrich, vlo-

linist; 1 ), Potsd.im, July 15, 1745; d. there June
i<), 1814. KIdest son, and pupil, of Fran/ B.;

iVbS-tWro, royal eluimher-mus.; eseellent pian-
i.sl ami composer.—Works ; 2 operas, A /t twit*

(1780) ami (1781)); an operiflta, />ttx

lUumcnmiithhen ; it oratorios, and a I'anlutJi,

/*Xtffmi/itm ; concertos f, vioUn
;
do. f. Ihiie;

much chamluT-music
;
ete.

Ben^da, Friedrich Ludwig, son of (leorg;
b. (Jotlm, 174(1; d. Khnigsberg, Mar. 27, 171)3.

X782, opem-X's'/e/////, al Hamburg, later ebam-
ber-virluo.soat Schwerin, rmally eoiiecrt-tlirectiir

in Kiinigsberg.—Works : t oiiera and 3 ope-
rettas; also cantatas, 3 violin-conccilos, etc.
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Bcii'da, Karl Hermann Heinrich, youn^esl
son ul b. Totsdam, May i*, ly.jH, d Mai.
15, iS3(). Imiu* Molinisl, Icadc'i ol llu* io\al

o|)(Ma-oi<‘Ii., UMidifi ol Knij; I'Vu‘dii(h Wdlidm
III. and Kunjiciihaj^tMi. Comp, c’hambci-imisu.

Ben'dall, Wilfred Ellington, (•oni|)ost‘i
, b.

Condon, i\pi. 2U, iSso, piijid ol (’li. Lucas and
IC. Silas, also of Lcij)/!;; < 'ons, (1S72-4).— Woiks
( )pcM ct las, c.intat.is,pait-son^s, trios,duels, .sonj»s,

l>f.-pcs.

BenMel, Franz, b. Schonlindc, noithein I'o-

bemia, Mai. 2;^, 1^33, d. Iioilin, July 3, 1H74.

Acconiplislusl pianist, pupil ol I'roksch (i‘iajL*uc)

and Lis/.t (Wcimai), fioin iSI )2 in llcrlin as

teacher in Kullak’s AcMdciuy.—Woiks; Salon-

pieces I. pl.,of real meril; pl.-concei to, pi -liio,

.sonata f t»l, ami vln., etudes (“On (lie Lake ol

lleneva,” op. loi;; Study in Sixths, l>|i min.),

mx'tuines, lomamrs, etc.; also symphonies, .|

masses, s(‘\eial books ol songs.

Ben'deler, Johann Philipp, b. Kicthnord-

liausen, n. Krluil, ititio; d. I7()S as <‘anloi m
(^)ueillinburg (llai/). ( ‘lavemnisl, oiganist and
vvritm* (his “ ( Irganopo'ia,” publ i(»()o, was le-

publ. 1731) as “ Orgelbaukuiist ”).

Ben'der, Jean Valentin, b. llechtluMin, n.

Worms, Sept, i<), 1 So I
;

< 1 . Ilnissels, Api.i4,iS73.

Clarinet-vitluoso and bandnuister; music-direc-

tor to (he (llelgiau) Royal Ilous<‘. Composed
mdilarv music and ckirinet-pcs,

Ben^der, Jakob, biother of Valentin; b.

bechlheim, i7b<H; d, .Vnlwerp, Aug, (), iKjg as

director of the .\nlwerp wiiul-liand, having suc-

ceedisl his brotlier in (his position. Also clari-

nettist; composisl luilitaty music,

BenMix, Victor E,, b. Copenhagen, 1S51

;

vi<»lin-virtu<»so, pianist, composer; luipil ami
jirolege of (lade. Living in C<»penhagen as a
pf,-teacher and conductoi of a choral society.

llesiilcH pf.-c'omposilions of great merit, he has
written 3 symphonies;"--Syniphony “/ur IL»he,”

in C. falso named “ I'’elsensteignng ” j

;

Symphony in D, ** Somnierklilnge aus StUlru.s.s-

laiul ; Symidiony in A min. (’yf5?).

Ben^dix, Otto, b. Copenhagen, iH5o;j)u-

)dl of A. Ree and (Imle, also ol Kullak (llerlin)

ami liis/L (Weimjir). l‘f. -teacher in Copenh.
(kms., and oboist in Iheat re-01 eh. Sul tied in

Ilo.ston, Ma.SH., iHHo, as teacher of jif. in the

Ncav Knglaml Cons. Mas given very siie-

ccMsful eomvrls in Rurotie and iVmuriea, and
has publ. .some pcs, f. pf., etc.

Bea'dl, Karl, b. I Vague, April Ki, 1838

;

(1 , iheru Sept, ao, tS<)7. buitil of lllazok ami
IMtseh at the Organists' School, I’r.igiie, till

1858. K<»r a time he was uhorusmaster of the

Clenttan Opera, Amsterdam (i8f>4). Returned
x 8()5 to IVaguc

;
after iSoti, eonduutor of the

nude choral society “ I Ilahol."—Works : Czech
nalioiuil operas (i868), /irr/hM?* amiJUka
(iSCy), C<7vm//cm (1B81), Katel A’/vv/o (comic,

TS83), yj/// I'tihora |(’hdd of the Camp] (iSy2,

3 acts)
,

all .'ll the Natl. 'I'li
,

I’lagiie, and on its

st.inding lepeiloiy. .Vlso 3 masses, several

cantatas I soli, ch and 01 eh
,
an oxeituic, a

“
I Jithyramb," a “ Concert Polonaise,” a “ Sla-

\oiuc Rhapsody,” etc
,

I. orch.
;
a string-cpiar-

tel
,
2(X)(Veeh songs and choiuses

,
pf. -music.

—

Itemll, jointly with Smetana and Dvorak, en-
joys the disimctiou ol winning general recog-
nition lor C/.ech musical art.

Benedict, Sii Julius, h. .Stuttgait, Nov. 27,
iSoj.; d. London, June 5, 1885. lie was the
son of a Jewish banker

;
piijdlof Abeillc, Jlum-

mel (18 K), Weimar), and \W‘ber (1820, Dies-
den). Ill 1H23, Kapi'llni at the Karnthnerthor
'rii., Vienna, and 1H25 at tlie San (’ailo Th.,
Naples, where his lust opeia, Ctiaiiuta t\i

//cf/c (iK2y), was performed, which, like I /\ir-

/«»;'///'»/ /;/ (Joa (Stullgart, 1830), was not a
marked success. After 2 visits to Paris (1830
and 1835), he settled m Loudon, wheie he be-
came a lashionablc jif.-teacher and coiieert-

givci, and also
thoroughly angli-

ci/ed. 1836, c*on-

diiclor of opcia
luilla at the Ly-
c c u m

, 1837 a t

Druiy I-anc, whcie
Ills lirsl Mnglish
opera, 7 '//c

// rr/v////4,», was pio-

duced (1838), In

1850 ami's i he ac-

companied Jenny
Liiul on her Ameri-
<'an lours ; theubc*-

canie Col. Maiilesoii’s eomliiclor at Her Majes-
ty’s 'Hi. and Dnny Lane, aiul in iSsy at Covent
(larden

;
also of the “Monday Popular ('on-

certs.” lie also conducted .several Norwich
Kestivuls, and (1870-80) tlu* Livcriiool Philhar-

monic. He was knighted in TS71.—Works

:

The operas above numlioned, and also T/tc

iin'tit’i of W'uii'c (i8^.(), Tito Ct itsmiots (1846),

Tile fake of (/ie/ia.\/otr (18O2), 77ie i.iiy c/ A'/V-

iarmy (i8()*2
;
on tlie Continent as 7Vie A\w of

Enu\ 7'iie Piitie of Sony (180.4); 4 cantatas,

Vmiine Ehiiani (18O3), l

on the Priiu‘eof Wales’ retiiru fiom Iniliii (187O),

and (tunieiia (1882); 2 oratorios, AV. Cetiita

(18OO), and St. Peter (1870); 2 syinphonies, 2

pf.-concertos, a variety of pf.-nuisic, etc. He
also wrote a biogr. sketehof Weber (in IluelTer’s
“ (Irent Musicians”).

Benedict, Milo Ellsworth, l>. Cornwall,

Vt., June i), T 800 . Pf.-pupil oft'. I’eteisilea,

in theory of J. K. Paine; in Kuropu 1883-4,

.speiuling 3 inos. at Weimar with Liszt. Living

a.s pL-leaclu*r in Poston. Has publ. “ 6 Corn-

wall Dances,” op. 1 ;
other pf.-work.s in MS,

Benedic'tus Ap'penzelders (/>’. of Iffat-
seit)y b. Appcnzcll, Switzerland

;
master of the
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boys* choir at Unisscls, i53<)-55.—^Woiks* i

book oi 4-pait motets, “ Libei piinius eccl

canlionum, etc.” (AnlwcMp, 1553). Nor tlu*

same as Ins Jhms |see I )ii('i.s|, whose
comp.s aie frecpicntly (‘onfoiiiicled with the Ap-
penzcller’s.

Benel'li, Aleraanno. ren-nanie ol Kk(’(>i.K

Bottrkjari.

Benel'li, Antonio Peregrine, b. Koili,

Romagna, Sept 5, 1771 ;
il. nornieh.in, Saxony,

Aug. x6, 1830. In 1790, lirsl tenor at San
Carlo Th., Naples

,
in London, 17^8 ;

at Dres-

den, T8or~22, when his \oiec failed
,
llien teacher

of singing at the K Theatie Sehool, Herlin
;

dismissed 182c) on acctmnl of a bitter and un-

just attack on his benefactor Spontini I*ubl.

a Vocal Method (Diesclen, i8i<))
,
considerable

vocal music, and Solleggi
;
and a few pf.-pcs.

Be'ne^ [ba'nesh] ((ler. Benesch), Josef,

b. liatelov, Moravia, Jan. ri, 17(^3 ;
d. (?).

Violinist; member ol the thealie-oicheslras at

Baden and Vressburg. In 1811), began anaitis-

tic tour in Italy
;
leader of the orcli. at Laibach,

Camiola, in 1823
;
in Vienna 182S; aiul mem-

ber of the Imp. orch. in 1832, Tubl. a number
of violin-comp. s ;

also (Jerman songs.

Bene'voli, Orazio, b. Rome, 1602, as the

naluial son of Duke Albeit of Loiraine
;
d.

thciejunet7, 1672. Vu])U of V. LlgoUni; m.
di capp. of sevend Roman elnirclies, and finally

at the Vatican (1046). Of the highest personal

chanicter, and a contrapuntist of lofty genius,

he lived and died in tioveity. Ills polyphonic

vocal works (masses in 12, j 6, 24, and even 48
parts—the mass ticrfoimed at Sta. Maria sopra
Minerva, Rome, in 1650, is for 12 ehoiis, i.e.,

48 real parts—motels, psalms and oKei lories up
to 30 parts) are the consummating point of the

polychoric a tappeiia style
;
he was likewise a

pioneer in choral comp, with obbligato instru-

mental accomp. (his mass for the eonsecralion

of Salzburg cathedral, rr)28, is written on 54
staves). Kew of his works were pub!,; most are
in MS. in the Vatican Hbniry.

Benfey' L-^|, Theodor, b. Nihtcn, n, (int-

tingen, Jan. 28, i 8(K) ; tl. there Juno 2b, tSHi.

Orientalist and philologist
;

also contrilniieil

mus. article.s to the “ Neue Zeitsohrift fttr

Musik."

Beninco'ri, Angelo Maria, b. Uresoia,

Mar. 28, 1779; d. Paris, Dec. 30, 1821, Lived
in Spain, Italy and Vienna till 1803, when lie

went to Paris, and brought out sevenil imsue-
cesslul operas ; the only suecessful one, A/adin
(left unfinished by Isouarcl, for which 1). wrote
the bust 3 acts, and a march ftir the first act),

was prod. 6 weeks after his death.

Bennet, Theodore. See 'riiif.oiu)RK Rittkr.

Ben'nett, Sir William Sterndale, dfstin-

gtiished Knglish comi). ;
b. Shenicld, Apr, 13,

1816
;
d. I^ondon, Keb. l, 1875. Ills father, an

01 gams! ,
died when It was but 3 yea is old, and

he was ediie.ited by Ills gi.iiidlaliiei
,
John It,

a lay-eleik at ( ’aniln idge At S lie ciiti'ied the

choir ol King’s ('olh'ge < 'li.ipcl, and al l<> Hie

R A M (pupil ol Lh Liic.is, Di. ('i<tleh, D.

Pottei and W IL Holmes), wlieie lie pl.«v<‘d,

in i8'U, an oiigiiial pl.-eonceito in I> iiiin,,

piibl latei by the .A< ademy. In 1837 the Ilio.id-

W'oods sent him to Leipzig for one Neai, a \ isil

lejieated i8,(i-2, he was intimate with Selui

niaiin and Mendelssohn, and tin* inlluen<'t‘ ol

both, paitieiihiily the l.iltei, is lelleiteil in some
oi his compositions l^'iom iHpt-pt), he gave a

series ol ehainbei-eoiu cits in b'ngl.ind ; inaiiied

Mai y Anne Wood in 1844; louiided the Itaeli

Society III 1841); condueteil the einiceits of the

Philharmonic Socit‘ty 185(1 lili, and the Leeds
Mus. Festixal in 1858 In 185(1, loo, he re-

ceived the tilh‘ of Mus. D<ie. fiom Cambndjp*,
nftei his election to llic ch.m of Musical Pmles
SOI thcie III 18(1(1 lie was clmsen Principal of

the R.A.M., then lesigning llie eonduelorship of

the Philiiaimonie.

'riie adililional de-

giee of M.A. w.is

eon fen ed on him
by ('ambriilge in

I8f)7
;
that of D.D.

I.
,
by ( ixford, in

1870; and in 1871 ^

he was knighteil.

The subseription-

luiul of the Ilennelt

testimonial jire-

.sented him al St.

Janies* Hall, 1872,

was converted by
the reeipienl into a
.scholarship al th(‘ R.A.M. He is buried in

Westminster .Miliey,- -Stenulahf Ilennelt ranks
high among Faiglish composers of genuine
originality. Himself a pianist of rare ability,

he favom the piano above all, and his linesl

pniduetioiis are, so to speak, inspiied by its

liceiiliarities. 'Plie tide of his works is s<*auty,

luiL in polish, relinenunU mul careful <'lab<»rn-

tion they vie w'ith the best in musu*al art.

Work.s: Op. 1, rsl pL-eoneerto, in D min,,

1832; op. 2, (’aprieeio f. pf., in D: t>[i. 3,

overture “ I’lirisina,’* f. oreh., 183.; 5 ;
o|). 4,

2ud tif.-eoneerto, K(7; op, K, .sestet f, pf. anil

.strings; op. 9, 3rd pf.-eoneerto, in (' jnin.,

H), 3 Mus. Sketches f. pf.
;
op. ji,

6 Studies f. pf.
;

oj). 12, 3 Improinpins f. pf,;
op* Lb Sonata f, pf,; op. 14, 3 Romances f,

pf.; np. 15* ovtM'lure
“

'riie Naiails,” f. oreh.;
op. rfi, Fantasia f. pf., 1H42

;
op. 17, 3 Diver-

.sions f. pf. hands
;
op. tH, Allegro grazioso,

f. pf.; op. 19, 4th pf.-eoneerto, in F min.,
1836-49 ;

op. 20, overture “
'I'lie WootUnympli,"

f. ordu; op, 22, Clupriee in K, f. pf. ami oreh.;
op. 23, 6 songs w. pf.

;
op. 24, Suite de pieces

f. pf., 1843; op. 25, Rondo piueevolt! f, pf.

;

op. 2(), pf.-lrio, i8.t4; <»!>• 27, .Scher/o f. pf.

;

op. Kondino f. pf,
;
op. 29, 2 Slutlics £. pf.

;
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op 30, 4 sacred duels ;
op. ^r, 'rciiia e vaiia-

zioni f. pi.;
<>l> 32, Son.it.i t, pf. and 'cello,

1H52
;
op 33. do Pieliides and lessons f pi

,

op 34, Rondo 1 pi.; <3) 35, () sonj»s w pi
;

op 3d, “ r’loweis ol the month oi). 37, Rondo
a la polonaise, 1 .

pi., op. 3S, 'I'oeeata f pi
;

oi) . 3(),
“ d'lu' M.iy a 1 ‘astoial" (cantata

l)y Choi ley), f .soli, eli. and oitli. (Leeds, 185H)

;

oj) . 40, Ode (liy 'r(*nnys<m)
,
op. 41, (\iiul)iidj»c

Installation Ode, iSOa, op. 42, Fautaisic-

Overltire, “ Paiadise aiul the Pen,” f. oich.,

tK()3 ;
op. 43, sjmplionym (I minor, op 44,

oialoiio /'//<’ U\umin 0/ Satitariiu P»iimin}»ham,

ih()7
, OJ). 45, music to Sophocles’ J;(i\ , op.

4d, pi. -sonata “'The Maul ol Oileans.” Also,

oveilures
“

'I'lic Meiiy Wives of Wimlsor” and
“ Maiie du liois”; a pf.-(piintel, \v. wind

;
pl.-

mnsie, iiait-sonjis, Mm;»s, ami coll. s of chants.

Bennett, Joseph, piominent FCiij^lish mu.s.

critic and writei
;

b. llerkeley, ( iloueestei.shiie,

Nov. 2(), I S3 1. He learned to play .several in-

sti.s ;
was tneeenlfn at the Weij»h House

(’hapel, and oij;anist of Westminster ('Impel;

then mus. critic, for the “Sunday 'Piines,”

“ Pall Mall Oa/elle,” and “ Oiaphic,” also cou-

trilmlinj; to the “Mus. Woild” and “Mus.
Standard”; at present on theslalf ol the “ Mu-
sical 'rimes” aiul “ Daily 'relcj^raph.” lie

edited the “Concordia” iH7i^-(), and “The
iatto” iHS 3-<>. Since 1885 he has annotated the

proj»rams ol the Philharm. Son
; he also suc-

ceeded J. W. Davison as wrilei of the analyti-

cal projirams for the Salurdayand Monday Pop-
ular Concerts. 11 , has luimshed several Hn^-
lish eomposeis with some ol then best libictli.

— Piibl. “ Lelleis itom llayreutli ” (1877) ;
“'I'hc

Musical V(‘ar ” { 18S3) ;
“Ilistojyof tlie Leeds

Mus. Festivals, i858-8()” (i8()2; with F. K.

Spaik); ami Primers of tuns, bioj»raphy.

Ben'newitz, Wilhelm, b, lierlin, Apr. 19,

1832; d, there Jan., 1871. Pupil of Fr. Kiel;

player in the, royal oreli.—()]>era, />/V AVw 7W/
IVtHHfxtotl* (i 87()), and pes. f. [d. and 'eello.

Ben'ncwits!, Anton, b. Prival, Ilohemia,

Mar. 26, 1833. Violinist ;
.since 1S82, Dia'clor

of Praj^ue t'ons.

Benoxs, Marie, i>ianist ; b. St, Petersburjf,

Jan. I, t8(>i. Piii)iD>f Leschetizkyal St. Pelcrs-

biii>^;
( 'ons., where she won j»(»hl medal (1871)).

h'or two years she imule brilliant tours, then
(fvSyH) married Wassily llenois, hercoiusin.

Benoist, Fran9ois, b, Nantes, Sept. 10,

179.I.; il, Paris, A[>r., 1878. Pupil of Paris

(’ons., 1811-15, ami (Iraiul Pris de Rome; re-

turninj^ from Italy in 1819, he became orj^anist

of the C.hapel Royal, and orjj.-prof. at the Cons.;
in 1840, c//c/ ifit <7////;/ at the Oiwra

;
pcMisioned

in 1872.—Works : 2 operas, iJonore t'f J*Wjc

(1821) and rAfiparithtt (1848); 4 ballets, La
Gipsy (rH3()), Lv IHahtf (////(#//rc//.r(l84<)), P/hida
ou hs Amazons de\' .4pvvu'(i848), and PihiueretU

(1851) ; a Ketiuiem mass f. 3 meiPs voices and

a child's voice, w' orf». ad fiff.
;
and T2 books of

orj»an-works, “ Ihbliotheciiie <lc l’or‘»aniste.”

Benoit, Pierre-L6onard-L6opold, eminent
Flemish compo.ser ami man ot Ictlcis; b. Hai-
lebcckc, nel<»ium, Auj; 17,1834. While study-

in}:* in the Ihussels Cons
, 1851-55, he piod. a

small opera in the Paiktheater, and wiole the

music to a number of Flemish melodramas
;
he

became conil of the above theatre in 1856, and
won the Pr/v de Pome in 1857 with his cantata

J.e Meiirtre ifA f>el. 1

1

e now studied in I .eipnjf

,

Diesden, Munich and lierlin, ami sent an essay

to the llrussels Academy ou “ I/ecole de mu-
siejue flamande et son a\enir.” Jn i8f)T the

Thedtre-Lynque of Paris accepted his opera J.e

roi des aiifnes ; while awailinj; its periormance,
II acted as cond. at the P>oulfcs-Pan.sions

;
but

the opera \vas not }>iven. Since 1867, I>. lias

been Director ol the Antweip Cons. The ten-

dency of his comiiositions is .stion}*ly inlhienced

by modem Ceiman nimsic.—Woiks: Messe
.solennelle (1862); 'I'e Deum (1863); Requiem
(1863); the Flemish oiatorio Lmijer (1866);
the 2 Flemish oi)eias Ilei dorp inf yeheigte

and /m ,* oratorio, De Si heUfe ; Drama Chnsti^

a sacied drama f. soli, ch
,

oi}*., Velli, double-
ba.sses, trumpets and trombones; De Oojfoy

{ll’ar; a cantata f. double ch., soli, and cn-
lai}*ed orch.); a “ Chililren’s Oratorio”; a clio-

lal symphony, “DeMaaiers” [The Mowers]
;

music to Chariotte Cot day
^
and to van (Joe-

them’.s dmma ir/f/em de X^vi/jiiei (1876); the “Ru-
bens Dfanderens h/mfroem^ f. mixed
ch., childien’s ch., and orch. (1877); “Antw’cr-
pen,” f. triple malech. (1877); “ Jonclrou Kathc-
lijne,” scena f. alto,solo and orch. (1S79)

t
“ Mu.se

der (loschiedcnis,” 1. cli. and oich (1880);
“Hucbald,” f. double ch., Ixirilone .solo, ami
oich, w. harp (1880) ;

“
'L'riomimarsch ” (i88o)

;

j^raml cantata />f’ A7/iv/, f, soli, ch. and orch.

(iHHq)
;
a ma.ss

;
motets w. orj*.

;

“ Liefde int

leveii” and “ Idcfdciliania," son;rs
;

“ Sa}»en cn
Ilalladen” f. pf.

;
a jiL-coucerio

;
a llute-coii-

oerto, etc.—Wiitinjts :
“ De vlaamsclie Miisiek-

.scluKil van Antwerpen ” ( 1 873) ;
“Considerations

A piopos d’un projet pour Pinstitution do Festi-

vals en Ilcl}>i(iue ” (1874) ;

“ Verhaiulelim}^ over
de natwmale Toonkunde ” (2 vol.s, 1877-9) ;

“ De
musikale Opvoediiiy: eii Opleidinj^ in llel}*ie”

(no date)
;

“ Het droombeeld eener musikale
Wcreldkimst" (n. il.)

;

“ De oorsprouj*: van het

CosmopolilLsme in de Musiek ” (1870) ;
“ Over-

schiju eu blijk in onze musikale vlaamsche
bewejrin}^ ” (n. d.) ;

“ Onze mu.sikale bewcj»in}f

op dr.iinatisch }jfebied ” (n. d.)
;
“Onze nedcr-

landsche musikale eenheul” (n. d.): “ Uneven
over Noonl-Nederland ” (n. d.) ;

“ Ken konink-
lijk vlaamsch Con.servatorium te Antwerpen”
(n. d.)

;
and many contributions to musical and

other journals. In 1880 II, became corrospond-

injf member, and in 1882 full member, of the

Royal Academy, lierlin.

Benson, Harry, b. llirminj^ham, Kn}^land,

Dec. 14, 1848; pupil of A. Deakin there, of

Geo. A, Browning in Bath, and of G. A. Whit-

57
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in}» :iik1 St. A. ICmny at New England
lioslon, Mass. Koi some >eais msliiul<»! m
N. E Coii'i

,
since 1S91, head of vocal dept

in IJoston Tiaininji School of Music I’». is

teacher and examiner for the Tonic Sol-f.i(’ol-

!e<>es of London and America, and an active

promoter oi Tonic Sol-fa in the U S. Has
also been or^fanist, etc

,
at vaiious Iloston

churches; 1894, Miis. Dir of Walnut A v.

Conj*! Ch ,
Roxbiii) (Iloston) lie is widely

and fav'orably known as a condiietorand founder

of choral societies and conventions.

Benveau'ti, Tommaso, dianiatic comp
;

b Venice, 1832, and still lives theie. Opcias.

Wilenzia Caniiuiuo (Mantua, 185O), Jt/numr
(Milan, 1857),

( 1‘arnia, 1861), Ijt Stc/ia tii y'(f»/(v/<»( Milan,

I86^), // (Venice, 1878), and the <)p

bulla /.cA/; (Elorence, i8<)5; mod
.Slice

)

Berar'di, Angelo, b. Sant’Agata, Ilolojtna

;

tbRi, prof, of comp, and w. tfi o;//. at Spoleto;

1687, canon at Viterbo; ib<j3, ///. tfi tapp. at the

basilica of S. Maria in 'rrastovere .'\n emi-

nent theoust ;
works piibl. 1683-1 70(1 at Ilolojiiia.

He composed a Recpiiem Mass(i603), 2- and

4-p. motets (1665), jisahius (1675), olIert<»ries

(1680); etc.

B6rat, Fr6d6ric, b. Rouen, iHoo; d. I’aiis,

Dec. 2, 1855. Vocal eomp., intimate with Ile-

ranj»er, many of whose poems he set to tmisic,

1 1 is loitiann's and t'/ia/isontifcx are still popular

;

A la fi /.a /./.rcM* (/c /)*//*#/;/,/,»<•;', /.c

t/tpai Ma AW/j/amOt^ etc.

Berbiguier, Beno'it-Tranquille, h. (’ade-

loiisse, Vaucluse, Dee. 21, i7H2;il. Ponl-l.e-

voy, n, Illois, Jan. 29, 183S. Elute-ilituoso

;

pupil of Wunderlich at Paiis C'oiis. IHs W'oiks

f, lluie, which arc chussies, include 15 hooks of

duos f. 2 flutes; 2 do. do. f. flute and vim; b

gr. solos or etudes; to eoueertos
; 7 hooks of

.sonatas, w. ace. of ’cello or via.; 8 vuiiations,

w. ])f, or orch.; 6 airs and var.s; 6 hooks ol

liios f. 3 11.; 1 do. f. 2 ll. and via.; i do. f. II,,

vln., and via.; .several suites of easy duos;
grand duo concertant f. ll. and pf.; fantasias,

romances, nrrangemeuls, etc.

Berchem (01 Berghem), Jachet de (also

Jaquet, Jacquet, and Giachetto di Mautova),
b. nei‘ehem(?), n. Antwerp, abt, istKi; il. 1580;
famous contrapuntist, macsiro to the Duke of

Mantua abt. i535-f)5, Eubl. many masses, mo-
tets, inailrigals, etc.

Be'rens, Hermann, b. Hamburg, Aj)r. 7,

1825 (?); d. SUK'khoJm, May 9, JK8«. Excellent
pianist, ^nitnl of his father, Karl II.

|
i8<n-57|,

of Kcissiger (Dresden) and H/erny. Wenl to

Stockholm in 1847, and founded celebrated
Ouartet Soirees; 1849, royal mus. director at

Orebro
;
i860, conductor at the Mindre ” Th.,

Stockliolm; later court-eonductor, teacher of
conij), at the Academy, and prof, and member
of ditto.—Works: 'riicdrcek drama AW;w ;

I opeia, llolctta^ ami 3 opeicllns, h'hi Som
f/it’i ntu/ihhniiin^ I uUv ntul (Pnuuiuit , Rtmudo :

o\cilni<‘s I oi(h
,
(pi.ii Ids, tnos, p( -pcs

, soii)^»s

.111(1 p.nt-sonj^s, .ind a siu'c'cssliil “ Ncuesle

.Seluile (U‘r (lelaulii^keit ” i. [il

Beret'ta, Giovanni Battista, b Veuma,
I'Vb 24, l8i(); (i Milan, Api. 28, 1S7O Kor
seveial yeais diiectoi ol llologii.i < 'oiis

, llieii

devoted hinisell to conipletini^ the gicat “ Di-

/lonai loai tistu'o-scienlilu'o slonco-lec hnoloe.ico-

musicale ” be^iiin hy A. ll.ii bicii (publ. Milan,

Luigi di (li.icomo I’ii(»l.i), bill UMclied oiilv lh(‘

lett(‘i (1. I Ic .ilso w lote a lic.ilisc on h.iiinony,

and another on msli umcnl.itioii and oichcslia-

lioii ; he eomp. iiistiumeiilal and sacicd music.

Berg, Adam, music pi inter at Munidi t3*l<>-

()f)
,

inibl. the “ I'.itmciiiiiim miisiciim ” in 10

\ol s, 5 being devoted t<» (lilaiidns Lassus.

Berg, Johann von, mnsie-prinler (»f ( IhenI ;

settled m NiiKMiiber;*, and became (133*') Ll-

lich Ncnbci’s [lai hiei

.

Berg, Konrad Mathias, b. Kolmar, Alsa-

tia, Api. 27, 1781;; ( 1 . Sir.issbnrp,, I )ec. 13,

1S52. \‘ioIinis( and ])i,inist, pupil ol Laris

(‘oils, iSo<i-7, s(‘t(leil ns pf. -leacher in Siiass-

bing, 1808. * ‘Works . .| striiip, •(|U,iitds
; 10 pf.-

tiios; 3 conceilos; sonat.is, variiitioiis and ellei*-

tive 4-hand ])cs. f. pf, His essay Idecn /u
eiiicr latioiufllen Lehinielhode der Mnsik mil
Anwdulung aiil das Klavierspiel*’ (“

t ai’ilia,"

vol. wii, 1835), cicaled a sens.illon; also an
Aperen historicjia* .siir I’etal d«‘ la musiipie iV

Strasbourg pendant Ics 50 dernieres aiimVs”
(i*84‘»)‘

Bcr'ger, Ludwig, b. lldlin,Apr. 18, 1777;
d. there Eel), lb, 1831^. Stmlied haim, ami epi.

under J. A. Ollniieh (Ilerlin, I79t))aml pi, un-
der (’Icmenli (St. IVIci'sburg, iSo.|), being' also

.slioiigly inlluenccd liy Eield's playing. Went
to Stockholm in 1S12, and thence to London,
ndoining t^lementi ami meeting ( ramer. I' rom
1815, settled at Herlin as a i»l.de.ieher ; among
his pupils were Mendelssohn, Ileiiselt, T.mbeit,
and Eaniiy Ilensel. With Klein, K«‘i<‘hai'l, ami
Kellstab he founded the junior “

1 aedeitab*!
”

(iShj). His pf.-works, especially the Studies,

a 'Poceala, and a Rondo, an* highly estivnied;
he also composed the opera DmA* (not per-
formed), eanlatas, male (piartels, songs, <‘le.

A full and sympathetic aeeoiint of his <Mieer
W'as publ. by L. Rellslab in the “ Ilerlinischo

Zeilung”of Eeh. r2, |83(),

Bcr'ger, Francesco, b. London, June lo,

1834; jmpil of Luigi Rieci ('IVieslt*) lor harmony,
and of Kail Liekl (Vienna) L pf.; later private
nupil of Hanplmaim and IMaidy (Leipzig).
ITof, of )>L at R. A. M, and tluildliall Sdi. of
Mas.; for .some years director, now bon. seeris
tiiry, of the 1‘hilhurmonie.— Works : An <»pera
ami a mass (prod, ia Italy)

; songs
; many l«irt-

songs and pf.-pcs. Wrote “ Eirst Steps at the
Eiauofortc.

'
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Ber'^g^er, Wilhelm, roinposcr
;

b. liosioii,

M.iss ,
ll.S A ,

Aiij;. <), iSOi
, t.ikon by |j.ni*iits

ii(*\l ytMi to liicmcn Slinl. in tlu* Koni**!.

Iloc'lisrluiio 1 . Mu^ilv, al lU-ilin, 1H7S-81 (Ki

Ku‘l) Lives (, iS()S) ill lieilin, as a (onijM)ser

anti well-known piano-leather
,

lias wiillon (op.

55)
“ tlesam» tier (leisler ubt*i tliin Wassein,” 1.

.pp mivetl tb. and lull oieh., a Diani. Fantasy

in ()\ertine-loini
;
also pl.-pes,, p.ul-sonj»s. abt.

So sonjis, ele Pf ( )[) 2, 5 pes
;
oj)

4 and 7, 2 pes I. \ln. and jif
,
op (>, Im-

pit)ni[)Uis ,
op <), 2 Klavieistneke

,
op. 14, 3

RkivieislUeke; op. 17, 5 Kki\ iersliu ke in 'I'an/-

forni ;
op. 18, .| Intenne//!

,
op. 20, Kantasie-

.slliek ;
op. 21, pf.-(inaitel in .\ ;

op. 23, 12
“ Atpiarellen"; oj). 53, b KlavieisiUeke In

i8()8 he won a prize ol 2,ot)o in.irks, ollered by
I)i. Stinon ol Konij^sbei)^, with his settinjj ot

(loetlie’s “ Meine (loltin ” (op. 72).

Ber'j^cr, Siegfried. Pseutlonym lor (hiM-

i.ios, Kteiheir voN.

Ber'ger, Otto, b. Machati, nohemia, rS73(?);

(1. theie June 30, iS(j7. 'I'alenteil violoneellkst
;

loundetl, with Siik, Hofmann and Nctlbal, the
“ Simdana” (Jiiartet, later ealletl the “ llolie-

niian."

Berg'grecn Andreas Peter, b.

(’openbajftMi, Mai. 2, iHoi;d. theie Nov. 9,

rSho. Oiij^inally a law-sliulent, he turned to

inusie ;
1S38, organist ol 'rHnily (’hurch

;

1843, pi of, of voeal imisie at the Metropolitan

Sehool
;
and 1851), inspeetor of singing in all

]mblie sehools,* -Works ; Ltnnie ojK'ia HUPdet
t{i; htafiu! (bortrail anti lUist) (1832); many eol-

leetitms of songs, ete.— I le. was one ol (latle’s

leaehers.

Berghera, Jachet de. See IIkkoiikm.

Berg'mauii, Karl, b. h'diersbaeli, Saxony,

1821; tl. New Vork, Aug. Ki, 187b; .st. under
Zimmennaim in /.iltau, and 11 esse in llreshiu.

Went to .Vmeriea 18511 with the travelling ‘Mler-

mania” Oreh., anti was later its etmd. till itstli.s-

.soliition (1854). Also eond. Handel and Haydn,
1852-4. In 1855, entered I’hilh. oreh,, N. Y.,

eond. the etmt'erts alternately with 'I’h. KisfeUl

till i8b2, then stile eond. until his death. Also
conducted the (lenn. nude chtirus “Arion** for

.several year.s. 11. w'as an einincnteond., a good
pianist and ’eellist

;
he was an ;irdent admirer of

Wagner, Lisxl, etc,, and rendereil important
services to the cause tif music in America by in-

troducing their wtirks.

Bergf'ner, Wilhelm, b. Riga, Nov. 4, 1837;
i8bi, organist tif ilie Kngll.shchurch at Rig,'i, in

J8b8 of Riga ealhetlral. He foundetl a llach

Society, and a cathedral-choir, and is a xoalcms
promoter of music in Riga ; he brought about
the lirsL production of Rubinstein s .siUTod oiicra

Afoses (Keb. 20
,

and piocured the build-

ing of the great organ in the cathedral by
Walckcr (1882-3).

Bergon'zi, Carlo, 1710-55, \iolin-maker al

('leiiioiia, Sliadivaii’s best jmpd His stm,

Mithelangelo, ainl Iiis 2 iiepliews, Niectilb ami
('ailo l»ergoii/i, weie ol iiuiioi importance

Berg'son, Michael, b. Warsaw, M.iy, 1820
Pianist and conii) * pupil of .Sclineulei (Dessau),

and Riingcnhagcn and 'raiibcrt (llerlm) Went
to Paris (1840), and to Ital> in 184b, wlieie his

opeuL /.oinsii di il/onfjorf was successfully

piod. (Floienec, r847). Alter living in Vienna

(1850-3), beilinaiid Leip/.ig, he iCMsited Paris,

and biougliL (lut a i-act opeietta Qui “i'a /a

d sa (1H51)). In i8b3, ist pl.-

teaclier in, and in a shoit lime diiectoi of,

(leneva Hons.
,
went to London m a few yeais,

and lives theie as a jinvate teacher.—-Works
For pi., 12 (iiandcs Ktudes, op. 62; Kcole clu

niecaiiisme, op. (15.; Coiiceito symplioiii(|iie in

F niinoi
,

'Fiio, op. 5 ;
I’olonaise lieroiriuc, oj).

72, Sonata with llutc
,
Duo dranuiti<iiie f. jif.

ami lUito
;

duos f. ])f. and vln.; Mazurkas,
Fantasias, etc.

Bergt, Christian Gottlob August, cele-

brated teacliei, composer anti tnganist
;

b.

Oderaii, Saxony, June 17, 1772; d. IJaiit/.cii,

Fell. TO, 1837. wliere he w'us organist from 1802,

also miisic-teacluT al the Semimiry and coruliic-

loi of the singing society — His sacretl music
(a /V,ovV>/M Inilorio, op. 10; the hymns “So
weit del Sonne Stiahlen,” op. 17, and “Hhristus
i.st eistaiuleii,” op. 18, 1^4 voices and orcli.; a

To Deum
;

llie eanliele “ Heii Clotl, dich

loben wn,” le.sel
,
etc ), is well known Ihioiigli-

ouiHeimany; he also wrote b tiperas, seveial

symphonies, sonatas f. pf. and vln
,

ele.; a set

tif /./ct/fV, “('onge,’’ akso became vcM*y pi'piilar.

Be'ringer, Oscar, b. Fuitwangen, July 14 ,

1844. Pupil of Leipzig Hons. (Phddy, iMo-

seheles, Reiiieeke) i8b4-<i
;

later, at PeiUn, of

'Paiisig, F.liriicli, and Weitzmann. He beeaine

prof, in the “ Schuledes libliereii Klavierspiels
”

at II. in T8b()
;
went to London m 1871, and m

1873 established a similai mstilulion there .

—

“Acad. f. the Higher I )evelopmeiit of Pf.-play-

ing.” Sluee i8()4, pf.-prof. in R. A. M. He
is a pianist tif great perfection of uietliod, ami
his book of 'reelm ieal Exercises is valuable; he
has publ. 2 .sonatinas ami titlier pf.-pes,

;
also

.songs.

Be'ringer, Robert, brother tif preceding, I1.

Fttrlwangon, June 14, 1841. Has given numy
ctmccrls in Lontlon, and the provinces

;
from

1861, pianist al the C’rystal I*alace
;
comb of

choral .societies, and lecturer on music. Has
written pf.-music, orclieKlr*al jics., .songs, etc.

B^riot, Charles (-Auguste) de, famous vio-

linist ; b. Louvain, Feb. 20, t8o2 ; d. llnissels,

Apr. 8, 1870. 'i’liough .sometimes called the

pupil of Viotti and Haillot, he owed his techni-

cal ftmudation to the careful instruction of his

guardian, Tihy, a ijmvinciul teacher. At 9 he
played a concerto by Viotti in public

;
and his

59
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later wonderful development was due to his native

musical talent and individuality, lie went to

Pans in 1821
,
made a liuim])liant debut theic

,

became chainbei -violinist to the Kiiiji ol Piaucc;

played successfully

in many concei ts m
England, was app.

solo violinist to the

King of the Neth-
erlands (1826-30);

lost position and
salary through the

Revolution, and
from 1830-5 made
concert-tours
thiough Europe,
many with M me
Garcia - Malibian,

whom he maniod
in 1S36. After her

death in Sept.,de I) did not appear in public

until 1840, on a tour in (lemiany. From 3 8^3-

52 he w'lis prof of vlii. at Uriissels (’oiis
;
lailure

of eyesight, and paralysis o{ lt‘ft aim, necessi-

tated his retirement.— llcpubl. 7 vln.-concertos;

4pf.-lrios
;
several duos biillaiUs f. pf. and vln.;

IT sets of variations 1 . vln., also “ Preiniei

guide des violinisles “ Methodc de Violon ”
(3

parts ; Paris, 3858 ;
his best work); many studies

f. vln.; etc.

B^riot, Charles-Vilfnde de, sou of preced-

ing, b. Paris, Feb. 12, 1835, Pianist, pupil ol

Thalberg (1S55). Now prol. of pf. at Paris

Cons —Works Syniph poem “ Fei mind t'or-

tez"; overtures; 3 pl.-eouceitos
,

“ ( )peras sans

paroles'* f. pi. aiul vln., a f.

vln.; a septet; 2 pf -tiuailels
;

a pf.-lrio
,
So-

nata f. pi. and lluLe
;
abt. 60 eoiup.s f. pf,;

songs, etc. With his lather he wrote a “ Me-
thode d'acconipagnenient.”

Berlijn' (or Berlyn), Anton (or Aron Wolf
[?]), b. Amstenlam, May 2, 1817; d. thea* Jan.

16, 1870. Pupil of L. Erk and II. Koch
;
also

of ( 1 . W, Fink at Leipzig. For years he was
conductor at the Royal Tli., Amsterdam. He
wrote 9 operms

; 7 ballets
;
au omlorio Mom auf

Ah'bo; a sympli. cantata
; a mass

;
symphonies,

overtures, chamber-music, etc.

Berlin' [-lecn], Johann Daniel, organist
;
b.

Memel, 3710; d. Drontheiin, Norway, 1737.
Publ, “ Elements of Music,” and a “Guide for

Calculations in 'remperainent.”

Berlioz, Hector (-Louis), a compo.scr of such
marked and poweifiil individuality and wide-
spread influence that lie hms been calleil the
“father of [ultra-] miKlern orchestration,” was
bom at Cote-Siiint-Amlrts near Grenoble,
France, Dec. 11, 1803 ;

d. Paris, Mar, (), tfibt).

1 1 is father, a phj'sician, sent him to Paris to

study medicine under Aniussat
;
carried away

by his passion for music, however (although the
flageolet and guitar were the only inslr.s he could
play), he fonsook his medical studies in defiance
of parental authority and a cutting-oil of his

alhnvance. Faltering the (’onservatoiy, be man-
aged to subsist bv loining the dioius (ti the

(!vniiia.u' , impaliimtol Ueicb.i’s l<n-

ni.d system ol insltiutiou, lie soon lelt thet'ons
,

deteiiuined to lollow his own bent Iriieil by

the levolt ol the new “ lonuinlic ” si-ln»ol .igainsl

the swayol the “classics," l>. dexoted liiiiiself

hcait an<l soul to the foiinei i.nise. 1

1

is Inst

essa} in comtxisition, .m ouhestinl M.iss j'Jmmi

atSl.-l\t»ch in 1S25, was unintelligibN* both to

exciulaiits and Iieaieis, and made him .111 object

ol iidicule ,
still, nothing diiuntcd, be peis(‘veH‘tl

in his ch(»sen path, winch led stialpjil to tlu*

realm ol the most oiilspoheii and chduuate pro-

gram-music Ilis iic\l woiks (1S28) were two
oveilme.s, “Waveihw” ami “Lcs Fiaiu's-

Juges,”an<la.^|V///'^w/^’/•//^^///^^^//^//A•, “ Episode

de la vieil’un aitiste.” 'rotlit'se, andothet less-

kmwvn pieces, he added, at a c<»nceil in iSci), a

composition entitled “ t 'oncei Is des Sylplies,”

with the lollowing jninli’d piogumi ;
“ Mephis-

lopheles, to excite in Faust's soul the love of

pleasuie, convokes the spintsol the air, .md bids

them sing
;
after preliuliiig on their luag.ii* instr.s,

they describe an eiiehant(‘d laml, whose happy
inhabitants au* intoxicated with eveurcneweil

voluptuous ileliglit**
;

little bv liltle ibe charm
lakes elfcet, thi* voiivs of the silpli*, die a\\*t),

and Faust lalls asleep to <iieam delicious

dreams.'* U shows liow far I». bail already

tiavelled, at the age ol 25, in this diieelion. la

1S26, to obtain “ protection ” ill hi*, ell'nrts to

eompeli* foi the gr<*al prizes, be Inn I reenteied

the ('ons
,
taking a eouts<‘ ht li<'e eoiupiisilton

wiili Lesticm. Cherubini long opposed bis ad-

mission l<» the anmijjl eoinpetilion*. *, at h'liglh,

in 1830, he boie olT the* Grainl jirix «h* Rome
w'ilh a eantaUi, Iriotn bis sojourn

oi iS months ill Rome and Naples, he brought
back the overtinv

lo AVz/i,*' f.otu\ and
a .seipiel to (he

symp/ioftie ///</;/-

“ Lelio,

ou !<• relour i\. la

vie.” by brilliant

journalistic work
in the “Journal
des Debals,” the

“Gazelle miusi-

<*ale,” etc., he in-
”

creased iu [)romi-

iienee, and be-

came a power iu

musical Paris.

And now his sym-
phony “Harold
en Italic " (1834), the A/mo tfos moMs (3837),
the dramatic symphony “ Romeo el Juliette,”
with vocid soli and chorus (1831)), and the
overture “Ciiniaviil romain,” were received
with ptetins of praise in the press; tlnuigh the
ttttitiule of the public was mon* reserved, but
his first dniinatie allempt, the 2-iu‘t opera
semi-acria Semmuto Cellini (Graud OiitVa,
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Sept. 3, 1 ^3 ^), was rejoclccl /// Mo the jjen-

cral ]>ul)Uo at Bans, anti also .i ioitnijilii KiU‘i

at London, llioui;h Ihe tlioscn few at Weimar
laiideil it to the skies For Liszt w. is inactive
sympathy with I»

, .uloptim* and tiansmutinj' the

latter’s ideas in his own inesislihly j^eniai and
oiij'in.d fashion. In 1839 II. was made (’onser-

\atoi of Ihe < ’onsei\.i1ory, and, in 1S52, hbiaiian,

an apiioinlment held unlil tlealli
;
Ihe etneted

professorship wNis, ne\eilheless, )e.iloiisl} denied
him In iS.p his liisl coneei t-j^ivinj; tour in

(ieimany, etc
,
met wilh j^ieat siitcess, which he

recouled in his “ Vt»)aj'e imisicale en Allemaj«ne

et en Italic ” (1.S4
j. ;

Iwo vol.s). Siniilai extiir-

sions thion^^li .‘\iistiia, Ilun;.(ary, Bolieini.i and
Silesi.i (1S45), and Kussi.i (1S47), w'cie etiually

foitiinate. In London (1S52) he conducted the

Inst senes ot the “ New' I'hilliarm. t’onceits”
;

in 1H53 his lU'mu'ntito i'r/Iint was pei formed at

(’ovenl tlaiden iindei his baton. AVtt/nW et

HihtMiit, a comie ojiera, wms likewise l>rouj;ht

out by himself at Iladtai-f laden (iSb2). He was
appointed a mimiber of liie jiiiies at the o.xhibi-

lions in London and Ban's, 1H55 and iHbi
;

elected menibei of the Acadihuie in 1H56; and
decoratial willi thecrossol tin; Lt'fiion of Honor.
Ills last loieljjfii trip was to St. Betersburj;, by
invitation of the t Irand I hu liess I leline, to hnnj»

out his Ihtnnntitoii tfe Fonst. 'Bhe eveninj^ of

his life was overcast by llie failure of his opeia,

/a'.f 7 'rovetts Ctu tAti^e and the death of

his son Louis (tH(i7k Dunni* his lifetime he
met witli little real appiecialion in liis native

country, thouvfh posthumous honois nie now
showeied upon Idiu

;
but the somewdiat artificial

“ Berho/ cult ” in h’ranee in noway rivals the

(lorman Wa;» ner movement. Indceil, Cleuuany
has most j^jcneroiisly honored Ik’s mcnioiy by the

first coniplete iirodiiction, under Mottl's efiree-

tion, of the ojiera /.cs* 7 ') ovens (in two parts • La
prise t/e 7 'roie^ 3 acts, and I,es Troyetts A

in 5 acts) at Kailsruho in 1897’. Ilis

bizarre yet veiy iiopuhir “oratoiio,” Aa Datnna’-

iio/n/e /•'attsf (iH.jb), pethaiis marks the culmina-
tion of Ik’s strivinj; after tlu' purely fantastic

;

but his p.ission for unpreceilentcd on-hestral

combinations and jkjij^anlic mass-effects was un-
sated, anil he ei'rtainly carried the science of

orcliestration to wonderful perfection. Ilis

‘•'Praitc d’instrument.ition ”
( hai^k tivinsk, Lon-

don
;
(icrman trails!., Li-itizi}*, 1H64) lonji held

first ])la<*e ainonj^: works of its class ((Icvnert’s

}*:r<'at treatise is more modern and complete).

Besides the ** Voyaji»c niusicalc” he piihl.

“ Soirees d*orehestr<‘ ” (1^53), “
( Irotesciues do la

mushiue” (iSji)), “A travels chants” (1862),

and his “ Memoiivs ” (1W70
;

transl., Lon-
don, 1884), containinj^ an autohioj^raphy from
1803 18(15, i i i!< Imth forceful and
polished

; in ver.se he penned the words to hks

Vlinfance titt Cfuisf (see below), also to the
o[)eras /it^atnee et lUhtettiet and J^es Froyetis,

—

Othet larf>e compositions, besides works abeady
mentioned, are the sacred triiof^y F Pittfance tfu

Cfirist (Bart I, Le S(nt^e tVIfMute; f f, 'Aa fttile

at J&^^ptc; ITT, VArrivIe h Saii)
;
a Te Dcum

f 3 choirs, orch. and origan
;
a “ Grande nv;/-

phonie Jntdbre et tnomphafe'' f. full inilUary

band, with string's and chorus ad lib
;
overture

to Ae Coti^aire; Ae tinq Jlfai, f. bass solo, ch.

and orch. (for the anniversaiy of Napoleon’s
death)

;
also other instrumental and choral

woiks, Sonus, transcriptions.

Berlyn, Anton. Sec Bfrltjn.

Bermu'do, Juan, b. abt. 1510, near Astorg^a,

Spam
;
wTote a description of mus instr s,

—

“
I )ecIaracion de Iiistninientos,” and publ. i

volume (1545).—MS. in Natl. Library, Madrid.

Bernabe'i, Giuseppe Ercole, b. C’aprarola,

Papal States, alit. 1620
;

d. Munich, 16S7. A
pupil of Orazio Benevoli, W’hom lie succeeded in

1672 as nt. di tapp. at the Vatican
; 1674, court

Kapellm. at Munich, lie w'rote three operas

(prod, in Munich); publ. 2 books of madngfals
(i66y) and one of motets (ibtjo)

;
other works

(nias.ses, olfeitories, psalms) are in MS. in the

Vatican Library.

Bemabe^, Giuseppe Antonio, son of pre-

ceding; b. Rome, 1650; cl. Munich, Mar. (_),

1732, where, in t688, he succeeded Ids fatlier

.IS couit Kapellnu—Works’ 15 operas; masses,

etc.

Bernac^chi, Antonio, cclebiatcd .soprauist

(/;///\7<*<^)
;
b Bologna, abt. ifiQo, d. theie MiUch,

T756. Pupil ol Bi.siocchi. Sjiecially engaged by
Ilimdel for tlie Italian Opera, London, in 1729,
as the finest living dram, .singei In 1736 he
founded a singing-school at Bologna. lie re-

vived the style of vocal embelli.shment which the

Kreudi term “roulades,”

Bernard, 6mery, b. Orleans, France, early

in the ifilh eentuiy. Ilis Method of Singing
prussed through 3 etl.s (1541, V)i, ’70).

Ber'nard, Moritz, b. Kuiland, 1794; d. St.

Ik'tersburg, May 9, 1871. Pupil of John Field

(Moscow, 1811), and Ilassler. He at fust

travelled, then (iiSrO) was Kapelfm, to C’ount

Bolocki, and in 1822 teaclier of music in St. P.,

where he oiieiicd a nnisii'-store in 1829. Wrote
minor pf. -pcs., and an opera, P., 18.^5).

Bernard, Paul, b. Poitiei-s, hVance, Oct. 4,

1827; d. Paris, Feb. 24, 1879. A pupil of Ha-
levy, Thalberg and others, in Paris Lons.; .suc-

cessful concert-pianist and teacher, composed
many small pf.-pcs.,and w'rote criticisms for the
“ Menestrel,” and the “ Revue et (lazctte Musi-

cale,”

Bernard, Daniel, b. 1841, d. Paris, June,

1883 ; a di.stingui.she^ contributor to the “ Me-
ncstrel.”

Bernard, iSmile, 1). Marseilles, Aug. h, 1845.

Pupil, in Paris ('ons , of Relier (como,), Ihmoist

(org.), and Marmontel (pf.). Organi.st of Notre-

I)ame-des-('hamp.s, Paris, and a distiiiguislied

composer of the new .school.—Works: Vln.-

concerto
;

(’oncertstUck f. pf. w. orch.
;

Fan-

taisie f. do., op. 31; 2 Suites f. orch. ;
“ BeV
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trice ” overture ; a pf - quartet ;
a pf. - trio ;

sonata f pf. ami ’cello
;
sonata f. pf. and vln ;

much other chamber- and pf. -music ,
2 cantatas,

Guillmime le conquMint^ and La Captivity tie

Babyhme,

Bernar'di, Steffano, canon at Sal/buij^f abt.

1634. Publ. madrigals, masses, molets and
psalms (i6n-37), also a “ JLehie vom Contra-

punct ” (1634)-

Bernar'di, Francesco. See Senksino.

Bernar^di, Enrico, b Milan, Mar. ii, 1838.

A travelling conductor and leailer, now diieclor

and proprietor of an orchestra at Milan. Has
written several fairly succ. operas and ballcUs

(1854-79), and much ver}' popular dance-music,

also inarches, and the like.

Bemardi'ni, Marcello (** Marcello di

Capua”), b. Capua, abt. '762 Wrote over 20

stage-works, both text and music, most pci-

ffirmed 1784-99 at Venetian theatres, with good
success.

Bernasco^ni, Andrea, b. Marseilles, 1712;

d. Munich, Jan. 24, 1784, where he was couit

Kapelbif, from 1755. lie wrote much .sacred

music, and 18 operas, 14 of them for Munich.

Bemasco'ni, Pietro, famous Italian organ-

bmldei
;
b (?), tl. Vaicsc, May 27, 1895. Iiuilt

the organs in Como cathcdial, and in C’hurch of

San Lorenzo at hlilan.

Berneh'nus, supposedly a Hcnedicline monk
at Paris (rocxi), where he wrote on music. (»er-

bert publ, his treatise, on the division of the

monochord, in “ Sciiplores,” vol. i.

Ber'ner, Friedrich Wilhelm, b. Ilreslau,

May 16, 1780; d. there May 9, 1827. Pine
organist, niusie-teachei at the Ur, Seminary,
and later Director of the K, Academic Inst, for

Church-music. Wrote much cli.-music (MS.).

Bernhard (St.), of CUuivaux, b. Kontaines,

llurguiuly, 1091 ;
< 1 , as abbot of C'ltiirvaux, Aug.

20, 1153. Theoretical wiiter.

Bern'hard der Deutsche, organist of S.

Marco, Venice, 1445-59, the year o I his death,

and known there as “ IlernauUi di Steflanino

Murer," was the icpulcil inventor of organ-
pedals, and at least introduced them into Italy.

Bern'hard, Christoph, l>. Danzig, 1612; d,

Nov, 14, 1G92, Dresden, whore he stiulicd under
II. SchUlz. The Elector sent him to study
singing in Italy; he afterwards became 2ud,
and then Jfst Kapelhn, at l^lresden, succeeding
Schhlz. lie was a retnarkalde contnipimtlst.

Publ. “tleistlichc Harmonica" (16C5), aiicD'Pni-

dentia piuclentiana ”*(if>6y, hymns), A treatise

on composition, and a secoml on counteriioirtt,

arc in M S.

Bernicat, Firmin, b. i8m, d. Paris, March,
1883. Wrote i3 operettas for minor Paris

theatres.

Ber'no, “ Augien'sis," abbot <»f Rcuhenau
monastery ifK)S to liis death on June 7, 1048.

Wiotc learned tiealises on music, to be loiind

in (lerl)cit’s “ Scniitorcs," vol. ii. A luonoguiph
on Ills sjstcni ol music w.is publ. by W. lliani-

bach (r8Hi)

Bernouilli, Johann, b. IJ.iscl, July 27, if)()7;

d. Ihcie Jan. 2, 1747, as ol S(‘i(‘iu'cs; suc-

ceeded byhis SOM Daniel |li. (Ironiiigen, I<'(‘b. (),

1700; d Ilascl, Mai. 17, 1782). 'I'lieii wiitiiigs

on acoustics aie valuable

Berns'dorf, Eduard, b. Dessau, Mai. 25,
T825. Pupil of Schneider and A. I». Marx
(lltilm). Wiilci, Clitic (lor the Lciji/ig “ Sig-

n.ilc "), and conqiosci. He completed Schl.ulc-

bach’s ” Univcisal-Le.Kikoii der ‘ronkuiisl
"

(1855-f), 3 vol s and Appendix), also publ. pf.-

l)cs., ami songs.

Ber'nuth, Julius von, !>. Ke(‘s, Khiiui I‘rov-

ince, Aug. 8, 1830, Originally deslineil for

the law, he also studied iiuisic at P»eiliii under
Taubcit and Delm ;

fioni 1852-4, Imii’isler at

Wcsel
;
then gave iij) law and sliidieil tmish; at

Leipzig C‘ons. till 1857, wlien lie founded the

chamber-music .society “ Aufseliwung," and in

1859 “ Dilctlanies’ Orelieslial Society";
also com I neted the “ Kuterpe," the ” SingaKa^
dcmic;’' and the Male (‘horal Soeiety. During
the summer of 1863 he studied singing with
Manuel (latcia at Lotulou ; lelurning to Leip-
zig, he couducled one season of the “ Euterju*"
concerts, then becoming eonduetor of tlie Ham-
burg Philh.umonic, in 18(17 of the H. “ Singa-
kademic," ami in 1873 ilireelorcif a eonservatory
Lheie. In 1878, ” Royjil I’russian Prolessor."

Berr, Friedrich, famous clarlm‘itist ami
basscKinist

; b. Mannheim, Apr, 17, 1794 ; d.

Paris, Sept. 24, 1838, Ilamlmasler in various
Krcneh regiments, 1823 isl elarinel at ’riv, des
Italiens, 1831 pu>L of clai. at Paris ('ons., 1830
Director of the new Sehool of Mllitaty Musi<\—
Works: “

'rraite com[)let de la clarinette i\

clefs" (1836). Prolilio composer f. clar., lias-

soon, ete.
;

5(k) pes. of military music alone
;

.suite, trios, <Iutis, etc,

Berrd, Ferdinand, b. CianKlu>ivi9 n. Hrus-
sels, Eel), 5, 1843. Opera-eomposcr

; llrsi

work a// mou/ht (18(17) ; iheti Ac
CouUatt tie

;
others in MS. Has

publ. over 5t> .s<mgs (“ romances").

Berta'li, Antonio, I>. Verona, i(m>5 ;
tl. Vi-

cuna, Apr, 1, ifiGy. Viennese etmrt musician
from 1637 ; 1649, death, eourt
succeeding Valeutiui. Protlueeil sevtirul can-
tatas (1641-46), ami, from i653-(i7, 8 opera.H

and 3 omtorios, all at Vienna,

Ber'telmann, Jan Georg, b. Amstenlam,
Jan. 21, 1782; d. there Jan. 25, 1854. Pupil of
I). Hruchthuijzer; prof, at the K. School of
Music, where he fornieil many tmdnent ptpiils

(StumpIT, llol, Van lh*ee, vt a/,), Puld. works:
Mass, retpiiem, string-tiuartet, pcs. f. vln, and
pf.

; many others in MS,
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Ber'telsmann, Karl August, b. (luters-

loh, Westphalia, iSir, d. Amslerdain, Nov
20, liSbr Pupil ()I Kiuck. Diieoloi (1839) of

the “Eulonia” scx'iety, Amslerd.im.—Works*
Choruses f. men’s voiees

; 12 ^-p. songs f.

mixed chorus
;
songs w. pf.

;
pcs. f. org.

,
pL-

nuisie.

Berthaume, Isidore, b. Paris, 1752, d St

Peleisbuig,^ Mar, 20, 1802. Fh.st violin at

(Irand Opei.i, 1774; eoiul of the “Conceits
Spintuels,” 1783; linally solo-violinist in the

Imp oichestra at St. Petersburg,—Works:
Sonatas, solos, duos, and a concerto f. vln.

;

syni[)honie concertaiite f. 2 vlns.
;
sonata and

sonatinas f. pf.

Berthelier, Henri, solo violinist in orclu of

I*aiis Opt'ia, and in Cons. <’oncei*(s. i<Sy4, suc-

ceeded Maurin as piof. of violin at Cons.

Bert'hold, Karl Friedrich Theodor, b.

Diesden, Dec. iH, 1815; d. there Apr. 28, 1882
Thipil of J. ( )lto and Ki.Scheider; in 1864 he
succeedecl the latter as couit org. at I)ie.sden.

He wrote an oratorio /V/;vAf, a so/emms^
a.symphony, ov<‘rtures, ehuich-music, etc.

;
also

(with Kllrstenau) a pamphlet on “Die Ealnika-
tion musikali.scher Jnstrumente im Vogtlandc

(1876).

Bertin, Louise-Angdlique, b. at the Roches,
n. Paris, Eeb. 15, 1805

;
d. Paris, Apr 26,

1877. Ihipil <»f
;

<lramatic compo.scr,

singer, pianist.—Operas iMitty A/a/ifti'riny (pri-

vate jrerf.), /.c (iViris, 1827), luttui

(1831), Xotre^/hme dt* Pans \K\mcnihia\

(183(1); many minor compositions, <if which
“ Six Ballades” were publ.

Berti'ni, Abbatc GiuseppCi b. Palermo,

1756 ;
d. there 1849 (?), d/. <// or//, to the Si-

cilian court; puhl. a “ Di/.ionarlo stoiieo-cri-

Uc.0 degli scriltori di nuisiea" (Palermo, 1814).

BertFni, Beaoit-Auguste, b. Lyons, June
5, 1780, Pupil of ('lementi in London (J793),

later jif.-teachcr llicMV. Wrote an ii-^mgc

pampblel, “ Stigniatographie, ou Part (Peenre

avec des points, stiivie <Ie la melographie, noii-

vcHe art dc rioter la niiisirpie" (Paris, 1H12),

and ** Phonological System for acquiring ex-

traordinary facility on all mu.sical instruments ms

wcdl as in singing ” (London, 1830).

Bertrni, Henri-Jdrome, pianist and com-
poser; b. lanuUm, Oct. 28, 17<)8 ;

d. Meylau,
near (Jreuoble, Oct. i, 1876. When six months
old he was taken to Paris, where he was taught

by his father and his elder brotlter, Benott-

Auguste; played early in imblic, and at 12

made a concert-tour throtigh the Netherlands
and Ciermany. He returned to Paris for study

;

spent some time in (Ireut Britain; and from
j 82 1-59 resided in i‘ari.s, whence he made many
brilliant arti.stic tours. In 1859 he retire<l to

his estate at Meylau. Iloth as pianist iuul

compaser, he was a musician of the highest tal-

ent and lofty ideals, unalterably opposed to the

flashy virtuosity then so much in vogue, llis

technical studies are .still of value
,
an excellent

selection of 50 has
been edited by O.
Buonamici

;
an arr.

of Bach’s “48 Pre-

ludes and Fugues”
f. 4 hands, is also

useful. He also
wiote much cham-
ber-music, and pcs.

f. pf.-solo—over 200
works in all.

BertFni, Dome-
nico, bom lAicca,

June 26, 1829 ;
d.

Florence, Sept. 7,

1890. Pupil of

Michele Puccini. 1857, Director of the mus.
inst. at Massa di Carrara, also m. di capp,:

went to Florence in 1862, as singing-teacher

and critic, and became director of the “Cheru-
bim ” Society. Contributor to the “ Boccherini

”

of Florence, “La Scena” of Venice, and other
peiiodirais. He comp. 2 operas, masses, mag-
nilleats, and chamber-music

;
also wrote “ Coin-

pendio di principt di musica, secondo un nuovo
sistema” (18C6).

Berton, Pierre-Montan, b. Paris, 1727; d.

there May 14, 1780, as conductor of the royal

orch. and of the Grand Opera. A contemporary
of Gluck and of Piccinni, his great talent forcon-

ducting aided efficiently in tne improvement of

French openi. He wrote several operas, and
reaminged others by Lully, etc.

Berton, Henri-Montan, son of preceding,

b. Paris, Sept. 17, I7f>7; d. there Apr. 22, 1844.
Opera-composer, pupil of Key and Sacchini.

In 1782, violinist in Opeia-orch.; 179S, pi of. of

hann. in Baris Cons.; 1807, cond, of the Opera
buffa; 1815, member of the Academy; 1816,

prof, of comp, .at Cons. Of his 47 opcnis, the

best arc Montano et Shphanie (1799), Lo IhTue
{i7(y))t and reine de Colconde he
also wrote 5 oiatorios, 5 cantatas, and many
“romances.” Ills theoretical works are curi-

OU.S Hither than valuable.—Biogr. by Raoul-
Rochette: “Notice hist, sur la vie cl les 011-

vmges de M. Berton” (Paris, 1844), and by If.

Blanchard: “Henri-Montan Berton” (l*aris,

Berton, Francois, natural son of the pre-

ceding, b. Paris, Maya, ^ 7*^4 1
d. July 15, 1833.

Pupil of Cons. 179O-1804; prof, of singing

there 1821-7. lie compo.scd several operas,

and Sfime vocal inu.sic.

Berto^ni, Ferdinando Giuseppe, b. Island

of Salo, n. Venice, Aug. 15, 1725; d. Desen-
asuno, Dec. I, r8X3. Pupil of I'adre Martini;

1752, organist at San Marco; 1784, Galuppi’s

succe.s.sor as w. di tapp,

;

choirmaster at the Cons,

de’ Mendicanti fnim 1757-97.—Works; 5 ora-

torios, and much other church-music
; 34 operas

;

chamber-music
;
6 harpsichord-sonatas, etc.
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Bertrand, Jean-Gustave, b. Vau^jirard, n

Pans, Dec. 24, 1834; d. I’ans, iSSo^ Wiilcr

and cntic.—Works “ llistoiio ccclcsiasliquc

de Torjiue ” (1859), “ Essai sur U musiciuc dans

I’antiquite”; “ Lcs orijrines dc riiarmonie”

(18GC); “ De la rcforme dcs eludes du chant au

Conserv.” (1871); “ Lcs nationalitcs musicalcs

etudiees dans le drame lyrique” (1872). Con-
tributor to Pougin’s Supplement to Ketis.

Ber'wald, Johann Friedrich, b. Stockholm,

July 23, 17S8
;
d. there Sept

,
ifiOr. Violinist,

pupil of Abbe Vogler, and of reniaikable pre-

cocity, playing in public at 5, and writing a
symphony at 9 ;

after concert-tours, he became
(rSif)) chamber-musician to the King, and Irom

1819 was conductor of the royal orch. Ilis com-
positions are mostly forgotten.

Ber'wald, Franz, nephew of pieceding, b.

Stockholm, July 23, 1796, d. there Apr. 30,

1868, as Director of the Cons.—Works: I opera,

Estrella di Soria (Stockholm, 1862) ;
.sympi io-

nics; chamber-music,

Ber'win, Adolf, b. Schwersenz, n. Posen,

Mar. 30, 1847. Pupil of beeliner (pf.) and
Erohlich (vln.), also of Rust at lierlin (cpt.) and
DessolT at Vienna (comp.). In 18182, Director

of the Royal Libraiy and Cecilia Academy at

Rome. Edited an I tab transl. of bebert and
Stark's Piano School; is writing a “Ilistoiyof
dram. mus. in Italy during the i8th century."

Besard, Jean-Baptiste, b. l>e.san9on, abt.

1576. Learned aitcnist; be wrote “Thcsaunis
harmonious " (Cologne, 1603, containing many
contemporary comp .s, arr f lute); “ Isagoge in

artem testudinarinm, das ist: Untenicht ttber

das kun.stliche .Saitenspicl der baulen " (Augs-
burg, 1617; being a 2nd ed, of Iiis “ Traite du
luth ”); and “ Novus Partus, etc.” (1O17, a coll,

of 24 pcs. f. 1 or 2 lutes).

Beschnitt', Johannes, b. Bockau, Silc.sia,

Apr, 30, 1825; d. Stettin, July 14, r88o. From
1848, teacher and cantor at the Catholic School,

Stettin ; he also conducted a male choral .society,

for which he wrote many easy choni.scs.

Beseki]<sky, Vasil Vasilevitch, violinLst

in Mo.scow, where he was h. 183b; he has made
highly succe.ssfnl tours to Bnissels and Paris

(r858), Madrid (18O6), Prague (:86g), andpubb
much violin-music.

Bes'ler, Samuel, b. Brieg, Silesia, Dec. 15,

1574; d. Breslau, July 19, 1625, whore he was
rector of the Clymnasiiim zum Ileiligen Deist
from Ilis church-comp.s are preserved
in great part at the library of Si. BemhardinuR,
Breslau.

Bes^er, Simon, cantiir at St, Maria Magda-
len, Breslau, from 1615-28. A few of his 4-p.
songs, printed in .score, are exhint.

Besoz'^zi, Louis-Ddsird, b. Veisjulles, Apr.

3, 18 r.^; d. Paris, Nov. rr, 1879, Of a musical
family, he entered the Cons, in 1825, and took

O4

the first Craiid pu.x de Rome in 1837. He lived

in P.iiis as a niiisic-tcachei
,
.'ind < ompfmed pb-

pcs., etc.

Bes^sems, Antoine, violinist
;

b. Antweip,
Apr 6, 1809; d. iheie ( >ct. i<), iS()8. Pupil of

Baillot at Paris (V>ns. (182I)), nienilKM the

Ital Opeia oicli.; llien made long I'onceit-

tours, ami from 18.17-c;- conducted the oich <il

the “ Societc loyalc dMiniinonic,’' Antwciji

Works* Masses, motets, psalms, giaclu.ils, etc
;

a violin-conceilo, F.int.isuis I. \ln.; 12 giandcs

Phudes f. vln \v. pf.
, 12 glands Duosde<on-

ceit f d(). do
,
other vln. -pcs.; duos, trios and

quartets f. strings, etc.

Besson, Gustave-Auguste, b I’aiis, 1820,

d. there 1875, is iiotcil lor his impiovcincnts in

the valves of wind-instruments.

1S5.1, of bi li-

st. (Jcorgc'.s

Best, William Thomas, distingtiislu'd oi-

gan-virtuoso
;
b. Carlisle, Engl.uul, Aug. 13,

1826; ( 1 . bivcipool, May 10, 1897. 'PaitglU by
the Ctnlhodral organist ^ oung;; first appointment,
organ of Pembroke chiiiicl, lavcipool; 1847, at

the Church of the Blind; 1S48, of ibc I’liilli.

Society. In 1852, organist of the Panopticon,

London* and also at St. Martin's;

coin’s Inn chapel; 1855-94, of

Hall, LivcriifKil, and
also resumed (1872)
the post of organist

of the IMiilli. Society.

In 1880 he was
oOfered the ojition of

knighthood or :i

C'ivil-List pension of

j^ioo iieranmim; he
accepted the laltm*,

having a I’onlirmed

dislike to all titles.

He letired in 1H9.J.

Be.st'.s extraordinary

virtuosity iiuule iiini

much in reijuest for

very mmierous public functions
;
in iSqii he went

to Sydney, Australia, to inauguiale the oigan hi

the new Town Mall. Ilis recitals were a fe.i

lure in Liveqiool musical life; he played con-
certos at many successive IlaiKlcl lri\stivals.

His works, popular in type though classical in

form, include I'liurch-serviccs and anlhenis

;

.soiuilus, preludes and fug.ues, conct'rtrianlasi.is,

stiulies, etc., for organ; also « ovcrturi's juul a
march f. orehestm, and scvcial pf,»pcs. Ilis

chief text-books .are
“
'Phe Art of ( h’gtin-play-"

ing” (London, 1870), in 4 parts, ami ** Mtalcni
School for the Organ” (London, 1855); he also

pubb “ Handel Album " (20 vobs)
;
“ Arrange-

ments from the Scores of the (1 rent Masters”

(5 yob.s)
;
and a large variety < if transcript ions;

B, likewise edited many olliei of nitnders works.
An excellent sketch of Best Is to he found in
“ Musical 'rime.s,” June i, 1897, p. 382-3.

Betz, Franz, distinguished dramatic bari-

tone
; b. Mayence, March 19, 1H35

;
sung from
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185(1-9:11 AlUMibiiiii, lUiiibiiij',

KolluMi, and liostofk
;
alUn Ins dc'hiil ns Don

(’.iilosin Eniani ;d l!t‘ilin (i8t;<)). In* was pci-
ni.iiicMilIy on;.' zil llu* l\n\al < )p(M.i lloiiso iiniil

his u'tiu‘MU*ii( in iS()7, wIumi 11k* [‘'inpcior

n.inu'd him “ hon. nu*mlu*i ” oi lln* opina-iom-
]).iny An cminmit sln;ii-i i»f Wai'iKMi.m kMcs,
lie ru*:itcd tli(J Wotan .it I'.iMuilh in 1871).

Bevigna'iii, Eurico ((’.ualieio), h. Naples,
Sept. 2<), iS.ji

,
sliidu'd (Minp. niulei Alhanese,

lallo, .mil otheis
;

Ins hist ojieia, Cutti uui
AVnn/// ( Naples, i.sop, was \eiy sinresslul

; hut

he prelei I'lnj; ihei'aieei ol i'nndiietoi
, w:is (nii*.

by Cnl Maplesnn finin l8^»j-7(»al 11 . M.’s'rii.,

hundon, then in ('«»v<‘nl (I.ndiMi till the piesenl

lime. MnjuajLp'ineiits in tin* I (alt. in npei.i.s :it

.Si, lV!ei‘.biii«.» :ind :dleiii.ited with the

London se.'isnns, until I! 's enp,a}.»ement foi tin*

Metiopolit.ni < )pet.i, New' Voik. I»ythe(’/.u

he was m.ide Kni;',hl of tlie ( )rdei <il .St St.mis-

las, wliieh I'.inieswith it nobility ami a blc-

ptMision.

Bev'in, Elwriy, Welsh <*onip. :iiul <uuauisi;

1), between i‘i<'o 7“, d t(».|o(.''); he w.is a pupil

of 'I'.'dlis
; (1581)) oij». <»l Hiislol eathedi.il,

and (it'Ofd (lenlleman L\tra<«idinaiy of the

(,'hapel Royal, but lost both plaees beeaitse he '

bueame 11 Roman ( alholie.—Works : Ihiefe

and Short Intiod, to the Ait ol Musieke”
(ilep), a Slant Serviee in Linin.; an aiilh<‘in

“ Pi.ilse tin* Lord” (in llarn.inrs (\>11.); otliei

anlhc'ins MS.

Bcxficld, William Richard, 1». Noiwdeh,
lOujiliind, A])r. ay, iHe.)

;
d. I <iu<lon, del C(),

185;^, 1‘uinl of Ih, /. Ihiek
;

oiji. ol Hostou
elnneb, Lineolnsbire

;
fiom tS.pS, al.Sl. Helen’s,

London. 'Took dep.nr ol Mas. I’.ie. at ( Kfoid,

iH.tb; Mils. Hoe, at
< 'ambridjt'e, iS.}!), —Works;

An oivdoiio, L\uu'l Kt'\tori\i (1851!); a eantala,
,* anthems, or|i;aii-luf»iies, pait-

son;»s, sonj.*s, ete,

Bey^or |l»y-l, Johann Samuel, b. (Jotha,

i(»(»9; d, Karlsbml, M.‘iy 9, I7.f.|. In if>97,

e.'iutor at I''r<*ib<‘r;^, S.isoiiy
;

tyaa, at Weissen-
fels ; 17118, Mm.ikdiK'elor ,'it Lreiberjjf. Tiibl.

“ Piim.ie liiie.'ie nnisie.'u* voealis ”
(

1
7<rd; “ Musi-

kal. Vonalh neii v.'iriirter I' esl<;horal}jfes;in}»e
”

(t7i(>); and “
( leisllieh-inusikalischc .Seehm-

freude ” (I7«.|
; 72 eone<*il-arias, etc.).

Beyder, Rudolf, b. Wilther, n. Ikiut/en,

hVb, i.p iH28;tI. Dresileu, Jan. 22, 185;^. Mmsic-
teacher, and <*ompos<*r of soii'fs, chamber-
music, music to (>, Liidwijjf’s .-lA/m/Mv*, etc.

Bcy'er, Ferdinand, b. (Juerfurt, July 25,

1805 ;
(1. Mayence, May 14, i8()'^ Salon-ctmi-

poserof pf.'pc‘.s., j^fcnerally plcasinjf and facile,

i)ul of little <leplb.

Biag^'gi, Girolamo Alessandro, writer and
com

I
loser

; b. Milan, 1815; d.* Florence, Mar.
21 » *897. Pupil of Milan (’ons, t82<)-39 (vio-

lin; comiMisition); after a visit to Kvance, he
returned to Milan, wsls for a short time w. ///

rtf//,, wrote an opera, MaHim ddla Actf/tf,

S ^>5

WMs lo! some years (.d)t 1847) cdihjrof “ PUaha
musie.de” (Milan; Lutca), wnotc an css.iy
“ Delki musie.i relij'iosa c <lclle questuini
ineieiUi ”

( Mdnn : Kicordi, JS57); then settled

in h'loience as piof of mus hist and .esthetics

at the new ly estaldished R. Istiliito Musicale,
writinj* :ii tides foi “La Nayione,” and the re-

\iew' “La ]\uo\.i Antolo;>i.i ”, later for the
“(In//etl.'i cl'It.di.i,” iindei the pen-name
“ Ippolilo (PAlbaiio ” lie lelt :in unlinished
“\ita di Rossini” The temleney of his

w’ritint'S is — < )ther works * “ C’on-

leren/e su I.i iiforuia melodiainmutica Fioren-
Imu," and “Siioli istrumenti a pizzico.”

BFal [bee-
1 ,
Rudolf, b. Ilabelschwerdt, Sile-

sia, Auji 2f), 1834; d. New York, Nov. 13, 1S81.

\'iolinist in Iheslaii orch
; tlien made a tour in

Atiica and Austndia with liis biother Kail;
settled in Peilin as conductor of the Kiollorch

,

aiul (t8(»4l k'itpdlni of the Wallner Th., where
his iiunKTous f.irces, operettas, etc., h.ave been
peiloimeil; later, eond. of Italian opera in licr-

lin, and coiuvi t-a}»enl in New' \’ork.

BFal, Karl, biother of Rudolf; b. Tlabcl-

seliweidt, [uly 14, 1833; d Stejulitz, n Perlin,

hec. 21, 1893 I’lanist and music-teacher; he
composed inlercvstinjf pf.-imisic and soii'r.s.

Bian'chi, Francesco, b. (Vemoiia, 1752, d.

Ilolo^na, wSept, 24, 181 t (ace. to some at H.am-
mersniilh, Nov. 27, 1810) From J775-S, w. tf/

n'whttlo at Ital. Opera, Pan’s, where his fust

opt‘r.i, t (1 iihiuttion lit' i\m.\^ was jirod (1775);
up to r.8oo he wrote 47 operas, of pleasing, but

ephemcial (jiiality ;
went lo hMoience, 1780, to

Venice, 1785, as oi}^. .at .S:ui M.'uco
;
and to

London, I7()3, as coiui. at tlic Kiii'^’s Th.— Ilis

treatise “
I )ell’ atlra/ionc aniionica ” was never

publ. lie was the teacher of IL R. Pisliop.

Bian'chi, Valentine, soi)rano sta^e-sin;>cr;

b. Wilmi, 1839; il Candau, Kiiiland, Feb. 28,

1.H84. .Studied at Palis Cons. ; debut Fninkfoit,

1853; cnjjf. at Sduveim (i855-()r), Stettin, St.

IVtersbui*; (i 8()S-5), and Moscow (until 18O7)

;

retired i87(*.

Bian'chi, Bianca {h'ttiits Schwarz), hfeh
.soprano oper.i-siiij^er; b. iu a \ill:ij;e on tlie

Neekar, June 27, 1858; pupil of Wile/cklUci-
dclbei^) and Mmc. Viaidoi-( larcia (I’aris), Pol-

liiii paying her expenses and then engaj»:injr her

for to yeais. DcUmt at Karlsruhe, 1873, as

ikirberina in Ei^niro. Sanjf at London, Mann-
heim, Karlsnihc, and was enjf. at Vienna in

1880.

Btan'chi, Eliodoro, contemporary opera-

coiniioser. —Works : Ciara tEamore (Ilari, 1873)

;

Siuah ; Almttnzot,

Bianchi'ni, Pietro, b. Venice, Oct. 18, 1828.

J)e|>;anas violinist in the Fenicc Th, orch.; 1869

ttu di m//. tit Feltre
; 1871, (kmegliano

; 1874,

Paj%*uzo (I'lslria ; 1878-87 at 'Priesle a.s teacher

of vln., cpt, and comp.; now I lirector of the Mu-
sic School of the Padri Armenia Venice.—
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Works Symphonies, stnnj»-(iu:irtcts .mil -liu>s,

masses, songs, and pi.-music.

Bibber, Heinrich Johann Franz von, b
Wartenberg, Iiohemia, 1644 , d. Sal/buig, M.iy

3, 1704 Noteworthy violinist and coiniiosei,

one of the founders of the (lei man sehool ol

violin-playing He was sucressuely in the sei-

vice of the Kmperor l.eopold I (wlio ennobled
him), the l*a\arian court, .md llii‘ Aiehbishop ol

Sal/l)utjj. lie piibl. .1 number of \ In -son.it.is

(one IS in Daviil’s “llohe Schiile ”), and olhei

pieces.

Bi'ber, Aloys, distinguisheil l!.i\aiian piano-

makei
;
b. Kllingen, 1S04

,
d. Munich, Dec. 13,

1858

Bie^dermann [bee-|, ta\-iecei\ei at IJeKli-

lingen, 'riiuringia, abt. 178(1, is notewoilliy as .1

leal virtuoso on the burd)-gurtlv, which he con-

sidendily improved.

Bie^dermann, Edward Julius, b Milwau-
kee, Wis

,
Nov 8, 1841) :'on and pupil cd

A. Julius 11
,
also stiiilieti pi

,
oig., and tlieoiy

in (Jermany, i858-(i4. Oiganist in turn at the

following New York eluirches : St Angiisline’s

(R. C.), St. Clal)ners(R. Dutch Kcfoimed,
and (since 188 8) at St. Maiy’s (R. (’.). Has
lived for 30 years in N. V, as a leacliei.

—

Works; 2 grand masses f, soli, ch., oig, and
orch.; .a number ol aiitlicins

;
v(K*al duets and

solos (sacTod and seeuUii).

Biehl, Albert, pianist and teaclici ; b. RudoU
stadt, Oermaiiy, Aug, 16, 1833. Publ. liios,

songs, and many valuable insti active pl.-uoiks

fully abi east ol modern technic, “ Voiscluilc

S5ur Kingcrtechiiik,” oj). (31; ;
op. 164, Ktudes

f. vln, w. accomp, of a 2nd via.; op. 170, 20
melod. Vortrags- u. ( lehiiihgkeits-Studieii f. i»f.;

op. 17c), Fingerfeitigkcits-KtUdeu fUrdie MilleU
stufo ; etc., etc.

Bier'ey, Gottlob Bencdikt, b. Dresden,

July 25, 1772 ;
(1, IJieslau, May 5, 1S40. Pupil

of C. K. Weinlig, Dre.silen; wa,s diiector of a

travelling opera-lroujie until the .succe.ss of hi.s

opera (Vienna, 1 807) caiLsed his app.
us Kapellm, at Ilre.slau, succeeiling Webei ; he
was theatre-director there r82.t'-8, when he re-

tired.—Works : 2() operas and operettas
;

10

cantatas, ma.s.ses, orchestnil and chamber-music,
etc.

Bie^se, Wilhelm, b. Ratlienow, Apr. 20,

1822, piano-maker (chiefly upiights) ; est. since

1853 ill Merlin.

Biga'glia, Padre Diogenio, Menedictiiie

monk of Vcxiicc, publ. in 1725 twelve sonatas f

solo violin or flute. Other w'orks lu MS.

Bigna'mi, Carlo, called by Paganini ‘HI

prime violinista dMtalia”; b, Oreniona, Dec. 6,

1808
;
d. Voghera, Aug. 2, 1848. Was in turn

opera-conductor at ('reniona (1827), Milan, ami

(1833) Venma ; returning to Oiemona 1837,110

became director anil iirst violin of the orchestia,

and made it one of the best in Lombauly.

—

^\oIks A Mobn-com eito
, (’.iinicci oStiuIipei

\ioIino
,

K.mt.isMs
,

( iiaii(l(‘ Ad.'igio
, Polacca

;

V.ui.itions, etc.

Bigna'mi, Enrico, I>. i84j(:'), <I (lenoa,

Keb ,
i8y.| Violinisi and <onip<»siM <)[)<‘ias

.Iji/itu /\o\u (diMioa, ’<r- .
‘‘'Ill ( ); (I'itui ////;/

K'st/ii (neviT piodiiced).

Bi'gnio, Louis von, I\im liaiilone sl.ige-

singei
,
b. l*cslh, i8’^«); ti.imi'd .it Peslh Cons.,

and by Rossi and ( leiililnoino. Di'Iait Peslh

(Ceim.in 'I'li., 185.S), eng. 1858 (13 at the Iliin-

gaiian N.ilion.d 'I'li
,

tlien, till 18S3, .it the

Vienna Coml Opei.i, wlien lie w.is pensioned,
and leliinied to i'eslh ( N.it 'I'li.) \\ as .1 Iso well

iecei\ed as a coneerl-smger (in London, iMe.).

Bigot, Marie (//^v Kioiie), b. Kolin.ir, Up-
per 1\lsatia, M.n. 3, 1781) , d. I’aiis, .Sept i(i,

1820. ;\ (lislmgnislied pi.imsl, she li\ed lor

years m N'lenna, wlii'ii* .sli<‘ w.is known .md (‘s-

teemed by lleethoven
;
went to P.iris 111 1808,

and gave i)iano-Ie.ssons iioin 1812 on.

Bilhon (or Billon), Jean de, singer in the

Papal (‘hapel, Inst li.ilfol i()lh eentni y. Masses,
m.ignilieals, and molids by him me in collei-

tions(r534-.t.l).

Bille^ma, Carlo (b. Naples, abt. 1822), .md
Rafifaclc (1>. Naples, 1820; d. S.iinfes, I )ec.

-5* i'vo brothels, both pianists, ,md com-
posers of salon-imisie. Kallmde lived lor.a lime
ill 'Punis, and Irom 1855 as a mnsie-leacher in

S.'unte.s.

BiPlcrt, Karl Friedrich August, 1». Alt-

stettin, Sepl. i.|, iSei
;
d. Merlin, Dee. 22, tSye;.

Musician (conliibiitor to the Mendel- Keiss-

niauu " Muhikle.\ikoiL'), and paintm.

Billet, Alexandre-Philippe, b. St. Peieis-

btirg, Maieh i.|, 1817; jmpil of P.ins Cons.;
jiiaiiist and comiioserJit Loudon.

Bil'leter, Agathon, b, Mannedorf, Lake
of Xmieh, Nov. 21, 1.83.1. Sltulied at Leipzig
Lous., and became organist and eomltuMoi* at

Murgdovf, Switzeiland, Very popular eonn»oser
of part-songs f. meii’.s voices.

Billings, William, b, Moston, Mass., ( )ct. 7,

1746 ; d. there .Sept. 2c), iHon, Writer of bymn-
t lilies, ant hem.s, etc,, ol which he piilil, seveial col-

lections 'Pile New Kngland Psalm-.Singer
"

(1770), “'Plm Singing Mastt‘r’.s A.ssistaiit

"

(177(1), “Musii; in Miniatute” (177^),
“

'Phe

Psalm Singer's Aimisemenl " (1781), “ fl'lie Suf-

fblk Harmony : (’ontainlng 'Ptmes, I'higues and
Anthems ” (1780),

“
'Pint ('ontineiUal Hmmony "

(174.1), Millings w’as, in liis rough way, a pio-

neer of good clmrch-niusie in America; lie iirst

iLseil the pilcli-pi])c, introduced (lie Velio into

eluirch-choins, and is said to have, originated
concerts in New ‘Kngland.

BiKlingfton, Elizabeth (//r^c Weieh.sel), b.

London, abt. I7b8
;
d. near Veniee, Aug, 25,

r8i8, ilcrfatiuT and first teacher was u Her-
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m.'in daiiiiftlisl
;

|(»li (’In D.u'h lau^hi Ium

laltM. Sin* was a sopiann siai»i‘-sinon ol i*rt.*al

bcMiity, )t*t a pool .u’licss
, Irm \oia* is said to

have been inai vellous, .iiul o( wulc laiige (3 oc-

tivcs) •

In i 7Rdi tnauii‘<I James r»ilIini*ton, a
double-bass ])lavei

;
lli(‘y went to Itiiblin, when*

slu; made* liei debut inopeia in ih/^lhus r/ hit} e-

iiin'

;

at Lomhm slu* Inst at)p(*au*<l as Rosetta
in I in a / (t 'o\ent llaiden, i7.S(d,and

hei siieeess led to an enjj^.ijieinent She rem.iined

in London till I 7<)} ;
in Naples, i 7(M (in

whieh year lu*r husband died), and at X'eniee,

i7<>(); niaiiied a M. Kelissenl, I7()M, but soon
lelt him, letiinieil tt) Loinlon,and sanj* at Duuv
Lain*, (*o\(*tit (lanh'ii, and the AiKMent and
\'oeal ('<»net‘its (iHoi 17). In il^i7, she was
us'oneiled to M. P'elissent, and leiircd to hei

estate ol St. Aitieii, neai \ (‘iiiee, in rHiH,

Bill'roth
I
aoi|, Johann Gustav Friedrich,

b. Ilidl, It. Lnbeek, Keb. 17, hSoii
, d Halle,

Mar. UH, as piof of philos. With Karl
Kcrd. lleekt*!' he pub!, a roll, of t’hoiales of the

tilth and I7lh eeiilniies
;
also eonlributed to

inns, papers.

Bill'roth, Theodor, eminent surgeon , b.

Ilei'H'rii, Isle ol Rtljp*!!, Ajir. uti, iKiU); il. Ab-
ba/.ia, h'(*b. (i, Inliniati* iil<*iid of Ibahnis

and Ilanslu*k
;

(lu* latter vviote .ibout hint in his

aiitobioj.»iMpliy. -\Viillnp,s on ninsie • “ Let-

ters ’’{Ilamner, iS{)(i); “Werist inusiKali.seh
?”

(Rerlin, j)<islhnm<»iis, eilitrd by Hans-
liek),

Bil'se, Benjamin, b. Liej»nitz, Auj**. 17,

iKi(i. l ie was “ Siadtmii.sikiis ” at Lie»4iiit/,

and brouj'ht his oiehestra to a reiiiaikable dc-

);t:ree of peiieetion, so that his eoneeits and eon-

cert- tours were snelal evi'iils. From i8bS-S.|.

he was esl. at tin* ‘* ( 'onei'rtliaus ” in Rerliu,

an<l j»ave very popular eonrerls, lie reliied

witli the tith* of “
I lofmusiktts.”

Binchois (Gillos dc Binche, called Bin>'

chois), b. liinrln* (or bins), in (llel^lan) Ilai-

naut, abl. t.pto; d. Lille, i.|(»o
;
w.is one of the

earliest eoini)o*iersof the Hist Netlieilaiid .School.

A few <*omposilioiis (a mass in 3 parts, sevetal

3-I>art chansons, etc., and <i rom lean

.

k) are cn-

tant in MS.

Bin'der, Karl Wilhelm Ferdinand, cele-

brated har])-maker at Weimar aht. 171)7, wash.
Dresden, 176.^.

Biu'der, Karl, b, Vienna, Nov, ay, rrtr6 ; <1.

there Nov. 5, iHbo. 1st A'<0*/Av. at Josef-

.slUdler 'rit., 1H31) 47 ; went to Ilamlmry, theiittc

to I're.ssbinn, and then returned to Vienna,

—

Works; Ikr ITitwr S<'/iiiskr/in^ (inelodr.,

1840), Ac ^7 f T/ ///nrw// (opera, 1841), Pitrzd
(v.iiidev

,
T843)

,
overtuicand ehonises to P/inar,

a di.im.i
;
psalms w. orch

,
sonjis w. pf.

Bio'ni, Antonio, dramatic comp
,
b Venice,

i6()S, d. (?). lie wrote 26 operas, a few for

Italy, but most for IJreslau, where he was mus.
(lirecLoi and manajfcr of an Italian opera-troupe
1726-33.

Birch'all, Robert, T.ondon music-publisher
;

d 18 Kj. Ills circiilatinj* mus. library was one
of the first ever cstablisheil. Ills .successors

were Lonsdale and Mills

Bir'ckenstock |bC*r'ken-], Johann Adam,
violinist; b Alsfeld, I Ic*ssc-I )ainistadt, Keb. rej,

1(187 ; d Risen.ich, Keb. 26, 1733 >
*721

lc.idta, 1725 Kapcllm
,

at Kas.se]
, 1730-33,

Krtpt'Nm, at Riscnacli —W'orks • 12 vln.-.sonatas

w. basso eontiimo (Amsterd.'un, 1722)
;
T2 do.

(1730) ; 12 concertos f. 4 vhis. obbl., via., ’cello,

and basso coni (1730).

Bird, Arthur, b. (\'imbridj>c, Mas.s., July 23,

1856 St. in llerlin, JS75-7, under Haupt, Loesch-
hoin, and Rohde Reluniinjt* to America, he
became otj»aiiist at tlic Kirk, Halifax, N. S.;

also Icachinj* at the Vfmiifi readies’ Acad, and
the Si Vincent Acad. I le founded the first male
chorus in Nova Scotia. In rSHi, at Ilerlin, he

studied comp, and orchestration with H. Urban,
the .summer of 18S5-6 was spent with Liszt at

Weimar. Ilis liist concert (rS86), at Rerhn,
was successful

; the same year, R. paid his last

vi.sit to Anieiica, and has since lived in Rerhn
((iuincwald).—Woiks* A .symphony in A, and
3 suites f. orch.; serenade f. whul-insti.s

,
forpf,

Riippcntun/e” (4 pcs.), op. i<;
, 3 chamclcr-

istic mulches, op it
; 3 waltzes, op. r 3

;
Zwei

Roesien f. 4 haiuls
;
Introd, and Ku^ue

;
Varia-

tions and Kui>uc ; 3 Suites
;
Sketches

;
Rallet-

nuisic
; 2 pcs. f. pf. and vln., etc.; the comic

opcia Jhiphnt' (New York, 1897), and a ballet,

PUheuihi.

Bird, William. See Rykd.

Bir'kler, Georg Wilhelm, b. Riichau, WUrt-
leinbcrj>. May 23, 1S20; d. June 30, 1877, as

piof. at Khinj^cn (Wlirtt.) j'yninasium.—C'onip.

masses, vesper psalms, etc., i. mi.\ed and men's
voices; wrote about olil cbuich-mu.sic in Catholic

mus, papers.

Birn'bach, Karl Joseph, b. Kiipcrnick, Si-

lesia, 1751; d. Warsaw, May 2<), 1805, as Knpdlm.
of lh(‘ (leiman Theatre.—Works; 3 operas; ora-

torios, cantatas, masses ;
to orchestral sym-

jihonics, t6 pf.-concertos, ro vln-conceitos;

many ()uartels and (piintets; pf.-mu.sic
;
etc.

Birn'bach, Joseph Benjamin Heinrich, son

of preceding, b. Rreslau, Jan. 8, 1795; (1 . Rerlin,

Aug, 24, 1879. Rinni.st, pupil of his father;

teacher in Rrcsliiu, 1814-21, then in Rerlin,

whea* he founded a masical in.stitute; Nicolai,

KUcken, and Dehn were .some of his pupils.

—

Works: 2 symphonies, and 2 overtures, 1, orch.;

concertos f. pL, and f. oboe, clar., and guitar;

quintet; duos; fanUisius auU sonatas 1. pf.; etc.
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Bisac^cia, Giovanni, b. 1815; d. Naples, Dec.

20, i8(J7 1 ‘upil, 111 C'ons. of S Pietio n Mujclla,

of Ciescenlim (smj^inj*) and Raimondi ami Doni-

zetli (comp.) A sinj^cr in the Nuovo and San

Carlo theatres; later sinj^inj>-teachoi, .ds<» /;/ <//

capjf in the church of San Kernando, foi which

he wToto some music. In 1838 he l)ioiij>ht out

2 mus r-act farces, I tie siwf^ei ati II Jt^lto

adottivo (C’ons. theatre), and in 1858 an <»peia

bufla Dont Taddeo^ ovvero la Solachiaucllo di

Casona (lealro Nuo\o)

Biscaccian^ti, Eliza (///< Ostinelli), h Bos-

ton, Mass., 1824(7?), d. Jitiy (?).

Italy under Vaccai, l.ampciti, etc. Retiiincd

to New^ York in 1847; married Marquis !>.,

brilliant debut , sanfr in opera and concert in

lioston and rhiladeliihia, soon went hack to

Europe, and sang in various titles. In Uoston

a{»ain 1858; travelled to San Kiaiicisco and S
America, and aj^ain to Einope Kained a liveli-

hood by teaching (in Ital}—Koine—and else-

where)

Bisch'off, Georgy Friedrich, the foundei of

the Geiman mus festivals; b. h'dliich, llaiz

Mts., Sept 21, 17S0; < 1 . Ilildeshoim, Sept 7,

1841, w'heie he had been musical director since

riStf). lie arranged the lirsl Thuringian Festival

at Frankenhauseii (July 20 and 21, t8io), at which
Spohr acted both as conductor and soloist.

Bisch'off, Ludwig Friedrich Christian, b.

I)es.sau (whole his father, Kail, w'as coiirt-nui-

sician), Nov. 27, 1794; d. Cologne, Feb, 24,

1867, 1823-49, diiectoi of gymnasium at \Ve-

sel; hiuiulei (1850) and editor of the “ Khei-

nische Mu.sikzeitung ” at (lologne, suiHTseded

(1853) l‘y “ Nictlerrheinisehe Musikzei-

Uing"
;
he tianslaled Ulibi.schclT’s “ Ileethoven’*

(1859) into f lerman.

Bisch^ofT, Kasper Jakob, b. Anshach, Apr.

7, 1H23; d. Munich, Oct. 26, 1893, where ho
studied* (1842) under Ktt, Stuntz, and Kianz
Dachner, and 1848-9 in fx'ipzig. Founded
(1850) an “ Evangelical Sacred ('horal Society

at Frankfort, where he lived as a singing-teacher.

—Works: An opera, umlMantilla (Frank-
foit, 1852); 3 symphonies; overture Vi Hamlet;
ciiamber and church-music, etc.

;
also a “ Manual

of Harmony ” (1890).

Bisch'off, Hans, accompli.shed pianist and
teacher; b. Berlin, Feb. 17, T852; d. Nicilur-

schoiihaiisen, n. Berlin, June 12, 1889. Fiqnl

of 'rh. Kullak and R, WUerst, and als(» student

at Berlin Univ, (/Jr. /////., 1873); 1873, teacher

of ijf. at Kullak’s Acad.; 1879, also' of peda-
gogics; also lauglU at Stern C!ons. for a short

time, and conducted (wdth Ilellmich) the Monday
C'oncerts of the Berlin “ Singakiidemic.” He
edited the 2nd and 3rd editions of Dr. Ad, Kul-
lak’s “/lilsthetik des Klavierspiels'’ (Berlin, 1876
and 1889; Engl, transl. New York, 1895); publ.

an '* Auswahl Ildndel’scher Klavierwerkc,'* a
“ Kridsche Ausgabe von J. S. J3ach*s Klavier-

werken,” etc.

Bishop, Sir Henry Rowley, noted luighsh

composei , b. London, Nov. iS, 178O; d. lliere

Api 30, 1855. I*n-

])il of Francesco
Biaiichi

;
atti acted

attention by his lirsl

opei.i, 'J'lie Ciiia\^

Sian Unde (Dairy
Lane, 1809); iHio-

IT ( omp. anil coiul. A
at ('ovent (laiileii,

1813 a lie mate
cond ol the I'hil-

hannonic, iHiqoia-

torio-ioml at ('ov-

ent (Jaiden, 1 82 5

cond. at I )riny I.aiie

Th., 1830 Musical

Diiectoi at Vaiish.'ill; took ilegiec of Mus. Bac.
at Oxfoid, 1831), 1S40-1 imis, ilii. at (’ovent

(laiilen; 1841-3, I’lol of Mus. at haliiibnipji;

kniglUed in 1842; cond of Ancient t'onceits,

1840-8; in 184H WMS ai)j). piol. of mus, at < >x-

ioid, wheie he received the degieeof Mus. l)<»c.

in ivS53. I le was a lemai kably piolilic dianiatic

composei, having ptoduced over Ho operas,
laices, ballets, etc. Ilis operas are geneially
in the style ol English b.dlad-opeia; some ol

the best are /<•',, 7'/)e Fall el .l(ifle/,v, I'he

Km^i^hl of' Sinnodoun, and id/eion, 11 also
wrote 77fe Fallen , ///i,s/{oiMtotlo), 77te Seventh
/>av (eanlala), etc.; bis p.hus and other lyric

vocal pioduetioiis an* deservedly estecunod. Me
publ vol, i of “Melodies of Various Nations'*;
also 3 vol.s of national melodies, to wliieh
Moore’s poems aie set.

Bisp^ham [bisp'-bimij, David, dramatic liari-

toao; b. IMiiladelphia, about iHlx), At hist,

singer in church and oratorio; 1H85 yst. in Italy

(VanniK’ciiii); then in London (Win. Shake-
.speare), and again in Italy. From 1.S91 helms
sung in opera at (‘ovent (ianlen, with growing
.suceess. In Anieiiea, seasons of iSph- 7 anil
189H-9. A favorite concert -singet. Roles (over

40 prepared; favorites in sm. caps.): l’l//ano;
(’aspar and Oltokar (/vi7,vf /////. ),* Mephist<)pb.
eles and Valentin; Kseamillo \(\tnnen); De
Nevers ; Figaro (A''e'3'j(') ; 'roino and Silvio

Alfio {OwaL ntKf,); Vulemi (/7///.
ei Fancis)

;

Mkkisto (Boilo, H/e/ixtoJelei ) ;

riiilippo {Don Carloi); lago.- Fm si am* ;

Kurwionai.; Hans Sachs; Bkckmkssku; Woi.-
kram; Alberi('h; Wotan; lliinding.

Bit'ter, Karl Hermann, b. Si'liwedt-on-
()der, Feb. 27, 1813 ;d. Berlin, Sept. 12, iS.'-p,

From r87()-82, Prus.slan Minister of Finance,
Wiote “Joli. Seb. Ikmh'* (rst eil. 18(15, 2
vol.s; 2nd, 1881, 4 vol..s)

;
“Mozart’s Don

Juan und (lluck's Ipbigeniu in 'I’auris
; ein

Versuch neuerCbersetzungen ” (tSlRi)
;

“ K, I’h,

E. uml W. Friedenmnu Bach und deren Brluler"
(iSCkS, 2 vol.s); “ Cher (lervimis* ‘ Ilitmlel 11.

Shakespeare’" (1869); “ Beitrfige zur (Jesch.
de.s Oratoriuims" (1872); “Studic zum Slabat
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M.itci ” (iSSO; “ l)ii* Ivt'loinnU'i Opt'i (luich

OliK-k und WajiiUM ” uliloi ol Kml
Lowe's Aulohiojiiapliy (iH7()).

Bitto'iii, Bernardo, and eonip. of

adiniial)Ie sat led music (in MS.); 1». Fabiiano,

1755 ;
<1- Mil}' -IlioMi. by Allien.

Bizet, Georges [baptismal names, Alex-
aiidrc-Cdsar-Ldopold I, b. I'aiis, Oct. 25,
iK^S; <l I’Minejv.d, June 3, 1.S75. He. enleied

the I\ms <‘nns. at

nine, his teaeheis

b<Mnj» Marimintel
i\) 1.), llenoist
(oij; ), Zunmeiinaii
(haim.), and ILi-

UHy, his lutuio
I a t h e I ‘ i n - 1 a \v

(comp.). In iSi^7

lie took, amonj; 7S

comiietitnrs, the
pi i/e olleied by < )f-

ienbaeh for the
comjiosilion of an
opera bull.i, /.<• i/<)« -

/rur dZ/Vr^r/f, and
also won tlic (Irand

priK de Koine. Instead of thepieseiibed mass, ho
sent honi Rome, dutinjt* his tirst year, a 2-acl I tab

opera India, /hit /*fiKo/>fo ; Liter he sent 2 move-
ments of a .symphony, an oieituie (/m CAasst*

(Z'ttoM//), and a comic opera (/ tf Umht de
rAtnit). Keturuinj*, he prod, a jirand opera,

/a'.f pt\Aettix de /c/*/c'.r (*rh.-Iiyn\jue, t8h3)

;

Imt this work, ami also /<r /Wie\/f7/e de Perth
(iStiy), failed of popular .ipponal, A i-act

ojiera, l^jitmtleh f.iretl no better; in all

his inusi<* I), revealed a slronf> leaninj.jf towards
Waj»:m‘r, tlum so unpopular in France but
Pasdeloiip broui^lit out his overture ZWr/c, and
the 2 sym()honic movements, with success. The
inciilental music to Haudet’s tWrhKdeuue
(1872), however, tunusl the title t>f poimlar fa-

vor
;
and Iht* strikin;*: success of Carmen (t )pera-

(kmi., Mar. 3, 1875), showed what IL mij»ht

have done h.id he been spated
;
he died jii.st

thiee montlis after Ids hardly won tnumplu Ile-

siiles the above-mentioned works, It. comp, two
otieias, Xnma (iHyt), Iran le Ternhte (not

perf.); abt. mopf.-pcs. of all kinds (he was a

iirilliant pianist), and son;^.s, ete.-—('h. I’ijcot

wrote “ bizet et son o'uvrtt" (rHHh).

Blaos [blahs], Arnold Joseph, b. Hru.s,seLs,

Dee. I, tSi.|
;
d. thtnejan. (i*), D-larinet-

tist, pupil ol bachmani), whom he .succeede<l in

1843 as solo clarinet ami teacher at the brussels

Cons.

Blfi^ove, Henry Gamble, violinist ; b.

Nottingham, Oct. 30, TKtt;d. London, i>oc.

15, 187a* I’upil of Ins father, K. .M. blanrovc,

luul played in public at 5 ;
was the liist puj)il of

the K. A, M. (ojiened 1833), where lie took the

silver medal in 1834* Stiulied under Spohr at

Kassel, 1B33-4
;
after witich he played at the

leading T.ondon concerts and provincial festi-

vals.

Blagrove, Richard Manning (broilier of 1 1.

(1.), 1). Nottingham, 1S27 (?) ;
d I.ondon, Oct.

21, i 8<)5. Knt. R. A. ^i. J837;st viola under
II. I fill, for 4 years

,
some ycais Liter, app. 1st

prof, of viola in R A. M. He succeeded Hill

as 1st viola in the orch of the I’hilh. Soc in

1856 ,
anil played at the Three Choir Festivals.

Bla'hag (or Blahak), Josef, b. Raggendorf,
nunf*ary, lyyy, d Vienna, Dee. 15, 1846 ; from
1802-23, tenor at the Leopoldslddter Th

,
Vi-

enna
; 1824, Xapellm, of St. Feter’s, Vienna,

siicceediiijT Prcindl.—Works : 14 masses
; 25

gnuhials
; 29 olTertorics

;
10 Tantum ergos ; 2

'i’e Dcums.

Blahet^ka (or Plahetka), Marie-Ldopol-
dine, pianist and compo.scr; b. (iiintramsdoif,

n. Vienna, Nov 15, 181 r, cl. boulogne, Jan.
tj, 1887 St. pf.-pL'iyinj> under Josef C zerny,

Kalkbrenner, and Moschcles
,

comp, under
Seehter. A brilliant ]>ianist, she made success-

ful lours, and composed elfeclive pf.-jH's. feon-
ceitos, polonaises, londos, sonatas, variations,

pf.-liios, etc.), and songs
;
also wrote an opera,

Die PAnher und die Sdnger (Vienna, i83c^). She
resided from 1840 in bo'ulogne.

Blainville, Charles-Henri, b. in a village n.

Tours, ryirid. Paris, 1769. lie was a 'cellist,

music-teacher and composer, his most noted
work being a symphony (1751) in the “mode
hclUhuipie" [e-f-j>-a-h-c-d-e[, which excited

Rousseau’s admiration and Sane's pungent
eriticism. — Writings: L’harmonie theoiico-

pratique” (1751) ;
“ I/e.sprit de Part musical"

(1754; German Iransl. in Ilillei’s “Nachiich-
tcu"); and “ Ilistoire gcnenilc, critique et

philologkpie de. la musique" (lyby).

Blake, Charles Dupee, b. Walpole, Mass.,

Sept. 13, 1847. Pupil of J. C. I). Parker, Da-
viii Paine, P. Ryder, J. K. Paine, and 11.

Pond. Organist, in turn, at Wrcnthani and
Ilollislon, IVlass.

;
of the Ilromfield St, M. E.

(’ll,, boston, and the Union Gh., boston.

—

Works : Many easy pf.-pcs.
;
Christmas carols,

songs, etc.

Blamont, Fran^ois-Colin de, b. Versailles,

Nov. 32, 1690; d. there, Feb. X4, 17C0. A pu-

pil of Lalande, he became superintendent of

the King’s music, and comp, many court bal-

lets, “ fetes,” operas, etc. ; also 3 books of can-

tatas, 2 of motets, and numerous .songs. Wrote
“ Kssni sur les godts anciens ct modernes de la

musique franyaisc " (1754).

Blanc, Adolphe, b. Mano.sque, Bas-scs-

Alpes, June 24, 182S. Pupil of Paris Cons.

(1841), and private pupil of Ilalevy. The
Prix (Uiartier was awarded him in 18O2 for

chamber-music. For a short lime he was con-

ductor at the 'rheatre-T.yriipie.—Works : A i-

act comic opera, Une ax^enture sons la Lij(ue /

2 operetta.s, Les deux billets (r808), and J^s
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rhtcs tie Marpterife; a burlesque symphony ;
an

overture ;
tnos, quartets, quintets .ind septets f.

strings, with and without pf
. ,

pf -pcs.

Blanchard, Henri -Louis, b. Bordeaux,

Feb. 7, 1778; d. Faris, Dec. iS, 1S5S. Violin-

ist and composer: conductor (1818^29) at the

Theatre des Varietes, Paris
;
1S30-3 manager of

the Theatre Moliere T.ater he became a dis-

tinguished mus. critic.—Works- 2 operas; con-

certini, and airs varies, f. vln.; quartets f. vlns.;

do. f violas ;
duos f vlns.

;
etc. Some of his

chamber-music is valuable.

Blangi'ni, Giuseppe Marco Maria Felice,

b. Turin, Nov. 18, 1781; d. Pans, Dec. 18,

1841. In 1789, choir-boy at Tuiin cathedral ;

at 12 he played the cathedral organ, composed
sacred music, and was a skilful ’cellist. In 1797
the family moved to the .south of France, and

in 1799 to Paris : B.gave concerts, wrote fa.sh-

lonable romances^ and came into vogue as an
opera-composer in 1802, -when he completed

Della-Maria’s La famse tiith^ue ; as a .singing-

teacherhe was also in request. After producing

an opera in Munich (1805), he was app. court

Kapellm. (1806), and Princess Borghese made
him her IMrector of M usic. King J erome app.

him Cieneral Music-Director at Kassel, 1809 ;

he returned to Paris in 1814, and was made
superintendent of the King’s music and com-
poser to the Court, and also prof, of singing at

the Cons.; but in 1830 he lost all his places at

Court, and pas.sed the remainder of his days

in comparative obscurity, lie wrote 30 operas,

4 masses w. orcli., 170 nottumos f. 2 voices,

and 174 romances f, one voice. M. de Villc-

marest edited his autobiography: “Souvenirs
de F. Blangini ’’ (Paris, 1834).

Blan'kenburg, Quirin-van, b. Gouda, Hol-
land, T654

;
d. The Hague, 1749, as org. of

the Keformecl Church. He wrote “ Elemcnta
musica ” (1739), and “ Clavicembel en Orgelboek
der Psalmen en kerkgezangcn ” [of the Ref.

Ch.] (1732 ;
3rd ed., 1772).

Blan'^kenburg, Christian Friedrich von, b.

Kolberg, Pomerania, Jan. 24, 1744; cl. Leipzig,

May 4, 1796. Prussian olHcer, retired on pen-
sion in 1777. Publ. a musical supplem. to

Sulzer’s “ Thcorie der schOnen Kttnste ” (in the

2nd ed., 1792-4).

Bla^ramberg, Paul I., b. Orenburg, Russia,
Sept. 26, 1841. Pupil of Balakirev, l^iw-

student, government statistician, and journalist,

since 1870 editor of the Moscow “ Russian
Clascttc”; has composed the operas Maria
yWc>;*(St. Petersburg, 1882); TheJirst Russian
Comedian (ibid.); Tuschinsky (Moscow, 1895; v.

succ.); also music to Ostrovski’s Voivode;
cantata, The Demon {piXfix Lermontov).

Bla^sius, Mathieu-Frdddric, b. Lauter-

burg, Alsatia, Apr. 23, 1758; d. Versailles,

1829. Violinist, clarinettist, flutist, and bas-

soonist ; X 791-18 16, conductor at the Opdra-
Comique, Paris, and 1795-1802 prof, of wind-

instr.b at the Cons.—lie wrote 3 operas
; 3 mclo-

diamas
;

string-quartets; 3 \iolin-e<)iieoit<).s,

etc ; but his most popular comp s were foi the

above wind-instr sin various combinations.

Blass'mann, AdolfJoseph Maria, b. Dres-

den, Oct. 27, 1823; cl. Bautzen, June 30, T89T.

Pianist, pupil of Ch. Mayer and Liszt ; at first

teacher at Dresden Cons.; then (1H62-.4) coiul.

of the “ Euterpe,” I^eipzig
;

rSf>7, court

Kapelim, at .Sondershaiisen, wlicnce be returned

to Dresden.—Works : Minor pr.-jics

Blatt, Franz Thaddaus, h. Prague, 1793,
d. (’). Clarinettist, pupil ol Karnick and Dionys
Weber (comp.) at league Cons., whcie bo was
app. asst. -teacher ( I .Si 8), and regular teacber in

1820 —Works: “ ('omplete i\Iclhod f. (’lari-

nct”; 12 caprices in etiulc-form, f. clar,; trios

f. clar., op. 3 ; 3 duos conceitaiits f. clar., op.

29; variations, caprices, etudes, etc., f. <‘Iar,

Blau^waert, Emiel, bass-barilone concert-

.singer
;

b. St. Nicholas, Belgium, June 13,

1845 ;
d. Brussels, Feb. 3 (2?), iSqi. I'lipil of

Brussels ( 'ons. ((ioossens and Warnols); del nit

1865 in Benoit’s iMcifer as iHe “ Spotgecsl ”

(mocking spirit); also sang 1 he role of (lurne-

manz in Parsifal Baireuth.

Blaze [called Castil^Blazej, Frant^ois-
Henri-Joseph, the father of modern Iri-ench

musical criticism; h. (’availIon, Vauclusc, Dec,
I, 1784; d, Paris, Dec. ii, 1.857. Taught by
his father, Ilenri-Sebastien Illaze [,*7^)3-1833], in
early youth

; he went to Paris to study law, but
kept up his musical sliulies, and finally (1820)
devoted himself wholly to music. His work
“ L’Opcra on I'Vance” (1820), a telling arraign-
ment of contemporary French opera-production,
won him lirst of all the post of critic on the
“Journal des DcHiats”; his articles, signed
“ XXX,” made lilma power among mnsieians.
During 40 years of uninlcrmpted literary activ-
ity, he publ. many works on music ;

“ l)ieiion-

nairo demusique moderne (i82r, 2 vol.s ; 2n<l

ed.,' 1825
;
3rd cd., edited by J, U. Mdc.s, with

historical preface, and a supplement of N**lh-
erland musicians, 1828, i vol.); “('hai)ello
musique des Rois de Fmncc “ (1832); “La
Danse ct les B.allets depiiis Bacchus jusqtfi
MademoLsellc Taglioni” (1832); “ Mdmorlal du
grand ( )pdrsi ” (from Cambert, 1669, down to
and inch the Restauration); “ Lo Piano

;
hist,

de son invention, etc.” (in the “ Revue do
Pari.s,” 1839-40); “ MoUiro musicien ” (1852);
“ Thdkres lyriques cle Paris ”(2 vo]..*» on the
Grand Op<Srn [1855], and on the Italian opera
1548-1856 [X85O]), Ilis translations of (rorman
and Italian opera-libretti ij)cr Preischtih. Don
Giovanni, Pl^raro, II Barhiere, PhieUo,
ladra^ and many others) gave a great and neetled
impetus to the production of these operas in
France. He composed 3 operas, and several
skilfully contrived “pastiches''; a collection
of “ Ghauts de la Provence chambor-mu«ic,
romances, etc.
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Blaze, Henri, liaroii lU* Hnry, son of pte-

cedinj'; b. Avijiuoii, 1S13; d 1 ‘aiis, Maicli 15,

1888. His title was bestowed on him uhile the

ultuebc of an embassy; bofoie and after which
time he devoted himself to literaiy woilc. He
wrote “ Ktud<‘s littriaires siir Iletlliovcn
“ Musi(iue des diames de ShakesiJearc
“ PoMes et Musieiens <le 1 ' Alleniaj»ne and
many other essays, histoiiral, .esllietieal, and
bio}^ri4)hical, foi the “ Revue des deux Mon-
des."

Bleu'er, Ludwijf, violinist
;

b. lUKhuPesth,

Aujf, 21, 1863; d. llerliii, Sept. 15, i8(j7. St.

with Prof, (liUn (Vienna) and in the Beilin
“ Hoc'hsehnle i8K3-()3, leaderof Pliilh. Oreh.,

Berlin; 18(^4, of Detioit IMiilh. (’lub.

Bletz^acher, Joseph, b. Sehwoieh, 'I’yrol,

Aujf, 14, 1835; tl. Hanovei, |iine i(), rS{)5
;
for

25 years piiiieipal bass at the Royal Theiitie,

Hanover.

Blcw'itt, Jonathan, b, London, 1782; d,

there Se])l. 4, *853; pupil of his father, Jonas
B., and Battishill. Orj*. in several London and
provincial ehuiches, imally at St. Andrew’s,

I)iil)Hn (iSn), and eonip. and coml. at the Th.
Royal there; also j»rand or^mnist to the Masonic
Soc. of Ireland, Keluruinj; to London in 1826,

he beeame inns, director at Sadler's Wells 'fh.,

and brouj^ht t»nt seveial sla^fc-pieces with iiid-

dentid niusle, i>tintominu‘s, ole,, at Hrury Lane
and elsewhert!, 1 le wrote many popular scmjys

;

also a treatise on sinjrlnjf,
**

'riio Vocal As.dst-

niil."

Bliod, Jacob) b. Brllhl-on- Rhine, Mar. 16,

184,1; < 1 . there Jan, 14, 1884, M usle-l<«iehcr

(1874) at the Teuehers’ Seminary in Brfthl.

Wrote didiielie works hir pf,, via,, ami voice;

also masses, motets, etc,

Bloch, Georg, b. Breslau, Nov. a, 1847.

Pupil of Hnlnseh and J. SchuluTt ; later, at

Berlin, of ’raitbert a»id K. (Jeyer. Teacher in

ilroslaur’s (‘ons., Berlin; founder (1871;) and
tliroelor of tlui Opera Society. Has written

music.

Blockx, Jan, b. Antwerp, Jan. 25, 1851;

piiuiist and eomposer
;
pupil, in the Klemlsh

Musle Seh(K>l, of ('allaerts (pf.) and Benoit

(comp.); also studied with Brassin. Since

lH8b, teacher of harm, at Antwerp ('ons., and
mus. dir. of the “C'erde artist Upu* ” and other

Rocleties. —Works; The opems AAffOf Martin
(Bnmstds, iHga ; mod. suee.) ; Rita (MS., |8<J5)

;

i>r Iirrbrr$^prinm [“ Tavern-Princess *’] (Ant-

werp, i8t;5;v. suec.); iHs (i-act,

1890?); the iKiuUutilme AA AfUhalax (BrusselH,

ifitji); the ballet AiiUnka (Bnissels, JH87); 2

works f, (bmble eh., soli and ordt,,

and f)/ iirn iptwrn / 8-p. nnidrifcal Ik /.andwsi^

risttrs; orchestral overture “Hubeus'’; etc.

Blodek) Pierro^Auguote^Lottis, b. Paris,

Aug, X5, 1784 ;
d. there 1856. Pupil of BaiU

lot, (jossec, and MtHml at P. ('ons.; Prlx dc
Romo, 1808, with cantata A/aria till

1842, viola-player in Crand Op^raorch.—Works*
I opoia, J//a Jouiana (1893); i ballet, 3 over-
tures, I mass, 2 Te Deums, chamber-music, pf -

pcs
,
songs

Blo^dek, Wilhelm, 1). Prague, Oct. 3, 1834;
d. there ^^ay r, 1S74. ‘^t. at Prague Cons

,

where, .after teaching 3 years at Lubycz, Po-
land, he became prof. (i8bo). Tie died insane.
Woiks. V Stltd

m

[In the well], i-act comic
(Vech opera (Prague, TS67), very succ.; given
in (lerman as Im Rritnncn (Leipzig, 1893);
opera /ddek (unfinished); a mass, an overture,

quartets f. men’s voice.s, pf.-music, and songs.

Bloomfield-Zeis'ler [-t.sTs-], Fanny, re-

markable pianist; b. Bielitz, Austrian Silesia,

July iG, 18GG; in 18G8 her parents went to

Amoiica and settled in Chicago, where she .still

(i.S()9) resides. Her first teachers were Hem-
hard Ziehn and Carl Wolfsohn; in 187G she al-

ready played in public; in 1878 (on Mme. Ks.si-

polT's recommendation) she went to Leschetizky,
at \’ienna, with whom she studied 5 years; sev-
cial concerts given in 18S3 were highly success-

ful. From 18S3-93 she appeared on the Ameri-
can concert-stage every season, playing with all

the prominent orehestnis in the U.S.; in 1893
she made a piani.slic lour to Berlin, Vienna,
Leipzig, Dresden, etc., her .succc.ss being so
great that .she was ong. for a longer tour in

1894-

5, winning triumphs upon triumph.s. In

1895-

G she gave 50 concerts in the U. S., and
in the autumn of 1897 made u tour of the Pacific

coast with bTillumt success. In the spring of

1898, a tourude in (Ireat Britain and I'Vance

served to eon linn the unaninnms verdict of the
American and hhiropean press, that she is one
of the greatest among contemporary pianists.

Blow, (Dr.) John, l>. N. Collingham, Notting-
ham.shire, 1G4H; d. \Veslmin.stcT (London), Oct.

I, T7f)8. In 16G0, chorister at the C.hapel

Royal, under ILmry ('ookc; on leaving the

choir, he studied under John Hingeston and
Dr. Chr. Oibbons, becoming a skilful organist*

App. org, of Westminster Abbey, 1669, but had
to make way for Purcell in r68o; on I’urcelPs

death, he was reappointed (1695-1708). Gen-
tleman of llie (’hapel Royal, March, 1674, and,

in June, succeeded Humphreys as Ma.sterof the

Ghildren; later he became organist of, and (iG09)

comnoser to, the tUiapel Royal. Oxford Univ.
conu^rred on him the degree of Mus. Doc. Blow
began to compose when a boy in the Ch. R.,

and wrote n vtist amount of church-music (ser-

vlc<‘.s, anthems, odes for St. Cecilia’s day and
New Vear’s); many anthems are printed. Also

organ-music, piecc.s for harpsichord, and songs.

Blum fblooml, Karl Ludwig, b. Ticrlin,

1786; d. there July 2, 1844. A most versatile

musician: dramatic composer, organist, 'cellist,

contliwlor, actor, singer, and poet. Pupil of

II . GroHsl (Berlin), Kr. A. Hiller (Kbnigsfeig),

and Salieri (Vienna); in 1820, app. chamber-
musician to the Prussian court; in 1822, stage-

manager of the Berlin Opera., He produced
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nearly 30 operas, ballets, vaudevilles, etc., and
was the first to bring the vaudeville on the Cler-

man stage. His vocal and instrumental music

is forgotten.

Blu'menfeld, Felix, b. Kovalevska, (lovt. of

Cherson, Russia, Apr. 7, 1863; from 1881-5,

pf.-pupil of Th Stein at St Petersburg Cons.
;

took gold medal. Since 1885, prof, at C'ons.

Works f. pf.: Allegro de concert, vv. orch., op.

7; Variations caracter., op. 8; 24 Preludes, op.

17; etc.

Blu'menthal, Joseph von, b Brussels, Nov.
I, 1782; d. Vienna, May 0, 1850. Violinist and
composer; pupil of Abbe Vogler in Prague arid

(1803) Vienna, where he became choirmaster in

the Church of the Piarists —Works. An opera,

Don Sylvio de Jio^alba (1805); music to sevend
other stage-pcs

;
a ballet; symphonies, string-

quartets, duos and other violin-music, also a
Method for violin.

Blu'menthal, Jacob [Jacques], pianist, b.

Hamburg, Oct. 4, 1836; pupil of (Irund (Ham-
burg), of Booklet and Sechter (Vienna), and of

Herz and HaMvy (Pans Cons., 1846). Settled

in London, 1848; pianist to the Queen, and suc-

cessful teacher. B, has written many melodious

and effective salon-pcs. f
.
pf

;
also music f. 'cello

and vln., and numerous songs.

Blu'menthal, Paul, b. Steinau-on-Oder, Si-

lesia, Aug. 13, 1843 ;
pupil of the R. Acad.,

Berlin. Since 1870, organist in Krankfoit-on-

Oder; 1876, created “ R. Masic-director."

—

Works : Masses, motel-s, orchestral music,

Blum'ner, (Dr.) Martin, b. KUrstenberg,

Mecklenburg, Nov. 21, 1827, Pupil of S. W.
Dehn in Berlin (1847); ^^53

;

vice-conductor,

1870, regular cond. of the IJerlin Sin^i^akademU,

He is a vocal composer in tlie strict style. The
titles of *‘R. Music-director” and “ Pn)f.” have
been conferred on him.—Works; 2 oratorios,

Abraham (xSfio), and Dit Fall yenmlt'ms
(i88r): cantata Colnmbujt (1853); Doum in

8 parts; motets, psalms, IJedvr^ etc.

Bliith'ner [blUt-J, Julius Ferdinand, b, Val-
kenhain, n. Merseburg, March 11, 1824. C'ele-

brated piano-maker. Pounded his estriblishment

at Leipzig, 1853, with 3 workmen; has now
(1897) over 500, and turns out some socxd pianos
yearly. Has taken many first medals.

Boccheri'ni, Luigi, b. Lucca, Ttoly, Feb. 19,

1743; d. Madrid, May 28, 1805. Pupil of Abbate
Vannucci, and studied later in Rome. Being a
fine 'cellist, he undertook a long concert-tour
with the violinist Manfredi; in 1768 they were
in Paris, and B. publ. his op. r (6 string-quar-

tets), also 2 books of trios f. 2 vlns. and 'cello.

These charming works established his fame as a
chamber-composer. In 1769 he settled in Ma-
drid as chamber-virtuo.so to the Infante Luis,

and later to the King, In 1787 he dedicated a
work to Friedrich Wilhelm 1

1

, of Prussia, who
thereupon conferred on him the title of chamber-
composer, with a salarywhich ceased at the King's

death in 1797. After this, excepting a brief period

under the munificent palionage of Lucien Bmia-

parte, B 's affairs went fiom bad to woist*, ,ind

he died in extieme povcity. Jlewas a ])i<>Iific

chamber-composer (2 octets, 16 sextets, 125

string-quintets, T2 pi. -quintets, iS (puntots f.

strings and flute [or oboe], 91 string-iiuartets,

54 string-trios, 42 Inos, son.itas and duets f.

vln., etc. Also 20 symphonies, an opera, an
orchestral .suite, a 'cello-concerto, .sacred imisie,

etc.). Monograph on Boccherini's life and works
by L. Picquot (1851); also by II. M, Sclilelterer

(Leipzig, Ilr. und II.)

Boch, Franz de, b. Potenslcin, Holiemia,

Feb. T4, 1808. ’('ellist, pupil of Prague t’oiis.;

he joinetl the couit meh. at Stuttgart in 1S35,

and taught in the C’ons. from

Boch'koltz-Falconi, Anna (properly Bock-
holtz), I). Fnmkfoil, 1S20; d. Pans, Dec, 24,

1870. Vocalist, pupil of Brussels ('(m.s. Setllerl

in Paris, as a teacher, in 1850. She piil>l. songs
and vocal .studies.

Boch'sa, Karl, 1 ). Bohenua
;
d. I*aris, 1821,

as a muRic-seller. lie was previously oboist in

Lyons and Bordeaux lheatri‘s.—Works; () (juar-

tcls f. clar, and strings; 9 (luartel'j f. olxw and
strings; 6 duos conccrtaiits f. 2 oboes; a clar.-

concerto; 2 quintets; a Method f. Flute; do. f.

Clarinet.

Boch'sa, Robert-Nicolas^Charles, .son of

Karl B. ;
b. Moiitmilsly, Meusrs Aug, 9, 17H9; d,

.Sydney, Australia, Jan. b, 1850. At first his

fathers pupil, he played in public at 7, wrote a
symphony at (), and an opera at r(». He studied

under Fr. Beek (Bordeaux), and Mt^hul ami C'n-

telnt Paris ('ons. (iHoO); Niidermann and Marin
were his harp-leaclicrs, but he deviseil novel
methods; he became harpist to Napidcon, and
also to Louis .Will. Detected in forgeries, he
fledlo London (T817); Parish-Alvarsuiul (Mmtler-
lon were his puiiils liere. With Suuirt ho inaugu-
rated the I.cntcn omtorios in rH2B, conducling
them alone from T823. lie was bari)-prof, at the

Acad, of Music from 1822-7, when he was dis-

missed; from 1820-33 he eondueteil I tab openi
at the King's Th.

;
in 1839 lus tdoped with Sir

Henry Bishop's wife, made long coueert-tourH
with her in Europe and Amorica, and finally

went to Australia.—Works
: 9 J‘'retich opems,

one prod, in Lyons (1804), the ivst in PuriH,

(1813-16); 4 ballets; an oratorio; orchestral
music, etc.; very many compositlous of all kinds
f. harp; and u M ctluxl f. 1 1 arp (a standard work).

Bbck'eler. Heinrich, b. ('ologne. July rr,

1836; in 1803 vicar-<;lu)ral and conductor of
cathedral -choir at Aix-la^C’.hatxiUc; nlnco 187^*,

editor of the “ (IregoriuH-Blatt,”—^ Works

;

Church-music; choruses f. men’s voices.

Bdckh, August, b. Karlsruhe, Nov. 34, 1785;
d. Berlin, Aug, 3, 1867. Philologist and Anti-

quarian; prof, at lierlin Univ. Wrote a scholarly
treatise, “ De metris IHndari'' (Introd. to hi«

ed. of Pindar, 1831).
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Bock'let, Karl Maria von, btilliant pianist;

b. Pni«uu, iS<H
; <1. VicMiim, July 15, iHHi.

Pupil of Zawora (Prague*) and Ilumnid (Wc*t-

mar) for pf,; of Dionys NVober (Praj>iK‘) f.

comp.; anil of Pixis f. vln In ift2o, violinim

at the Vienna
“

'Pli. an dcr Wien”; latci he
embraced the career ol a camcert-pianist and pf,-

teaeher ;
Louis Khhler and Jacob Illumciithal

weic his pupils.

Bock'miihl, Robert Emil, h. Frankfort,
1820 ; d. there Nov. 3, 1S81. ’(’ellist and com-
pose i (. ’cello.

Bocks'horn (** Capricornus’’), Samuel, b.

(ieim.my, ihat); d. Stutt}>uit, !<)<><)(?). Musical
diieetoriit 'Piinity ( 'h., Piessburj;, and (1657)

to the I )uke of WUrttemberi^. He publ.
in.'isses, motets, etc,, ami .secular .sonjfs and
piano-piisJcs.

Bocquillon-Wilhem, G. L. See Wiuikm.
BoMe, Johann Joachim Christoph, hom

liarum, Ilrutiswiek, Jam ih, 1731); d. Weimar,
Dec. 13, 1703. 01 )f»isL ill Cette, 1755 ;

fiom
17O2 -3, musie-teaeluT and editor at Ilamburpf,

and later became Lt*ssin^’s partner as printer

and publisher. Settled in Weimar 177H. Publ.

concertos f. 'cello, bassoon, and vhi.
;
sym-

phonies, etc.

Bo'’'denschat2, Erhard, t). Liehtenbcrg, Sax-

ony, 1570; d. as pastoral (iro.ss-()sterlumsen,

n, <,)uerfurt, in i(>38. Ilciiiihl. valuable collec-

tions: “ Flori]cjt;ium Portense ” (Leipxijf, 1603
and rhrS), eonlainini^ 115 motels; ditto (and

1

>arl, Leipxij^, that) eoiiiaininjif 150 motels, all

>y corilemi>orari<*s; tilso Florilcjiciutn winctia.si-

moniin hynmorum " for schools (ifsift
; last ed,,

1721). 1 1 is own coiuposUlonsarc less inierestuijt.

Boe^decker^ Louis, pianist; h. namburi;:,

t8.j 5, lives tlicrt‘ as rauHic-teachcr and critic.

I»upil of K. Marxsen, Publ. works, nbl. 30
pf,-pcH. ; Houjts ; in MS., orchestral, choral,

and eliamlKJMnusic.

Boehm
;
Boehme. Sec liOrtM, DOiimf..

Boe'^kelman, Bemardus, pianist; b. lUrt^eht,

Holland, Jiuic 183H. Pupil of ids father,

musical <Urector A. J. il. ; st, i857«-fin, under
MoschelcH, Richter and Hauptmann, at Lelp-

zitf C.ons. ; 1862-4, private pupil of IHUow,

Kiel tttul 'We.itxiuuttn at llerllii, also teachlnjcat

Slcrti’s Clotw. Since rH66 in New York, where
he foun(le<l and tlirwted (till tHHH) tlio NvY.
Trio dull for clmmber-ctmeertH. From 1H83-

07, Muh, Dir, at the I Julies’ School in Farm-
fnjfton, (h)tuu; now (J899) private instructor In

New YtKik* Ih 1h a wttil-ktw)wn teacher twd
player. I las composed f<»r ort*h., and htts tatbl.

special (Hudes f. pf.; solo pcs. f. pf,, 4 and 8

hands; pe«. f. vm. and pf., and His
analytical <»tHtion of bach's ** Woll-temperod
Clitvicitord," in adors, is unique.

BodUm^nn, Ldoo, cc»mp.t orjfantst, and pian-

ist; b. KttSlshefm* Alsatia, Sept, as, r86a; d.

I'aris, Oct. U, 1807. A pupil of the Nicder-

meyer School, Paris, hla toacher being ths

bmted organist fJigout, in whose Organ School
H. taiigljt later. A successful composer in

.'ilmost all styles, he left 68 publishetl works

;

aniom> his notewortliy orchestral comp.s are a
symphony, ^ymphouiqitcsy .and a
Fanitiisic tf/ei/oi^tiA\ w. organ (all produced by
Lamoureux).

Boely, Alexandre-Pierre-Fran^ois, b. Ver-
sailles, Apr. icj, 1785; d. Paris, Dec. 27, 1858,
Pianist

;
also vln.-pupd of Ladumer at Paris

Cons,, and organist (for some years at St.-

Germain I’Anxerrois). He wrote a mass for

Christmas, 4 ofTertoires and many other pcs. f.

org., much pf.-mu.sic, and 3 string-trios, etc,

Boers, Joseph Karel, b. N3^mwegcn, Hol-
land, 1812; (1 Delft, Oct. 1, i8(/>. Pupil of
l4Ul)cck at R. Cons, at The Hague

; 1831 cond,
at R. Th. there. Held .similar posts at Paris

and MeU ; 1841, app. prof, at the Normal
School, Nymwegon, and cond. of Choral Sooi-

ely; 1853, app. musicMlirectorat Delft. He wrote
an inletc.sting “ History of Musical Tnstr s in

the Middle Ages”; also a complete bibliogra-

phy of ancient and mo<lcrn mu.s. works produced
in the Netherl.'inds, Composed a .symphony,
overtures, cantatas, songs, etc.

Boesset, Antoine, Sieur de Villedieu, In-
tendant of Music to Louis XIII ; b. abt. 1585;
d, 1643, Celebrated as the composer of many
“ Airs de cour” in 4 or 5 parts, and of numer-
ous ballets.

Boe'tius [bo-a^-te-tis’] (or Boethius), Anicius
Manlius Torquatus Severinus, b. Rome abt.

475 A. b., executed 524 ((>?), on susi>icion of

trejuson, by 'rhcocloric, who.se coiin.sellor he had
been for years. Philo.sopher and mathemati-
cian

;
author of “Do Mmsica,” a Latin trea-

tise (in 5 books) on Creek music, which was
the chief source for the theorizing monks of the
middle ages. Resides MSS. in many libmries,
“ De Musica” has been publ. at Venice (1491-
aatul '99), Ilasel (1570), and Leipzig (1867);
and in a ( Icrman traiisl. by Oscar Paul, with in-

teresting introduePum, at Leipzig (1872).

Bohl'mann, Theodor Heinrich Friedrich,
pianist; b. Ostcrwieck am Harz, Germany, June
23, 1865 ;

St. with Dr. Stade (Leipzig), Barth,

Klindworih, I'iersch, d'Alberl, and Moszkow.ski

(Berlin). Ddbut Berlin, Marchs, 1890, marked
success

;
concert-tour in Germany. From Sept.

,

iHcy), prof, of pf. at Cincinnati Cons, lias

given many succossfui concerts.

Bohm, Karl, b. Berlin, Sept, xx, 1844, pupil

of I.hschhom, Reissmann, and Geyer. Pianist

and Jrt/p/i-composer
;
lives in Berlin.—^Works

:

Trios, pf.-pCH., vln.-music, songs.

BOhm, Georg, organist and clavichordist; b.

Goldbach, Thurmgia, 1661 ; d. Ltlneburg, 1734.

Hitt organ-preludes and suites rank high among
work# of the time.

B5hin, Theobald, inventor of the “Bohm
flute”; b. Munich, Apr, 9, 1794; d, there Nov,

25, i88i. Flutist, comp, f. fl., “ Hofmusikus,”
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and member of the ro>alorch.—IIis s>stcm of

construction marks a new departure in the make
of wood-wind instr.s. To rendei the flute

acoustically peifect, he fixed the position and
size of the holes so as to obtain, not convenience

in fingering, but purity and fullness of tone ;

all holes are covered by keys, \\ hereby prompt
and accurate “speaking” is assured

;
and the

bore is modified, altering the tone not inconsid-

erably.

Bohm, Joseph, b Pesth, Mar. 4, 1795 ; d.

Vienna, Mar 28, 1876. Violinist, pupil of his

father; at 8 years of age he made a concert-tour

to Poland and St. Petersburg, where he studied

for some years under P. Rode, llis first con-

cert at Vienna (1815) was very successful
;
after

a trip to Italy, he was app. (1819) vlii.-prof. at

Vienna Cons., and (1821) entered the Imii.

orch. He formed distinguished pupils—^_|oa-

chim, Ernst, Auer, Ilellmesberger (Sr.), Singer,

Ludwig, Strauss, Rappoldi, Hauser, etc. Re-
tired from Cons. 1S48, from orch. 1868.^—Wrote
concert-pcs. and quartet.s

;
also duets, song.s, etc.

Bohm, Joseph, b. KUhnitz, Moravia, Keb. 9,

1841 ;
d. Vienna, Nov. 6, 1893 Pupil ofBocklct

and Krenn, Vienna
; 1865 organist, 1867 choir-

master, 1877 Kapellm, at the Ilofpfarrkirche,

Vienna
;
also director of the school of church-

music of the Anibro.sius-Vcrein.

Bdh'me, Johann August, founded a busi-

ness for publishing and selling mu.sic at Ham-
burg, 1794. llis son, Justus Kduartl P., .suc-

ceeded him in 1839, and his graiid.son, August
Eduard B., in 3885.

Bbh'me, August Julius Ferdinand, b,

Ganderheim, Ilrunswick, Feb. 4, 1815 ; d. there
May 30, 1883. Pupil of Spohr; Kapdtm, of
theatres at Berne and Heneva

; 3846, cond. of
the Euterpe” at Dordrecht. Has comixised
orchestral and chamber-music, .song.s, etc.

Bbh^me, Frans Magnus, b. Willcrstcdi, n.

Weimar, Mar. ii. 1827 ; d. Dresden, Ocl. 18,

1898. Pupil of J. CJ. Tdpfcr (Weimar), and
Hauptmann and Kietz (I^eipzig). For 20 years
music-teacher in I)re.sdcn

;
received the title of

“Prof.” from the King; 1878, teacher of cpt.

and hi.st. of mu.sic at Hoch ('on.s,, Frankfort
;

retired 1885 to Dresden.—Literary works :
“ Alt-

deulsches Liedcrbuch ” (Leipzig, 1877; a coll,

of Germ, folk-songs—words and mclc)die.H—of
the I 2th-I 7tli centuries); “ Aufgabenbuch zuin
Studium der Harmonic ” (c88o)

;
“ Kursus dcr

Harmonie " (Mayence, 1882) ;
“ Gc.schichte des

Tanzes in Deutschland” (Leipzig, 1895). He
is the editor of Krk\s “ Dcutscher Taederhort”
(MS.); and has publ. several books of sacred
part-songs and male choruses.

Bdh^mer, Karl (Hermann Ehrfried), violin-

ist and compo.ser ; b. The Hague, Nov. 6, 1799

;

d. Berlin, July 20, 1884. I'upU Polledro;
X835, member of the royal orcli.

,
Berlin .—Works

;

Opera.s {AJeirkSui^ umi sein fAehcheny or-

chestral music, much valuable violin-music, etc.

Bohn, Emil, b. Biclau, n. Ncisse, Jan. 14,

1S39. Student of philol. at BrsI.'iu ;
but later

de\otecl himself to inu.sic. i8t>S, org of the
“ Kreu/.kirche,” Breslau ,

also loun<led the Bohn
Chimil Society, noted for its historical ronceils.

1884, Jh’ phii hon. ^ ( Breslau), director of

the University C'hoialSonoly, aiullectinei at the

Uiiiv., also inus. caitie of the “ Broslaiici Zei

tung ”
189s, “R Prof, of M iisie Woi k.s .

“Bibliographic < 1 . Musikiliurkworke bis 1700,

welchc auf der Univeisilatsliibliothek, et<\, zu

Breslau aufbewalirt weiileii ” (1883) ;

“
1 )!<• nuis.

Haiulsehriftcii des ib. uml 17. Jahrli. in der

Stadtbihl. zii Breslau” (1890). He lias com-
posed iiart-song.saiul songs

;
and eclitc<l llu‘ j)f.-

w'oiks of MendeLssohii and t'hopin.

Bbh'ner, Johann Ludwig, b. 'I’oiielstedt, a.

Gotha, Jan. 8, 1787; il. near Gotha, Mar. 28,

iHbo, A composer of gn^al taUnit but weak
character—the rei>uted original of K, A, T.

Iloflniann’s “ Kreislcr.” Excepting a year

(1810) ns KdpeUnu at Nuremberg, he led a rov-

ing life, and finally became addicted to drink.

—Woiks; An opera, Av f'ifdhen ustciu ; over-

tures, luaTChes, dances, ete., L orch.; concertos

ami sonatfis i. pf.; much h‘fl in MS.

Boh'rer, Anton, b. Mimich, ‘I* Han-
over, 1852. Violinist, pupil of R. Kreulzer in

Paris, (kimposed cliamber-niusic, also con-

certos and .solo-pcs, f, \ln. With Itis brother

Max, the ’cellist, he was a meiulier of the Bava-
rian court oich.; from 1810-14 the two made
touis through Austria, Polaml, Russia, Scan-

dinavia and England ; 1815 in France, 1820 in

Italy. In 1834, Anton became leader of oreh.

at Hanover.

Boh'rer, Max, 'cello-virluo.so, h. Munich,

1785; d. vStuttgart, Feb. 28, 1867. After long

concert-t()iirs with Anton, Iio .settled ([832) in

Stuttgart as first ’cellist in th« t>rch. 'Pour in

the United Slates, 1842-43. Compositions of

minor importance.

Boieldieu, Frangois-Adriea, French dra-

matic comp,; b. Rouen, Dec. 16, 17751 ***

n. Gnjsbois, Oct. 8,

1834. Son of Aieh-
bislnm Larot'hefou-

cauldssecretary; his

mother was a mil-

liner. Through con-

jugal diirerences,lhe

piiir were divorced,

and the boy was ap-

prenticed to Broche,

the cathedral organ-

ist, a pupil c>C Padre
Martini. Broche, of

intciupenue habits,

was brutal
;
the boy,

at 1 2 years of age, ran

away ; he went on
foot to Paris, and was wltlx’dlfificulty fotind and
brought l-iack. Broche appeant tf) bfive been his

only teacher, natural talent supplying the lack of
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serious sludy. Al rS yrs. of ajjo, he prod, with
success nn openi to his IuIIut’s liluelto, !.a fiUe
cotipable (Koikmi, I7()3), followed, in 1795, by
Hosixlte t'f ^/yrza. [I is locjd leputation cn-
coiuaj{(*(i him to onUmuI his sphere, and ajjain

he walked lo I’aii.s, but his reception was chill-

inj>:t und he was jilad locarn alivinjr byieachin^f
and i>iano-tiininy, Krard eniployinj^ him. He
made the acciuaintance of Mehul, Rode, Cheru-
bini, and (laiat the tenor, who .sang the young
man’s songs in [iiiblie, and thus procured him
recognition and a tniblisher. “ /,t'

“ »V’// es/ vttti que licttAy' “ 0 foi que
are still found on conoert-piognims.

Kievee the novelist wiole him a libretto, and Im
Dot do Str.t'tU\ in one act, was prod, with suc-

cess (Opera-Corn., I7()()), followed in 1797 by Jai

FamiUe sttisse ('rii.-Kcydeau). 1798 .saw the
prtKliietion of pf.-sonatas, pf.- and harp-duets,

and a iif.-coneerto
;
their success obtained for

him, 2 yeais later, the apiiointmcnt of professor

of piano at the Paris Conservatory. Zonume et

Zulmire (179^), Henhnvskl^ im<f I.e CaUfe de

F(t,ii'dod ( I H( )o), ai hied l( > his reputathm. C 'hei 11-

bini good-naturedly twitted him on his “ un-
deserved siu'cess,” and B. took a strict course
of oontrapiintal study, benefiting much by the

advice of C’hcTublni and Mdlml. 'riiree years

elapsed, and Afo bf/tto Auroro ('Ph. -Feydeau,
tHo3), showed tn.trked iinprovemem, and was
greeted with great applause. In 1802 he had
marrietl Clotilde-Auguste Malleuroy, a ballet-

dancer, and the eonjugal misery that resulted

caiwed Iiis self-expatriation in 1803. He went
to St. I’elerslmrg, and was app. cond, of the
Imperial Opera, with a hand.some salary. He
stayed in Russia 8 yrs.; Itis eontraet included

3 operas jier antuini, and a number of military

marches, 1ml of lids jHiriod little was worthy of

pivservaliou. 'Prouble lietwccn Russia and
France brought 11 . back lo Paris in i8xr. A
revival of A/a tanU Aurori\ the production of a
revi.secl versl*)n of A’/Vv; /fc /re/ (comp, in Kus.sia),

h)! lowed in r8r2 l)y ycrf// dt* Paris^ created the

wildest enthusiasm, 'opera having been al a low
ebb for sonie time. 1 n iH 1 7 lie succeeded M t^hul

as prof, of comp, at ihe (kms., and was elected

a Memlier of ihe ImtitnU In 1H18 /a' pAit
chaperon roui^c was another triumph, In 1821

he was (:n*alctl Chevalier of the of

Honor. Prc*earIou» health caused a .silence of

7 yrs., but in 1825 I41 Ihimc b/amhe met with

unparalleled succtisK, and remains his chef
d*trtwrc. He was well remunemled for Ills

lost opera, /.#v denx mdis (tHa<)), but it was a
failure. In delicate health, with pulmonary
trouble conimcled in Russia^ mortllication and
diaapfiointment aggravated the complaint. His
first wife had died in 1825, and in 1827 It® war-
tied Mile, Phillis, a singer, and the mother of

his only son Adrien V. (below). This union waa
most happy, and In his last days of illness and
pecuniary dlfikulties, he was much consoletl by
heir kindly care and unswerving lidelity. I le had
retired from the Conaervauwy la teag* with a

pension, but in 1830 the new government re-

voked the pension. He applied for reinstate-

ment at the Cons., was reappointed, but did not
teach again; for Thiers, minister of Louis Phi-
lippe, recognized the master’s work, and re-

lieved his anxieties by an annual giant of Cooo
francs. A journey to Pisa in search of health was
of no benefit; he returned to Paris, but again
Imd to seek the mild Southern climate, and died
at his country-house at Jarcy. Among his

pupils were Zimmerman, Fetis, Adam, and
Labarre.—Boieldieu ranks as the foremost com-
poser of his generation, of French opdra-iomiqite,

J Respite the carelessness of his early education,
his masterpieces exhibit evidences of painstaking
and conscientious labor, resulting in a high de-

gree of finish and perfection. Be.sides the operas
mentioned, he collaborated with Cherubini in

Aa Fnso/iiiikrv (1799); with Mehul, Kreutzer,
ct aA in Ac Daiscr et la Quittance (1802) ;

w.
Cherubini, Catcl, and NiccolA Isouard—his

former rivals— in Bayard h AJMlres

;

w.
Kreutzer in Ileuri IV en Voyage (1814); w.
Mine. (Jail, pupil of Fetis, in AngJla, on
IAtelier de Jean Cousin (1814) ;

w. Herold in

Charles de Franee; w. Cherubini, Jierton et al.

in Aa Cozir des FIcs (1821) ;
w. Auber in Aes

irois Genres; w. Cherubini, Berton, et al., in

l^haramond; w. Herton et al. in La Marquise de
BunvUlins.—Biographical: “lb, sa vieetses
citmvTes” (1875), by A. Pougin.

Boieldieu, Adrien-L.-V., son of the preced-
ing; b. Paris, Nov. 3, 1816; d. n. Paris, July,

1883. Wrote .scvcml attractive operas and oper-

ettas; also miusses, cantatas, etc,

Boisdeffre, Charles-Henri-Rcnd, b. Vesoul
(Ilaute-Savoie), 1838. Composer of numerous
songs, church-music, chamber-music, etc. Chev.
of the Legion of Honor, 1894.

Boise, Otis Bardwell, b. Obcrlin, Ohio,

Aug. 13, 1845. Organist .at 14. In i86x stud-

ied under Hauptmann, Richter, Mo.scheIe.s, etc.,

ttt l^eipzig; 18O4 under Kullak at Berlin. 1864-

70, organist anti teacher in t'leveland; 1870-76,

in New York; 1876-78, spent in Europe. Now
(1899) living in Berlin as a teacher,—Works
Symphonies anti overtures for orch.; pf. -con-

certos, and minor pieces.

Boisselot, Jean-Louis, b. Montpellier about

X785 ;
d. Marseilles, 1847. A maker of stringed

in.slr.s at Montpellier, he removed to Marseilles,

and soon set up a successful piano-factory, of

which his eldest son, I-ouis (1809-50), was the

manager
;
Fran9ois, tlie present proprietor, is

the founder’s grandson.

Boisselot, Xavier, second son of J.-L. B.

;

dramatic composer ; b. Montpellier, Dec. 3,

1811; d. Marseilles, Apr. lo, 1893.—Works:
The operas Ni touchez pas h la reine (Paris,

1847) ; Mosquita la soreikre (Paris, 1851)

;

FAft^c ddchu (Marseilles, 1869) ;
and a cantal^

Velleda (X83O).
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Boi'to, Arrigo, poet and opera-composer; b.

Padua, Feb. 24, 1842. From 1853-02, pupil of

Milan Cons (Maxzucato and KoiiclietU-Mon-

teviti). Ills first important ventures were t\vo

cantatas, II 4 di ^lugao (1S60) and Le Sordlc

tVItalia (1S62); a long sojourn in (lermany and
Poland gave him an opportunity to hear Wag-
ner’s music, of which he became a passionate

atlmirer and advocate In 186S he produced

the opera /«{/(?’/<• at Milan, though he had
woiked on it several years, it was almost a total

failure, but friendly comments induced him to

remodel it, and in

its new form it

met with immense
success at Bologna

(1875), Hamburg
(r88o), Milan (La
Scala, i88i), etc.

In spite of this

success, his earlier

opera Kro e Lean-
iiio^ and 2 later

' ones, No one and
Oreste (’), aie yet

awaiting produc-
tion. 1C wrote the

libretto for JMeJi-

siofek ; also for PonchielU’s Giocontla^ Bottesi-

ni^ Ero e LeandrOy Verdi’s Otelh and Eahtaffy

Faecio’s AmletOy t'oronaro’s Vn Tmmonto

;

his

poetry is highly esteemed in Italy. A fre-

quently assumed pen-name is*the anagiammatic
“ Tobio (lorria.” From the King he basilic

titles of “C'avalieie” and “ Commendutotc
in i8(j2 howasapp. I nspector-Cienend of Tech-
nical Instruction in the Italian Conscivatorie.s

and Lyceums; in 1895 he was made Chevalier

of the Legion of Honor. He lives in Milan.

Bolck, Oskar, b. llohenstcln, Fast Prussia,

Mar. 4, 1837; d. Bremen, May 2, 1888. Pupil

(1857) of Leipzig (km.s. (Rietz and Moschelc.s^.

After teaching in Leipzig, Wiborg (Finland),

and Liverpool, he became (tH68) Kapellm, at

the Wttrzburg 'L’h., ami 18O9 at Aachen. 1875,
teacher at Riga, where his ojiera Pierre nnd
Robin (1876) was pnxluced. Since then he was
chorusmasler, in turn, at Leipzig, Hamburg, and
Bremen. He wrote a other opera.s, Oudnin ami
Jkr Schmied von Gretna Green (both not perf.),

pf.-music, songs, etc.

BolFcius- See WAi.r.K’K.

BoFte, Johannes, contemporary CJerman
writer; author of “

I )ie Singspicle der cnglisdien
Comttdianten und ihrer Naclifolger in Deutsch-
land, Holland, und Skandinavicu " (Leipzig,

x8q3)-

Bomtem^po, JoiLo Domingos, line piani.st;

b. IJsbon, 1775; d. there Aug. 13, 1842. He
went in t8o6 to Paris for study, and lived there

and in London till ifiao. In 1833, Director of
Hi.sbon Cons.—Works; 2 pf.-concertos, sonatas
and variations f. pf., an opera, several masses,
a requiem; and a Method 1, pf. (I^ondon, I8i6),

Bo'^na, Giovanni, cardinal; b. Mondovi, Oct.

12, 1609; d. Rome, Ocl. 25, 1074. Wiote “ De
divina Psalmodia, . . tnictatus histoncus,

symbolicus, asceticus” (Rome, 1053), contain-

ing valuable infonnation on ancient church-
music,

Bo^nawitz (or Bonewitz), Johann Hein-
rich, b. Durkheiin-oii- Rhine, Dec. 4, 1S39.

Pupil of the Liege Cons till 1852, wlicn his

paients took him to America. Lived in

Wiesbaden, Pans, and f^ondon, giving concerts

and teaching. Fiom T872-3 he condmied the

“Popular Symphony (’oncetts ” in New ^'olk,

an enterprise which failed, owdng to lack of

popular appreciation
;
nflci a successful pianislic

hmr in the U, S. ([873), he inoduced 2 operas
in Philadelphia, The Pride e/’ JAxv/V//; (1874),
and O^tndenka (1873). Retiinu*d to hhirojic,

1876, and has since lived in Vienna and Lon-
don. He has compo.sed 2 other opems, and a
variety of pf.-music.

Bb^nicke, Hermann, b. Fndorf, Nov. 26,

182 T, d. Hcrmami.siadl, 'rransylvaiiia, Dec. 12,

1879, as conductor of the Musical Society thcic.

—Works . An opem, Ikr Liebexrin^i^ : part-

songs for men’s voic<‘s ; an excellent Method of

Choral Singing
;
and “ Kiinst des freieu Orgel-

.spiels ” (a valuable work).

Boniven'ti (or Boneventi), Giuseppe, dra-

malic comi),, b. Venice abt. Kifio; d. (?). He
w’as m. di eapp, to the Duke of Mantua, later to

the courtof Baden. Wrote 1 1 operas for Venice,
and OIK* for Turin.

Bonnet, Jacques, b. Paris, iA|.t ;
< 1 . there

1724. Piibl. “ Histoire dc la niushim* el dc ses

effets, depuis son origine justtuhV present
*’

(1715), and “ IILstoirede la danse sae.ree et prO'

fane" (r723).

Bonnet, Jean^Baptiste, violinist and coin-

po,ser; b. Montauban, Apr. 23, 17(131 organist
there from 1802; d. (?) Wrote violin-music (2

concertos, 2 symphonies conrertantes f. 2 vlns,

,

and many diio.s).

Bon^no (or Bono), Joseph, b. Vienna,
1710; d. there Apr. 15, 1788. In 1739, imjwrial
court comp.

; 1774, court Kapefhn. ,* from 1732-
f)2 he wrote 20 operas and serenades, also 3 ora-

torios, 4-p. Psalms, and a Magnificat, in MS.

BononcFni, Giovanni Maria, 1 ). Mislcna,
1C40; d. there Nov, 19, i()78, Kntered very
young into the serviee of Duke Fmncc.seo H ;

became later m. di eapp, in the churcdies of S.

Cliovanni in Monte, and of S. Petronio, at

Bologna.—Publ. 12 vol.s (166(1-78) containing
Sinfonic, (Jigho, and Sonatc da camera in 1-3

or more parts, w. instr.s
;

6-p. Madrigals

;

Allemandes f, 3-4 instr.s
; etc. ; also a work,

“ Musico-pratico . . , on soug-compoaition
and the art of counterpoint.

Bononci'ni Jlic usually wrote his name
Buononcini], Giovanni Battista, celebrated
dramatic composer, son of the preceding

;
b.

Modena, i66o; d. Venice (?), 1750 (or later). He
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wn«? tfiiijulit at first by his father
;

then by
(’, I’, t’oltjnn.'i and Don fliorj^io Ihioni (Velio),

at ltolojj;na, \vlic*ie he biou}»lil <»ut some masses
and insliuinental iiuisk' (7 \()l s, piibl

In iTm)!) lit* \vas<*alled to Vienna as court Vellisl

,

went to Rome in theie pioducin{> his lirst

opera, yV///a and a second, St’i vc (both
Returning; to Vienna in r()()(),hc bioiij»ht

out /.tf Ft'th' tthhh til (!<>()(}), and Ch Jffvth pih
vinti dal pih (i7()r)

;
then, under

the palionaj>e ol (,)uecn vSophie (diailotte, he

si)ent two yeais (170^-*^) at Ilerliii as court com-
posei, and wrote (i 71^3) ,

on the sup-

pression ol the opeia-company alter the <,)ueen’s

death (Keb. i, 1705), 1». aj^-ain betook himself to

Vienna, where seveial new opetas weic pci-

foiineil ( AW/w/tv/c, 170^; 7 'untoJniino^ t7^>7,

Mario if > 7'*'^J H Fat t i/iiio di Koinoloy

170H
;
Ahdolojtnm\ t7<j<)

;
Mmio .SVerWr/, 1710;

etc.). I h‘ also i(‘sideil and wrote, at intervals,

in v.irioiis Italian I'ities
;
while at Rome, 111

171b, he was iiuited to Dondon as conductor

ami diainatie composer for the new Kinj^’.s

'riieatiw and more i>arliculaiiy, undei the Duke
of Mail 1)01 ou}>h's jiioleclion, as the tival of

ll.imhd. ’rids opciatiu (almost political) war-
faie was way,(‘d with varyinj^ sueeess

;
R. prod,

//.i/iz/yc (1720) ; 3 more, Ctn\ and (/;*/-

stdda, itt i7iJu; /b/vM<v (1723) ;
AVv///V/V/ (

1 723)

;

Caipnrnia (172.1); and A.^fiauaHc

(1727). Ill 17.U, however, it was discovered

that he had j4:iven out, four years pn,*viousIy, a
madnj^al by A. l.olti as of Ids own composition.

Disj^racefll i»y this act of plat»iarisin, and crushed

by Uitnders dramatic, supremacy,^ Ih lost po.si-

tion and friends
;
in 1733 he fell into the hands

of an alchemist, who swindled him out of the re-

mains of lh<‘ fortune ainasseil in Ids days of tri-

umph. He. now wamU'ivd fiom place to place

;

turned up in Paris, a few years later, wdien he
comi). a motel for the “Dhapelle niyale,” jday-

Idmself the Vello-ae.eomp. before the
;

in 1737 his AFujtaftdro iu Sidom\ and an
oratorio, FoMdiia^ wen* jfiven in Vienna; and
after the peaee of Aix-la-(’hapell« the Kmperor
summoned him to Vienna to eoiupose the festi-

val music celebrating the event (I7*lfi). Soon
aft(T lliis he went to Venice, where he was em-
ployed as t heat re-eomposer, and was still in that

position at the ai(« of tjo
;
after which uU traces

of him are lost. —In London U. publ. Suites

f. harp-sichonl (n, d.)
;
Dantatc c Duclti, dedi-

cated to (leorj^e I. (1721); Divertimcntl f.

harpsichord (1722) ;
and “ r2 soiiata.s or cham-

ber airs for 2 vhilins and a b:iS8" (1732).

Bononci^ni, Marco Antonio, brother of the

precedintjf ;
b, Modena, 1675 (?); d. there July

8
, 1726. Also a dramatic eomp. of disllncUon

;

from lyar Jie was maesfyo to the Duke of Mo-
dena. before this, he travelled in Italy and
(lormany, brinjfini^ out a number of opera.s,

praised by Padre Martini forlheir “ lofty style,”

and thouifht by 1dm .superior to those of most
contomi^orarios.—Works : The operas CamiUay

rt';^ina dd Vohei (Vienna, TG02) ;
Griselda

,
Aadnwrda ; Armt/ito , Srsost? i ^ Jl

Tinno Ajiiuio (Florence, J704), htearco
(Vienna, 1707), La Rt\i^ina i}cduta i r (Venice,

1707); y\i;raat% re d'Anneaia, Ca/o iJracro

(Venice, 1710) ;
Asiunaf/e (Venice, 1718) ;

and
an oratorio, Iai Daidfasiouc di S, Giovanni
Battuta (Vienna, 1709).

Bontem'pi (surnamed Angeli'ni), Giovanni
Andrea, b. Perugia, abt. 1624 ;

d. IJmso, n.

rerii|ria, July I, 1705. Marstio at Rome and
Venice, later in Rerlinand Diesdcn

,
returned to

Italy in i6c)4, and was in Paris in 3697.—Works :

3 opeias, Bande (1662), Apollo e Dafne (1^71),
[npiter vd fo (1673) ,

the oratorio Martirio di

F. F.tniliano ; and the treatises “Nova quatuor
vocihus componendi methodus . . (1660),
“ Tiact. in quo demonstrantur occultac conveni-
entiae sonoruni systematis parlicipati” (1690),
and an “ Istoria musica, nclla quale .si ha
piena cognizione della tcoria e della pratica an-

lica della musica armonica” (if)95).

Bonvin, Ludwig*, b. Siders, Switzerland,

FVb. 17, 1850 llis mils, tiaining: in caily

youth was irregular
;
as a musician he is chiefly

self-taught. After a course of medical study in

Vienna, and a journey to Italy, he entered the

Jesuit novitiate in Holland, becoming org. and
choirmaster, and studying haiinony and cpt.

;

fiiither study of early church-music at Fcldkircli,

Austria, and of Wagner scores in Kngland, gave
him insight into the mysteries of composition,

and awakened his talent ff>r composing. Since
T8H7 Father Ilonvin has been director of choius
and orchestra at (kinisius College, llulTalo,

N. Y,, devoting all his spare moments to theo-

retical study and to composing.— I li.s puhl.works
include 3 masses, an([ much otlier sacred music
(Litany, Vesper, Ave Maria, Fcee .sacerclos,

Dmncdiedlc Mariae, antiphunes, chants, sacred

songs, hymns, etc.)
;

“ Witlckincl,” f. soli, male
ch., and orch. (CJer, te.'ct)

;
“ Du sonnige, won-

nige Welt,” f, sopr. and bai. soli, mixed ch.,

and orch.; “ In the summer night,” f. bar. solo,

ch,, and orch.; Drei Tonbilder, a ballade, and a
Festzug, f, full orch,; “Xmas Night's Dream,”
f. slring-orch.

;
organ-pieces, songs, etc. (44 opus-

numbers).

Boom [bom], Jan E, G. van (Senior), b.

Rotteidam, Apr. 17, 1783. Flutist and com-
poser f. flute; lived in Utrecht,

Boom, Jan [Johannes] van, son of preced-

ing; b. Utrecht, Oct. rg, 1807; d. Stockholm,

April, 1872. Accomplished pianist
;
on a con-

cert-tour through Scandinavia in 1825 he was
induced to settle in Stockholm, where he was
prof, at the Royal Acad. 1 849-6j.—Works:
Opera.s, symphonies, overtures, strmg-quartet,

trios, apf.-concerto, and much pf. -music (.studies,

duets, etc.).

Boom, Hermann M. van, brother of preced-

ing; b. Utrecht, Fcl). 9, 1809 ;
d. there Jan. 6,

1883 ;
line flutist, pupil of his father, and of

77
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Tiilou (Pans)
;
from 1830 he resided in Amster-

dam lor many yeais

Boom, Eduard van den, Belgian pianist

and criLic
;

cl. Liege, Aug 16, iScjS, aged (>7.

Fine concert-pianist. Miis. critic on stall of

Liege '‘Meuse”, wrote interesting articles for

other papers For his essay "J)e I’lnfluence

reciproque de I’lndustrie sur les beaux-arls et clcs

bcaux-arts sur I’lndustne,” he won a gold medal.

Boosey, Thomas, foundei C1S25) of the

I.ondon music-publishing house of JJoosey ^
Co., formerly copyright publishers of Italian

operas
;
now of cheap editions of .standard

works and popular English music.

Boott, Francis (pen-name “ Tclfoid b.

Boston, Mass
, June 24, 1813 ;

c^miposer, pupil

of 1. Picchianti in Floieiice, where he settled

—Works • (Irand Mass
,
Tc Dcurn, and “ Song

of Zechanah,” 1 soli, ch., and oich.; Miserere

{(I hongs, duets ;
string-quarteks.

Bofde, dc la. See I.AHounK.

Borde'se [-da -sa|, Luigi, b. Naples, 1815 ;

d. Pans, Feb. 17, iSSb. I’lipil of Naple.sCons.

;

after the unsuccessful ptodnetion (Turin, 1834)
of his opera Zclimo e Zt^raidt'y he went to Paris,

where, liiiding no .success as a dramatic com-
poser, he .settled as a .singing-teacher and com-
poser. P»c.side.s 8 operas, he wr<4e 3 mas.scs, a
lequiem, motets, and hundreds of .sacred and
.secular songs

;
also two Vocal Methods, and

many vocalises, etc., which are famous

Bordier, Jules, b 1846 ( 5?)

;

d. Paths, Jan.

2CJ, Distinguished compo.ser
;

founded
concerts of the Association Artistique d’Angeis

;

went to Palis (rH(j3) as partner in a mu.s.-publ.

house. Early champion of, Wagner’.s music in

French provinces,—Woiks: .Several .syniph.

poems
;

“ Meditation ” on Bach’s 7th prehule

;

Hungarian Dance, and other instr. pc.s., iiid. a
Dan.sc macabre f. violin : music to A. de Vigny’s
“ Chatterton ”

;
2 openus, AW/</ (Parks), and/.c

Fiaiutf dc lu Jl/cr (Rouen)
;
4-part male chorus

“ Patrie” (3893).

Bordier, Louis-Charles, b. Paris, T700 ;
d.

there 1704. Abbe, “mailre do nms ” at the

CIi, of the Innocents. Publ. “ h’eih<Kle de niu-

&i<(ue pratupic*’ for vocal music (17O0-7H), and
a “'I'niite do composition” (1770)*

Bordo'gni, Giu-
lio Marco, distin-

guished tenor and
singiiig-leaclier

; h.

(hi/zaniga, n. 11 er-
gsimo, 1788; d.
Paris, July 31,
1S56, A jiupil of

S. Mayr, his ddhiit

(f^a Scala, Milan,

1813) a.s “ Tan-
credi ” wa.s brilliant.

From 1819-33 he
was eng, at the Th.
des Jtalicns, Paris;

after this he devoted himself t<itoaehing. Fiom
1820 (with an interval of some yeais) he was jiiof.

at the I’ans Cons
;
Sontag was one ol his |>U]>ils.

Jhs “ 36 Vocalises,” in 2 suites, have lun tliiough

many editions
;
he also piihl. scveial other sets.

Bordo'gni, Faustina. See Hassk, Faustina.

Bor'ghi, Luigi, skilful Molinisl and (onqio-

ser, was a pupil of I’ugiiani, and si'ltleil in Lon-
don abl. 1780. lie was leadei ol the end vio-

lins at the Handel (‘ommemoialion in 37H.1.

Publ a great variety ol e\cellenl iiisli.I music,

chiclly for violin.

Bor'ghi-Mamo, Adelaide, celebr.Ued dia-

matic me/./.o-sopiano ; b. Bologna, iSetj Acting
on the Pasta’s advice, she trained Imrself for the

stage ; dcHait, 3846, in // amcjtfo, by Merca-
danle, at Uihino, where she was eng. She next
sang in Italian cities, in Vienna and Paris

(1854-6), and 1856-9 was eng. at the (Irand

Opera. In 1860 she appeareil witli gieat suc-

cess in London
;
then returned to Ital), and is

now (1899) living in Florence.— llei daughter,
Erminia, endowed with a grand soprano \niee,

made her dcimt at Bologna (1875) in Boilo’s

Alcfisfojt'lc

;

has sung on iiU}>ortant Italian

stages, also at the Italian ( )peni, I*aris.

Bo'rodin |-deen], Alexander Porphyrje-
vitch, b. St. Peteisbiirgf, Nov. 12, 1834 ;

d. ihero

Feb. 27 (28?), 1887.

Student of nietlicinc

an<l chemistry;
army-surgeon; prof,

at the St. Pelei.s-

Imrg medico - surg.

In.stitule; t'oun.scl-

lorof Stale; Knight;
president of ihemius.

Soc. of Amateurs.
Intimnlo with Lksxt

(in Weimar), and
Balukireff, at whose
suggestion he stud-

i e d in u .s i e
,

of
which he was pas-

.sionately fond. He became a fort‘mo.st expo-
nent of the neo-Russian iniisical (‘till. Biography
by A. H abets ; Engl. ed. London, 1895.--
Works. A 4-act opcRi, Prince /j^or [pos'tlui-

niou.sly fini.shed by Kim.sky- Korsakov], (Kiev,

1891, very sucee.ssfiil)
; 3 symphonies (K|>, D,

Amin, [imiinkshed])
;
s}miphoTiic iioem *' I)ims

les steppes de VAsie Centrale"; senerxo f. oreh,

(A|?); 2 string-<juartet.s
;
suite f, pf.; i)f.-pes.;

stmgs, etc.

Boro'ni (or Buroni), Antonio, b. Rome,
1738 ; d. there 1797. A pupil of Padre Martini
anti Hirolamo Abos, he Hvetf in Venice (i76r> -4),

Prague (1765), and Dresden (1769), pixiducing
at these towms 4, T, and 3 operas resjH'ctively ;

was court at Stuttgart, whore h(‘ w role

8 operas (1770-80); finally /;/. di at Si.

Peter’s, Rome.
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Bortnian'ski
j

Bartflansky], Dimitri Ste-
fanovitch, h. (UiK’hov, Uki.um*, F752, d St
Pctcrsburj; (Scpl. 28), Oci. 9, 1S25 Pupil ol

C’l.'Uuppi at St. Potorsburjr, and lateral Venice
;

also studied in IJoIojrna, Konic, and Naples.
Alter produeinf4 the opera Qumfo Fabio at

Modena (177-^), b^' uduined (i7<)()) to St. Peteis-

bnrj», and was app. <lireelor ol the Inipoiial

t’hoir (called, aftei his installation, the Imperial
Chapel Choir), which he biou};ht to a hij;h sLite

of cllicaency by ladical lefoinm. He wide a
2-p. (Ircek mass; 35 4-])., ami ro R-p. psalms;
lo concertos 1, double choir

;
etc.

Berwick, Leonard, b. Walthamstow, Es.scx

(Knyl.), I'Vl). 2f>, 1S6S. Cone(‘it-pianist, pupil
ol 11. K. IJiul, then (1884-00) of Kranklort
Cons. (( 'lara Schnnuinn, 11. Scholtz, Ivan ICnorr).

Debut at conceit of Condon Philharmonic
Sot'., May H, iS()o; has played with marked
success at the Po[mlar I'oncerts aiul (’rystal Pal-

ace ;
successful loin in llormany 1805-6.

Bo^setidorfer. h'iim of pf. -makers at Vienna,
e.st. by Ij^na/ liosemlorfor (b. Vienna, 1705; d.

there in 1R2R, now mana}»ed liy Ids .son

Liulwij^ (h. Vienna, Apr. lo, 1H35). It.s specialty

is conceit -grands.

Bos'si, Marco Enrico, b. Sal6, P.rescia,

Italy, Api. 25, iH<>i ; son rnul pupil of the
orj,^anisl Piet 10 P.., ol

Morbejiuo [b. 183*1,

d. Dec 30, i8i;ti|.

He stmlied (1871-3)
in the I acco Kossini,

liolo},^mi, and 1873-

8t at Milan under
Sanf^alli (pi.), Kuina-

j^alli ), Campa-
naii (vin.), Itouiforti

(cpl.), and Pojichiclli

and Doininiceti
(

c

o m p

.

) . K r o lu

iH8i-oi, ///, (H <*<///.

ami at Como
calh.

;
then, until

1805, prof, of orp;,

and harm, in the K. Cous, Sun 1'iv‘troa Majella

III Naples; and since Jan. i, iRofh Director

of, and prof, of advanced comi». and orj^, in,

the l.iceo Henedetto M ai cello, Venieo. Deis
also conductor of the “ Henedcllo MarwlUC*
Soc, of Concerts in Venice; member of the

permanent {Government commission for mus.
art

;
(‘hevalier of the Uab Crown, and (’hev. of

the ortler of Isalielhi la (’alolica (Span.),—
Work.s: FiUiviUt, r-aet opera, op. to (I^. Corns,,

Milan, 1881); // i-act op. seria, op,

(Dal Vernio 'I'h., Milan, iStjo)
;
/'Attach

della notle^ 4-aot nieltHlratna, op, 52 (Cotno)

;

“ Mossa d'Averno,” euntala f. 4 voicos, pf., mid
harmonium, op. 87; “Tola puLchra,’’ f. mixed
ch. and ot>G,, op. <>(> ;

“Murmarese.i,*’ f, soli,

ch., ami orciu, op. 108 ;
symphtinie jioem “ 11

C’ieco” (i8t)7), f. ten, .solo, eh,, and oreh., op.

iX2; Me«8a (rtf S, Marcd) f, 3 equal voices and

oi«
,
op. 6i

;
“Westminster Abbey," Inno di

(Ilona t. ch and org-
,
op 76 (perf tttice by

Riedelverein, Leipzig)
;
Requiem Masses, op

83, op go
;
a great quantity of othci church-

music (e,g., op. 12-48, wiitten for Como calhe-
chnl, all MlS.)

;
overture f. orch., op. i ; Im-

promptu f. orch., op, 55 ;
organ-concerto, op.

too
;
much line organ-music (op. 3, overture; op.

49, 2 scherzi and an impromptu
;
op. 53, Jnno

'Prionfale
;
op. 54, Suite “ Res severa magnum

gaudium"; op 59, 4 pcs.; op. Co, Sonata i, in

I) mm., op 62, “ Fedc a Rach," a fugue,
op. 64, Fantasia

;
op. 68, Processional hi arch

;

Ol). 70, 6 pcs.; op. 71, Sonata No. 3; op. 73,
Marche hcroique

,
op. 74, 3 pcs., op. 78,

Ituide symphoniqiie
;
op. 92, 3 pcs.

; op. 94, 2

pcs.; op. TOO, concerto w. orch.; op. T04, 5 pcs.;

op. 1
1 3, 5 pcs), a stiing-tno in I) min.,

op. 107, and other chamber-music (f. vln. and
pf., Velio and pf., etc.); pf.-music (15 opus-
numbers); vocal ronia7tu\ etc., up lo op. 114
(rSgH). Ilis great “ Mettido di Studio per
rOrgano moderno," written in collaboration

with (I, Tcbaklini (Milan, 1893), is op. 105.

BoVe und Bock, llcilin firm of music-
publisheis, est. 1S38 by ICduarcl Rote and Clus-

lav Hock (succes.sors of Frohlich und Westphal),
rrcsent head is Hugo liock.

B5'tel, Heinrich, tenor; b. Hamburg, May
6, 1H5H

;
“discovered" by Follini (he was a

cab-dii\er); now leading lyric tenor in Ham-
burg (’ity 'L'lieatre.

Botgor'sehek, Franz, b. Vienna, May 33,
t8i2

;
d. The Hague, May, 1882, as teacher in

the ('ons. Flutist, pupil of Vienna Cons, Publ.

flute-music.

Bott, Jean Joseph, eminent violinist
;

b.

Kassel, Mar. 9, 1826
; d. New York, Apr. 30,

1895. H is father, the court musician A. l!oU,

washisrir.sl teacher; M. Hauptmann ami L.
Spohr completed his tmining. Winner of the

Mozart scholarship (1841), solo violinist in Elec-

toral orch, (1846), 2nd Kapellm, (1852), court

Kapellm. at Meiningen (1857) and Hanover
{1805), pensioned 1878. Taught in Magdeburg
and Hamburg, and came to New York in 1885.

—Works ; 2 operas, Jkr UnbekauHte (Ka.s.sel,

1854), and AktAa^ das Plddcheri von Konnih
(nerliii, 1862) ;

symphonies, overtures, vln.-con-

cerlos, solos f, vln. w. pf., pf.-mu.sic, songs.

Bottde de Toulmon, Auguste, b. Paris,

May 15, 1707 ; d. there Mar. 22, 1850. A law-

yer by profos,sion, he turned his altcntioii to

music, becoming a good amateur 'cellist
;
lie was

librarian (gniti.s) of the Cons. 1831-48, and
wrote :

" De hi Chanson cn France au nioyeii

Igc " (1836) ;

“ Notice biogniphiquc sur Ics tra-

vuux de Cluido d'Arezzo " (1837); “ De.s instr.s de
mu-sique cn usage au moyen age " (1838) ; etc.

BottesFni, Giovanni, double-bass virtuoso

and composer; b. Cremii, Lombardy, Dec. 34,

1833 ;
d. Parma, July 7, 18B9. StiuUccl at Milan

Cous. 1835-9 under Kossi (double-bass), and
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Basili, Vaccai, Piantanida, and Ray. His first

concert at Ciema, 1S40, was eminently success-

ful
;
until 1646, he made tours in Italy; then

went to Havana, visited the United States, etc.,

and w’as from 1S53-7 conductor of the Th. des

Italiens, Pans Thence he made concert-tours

throughout Europe, became m. di capp at

Palermo (Bellini Th ) in 1S61, at Barcelona in

1S63
;

founded the Societi del Quartetto at

Florence, conducted the opera at Cairo, Eg^j'pt,

and at the Lyceum, London (1371), and became
dir. of Parma Cons.—Operas. Cridofojo Co-

lombo (Havana, 1S47;, IPAssedio dt Fn'enze

(Paris, 1856), Jl Diavolo della notte (Milan,

iS59\ Alarion Delorme (Palermo, 1862), Vin-

cz^iterra (Paris, 1870), Ah Baba (London,

1S71), Ero e Leandro (Tunn, 1S80) ; the oratono

The Garden of Olivet (Norwich Festnal, 1SS7)

;

symphonies, overtures, quartets; unpubl. pcs.

f. double-bass ; songs.

Bottriga'ri, Ercole, b. Bologna, Aug.,

1531 ;
d. S. Alberto, Sept. 30, 1612. A man of

profound learning, he wTOte “ II Patnzio,

owero de* tetracordi armonici di Aristosseno
”

(Bologna, T593)
,
“II Desiderio, owero de’ con-

certi di vaii stromenti musicali, dialogo di mu-
sica” (1594, under the assumed name “Ale-
manno Benelli”), “II Melone, discorso armo-
nico*’ (Ferrara, ito2). [Patrizio, Desiderio, and
Melone wrere names of friends] He left a
transl. of Boetius, and other W’orks, in MS.

Boucher, Alexandre-Jean, b. Paris, Apr.
II, 177S ; d. there Dec. 29, 1S61. Remarkable
and original viol in-virtuoso, self-styled “TAlex-
andre des violons.” Played at the Concerts
Spirituels w^hen but six

;
17S7-1805, soloist to

Charles IV. of Spain. Travelled in Holland,
Germany, England, etc. Wrote 2 vln.-concertos

Bouich^re, l^mile, b. i860 (?), d. Paris,

Sept. 4, 1895. Brilliant pupil of Gust. Le-
f^vre’s Acad. ; early know'n by important sacred

comp.s (masses, motets) ; also chamber-music.
In 1S92 he est. a successful vocal acad. He was
mus. director of La Trinite.

Bourgault - Ducoudray, Louis - Albert, b.

Nantes, Feb. 2,1840. Pupil of Ambroise Thomas
at Paris Cons., taking Grand prix de Rome in

1S65. He founded an amateur choral society in

Pans (1S6S)
;
spent some time in researches in

Greece, after which he wrote “ Souvenirs d’une
mission musicale en Gr^ce,” “30 Melodies

populaires de Gr^ce et d’Orient,** and “ Etudes
sur la mus. ecclesiastique grecque.” App.
prof, of mus. hist, at Paris Cons. (1878). He
has comp. 2 operas: Thamara (Paris, 1891),
and Bretagne (not perf.)

;
for orch., a fantaisie

in C min., a Gavotte, a Marche athemenne,
I’Enterrement d’Oph^lie, and a Rapsodie cam-
bodgienne

;
a symphonic f . female chorus and

soli, “La Conjuration des Fleurs"; numerous
songs w. pf.—Has also publ. “ 30 Mdlodies
populaires de la Basse-Bretagne,” with French
translations.

Bourgeois, Loys [Louis], b. Paris, abt.1510;

d. (?) ;
a follower of Calvin, with w’hom he lived

1545-57 at Geneva. He is renowned as one of

the first to harmonize the melodies to the French
version of the Psalms, 3 collections in 4-6 parts

having been publ. by him at Lyons {1547) and
Paris (1561 ) ; some of these melodies are his own.
His treatise, “ Le droict chemin de musique,"
etc. (Geneva and Lyons, 1550), proposed a re-

form in the nomenclature of the tones acc. to the

solmisation-syllables, which w^as generally adopt-

ed in France.

Bourges, Jean-Maurice, b. Bordeaux, Dec.

2, rSi2
;
d Pans, March, iSSi. Composer (pu-

pil of Barbereau) and mus. cntic, co-editor of the
“ Revue et Gazette ‘musicale.”—Works An op-

era, Sultana (Pans, Op -Com
,
1S46)

;
a Stabat

Mater ; 2 pf -trios, 2 pi. -sonatas, many solo pf.-

pcs.
,
vocal romances, etc.

Bousquet, Georges, b. Perpignan, March 12',

iSiS
;

d. St.-Cloud, June 13, 1854. St in Paris

Cons
,
took Grand prix de Rome in 1838 ; was

chef d'orch, at the Op^ra (1847), and (1849-51)
at the Th. Italien, and critic for “ Le C’om-
merce,” “ LTllustration,” and the “ Gazette mu-
sicale.”—Works

: 3 operas, VlUtessc de Lyon
(Cons., 1844), ZiT j^lousquetaire(0'^,’Com.^ 1844),
and Tabarin (Th.-Lyrique, 1852) ;

2 masses, a
cantata, a Miserere, considerable chamber-music,
etc.

Bovdry, Jules (properly Bovy, Antoine-
Nicolas-Joseph), b. Li^ge, Oct. 21, 1S08

,
d.

Paris, July 17, 1868. Self-taught violinist and
composer

;
conducted theatre-orchestras at Lille,

Douai, Lyons, Amsterdam, Antwerp, Rouen,
Ghent (1843), and Paris (Th. Cluny). Wrote
about a dozen operas, operettas, ballets, etc.

Bovy, Chaxles-Samuel (known under the
nom de plume of Lysberg), pianist and salon-

comp.; b. Lysberg, n. Geneva, March i, 1821

;

d. Geneva, Feb. 15, 1873. Educated in Geneva
and Paris (Chopin, pf., and Delaire, harm.);
teacher of pf. at Geneva Cons.—Works : 'I'he

i-act comic opera La file du cariUonnem (Ge-
neva, 1854) ; and, for piano, a romantic sonata,
“L’absence,” much brilliant jtf/<?«-music (“ La
Napolitaine,” op. 26 ; Deux Nocturnes, op. 29 ;

Menuet, op 60 ;
“ Le chant du rouet ”; Idylle,

op. O4 ;
** Sur Tonde,” op, 94 ;

etc.), paraphrases
of opera-themes, etc.

Bowman, Edward Morris, b. Barnard, Ver-
mont, July 18, 1848. Pupil of William Mason
(pf.) and J. P. Morgan (org. and theor}') at New
York, 1866; from 1867-70 was organist in St.

Louis, Mo., of the Union Meth, Ch., then for

2 years of the Second Presb. Ch.; studied in

Berlin, 1872-73, with Fr Bendel (pf.), Ed.
Rohde and Aug. Haupt (org.), and Weitzmann
(comp, and orchestration)

; spent summer of

1873 at Paris as Ed. Batiste’s pupil in organ-
playing, and another year in Berlin. In 1874 be
resumed his last position in St. Louis

; 1877-87,
music-director and organist of the Second Bap-
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tist Ch in that city, with an interval of Euro-
pean study under Bridge, Macfarren, Turpin,
and Guilmant in i88i, during which B passed
the examination of the London R CoH of Or-
ganists, being the first American to do so In
1882, president of the ^Music Teachers’ Nat.
Assoc, ^has been thnce reelected)

; in 1884, with

1 50 others, he founded the Amer. Coll, of Mu-
sicians ,

was its first president, and served 8
terms, being now Hon. Pres., ist Vice-Pres.,

and Trustee. 1887, organist of the ist Baptist

Ch., Brooklyn, N Y. ; 1891-95, Ritter’s suc-

cessor as prof, of music at Vassar College. In
1895 he organized the fine “ Temple Choir,”
Brooklyn (200 voices), which he still conducts
Has also cond, the Newark, N. J., Harmonic
Soc., and the Cecilian Choir One of the fore-

most organists and theorists in the United
States, he is a very successful teacher. Has
publ. “ Bowman’s-Weitzmann’s Manual of Mu-
sical Theory” (1877; revised ed. in prepara-
tion ,

an Engl, compilation, from oral communi-
cations, of W.’s principles and rules of harmony

;

approved by W., and later translated into Ger-
man) ;

and other works. At present (1899)
organist and mus. director at the Baptist Tem-
ple, Brooklyn.

Boyce, William, organist and composer
;
b.

London, 1710 ;
d. Kensington, Feb. 7, 1779

Chonster in St. Paul’s under Ch. King
;
articled

pupil to Maurice Greene, org there, and studied

later with Pepusch. Became (1736) org. at St.

Michael's, Cornhill
;
also compo.serto the Chapel

Royal and the King
;
conducted the festivals of

the Three Choirs (Gloucester, Worcester, Here-
ford) in 1737 ;

org. of Church of Allhallows in

1749 ;
Master of the Royal Band, 1775 ;

and as-

sociate organist to the Chapel Royal, 1758, then
resigning his positions at St. Michael’s and All-

hallows to devote himself to issuing Greene’s coll,

of “ Cathedral Music ” (1760-78) in 3 vol.s, com-
prising morning and evening services, the an-

thems, and settings of the Sanclus, by Aldrich,

Batten, lievin, Blow, Bull, Byrd, Child, Jer.

Clarke, Creyghlon, Croft, Farrant, Gibbons,
Goldwm, Henry VIII., Humphre}^ Lawes,
Locke, Morley, rurcell, Rogers, Tallis, Turner,
Tye, Weldon, and Wise.—Compositions • “Lyra
Britannica” (several books of songs, cantatas,

and duets) ; 15 Anthems, Te Deum, and Jubi-
late” (1780); “12 Anthems and a Service"

*(1790) ;
an oratorio, Noahs masque, Pdeus and

Thetis

;

a masque for 7'he 7'empestj dirges for

Cymbehne and Komco andJuliet

;

several odes,

symphonies, a vln. -concerto, 1 2 vln.-sonatas, etc.

Boyer, (Louis-Joseph-Victor-) Georges, b.

Paris, July 2i, 1850 ;
won the Prix Rossini^

over 169 competitors, with the libretto of INrode
(set to music by Chaumet; Bordeaux, 1892).

Also wrote libretti for Le portrait de A/anon
(Massenet), A/irka Venckanteresse^ Dolorh, and
several other lyric pieces. Writes for the “ Fi-

garo,” “ L'ifivdncment," and the “Petit Jour-

nal.”

Bradbury, William Batchelder, b. York,
Me . Oct. 6, 1S16

,
d Montclair, N. J , Jan 7,

1868 Studied under Sumner HiU and Lowell
!Mason

, 1847-9 at Leipzig under Hauptmann,
Moscheles, and Bohme. Till 1S54 he taught,
wrote, and conducted mus. conventions ; 1854-
67, was in business as a piano-maker. Edited
more than 50 collections of music, some of which
had an immense sale (eg., “Fresh Laurels,”

1867, 1,200,000 copies).— Comp. 2 cantatas.

Darnel (w. G. F. Root, 1853), oxiA Esther (1856).

Brad'sky, Wenzel Theodor, b. Rakovmk,
Bohemia, Jan. 17, 1833 ; d. there Aug. 10, iSSi.
Taught by Caboun and Pischek at Prague

;

joined the cath -choir at Berlin, where he gave
singing-lessons and composed. Prince George
of Prussia, whose opera lolanthe he set to music
m 1872, app him his court-composer in 1874.

—

Operas : Der Ileirathszwang (MS,, 1859) ; Ro^^
wit/ia (Dessau, i860) ; Die Brattt des Waffen-
schnneds (MS

,
1 861) ,

Das J/rokodi

I

(M S. , 1 862)

;

Jarmila (Prague, 1879) ; Der Ratte?!fanger von
//ame/n {Berlm, 18S1)

;
many popular part-songs

and songs.

Bra^ga, Gaetano, b. Giulianova, Abruzzi,

June 9, 1839. Eminent ’cellist, pupil of C. Gae-
tano at Naples Cons (1S41-52). A great trav-

eller, he has lived at Florence, Vienna, Paris,

and London ( between which last two cities he
now dhides his time), besides making concert-
tours of Europe.—Works Several operas, vocal

chamber-music, pcs. f ’cello, and a “ Metododi
Violoncello.”

Braham (properly Abraham), John, re-

nowned tenor ; b. London, 1774 ;
d. there Feb.

17, 1856. Pupil of Leoni (London), Rauzzini
(Bath), and Isola (Genoa). Sang at Covent Gar-
den when very young

;
appeared as tenor at

Drury Lane m 1796 (opera A/ahmoud), and was
engaged for the Ital. Opera. After study in

Italy, and singing in several cities there, he re-

appeared at Covent Garden in 1801 ; endowed
with a powerful voice of 3-octave compass, his

career was now an unbroken series of triumphs.
He created the role of HUon in Weber’s Oheron
(London, 1826). As a ballad-writer he was very
popular

; also wrote much of the music for the

operatic r61es which he assumed, and the inci-

dental music to twelve or more dramas.

Brah'mig, Julius Bernhard, b. Hirschfeld,

n. Liebenwerda (Merseburg), Nov. 10, 1822 ; d.

Detmold, Oct. 23, 1872, as mus.-teacher at the

Seminary.—Publ. “Choralbuch” (1862); “Rath-

f
eber fur Musiker bei der Auswahl geeigneter

lusikalien ” (1865) ;
Methods f. pf., vln., and

via. , school song-books, pcs. f. pf., organ-

music, etc.

Brahms, Johannes, composer, was bom in

Hamburg, May 7, 1833 ;
he died in Vienna,

Apr. 3, 1897. His fatW, a ^double-bass player

in the Hamburg City Theatre, was his first

teacher
;
but his chief instructor was Marxsen

of Altona, At 14 he made his piauistic dftut

6
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at Hamburg, playing variations of his own on a

folk-song. In iS 53 he made a concert-tour with

Remenyi. At Got-
tingen he was heard ^
sent him to Schu-
mann. OnhimB.’s*
talent made so pro-

found an impression
^
.jBp

that he published an j.

'

enthusiastic article,

“ Neue Bahnen ”

[New Paths], in the
‘
* Neue Zeitschri ft

fur Musik,” hailing

B. as the coming 7̂
hero among com-

‘ ”

posers. However,
a number of compositions, among them the three

pf.-sonatas and three books of songs, publ. at

Schumann's instigation, failed of popular appre-

ciation B. now ser\’ed for a time as conductor of

ii

the Prince of Lippe-Detmold’s orchestra
, the

years 1S5S-62 he spent in diligent study at Ham-
burg.—Although B-, from the outset, confronted

the public (to employ Schumann’s dictum) fully

equipped, as Minerva sprang from the brain of

Jupiter,” his earlier compositions show a prepon-
derance of technical learning

;
they follow classic

models, and do not bear the stamp of individual-

ity. But in the Serenades for orchestra (i 860-1)

he already relegates theoretical science to its

proper position as a means to an end. In 1 SC2 he
-went to Vienna, and acted as conductor of the
Singakademte in 1863-4 ;

from 1S64-9 lived

in various towns (Hamburg, Zurich, Baden-
Baden, etc.), and also made concert-tours, re-

w’arded by ever-growing artistic and pecuniary
success, with his friend Stockhausen

;
in 1SC9

he returned to Vienna. From 1871-4 he con-
ducted the grand orchestral concert? of the
“ Gesellschaft der Musikfreunde”; when Her-
beck assumed this function, B. again left

Vienna, and lived for a time near Heidelberg,
but came back in 1S78, and thenceforward made
Vienna his home. In 1877 Cambridge Univer-
sity tendered him the degree of Mus. Doc.; but
he ignored the offer, accepting, however, the
degree of Dr. phil. from Breslau in 18S1, ex-
pressing his acknowledgment of the honor in

the “Akademische FestouvertUre." In 1886 he
was created a knight of the Prussian Ordrepour
le mirite^ with voting pnvilege, and elected a
member of the Berlin Acad, of Arts. In 1889
he was presented with the freedom of his native
city. His compositions during the first few
years in Vienna were chiefly in the genre of
chamber-music, which no other latter-day com-
poser has so enriched

;
the string-sextet, piano-

quintet, and the first three piano-quartets, were
written at this time. He also composed .several

sacred works, among them the “German Re-
quiem,” op. 45, the first 3 choruses of which
were given in Vienna in 1867, and the entire

work produced in the Bremen cathedral in April,

82

iS63. He left his mark on every branch of com-
position except opera ,

he frankly admitted that

he “ knew nothing about the theatie ” Never-

theless, the idea of writing an opera was not

wholly strange to his mind {cp. W idmann, “
J.

B. in Erinnerungen ”) B. was put forward by
Hanslick, and other critics and musicians op-

posed to Wagnerian tendencies, as the modem
champion of absolute music There is, how-
ever, reason to believe that B. himself was not

hostile to Wagner ;
he was a close student of

Wagner's scores, and highly valued several

Wagner autographs in his possession
;
he even

(on Hanslick’s authority) defended Wagner
against hostile cnticism. Apparently, the con-

troversy was neither of his nor of Wagnei’s
seeking ; but it led to the latter’s sarcastic re-

mark * “ Brahms is a composer whose impor-
tance lies in not wishing to create any stnking
effect ” However, though a conservator of

established forms, B. was a thoroughly modern
musician—a master, not a slave, of form, who
did not hesitate to deviate from conventional

lines when it suited his artistic purpose. Since
Robert Schumann penned his fervent greeting
to the twenty-year-old Brahms, the musical
world had naturally watched the growth of the

composer with the liveliest interest and, like-

wise, with the keenest critical scrutiny. The
%'ery manner of his introduction to the public

w'as like a challenge calculated to arouse latent

opposition and to whet active criticism. And
hardly any modem musician, save Wagner, has
been the object of so much hostility and animad-
version as Brahms. Did he, in fact, fulfil the
confident and impassioned predictions of his

earliest champion? Yes —and no! His hfe-
w-ork proved a disappointment to many once
ardent admirers. Liszt, hearing B. play his

scherzo in E [> minor, mistakenly welcomed him
as an apostle of extreme romanticism. And the
young Brahms—Brahms the pianist, the youth
full of “ fire and flame,” might w'ell have been
expected boldly to explore untravelled paths
leading to a new Olympus. Instead of this he
chose, unmoved by praise or blame, to be a
standard-bearer of the traditions of a glorious
past. The new paths which he trod were hardly
those which Schumann so fondly anticipated.

Austerely resisting the blandishments of the
Muse of Programs, he stepped aside the throng
to worship at the shrine of Absolute Music. B.
is an idealist of the highest and purest type.

The fine fibre of his musicianly feeling vibrates
in his humblest song as in his proudest .sym-

phonic movement. In the case of his larger
tone-pictures the ear is sometimes wearied, it is

true, while seeking to follow the clue to his
meaning through mazes of labyrinthine intri-

cacy
;
and the difficulty is increased, it must be

confessed, by the peculiarities of an instrumen-
tation to which the undignified epithet “ muddy”
has been applied, and which, contrasted with the
glowing, scintillating, flashing, kaleidoscopic
orchestral color of many of his contemporaries,
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shows dull and monotonous. But this is the
worst that can be urj>ed against Biahms the
composer

;
and, given a conductor like Bulow,

wholly in sympathy with the work and of an ana-
lytic tuin of mind, passages which under other
hands seemed like interminable, drearj* wastes,

are made to “blossom like the rose.” In his

treatment of thematic rhythms, B. is a lineal

successor of Beethoven
;
in many of his songs

one would say that Schubert lives again, but a
Schubert whose intense spontaneity is controlled

by a subtler feeling for formal finish. Schubert,
Schumann, Franz, and Brahms are the four
great figures in the history of the LUd Brahms’
powerful individuality reaches the very heart of
the poem, the mood in which the poet conceived

it, and reflects it in the vocal melody
;
this vocal

melody is so closely interknit with the piano-
accompaniment, that both flow on together in

one broad, deep current of song. The most
important of his song-groups is the setting of

the romances from Tieck’s “ Magelone”; but
his best-known, and, in many ways, most beau-
tiful song is “ Wie bist du, meine Kbnigpn,” op.

32 Ilis songs, part-songs, and chamber-music,
much of the piiino-music, and several of the

choral works (notably the “German Requiem,”
the “ Triumphlied,” and the “ Schicksalslied ”),

enjoy real and undisputed popularity
;
his four

symphonies, especially Nos. i and 4, and the

two piano-concertos, are not so unreservedly ad-
mired. The tale of his published works reaches

nearly 130. He was a model of unremitting,

patient industry
;
he labored, for example, over

ten years, off and on, upon his first symphony,
which created a profound sensation when pro-

duced in 1876 ;
his fame had already been

established, however, by his “ German Re-
quiem ” (1SC8).

Brahms the pianist was, in his youth, a bril-

liant and versatile player, of peculiar note in

Bach and other cla.ssics. At the age of 20, hav-

ing to play the Kreutzer Sonata at a concert

with Remenyi, the piano was discovered to be a
semitone below concert-pitch

, there being no
time to rctune it, B., playing without notes,

transposed his part a semitone higher throughout
(from A to B [)) fas Beethoven transposed his

own concerto in C to C#, at a rehearsal]. But,

in the early ’70’s, his playing had lost its former
charm

;
though still masterly in feeling and in-

tent, it was loo insecure m technique and weak
in climax to afford full pleasure. It is by his

compositions that posterity will judge him ; and
us verdict will probably be, that he was the

grandest, most virile, and most original sym-
phonist and master of the lesser forms, in the

latter half of the iqth century.

BiooRAPriiC'AT.. II. Roimann. “J. B.” (Ber-

lin)
; H. Deiters : “ J. B.- eine Charakteristik

”

(liCipzig, i8bo
;

Part 11 ,
T898

;
Engl, transl.,

w. Supplement, London, 1888) ;
B. Vogel

:

“Johannes Brahms” (Leipzig) ;
Widmann *

“j. B. in Erinnoningen ” (Berlin, 1898); A.
Dietrich; Erinnerungen an J. B.” (Leipzig,

1S98)
, there is an interesting 95-page sketch of

B , by J A. Fuller Maitland, in “Masters of

German ^lusic ” (New York, 1S96).

Compositions (exclusive of Songs for one
voice with pf.) —Op. i, sonata for pf. in C;

2, sonata for pf . in F min.
, 4, scherzo for pf.

in EI7 min., 5, sonata for pf in F min., 8, trio

in B, f pf., vln., and ’cello
, g, variations for pf.

on a theme by Schumann
; 10, 4 ballads for pf

;

II, serenade for full orch
,
in D

; 12, Ave Maria
for female ch. and orch. (or organ)

; 13, funeral

h}Tnn for chorus and wind
; 15, pf. -concerto in

D min.; 16, serenade for small orch., in A
; 17,

4 songs for female ch., 2 horns and harp
, 18,

sextet No. I, in Bb, for stnngs
; 20, 3 duets

for S. and A with pf.; 21, variations for pf. in

D • (i) on original theme
; (2) on a Hungarian

melody
; 22, 7 Marien!ieder^ for mixed ch., in 2

parts
; 23, variations for pf., 4 hands, on theme

by Schumann
; 24, vanations and fugue for pf.,

on theme by Handel
; 25, pf -quartet No i, in

G min
; 26, pf.-quartet No. 2, in A ; 27, Psalm

xxiii for women's voices, with org. (or pL);
28, 4 duets for alto and bar., w. pf ; 29, 2

motets for 5 voices
; 30, Sacred Song (Paul

Flemming) f 4 voices, mixed ch., and org.; 31,

3 quartets for S., A., T., and B., w. pf.; 34, pf.-

quintet in F min.; 34a, sonata for pf., 4 hands
(arr. from op. 34) ; 35, 28 vanations (Studien) for

pf,
; 36, sextet No. 2, in G, for strings

; 37, 3
sacred choruses for female voices

, 38, sonata in

E min., for pf. and ’cello
; 39, 16 waltzes for

pf
, 4 hands; 40, trio in Eb, for pf., vln., and

horn (or ’cello)
, 41, 5 part-songs for 4 men’s

voices
; 42, 3 songs for 6-p. ch. a cappdlaj 44,

12 songs and romances for female chorus a
cappella ; 45, German Requiem, soli, chorus, and
orchestra

; 50, “ Rinaldo,” cantata (Goethe), f.

ten, solo, malech., and orch.; 51, 2 string-quar-

tets (C min. and A min.)
; 53, Liebeslieder,

waltzes for pf, and 4 voices ; 53, Rhapsodic
(from Goethe’s Harzreise^\ for alto solo,

malech., and orch.; 54, Schuksalsli€d\^OTi%oi

Destiny] (F. Plolderlin), f. ch. and orch.; 55,
Tnumphlicd (Revelations, chap, xix), f. 8-p.

ch. and orch.
; 56, variations f . orch. on a theme

by Haydn; 60, pf.-quartet No. 3, in C min.;

61, 4 duets for S. and A.
; 62, 7 songs for mixed

ch.; 64, 3 vocal quartets with pf.; 65, Neue
I.,iebeslieder, waltzes for 4 vcs. and pf,; 66, 5
duets, S. and A.; 67, string-quartet No. 3, in

Bb; 68, symphony No. i, C min.; 73, sym-
phony No. 2, in D

; 74, 2 motets f. mixed ch.;

75, 4 ballads and romances f. 2 vcs. w. pf. ; 76,

8 piano-pieces ; 77, violin-concerto in D
; 78,

sonata for pf. and vln., in G; 79, 2 Rhapsodies

for pf. (B min. and G min.); 80, Akademische
FestouvertUre, f orch.; 81, Tragische Ouverture,

f. orch.; 82, Nhnie (Schiller), f. ch. and orch.;

83, pf.-concerto No. 2, in Bb; 84, 5 romances
and songs, f. i or 2 voices

; 87, pf.-trio in C

;

88, string-quintet in F ; 89, Gesang der Parzen
(Goethe), for 6-part ch. and orch

; 90, sym-
phony No. 3, in F

;
gi, 2 songs for alto, w.

viola and pf.; 92, 4 vocal quartets with pL;

S3
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93a, song^ and romances, f. 4-part mixed ch.;

93b, “Tafellied," for 4-part mixed ch,, 93,

symphony Xo. 4, in E mm
, 99, sonata Xo. 2

in F. f. ’cello and pf
, 100, sonata No 2, in A,

f. vln. and pf
,

loi, pf.-trio in C mm.; 102,

concerto in C, f. \ln. and ’cello, 103, S “ Zi-

geunerlieder ” for 4 voices, w. pf
, 104, 5 songs

f. mixed ch.; loS, sonata No 3, in 1) min., f.

vln. and pf., log, Deutsche Fest- und Ge-
denkspruche, f. double ch ; no, 3 motets f 4
and S voices; in, string-quintet No. 2, in G ;

112, “Zigeunerlieder”f.4 voices,\v. pf.-accomp ;

113, 13 canons f. female voices, pf.-accomp
;

114, tno in Amin., for pf
,
clan, and ’cello

; 115,

quintet in D mm., for clar and strings
;
116,

Fantasien f. pf., 117, 3 Intermezzi f. pf.
;

riS,

6 Clavierstucke (Intermezzi in A min
,

A, F
min., and Eb min.; Ballades, Romanze) , 119, 4
Clavierstucke (Intermezzi in B min., E mm.,
and C ,

Rhapsodic)
; 120, 2 sonatas f clar (or

via.) and pf.; op 121, “ Vier emste Gesange” f.

bass IV. pf.

Brahms* songs for one voice, with piano-ac-

companiment, are published in sets, var}dng in

number, as op. 3, 6, 7, 14, 19, 32, 33 (from

Tieck’s “ iMagelone ’*), 43, .46, 47. 48, 49. 57,

SS, 59, 63, 69, 70, 71, 72, 84, 85, 86, 91, 94, 95,

96, 97, 105, 106, 107, 121 (“Emste Gesknge,”
his last published work),
WnHouT Opus-numbers: Hungarian

Dances for orchestra.—Gluck’s Gavotte for pf.

solo.—Studies forpf. solo : (i) fitude after Cho-
pin

; (2) Rondo after Weber.—15 Volkskinder-
liedchen.

—

J/one/nackt, song for i voice w. pf—
Prelude and fugue in A min.

,
and fugue in A b

min., f. organ.

Brah-Miiller (real name Miiller), Karl
Friedrich Gustav, b. Kritschen, Silesia, Oct.

7, 1839 ;
d. Berlin, Nov. i, 1878. Teacher at

Pleschen, then at Berlin, where he st. under
Ge5*er and Wuerst; since 1S67, teacher at Wan-
delt’s Inst., Berlin.—Works “ Singspiel ” ££»
2Ialrose von tier Xymphc (Berlin, 1864); ope-
retta Urioald

;

TeDeumf ch.

and orch.; vln. -quartets
;
organ- and pf.-mus.,

songs, etc.

Bram'isach, Kaspar Joseph, b Bonn, July
14, 1S33. His first teacher in comp, was A.
zur Nieden

;
he then st. 1S51-4 in Cologne

Cons.; won Mozart scholarship, and st, at
Frankfort under Ferd. Hiller. Teacher in Co-
logne Cons, 1858-61

;
1S61-9, musical director

at Bonn, where he has since lived as a teacher
and composer. His secular cantatas are espe-
cially noteworthy

; the larger works are “ Trost
in Tonen,” “ Das eleusische Fest,” “ Fruhlings-
hymnus," “Die Macht des Gesanges," “Vel-
leda," “ Alcestis,” “ Prometheus," and “ Colum-
bus” (1886) ; lesser works are “ Germanischer
Siegesgesang ” (1S74), “ Das Lied vom Rhein,”
“ Lenzerwachen,” and “ Rheinfahit.”— Other
works : An opera Ariadne

;

concert-overture
Tasso; pf.-concerto, a pf. -sextet, a string-sex-

tpt, 2 pf.-quartets, vocal piusic,

Bram'bach, Wilhelm, b. Bonn, Dec. 17,

1S41 ;
philologist , in 1S66 prof, extraordinary,

iS63 ordinary prof, at Freiburg; since 1S72,

head-librarian at Karlsruhe.— Works “Das
Tonsystem und die Tonarten des christlichen

Aben’dlands im Mittelalter,” etc (1S81)
,
“Die

Musiklitteratdr des Mittelalters bis zur Bliithe

der Reichenauer Sangerschule ” (1SS3) ;
“ Iler-

manni Contracti musica” (1SS4)
;
and “Die Rei-

chenauer Sangerschule ” (18S8)

BrambilTa, Paolo, b. Milan, 1786 ,
d. (?).

Comp. 4 operas for Milan and Turin (1816-19),

and 6 ballets for La Scala, Milan (1819-33).

Brambil'la, Marietta, b. Casano d’Adda,

1S07
;

d. Milan, Nov. 6, 1S75. Famous singer

and singing- teacher
;

pupil of Milan Cons;
debut London, 1827, in Rossini’s Scimrannde^
and sang for years in the principal theatres of

Italy, London, Vienna, and Pans.—Publ. songs,

vocalises, etc.

BrambilTa, Teresa (sister of Marietta), b.

Cassano d’Adda, 1S13
;
d. Milan, July C?), 1895.

St. singing in Milan Cons. Began dram career

1S31 in small theatres
, 1833, sang with great

success in Milan, then in Odessa (“ Norma ”)

;

recalled 1837 to Milan, sang 1840, at La Scala,

in Due ti/tisin nvali by Mercadante, and I
Corsari by Mazzucato, and became famous.
After pa.ssing two years m Spain, she sang (1S46)

in Pans in Xalnuco vith great success; then
eng. at La Fenice Th., Venice, where on March
II, 1S51, she created the role of “Gilda” in

Rigoletto.

Bran'ca, Guglielmo, b. Bologna, Apr. 13,

1849. Pupil of A Busi in Bologna Cons.
;
has

written the successful operas La Catalana (Flor-

ence, 1876), Hermosa (Florence, 1883), and La
Figlia di Joi‘%0 (Cremona, 1897).

Brancac^cio, Antonio, b. Naples, 1813 ;
d.

there Feb. t2, 1846. Pupil of Naples Cons.;
wrote the operas Rosmunda (Venice, 1830) ;

I
duje Vastasi di Porto (Naples, 1830?) ;

Le Sarie
calabresi (Naples, 1833?} ; / Pandtiri (Naples,

1843) ; IIMorio ed il Vivo (ib., 1843) I
L'assedio

di Constantina (Venice, 1844) ;
Prantesca da

Rimini (Venice, 1844) ; VIncognita^ ossia Dopo
jy anni (Venice, 1846) ; // Puniiglio (Naples,

1845) ; Lilia (Venice, 1848).

Bran'deis, Frederic [Friedrich], b. Vienna,
July 5, 1835. Pupil of J. Fischhof and Karl
Czerny (pf.) and Rufinatscha (comp.), also of
Wilhelm Meyerhofer in New York. Went to the
United States in 1849 I d^but as pianist in N, Y.,
1851. He toured the country with vaiious
troupes, notably Vincent Wallace’s concert-com-
pany, as solo pianist and conductor. Organist
of several N. V. churches

;
since 1886, of vSt.

Peter and St Paul’s R. C. Ch. at Brooklyn —
Works (for orch.) . Introd. and Capriccio

;

Grand March
;

prelude to Schiller’s A/aria
Stuart; Danse h^roique

;
a Suite f. string-

orch.
; Romanze f. obo^ and orch. (fpr mili-
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tary band) ; Funeral March of Ilumpty Dumpty,
and I‘olish JJance

;
a ballade, “ The Dards,"

duel i. ten and bar. w. orch
; ballade, “The

Kinfi,” f soli, ch. and orch.; ballade, “The
Sunken Cloister,” f ch and orch., pf.-tno in
G, several sextets f flute and strings The
above are unpubl., though performed.—Publ.
works incl a great vanety of pf.-pcs., songs,
vocal music (sacred and secular), etc.

Bran'denburg, Ferdinand, bom Erfurt,
(date ?) ;

d. as court music-teacher at Rudolstadt,
May 31, 1S50. Violinist and composer, living

in f.eipzig, 1S38, where he produced' an opera
in 1847 with temporary success.

Bran'des [-dess], Emma, pianist
;

b. n.

Schwerin, Jan. 20, 1S54 Pupil of Aloys
Schmitt and court pianist Goltermann. Mar-
ried Prof. Engelmann, of Utrecht.

Bran'dl, Johann, b. at Kloster Rohr, n.

Ratisbon, Nov. 14, 1760
;
d. Karlsruhe, May

26, 1837, as musical director to the Archduke of
Baden.—Works • 2 operas, Germania and Iler^

mann (both 1800) ;
melodrama Hero ; oratorios,

masses, a symphony, much chamber-music, and
minor pieces.

Bran'dl, Johann, contemporary operetta-

comp. in Vienna
;
has produced 15 or 20 works

since 18C9, all of short-lived popularity {£He
Kosaktn s Ischl, 1892).

Brand'stetter. See Garbrecht.

Brandt, Marianne (true name Marie Bi^
schof ), b. Vienna, Sept. 12, 1842. Brilliant con-
tralto stage-singer, pupil of Frau Marschner
at Vienna Cons., and 1869-70 of Viardot-Gar-

cia, Paris
;
eng. 1867 in Graz, 1868-86 at Ber-

lin Court Opera, Sang the role of Kundry in

Panijal at Bayreuth, 1882, alternating with
Frau Matema, who created it. In 1886 she
sang in German opera at New York.

Brandus, Dufour et Cie., Paris hrm of mu-
sic-publishers, founded by M. Schlesinger(i834),

and taken over in 1846 by the brothers Louis
Brandus (d. 1887) and Gemmy B. (d. 1873).

Brant, Jobst (or Jodocus) vom (Junior)

;

captain at Waldsachsen, and governor of Lieben-

stein, in the i6th cent. 54 German part-songs,

and a 0-p. motet, show that he was a musicianly

contrapuntist. {Cf. Eitner’s “Bibliographic der

Musiksammelwerke,”etc., 1877.)

Brassin, Louis, pianist, b. Aix-la-Chapelle,

June 24, 1840 ; d. St. Petersburg, May 17, 1884.

Pupil of Moscheles at Leipzig Cons., and made
concert - tours with his brothers Leopold and
Gerhard ; became teacher in the Stem Cons.,

then at .St. Petersburg ^Cons.—Works : 2 oper-

ettas
; the valuable “ificole modeme du piano,

12 etudes de concert”; salon-pcs. f. pf.; songs.

Brassin, Leopold, brother and pupil of

Louis ; b. Strassburg, May 28, 1843 ;
d. Con-

stantinople, 1890. Court pianist at Koburg;

85

teacher at the Bern Music-School, later at St.

Petersburg and Constantinople He comp, con-
certos f. I and 2 pf.s ; also many solo pieces f.

pf.

Brassin, Gerhard, violinist, brother of Louis;
b. Aix-la-Chapelle, June 10, 1S44

,
teacher at

the Bern Music-School in 1S63
,
leader at Goth-

enburg, Sweden
;
teacher at Stern Cons., Ber-

lin, in 1S74
;

cond of Tonkmistlervereiti in

Breslau, 1875-S0
;
since then m St Petersburg.

Publ. vMuable solo pcs. f. vln.

Brau'er, Max, b. Mannheim, May 9, 1855.
From 1875-6, pupil of Vincenz Lachner,
Karlsruhe

,
then, until 18S0, of Hiller, Jensen

and de Lange at Cologne Cons. From 1880-8,
Mitsikdirektor at Kaiserslautern

;
since 18S8 till

now (’99), musical director at the court church,

Karlsruhe.—Publ. works (16 opus-numbers):
Pf.-pcs. f 2 and 4 hds.; Sonata f. pf. and vln.;

pieces f. vln., ’cello, organ (“Funerale”; 2

Fugues)
; Suite f. string-orch. (no opus-num-

ber). Also Der Loise, i-act opera, prod. succ.

at Karlsruhe, 1885 ;
and the 3-act opera

JMorgtane (not perf., 1899).

Brebos, Gilles. See Gilles.

Bree, [Johannes Bemardus] Jean Bernard
van, b. Amsterdam, Jan. 29. 1801

;
d. there

Feb. 14, 1857. Violinist and composer; pupil

of Bertelmann
; 1819, orch.-player in the Th.

Fran$ais, Amsterdam
; 1829, director of the

Felix Mentis Society; founded the “Cecilia”
in 1840; director of the IMusic-School of the

Soc. for the Promotion of Music.—Works

:

Dutch opera 5flr///<?(iS34); German opera
dich in Acht (1845?) ;

optrsL Le Bandit (The
Plague, 1S40) ;

2 melodramas
;
several masses,

cantatas, overtures, chamber-music, etc.

Brei'denstein, Heinrich Karl, b. Steinau,

Hesse, Feb. 28, 1796; d. Bonn, July 13, 1876.

From 1823, Music-Director at Bonn Univ.

—

Works : A cantata
;
chorals, etc.

;
and a Method

of Singing.

Breit'kopf und Har'tel, firm of music-pub-
lishers at Leipzig, founded (as a pnnting-office)

in 1719 by Bernard Christoph Breitkopf (b.

Klausthal, Harz, Mar. 2, 1695 ; d. Mar. 26,

1777). His son and successor, J. G. Immanuel
Breitkopf (b. Nov 23, 1719 ;

d. Jan. 29, 1794),

entered the business in 1745 ;
in 1754, his in-

vention (or revival of Petrucci’s invention) of

movable types rendered it possible for him to

add music-printing to the firm’s resources, thus

laying the foundation for future expansion. His
son, Chr. Gottlob B., relinquished the business

in 1795 in favor of his friend Gottfr. Chr. Hartel

(b. Schneeberg, Jan. 27, 1763 ;
d. July 25, 1827),

in whose hands its prosperity was assured ; he

added a piano-manufactory, founded the “ Allg.

musikalische Zeitung ” (1798), introduced pewter

plates, and also lithographed titles. Successive

heads of the business were Florenz Hartel
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(1827-35) I
Hermann Ilartel (d. 18S2), and

his brother Raimund H artel (retired iSSo ; d

188S)
;
and hnally the sons of two sisters of

Hermann and Raimund—Wilhelm Volkmann
(b. 1S37, d. 1S93?), and Dr Oskar von Hase
(b, 184.6). Among representative enterprises

must be mentioned the complete editions of

Palestrina, Mozart, Beethoven, Schubert, and
Mendelssohn ; the monumental edition of the

Bach Society is also prepared and publ. in their

establishment.

Bren'del, Karl Franz, b. Stolberg, Nov.

26, iSii
;

d. Leipzig, Nov. 25, 1868. Water
and critic of neo-German tendency

;
pf -pupil

of Fr. Wieck; editor from 1S44 of Schumann’s
“Neue Zeitschrift fiir Musik," and 1S50-60 of

the monthly “Anregungen fur Kunst, Leben
und Wissenschaft.” He was later app. prof, of

mus. hist, at Leipzig Cons.; was also one of

the founders (1S61), and for years the president,

of the “ Allgemeiner deutscher Musikverein.”

—

Works * “ Grundzuge der Geschichte d. Musik”
(1S4S

;
5th ed. 1861); “Gesch. d. Musik in

Italien, Deutschland u. Frankreich von den
ersten christlichen Zeiten an,” etc. (1852 ; 6th

ed., edited by Dr. F Stade, 1879) ;

“ Die Musik
der Gegenwart u. die Gesammtkunst der Zu-
kunft”(rS54)

;
“ Franz Liszt als Symphoniker”

(1S59) '* “ Geist u. Technik im Klavierunter-

richt ” (1867) ;
also many newspaper articles.

Brenet, Michel, contemporary French mu-
sicograph.—Works :

“ Histoire de la symphonic
i orchestre depuis ses origines ” (prize-essay,

1882) ;
sketch of Gretry (1884) ;

valuable mono-
graph on Okeghem (1893) ; etc.

Bren'ner, Ludwig, Ritter von, b. Leipzig,

Sept. 19, 1833, and pupil of the Cons.; after

tours on the Continent, he settled in St. Peters-

burg for 15 years as a member of the Imp. orch.;

1872-6, cond. of the Berlin Symphony Orch.;
in 1876, est. an orch. of his own (“ Neue Ber-
liner Symphoniekapelle ”). Now living at Bres-
lau, where since 1897 he has cond. Meyder’s
Concert Orch., succeeding Meyder.—Works : 4
grand masses ; 2 Te Deums

;
symphonic poems,

overtures and other orchestral music.

Breslanr, Emil (Prof.), b. Kottbus, May
29, 1836 ; studied 1863-7 at the Stem Cons.,
^rlin

;
from 1S68-79, teacher at Kullak’s Acad.;

and since 1883 choirmaster at the Reformed Syn-
agogue. A Music-Teachers' Society founded
by him in 1879 developed in 1886 into the
“ Deutscher Musiklehrer-Verband.” He is also

the founder and director of a Piano-Teachers’
Seminary; editor of the “ Klavierlehrer”

;
and

the author of several imjjortant works on piano-
playing :

“ Die techmsche Grundlage des
Klavierspiels ” (1874, earned him the title of
“Prof.”); ‘*Fuhrer durch die • Klavierunter-

richts-Litteratur ”
; “Zur methodischen Cbung

des Klavierspiels ”
;

*
‘ Der entwickelnde Unter-

richt in der Harmonielehre ”
;
“ Ober die schiid-

lichen Folgen des unrichtigen Obens also a
“ Klavierschule ”

,
a compilation, “ Methudik

des Klavierunterrichts m Kinzelaufsatzeu
”

(1S87) ;
and a “ Melodiebildungslchre auf

Grundlage des harmon. u. rhythm. Elements ”

(1S96).

Breu'ning, Ferdinand, b. Brotterode, Thu-
ringia, Mar. 2, 1S30

,
d. Aix-la-Chapelle, Sept.

22, 1SS3. Pupil (1S44) of Mendelssohn and
Hauptmann at Leipzig Cons

;
1S55, pf.-prof.

at Cologne Cons ,
succeeding Reinecke

; 1865,

mus. director at Aix-la-Chapelle.

Br6val, Jean-Baptiste, b Dept, of I’Aisne,

France, 1765 ;
d. Chamomile, 1S25. 'Cellist,

pupil of Cupis ;
ist 'cellist at Giand Opera

(17S1-1S06), and 'cello-prof, at Cons. (1796-
1S02).—W’orks • 2 operas, 8 symphonies, 7 'cel-

lo-concertos, much chamber - music, and a
Method f. 'cello.

Brewer, John Hyatt, org. and composer

;

b. Brooklyn, N. Y., Jan. 18, 1856. P'or 7 years

he was boy-soprano in various churches
;
was

a vocal pupil of Walter, Cutler, and Wilder,

learned pf. and harm of R. Navarro, and organ-

plajnng of Diller, Caulfield, Whitely, and Dud-
ley Buck (pupil of the latter, for 5 years, in

org., cpt,, and composition). In 1871, B. began
his career as org. at the City Park Chapel,
passing to the Ch of the Messiah (4 yrs,), Clin-

ton Av. Congr. Ch. (4 yrs.), and finally (1881) to

the Lafayette Av. Presby. Ch. as org. and dir
,

which office he holds at this dale (1S99). Active
member of the N. Y. MS. Soc., the N. Y. State

M. T. A., the Brooklyn Institute of Arts and
Sciences (Sec. of mus. dept.), Brooklyn Apollo
Club (charter member and accompanist)

;
co-

founder of the A. G. O. Has cond. the Brook-
lyn Hill, Orpheus, Damrosch, and Boylston Glee
Clubs, the Cmcilia Ladies' Vocal Soc., and the
Hoadley Amateur Orch.; and is a busy in-

structor in voice, pf., org., and theory.—Works:
Over 100, inch some 30 songs (sacred and
secular), duets, quartets, anthems, glees, cho-
ruses and cantatas ; also pcs. f. org

,
pf. and

strings
; duos f. org. and pf.; and a Suite (MS.)

f. orch,

Briard, Etienne, type-founder at Avignon,
1st half of i6th centuiy. His types had
note-heads instead of the ordinary angular
ones, and separate notes instead of ligatures.

Carpentras’ works were printed (Avignon, 1532)
with them.

Bricdal'di, Giulio, renowned flutist
;

b.

Temi, Papal States, Mar. 2, 1818 ;
d Florence,

Dec. 17, 1881. At 15 he was elected a member
of the St. Cecilia Acad, at Rome ; 1834,,
to the Prince of S3^cuse. Made concert-tours
in England, America, etc. After 1842, lived
chiefly in London.—Works : Opera Leonora de'

Medici (Milan, 1855) ; excellent works f. flute

;

also a Method f. do.
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Bridg^e, Sir John Frederick, b. Oldbiir)*,

Worcestershire, England, Dec 5, 1S44. He
became a chonster in Rochester cathedral in

1850, and was taught for a time by his father

[John Bndge, lay-clerk in the cathedral], was
then articled to J. Hopkins, and studied later

under Sir John Goss. Organist (1865) of
Trinity Ch

,
Windsor, 1869 ol Manchester

cathedral
;

1S75 deputy, and 1882 principal,

organist at Westminster Abbey In 1S6S he
took the degree of Mus. Bac, (Oxford), with the
oratorio Mount Moriah* Now professor of

harmony and counterpoint at the R. A. M.,
Examiner at the University of London, and
conductor of the Western and the Madrigal
societies. Knighted in 1897 —Works Can-
tatas Boadicea (iSSo), Rock of Ages (1S85), and

(Birmingham, 1888); The Repentance

of AO dramatic oratorio (Worcester, 1890),
The fiord's Prayer [after Dante] (1892) ;

The
Cradle of Christ (“ Stabat Mater speciosa,”

1894) ;
2 choral ballades, The Festival^ and

The Inchcape Bell
^ concert-oveiture, “ Morte

d’Arthur ”
; Magnificat and Nunc dimittis, in D

,

anthems, part-songs, and songs. Has written

primers on Counterpoint, Double-counterpoint,
Canon, and on the Organ-accompaniment of the
Choral Service.

Bridge, Joseph Cox, brother jof preceding;
b. Rochester, England, Aug. 16, 1853. Pupil
of his brother, and Hopkins

;
since 1877, org.

of Chester cathedral. Mus. Bac. Oxon., 1S76
;

Mus. Doc
, 1884. At the revival of the Chester

triennial festival in 1S79, produced a Service

f voices and orch —Works ’ Oratonos Daniel
(1885), Rttdcl (1891); stnng-quarlet, G min.;
sonata f. 'cello and pf

;
part-songs

;
etc.

Brie'gel, Wolfgang Karl, b Germany, May
2t, 162O

,
d. Darmstadt, Nov. 19, 1712. Org. in

Stettin ; 1650, court cantor in Gotha
; 1670,

Kapellm, at Darmstadt. His numerous church-
comp. s and instrumental pcs. (publ. 1652-1709)
were highly esteemed.

Brink, Jules ten, b. Amsterdam, Nov. (?),

1838 ;
d. Pans, Feb. 9, 1889. Pupil of Heinze

(Amsterdam), Dupont (Brussels), and E. F.
Richter (Leipzig) ; 1860-8, mus. director at

Lyons ; then settled in Paris.—Works : 2 operas,

Calonice (1S70, i-act, comic), and a grand
opera (?) (MS ); suite f. orch.; symphony, s}^!-

phonic poem, violin-concerto, etc.

Brinsmead, John, b. Wear Gifford, North
Devon, Oct. 13, 1814. Founded his celebrated

piano-factory in London, 1835. In 1863 his

sons, Thomas and Edgar, were admitted to

partnership (“ John B. and Sons”). His “ Per-

fect Check Repeater Action” (pat. 1868) is

well spoken of.

—

Edgar B. wrote a “ History

of the Pianoforte ” (1868 ;
revised and republ.,

1879).

Briss^ler, Friedrich Ferdinand, b. Inster-

burg, July 13, 1818 ;
d. Berlin, Aug. 6, 1893

Pupil (1836) of the Berlin Academy; gave piano-

recitals and concerts 1S3S-45 ; and became
teacher at the Stem Cons.—His 2- and 4-hand
arrangements of classical works are noteworthy.
He comp, an opera, a symphony, and other

music.

Brisson, Frdddric, pianist
,

b. Angouleme,
Charente, Dec. 25, 1S21. Teacher in Paris.

—

Works Many salon-pcs. f. pf. (Valse de concert

is op 59) ;
an operetta, Les ruses villageoises

(1865); an “ ficole d’Orgue etc.

Bristow, George Frederick, b. Brooklyn,

N Y., Dec. 19, 1S25 ; d New York, Dec. 13,

1S98. Violinist (1836) in Olympic Th., N. Y.;
from 1842, in the N Y. Philh Soc., also from
1S51-62 cond. of the Harmonic Soc., after-

wards of the Mendelssohn Union, and organist

at several churches.—Works : Opera, Rip Van
(N. Y., 1855); opera Columbus ijdTL^n,);

2 oratorios. Praise to God (i860) and Daniel
(1867) ; cantata. The Great Republic^ w. orch.

(iSSo); 5 symphonies; 2 overtures, 2 string-

quartets; anthems songs, pcs f. org,, pf , and
vin.—His father, W. R. Bristow (b England,
1803 ;

d 1S67), was well known as a conductor
in New York.

Bri'xi, Franz Xaver, church-composer
;
b.

Prague, 1732 ; d. there Oct. 14, 1771. Taught
by Segert at Prague

,
organist of St. Gallus

;

1756, Kapellm, at Prague cathedral.—Works

:

52 grand masses, 24 minor ones, several ora-

torios, a Requiem, etc.

Broadwood & Sons, London firm of pf.-

makers ; est 1730 by the Swiss Burkhard
Tschudi (Shudi), a renowned harpsichord-

maker. John Broadwood (1732-1S12), a

Scotch joiner, was Shudi’s son-in-law and suc-

cessor, and was in turn succeeded by his sons

J^es Shudi and Thomas. Henry Fowler
Hroadwood was the head of the firm at the

time of his death (London, July 8, 1893). Up
to 1885 the firm had turned out nearly 180,000
instruments. They use the “ English action,”

based on the Cristofori-Silbermann model, suc-

cessively improved by Americus Backers and the

Broadwoods.

Brockway, Howard A., b. Brooklyn, N. Y.,

Nov., 22, 1870. St pf. 18 mos with H. O. C.
Kortheuer, and went to Berlin in 1890, study-

ing there for 5 years under Barth (pf.) and O. B.

Boise (composition). Since 1895 in N. Y,,

teaching pf. and comp., and concertizing,

—

Publ. works . Variations on an original theme,
f. pf.

;
6 Clavier-Stucke ; Sonata f. pf. and vln.

(G min.) ;
Ballade f. pf.; a Cavatina and a Ro-

manze f. vln. and orch. (both publ. w. pf.-

accomp.) ; Nocturne f. pf.; CharakterstUckey
“ Paganini,” f. pf.; “Moment musical” f. vln.

and pf. ,
PhantasiestUcke f

.
pf. (publ. in Berlin)

,

“ Dance of the Sylphs” f, pf. (arr. from “Syl-
van Suite ” f. orch.; publ. in New York).—^^S.

works: Cantata f. soli, ch., and orch.; Ballade

f. orch., in G min.; Symphony in D ; Scherzo
f. orch.

;
minor vocal pcs.

;
etc*



BROD—BROWN

Brod, Henry, oboist, and prof, at Pans
Cons.; b. Paris, Augf. 4, iSoi : d. there Apr. 6.

1839.

Brod'sky, Adolf, distinguished \ iolinist

;

b. Taganrog, Russia, Mar. 2 1, 1851. Pupil

of J» Hellmesberger and the Vienna Cons.

(186*2-3) Member of the Hellmesberger Quar-

tet ; 1S6S-70, of the Imp. opera-orch ,
studied

with Laub at Moscow (1373-3), and was app.

prof at the Cons. Leaving Moscow in 1879,

he cond. the symphony concerts at Kiev, made
long and successful concert-tours in iSSr (Pans,

Vienna, London), and in 1SS3 succeeded

Schradieck asvln -prof at Leipzig Cons From
1891-4 in N. Y.; 1S94 in Berlin

,
1S95 prof,

of vln -playing at, and later Director of, the Man-
chester (Engl.) R. C. of Music.

Broek'hoven, John A., b. Beek, Holland,

1852. Prof, of harm, and comp , Cincinnati

Coll, of Mus.—Works • S2/2L’ crSle f, orch.;

grand overture Columbia f. orch.

Broer, Ernst, b. Ohlau, Silesia, Apr. ii,

1809 ;
d. Tamopol, IMar. 25, 1SS6. ’Cellist

;

abt. 1S40. organist at Breslau, and 1S43-84 sing-

ing-teacher at the Matthias Gymnasium. Comp,
sacred music.

Bron'sart von Schel'lendorf, Hans [Hans
von Bronsart], b. Berlin, P'eb. ii, 1830; student

at Berlin Univ. 1849-52, also taking lessons in

theor}’ from Dehn, and on the piano from Kul-
lak

; St. with Liszt at Weimar for some years,

gave pf.-concerts in German capitals, Paris,

and St. Petersburg
;
cond. the “Euterpe” in

Leipzig (1S60-2), and the “ Gesellschaft d.

Musikfreunde ” in Berlin (1S65-6, succeeding
V. Bulow) ; in 18C7 W’as app. intendant of the

R. Th. at Hanover, and 18S7 “Hofmusikin-
tendant” at Berlin.—Works: Opera, Der Cor-

sar (MS.); Cantata Chnstnaiht; sjmphony/;/
den Alpen ; “ Fruhlingsphantasie ” f, orch.; a
string-sextet ; a pf. -concerto in Fjf min.; a pf.-

trio in G min.
;
a Fantasia, and other solo pcs.

f. pf.

Bron'sart, Ingeborg von Starck), wife

(since 1862) of preceding ; b. St Petersburg,

Aug. 24, 1840
;

pianist, pupil of Liszt, and a
talented composer

; 3 operas, Die Gbttin su
Sais / Konig Hjarne (Berlin, 1891)

;
Jery und

Bateh (Weimar, 1873) ; also interesting pf,-

music (concertos, sonatas, fugues, etudes, salon-

pcs., vln. -music, songs, etc.).

Bros, Juan, b. Tortosa, Spain, 1776; d.

Oviedo, Mar. 12, 1852. Pupil of Querault at

Barcelona
,
m. di capp, at Barcelona, Malaga,

Leon, and Oviedo (1834) Famous church-com-
poser

;
Masses, 3 Misereres, a Requiem, a Te

Deum, psalms, etc.

Bros'chi, Carlo. See Farinrlli.

Brosig, Moritz, prolific church-composer;
b. Fuchswinkel, Upper Silesia, Oct. 15, 1815 ; d,

Breslau, Jan. 24, 1887. Pupil of Franz Wolf,

the musical director and cath. org. at Breslau,

and succeeded him in 1842 , in 1853, cath.

Kapt'llm.^ and received the honorary degree of

Dr.phiL, became asst -director of the R. Inst,

f. Catholic Ch. -Music, and University lecturer.

—Works
. 4 grand and 3 short instrumental

masses
; 7 books of graduals and offertories ;

20
books of organ-pcs.; an “Orgelbuch,” a “Cho-
ralbuch,” a “ Modulationstheorie,” and a “ Har-
monielehre” (1S74).

Brossard, Sdbastien de, b. 1660 ;
d. Meaux,

France, Aug. 10, 1730 In 16S9, Kapellm, at

Strassburg cathedral; gi-and chapelain

and maitre de musujue at Meaux cathedral.

Famous as the author of the earliest dictionary

of musical terms (except Tinctor’s “ Defini-

tiorum” [abt. 147S], and Janowka’s “ Clavis ad
thesaurum magnae artis musicae,” etc. [1703],
to neither of which he had access, however).

Its title reads “ Diet, de musique, contenant une
explication des termes grecs, latins, italiens et

fran^'ais les plus usites dans la musique,” etc,

(Pans, 1703; 2nd ed., 1705; 3rd and last, no
date). He also publ. a considerable variety of
church-music.

Brossard, Noel-Matthieu, b. Chdlon-sur-
Saone, Dec. 25, 1789 ;

d. there (after 1853) as
magistrate. Wrote “ Theorie des sons musi-
caux ” (Paris,’ 1847), a treatise on the variability

of tones according to modulation (he reckons 48
distinct tone-degrees within the octave)

;
also

minor works.

Brouck, Jakob de (or de Prugg), a native
of Holland

;
publ. (Antwerp, 1579) ^ coll, of

motets and chansons.

Brouillon-Lacombe. See Lacombe,

Broustet, £douard, pianist
;

b. Toulouse,
Apr 29, 1836

;
pupil of Stamaty, Litolff and

Ravina. After tours to St. Petersburg, and to
Spain and Portugal, he settled in Toulouse.

—

Works ‘ Symphonic concertante f. pf, and orch.

;

pf. -concerto; 3 pf. ..trios
;
i pf.-quintet ; solo pcs.

f. pf
. ;

etc.

Brown, (Dr.) John, b. Rothbury, Northum-
berland, 1715 ; d. by his own hand (insane),

Sept. 23, 1766. He studied at Cambridge, and
became vicar of Great Horkesley, Essex, in

1754, and of St. Nicholas’, Newcastle, in 1758.
Author of an interesting and original “ Disserta-
tion on the Rise, Union and Power, the Pro-
gressions, Separations and Corruptions of Poetry
and Music, to which is prefixed The Cure of
Saul, a wSacred Ode” (London, 1763; German
transl. I-eipzig, 1769; Italian transl. 1772). It
was followed by “ Remarks on some observa-
tions on Dr. Brown’s ‘ Dissertation,’ etc.” (Lon-
don, *1764).

Brown, Obadiah Bruen, b. Washington,
D. C

, July 2, 1829. Pupil in Boston (1856) of
Zerrahn, Parker, Kreissmann, Hause, and Da-
vid Paine

; in Leipzig (1869) of Lobe and Plaidy.



BRUCH—BRUCKNER

Teacher of music in State Normal Schools at
Salem, Bridgewater, and Framingham, Mass.,
also in numerous public schools (last in Mal-
den), and organist in Boston (Dr. Hale’s ch.) and
Malden First New Jerusalem Ch.—B. has publ.
several popular coll s of school-songs (“Song
Reader,” “Morning Hour”); a book of re-
sponsive psalms, “ The Carmma Alterna”, also a
“ Tuner’s Manual ” (for pf., with Sumner Hill).

—Compositions Choruses f male, female, and
mixed voices

;
vocal quartets and trios

; about 20
detached songs

;
many anthems

;
etc,

Bruch, Maac, dramatic, choral and instru-

mental composer, and pianist
;
bom at Cologne,

Jan. 6, 1838. His
mother («t4’ Almen-
rader), a singer,
was his first in-

structor. He after-

wards studied with
Breidenstein at
Bonn. In 1853 he
gained the four-
year scholarship of

the Mozart Foun-
dation, at Frank-
fort, and became a
pupil of Ferdinand
Hiller, Reinecke
and Breuning
At fourteen years of age he brought out a

symphony at Cologne, and in 1858, in the same
city, produced his first dramatic work, Goethe’s
** fSingspiel” Schers, List und Radu (op. i).

In 1861 he visited Berlin, Leipzig, Vienna,
Dresden, Munich and Mannheim, where he re-

mained until 1864, producing an opera, Loreley^

composed to the libretto Geibel had \vritten for

Mendelssohn. Here he also composed his

choral work for men’s voices, Frithjof^ which,
on a tour in 186*1.-65, was given with genuine
artistic and popular success at Aix, Leipzig and
Vienna. At Koblenz (1865-67) he wrote his

first violin-concerto (G minor), a favorite with
all violinists. In Berlin, where he resided

1871-73, he produced in 1872, with but scanty

success, his opera ILermione, based on Shake-
speare’s IVinter^s Tale, From 1873-78, with

the exception of two artistic journeys to Eng-
land, he remained at Bonn, devoting himself to

composition, and producing the choral works
Arminiits and Lied voti der Clceke^ and the

second violin-concerto in D minor. In 1883
Bruch visited the United States, and brought

out his Arminius at Boston. Bruch’s chief claim

to distinction lies in his development of the epic

cantata, a branch of composition to which com-
paratively little attention had been paid. Among
his works in this line for soli, mixed chonis,and

orchestra, are Odysseus^ Arminius, Lied von
der Glockii Achilleus

;

and, for male chorus,

Frithjofy Salamis, Normannenzug and Leoni-

das (op. 66). Beautiful sound-effects and clear

mel(^ious invention are prominent character-

istics of his style. Among his smaller works,
Kol Xidtci, a Hebrew melody for violoncello,

has become popular. He has alsowntten the
cantata Da^i Feucrkrcuz (op. 52, 1888), the
oratono Mose^ (1S95), a third violin-concerto in

D minor (op. 61), and three symphonies.
Bruch practised as a music-teacher at Co-

logne 1858-61, was musical director at Koblenz
1865-67, and court Kapelbn. at Sondershausen
1867-70. In 1878 he succeeded Stockhausen

^ conductor of the Stem Choral Uifion, Berlin

;

in 1880, Benedict as conductor of the Philhar-

monic Society, Liverpool
; and in 1883, Bernard

Scholz in the direction of the Orchestral Society
at Breslau He remained in Breslau until 1890,
and in iSgs he succeeded von Herzogenberg as
director in the branch of composition at the
Royal Hochschule in Berlin.

In 1881 B. married the singer Fraulein Tuc-
zek of Berlin.

Bruck (or Brouck), Arnold von, conject-
urally a German Swiss

;
d. 1545. In 1534,

Kapellm. to KaiserFerdinand I. Eminent comp.,
many of whose motets, hymns, German part-

songs, etc., are preserved in collections of the
16th century.

BriickTer, Hugo, b. Dresden, Feb. 18, 1845;
d. there Oct 4, 1871. Gifted song - composer.—^^Vorks . Op I and 2, songs from Scheffel's

Trompeter von Sakkingcn (r, five songs of
Young Werner by the Rhine ; 2, Margaret’s
Songs)

, also “Sieben Gesange” and a ballad,
“ Der Vogt von Tenneberg.”

Bruck'ner, Anton, b. Ansfelden, Upper Aus-
tria, Sept. 4, 1824; d, Vienna, Oct. 11, 1896,
Organist, compos-
er, and teacher.
Son of a village

schoolmaster, early

orphaned, and
chiefly self-taught,

he became by dili-

gent study and
practice so remark-
able an organist
and contrapuntist

as to obtain, in

1855, the appoint-

ment as cathedral

organist at Linz-

on-Danube, incom-
petition with many
rivals. As opportunity offered, he studied comp,

with 0 . Kitzler, and cpt. with Sechter; in 1867

he succeeded Sechter as court - organist at

Vienna, also as prof, of org. , harm. ,
and cpt, at

Vienna Cons.; in 1875 he was also app. “ Lek-

tor” of music at Vienna Univ.; in 1891 the

Univ. gfave him the title of Dr. lion, causa.

Journeys to France (1869) and England (1871}

establ. his fame as one of the greatest of con-

temporary OTgan-virtuosi. His comp.s, in which
WagneFs inluence is strongly felt, include 9



BRCCKNER—BRUYCK

symphonies: ist, C min.; 2nd, C min.; 3rd, D
min., 4th (“ Romantic”) in Er?; 5th, B h; 6th,

A maj ; 7th (with lovely adagio), in E ; Sth,

C min.
;
9th (unfinished )

;

a fine Te Deum(iSS6,
Vienna) ;

Grand Masses in D mm.
,
E mm ,

and
F mm.; a Requiem, Graduals, Offertories,

Psalms; “ Germanenzug,” f. male chorus;

several other works for ditto ; chamber-music ;

string-quintet in F ;
etc. His music seems, in

general, lacking in inspiration and individuality

—Biogr. sketch of B. by Franz Brunner (Linz-

on-Danube, 1S95
; pp. 43).

Bnickner, Oscar, excellent ’cellist
,
b. Erfurt,

Jan 2, 1857. Pupil» at Dresden, of Fr. Grutz-

macher. Sen., and Draeseke (theory). After

tours in Germany, Russia, Poland and Holland,

he was app. ducal chamber-\urtuoso at Strelitz
,

since 1SS9, ist 'cello at the R Th ,
Wiesbaden,

and teacher in the Cons.—Soli f. ’cello; pf.-

music, songs, etc.

Bruhns, Nikolaus, b. Schwabstadt, Schles-

wig, 1665 ; d. Husum, 1697. Organist, pupil of

Buxtehude at Lubeck, on whose recommenda-
tion he was app. organist at Copenhagen, tie

was also a violinist, and composed f. oig. and
pf.

Briill, Ignaz, b. Prossnitz, Moravia, Nov. 7,

1846. Pupil, at Vienna, of Epstein (pf.), Ru-
finatscha (comp.),
and Dessoff (instru-

mentation). After
giving pf.-recitals

and concerts of his

own compositions,

he made extended
pianistic toum^s,
and then settled in

Vienna, where from
1872-S he was pf.-

prof. at the Horak
Institute. His first

opera. Die Settler

von Samarkand
(1864), was not specially successful ; but the

second, Das goldme JCreus (Berlin, 1875),
speedily attained great popularity both in Ger-
many and abroad

; it has been followed by Der
Landfriede (Vienna, 1877), Bianca (Dresden,

1879), Kbnigin Mariette (Munich, 1883), Das
steinerne Hen (Vienna, 1888), Grin^oire (i act,

Munich,’ 1892), Schach dem Konig (Munich,

1893), and a 2-act comic opera Der Httsar
(Vienila, Mar. 2, 1898 ;

v. succ.). B. plajrs now
only occasionally in concerts (twice at Vienna, in

1895).—Other works :
“ Im Jagdouver-

ture f. orch.; 3 serenades f. do.; overture to

Macbeth y Tanz-Smte f. orch.
; 2 pf.-concertos

;

I vln.-concerto ; suite f. pf. and vin.
;
Trio

;
so-

nata f. 'cello and pf.; do. f. 2 pfs., 4 hands ;

do. f. vln. and pf.
;
pf.-pcs.

;
part-songs, songs,

etc.

Brumel, Anton, Flemish contrapuntist; b.

abt. 1480 ;
d. abt. 1520. Lived at the court of

Sigismund Cantelmus, Duke of Sora ;
in 1505

he took service with Alfonso I., Duke of P'er-

rara. Many of his masses are found in old col-

lections ; others are in MS. at ^Munich.

Bruneau, (Louis-Charles-Bonaventure-)
Alfred, b. Pans, March 3, 1857 ;

ent Cons.

1873, pupil of P'ranchomme
,

ist cello prize

1S76 ; also St. harm (’76-9) with Savard, and
comp. w. Massenet ;

Ist prize, 1881, w. can-

tata “ Sainte Genevieve ”—Opera KJrim at

Opera-Populaire (1SS7)
;
opera Le Sh>e (Paris,

1892), 4-act “drame lyrique ’’ I'Attaque du
moiiliH (Opera-Comique, Pans, 1S93

;
very suc-

cessful), “drame lyrique” Messidor in 4 acts,

libretto by Emile Zola [very weak] (Paris, Gr.

Opera, P'eb. 19, 1897 ,
unsucc.). Cntic 1893-5

for the Pans “ Gil Bias”; 1895 succeeded Ch.
Rety as cntic of “ Le P'igaro,” also made Chev.
of Legion of Honor.—Other compositions

:

Heroic overture f. orch.; legende “ Penthesilee,

Reine des Amazones ”; L^da
;
quatuor f. clari-

nets
;
songs w. pf.-accomp. (“Miracle,” “ Le

Nou\eau-N^,” “Soiree,” etc.); “ Lieds de
France,” settings of C. Mendes’ “Lieds en
prose.”

BrunelTi, Antonio, w. di capp, to the Duke
of Florence, publ (1605-21) motets, canzonette,

madrigals, etc.
;
also a treatise • ‘

‘ Regole e di-

chiarazioni di alcuni contrapunti doppi, ....
con diversi canoni sopra un sol canto fermo ”

(Florence, 1610), a curious work.

Brunet'ti, Gaetano, b. Pisa, 1753 ;
d. Mad-

rid, 180S. Pupil of Nardini, and protege of

Bocchenni, whom he rewarded with ingratitude.

Court musician to Charles IV. of Spain.— Works

:

32 symphonies, 5 concerted symphonies f. vari-

ous instr.s, 6 sextets, 32 quintets, etc., mostly in

MS.

Bru'^ni, Antonio Bartolommeo, violinist and
dram, comp.; b. Coni, Piedmont, Feb. 2, 1759 ;

d. there 1823. Pupil of Pugnani (vln.) and
Spezzani (comp.); 1781, ist violin at the Co-
medie Italienne

; 1789, conductor at the Th. de
Monsieur, later at the OpeJra-Comique. He
wrote 18 operas, a quantity of violin-music, and
Methods f. vln. and via.

Brun^ner, Christian Traugott, b. Brtinlos

(Erzgebirg), Dec. 12, 1792 ; d. Chemnitz, Apr.
14, 1874, as organist and conductor of choral
societies. Wrote instructive pf.-pcs., also pot-
pourris, etc.

Bruyck [broik], Karl Debrois van, com-
poser and author ; b. BrUnn, Mar. 14, 1828 ;

living at Waldhofen on the Ybbs. A law-student
at Vienna, he turned to music in 1850, studied
theory with Rufinatscha, and wrote for mus.
papers. His comp.s are mostly in MS.; his

chief literary productions are a “ Technische u.

sLsthetische Analyse des Wohltemp. Claviers”
(1867 ; 1880) ;

“ Robert Schumann ” (1868, in
KolatscheVs “ Stimmen der Zeit”); and “ Die
Entwickelung der Klaviermusik von J, S. Bach
bis R. Schumann ” (1880).

90



BRYENNIUS—BULL

Bryen'nius, Manuel, the last Ureek writer on
music (about 1320) lie is not an onj»mal
theorist, ho\\e\er, his “Harmonica” being a

compilation and summary from earlier Greek
authorities Publ. in Johann Wallis’s “ Opera
mathematica " (vol. lii, 1699).

Buch'holz, Johann Simeon, b. Schlosswip-
pach, n. Erfurt, Sept. 27, 1758 ,

d, Berlin, Feb.
24, 1825 ;

founder of the celebrated firm of organ-
builders. He was succeeded by his son, Karl
August (1796-1884), whose son, Karl Fried-
rich, last of the name, d. Feb 17, 1885.

BiicVner, Hmil, b Osterfeld, n. Naumburg,
Dec. 25, 1826. Pupil (1843-6) of Leipzig
Cons. ; 1S65, court Kapellm at Meiningen.—

2

operas, Dame Kobol<i (i860?) and Laitmelot

;

cantata, Kom^ IlaraliTs Brautfahrt

,

“ Wallen-
stein ” overture; other overtures, symphonies,
chamber-music, etc.

Buck, Zechariah, b. Norwich, Engl., Sept.

9, T79S
,
d Newport, Essex, Aug. 5, 1879. Mus,

Doc
,
Lambeth, 1853; for many years org. of

Norwich cathedral. An excellent teacher and
pl.i\ er ;

a composer of mediocre ability.

Buck, Dudley, noted organist, composer, and
teacher; b Hartford, Conn., Mar. 10, 1S39.

J>upil of W. J Bab-
cock (pf )

;

later, at

Leipzig Cons.
(1858-9), of Plaidy

and Mo&cheles (pf.),

Hauptmann (comp.),

and J. Rietz (instru-

mentation); also
studied under Rietz

and Johann Schnei-
der (organ) at Dres-
den, and thereafter

spent a year (1861-3)
for .study in Paris,

became (1862) organist of the Park Ch., Hart-
ford

;
later of St. James’, Chicago

;
in 1S72 of

St. Paul’s, Boston, where he was also organist to

the Music Hall Association. In 1875 he was
the organist of the Cincinnati May Festival

;
then,

at New York, asst. -conductor of Th. Thomas’
Central Park Garden Concerts, and org. of St.

Anne’s, Brooklyn
;
in the same year becoming

the org. of Holy Trinity Ch., Brooklyn, and
director of the Apollo Club. He was one of the

first Amencan composers to achieve general rec-

ognition
;
his church-music and numerous can-

tatas, sacred and secular, are deservedly popular.

—Works : The comic opera Deseret (1880)

;

symphonic overture “ Marmion ” (1880); a Can-
zonetta and Bolero f. vln. and oroh. ;

—

Organ-
music : Grand Sonata in £(?, op. 22; Sonata
No. 2, in G min., op. 77; Triumphal March,
op. 26 ;

Impromptu and Pastorale, op. 27; Rondo-
Caprice, op. 35 ;

Idylle “ At Evening,” op. 52;
“P'our Tone-pictures"; various transcriptions

and sets of variations ; also “18 Pedal-phrasing

Studies,” op. 28 (2 books)
;
and “ Illustrations in

Choir-accompaniment, with Hints on Registra-

tion,” a valuable handbook for organists and
students ,—Pi'.-MUsic “ Midsummer Fancies,”
“ Winter Pictures,” Rondo-Caprice, Scherzo-

Capnce ;

—

Cantatas, (a) for male chorus .

Chorus of Spints and Hours, from Prometheus
Unbound ^ Kmg Olafs Christmas ; The Xtni
ofA 'idaros ; J '’oyage of Columbus ; PaulPcvei e s

Ride; (b) for mixed chorus : Centennial Medita-
tion of Columbia; Hymn to Music; Legend of
Don Munio; The Golden Legend; The Light of
Asia ^ Easter Morning ; The 46th Psaint ^ “The
Christian Year,” a series of 5 cantatas (i, The
Triumph of David; 2, The Coming ofthe King;
3, The Song of the Xt^ht; 4, The Story of the

Cross; 5, Christ, the Victor^, etc. Furthermore,
a great vanety of excellent church-music (hymns,
anthems, 3 Latin offertories, Glorias, Jubilates,

Te Deums, 3
“ Benedic anima,” 4 “ Benedictiis,”

3
“ Bonum est,” 3 “Cantate Domino,” etc.)

—

B. has also publ. “ The Organist's Repertoire
”

(with A. P. Warren)
;
“ The Influence of the

Organ in History'” (1882); and a “Dictionary
of Musical Terms.”

Bixh'ler, Franz Peter Gregorius, bom m
Schneidheim, n. Nordlingen, Apr. 12, 1760; d,

Augsburg, Feb. 4, 1S24 A Benedictine monk
at Donauworth ; Kapellm at Botzen. 1794 ;

at

Augsburg cathedral, iSoi.—Works * Opera, Die
falschen Verdachte; masses, psalms, h}Tnns, and
the like

; several coll.s of German songs w. pf,

,

sonatas and preludes f. org.; theoretical pam-
phlets, etc.

Bull, John, famous organist and contrapuntal
comp.; b. Somersetshire, England, 1563, d,

Antwerp, Mar. 12, 1628. Pupil of William
Blitheman in the Chapel Royal

;
org. of Hereford

cath., 1583, later also Master of the Children.

1586 Mus. Bac., 1592 Mus. Doc., Oxon. In

1596 he was app., on Queen Elizabeth’s recom-
mendation, prof, of mus. at Gresham Coll.

, a
post resigned on his marnage, 1607. In 1617
he became organist of the cathedral of Notre
Dame at Antwerp. 200 comp.s are attributed to

him; list in Ward’s “Lives of the Gresham
Professors ”

;
several were printed in contem-

porary collections (exercises and variations for

the virginals, some canons, and an anthem), and
a few are reprinted in Pauer’s “ Old Engl. Com-
posers.”

Bull, Ole Bornemann, famous violinist; b.

Bergen, Norway, Feb. 5, 1810; d. at his country-

seat, Lysoen, n. Bergen, Aug. 17, 1880. At first

a pupil of Paulsen, he rapidly outgrew that

teacher’s method, and formed a style peculiarly

his own, preferring an almost level bridge and
flat fingerboard. A student of theology, he failed

to pass the examinations; directed the Philh. and
Dram. Soc.s at Bergen (1828) ; went to Spohr
at Kassel in 1829, found him uncongenial, and
proceeded to Paris (1831), where he was strongly

influenced by Paganini, and made his debut in

1832. Now, technically consideined a finished

Returning to America, he
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virtuoso, he began his long travels throughout

Europe, and 5 times to North America (i843“7y)*
A leading trait of ll.’s character was his pas-

sionate lo\e for his native land
,

he founded a

national theatre at Bergen, but became involved

in troublesome dis-

putes, left the tow'n,

and in 1853 bought
a tract of 125,000
acres in Pennsyl-

vania to est. a Nor-
w’egian colony , but
the scheme failed,

and he was swin-
*dled out of an im-
mense sum. His
loss ivas soon made
good, however, by
renew’ed artistic

tours. Ole 11. did

not rank high as a
cultivated musician, but he ivas a past-master of

all resources and tricks of technique, and played

his own pieces (he rarely attempted others) with

wonderful skill and expression. He wTote 2

concertos (A maj. and E min.), and a variety of

characteristic solo pieces.—Biogr. “Ole Bull, a
Memoir'* (Boston, 1SS3), by Sara C. Bull, his

second wife (German ed. Stuttgart, 1SS6); O.
Vik is his Norwegian biographer (Bergen, 1890)*

Billow [bu'lo], Hans Guido von, a pianist,

conductor, and critic of wonderful versatility and
the highest attain-

ments
;
bom Dres-

den, Jan. 8, 1830

;

died Feb. I3,

1894, at Cairo,

Egypt, whither he
had gone in the

vain hope of re-

storing his under-
mined health. At
the age of 9 his

teachers were
Friedrich Wieck
(pf.) and Eber-
wein ( harmony)

;

when, in 1848, he
matriculated at Leipzig Univ. as a law-student,
he continued contrapuntal study under Haupt-
mann. Next 3'ear, however, found him at Ber-
lin, where he adopted Wagner’s radical ten-

dencies (see W.’s “Die Kunst und die Revo-
lution,” then just publ.)

;
was confirmed in his

views by hearing Lohengrin given at Weimar
under Liszt’s direction, and joined Wagner in

his exile at Zurich. During 1850-1 the master
initiated him into the art of conducting; B.
then acted as conductor in the theatres at

Zurich and St. Gallen, and finally became
Liszt’s pupil at Weimar. His first pianistic

tour (1853), through Germany and Austria, met
with fair success

; his second, in 1855, secured
him the succession to Kullak as first pf.-teacher
in the Stem Cons., Berlin, a post held until

1S64. He married Cosima Liszt in 1857 ; in

1S3S he was app court pianist ,
in i8f)3 the

Umv of Jena made him Dr phil /ion ciima.

Wagner, having been recalleil from banishment
by Ludwig II. of Havana, inlluenccd his royal

patron to invite B to Munich in 1864, as court

pianist
;

from 1SO7-9 he was also court

Kapellni.^ and Director of the School of Music
From 1869, after sepaiation from his wife, B.

lived in Florence as a teacher, pianist, and con-

cert-giver till 1S72
,
here he was also a power m

musical circles, and did much to introduce

German music After an inten'al filled chiefly

by concert-tours, he succeeded Fischer, in 1S78,

as court Kapellm. at Hanover
;
but frequent

embroilments with the theatre Tntendant led to

B ’s resignation in iSSo^ and from C)ct i of

that year until 1SS5 he acted as IIo/mitsi/:~

Intendant tX Sa.xe-]Meiningen In 1SS2 ho took

his second wife, Marie Schanzer, an actress at

Meiningen. From 1SS5-S B. devoted much
time to teaching at the Raff Corns

,
Frankfort,

and Klindi^orth’s Cons., Berlin
,

he likewise

directed the Philharm. Concerts at St. Peters-

burg and Berlin. In 1SS8 he founded, at Ham-
burg, the “ Subscription Concerts,” which were
a gpreat success from the start.

Bulow’s charactenstics, both as a player and
conductor, were complete identification with the

spirit of the interpreted compositions
; careful

attention to the minutest details of phrasing,
shading, and technique, resulting in reproduc-
tions of flawless accuracy ; tireless energy

;
and

an almost unexampled memory, enabling him
not only to play his entire and unmatchable
repertory’- by heart, but also to conduct the most
intricate orchestral works without score—a mod-
ern fashion in which he was the pioneer. His
training of the Meiningen orchestra, with which
he made world-renowned conceit-tours, will, in

particular, ever be quoted as an astounding ex-
ample of the subordination of the instrumental
factors to lofty artistic intelligence and will-

power. No pianist except d’Albert has success-
fully followed his lead in giving programs filled

solely with the most difficult of Beethoven’s
sonatas

;
he was, indeed, a classical player par

excellence^ though having at his fingers' ends all

the best productions of modern piano-literature.
His pianistic fournt^es in Europe and America
(where he gave 139 concerts in 1875-6) were
the triumphal progresses of a genuine apostle of
high art.—His published comp.s include the
music to Shakespeare’s Julius Crrsar (op. 10), a
Ballade f. orch., “ Des Sangers Fluch ” (op. 16),
a symphonic Stimmungsbild, “Nirwana” (op.

20), 4 CharakterstUcke f orch, (op. 23), and a
few pf.-pieces and songs

;
also masterly tran-

scriptions of the prelude to Wagner’s Meister’-
singer and the whole of Tristan und Isolde, and
of Berlioz’s overtures to Le Corsatj^e and Hen-
venuto Cellini. His critical editions of Beetho-
ven’s sonatas, and of Cramer’s dtudes, attest

his eminent editorial ability—Biographical

;

“Briefe und Schriften Hans von BUlows,” by
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Marie v. B., contains letters from 1S41-55 (2
vol.s

,
Leipzig, 1895).

Bulss, Paul, baritone stage-singer; b. Birk-
holz Manor, i'riegnitz, Dec. 19, 1847. Pupil of
G. Engel; eng in theatres at Lubeck, Cologne,
Kassel, Dresden (1S76-S9), and now at the Berlin
Court Opera

BultHiaupt, Heinnch, poet and dramatist
, b

Bremen, Oct. 26, 1849,. wrote a “Dramaturgic
der Oper ” (Leipzig, 1887, 2 vol.s)

,
a valuable

work.

Bung'ert, August, b. Mulheim-on-Ruhr,
March 14, 1846

;
taught by H. F. KnflFerath

(pf.), then at Co-
logne Cons.

;
there-

after, for 4 years,

at Paris Cons.; he
also studied with
Mathias, Kapellm^
at Kreuznach
(1869), and after-

wards at Karlsruhe;
he lived (1873-S1) in

Berlin, pursu-
ing contrapuntal
studies under Kiel,

and since 1882 at

Pegli, near Genoa.
—Compositions:
Since 1S71, B. has worked on 2 great opera-cy-
cles : I. Die Ilias, comprising (i) Ac hiIks

;

(2)

Klyiemnestra ;—II Die Odyssee^ comprising (i)

Kirke^ (2) Nausikaa^ (3) Odysseud Ileitnkehr

(Berlin, Mar 31, i8gS
;
mod. succ.), (4) Odysseus*

Tod.—Each of these 6 “ Abende” is also pro-
vided with a “Vorspiel”; the entire work (2

cycles) is entitled “ llomerische Welt.”

—

Die
Odyssee was finished in 1896 ;

Die Ilias is

partly completed.—Comic opera, Die Studenten
von Salamanca (Leipzig, 1884) ;

S3rmph. poem,
Auf der IVartburg; Holies Lied der Liebe^ w.
orcli.; “Tasso” overture; pf. -quartet, op. 18

(won prize offered by Florentine Quartet, 187S);

pieces (e.g., “ Italiemsche Reisebilder ”) and
variations (op 13) f. pf.; quartets f, men’s
voices ;

songs (many to Carmen Sylva’s
“ Lieder einer Kdnigin ”).

Bunning, Herbert, b. London, May 2, 1863.

St. comp, at Milan from 1886 to 1891 under
V. Ferroni, then returning to London. First

succ. work, an Ital. scena, Ludovico il More
(1892). Has written 2 symphonic poems, a

rhapsody, overtures, and suites (“Village Suite,”

1896) for orchestra; scenas, part-songs, and
songs

;
opera, The last days of Pompeii (MS.).

Bunting, Edward, historiographer of Irish

music; b. Armagh, Feb., 1773 ;
d. Belfast, Dec.

21, 1843. His collections fill 3 volumes (Lon-

don, 1796; London, 1809; Dublin, 1840) and
are based on diligent research, and oral commu-
nication from contemporary harpers of note.

Buonami^ci, Giuseppe, distinguished pianist;

b. Florence, Feb. 12, 1846. Hjs uncle, Giu-

seppe Ceccherini, was his first teacher ; from
1868-70, pupil of Bulow and Rheinberger at

Munich Cons.; then, for 3 years, teacher there
of advanced pf. -classes 1S73, cond. of the
Florentine Choral Society “Cherubini”; later

founded the Flor. “Trio Society” He has
publ a compilation of the technical figures found
in Beethoven’s pf.-music, in the form of Daily

Studies; also 50 Etudes from Bertini (preparatory
to Billow’s “Cramer”), has edited Bach's les-

ser Preludes and Fugues, and the “ Bibhoteca
del Pianista” publ by Ricordi. Also publ. pf -

pcs., a concert-overture, a string-quartet, and
songs.

Buononci'ni. See Bonoxcini.

BuranelTo. See G.vluppi.

Burbure de Wesembeck, Ldon-Philippe-
Marie, Chevalier de, b. Termonde, East Flan-
ders, Aug 16, 1S12 ; d Antwerp, Dec. 8, 1S89.

Nobleman and musical connoisseur ; wrote valu-

able monographs on the ancient Antwerp music-
guilds of St. Jacob and Sta. Maria Magdalena

;

on clavichord- and lute-makers in Antwerp (from

the i6th cent.)
;
on the Belgian Cecilian Society;

and on Ilaussens, Bosselet, and Okeghem. Publ.

comp.s f. orch
,
chamber-music, church-music,

etc

Bur'ei. See Burtius.

Burck, See Burgk.

Biir'de-Ney, Jenny, dramatic soprano ; b.

Graz, Dec. 21, 1826 ;
d Dresden, May 17,

1886. Debut at Olmutz, 1847 ;
sang at Prague,

Lemberg, Vienna (1S50), Dresden (1853), Lon-
don (1S55-6), Berlin, Hanover, etc. Married
(1S55) the actor E. Burde ; retired 1867.

Burette, Pierre-Jean, b. Paris, Nov. 21,

1665 ;
d there May 19, 1747, as prof, of medi-

cine at Paris Univ., member of the Acad., etc.

His scholarly notes on (»reek music, in which
he combats the idea that the Greeks cultivated

polyphony, are printed in vol s i-xvii of the

memoirs of the “ Acad, des Inscriptions.”

Blir'gel, Konstantin, b. Liebau, Silesia,

June 24, 1837 ;
pupil of Brosig (Breslau) and

Kiel (Berlin)
;
from 1869-70 pf. -teacher in Kul-

lak’s Academy
;
now private teacher. Has

written overtures, chamber-music, etc.

Burgk (properlyJoachim Moller for Miil-

ler]), called Joachim a Burgk (or Burg, or

Burck), b. Burg, n. Magdeburg, abt. 1541 ; d.

May 24, 1610, Mulhausen, Thuringia, where he

had been org, since 1566 (?). Very eminent
(Protestant) church-composer, whose works were

publ. 1550-1626

Burg'mein, J., is the pen-name of Giulio

Ricordi, the ^lilan music-publisher.

Burg'miiller, Johann Friedrich Franz, b.

Ratisbon, 1806; d. Beaulieu, France, Feb. 13,

1874. Wrote light salon-music
;
some of his

studies (op. 100, 105) are useful.

Burg^miilier, Norbert, brother of preceding;

b. DOsseldorf, Feb, 8, 1810
;
d. Aix-la-ChapelLe,

93
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May 7. 1536. Ilip^hly gifted pianist and com-

poser
,
pupil of Spohr and Ifaiiptmann at Kas-

sel —Publ a pf.-concerto in F ^ min (op. i) ,
a

sonata in F mm. fop S; ,
Rliaphodie (i>p. 13)

»

Polonaise (op, 16); other sonatas, etc.; also

quartets.

Burk^hard, Johann Andreas Christian,

pastor and school-inspector at I-eipheim, .Swabia

;

publ a small Diet of Music (Ulm, 1832), and a
“ Generalbasslehre ” (1S27).

Bur'meister, Richard, composer and concert

pianist ; b. Hamburg, Germany, Dec. 7, 1S60.

St. w. Liszt at Weimar, Rome, and Pesth

(1SS0-3), accompanying him on his trai^els.

Teacher in Hamburg Cons
;
then for 12 years

director of pf -dept in Peabody Inst., Balti-

more; at present (1899) residing in New Vork.
B. makes extensive pianistic tours through
Europe and Amenca.—Works Op. i, pf.-con-

certo in D min.; op. 2, “ The Chase after For-

tune ” {Die Ja^d nach dem Ghid^)^ symphonic
Fantasy m 3 movements ; op. 3, Cadenza to

Chopin’s F min. concerto ; op. 4, 3 songs
;
op.

5, Capriccio f pf.; op. 6, “Wanderer’s Night
Song”, pf -transcriptions of songs. He has

rescored Chopin’s F minor concerto, and arr.

for Liszt’s “ Pathetic ” concerto an orchestral

accompaniment

Burney, Charles, b Shrewsbury', Engl., Apr.

7, 1726 ;
d. Chelsea, Apr. 12, 1814. Pupil of Baker

(oig of Chester cath ), and of Arne in London
(1744-7). In 1749 he became org. of St. Dioms
Back-church, and harpsichord-player at the sub-

scnption-concerts in the King's Arms, Corn-
hill. He was org. at Lynn-Regis, Norfolk,

1751 ; Mus. Bac, and Mus. Doc
,
Oxon ,in 1769

;

travelled in France and Italy (1770), and in Cler-

many, the Netherlands, etc. (1772) ;
was elected

F.R S. on his return in 1773. During these

journeys, and while living at Lynn-Regis, he
collected notes for his historical works :

“ The
Present State of Music in France and Italy,”

etc. (1771, in diary-form)
;

“ The Present State

of Music in Germany, the Netherlands,” etc.

(1773) ;
and his “ General History of Music” (4

vol s, 1776-S9). Other writings “A Plan for

a Music-School” (1774); “La musica che si

canta annualmente nelle funzioni della setti-

mana santa nella Cappella Pontificia, composta
da Palestrina, Allegri e Bai ” (17S4); the articles

on music for Ree’s Encyclopedia; and minor
works. He composed, for Drury Lane, music
to the dramas Aljred^ Robin Hood^ and Queen
Mab (1750), and The Cunning Man (1760, text

and music adapted from “ Le Devin du Village
”

by Rousseau)
;

also sonatas f* pf. and f. vln.;

vln.-concertos, cantatas, flute-duets, etc.—His
daughter, Miss Burney (Mme. d’Arblay), wrote
the novel “ Evelina.”

Buroni. See Boroni.

Burr, Willard, b. Ravenna, Ohio, Jan. 17,

1852. Graduate of Oberlin Cons., 1877
;
pupil

of August Haupt at Berlin, 1879-80. Composer

and writer in Boston, Mass —Works String-

quartets, pf -trios, Cirand Sonata f pf and \In.

,

sonatas, nocturnes, fantasias, fugues, etudes,

etc., f. pf (“ From Shore to Shore,” (»p 19,

contains a senes of 7 pcs ) ;
anthems and other

church-music ;
songs.

Burrowes, John Freckleton, composer and

writer
, b. London, Apnl 23, 17S7 ,

d there

Mar. 31, 1S52. Pupil of W. Horsley
;
member

of the Philh. Soc., and org of St James', Picca-

dilly. He was a good pianist and successful

teacher; his “Thorough-bass Pnmer” (Lon-

don, iSiS) has passed through many editions —
Comp.s • Overture f. full orch

,
sonatas f. pf.

and flute, pf. and ’cello, and pf. and vln
,
6

Divertissements f. pf
;
6 Engl. Ballads

;
many

arrangements, etc.; he also wrote a “ Pianoforte

Pnmer.”

Bur'tius (or Bur'ei, Bur'zio), Nicolaus,
b. Parma, 1450 ;

d. there abt. 1520. Author of

“Musicesopusculum” (Bologna, 1487), specially

noteworthy as the earliest specimen of printed

mensural music (cut on wooden blocks).

Busby, Thomas, b. Westminster, Engl.,

Dec., 1755 J
d. London, May 28, 1838. An

articled pupil of Battishill (1769-74), he became
org. of St. Mary’s, Newington, Surrey, and

(1798) of St. Maly^ Woolnoth, Lombard St.;

he took the degree of Mus. Doc at Cambridge,
1800. His writings include a “ General History
of Music ” (London, 1819, 2 vol s, much ma-
terial being taken from Burney and 1

1

awkins)

;

“ Grammar of Music ” (London, 1818) ;

“ Con-
cert-Room and Orchestra Anecdotes,” etc.

(1825, 3 vol.s)
;

“ Musical Manual, or Techni-
cal Directory” (1828). His music comprises an
oratorio. The Prophecy (1799), 5>cveral odes,

much incidental music to plays
;
also .songs, etc

,

and is not of marked originaiity.

Bu'si, Giuseppe, b. Bologna, 180S; cl. there

Mar. 14, 1871. His teachers were Palmerini
(harm.) and T. Marches! (cpt.)

; from 1830 be
was prof, of cpt. at the Bologna Liceo. 1

1

is

church-music is valuable.

Bu'si, Alessandro, son of preceding
; b.

Bologna, Sept. 28, 1833 I
d there, July 8, 189s

;

violoncellist, composer, contrapuntist
;
player in

orch., then conductor, of Comunale Th
; 1865,

teacher of harmony in Bol. Liceo; 1871, sue
ceeded his father as prof, of counterpoint

; 1884,
also app. Dir. of School of Singing, Biogr.
sketch by 1^, Torchi :

“ Commemorazione di A.
Busi ” (Bologna, 1896).—^Best works : Requiem
mass f. tenors, basses, and gr. orch ; Mass f.

ditto ; symphony “ ExceLsior ” f. ch. and orch.;
“ Elegia funebre” (for Rossini)

;
capriccio “In

alto mare,” f. ch. and orch.; many Romanze f.

voice and pf.; several pf.-pcs

Busnois, Antoine (properly de Busne), con-
trapunti.st of the First Netherland School ; 1467,
chapel-singer to Charles the Bold of Burgundy ,

d, 1481. Only 3 chansons in Petrucci’s “ Canti
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CL'* (1503), and a few MS. masses, magnificats,
motets, and chansons, are still extant.

Buso^ni, Ferruccio Benvenuto, b. Empoli,
near Florence, April i, 1866. His father (Fer-
dinando), a fine clarinettist, and mother {n/e

Weiss), an excellent pianist, were his first teach-
ers, At 8 he made
his debut as a pian-
ist, at Vienna

;
then

St. in Graz, under
W. A. Remy (Dr.
W. Mayer). IniSSi,
after a successful

concert-tour in Italy,

elected a member of
the Reale Accade-
mia Filarmonica,
Bologna. In 1S86
he came to Leipzig

;

comp, a phantastic
opera, string-quartet

(D min.), symphonic
suite, etc. i888-g,
teacher of pf.-play-

ing in Helsingfors Cons.; 1S90, took Rubin-
stein prizes for composition and pf.-playing (for

Concei-tsiuck f. pf. and orch., op. 31a
;
Sonata f.

pf. and vln., pf.-arr. of J. S. Bach’s E|j Prelude
and Fugue for Organ ;

and various pf.-pcs.,

among them 2 Cadenzas to Beethoven's Con-
certo in G). iSgo, prof, in the Imp. Cons, at
Moscow. 1891, prof, of pf.-playing in the New
Engl. Cons, at Boston, Mass.; 1893, returned
to Europe

;
made a very succ. concert-tour in

1895 (Belgium, Denmark, and Italy), and is now
(1899) living in Berlin. A piano - virtuoso of
high rank, and a composer of promise, A very
onginal work is his ed of Bach’s “ Well-t. Clavi-

chord,” with critical notes and etudes.—Works
(about 40 publ. opus-numbers): 12 songs

; 4 Bal-
letscenen, 7 etudes, and 24 preludes f. pf.;

Vars. and Fugue on Chopin’s C min. Prelude f.

pf.; 2 string-quartets
;

2 vln. -sonatas
;
a vln.-

concerto
;
2 suites f. orch.; a “ Symphonisches

Tongedicht” f. orch.; a Concertstnck f. pf.; a
“ Lustspiel-Ouverture ” f. orch.; 4 choruses w.
orch.; many transcriptions of Bach’s works;
Finnish Folk-songs f. pf., 4 hands

;
Suite, Sere-

nade, and Variations, f. 'cello ;
pf. -sonata, op, 8 ;

6 char. pcs. f. pf., op. 9 ; 3 Pezzi nellostilo antico

f. pf., op. 10 ;
Danze anliche f. pf., op. ii ; etc.

Biisser, Henri-Paul, excellent organist
; b.

Toulouse, Jan. 16, 1872. Studied in the maU
iJtse of Toulouse cath., then in Paris at the

Niedermeyer School, later at the Cons. (Gui-

raud, Gounod). Took ist Grand prix de Rome
in 1893 with his cantata Antigone. Since 1892,
organist at St.-Cloud.—Works : i-act pastorale

Daphnis et (Paris, Op.-Com., 1897 ;
mod.

succ.) ;
cantata Amadis de Caule (1892, 2nd

Grand prix de Rome); orchestral suite A la

villa Mddieis; he has in preparation a lyric

drama Colomba^ and a 3-act opera, Le miracle

des perles.

Busshop, Jules -Auguste -Guillaume, b.
Paris, Sept. 10, iSio

;
d. Bruges, Belgium, Feb.

10, 1896. A self-taught, successful composer
of motets, cantatas, etc., with and without
orch. accomp.

;
prize-cantata, Le drapeau beige

^

1834; Te Deum (Brussels, 1S60); several over-
tures

; Symphony in F
;
opera Le toison d*or

in MS. ; Solemn Mass
;

considerable military
music.

Buss'ler, Ludwig, distinguished musical
theorist

; b. Berlin, Nov. 26, 1S3S. His father
was the painter, author, and pri\y councillor
Robert Bussler

;
his maternal grandfather was

the famous tenor singer, Karl Bader. He studied
at first as a choir-boy under von Hertzberg ; in

theory he was taught later by Dehn and Grell,

^
and learned instrumentation w-ith Wieprecht. In
1865 he became teacher of theory in the Gauz
School of Music, Berlin ; since 1S79,
Stem Cons.

;
also acted as cond. at the Memel

Theatre in iS6g, etc. In 1883 he became mu-
sical critic for the “National Zeitung.” His
eminently practical writings are a “ Musikalische
Elementarlehre” (1S67, 3rd ed. 1882 ; English
transl. N. V., 1895); “ Praktische Hannonie-
lehre in Aufgaben” (1S75; 1885; English transl.

N. Y., 1S95)
;

“Der strenge Satz” (1877);
Harm. Obungenam Klavier” (no date

;
Engl,

transl. N. Y., 1S90) ;
“ Kontrapunkt und Fuge

im freien Tonsatz ” (1878) ,

“ Mus. Formen-
lehre” (1878; Engl. ed. N, Y., 1S83 ; i8g6);
“Praktische mus. Kompositionslehre : Part

I, “ Lehre vom Tonsatz ” (187S) ; Part II,

“Freie Komposition ” (1879^ ;
“ Instrumenta-

tion und Orchestersatz ” (18/9), “ Elementar-
melodik” (1879); “ Geschichte der Musik”
(1882, six lectures)

;

“ Partiturstudium ” [Modu-
lationslehre] (1882).

Buss^meyer, Hugo, pianist ; b. Brunswick,
Feb. 26, 1842. Pupil of Karl Richter and H.
Litolff (pf.), and Methfessel (comp.) ; 1S60, con-

cert-tour in South America (Rio, Montevideo,
Buenos Ayres, Chili, and Peru), returning to

Paris Tda New York. In i860 he went to Mex-
ico, and then settled in N. Y. He has publ. a
few pf.-pcs., and a pamphlet, “Das Ileiden-

thum in der Musik ” (1871).

Buss^meyer, Hans, brother of preceding ; b.

Brunswick, Mar. 29, 1853 ;
pupil of the Royal

School of Music at Munich, where he has been
teacher since 1874. He studied with Liszt, and
made pianistic tours in S. America (1872-4) ;

founder (1879) cond. of the Munich Choral
Society, Has written pf.-pcs.

Buths [boots], Julius, brilliant pianist; b.

Wiesbaden, May 7, 1851 ;
pupil of his father

(an oboist) and Gemsheim
;

later of •Hiller

(Cologne) and Kiel (Berlin). 1871-2, cond. the

“Cecilia” at Wiesbaden; won the Meyerbeer
Scholarship in 1873, and lived in Milan and
Paris 1873-4 ; cond. in Breslau, 1875-9 ; in

Elberfeld, 1879-90 ;
since then, cond. of the

Mus. Soc. at Elberfeld.—^Works ; Pf.-pcs. (oonr
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certo, quintet, suite, Sarabande, Gavotte, Novel-

letten, etc.}

Butt'stedt, Johann Heinrich, fine organ-

ist
; b, Bindersleben, n. Erfurt, Apr. 25, 1666, d.

Erfurt, Dec. i, 1727, as cathedral organist. A
pupil of Pachelbel. "Wrote the famous pamph-
let (a defence of sol-mi-sation, attacking Mat-

theson’s “ Xeueroffnetes Orchester”), “ Ut, re,

mi, fa, sol, la, tota mu&ica et harmonia aetema/’

Oder “ Neu eroffnetes altes, wahres, emziges u.

ewiges Fundamentum niusices” (abt. 1716}; re-

futed by lMattheson*s “Beschutztes Orchester”

(1717). Publ, (Leipzig, 1716) a volume of clavi-

chord-music, Musikahsche Clavierkunst und
Vorrathskammer” (4 preludes and fugues, an

aria w. iS var.s, and 2 ** Parthien ’* [suites]). He
also comp, church-music.

Buus, Jachet [Jacques] de, Flemish con-

trapuntist; probably b. at Bruges, 1510 (^) ; d.

(’). In 154T he was elected asst.-org at San
Marco, Venice; 1553-64, org. of the court-

chapel, Vienna. 2 books of Riccrcai-i^ 3 of Can-

soni /rankest i and I of were publ.

(1547-50).

Buxtehu'de, Dietrich, b. Helsingor (Elsi-

nore), Denmark, 1639 ;
d. Lubeck, May 9, 1707,

as organist at the Marienkirche, a post he had
held since 16O8. He was famed far and wide as

an organist ;
in 1673 he established the “ Abend-

musiken,*' celebrated musical seivdces made up
of organ-music and concerted pieces f. ch. and
orch. ,

held on Sunday afternoons from 4 to 5 ;

to hear them, J. S. Bach walked 50 miles, from
Amstadt. As a composer he was greatest in

the instrumental fugue and suite. A complete

ed. of his organ-works has been publ, by Ph.
Spitta. Other instr 1 and vocal w'orks are extant

in MS. or in rare printed editions,

Bu2^zola, Antonio, dramatic composer
; b.

Adria, 1S15
;
d. Venice, Mar. 20, 1871. Pupil

of his father, a musical director, and of Doni-
zetti at Naples. After bringing out at Venice

the operas Fcrramomlo (1836), Mastino I della

Scala (1S41), and Gli Awenturieri (1842), he
travelled, for the purpose of study, in Germany
and France, returning (1847) to Venice, where he
produced Amleio (1S48), and Flisahetta di Valois

(1850). In 1S55 he was app. m. di capp, at San
Marco, and wrote much good church-music, etc.

An opera in Venetian dialect, La Fttia onoraia^

remains unfinished.

Byrd (or Byrde, Bird, Byred), William,
b. London, abt. 1538 ;

d. there July 4, 1623.

Pupil of Tallis, and (1554) senior chorister at

St. Paul’s; 1563, organist of Lincoln cath.;

1569, ^Gentleman of the Chapel Royal. In

1575 a lucrative patent for the exclusive privi-

lege of printing music and selling music-paper

was granted to Byrd and Tallis, passing wdiolly

into Byrd’s possession on Tallis’ death (1585).

B. was an excellent org. and skilful contrapunt-

ist—oue of th$ forpmost composers of the

96

penod.—Publ Works “ Cantiones . . . saerm
...” a 5-6 ;

Psalms, Sonets and Songs
of Sadnes and Pietie ..." ^ 5 ,

“ Songs of

Sundne Natures . . "a 3-6 ;
Liber Primus

Sacrarum Cantionuni 5
,* “ Liber Secundus ”

(do.); “Gradualia ac cantiones saerm . .
.”

a 5-^ ;
“ Psalms, Songs and Sonets ..." a

3-6 ; separate numbers in various coll .s (“ Mu-
sica Transalpina" D5Sb] ;

Watson's “Italian
Madrigales" [1590]; “Parthenia" [1600];
“ Leighton’s Teares and Lamentaciotis ’’ [1614 ;

part-songs] ; Barnard’s “Selected Chuich
Music ” [1641 ; services and anthems]

,
Boyce’s

“Cathedral JMusic" [do.]); music for “virgin-

als" and organ in “Virginal Book of Queen
Elizabeth " and “ Lady Nevill’s Virginal Book."
—Newly republ. A Mass in D min., Book i

of the “Cantiones Sacrai”, and several pieces

in Pauer’s “ Old English Composers."

C

Caballe'ro, Manuel Fernandez, b Murcia,
March 14, 1S35. Pupil at Madrid Cons, of
Fuertes (harm.) and Eslava (comp.)

;
then de-

voted himself wholly to composition, and be-
came very popular as a writer of zarzuelas ; his

latest are Los Dineros del Sacristan and Los
Ajricanistas (Barcelona, 1894); El tabo pri-
mero (Barcelona, 1895) ,

La ktteda de la For-
iuna (Madrid, ’96

;
succ.). lie has also writ-

ten sacred music.

Ca'bo, Francisco Javier, b. Nagucra, n.

Valencia, 1832. Successively chapel-singcr,

oig., and maestro at Valencia cath. Composed
masses, vespers, etc., in modern style.

Cacci'ni, Giulio, called “Roma'no,” be-
cause born at Rome, abt. 154O

;
d. Florence, abt.

1615, where he had resided since 1565 as singer
to the Tuscan court. A pupil of Scipione della

Palla in singing and lute-pla3nng. His first

essays in composition were madrigals in the
ancient polyphonic style ; but the example of
Vincenzo Galilei, and his own surpassing skill as
a singer (aided, no doubt, by the discussions of
the artists and literati frequenting the houses of

Bardi and Corsi at Florence), inspired him to

write vocal soli in recitative-form (then termed
mmica in isiilc rappresentaihd)^ which lie sang
with great applause to his own accomp. on the
theorbo. These first essays in dramatic music
were followed by his settings of detached scenes
written

^

by Bardi, and finally by the opera //
comhattimento d'Apolline col serpen te^ poem by
Bardi ; then appeared La Dapne (1594), in col-

laboration with Peri, poem by Rinucinni
; Rttry-

ditc (1600), poem by Rmuccini
;
and Jl rapimento

di Ce/a/o (Oct. 9, 1600, the first opera ever pro-
duced in a public theatre), poem by Chiabrera.
Another “ epoch-making " work was “ Le nuove
musiche," a series of madrigals for solo voice, w.
bass (1601 ; 1607 ; 1615), He also publ, “ Nove
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Arie ” (\^enice, 1608), and “Fuggilotio musicale
”

(Venice, 1614 ; madrigals, sonnets, arias, etc )

Caccini was called, by abbate Angelo Gnlio, the
“ father of a new style of music ”, Bardi said of

him that he had “ attained the goal of perfect

music.”

Cadaux, Justin, b. Albi (Tarn), France,
Apr. 13, 1813 ,

d. Pans, Nov. 8, 1874. Pupil

of Zimmerman (pf ) and Dourlen (harm.), at

Pans Cons.7 composed 6 comic operas.

Cadeac, Pierre, choirmaster at Auch, France,

in the i6th century
,
he composed and publ. many

masses and motets (1543-1558).

CsBcilia. See Cecilia.

Cafa^'ro, Pasquale (called Cafifariel'lo),

noted composer; b. San Pietro in Galatina, prov-

ince of Lecce, Italy, Feb. S, 1706 ; d. Naples,

Oct. 23, 1797. Pupil of L. Leo in Naples Cons,
della Pieti d. T. 1724-36, and was Leo’s succes-

sor in 1745 Wrote operas, oratorios, cantatas,

etc.; a .Stabat Mater in 2 p., w. org., is specially

noteworthy.

CafTarePli (real name Gaetano Majora^no),
brilliant soprano {tnusicd)\ b. Bari, April 16,

1703 ;
d. on his estate Santo-Dorato, n. Naples,

Nov. 30, 1783. A poor peasant-boy, endowed
with a beautiful voice, he was discovered by a

musician named Caffaro {not Pasquale Cafaro),

who taught him, and sent him to Porpora at

Naples. In gratitude to his patron he assumed
the name of Caffarelli. After 5 years’ hard study
Porpora dismissed him with the words :

“ Go,
my .son, I have nothing more to teach you

;
you

are the greatest singer in Italy and in the world.”

He was indeed a master of pathetic song, and
excelled in coloratura as well

;
he read the most

difficult music at sight, and was an accomplished
harpsichord-player. His ddbut at the Teatro
Valle (Rome, 172^) in a female role (such was
the custom for artificial soprani) was attended by
a perfect ovation ; his renown increased from
year to year. In 1738 he sang in London, and
apparently made little impression ; but in Italy,

Spain, Pans, and Vienna, he was triumphantly
successful. He amassed a fortune, bought the

dukedom of Santo-Dorato, and assumed the title

of duke.

CaTfi, Francesco, b. Venice, 1786 ; d. Padua,
1874. Wrote a “ Storia della musica sacra nella

gii Cappella Ducale di S. Marco in Venezia dal

1318 al 1797” (2vol.s; Venice, 1854, 1855), an
important and trustworthy work

;
also mono-

graphs on Bonaventura Furlanetto (1820) ; Zar-
lino (1836) ; Lotti, and Benedetto Marcello (in

Cicognia's “ Venetian! Iscritioni ” ); and Giam-
mateo Asola (Padua, 1862).

Cafifiaux, Dom Phillippe-Joseph, b Valen-
ciennes, 1712 ; d. abbey of St.-Germain des Pr^s,

Paris, Dec. 26, 1777. Benedictine monk; his

MS. “ Histoire de la musique” (in the Paris

Library) is praised by Fdtis.

7

Cagniard de la Tour, Charles, Baron de,
b. Pans, May 31, 1777 , d there July 5, 1S59
Improver of the “Syren” used to record the
vibration-numbers of tones.

Cagno^ni, Antonio, b Godiasco, n. Voghera,
Feb. 8, 1828

;
d. Bergamo, Apr. 30, 1896.

Studied at Milan Cons ( 1S42-7) under Ray and
Frasi ; as a student, 3 of his operas were prod,

in the Cons. Th ; Rosalia di S. iHiniato (semi-

seria, 1S45)
;
I due Savojardi (do., 1846) ,

and
Don Bucefalo [his masterwork] (buffa, 1847).
From 1S52-73 he was m, di capp, in the cathe-

dral of Vigevano; 1S73, succeeded Coccia as m,
di capp, in the cathedral of Novarra; 1887, m. di

capp, in S. Maria Maggiore, Bergamo. From
1S4S-74 he brought out some 15 more operas at

Rome, Genoa, Turin, Milan, etc. He left 3
operas

;
Gli amort di Cleopatra (buffa, comp. abt.

1S70), Re Lear (finished 1S93, 5 acts), and II

Carabiniere (bozzetto).

Cahen, Albert, composer, b. Pans (>), Jan.

8, 1S46. Pupil of Mme. Szarvady (pf.) and
Cesar Fmnck (comp ^ —^\Vorks Jean le Prlciir-

senr^ biblical poem (1S74)
,
Le Bots, comic opera

(18S0, Opera-Com.)
;
Endymion^ mythological

poem (1883) ; La belle ait dots dormant^ fairy

opera (Geneva, 18S6)
;
Le JVmtien, 4-act opera

(Rouen, i8go)
;
Fleur des iiei^es, ballet (Brussels,

1891) ; La pemme de Claude,, 3-act lyric drama
(Pans, 1896, Opera-Com

;
unsuccessful)

Cahen, Ernest, b. Pans, Aug. 18, 1828
;
d.

there Nov. 8, 1S93. Pupil of the Cons., taking
1st prize for harm and accomp. in 1847, and
the 2d Grand Prix for comp in 1 849. Pianist

and teacher ; also ‘‘professeur adjoint" at the

Cons.—Woiks • 2 operettas, J.e Calfat (1853),

and Le souper de DIezseiin (1859), both prod, at

the Folies-Nouvelles.

Caillot, Joseph, tenor-baritone stage-singer

and actor ; b. Paris, 1732 ;
d. there Sept. 30,

1816. Engaged at the Comedie Italienne.

CaTmo, JosefiFo, b. Milan, abt. 1540, d. (?).

Publ. 4 bks. of 5-p. madrigals, i of 5-, 7-, and
8-p. madrigals (1571), i of 4-p. madrigals (1581},

and I of 4-p. canzonets (1584).

Calda'ra, Antonio, b. Venice, 167S
; d.

Vienna, Dec. 28, 1763. Prolific composer of

operas and sacred dramas (70), oratorios, masses,

and other ch.-music, chamber-music, etc. He
lived in Bologna and Mantua

;
in 1714 was app.

Imp. chamber-composer at Vienna, and from

Jan. I, 1716, was asst. Kapellm, to J. J. Fux.

Caldicott, Alfred James, bom Worcester,

Eng., 184a; d. near Gloucester, Oct. 24, 1897.

Chorister in Worcester cathedral, 1851, and arti-

cled to the organist, Done, in 1856. He st. at

Leipzig Cons.under Moscheles, Hauptmann, etc.;

and in 1864 became org. of St. Stephen’s Ch.,

Worcester, and Corporation org. Took degree

of Mus. Bac., Cantab., 1878, was app. prof, at

R., Coll, of Mus., London, in 1883; from 1885

was cond. at the Albert Palace, Battersea (now
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closed).—Works : Several cantatas, TL' JViaoic

oj Satn (iSSi), ul Rhine Le^iita (f women’s
voices, 1SS3), Queen

oJ the J/av (do ), 13
operettas, numerous
successful glees, a
score of songs, etc.

His humorous part- /

song “Humpty-
Dumpty ” (special

prize at Manchester,
I S7SJ is exceedingly

''

popular.

Calega'ri(or Cal-
legari), Francesco
Antonio, b, Padua,
before 1700; d.

there 1 742. He was
a Franciscan monk, 1702-24 w. efi capp, in the

Minorite monastery at Venice, and then in I*adua,

at the Ch. of San Antonio, until 172S. He wrote

a theoretical treatise "Ampia dimostrazione

degli armoniali musicali tuoni ” (MS at Ber-

gamo); also sacred music and chamber-mubic.

Calega'ri, Antonio, b. Padua, Oct 18, 175S
,

d. there July 22, 1828. Dramatic composer,

who brought out 3 operas in Venice . Lc sonile

rivali (17S4), J'Amor soldato (17S6), and 11 ma-
trimomo scoperto living in Padua, 1800;
publ (Venice, iSoi) a curious treatise on com-
position :

“ Gioco pittagorico musicale,” republ.

in Paris, where he lived for several years, as
“ L’art de composer la musique sans en connal-

tre les elements’* (1802). Returning to Padua,

he was org. at the Ch. of San Antonio till his

decease. Subsequently, 2 more works were publ. •

“ Sistema armonico ” (1829), and a vocal method,
“ Modi general! del canto*’ (1836).

Calet'ti-Bru'ni, See Cavalli.

Calkin, John Baptiste, b. I^ondon, Mar.

16, 1827, Pianist,
organist, and com-
poser; pupil of his

father, James Calkin,

and has been organ-
ist, precentor, and
choirmaster at sev-

eral churches ; is now
(1899) prof, at Guild-

hall School of Mus.
Besides several ser-

vices, and many an-

thems, glees, part-
songs, and songs, he
has publ. a string-

quartet, a pf.-trio, a
sonata f. pf. and ’cello, vanous pcs. for pf.,

and oigan-music.

Cai'laerts, Joseph, bom Antwerp, Aug, 22,

1838, pupil of Lemmens in Brussels Cons. Org
(1851-6) of the Jesuit college, later of the cathe-

dral at Antwerp, and organ-teacher at the Music-

School since 1867.—Works: Comic opera Le
Reiour z////;Vr7/ (Antwerp, 1889), aprizesjmph.
(1879) and a pnze pf -trio(i8S2); organ and pf.-

music
,
cantatas, masses, litanies, etc.

Callcott, John Wall, b. Kensington, Nov,
20, 1766 ,

d, there May 15, 1 82 1 He received

some instruction from Henry Whitney, organ-
ist of Kensington Parish Church, but wms
chiefly self-taught in early jouth

,
he attracted

the attention of Dr Arnold, Dr. Cooke, and
John bale, who aided him. From 17S3-5 he
was deputy organist to Reinhold, at St. George
the Martyr ,

in the Utter year he won 3 pnze-
medals for a catch, “ O beauteous fair ”; a canon,
“Blessed is he”, and a glee, “Dull repining

sons of care”, he joined the orchestra of the

Academy of Ancient Music, and also took the

degree of Mus Bac. (Oxon ). He was a co-

founder of the Glee Club (17S7)
;
joint-org of

St. Paul’s, Covent Garden (17S8) ,
in 1789 he

won all the prizes offered by the “ Catch Club
and became organist of the Asylum for Female
Orphans (1792-1802). He studied instrumental

comp. w'. Haydn in 1790 ;
in 1800 he was made

Mus. Doc. (Oxon.). App. lecturer on music at

the Royal Institute, succeeding Dr. Crotch

(1806), his mind gave way under the strain in-

cident to this position and overwork on his pet
scheme, a dictionary of music, which was never
completed. His “ Grammar of ^Iu.sic” (1806)
is a standard elementary text-book Many of his

numerous glees, catches, and canons are real

works of art. A memoir of C. w-as prefixed to

a “ Collection of Glees, Canons, and Catches,”
by W. Horsley (London, 1824 ;

2 vol.s).

Callcott, William Hutchins, son of pre-

ceding; b. Kensington, 1807 ;
d. London, Aug.

4, 1882 Organist, pianist, and composer
; he

wrote a good deal of popular vocal music (songs,

anthems), and pf.-music (chiefly instructive pcs.

and arrangements).

Cailinet. See Dauulaine et Cie.

Calvi^sius, Sethns (real name Seth KalF-
witz), son of a poor peasant at Gorschleben,
Thuringia; b. Feb 21, 1556 ; d. Leipzig, Nov.
24, 1615. By his own efforts (at first as a street-

singer for alms, afterwards as a teacher) he sup-
ported himself while studying in the Gymnasia
of Frankenhausen and Magdeburg, and the Uni-
versities at Ilelmstadt and Leipzig. In Leipzig
he became (1581) mus. director at the Pauliner-
kirche

;
from 1582-92 he w'as cantor at Schul-

pforta, then cantor of the Thomasschule at Leip-
zig, and (1594) musical dir. of the Thomaskirche
and Nicolaikirche there, C. was not only a
musician but a scholar of high and varied at-

tainments. His writings are valuable sources
“ Melopoeia seu melodiae condendae ratio”

(1582); “ Compendium musicae practicae pro
incipientibus ” (1594 ,

3rd ed. as “ Musicae artis

praecepta nova et faciUima,” 1612) ;
“ Exercita-
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tiones musicae duae (1600); “ Exercitatio mu-
sicae tertia” (1611).—Publ. compositions “Au-
serlesene teutsche Lieder ” (1603), “ Bicinionim

hbn duo ” (1612), the 150th Psalm (12 parts), a
coll., “ Plarmoniae cantionum ecclesiasticarum

a jNI. Luthero et aliis viris piis Germaniae com-
positarum 4 voc.” (1596); and a 4-p. arr of C.
Becker’s psalm-tunes (1602, ’16, ’18, *21). MS.
motets, hymns, etc., in the Thomasschule Li-

braiy, Leipzig.

Cal'vor, Caspar, b. Hildesheim, 1650 ;
d.

Clausthal, 1725. Wrote “ De musica ac singil-

latim de ecclesiastica eoque spectantibus or-

ganis ” (I^eipzig, 1702), and a preface to Sinn’s
“ Temperatura practica” (1717).

Cambert, Robert (the first French opera-

composer, preceding Lully), b. Paris, abt. 162S
;

d London, 1677. Pupil of Chambonnieres

;

org. at St.-Honore
,
intendant of music (1666)

to the queen-dowager Anne of Austria. His
first venture on the lyric stage was La Pasto-

rale^ written by Pemn and successfully produced
at the Chateau d’Issy in 1659 ;

it was followed

b)’ Ariane^ Oft le manage de Bacchus (rehearsed

in 1661), and Adorns (1662 ,
not performed

;

MS. lost). Perrin having received, in 1669,
letters patent for establishing the “Academic
royale de musique ” (the national operatic thea-

tre, now the Grand Opdra), brought out, in col-

laboration with C., the first real opera, Pomo7te

(1671) ;
a second, Les peines et les plaistrs de

Vamour^ was written, but never produced,
Lully having meantime (1672) had the patent

transferred to him.self. [These last ti^’o operas
have been publ. in “ Chefs d’oeuvre classiques

de I’opera fran^ais” (Leipzig, Br. und H.)].

C.’s disappointment drove him to London ; he
became a bandmaster, and died as Master of the
Music to Charles II.

CambFni, Giovanni Giuseppe, b. Leghorn,
Feb. 13, 1746 ; d. Bicetre, Dec. 29, 1S25 (?). A
pupil of Padre Martini, and a most prolific

composer of mediocre instrumental works,
writing over 60 symphonies within a few years.

He lived chiefly m Paris as a ballet-composer
and conductor ; he died in the almshouse.

—

Other comps. : 144 string-quartets
;
several bal-

lets, operas, oratorios, etc.

Camera'na, Luig^, b. in Piedmont, 1846.

M, di capp, at the theatre in Savona —Works :

Operetta Patatrith e Patalrach (1872) ;
opera

buffa Do>2 Fabiano dei corbelli (Turin, 1874)

;

op. seria Cabrtella Chtahrera (Savona, 1876)

;

melodrama Alberto di Prussia (1875) ;
opera

// conie di Mtrabello (Cosato, ’92 ; succ.) ; com.
opera Peterkin (London, 1893 ;

mod. succ.).

Camidge, John, b. about 1735 ;
d. York,

Eng
, Apr. 25, 1S03 He was organist at

York cath. for 47 years.—Publ. “ Six Easy Les-
sons for the Harpsichord ”

;
other music f.

harpsich.; church-music, glees, songs.

Camidge, Matthew, b York, 1758 ; d
there Oct 23, 1S44 , son of preceding/ whom
he succeeded at York cath (1803-44^ Publ
“Cathedral Music’’; 24 Original Psalm- and
Hymn-tunes”; sonatas and marches f pf.; a
“ RIethod of Instruction in Music by Questions

and Answers”; etc.

Camidge, John (son of IVIatthew), b. York,

1790, d. there Sept. 29, 1S59. Org. of York
cath. 1S44-59

;
Mus Doc. (Lambeth), 1855.

Publ. a Serv’ice, anthems, 5 double-chants ; 6

glees f 3 and 4 voices ; etc.

CampagnoTi, Bartolommeo, b. Cento,

Sept. 10, 1751 , d Neustrelitz, Nov 6, 1827.

Renowned violinist, pupil of Dall’Ocha and
Guastarobba at Modena, and later of Nardmi at

Florence. After several years of concert-giv-

ing in Italy, he became leader (1776) of the

Abbot of Freising’s orch ; was later mus. dir.

to the Duke of Kurland in Dresden (whence he
made successful concert-tours)

; 1797-1818, he
was leader at Leipzig

;
finally he became court

Kapellui. at Neustrelitz.—Works Chamber-
music

;
concert! f. flute

; i violin-concerto ; 7
celebrated Divertissements (studies f. vln. ) ; 41
Capnces pour I’alta-viola (op. 22) ;

a “ M^thode
de la mecanique progressive du jeu du violon

”

(Leipzig, 1824), etc.

Campa'na, Fabio, b. Leghorn, Jan. 14,

1819; d. London, Feb. 2, 1S82 From the

beginning of his career he lived in London,
popular as a singing-teacher and composer.
Besides hundreds of songs w'. pf.-acc., he
wrote the operas Caterina di Guisa (Leghorn,

1838), Giulio d'Este (Venice, 1841), Vannina
d’Ornano (Florence, 1842), Luisa di praiitia

(Rome, 1844), Alnnna (London, II. M.’s Th.,

i860), and Esmeralda^ 0 Nostra Donna di

Parigi (St. Petersburg, 1869).

Campana^ri, Leandro, violinist
;
b. Rovigo,

Italy, Oct. 20, 1857 ;
st. Milan Cons., graduat-

ing 1877. European tours, 2 years ; in Amer-
ica 1S79, debut at Boston (Symph. Orch.) very
successful. Settled in Boston, and organized
Campanari String-quartet. 1883, mus. dir. of

choir, Jesuit Ch., and ist prof, of violin in

N. E. Cons.
; 1887-90, in Europe ; 1890, ist

prof, of violin, and head of orch 1 dept., in

Cincinnati Cons. Since 1897, director and con-

ductor of the grand orchestral concerts in La
Scala Th., Milan —Works : Text-books f. vio-

linists
;

numerous songs.—His brother Giu-
seppe is a fine dramatic baritone.

Campani'ni, Italo, brilliant operatic tenor;

b. Parma, 1845 ;
d. Vigatto, n. Parma, Nov. 22,

1896. St. 3 years in G. Griffini’s School of

Music. D^ut 1869, at Odessa, in Trovatore ;
sang for some years without marked success,

then studied with Lamperti, and reappeared at

Florence, 1871, in Lohengrifi, with great ap-
plause. London debut 1872, as Gennaro m
Lucrezia Borgia. Tours in U. S. A., 1873 and
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1S79-S0 (\utn Nilsson), 1092 (vt. Patti and

1:94 Since 13S3, li\ed principally in New
York Sang leading roles m Lolitn^nn^

stofiL\ FaIts Carvit'iif Don Jitan, Lima di

Lammermoor ^
Hit^iicnots^ Rity Blas^ etc

Cam'penhout, Fran9ois van, b Brussels,

Feb. 5, 1779; ^ there Apr 24, 1848. Begin-

ning as \nolmist in the Th. de Ja IVIonnaie, he
studied singing under Plantade, and became a

fine stage-tenor, appearing in Belgium, Hol-

land, and P'rance Retired 1827, and wrote 6

operas, se^e^al other stage-pieces, 9 cantatas w.

orch., choruses, masses Te Deums, songs, etc.

Campion, Thomas, Engl, physician, also

poet, composer, and dramatist
,

d. London,
Feb

,
1619.—Publ “ Two Books of Ayres,

etc.” fiCio), followed by 2 more (1612);

“A}Tes for the Masque of Plovers” (1613);

“Songs of Mourning” [for Prince Henry]
(1613) ;

“A X’ew Way of Making Foure Parts

in Counterpoint’* 1 1618, also in Playford's
“ Introd. to the Skill of Musick,” 1655)

Campion, Francois, theorbist (1703-19) at

Grand Op^ra, Paris.—Publ. “ Xouvelles de-

couvertes sur la Guitare, etc.” (1705); “ Traite

d'accompagnement pour le theorbe ” (1710)

,

“Traite de composition, etc.” (1716), and a
supplement (“Addition ”) to the last two (1739).

Campio'ni, Carlo Antonio, b. Leghorn,
abt. 1720 ,

d. Florence, 1793, as di tapp. to

the Tuscan court. Comp, church-music (a fine

Te Deum)
; also publ 7 vol s of violin-duets.

Campore^se, Violante, soprano stage-

singer
; b. Rome, 1785 ; d. there (?), Before

1814, engaged for Napoleon’s pnvate music
;

stage-ddbut in I-ondon, 1817 (Ha}Tnarket).

Engaged until 1S18, and again from 1821-3

;

sang at the Ancient and Philh. Concerts,

1824-5. Retired 1829.

Cam'^pos, Joao Ribeiro de Almeida de, b.

Vizen, Portugal, abt. 1770 ; d. (?) ; m di capp.^

also professor and examiner for church-singing,
at Lamego in 1800. Publ. “Elementos de
musica” (1786), and “Elem. de cantochSo”
[Plain Song] (1800, and many later editions).

Cam^pra, Andrd, French opera-comp.; b.
Aix (Provence), Dec. 4, 1660, d. Versailles,

July 29, 1744. A pupil of Guillaume Poitevin,
he was app. maitre de mtis. at Toulon cathedral
at the age of 20 ,

in 16S1, m. de chap, at Arles,
and from 1683-94 at Toulouse cath. Going
thence to Paris, he was at first m. de chap at the
Jesuit collegiate ch., and shortly after at Notre-
Dame, an appointment held until the successful
production of two operas (under his brother
Joseph's name) induced him to embrace a secu-
lar career. In 1722 he was made conductor of
the Royal Orch. His operas were perfonned
after Lully until eclipsed by the genius of
Rameau.—Operas : LEurope galante (1697)

;

Ae Camaval de Venise (1699) ;
Hdsione (1700);

Ar/thiise, ou lavenf^caucc de Vamour (1701);

Tanalette (1702); Les Muses ('1703), IpJn^dnte

en (1704) ,
Teidmaqtte (1704), Alcine

(1705); le Triomphe de Vamour (1705), //?/*-

podamie (170S) ,
Les LC'tes veniUennes (1710);

Idomenee (1712), J.es Amours de Mars et Venus
(1712; ,

TdRphe (1713) , Camille (1717) ,
Les

Ay;es^ ballet-opera (171S): Ac/nlle el Ddidanne
(1735 »; and several divertissements, etc , for the

Versailles court. Also 3 books of cantatas

(170S, et seq ), and 5 books of motets (1706,

1710, 1713, etc ).

Camps y Soler, Oscar, Spanish pianist,

comp., and writer
,
b, Alexandria, Egypt, Nov.

21, 1S37. Pupil of Dohler at Florence, and
played in public as early as 1850 ,

st. w. Mer-
cadante, at Naples ,

made concert-tours in Eu-
rope, and settled in Madrid.—Works Grand
cantata; .songs, pf.-pcs.—Also a “Teona
musical ilustrada,” a “ Metodo de Solfeo,”
“ Estudios filosoficos sobre la musica,” and a

Span, transl. of Berlioz’s “ Instrumentation.”

He teaches, and is a contributor to several

musical periodicals.

Candeille, Pierre - Joseph, opera-comp.
;
b.

Estaires (dept, du Nord), Dec. 8, 1744 ; d,

Chantilly, Apr. 24, 1827. He wrote some 20
operas, divertissements, etc., tl c best being
Castor et Pollux (1791) ; most of them werQ.
never produced.—PI is daughter,

Candeille [Simons - Candeille], Amdlie-;
Julie, b. Paris, July 31, 1767 ;

d. there Feb. 4,-

1834 ;
was a dramatic soprano, an actress, and

a composer. Debut 17S2 as Iphig^nie in Gluck’s
IphijrBtie en Aulide; from 1783-96, actress in

the Th. P'ran9ais. In 1798 she married Simons,
a Brussels carriage-builder, was separated from
him in 1802, lived in Paris as a music-teacher till

1821, when she married the painter Piene [d.

1833]. She wrote libretto and music of the very
succ. operetta La belle Fernnhre (1792), in which
she played the leading part, singing to her own
accomp. on piano and harp

;
and produced an

unsuccessful opera, Ida^ Vorphehne de Berlin

(1807). Publ. also 3 pf. -trios, 4 pf.-sonatas, a
sonata f. 2 pfs., pf. -fantasias, some romances,
and the songs from the Belle F'ermthre.

Cange, Charles - Dufresne, sieur du^ b.

Amiens, Dec. 18, 1610 ;
d. Paris, Oct. 23, 1688.

A learned lawyer, intere.sted in musical research.

Publ. “Glossarium ad scriptores medim et in-

fimre latinitatis ” (1O78, 3 vol.s ; 1733-36, in 6

vol.s
; 1840-50, in 7 vol.s), explaining the mus.

instr.s and terminology of the middle ages.

Can'nabich, Christian, b. Mannheim, 1731;
d. Frankfort, 1798. An accomplished violinist

(pupil of Jommelli) and composer, he excelled

particularly as a conductor of the Electoral orch.

at Mannheim, a post to which he was app. in

1775, having been leader since 1765. C. rendered
this orch. famous by the (then unique) perfection

to which he carried the dynamic nuances, more
especially the crescendo and decrescendo. His
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compositions (operas, ballets, 3 symphonies, 3
violin-concertos, much chamber-music) were pop-
ular.—Ills father, Matthias C., was a flutist in

the Electoral orch.

Can^nabich, Karl, violinist and comp., son
of Christian ; b. Mannheim, 1769 ;

d Munich
(whither the orch. followed the Elector’s couit

in 1778), 1805. Kaj^ellm,, from 1800, of the

orch.

Cannicia'ri, Don Pompeo, b. Rome, 1670

;

d. there Dec. 29, 1744, as di lapp. of S.

Mana Maggiore, a position held by him since

1709. A disciple of the Roman school, he comp,
masses, magnificats, motets, etc.

Canthal, August, b. Lubeck (?) ,
flutist in

the Hamburg Theatre (1832), gave succ. concerts

in Copenhagen (1847), became bandmaster in

Leipzig (1848). Publ. flute-pcs., and dances

f pf.

Cantor, Otto. See Appendix.

CapePla, Martianus Minucius (Mineus)
Felix, Latin scholar at Carthage early in the

5th cent ,
A.D. Book ix of his “ Satyricon

”

treats of music
;
printed by Meibom m “ Antiq.

mus. auct. vii,” with notes.

CapeEli. Pen-name of Johann David von
ApelL

Capoc^ci, Gaetano, b. Rome, Oct. 16, 1811;

d there Jan. ii, 1898. Organ-pupil of Sante
Pascoli ; st. later under Fioravanti and Ciancia-

relli (comp.), and in 1833 brought out his first

oratorio, Battisia, He became org. at the Ch.
of S. Maria di Vallicella, and (1S39) at S M.
Magg^ore

;
elected, m 1855, maestro direttore of

the “Capella Pia” at the Lateran, succeeding
Meluzzi. He wrote and publ. a vast amount
of sacred music (another oratorio, Assalonne

;

masses, motets, litanies, offertories, psalms,

inttoits, etc ),and formed numerous distinguished

pupils.—His son,

Capoc'ci, Filippo, b. Rome, May ii, 1840 ;

is reputed to be the finest contemporary Italian

organist. Since 1875, organist of San Giovanni
in Laterano. His compositions f. oig. have some
vogue.

Capoul, Joseph- Amddde-Victor, brilliant

stage-tenor ; b Toulouse, Feb. 27, 1839

1

(1859) of Revial and Mocker at Paris Cons.; eng,

at the Op^ra-Com. 1861-72, and has since then
sung in London (with Nilsson), New York, and
other cities. Since 1S92, prof, of operatic sing-

ing in National Conservatory, New York.

Cara</cio (or Caravac^cio), Giovanni, b.

Bergamo, abt. 1550 ; d. Rome, 1626. For some
years in the court choir, Munich ;

then vi, di

capp. at Bergamo cath., and finally at S. Maria
Maggiore, Rome.—Publ. 2 vol s of magnificats

;

5 of madrigals
;

psalms (Venice, 1620) ;
a re-

quiem mass, canzoni, etc.

CaraccioTi, Luigi, comp, and excellent sing-

ing-teacher ; b. Adria (Bari), Aug. 10, 1849 ’•»

d London, July 22, 1SS7. Pupil of Cesi, Conti,

and Mercadante m Naples (1863-9) Called to

Dublin (1S7S) as Dir. of the School of Sing-
ing m the R Irish Academy of Mus.; removed,
in 1S81, to London. Wrote a succ. opera. Maso
il Montanaro (Bari, 1S74), and innumerable
songs, many being very popular (“ Danza delle

memone,” “ Un sogno fu !

” “ Rime popolare,”

etc.)

CaraTa de Colobra^no, Michele Enrico, b.

Naples, Nov. 17, 17S7
;
d. Paris, July 26, 1872.

A son of Prince Colobrano, Duke of Alvito, he
began mus. study early

;
and while very young

WTOte an opera, 2 cantatas, etc. Though he be-

came an officer in the army of Naples, and
fought in Napoleon’s Russian campaign, he de-
voted his leisure to music, and after Waterloo
adopted it as a profession. Up to 1819 he pro-

duced 9 operas on Italian stages
;
from 1821-33,

about 20 in Paris, most successful among which
were Le Solitaire (1822), Masaniello (1S27, his

best), and La Violctte (1828); also a few others
in Italy and Vienna. Settled in Pans, 1S27

;

member of the Academy (Lesueur’s successor),

1837 , in 1840, prof, of comp, at Cons. Besides

opems, he wrote ballets, cantatas, and consider-

able good church-music.

Caramuel de Lob^owitz, Juan, b. Ma-
dnd. May 23, 1606 ; d. Vigevano, Italy, Sept.

8, 1682, as Bishop of V. He publ. “Arte
nueva de musica, inventada anno de 600 por S.

Gregorio, desconcertada anno da 1026 por Gui-
don Aretino, restituida a su primera perfeccion

por Fr. Pedro de Urena, reducida a este breve
corapendio anno 1644 por J,-C., etc.” (Rome,
1669).

CarestPni, Giovanni (stage-name Cusanino,
from the family of Cusani in Milan, his pro-

tectors'; b. Mente Filatrano (Ancona), abt. 1705;
d. there 1760. Soprano singer {jmtsicd) at Rome,
Prague, Mantua, London (1733-5, under Han-
del, in rivalry with Farinelli), then at Venice,

Berlin, and St. Petersburg (1755-8).

Carey, Henry, b. 1685 (?) ; d. London, Oct
4, 1743. A reputed natural son of George Sa-

vile, Marquis of Halifax. His teachers were
Linnerl, Roseingrave, and Geminiani, but he
was chiefly self-taught. He lived as a music-

teacher, and writer for the theatres. His claim

to authorship of “ God save the King” is dis-

puted, despite the attempts of his son, Gerome
Savile Carey (1743-1807), to substantiate it {v,

articles by Cummings, “Mus. Times,” 1878).

His song “ Sally in our Alley ” still enjoys popu-
larity. His musical dramas (ballad - operas),

nine in number, had considerable success
; in

1737 he publ. 100 ballads, “ The Musical Cen-
tury

”

Caris^simi, Giacomo, b. Marino, near Rome,
about 1604 ;

d. Rome, Jan. 12, 1674. Towards
1624 he was m. di capp, in Assisi ; from 1628 to

his death he filled a similar position in the Ch.

of S. Apollinare, Rome. A prolific and original
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chuich-composer, he broke with the Palestrina

tradition, devoting himself to perfecting the

monodic stvle, as is evidenced bv his highly

de\ eloped recitative and more pleasing and

vaned instrumental accompaniments His mus.

MSS were dispersed at the sale ot the hbrar) of

the German College, and many are lust; but

few printed works are still extant. There were

publ. the 5 oratorios J^/'hU {h\^ opits)^

Judicium Stjlomitnisy Jonas^ Jonah^ Balthazar;

3 coll s of motets *7 2, 3 and 4 (Rome, 1664, *67);

masses a 5 and g (Cologne, 1663, ’67)
,
Arie da

camera (1667) ; and detached pieces in several

collections. The finest coll of his works is

that made by Dr. Aldnch at Christ-Church Col-

lege, Oxford He also wrote a treatise, publ.

only in German “ Ars cantandi, etc ” (Augs-

burg ; 2nd ed. 1692 ,
3rd, i6g6).

Carl, William Crane, concert-organist ; b.

Bloomfield, X. J., March 2, 1865. Pupil for

several years in New York of S. P. Warren (org.

and theor}’) and Mme. Mad. Schiller (pf.)
; also,

fornearIy"2 years, of Alex. Guilmant. Pans (org.

and theory’'. From 1SS2-90, org of First Presby.

Ch., Newark, N. J.; since 1892, org and choir-

master of the Old First Presby. Ch ,
5th Av. and

12th St
,
New York

;
also cond of N. Y.

“ Baton Club *’ (mixed ch. cf 75 voices : merged,
since iSgS, in the ** Gamut Club ”). As a con-

cert-org. with an enormous repertory', C. has

played in most large cities between N. Y. and San
Francisco, and has inaugurated many organs,

etc. Founder, and member of Council, of Amer.
Guild of Organists.

Carmichael, Mary Grant, contemporary
British pianist and corap. , b. Birkenhead. Pupil

of O. Beringer, W. Bache, and F. Hartvigson
(pf ), and E. Prout (comp.). She is an accom-
plished accompanist. —Works . Operetta, The
Bnow Queen; a Suite f, pf. 4 hands, and minor
pf—pieces

;
many songs, inch ** The Stream,”

a song-cycle.— Transl. H. Ehrlich’s “Cele-
brated Pianists of the Past and Present ” (Lon-
don, 1S94).

Camicer, Ramon, b. Taregge, Catalonia,

Oct. 34, 1789 ; d. Madrid, Mar. 17, 1855.

1818-20, conductor of the Ital. Op., Barcelona
;

1828-30 of the Royal Opeia, Madrid ; 1830-54,
prof, of comp, at Madrid Cons. One of the

creators of Spanish national opera (the zarzuela),

he composed 9 operas, wrote much church-
music, many symphonies, Spanish songs, na-
tional hymns, etc.

Caron, Firmin, famous (Netherland ?) con-
trapuntist of the 15th century, a pupil of Bin-
chois and Dufay

; his only extant works are a
few masses in the Papal Chapel, and a MS.
3-part chanson in the Paris Library.

Carpa^ni, Giuseppe Antonio, writer and
poet ; b. Vilalbese (Como), Jan. 28, 1752 ; d
Vienna, Jan. 21/22, 1825, as court poet. Chief
works :

“ l.e Haydine, owero lettere sulla vita e

le opere del celebre maestro Giuseppe Haydn ”

(Milan, 1S12) ,
and “ Le Ros.siniane, ossia let-

tere musico-reatrali ” (Padua, 1S24). He was
the author of several opera-libretti, and transl.

others from the French and German.

Carpentras' (II Carpentras'so in Italian

,

real name Eleazar Genet)
;
b Carpentras (Vau-

cluse), abt. 1475 ,
d Avignon (’), abt 1532. In

1515, leading singer m, and soon after w, di ca/J.

of, the Pontifical chapel
;
in 1521 he was sent to

Avignon on negotiations connected with the

Holy See 4 volumes of his works (Masses,

1532 ;
Lamentations, 1532 , Ilvmns, 1533 ,

Mag-
nificats [?]) werepnnted at Avignon, by Jean cle

Chaunay, in round notes and without ligatures

A few motets are pnnted in Petruccis “ Mot-
tetti della Corona” (vol. i, 1514, and vol iii,

1519).

Carr, Frank Osmond, English composer;
b. Yorkshire, abt. 1S57, Mus. Bac., Oxon,, 1882;
Mus. Doc., 1891.—Works, several farces, bur-
lesques, and comic operas

.
Jean of Arc (1891),

Blue-eyed Susan (London, 1892), In Town (’92),

Morocco Bound (’93), Go Bang (’94), Ihs Ex-
cellency (’94, book by Gilbert), Biarntz (’96),

Lord Tom Koddyi^^G), The Clergymail5 Daugh-
ter (Birmingham, ’96

;
London, Gaiety Th.,

later, as My Girl),

Carr^, Albert, nephew of the librettist

Michel Carr^
,

b. June 22, 1852, at Strassburg,
where he st. in the Lycee. At first an actor in

the Vaudeville Th , Paris, he assumed the direc-

tion of the theatre at Nancy in 1884 ;
in 1S85,

that of the Vaudeville (with Deslandes till iSgo);

and 1894-gS, of the V. and the Gymnase to-

gether (with Porel). Also, 1S85-90, director of

the Cercle at Aix-les-Bains. In 1898, he was
app. director of the Opera-Comique, succeeding
L&n Carvalho. Carre has written a number of

light stage-pieces, set to music by various com-
posers.

Carr6, Louis, mathematician, member of the
Acad.; b. Clofontaine (Brie), 1663 ; d. Paris,

Apr. II, 17H. Publ. 3 essays on acoustics.

Carre'flo, Teresa, b. Caracas, Venezuela,
Dec, 22, 1853. A pupil of L M. Gottschalk,
afterwards of Cleorges Mathias in Paris, she has
become one of the foremost lady pianists. She
played in public 1865-6 ; her reputation was well

established in 1875, when she made a tour of the

United States. For several years she resided in

London, and then travelled 1889-90 throughout
Germany, everywhere winning applause and
greatly enhancing an already brilliant reputa-
tion. In 1893 she received the title of Court
Pianist to the King of Saxony. She has played
in all the chief European and American towns.
Mme. Carrefio has composed a stnng-quartet
(in B), and salon-^iects for pianoforte.

.Carro'dus. John Tiplady, eminent violinist;

b, Keighley (Yorks ), Jan. 20, 1836 ; d. Hamp-
stead, London, July 13 (not 12), 1895. A pupil
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of Molique at London and Stuttgart, he returned

to England in 1853 ,
had played since then in

the best Engl, orchestras, succeeding Sainton
(iSbq) as leader of the Covent (larden Orch ;

later he was also leader at the Philharmonic, and
at the chief provincial festivals

,
made his debut

as soloist m 1S63. He was an excellent teacher,

and publ several pcs. f. solo violin.

Carter, Thomas, b. Ireland, abt. 1735 ;
d.

London, Oct 12, 1804. Organist of St. Wer-
burgh’s Ch., Dublin, 1751-69 ,

st. in Italy (1770-
i), from 1771-2, cond. of theatre m Bengal;
settled in London, 1773, as composer to thea-

tres, He comp, incidental music to several

pla}-^
;
also concerto f. bassoon and pf

, 6 pf.-

sonatas ;
songs

;

“ Lessons for the Guitar.”

Carter, Henry, distinguished organist , b.

London, March 6, 1837. Pupil of Aug Haupt
(org ), Ernst Pauer (pf.), Fr. Kiel and Ferd
Hiller (comp.). Church-org. at 9 ;

went to Can-
ada abt. 1S54, and became org. of Engl, cath

at Quebec. Org. at Boston, Providence, and
New York (Trinity Ch , 1873-S0); in 1S80, prof,

in Coll, of Music, Cincinnati
;

18S3, org of

Plymouth Ch., Brooklyn, later of the 48th St.

Collegiate Ch
,
N. Y.—Works : 2 string-quar-

tets
;
anthem f. orch

,
ch., quartet, and soli

;

Psalm cxxii (anthem)
; Nunc dimittis

;
4-part

songs, songs, etc.

Cartier, Jean-Baptiste, b. Avignon, May
28, 1765 ;

d. Paris, 1841 Pupil of Viotti
,
vio-

linist at Gr. Opera (1791-1S21), 1804 member of

the Imp. Orch., 1815 of the Royal Orch., pen-
sioned 1830.—Works • 3 operas

;
sonatas, varia-

tions, duets, and etudes f. vln.; and “L’art du
violon ” (Paris, 179S, 1801), containing selec-

tions from eminent French, Ital., and Ger. mas-
ters of the 17th and iSth centuries.

CarulTi, Ferdinando, b. Naples, Feb. 10,

1770 ;
d. Paris, Feb., 1S41. Brilliant self-

taught guitar-player, whose original method is

the basis of modern guitar-playing. He lived

in Paris, from 180S, as an eminently successful

and popular concert-giver and teacher. His
compositions are nearly 400 in number (con-

certos, quartets, trios, and duos ;
fantasias, varia-

tions, and solos of all descriptions). He wrote
a Method, and a treatise “ L’harmonic ap-
pliquee k la guitare ” (Paris, 1625).

Carul'li, Gustavo, son of preceding ; b.

Leghorn, June 20, 1800 ;
d. Boulogne, Apr.,

1877. Vocal composer, and excellent singing-
teacher

;
wrote a ‘‘ Methode de Chant,” many

vocal exercises, songs w. pf., trios (his best
works), etc.; also an opera, / frd mariti.

Caru'so, Luigi, b. Naples, Sept. 25, 1754;
d. Perugia, 1821. M. lii capp. at Perugia cath.,

and a remarkably prolific dramatic composer
(69 operas)

; he also wrote 5 oratorios and much
other church-music.

CarvalTio (really Carvaille), L6on, distin-

guished opera-manager
; b. 1825 in a French

colony; d. Paris, Dec. 29, 1897. Himself a

good singer, he met Mile. Miolan, the cele-

brated soprano, at the Opera-Comique, and
married her in 1S53 From 1S72-4, manager of

the Theatre du Vaudeville , for i year, stage-

manager at the Grand Opera ; from 1S75, Di-
rector of the Opera-Comique, succeeding du
Lode. After the terrible fire of 1S87, in which
131 persons perished, he was arrested and sen-

tenced to 6 months’ impnsonment, and a fine of

200 frs , but was acquitted on appeal, and
finally reinstated in 1S91. (His successor is M.
Albert Carre, hitherto manager of the theatres
“ du G}'mnase ” and ‘

‘ du Vaudeville ” ). He not
only produced acknowledged masterworks, but
encouraged many young artists by bringing out

new operas.

Carvalho-Miolan, Caroline-Marie-F€lix,
b Marseilles, Dec. 31, 1S27 ,

d. Puys, near
Dieppe, July 10, 1895. F'amous dram soprano.

Ent. Pans Cons, at 12 ,
st. under Duprez

;

took first prize after 4 years. Trial debut 1849,
in Lucia^ at Opera ; actual debut 1S50, in the

AmbassadncL\ at Op -Comique. 1S53, married
Leon C. Favorite par excellence in Op.-Com-
ique, Th. Lyr., and (186S) Grand Opera.
Leading roles

:
Juliette, Marguerite, Mireille,

Dmorah, Ophelie, Valentine, Pamina, Cheru-
bin, Zerlina.

Cary, Annie Louise, distinguished contralto

singer in opera and concert
;
b. Wayne (Ken-

nebec County, Me ), Oct. 22, 1842. Studied in

Boston and Milan
;
debut at Copenhagen

;
st.

under Mme. Viardot-Garcia at Baden-Baden;
eng. at Hamburg (1S68), later at Stockholm.

Has sung since then in theatres at Brussels,

London, New York (1S70), St. Petersburg (1875).

Married C. M. Raymond in 1882 at Cincinnati.

Has appeared in concert or oratono in all leading

cities of America.

CasaTi, Giovanni Battista, composer of

sacred and dramatic music
;

d. 1792 as meusiro

(since 1759) the Lateran.

Casamora'’'ta, Luigi Fernando, b. Wurz-
burg, May 15, 1807 ; d. Florence, Sept. 24,

1881. Student of law and music at Florence
;

co-editor of the Florentine “ Gazz. Mus.” from
the start (1842). Failing as a comp, of ballet

and opera, he devoted himself to vocal church-

music and instrumental composition. He wrote
“ Origine, storia e ordinamento del R. Istituto

musicale fiorentino,” of which Inst, he was a pro-

moter and co-founder; also many critical and
historical essays. His comp.s embrace numer-
ous vocal and instr.l works; he publ (1876) a
“ Manuale d’armonia.”

CaselTa, Pietro, b. Pieve (Umbria), 1769

;

d. Naples, Dec. 12, 1S43. Wrote numerous
operas for Naples and Rome ; was maestro at

several Naples churches and (1817-43) prof, at

the R. Cons., Naples. His numerous masses,

vespers, psalms, motets, etc., are said to lack

ori^nality.
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CASERTA—CATELANI

Caser'ta, Philipp de, Xeapjoiitan writer on
mensural music, ut the 15th cent ,

one treatise

is publ. by Coussemaker Scnptores,” \o]. 111).

Cassiodo'rus, Magnus Aurelius, d abt.

470 at Syllaceum (Lucaniat. Of his work,
“ Df, artibus ac disciplinis liberalium litte-

rarum,” the section treating of music, “Institu-

tiones musicale/’ is pnnted in Gerbert’s “ Scrip-

tores,” vol. i.

Castel, Louis-Bertrand, Jesuit ; b. Mont-
pellier, Nov II, 16SS ,

d. Paris, Jan ii, 1757.

Struck by Newton’s obsen’ation on the corres-

pondence, in proportionate breadth, of the 7
prismatic rays w ith the string-lengths required

for the scale /V, w/, /u, la^ j/, do, he at-

tempted the construction of a “ Clavecin ocu-
laire,” to produce color-harmonies for the eye as

the ordinary harpsichord produces tone-harmo-
nies for the ear. These expensive experiments
led to no practical result. His “Clavecin” is

explained in an essay, “ Nouvelles experiences
d’optique et d’acoustique ” (1735 ;

Engl. transL,

London, 1757 ; Germ, transl
,
Hamburg, 1739).

His other treatises are of no special interest.

Castel'li, Ignaz Franz, b. Vienna, Mar. 6,

1781 ; d. there Feb. 5, 1862. He was “Court
Theatre - Poet ” at the Kamtnerthortheater

;

founder, and (1829-40) editor, of the “Allgem.
musik. Anzeiger.” He wrote the libretto of
WeigPs ScInvetzerfamilUy and other popular
opera-books, and translated many forei^ operas
for the German stage. His “ Memoirs ” were
publ. in 1S61.

Castelxna^ry (stage-name of [comte] Ar-
mand de Castan), dramatic baritone

; b. Tou-
louse, Aug. 16, 1S34; d. New York, Feb. 9, 1897,
on the stage of the Metropolitan Opera House,
just after the 1st act of Jlart/ia. D^but at Gr.
Opera, Paris, in 1S64 J remained there till

1870 ; then went over to Italian opera, in which
he had much success, particularly at Drury Lane,
London, 1873, as Mephistopheles in Faust;
Covent Garden, London, and New York. His
repertory of bass and baritone roles was im-
mense.

Castil-Blaze. See Blaze, F. H. J.

Castruc'ci, Pietro, violinist; b. Rome, 1689

;

d- London, 1769. A pupil of Corelli, he came
to Loudon (1715) as leader of Plandel’s opera-
orch. He was a fine player on the violetta ma^
rina, a stringed instrument invented by himself,
and resembling the viol amove in tone. In
Orlando^ Hkndel wrote an air accomp. on 3
''‘violette marijie" “per gli Signori Castmcci ”

—Pietro, and Prospero, his brother.—Publ. vln.-

concertos, and 2 books of vln.-sonatas,

—

Pro-
spero C., who died in London, 1760, and was a
violinist in the Italian Opera-orch., publ. 6 soli

f. vln. and bass.

Catala^ni, Alfredo, gifted dram, comp.; b.

Lucca, July 19, 1854 ; d. Milan, Aug. 7, 1893.
Taught by his father, a fine musician, and by F.
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Magi ; wrote (1S6S) a Mass f. 4-parts and orch.,

by which he gained admission without examina-

tion to the Pans Cons Returned to Italy 1873 ;

St. in Milan Cons 2 years
,
then devoted himself

to dramatic composition ,
he w as the successor

of Ponch'lelli as prof of comp, in Milan Cons
(1SS6).—Works Operas Z<r Fake (i act,

Milan, 1S75) ;
FElda (Turin, ’So)

,
Dejajiice

(Milan, ’S3) ,
Ero c Leandro (Milan, 1885) ;

Edmea (Milan, ’86)
;
Loreley [a new’ version of

EElda\ (Turin, ’90)
,
La JVally (La Scala,

Milan, ’92
,
V succ.) ;

of his operas Dejanice,

Loreley^ and La Wally met wdth brilliant success.

—Also various orch -pcs. (e. g., Siknzio e con-

templazione\ ,
sj-mph poem Ero e /.eandro^

chamber-music (also vocal), and pf.-pcs

Catala^'ni, Angelica, b. Sinigagha, Oct.,

1779 I
Paris, June 12, 1849. Renowned so-

prano stage-singer of fine and commanding pres-

ence; endowed wdth a voice of wdde range (to g ®)

and wonderful flexibility, she excelled in b7’a%'ura

singing. Taught at the convent of S. I.ucia di

Gubbio (Rome), she made her debut in 1795 at

the Fenice Th., Venice, passing to T^a Pergola,

Florence (1799), and La Scala, Milan (1801).

Engaged in 1801 at the Ital. Op., Idsbon, she

married M. Valabregue, an attache' of the

French embassy
;
proceeded to Paris, w'here she

gave only concert-performances, and (1S06) to

London (debut King’s Th., Dec. 15), where
bnlliant engagements brought in;i^i6,700 within

a year. After a sojourn in Great Britain of 7
years, she returned to Paris (1814), and under-
took the management of the ThdStre Italian,

without much success
;
so that she gave it up in

1817, travelled for 10 years, singing for the last

time at Berlin in 1827, and at the York Festival

in 1828. She retired to her country-seat near
Florence.

Catel, Charies-Simon, b. L’Aigle, Ome,
June 10, 1773 ;

d. Paris, Nov. 29, 1830. Pupil

of Gossec and Gobert at the Paris £cok R. de
Cha7it (later merged in the Cons.), where he was
apP (1787) accompanist and “professeur ad-
joint”; in 1790, accomp. at the Opera, and
asst.-cond. (to Gossec) of the band of the Garde
Nationale. 1795, on the establishment of the
Conservatoire, he was app. prof, of harmony,
and commissioned to write a “ Traite d’Harmo-
nie ” (publ. 1802, and the standard at the Cons,
for 20 years). With Gossec, MehuL and Cheru-
bini, he was made inspector of the Cons., re-

signing 1814. Member of the Acad., 1815.

—

Works . II operas {^S^iniratnis^ 1802 ; Les Ba-
yaderes^ 1810 ; Les Auhergistes de quahti^ 1812 ;

etc.)
,
national festival cantatas, chamber-music ;

none of special originality.

Catela'ni, Ai^elo, b. Guastalla, Mar. 30,
i8n ; d. S. Martino di Mugnano, Sept. 5, l866.
Pupil of Asioli (pf.) and M. Fusco (harm.) ;

entered Naples Cons, in 1831 (Zingarelli), also

private pupil of Donizetti and Crescentini. 1834,
coud. of Messina opera

; 1837, town maestro at



CATENHAUSEN—CECILIA

Correggio ; 1838, di capp, at oath, and court

of Modena ; 1859, asst -libranan of the Estense
Librar>\ \Iaving composed 3 operas (2 not

prod ;
I succ ), he now de\oted himself to mus

history; wrote ‘"Notizie su padre Aaron e su

Nicola Vicentino” (“ Gazz. Mus” di Milano,

1S51) ,

“ Epistolano di autori celebn in musica
”

(1852-4) ;
“ Bibliografia di due stampe ignote di

Ottaviano Petrucci da Fossombrone " [disco\ered

by Gaspari at Bologna] (1858); “Della \ita e

delle opere di Orazio Vecchi ” (1858L ditto “di
Claudio Merulo da Correggio” (i860); and
“ Delle opere di Aless Stradella, etc ” (1S66).

Ca'tenhausen, Ernst, b. Ratzeburg, 1S41 ;

conductor and composer.

Catru'fo, Giuseppe, dramatic comp
;
b. Na-

ples, xVpr. 19, 1771, d London, Aug. 19, 1851.

l*upil of the Cons della Pieti de’ Turchini. Of-
ficer in the French army till 1804 ,

then settled

in Geneva, where he wrote and produced 4
operas

;
went to Pans (1810), prod. 10 more

operas, and to London (1S35) lie publ. a
“ Methode de Vocalisation”; solfeggi, church-
music

;
cantatas; pf.-pcs.; songs.

Caurroy, Frangois-Eustache du, sieur de
St.-Frthnin

;
b. Gerberoy, near Beauvais, Feb.,

1549 ;
d Paris, Aug. 7, 1609. Singer, conduc-

tor, and from 1599 supenntendent “du musique
du roi.” Ilis works, mostly for church, were
much valued by contemporaries.

Cayaill6-Coll, Aristide, celebrated organ-
builder; b. Montpellier, Feb. 2, 1811 ;

d, Paris,

Oct. 13, 1890. His father, Dorn. HyacmtheC.-C.
[1771-1S62J, was also an organ-builder. Aris-

tide went to Paris in 1833 ,
built the organ at

St.-I)enis, and thereafter many famous organs
in Paris (Bt.-Sulpice, Madeleine, etc,), the

French provinces, Belgium, Holland, and else-

where. I-Ie invented the system of separate

wind-chests with different pressures for the low,

medium, and high tones ; also the octavL
antes,—Writings :

“ Etudes experimentales sur

les tuyaux d’orgue ” (Report for the Academic
des Sciences, 1S49)

;
“De Torgue et*de son

architecture” (“Revue generate de I’architec-

ture des Travaux Publics,” 1S56), and “ Projet
d’Orgue monumental pour la Basilique de Saint-

Pierre de Rome” (1875).

Cavalie'ri, Emilio del, a Roman nobleman;
b. abt 1550, is supposed to have died in 1599,
in Florence, where he was “ Inspector-General
of Art and Artists ” to the Tuscan court. In
Florence he was one of the “inventors” and
most zealous promoters of the (then) new stilo

1 appresentaiivo— i. e., the homophonic style,

melody with accompanying harmonies. His
chief work, Rappresentazione di anima e di corpo

(Rome, 1600), is regarded as the first oratorio

;

in his II Satiro (1590), Disperazione dt Filene

(1590), and Giuoco della cieca (1595), are the
genns of modem opera, despite the crudities of

Sieir harmonies and melodic monotony. In the

Rappresentazwne^ too, occurs a “basso continu-

ato ” with thorough-bass figuring ; and the mel-
ody show s attempts at figuration

, the work was
publ by Aless Guidotti in 1600, with an ex-

planatory preface

Cavalie'n, Katherina, b Wahnng, Vienna,

1761 , d iSoi
;
known to fame from a passage

in a letter of Mozart, calling her “a singer of

whom Germany might well be proud ” For her

he wrote the role of Constanze {EntfHhruu*^\
and the aria “Mi tradi ” in Do7i Ciovamit at its

Vienna production,

CavalTi, Francesco, b. Crema, abt. lOoo ; d.

Venice, Jan. I4, 1676. His real name was Pier

Francesco Caletti-Bruni, his father, Giambatt.

Caletti, called Bruni, being maestro at Crema;
his protector was a Venetian nobleman, Fede-
rigo Cavalli, and, according to the prevailing

fashion, he took the latter's name. Trained in

Venice, he w*as a singer at S. Marco as “ Brum ”

in 1617, as “ Caletti” in 162S, and in 1640 sec-

ond organist, as “ Caletto detto Cavalli.” App.
first org in 1665, he became m di capp. at S.

Marco in 1668. A pupil of Monteverde, his

chief works w*ere dramatic (41 operas), w’hich

show a marked advance, both in breadth of

form and pow'er of expression, rhythmic and
melodic, over his master. His Giasone (Venice,

1649) was applauded on all the chief stages of

Italy
;
his Serse (Venice, 1654.) was the opera

chosen for the marriage festivities of Louis XIV
in 1660, and his Ertole amante was written for

the inauguration of the hall of the Tuileries

(1662). C. was also a fine organist, and com-
posed a noble Requiem, and much good church-
music.

CavalTo, Peter, organist and composer
; b.

Munich, Dec. 23, 1819 ;
d Paris, Apnl 19,

1892 ; for some 30 years, org. at the Paris

churches St.-Mery, St.-Vmcent de Paul, and St.-

Germain des Pres.

Cavos, Catterino, b. Venice, 1775 ; d. St.

Petersburg, Apr. 28, 1840. A pupil of Fr. Bian-

chi, he first produced two patriotic cantatas

in Venice, and in 1798 went to St. Petersburg,

where the success of his Russian opera Ivan
Sussanina (1799) procured his app, as court

conductor. He wrote in all 13 Russian operas
;

I in French, and i in Italian
;
besides 6 ballets,

and vaudevilles, choruses, etc.

Caylus, Anne-Claude-PIiilippe de Tubi-
feres, comte de, b. Paris, Oct. 31, 1692; d. there

Sept. 5, 1765. He treated of ancient music
in his “Recueil d’Antiquit^s ^gyptiennes,

^trusques, greeqaes, romaines et ^uloises”
(Paris, 1752 et seq.\ also in his dissertation

pnnted in the “M^moires de PAcad. d’lnscr.,”

vol. xxi, p. 174.

Cecilia (Saint), a Christian martyr, who died

for the faith at Rome, A D. 230. On the Chris-

tian calendar, her feast-day is Nov. 22. She
is the patron saint of music, more especially of

church-music, and legend ascribes to her the

invention of the organ,
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was less fortunate
;
C. held the position of Com-

poser to the King for one year, and in July,

1786, went to Pans, where he spent a year most
agreeably

,
in 17SS he prod IJigenia in Attlidc

at Turin ; and then settled in Paris. His first

French opera, Ddinophon (Clrand Opera, 17SS),

was a failure, C finding it impossible to adapt
his style of flow'ing melody to the ill-tumed verses

of Marmontel, the librettist. Next year Leo-
nard, the Queen's hairdresser, obtained a license

to establish Italian opera in a little play-house

called the Th. de la foire de St.-Germain ; and
here C conducted, until 1792, the best works of

Anfossi, Paisiello, and Cimarosa. During this

period he developed, inspired by the text of

his opera Lodoiska (Th. de Monsieur, 1791), a
new dramatic style destined to work a revolution

on the French stage
; the increased breadth and

force of the ensemble-numbers, the novel and
rich orchestral combinations, and the generally

heightened dramatic effect were imitated or ex-

panded by a host of composers of the French
school—Mehul, Berlon, Lesueur, Grdtry. C.'s

next dramas, jE/isa, ou le voyage ati moni
St, Bernard (1794), and J/ddde (1797), were
weighted by p6or libretti. In 1795 C. was app.

one of the Inspectors of the new Conservatoire.

Composing steadily, he brought out VHdteU
Icrie Portugalse (1798), La Punition (1799), La
Prisomiihre (1799 ;

pasticcio w. Boieldieu), and
in iSoo, at the Th. Feydeau, Les dettx journdes
(prod, in London, iSoi, as The IVater-carner;
in Germany as Der IP'asserti dger)^ his master-
work in opera. Cherubini had fallen into dis-

favor with Napoleon, whose opinion in matters
musical he had slighted

;
but after the success of

Les deuxjour^tdes^ he was able to produce at the

Grand Opera Amicrdon, ou Vamour fitgitif

(1803), and the ballet Achille d Scyros (1804;,
neither of which, however, had good fortune.

At this juncture C. was inrited to write an opera
for Vienna—a most welcome diversion, as his

financial condition was the reverse of flourishing.

Panisha, brought out in 1806 at the Kamthner-
thor Theatre, was an overwhelming success

;
a

Vienna critic who ventured the prophecy that

Beethoven’s Pide/io vronld one day be equally (’)

esteemed, was laughed at. Returning to Baris

after the French occupation of Vienna, he wrote
Pimmagbone for the Italian opera at the Tuileries

(1808), but did not win the Emperor’s favor, and
now retired for a time to the chateau of the

Prince of Chimay, where he occupied his leisure

with botanizing. The request to write a mass
for the church of Chimay turned the current of

his thoughts
;
he composed the celebrated 3-

part mass in F, the success of which was so

marked, that C. thenceforward devoted more
time to sacred than dramatic composition

;

though he still prod. Le Crescendo (1810), Les
Ahncei'Oges {O'pirsi, 1813), Bayard h Mdzihres

(1814), Blanche de Provence,, and some minor
pieces for the stage. On a visit to London, in

1815, he wrote for the Philharm. Soc. a sym-
phony, an overture, and a Hymn to Spring. In

this year he lost his place in the Cons, during
the troublous times of the Restoration, but was
recompensed by his appointment as supenntend-
ent of the Royal Chapel, as Martini’s suc-

cessor. In 1S16 he was made prof, of compo-
sition at the Cons

, and its Director in 1S21,

retiring in 1S41 on account of advanced age —
Cherubini was one of the great modem masters of

counterpoint, and his scores, particularly in his

admirable sacred music, bear witness on every
page to his skill and erudition. As an opera-
composer, his main failing was the undue musi-
cal prolongation of scenes in which a sw ifter

dramatic action is required. His own catalogue
of his works (publ. 1S43) includes 15 Italian and
14 French operas (and many vocal numbers oc-

casionally introduced)
;

i ballet
; 17 cantatas

and “ occasional” vocal works w. orch.
;
many

detached airs, romances, nocturnes, duets, etc
;

14 choruses
; 4 sets of solfeggi (over 160 num-

bers) ; II solemn masses, 2 requiems, many de-
tached Kyries, Glorias, Credos, etc.

;
i Credo a

8 w. org.; i oratorio (op. 17 ;
Florence, 1777)

;

motets, hymns, graduals, etc., w. orch ; i Mag-
nificat, I Miserere, i Te Deum (each w. orch )

;

4 litanies, 2 Lamentations, 20 antiphones
,
etc.;—I symphony, i overture, li marches, ii

dances, etc., f.orch.
;
6 string-quartets, l string-

quintet
,

I sonata f. 2 organs
;
6 pf.-sonatas, I

grand fantasia, I minuet, i chaconne, and other
music f. pf.—Cherubini’s life has been written
in French, Italian, German, and English

;
the

best biography is Bellasis’ “ Cherubini . Memo-
rials illustrative of his Life ” (London, 1874).

Chev6, ^mile-Joseph-Maurice, b. Douar-
nenez, Finistere, in 1804; d. Aug. 26, 1S64.

A physician of great merit, he became a zealous
advocate of Galin’s method of mus. instruction ;

married Nanine Paris (d. 1868), and publ. wdth
her a “ M^thode elementaire de musique vocale

”

(Paris, 1844), in the long preface to which he
** exposes ” and attacks the “ defective ” methods
of the Consen^atoire. They also publ. a “ Mc-
thode ^l^m. d’harmonie ” (Paris, 1846) ; and
Mme. Chev^ wrote a “ Nouvelle thdorie des
accords, servant de base k Tharmonie ” (Paris,

1844). He is the author of a long series of

essays and articles by which he vainly sought to

draw out the Cons, professors.

Chcvillard, Camille, b. Paris, Oct. 1859.
Pf.-pupil of Georges Mathias

;
took 2nd prize

at Cons, in 1800. Chiefly self-taught as a ci^m-

poser. Till 1897, asst.-cond. of the Lamoureux
Concerts, when he succeeded L. as conductor-
in-chief.—Comp.s : A symph. ballade, “ Le chene
et leroseau”; a symph. poem, and a symph.
fantaisie, f. orch.; theme and var.s, and an
£tilde chromatique, f. pf

;
a string-quintet,

quartet, trio
;
sonata f. pf. and vln.

Chiaromo'^nte, Francesco, b. Castrogiovan-

ni, Sicily, July 20, 1809 ,
d. Brussels, Oct. 15,

1886. Pupil of Ragusa, of Raimondi at Pa-
lermo, and of Donizetti at Naples. At first a
tenor stage-singer, he made his composer's debut

xio
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with the opera Feitzcia (Naples, 1S44)
I became

prof, of singing at the R Cons
;
was impnsoned

1S4S-50 as a revolutionist, and banished in 1S50
during the successful production of a new opera,

Caferimi di Clevcs. He was less succ at Genoa
and Milan, and proceeded (1858) to Pans, \\here

he was app. chorusmaster at the Th. Italien.

Later he had a similar place in London (Ital.

Opera)
;

then (1862) settled in Brussels, and
became prof in the Cons (1871). He wrote 5
other operas

;
an oratono, Hiob (18S4)

;
and a

good “ Methode de Chant
”

Chickering & Sons, a celebrated American
firm of pf.-makers, establ at Boston, Mass

,
m

1S23, by Jonas Chickering (b New Ipswich, N.
PI

,
April 5, 1798 ;

d. Boston, Dec. 8, 1853),
who serv’ed his apprenticeship under John Os-
borne, at Boston, from 1818. His son and suc-

cessor, Col Thomas PL Chickering (b. Boston,

Oct. 22, 1824 ;
d there Feb. 14, 1S71), was

named Chevalier of the Legion of Honor in

addition to taking the first pnze for pianofortes

at the Paris Exposition of 1867. His sons still

carry on the manufactory, which is famous both
for quality and quantity of its output.

Child, William, b. Bristol, 1606
;
d. Wind-

sor, Mar. 23, 1697; org. and (16O0) chanter of

the Chapel Royal, and a member of the King’s
pnvate band ;

Mus, Bac. (1631) and Mus, Doc.

(1633) Oxon.— Publ. psalms (1639 ;
2nd ed.

1650) ;
services, anthems, “ Court Ayres” (secu-

lar vocal music), canons, catches, etc. (see

coll.s of Arnold, Boyce, Hilton, Playford, and
others).

Chilesot^ti, Oscare, distinguished musician
and mus. historiographer; b. Bassano, Italy,

July 12, 1848. Graduate in law of Padua Umw.
He is also a good flutist and ’cellist

;
self-taught

in harmony. He lives at Milan, where he writes

regularly for the “ Gazzetta Musicale,” and con-
tributes to other periodicals.—Works :

“ Biblio-

teca di Rariti musicali" (1883, etc., 4 vol.s),

containing transcriptions from little-known works
early in the 17th century, and (vol. iv) Arianna
by Benedetto Marcello

;

** I nostri maestri del

passato” (Milan, 1882), biogr. notes on the
greatest Ital. musicians, from Palestrina to

Bellini
;
“ Di G. B. Besardo e del suo Thesaurus

harmonicus” (Milan, 1886); “Sulla lettera

cntica di B. Marcello contro A. Lotti ...”
(Bassano, 1885) ;

“ Sulla melodia popolare nel

secolo xvi ” (Milan); he publ. in modem notation
Roncalli’s “ Capricci armonici” on the Spanish
guitar (Milan, i88x)

;
andtransl. Schopenhauer’s

“Aphorismen” and “Die Welt als Wille u.

Vorstellung ” into Italian.

Chipp, Edmund Thomas, leading English
organist

; b. London, Dec. 25, 1823 ;
d Nice,

Dec. 17, 1886
;
Mus. Bac. (1859) Mus. Doc.

(i860) Cantab. After holding many positions
as organist, he obtained the organ at St. Paul’s,

Edinburgh, in May, 1866, and that at Ely cathe-
dral in Nov., 1866.—^Works : Job^ an oratorio

;

Kaonn^ a sacred id} 11 ,
and numerous church-

comp s f. voice and 1. organ.

Chlad'ni, Ernst Florens Friedrich, b. Wit-
tenberg, Nov. 30, 1756; d. Breslau, Apr. 3, 1827.

At first a student and prof of law at Wittenberg

and Leipzig, he turned to physics, and made
highly important researches in the domain of

acoustics. Pie discovered the “ Tonfiguren
”

(tone-figures
;

i.e.
,
the regular patterns assumed

by dr}' sand on a glass plate set in vibration by
a bow) ; and inv. the Euphonium (glass-rod har-

monica) and Clavic}-Under (steel-rod keyboard
harmonica). To introduce his ideas and inven-

tions, he made long journeys and delivered

many scientific lectures. PI is earlier publica-

tions, “ Entdeckungen uber die Theorie des

Klanges ” (i 7S7).“0‘ber die Longitudinalschwin-
gungen der Saiten und Stabe,” and a series of

minor articles in various periodicals, were fol-

lowed by the important works “ Die Akustik
”

(1802; PTench, 1S09) . “Neue Beitrage zur

Akustik ” (1817) ;
“ Kurze Obersicht der Schall-

und Klanglehre.”

Chopin, (Francois-) Frederic, pianist of

distinction and an incomparable composer for

piano ;
was born at

Zelazowa Wola \Pol.

Jeliasovaya-Volia] ,
a

village near Warsaw,
on Feb. 22, 1810
[this date is from
authontative docu-
mentary evidence],

and died at Paris,

Oct. 17, 1849. His
father, Nicolas C,,

teacher in the War-
saw gymnasium, was
a native of Nancy,
France; his mother,

Justine (w/^ Kryzan-
owska), was a Pole. Frederic w’as brought up
in his father’s private school, among sons of the

Polish nobility. PI is musical education was en-

trusted to the Bohemian pianist Albert Zwyny
(pf.), and to the Director of the Warsaw School

of Music, Joseph Eisner(harm , etc.). When but

9, he played in public a pf -concerto by Gyro-

wetz, and improvisations. His first attempts in

composition were dances (Polonaises, Mazurkas,
and Waltzes); but he publ. (1825) as op. i a

Rondo, and as op. 2 a P'antasie w. orch. While
a youth, he appeared at irregular intervals as a
pianist in several German towns—Berlin, Dan-
zig, Dresden, Leipzig, and Prague. In 1829,

already a composer of eminent individuality (his

2 pf -concertos, several Mazurkas, Nocturnes,

Rondos, etc., were then written), and a finished

player, he set out for London, via Vienna, Mu-
nich, and Paris. His concert at Vienna, on
Sept. II, elicited the following criticism in the

Leipzig “Allgem. Musikzeitung ”
:
“ From the

outset, Chopin took a place in the front rank of

masters. The perfect delicacy of his touch, his
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indescribable mechanical dexterity, the melan-
choly tints in his style of shading, and the rare

clearness of his delivery, are, in him, qualities

which bear the stamp of genius. He must be re-

garded as one of the most remarkable meteors
blazing on the musical horizon.” His first con-

cert in Pans ^^as given at Pleyel’s house, before

an in\nted audience of musicians, in 1S31, His
reception was so cordial that he ga^ e up the idea

of going to London, and made Paris his home
for life Despite Kalkbrenner’s finding fault

with his fingering, and despite the dictum of

hield (of all men’J that C ’s talent was “of a
sick-chamber order,” Chopin made a deep and
lasting impression, not merely on gay Parisian

society, of which he soon became the declared
favorite, but on men like Liszt, Berlioz, Meyer-
beer, Bellini, Adolphe Nourrit, Balzac, and
Heine, to whose intimacy he was admitted as a
cherished and equal companion. From the be-
ginning he taught the piano

;
his instruction

was eagerly sought, chiefly by members of the
French and Polish aristocracy

;
von Lenz (see

below) gives a charming glimpse of Chopin the

teacher. He also gave yearly concerts to the

musical and played frequently in certain

salons
; but had an unconquerable aversion to

miscellaneous concert-gpving. TIis compositions
took precedence of all others in the pianistic

world. Schumann, in 1831, greeted his op. 2
(the Variations on “Li ci darem la mano,” from
Don Giovanni) with “ Hats off, gentlemen! A
genius' ” and wrote 8 years later, reviewing some
of C.’s Preludes (op 28), Mazurkas (op. 33), and
Waltzes (op 34)

• “ Er 1st und bleibt der kuhnste
und stolzeste Dichtergeist der Zeit ” [He is in-

deed the boldest and proudest poetic spirit of the

time]. (“ Neue Zeitschrift fur Musik,” 1S39

;

Schumann’s “ Collected Works," srdcd., 1875 ;

vol. ii, p 95.) His position, both in society and
the world of art, was assured ; the devotion of

his pupils and admirers bordered on fanaticism.

In 1836 Liszt introduced C, to George Sand
(Mme. Dudevant) ; their mutual attachment
formed an episode eventually most painful for

the refined and sensitive nature of the artist,

dominated by the coarse-fibred woman of the

world. A severe attack of bronchitis in the

autumn of 1838 overturned his usually normal
health, and led C. to spend the ensuing winter
in Majorca with Mme. Dudevant, who appears to

have nursed him quite tenderly ; but the Chopin
thinly disguised as Prince Karol in her unami-
able novel “ Lucrezia Flonani ” (published

shortly afterward) was not at all an engaging
personality, and after C.’s malady had developed
into consumption, they parted (about 1844).
Disregarding his failing health, C. visited Great
Britain in 1848, and again in 1849, giving con-
certs and accepting invitations which exhausted
his remaining energies

;
and finally returned to

Paris to die. He was buried at Pere la Chaise,
between Cherubini and Bellini.

A collection of Chopin’s letters was publ. by
Ries (Dresden, 1877) ;

a genial and fanciful es-

say was penned by Liszt .
“ Frederic Chopin,

par Franz Liszt ” (Paris, 1S45
;
Leipzig [in the

orig. French], 1879, and in German, 1880) ;

Schulz brought out a Polish biography (Posen,

1S73)
; W. V. Lenz -wntes delightfully on C. in

“ Great Piano-Virtuosos ” (Engl. ed. New York,
1S99) ; the fullest and most objective biography
is by IM. Karasowski, “ F Chopin, sein Leben
. ” (Ries, Dresden, 1877 ; 3rd ed. iSSi

;

Polish ed., with new letters, 1893) ;
M. A. Aud-

ley publ. “ F. C., sa vie et ses ceuvres ” (Paris,

iSSo; closely follows Karasowski) ; Fr. Niecks
wrote “ Frederick Chopin as a Man and Musi-
cian” (2 vol.s

;
London, 1SS8

;
Germ. ed. Leip-

zig, 1S89) ; another English biogr. is by Willeby
(“ F. C.” ; London, 1S92). Breitkopf & Hartel
publ. a “Thematic Catalogue "of his composi-
tions. Miss Nathalie Janotha has made an Eng-
lish transl. of J. Klecz^mski’s essav on “ Chopin’s
Greater Works” (London, 1S95
Chopin represents the full liberation of the

pianoforte from traditionaiy' orchestral and
choral influences,—its authoritative assumption
of a place as a solo instrument per se By this

is intended no depreciation of Beethoven or
Weber, or even of the lesser Field

,
it means

simply that C.’s music, as none before, breathes

the piano-spirit, incarnates the piano-soul, revels

in the pure piano-tone, and illustrates the in-

trinsic piano-style, without seeking or being
swer\’ed by what are called (since Liszt) “or-
chestral” effects, tonal or technical. Not re-

quinng of the piano the sonority of an orchestra,

he may have seemed “effeminate" beside the

Titan, Liszt
; 5 et his works, more especially the

scherzos, ballades, preludes, nocturnes, even
the concertos (pianistically considered), mark a
boundary in piano-effect which has never been
overpassed. In the small forms he chose, there

lies a world of originality in constructi\e inge-

nuity, in melody and melodic ornament, m har-

monic sequence and figuration, of national mel-
ancholy or proud reminiscence, of tender or
voluptuous sentiment and poetic reverie.

His playing was notable for flawless accuracy,

and remarkable brilliancy of technique, sensu-

ous charm in touch and tone, and a peculiar

yieldingness in the tempo (rultaio) which was at

times almost exaggerated. He was a most ex-

quisite interpreter of his own works, but did not
much care to play other piano-music; all in all,

a remarkably self-centred “composer-pianist.”
—The best edition of Chopin’s compositions is

that by his pupil, Mikuli.

Works [74 with, and 12 without, opus-num-
ber] : (a) Por pf, u orch,: 2 concertos (E
min., op II

;
F min., op, 21) ; “Don Giovan-

ni” Fantasia, op. 2; “ Krakoviak,” rondo, op.

14 ; E I7
Polonaise, op. 22 ;

and a Fantasia on
Polish airs;—(b) /. //. w, other in5tr,s

.

Duo
concertant on themes from Robert le Diable^ f.

pf. and ’cello ; Tntrod. el Polonaise, op. 3, f. pf.

and ’cello
;
Sonata f. pf. and ’cello, op. 65 ;

a
pf.-trio in G min., op. 8 ; and a Rondo f. 2
pf.s, in C, op. 73 ;—(c) /. pf. solo : Allegro de
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concert, op. 46 ; 4 Ballades, op. 23, 3S, 47, 52 ;

Barcarole, op. 60, Berceuse, op, 57, Bolero,

19 , 3 ficossaises, op. 72 ;
12 Grandes

Etudes, op 10 ;
12 £tudes, op. 25 , 3 Etudes

;

4 Fantasies, op 13, 49, 61, 66 ; 3 Impromptus,
op 29, 36, 51 ;

Marche funebre, op. 72 ; 52
Mazurkas, op. 6, 7, 17, 24, 30, 33, 41, 50, 56, 59,

63, 67, 6S
;
“ Morceaude concert surla Marche

des Puntams de Bellini ”, 19 Nocturnes, op. 9,

15, 27, 32, 37, 4S, 55, 62, 72 ;
II Polonaises, op.

3, 26, 40, 44, 53, 6i, 71 ; 24 Preludes, op. 28 ;

Prelude, op. 45 , 3 Rondos, op. i, 5, 16 ; 4
Scherzos, op. 20, 31, 39, 54 ; 3 Sonatas, op. 4,

35 ,
5S

;
Tarentelle, op. 43 ; 13 Vaises, op. 18,

34, 42, 64, 69, 70, and in B min.; Variations on
” Je vends des scapulaires,” op. 12 ;

“Variation
dans THexam^ron”;—(d) vocal' 16 Polish

Song^s, f. vocal solo w. pf., op. 74 (ed. with
Engl, text, New York).

Chorley, Henry Fothergill, a versatile

writer (dramatist, translator, art-critic, poet,

novelist, and journalist); b. Blackley Hurst,
Lancashire, Dec. 15, iSoS

;
d London, Feb. 16,

1872. Being from 1833-71 mus critic of the

London “Athenreura,” and a great traveller, he
heard all the best music of the day, and knew
many mus. celebnties

;
but his literary and crit-

ical work shows that, although fair-minded, he
was of mediocre musical ability.—Works :

“ Musical Manners in France and Northern
Germany ” (London, 1841, 3 vol.s) ; “Modem
German Music ” (1854, 2 vol.s) ; “Thirty Years*

Mus. Recoil s ’* (1S62, 2 vol.s)
;
an interesting

“Autobiography, Memoir, and Letters*’ (1873,
2 vol.s, w, photograph ;

edited by II. G. Hew-
lett)

;
“Nat.l Music of the World ”(1880, ed.

by Hewlett). We may also mention “ Handel
Studies ” (1859), and the mus. novel “ Prodigy

;

a Tale of Music” (1866, 3 vol.s); the libretti

to the Amber Witc/i and the May Queen ; and
his translations of Gounod’s Fattst^ Herold’s
Zampay and Mendelssohn’s Son and Stranger,

Choron, Alezandre-^tienne, b. Caen, Oct.

21, 1772 ; d. Paris, June 29, 1834. A student
of languages, and passionately fond of music,
he became interested in mus. theory (Rameau)
and through it in mathematics, which he studied

with ardor till the age of 25 ; then devoting him-
self wholly to the theory and practice of music.
By several years* serious application to the Italian

and German theorists, he accumulated “more
information relative to the theory and practice

of music than any French musician had till then
possessed ** [P'fiTis]. Becoming (1805) a partner

i

in a music-publishing firm, he devoted his entire
,

fortune to editing and publishing classic and
theoretical works and compositions, diligently

contributing new works of his own all the while.
In 18 r I he became corr. mem. of the Acad.; he
was entmsted with the reoiganization of the
tnaiirises (training-schools for church-choirs), (

and was app. cond. of religious festivals. In <

X8i6, Director of the Grand Opera, and re-

S 1x3

opened the Conserv’atoire (closed 1815) as the

“ficole royale de chant et de declamation.”
Losing his Directorship (iSi7)tnrough intngue,

and on account of his favoring new works by
unknown authors, he established, at first with a
very moderate subsidy, the famous “ Cons, de
mus. classique et rehgieuse,” for fon\'arding

which, and promoting mus. instruction among
the masses, he labored mdefaiigably until the

July Revolution (1830), when his subsidy was so

reduced that he could no longer hope to carry

out his plans
;
this was his death-blow.—His

chief pubLs are “ Principes d’accompagnement
des ecoles d’ltalie ” (1S04); “ Principes de com-
position des Ecoles d’ltalie” (180S)

,
“Diet,

hist, des musiciens” (iSio-ii, 2 vol.s, v,ith

Fayolle) [in which he sank the remainder of his

patrimony']; “M^thode ^l^mentaire de musique
et de plain-chant ” (1811) ;

Francoeur’s “Traite
general des voix et des instr.s d’orchestre”

(1813); transl.s of Albrechtsberger’s “ Grund-
liche Anweisung zur Composition*’ and “Ge-
neralbasschule ” (1S14, 1S15 ; new ed. 1830),

and of Azopardi’s “ ^lusico prattico” (1S16) ;

“Methode concertante de musique plusieurs

parties *’ (1S18, written for his Conservatoire)
;

“Methode de plain-chant” (181S)
;
“Manuel

complet de mus. vocale et instrumentale, ou
Encyclopedic musicale ** (1836-8 ;

6 vol.s letter-

press and 2 vol.s plates
,
with La Fage).

Choudens, Antony (son of the mus.-publ.r),

b Pans, 1849.—Compositions : 2 operas, C?ra-

siella (Paris, 1S77) and Lajeunesse de DonJuan;
a coll., “ Dix mtilodies” (1S70), increased in

1873 to “Vingt melodies ” (“ Un dernier baiser”;

“ A une etoile ”); also “ Essais symphoniques,”
pf.-pcs., etc.

Chouquet, Adolphe-Gustave, b. Havre,
Apr. r6, 1819 ;

d. Paris, Jan. 30, 1S86. He lived

in America as a music-teacher, 1840-60
;
since

then in Paris, He has twice won the “ Prix

Bordin”; in 1S64 for a Hist, of Mus., 14th to

i8th cent., and in 1868 for “ Hist, de la musique
dramatique en France depuis ses origines jus-

qu* k nos jours” (publ. 1873). From 1871, cus-

todian of the coll, of instr.s in the Cons.; in 1875
he publ. a catalogue of them. Has written

words of several cantatas (e. g.,
“ Hymne de la

paix,” prize-cantata for the Exposition of 1867).

Christia'ni, Adolf Friedrich, pianist; b.

Kassel, Mar. 8, 1836; d. Elizabeth, N. J., Feb.

10, 1885. Went to London in 1855 ; then to

America, teaching in Poughkeepsie, Pittsburg,

Cincinnati, and (1877) New York. From iSSio,

director of a music-school at Elizabeth. Wrote
“ The Principles of Mus. Expression in Pf.-

playing” (N. Y., 1886; Ger. ed., Leipzig, “ Das
Verstandniss im Klavierspiel *’).

Christia^ni, ^lise, b. Paris, Dec. 24, 1827;
d. Tobolsk, 1853. *Cello-player (sensational

ddbut at Paris, 1845), for whom Mendelssohn
wrote the Lied ohne IVarte f, ’cello,
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Christ'mann, Franz Xavier, a celebrated

Austrian organ-builder
;

d. May 20, 1S75, at

Rottenmann, Styria, while setting up an organ.

Christ'mann, Johann Friedrich, b. Lud-
wngsburg, Wurttemberg, Sept. 9, 1752, d. Heu-
tingsheim, May 21, 1817. IwUtheran pastor, and
amateur-player on harpsichord and flute Publ.

considerable good music f. voice, pf., vln , and
flute; a “ Vollstandige Sammlung*’ of hjTnns

(%vith Knecht) containing many by himself ; and
an “ Elementarbuch der Tonkunst” (Speyer,

17S2
;
2nd part 1790).

Chrysan'der, Friedrich, musical historian,

critic, and editor
,
b. Lubtheen, Mecklenburg,

July 8, 1S26. Dr, pkil. (Rostock) ; now settled

in fiergedorf, n. Hamburg. From 1S6S-71, and
1S75-S2, editor of the “Allg musikal Zeitung,”

contnbuting many articles (Sketch of Hist, of

Music-printing, 1879 I
papers on the Hamburg

opera under Keiser, Kubser, et al

,

1878-9);
since 1SS5 he has edited (with Spitta and Adler)

a “ Vierteljahrsschnft f. Musikwissenschaft.”

He also edited tw'o “ Jahrbucher f. musikalische

AVissenschaft ’* (1S63, 1S67), with important

papers by various writers. In 1S53 he publ two

pamphlets, “Cber die Molltonart in Volks-

gesangen” and “ Ober das Oratoiium”; his

greatest w'ork is the still incomplete bio^aphy
of Handel (1S5S-67), of which the period of

oratorio-production is not yet published. .V co-

founder of the Leip2ig Handel-Gesellschaft,”

he superintended the great Handel edition
;
has

also edited “ Bach’s Klavierwerke ” (1S56), and
“ Denkmaler der Tonkunst” (Carissimi’s ora-

torios
;

the sonatas by Corelli w’ere ed. by
Joachim ;

and Coupenn’s “ Pieces de clavecin,^’

by Brahms).

Chrysan'thos of Madyton, Archbishop of

Durazzo in Albania, previously a teacher of

church-singing in Constantinople. In his w^orks
“ Introd. to the Theory and Practice of Church-
Music” (1821) and ‘‘Great Theory of Music”
(1832!, he has much simplified the liturgical

notation of the Byzantine Church.

Chwatal, Franz Xaver, b. Rumbuig, Bo-
hemia, June 19, 1808

;
d. Elmen (Soolbad),

June 24, 1879. Ill 1832, mus.-teacher in Merse-
burg, 1835 in Magdeburg. Wrote 2 Methods f.

pf. (op. 93, op. 135) ;
male quartets

;
and over

200 pf.-pcs.

Chwatal, Joseph, brother of the preceding

;

b, Rumburg, Jan. 12, 1811. Organ-builder in

Mersebuig; has invented several minor improve-
ments in the organ-action.

Ci'fra, Antonio, b. Rome, about 1575; d,

Loreto, abt. 1636. A prolific composer, and one
of the best of the Roman school

;
a pupil of

Palestrina and B. Nanini. At first di capp.

at the German College, 1610-20 at Loreto, for 2
years at the Lateran ; and in 1822 in the service

of Archduke Carl of Austria, returning to Loreto
in 1827.—PubK 5 books of motets ; 3 of psalms

;

5 of masses
;
10 sets of concerii ecclisiasHci (over

200 numbers); many more motets and psalms
(m 2-12 parts) ; antiphones, litanies , madrigals ;

nct'rcan_, “ Scherzi ed ane a i, 2, 3 e 4 voci,

per cantar nel claMcembalo, etc.”; and other

w’orks, from 1600 to 1638.

Cimaro'sa, Domenico, eminent
composer , b. Aversa, near Naples,

1749 ; d Venice,

Jan II, iSoi. The
son of a poor mason,
and early orphaned,
he attended the
charity-school of the

Minorites, his first

music-teacher being
Polcano, organist of

the monaster}'. His
talent was so
marked that in 1761
he obtained a free

scholarship in the

Consen-atorio di S.

dramatic
Dec. 17,

Maria di Loreto, w'here he w'as taught singing
by Manna and Sacchini, counterpoint by hena-
roli, and composition by I’iccinni In 1770 his

oratorio Gtiidiihi was perf. in Rome
;
in 1772 he

celebrated his exit from the Cons by producing
his first opera, Le Sfravaganse del Ce/ile^ at

Naples, with mediocre results. But with La
Jiuta parigiiia^ given next season with brilliant

success at the Tealro Nuo\o, Naples, he W’as

fairly launched on a dramatic 'career singularly

free from ai tistic reverses His ease and rapidity

of composition were phenomenal
;
in 29 years he

wrote nearly 80 operas. His fame giew steadily
;

and e\en Paisiello had to look to his laurels.

In 1774 C. brought out Vllaliana in Londra in

Rome, and lived, until 1781, alternately in Rome
and Naples, wnting in each, following the cus-

tom of the period, one opera after another for

the city in which it W’as to be performed. In

1781, as a tour de fora\ he brought out tw'o

operas in Naples, one in Rome, and two in

Turin. His works became know’n far beyond
the bounds of Italy, being perfoimed not only

by Italian opera-troupes in all European capitals,

but also as translated into vanous foreign

tongues. After Paisiello’s return from St.

Petersburg, where he had sojourned from 1776-
85 as court composer, offers were made to C.,

who finally accepted them, setting out for St.

Petersburg in July, 1789. Ilis journey thither

was like a triumphal progress ; at the courts of

Florence, Vienna, and Warsaw he w’as over-

whelmed with attentions
;
and arrived at his dc.s-

tination Dec. i, w'aywom and suffering from the
wintry weather, but confident of success. Here
he produced 3 operas, and during the three
years of his stay wrote 500 several pieces of
music for the court and nobility Allhotigh
every effort was made to induce him to remain,
the rigorous climate obliged him to leave Russia
in 1792 ; towards the end of the year he arrived
in Vienna, where Emperor Leopold engaged him

II4
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at a salary of 12,000 florins as Kapellmeister.

At Vienna, at the age of 38, he brought out his

chef d'ccuvre^ II Matrimomo ^egreto^ the success
of which eclipsed not only that of his former
works but those of all rivals, not excepting
^lozart. It is piobably the sole sui^uvor, on
the present-day stage, of all C.’s dramatic works,
though several of his other operas might -well

replace certain modish puerilities of the hour.

C. remained long enough in Vienna to write two
more operas

; 1793 found him once more at home
in Naples, where his Matrimomo segreto aroused
unexampled enthusiasm, having 67 consecutive
performances, the illustrious composer himself
presiding at the cembalo for the first seven rep-

resentations. In 1794 he visited Venice to

bring out Gli Orazi e Ciiriazi; in 1796 and ’98

he was in Rome, then returning to Naples, and
all the time actively engaged in operatic composi-
tion. In 1798, too, he was seriously ill at

Naples
;
and the year after, having openly taken

part in the Neapolitan revolutionary demonstra-
tion on the entrance of the French army into the

city, he was imprisoned and condemned to death
by King Ferdinand, a sentence commuted to

banishment. Going to Venice, he was at work
on a new opera, Artemisia, when death suddenly
overtook him. It was bruited abroad that he
had been poisoned, by order of (Jueen Caroline

of Naples, as a dangerous revolutionist
; the

rumor was so persistent, and popular embitter-

ment so great, that the Pope’s body-physician,
Piccioli, was sent to make an examination

;
ac-

cording to his sworn statement, C. died of a
gangrenous abdominal tumor. [The date of this

statement, Apr. 5, 1801, was erroneously taken
by CiiAMPLiN as that of C.’s death.]

Comic opera was CIs forte/ in his happiest
moments he rivals !Mozart

; even in opera seria

many of his efforts are still worthy of a place on
the repertory. The fluidity and fecundity of

his melodic vein, his supreme command of

form, and his masterly control of orchestral re-

sources, excite astonishment and admiration.

He was the peer of his great Italian contem-
porary, Paisiello. Of the 76 operas known as

his, some of the finest are mentioned below

:

La fintaparigina (Naples, 1773), L'ltaliana in

(Rome, 1774), II Fanaiico per gli aniichi

Romani (Naples, 1777 ;
a work noted for intro-

ducing, for the first time, vocal concerted music
—trios and quartets—into the dramatic action),

II Matrimomo per raggiro (Rome, 1779),
Mario (Rome, 1780), Artaserse (Turin, 1781),
II Convito di pieira (Venice, 1782), La Balle-

rina amante (Naples, 1782), Le Trame deluse

(Naples, 1786), L'Impresario in angustie
(Naples, 1786), Giannuta e Bernadone (Naples,

1788), La Vergine del sole (St Petersburg,

1791), II Matrimomo segreto (Vienna, 1792),
Le Astiizie femminilc (Naples, 1794). He also

produced 2 oratorios
;
several cantatas ; masses

a 4, w. instr.s
; psalms, motets, requiems, arias,

cavatinas, solfeggi, and a great variety of other
yocal works

; 7 symphonies
;

etc,

Cipolli'ni, Gaetano, dramatic composer ; b.

Tropca (Catanzaro), Italy, Feb. S, 1S57. Pupil
of Francesco Coppa. 5sow (1899) residing in

Milan Besides a great quantity of vocal Ro-
manze, and pf -pcs., he has written Gennarello,

3-act melodr. (T. Manzoni, IMilan, 1S91) ; Ai
bagntdi mat'e^ operetta (Naples, 1S92); IIpiccolo
Haydn, i-act lyric comedy (T. Sociale, Como,
1S93)

,
XiHon de Lenclos, 3-act lyr. com. (T.

Lirico Internationale, Milan, 1895) ;
and (in

MS.) Simeta, 5-act opera.

Cipollo^ne, Alfonso, b. Fara S. Martino
(Chieti), Nov. 25, 1843. Pupil of M. Ruta at

Naples At present Imng at Teramo as a teacher

of singing, harmony, and pf.—Has publ. a large

number of excellent pf.-pcs.; also a variety of
chamber-music, and songs.

Claas'^sen, Arthur, b. Stargard, Prussia,

Feb. 19, 1S59. After graduating from Danzig
Gymnasium, he entered the IMusic .School at

Weimar in 1875, st. under Mtiller-Hartung, A.
W. Gottschalk, and B. Sulze. As early as 1S78
his compositions excited Liszt’s interest. From
iS80“S4, conductor at theatre in Gottingen, of
the Feichtinger Opera Co., and at Nowak°s Th.,
Magdeburg. In 1S84 C. was chosen, on Dr.
Damrosch’s recommendation, conductor of the

Brookl}Ti (N. Y.) “ Arion,” and other Societies

;

since 1890, cond. of the United Singing Societies

of Brookl)^ ;
he also conducts the Br. Choral

Society, and established the “ Claassen ^lus.

Inst.” (for classical music only).—Publ. works :

Festival Hymn f.
.
soli, ch , and orch. ; Waltz-

Idyll f. full string-orch. ;
many songs and

choruses, among which latter “ Der Kame-
rad”took the ist “composition prize” at the

N. Y. Singing Festival —In MS., many orches-

tral scores, incl the s^rniph. poem ‘
‘ Hohen-

friedberg”; a Suite f. orch.; “The Battle,”!,

soli, ch., and orch. (perf. at Seidl’s Mad. Sq.

Garden Concerts) ; etc.

Clagget, Charles, b. London, 1755 ; d.

there 1820. Violinist, leader in a Dublin thea-

tre
;
inventor of instiuments (an org^n without

pipes, a chromatic trumpet, and a chromatic

French horn), described in his book “ Musical

Phenomena” (London, 1793, 4to), and exhib-

ited in London, 1791.

Clapisson, Antoine - Louis, bom Naples,

Sept. 15, 1808 ;
died Paris, Mar. 19, 1866. A

violinist and composer, he became a member of

the Inst, of France (1854), prof, of harm, at

the Cons. (1861), and custodian of the Cons,

coll, of mus. instr.s, most of which he had col-

lected and sold to the state.—Works : 21 operas
;

over 200 songs
;
etc.

Cla'ri, Giovanni Carlo Maria, b. Pisa,

1669 ;
d. Pistoia, abt. 1745. as w. di capp. of

the cathedral. He studied under Colonna at

Bologna, where (1695) his opera II samo de-

liranie was prod. His best-knovt-n work is a

coll, of madrigals f, z and 3 voices (pubL 1720

;
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reprinted by Carli, Paris, in 1S25) ; he also

wrote masses, psalms, and a requiem ;
etc.

Claribel. Pen-name of Mrs. Charles
Barnard.

Clark(e\ Jeremiah, b. London, 1670 ; d.

there (?) abt. Nov. i, 1707. Chorister m the

Chapel Royal ; 1693, Almoner and Master of

the Children at St. Paul’s, succeeding his

master, Dr. Blow; 1704, joint-org. with Croft

of the Chapel Royal. A hopeless love-affair

caused him to take his own life He was
joint-composer of the operas The Island Prin--

cess and T/ie ITWld in the Mcon

;

wrote inci-

dental music to several plays
;
w’as the first who

set to music Diyden’s “ Alexander’s Feast” (for

St. Cecilia’s Day, Nov. 22, 1697) ;
also wrote a

cantata, an ode, anthems, songs, etc.

Clark, Richard, b. Datchet (Bucks), Apr, 5,

1780; d. London, Oct. 5, 1S56. Chonster and
lay-clerk (1S02-11) at St. George’s and Eton
College

,
later lay-vicar of Westminster Abbey,

Vicar-choral at St. Paul’s, and (1S20) Gent, of

the Chapel Royal. Composed glees, anthems,
etc.; publ. essaj-s on Handel’s Messiah and
“Harmonious Blacksmith,” on “God save the
King,” on mus. pitch, on the etymolog}* of the

word “ Madrigale”; also a coll, of the words of
favonte madrigals, glees, rounds, catches, etc.,

perf. by the Glee Club (of which he w’as secre-

tary*) and other societies (1S14 ; 1824 ; 1833).

Clark, Rev. Frederick Scotson, b. Lon-
don, Nov. 16, 1840; d there July 5, 1883.
Pupil of Sergent (in Paris) f. harm, and pf,; of

E. J. Hopkins (oig.)
;
also, at the R. A. M., of

Bennett, Goss, Engel, Pettit, and Pinsuti. Stud-
ied for the ministry at Cambridge and Oxford ;

org. of Exeter Coll., Oxford
;
studied music in

Leipzig and Stuttgart, and returned (1873) to

London, where he founded the London Organ
School. Was the representative English organist

at the Paris Expos, of 1878. His organ-pieces

(15 marches, 48 voluntaries, 6 communions, and
offertories, improvisations, impromptus, etc.)

are his best works
; he wrote much for harmo-

nium (on w'hich he was a talented performer)

;

over 100 pf.-pcs. ; and sacred vocal music, songs,
etc.

Clarke, James Peyton, b. Scotland, 1808 ;

d. Toronto, Canada, 1877. In 1829, leader of

psalmody in St. George’s Ch., Edinburgh ; 1834,
org. of St. Mary’s Episc. chapel, succeeding
Thos. Macfarlane ; emigrated to Canada, 1835,
settling as a farmer in Ellora, but went to To-
ronto abt. 1841 ;

abt. 1845 was elected prof, of

music in Upper Canada University, and in 1848
took degree of Mus. Bac. at King’s College
with the 8-p. anthem “Arise, 0 Lord God, for-

get not the poor”; Mus. Doc., 1856 For many
years org, of St James’ Cath., Toronto, and
cond. several choral societies.

Clarke, Hugh Archibald, b. near Toronto,

Canada, Aug. 15, 1839. Pupil of his father

(J. P. Clarke). Was org. in several churches,
then (1875-97) of the I’resb3\ Ch., Phila. He
conducted a male chorus, “ The Abt,” for several

years, till 1S76. In 1S75 he was elected Prof,

of the Science of Music m the Univ. of Pennsylv.,

which position he still (1S99) holds, teaching

harmony, cpt., form, and orchestration. Mus.
Doc. (18S6) of Univ. of Penn a, when his music
to Aristophanes* Atharmans (overture and cho-

ruses) was produced C. has also composed an
oratorio, Jerusalem (Phila., 1S91), pf. -music.,

and songs Has publ. a treatise on Harmony
(and has in preparation a larger work on that

subject)
;
also text-books f. org. and pf

,
a bit of

fiction called “ The Scratch Club,” a transl. in

blank verse of Wildenbmch’s “ Harold,” etc.

Clarke, John [Whitfield- Clarke], bom
Gloucester, Eng., Dec. 13, 1770 ;

died Holmer,
n. Hereford, Feb. 22, 1S36. Org.-pupil of Dr.
Hayes at Ojcford ;

organist at Ludlow, Armagh,
Dublin

; 1798-1820, org and choirmaster of

Trinity and St. John’s Colleges, Cambridge

;

1820-33, ditto at Hereford. In 1799, ^lus. Doc.,
Cantab.; 1810, Mus. Doc., Oxon.; 1S21, prof, of

music at Cambridge. Published an oratorio,

The Crucifixion and the Resurrection (Hereford,
1S22) ; 4 vol.s of cathedral sei^rices and anthems
(1S05) ; 12 Glees (1S05)

;
12 Songs ; a Selection

of Single and Double Chants
;

etc.
;
he edited

the “Vocal Works of Handel” (1809, 17 vol.s),

w. pf -accomp.

Clarke, William Horatio, gifted organist

;

b. Newton, Mass., March 8, 1840. In 1856,
org. at Dedham, Mass.; in 1859, of the Berke-
ley St. Ch

,
Boston, also leaching for a time in

the Perkins Inst for the Blind. Removed (1871)
to Da}*ton, Ohio, as supt. of public schools

;

later to Indianapolis, as org. of a leading church.

From 1878-87, org. at Tremont Temple. Bos-
ton, then retiring to his estate at Reading, Mass.,
where he has built a chapel of music, Clarigold

Hall, containing a large 4-manual organ with
100 stops. Has had success as a concert-org

,

teacher and author. Besides 1 5 instructive works
f. org., reed-org., pf., voice, etc., publ. 1865-86,
he has written “ Outline of the Structure ot the

Pipe-oig^an” (1877); “The Face of Je.sus”
(London, 1883); “The Interwordian ” (1884);

“The Organist’s Retrospect” (1896); and
“Cheerful Philosophy for Thoughtful Invalids”

(1896).

Claims, Max, b Miihlberg-on-Elbe, March
31, 1852

;
pupil of his father. Municipal Mus.

Director there, and (from 1870) of Haupt,
Schneider, and Loschhom at the R. Acad, for

Church-music, Berlin. Up to 1882 he acted as

Kapellm. in various German, Austrian and Hun-
garian theatres, the last being Kroll’s and the
Victoria, Berlin. In 1882 he was eng. at the

Branswick Court Th., becoming Court Mus.
Dir in 1890. From 1884 be cond. the “ Or-
pheus,” and also from 1890 the “ Chorgesang-
verein,” and composed jnany chomses,—Wprks ;
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“Patriotic spectacular” opera Dcs grossen

Koni^i^s lit'Iirn/ (lirunswick, iSSq)
;
3-act romaa-

tic opeia Ihe (ISrunswick, 1S95
,

succ ) ,
also

several ballets, the latest being Opium -Ttaitme,

Further, Furstengruss,” f. soli, male ch
,
and

full orch
;
“ Die Wacht vor Samoa,” grand

Ton^^emalde f. bar. solo, male ch., and orch.;
“ Festgesang”; numerous choruses.

Classing, Johann Heinrich, b Hamburg,

1779 ,
d there Feb. S, 1S29 [Feb. 22, 1836,

acc. to Riemann] A teacher at II., he wrote
the operas Micheli und setn Sohn (H , 1806),

and JVelcker ist dtr Rechtc? (comic, H
,
iSri)

;

2 oratorios, Belsazar^^nA Die Tochier JephtJids;
chamber-music, pf.-pcs., etc.

Claudin. See Sermisy.

Claudin le Jeune. See Lejeune.

Clau'dius, Otto, b Kamenz, Saxony, Dec.

61 1793; Naumburg, Aug. 3, 1877, as cantor

of the cathedral.—Works . Operas (Der Gang
nach dem Eisenhafnmer); church-mus., songs,

etc.

Clau'ssen, Wilhelm, b. Schwerin, 1843 ; d.

there Dec. 22, 1869. Gifted composer, pupil of

Stem Cons., Berlin, and Ary Schaffer
;
he was

the first to win the Meyerbeer Scholarship (with

an overture). Posthumous pf.-pcs. and songs
were publ.

Clausz-Szarva^dy, Wilhelmine, fine pian-

ist ; b. Prague, Dec. 13, 1834. She studied in

the Proksch Inst.; settled (1852) in Paris; mar-
ried F. Szarvady [d. Paris, Mar. i, 1882] in

1857.

Clay, Frdddric, composer
;

b. (of English
parents) Paris, Aug. 3, 1840 ;

d Great Marlow,
n. London, Nov. 37, 1889, Pupil of Molique at

Paris, and of Hauptmann at Leipzig. His first

operettas, The Fvate's Isle (1859) Out of
Sight (i 860), were given privately at London

;

since then he brought out, at Covent Garden and
other London theatres, Courtand Cottage (1862),

Constance (1865), Ages ago (1869), Tlie Gentle-

man in Black (1870), Happy Arcadia (1872),

Babul and Bijou (1872), The Black Crook

(1873), Cattarina (1874), Princess Toto (1875),

Don Quixote (1875), Oriana, The Golden Ring
(18S3), The Merry Duchess (1883) ; incid. mus.
to “Twelfth Night,” and other plays; 2 can-

tatas, The Knights of the Cross (1866), and Lalla

Rookh (1877) ;
part-songs, songs, etc.

Clee^mann, Friedrich Joseph Christoph,
b. Kriwitz, Mecklenburg, Sept. 16, 1771 ; d.

Parchim, Dec. 25 (26 ?), 1827. Publ. a “Hand-
buch der Tonkunst ” (1797), and a book of songs.

Cle^mens, Jacob (called “ Cl. non Papa,”
to distinguish him from Pope Clement VII.,

who was a good player on several instr.s, and
died 1534), eminent Netherland contrapuntist

of the i6th cent., in the time between Josquin
and Palestrina He was first Kapellm. to the

Emperor Charles V., at Vienna.—^Works : ir

masses, many motets, chansons, etc., publ by

P. Phalese (Louvain, 1555-S0)
; 4 books of

“ Sooter l.iedekens,” i.e
,
psalms set to popular

Netherland tunes, publ by T Susato (Antv\erp,

1556-7) ,
and numerous miscellaneous pieces in

collections of the period.—He probably died

abt 1557.

Cle'ment, Franz, b. Vienna, Nov. 19, 1784 ;

d. there Nov 3, 1842. At the age of 12, his

father accomp. him on a 4-years’ concert-tour

through Germany and England
;
i3o2-ii, he

was Kapellm. at the Th. an der Wien, Vienna,
later leader at Prague, under C. M. v. Weber

;

1813-1S, again at the Th. a d. Wien, and then
travelled for several years with Mme. Catalan!.

—Works : 6 concertos and 25 concertinos f.

vln.; also overtures, quartets, pf.-concertos, the

opera Le trompeur trompl^ etc.

Clement, Charles-Fran^ois, b. in Provence
abt. 1720, settled in Pans as pf.-teacher. Publ
“ Essai sur I’accomp. du clavecin ” (1758), and
a supplement, “Essai sur la basse fondamentale,
etc.'^ (1762); they appeared in a 2nd ed united
under the former title. He also prod. 3 operet-

tas, a book of harpsich.-pcs. w. vln., and issued

a monthly “ Journal de clavecin ” (1762-65).

Clement, F61ix, b. Paris, Jan. 13, 1822
;
d.

there Jan. 23, 1S85. He studied music secretly,

and at the age of 21 adopted it as his profession.

He devoted himself especially to historical

studies; filled several positions as organist and
teacher, and became finally org. and choirmas-
ter at the Ch. of the Sorbonne. In 1849 the

government chose him to direct the musical
solemnities at the Sainte Chapelle

;
and the

comp s then executed (music of the 13th cent.)

were publ. in score as “ Chants de la Sainte
Chapelle,” in the same year. He was active in

establishing the “ Inst, for Church-music.”

—

Writings :
“ Methode complete du plain-chant

”

(1854; 1872); “Methode de musique vocale et

concertante “ Histoire gendrale de la musique
religieuse” (1861); “ Les musiciens celdbres

depuis le XVI* sidcle (1868 ; 1879) J
“ ^i^t.

lyrique, ou histoire des opdras” (1869, 4 supple-
ments up to 1881); “ Methode d’harmonie et

d’accompag^ement ” (1874) ;
etc.

Clemen^ti, Muzio, celebrated pianist and
composer

;
was b. at Rome, 1752 ; and d. at his

country-seat at

Evesham, Eng-
land, Mar. 10, 1832.

His father, a gold-

smith (“orefice”),

was a devoted ama-
teur of music, and
had his son taught

carefully, from
tender years, by
Antonio Buroni,
maestro di cappella

in a Roman church.

From 1749 or-

ganist Condicelli
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gave him lessons in organ-playing and harmony.

So rapid was their pupil's progress, that when
but 9 he obtained a position as organist, in com-
petition with other and maturer players. Until

14 years of age he pursued his studies in Italy,

G. Carpani (comp.) and Sartarelli (voice) being

his next instructors. At a piano-concert which
C. gave in 1766, an English gentleman named
Beckford was so delighted with his talent that he
obtained the father’s permission to educate the

boy in England. C. lived and studied till 1770
in his patron’s house in Dorsetshire

;
then, a

thoroughly equipped pianist and musician, he
took London by storm. In 1773 his op. 2 (3
pf.-sonatas dedicated to Haydn, and warmly
praised by K. Ph, E. Bach) was published ; they

may be considered as finally establishing the

form of the pf.-sonata. From 1777-80 he con-

ducted, as cembalist, the Italian Opera. In
1781 he began a pianistic tour, giving concerts

at Paris, Strassburg, Munich, and Vienna ; here,

on Dec. 24, 17S1, he met Mozart in “ friendly”

rivalry (N. B. Mozart’s letters make no pretence

of concealing his dislike of the
‘
‘ Italian ” com-

poser and player) ; though the palm of final

victory was awarded to neither, yet C. tacitly

admitted, by changing from a mechanically bril-

liant to a more suave and melodious piano-style,

the musicianly superiority of Mozart. In Vienna
his op. 7, 9, and 10 were pubh by Artaria.

Excepting a concert-season at Pans, in 1785, C.

now remained in London for 20 years (17S2-

1802). He not only made his mark, and inciden-

tally amassed quite a fortune, as a teacher,

pianist, and composer, but also (after losses

through the failure of Longman and Broderip,

instrument-makers and music-sellers) established

a highly successful piano-factoty and publishing-

house of his own (now Collard’s),—With his

pupil Field, C. set out for St. Petersburg in

1802, passing through Paris and Vienna
;
their

tour was attended by brilliant success, and Field

was so well receivea in St. Petersburg that he
accompanied his master no further. The latter

resided for several years alternately in Berlin,

Dresden, and St. Petersburg; then, after visiting

Vienna, Milan, Rome, and Naples, he again
settled m London. The business-man in C. now
gained the upper hand ; he no longer played in

public, but devoted himself to composition and
the management of his prosperous mercantile

ventures. He never again went far from Lon-
don, except during the winter of 1820-21, which
he spent in Leipzig.—As a teacher C. trained

many distinguished musicians ; Field, Cramer,
Moscheles, Kalkbrenner, Alex. Klengel, Ludwig
Berger, Zeuner, even Meyerbeer, all owed much
to Ss instructions. His compositions include
sjrmphonies (which failed in competition with
Haydn’s), and overtures for orchestra ; 106 pf.-

sonatas (46 w. vln., ’cello, or flute) ; a duo f. 2
pf.s

; 6 4-hand duets ; fugues, preludes and exer-

cises in canon-form, toccatas, waltzes, variations,

caprices, “ Points d’orgue ..." (o]^. ig)
;
an

“ Introduction k Tart de toucher le piano, avec

50 legons ”
,
etc. ; by far the greater part of which

are wholly forgotten. But his great bo(;k of

Etudes, the “ Gradus ail rarnabsum” (publ.

1817), is a living reminder that he w as one of the

greatest of piano-teachers Bulow’s excellent
selection of 50 of these etudes has been outdone
by Vogrich’s unique Complete Edition,” ar-

ranged progressively (New York, 189S).

Biographies of C. have been written by Giov.
Frojo .

“ M. C., la sua vita, le sue opere e sua
influenza sul progresso dell’arte ” (Milan, 1S78);

by O. Chilesotti in “ I nostri maestri del pas-
satof’ (Milan, 1S82); Clement has a sketch in his

“Musiciens cel^bres” (Paris, 1878).

Clement y Cavedo, b. Gandia, Spain, Jan. i,

iSio. Org. atAlgamesi and Valencia; 1840-52,
teacher of music at Gueret, France ; settled in

Madrid, and publ. an elem. mus. text-book,
“Gramitica musical.” In 1855, by order of

Espartero, he submitted a plan for reorganizing
the School of Music —Comp.s

; A magic opera,
a zarzuela, ballads, songs, etc.

Cldrice, Justin, b. Buenos Ajnres, Oct. 16,

1863. Pupil of Paris Cons (1S82, Delibes and
Pessard). Lives in Paris.—Comp, s . Le Mciuiier
d^Alcala^ comic opera (18S7), Figarella^ do

;

M, Hitchot^ vaudev. (1S89), grand ballet W/z/j/jv
noir (Antwerp, 1891); 3-act comic opera
Httssards (Paris, Gaite, 1894) ;

Phrynetie^
operetta (1S95), pantomime (1S96).

Clicquot, Fraagois-Henri, b. Paris, 1728

;

d. there 1791; “ the most .skilful French organ-
builder of the iSth centur>'” (Ffris)

;
from 1765

in partnership with Pierre Dallery.

Clifford, Rev. James, Engl, divine ; b. Ox-
ford, 1622 ;

d. London, 1C98, as Senior Cardinal
of St. Paul’s. Publ. “A Coll, of Divine Services
and Anthems, usually sung in H, M.’s Chapel,
etc.” (1664).

Clifton, John Charles, b. London, 1781 ;
d.

Hammersmith, Nov. 18, 1841. A pupil of Bel-
lamy and Chas. Wesley, he lived in Bath as a
teacher and conductor, then in Dublin (1802-15),
and settled in London (1816) as an exponent
of Logier’s system. Inv the Eidomusicon (a

species of melograph). His opera Edtvin was
given in Dublin (1815); he publ glees, many
songs, and a “ Theory of Harmony simplified

”

(1816) ;
also a Selection of British Melodies

”

(no date).

Clotz. See Klotz.

Cluer, John, English publisher and engraver
of music, believed to be the inventor of engrav-
ing on tin plates

; d. London, 1729. lie en-

graved and published Hindel’s “Suites de pieces

de clavecin ” (1720), and (1723-9) nine of his

Italian operas
;
also an 8vo collection of opera-

songs.

Coc'chi, Gioacchino, dramatic composer
;
b.

Padua, 1720 ; d. Venice, 1804. He was teacher
at the “ Cons, degli Incurabili,” Venice

;
lived

1757-63 in London, writmg operas ; returned to
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Venice in 1773. His first opera was Adelaide
(Rome, 1743); others were (1744), Haia-
zette (I74^>)i Armimo (1749), Gumonda
(1750), Siroe (1750), Semtnunide riiomtstiula

(1753)7 JDemofoonte (1754)7 Maestro (1754)7
Zenobia (London, 1758), La clemenza di Tito

(London, 1760), and Tito Manlio (London,
1761). He excelled in opera buffa

Coc^cia, Ceirlo, b. Naples, April 14, 17S2

;

d. Novara, April 13, 1S73, as maestro at the

cathedral. Pupil of Valente, Fenaroli, and Paisi-

ello at the Cons, at Naples, and became a prolific

opera-composer, travelling through Italy, and
to Lisbon and London, to supenntend the pro-
duction of his works, which number nearly 40.

Also wrote several masses, other sacred music,

duets, arias, etc. Maria Stnarda was given in

London, 1823. A “ Biografia di C. Coccia” was
publ. 1S73, Turin.

Coe'eius, Theodor, bom Knauthain, near
Leipzig, Mar. 8, 1S24 ; d. Leipzig, Oct. 24, 1897.
His teachers were G. \V. Finck and Jul. Knorr.
He lived 1844-5 in Paris, and 1849-55 in Ham-
burg, thenceforw^ard at Leipzig, where for 33
years he held the position of teacher of pf.-

playing at the Cons., succeeding Plaidy, and
was considered an excellent teacher. “ Profes-

sor” in 1893.

Coccoii', Nicol6, pianist, org., and comp.; b.

Venice, Aug. 10, 1826
;
pupil of E. Fabio. His

first publ. comp.s w^ere motets (1S41); in 1856 he
was first org.

,
and 1873 maestro, at San Marco.

His music (over 450 numbers) is held in high
estimation

;
principal works are an oratorio, Saul,

8 requiem masses, 30 “messe da gloria,” and
much other ch,-mu.sic

;
2 operas, Ziira (18S4)

and l^,iigero il Danese (not prod.)
;
the sacred

melodrama Manasse in Babiloma (1877) ; the
operetta I due orangotani (1879); etc.

CochTaus, Johannes (real name Joh. Dob’>
nek; pseudonym “ Wendelstein”), b. Wen-
delstein, n. Nuremberg, in 1479 ;

d. Breslau,

Jan 10, 1552. as canon.—Publ. “Tract, de
mus. definitione et inventione, etc ” (1507,
“ Wendelstein ”)

; and “ Tetrachordum musices
Joannis Coclei Nonci, etc.” (1512, 1513, 1526).
He was a strong opponent of Luther.

Cocks (Robert) & Co., London firm of
music-publ s, founded 1827 by Robert C.

;
his

sons, Arthur Lincoln C. and Stroud Lincoln C.,

became partners in 1868. Robert Macfarlane
Cocks is now the owner

Co'clico [Coclicus], Adrian Petit, b. in the
Hennegau (liainaut), abt. 1500. Pupil of Jos-
quin Depr^s, was a singer in the Papal Chapel,
and confessor to the Pope. He fell into evil

courses, was imprisoned, and thereafter (1545)
went to Wittenberg, and became a Protestant
He probably died in Nuremberg.—Publ “ Com-
pendium musices” (N., 1552); and “Consola-
tiones” (psalms in 4 parts, 1552).

Coe^nen [koo-], Johannes Meinardus, b.

The Hague, Jan. 28, 1S24
,
pupil, at the Cons,

there, of Lubeck. Bassoonist , 1S64, con-

ductor at the grand Dutch Th., Amsterdam;
then at the Palais dTndustrie

;
and municipal

music-director.—Works Cantatas (one for the

booth anniv. of the founding of Amsterdam),
ballet-music, mcid. music to Dutch plays ; 2

symphonies
;
a clarinet-concerto

;
a flute-con-

certo ; a quintet f. pf. and wind ; a sonata f,

bassoon (or ’cello), clar.,and pf.; fantasias f.

orch.; etc.

Coe'nen, Franz, b. Rotterdam, Dec. 26,

1826 A pupil of his father, an org.
;
then of

Vieuxtemps and Molique. After tours as con-
cert-violinist with Henri Herz, and in S. Amer-
ica with E. Lubeck, he settled in Amsterdam ;

up to 1895 he was director of the Cons., and
prof, of vln and comp.

;
his successor is Darid

de Lange. He is solo violinist to the Queen
;

the leader of a celebrated quartet
;
and a distin-

guished composer (cantatas, a symphony, the

32nd Psalm, quartets, etc.).

Coe'nen, Willem, brother of Franz
;

b.

Rotterdam, Nov. 17, 1837. Pianist ; travelled

in S. America and the West Indies ;
now (since

1862) concert-giver and composer in London.

—

Works Oratorio, Lazarus (187S); has publ.

pf.-music and songs
;
has cantatas, masses, etc.,

in MS.

Coe'nen, Cornelius, b. The Hague, 1838.

Violinist and concert-giver
;
has made extended

tours ; in 1859, conductor of the orch. at Am-
sterdam, and t86o bandmaster of the Garde
Nationale at Utrecht.—Overtures, pcs, f. chorus
and orch., etc.

Cohen, Henri, bom Amsterdam, 1808 ; d.

Brie-sur-Marae, May 17, 1S80. Studied in

Paris under Reicha (theory) and Lays and
Pellegrini (singing)

;
from 1S32-9 he made

several unsuccessful attempts to produce operas

in Naples ; then settled in Paris as a teacher of

singing and harmony. Besides a few unfor-

tunate operas, he WTOte 2 lyric poems. Mar-
guerite et Faust (1847) and Le Moine (1851) ; a
“ Traite d’harmonie pratique,” solfeggi, etc.

Cohen, L6once, born Paris, Feb. 12, 1829.

Pupil of Cons. (Leborae) ; took Grand prix de

Rome in 1851, became violinist at the Th.
Italien. Wrote operettas

;
publ.

‘
‘ L’ecole du mu-

sicien.”

Cohen, Jules-^mile-David, b, Marseilles,

Nov. 2, 1835. Studied in Paris Cons, under
Zimmerman, Marmontel, Benoist, and Halevy,

taking first prize for pf., org., and cpt. and
fugue, but not competing for the Grand prix de
Rome, his parents being well-to-do. Asst.-

teacher and (1870) regular teacher of ensemble
singing at the Cons.; chef de chant and
chomsmaster at the Gr. Opdra since 1877. Has
produced 4 not very successful operas

;
has also
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composed the choruses for Athalie^ Esther^ and
Pi^yM (given at the Comedie-Fran9aise)

, 3
cantatas, several masses, symph(jnies, and ora-

torios
;

2 aubades
; 200 songs

;
200 pf.-pcs

;

etc.

Colasse, Pascal, b. Rheims (or Pans), 1639

P) : d. Versailles, Dec
, 1709. He was a pupil

of Lully, who entrusted him with wnting out

the choral and orchestral parts of his operas

from the figured bass and melody. Later C.

was accused of appropriating scores thrown
aside by his master as incomplete. In 1683 he
was app. Master of the Music

,
in 1696, royal

chamber-musician. He was a favorite of Louis
XIV., and obtained the privilege of producing
operas at Lille ; but the theatre was burned, his

opera Polyxhne et PyrrAus (1706) failed, and
his mind became disordered. Of 10 operas, Les
noces lie T/iJtys ei P^lJe (16S9) was his best.

He also composed songs, sacred and secular.

Coleridge -Taylor, Samuel, a rising British

comp, of African descent (his father is a native

of Sierra Leone
;
his mother English)

;
b. l.on-

don, Aug. 15, 1875 Pupil (f. vln.) of the

R.A.M., 1890; won composition-scholarship in

1893, and studied under V. Stanford until 189C.

First publ. work was an anthem (1S92); chief

MS. works since are a nonet f pf., strings, and
wind (1894); a symphony m A min. (1S96);

a quintet f clar. and stnngs (1897); a string-

quartet, and a Morning and Evening Ser\’ice.-—

Publ. a ballade f. via. and orch.
, 4 waltzes f.

orch. ; operetta Pream^Lovers^ 3 Humoresques
f. pf

. ; several songs
;
etc.

Colin, Pierre-Gilbert [Colinus, Colinaus,
also called Chamault], eminent early French
contrapuntist, from 1532-6 chapel-singer at

Paris, later chorusmaster at Autun cath. Of
his works, a number of masses, motets, and
chansons are extant.

Collard, a family of pf. -makers in London.
M. dementi, in partnership with Frederick W..
Collard (1772-1860), bought out Longman &
Broderip in 1798, afterwards surrendering his

share to Collard, whose patented inventions

have g^ven the instruments their distinctive

character. The firm-name is at present (1899)
Collard & Collard

;
the head of the firm is

Charles Lukey Collard.

Collins, Isaac, distinguished violinist; b.

1797 ; d. London, Nov. 24, 1871. Was for some
years leader of the 2nd violins in the Crystal
Palace Orch.

;
also gave concerts with his 5 chil-

dren, of whom Viotti (violinist), and George
(’cellist

;
d. i86g), were well known.

Colon^na, Giovanni Paolo, b. Bologna (or

Brescia), abt. 1640 ;
d. Bologna, Nov. 28, 1695.

A pupil, in Rome, of Filipuzzi (organ), and of
Carissimi, Benevoli, Abbatini (comp.). Became
m. di cafp, of San Petronio, Bologna, and was
several times president of the Accad. Filarmo-

nica. He was an eminent church-composer, and
also prod, i opera, Amikarc (Bologna, 1693).

—

Publ the oratorio La ptofezia ci'Eliseo (1688)

;

3 books of short psalms a 8 (16S1, ’86, *94), with
organ

;

“ Mottetti sacri a voce sola con due
violini e bassetto di viola ” (1691) ,

“ Mottetti a
2 6 3 voci ” (i6g8) ;

Litanies and Re.sponses to

the Virgin, a 8 ;
Mass a 8, w. org. (1684)

;

Mass, Psalms, and Responses for the Dead, a 8

(1685) ;
Complines and Sequences a 8 (1687)

;

Lamentations for Holy Week, f. solo voice

(16S9) ;
“ Messe e salmi concertati,” w. instr.s,

a 3-5 (1691) ,
Vesper Psalms a 4-5 (1694) ;

very

many are also extant in MS.

Colonne, Edouard {recte Judas), a very
distinguished conductor

,
b. Bordeaux, July 23,

1838 ;
St. at Paris Cons, under Girard and Sau-

zay (vln.), Elwart and Ambr. Thomas (comp.).

In 1874 he founded the famous “ Concerts du
Chdtelet,” at which he has brought out the

grandest works of Berlioz, and many by modem
German composers. In 1878 he conducted the

official Exposition concerts
;
and was cond. at

the Grand Opdra in 1892.

Combs, Gilbert Raynolds, bom Philadel-

phia, Jan. 5, 18O3. His father, a distinj^ished

pianist, organist and composer, was his first

teacher
;
and C., though originally intended for

the medical profession, made such rapid prog-
ress, both at home and in Europe, that he de-

cided to adopt music as his life-work. He was
for years organist and choirmaster in some of

the leading Philadelphia churches
;
became a

capable orchestral conductor, and an excellent

performer on stringed instr.s. In 1885 he
founded the Broad St. Cons, of Music, i*hila.,

which has been successful from the outset, and
of which C. IS still (1899) the Director.

Comettant, (Jean -Pierre-) Oscar, b. Bor-
deaux, Gironde, Apr. 18, 1819 ; d. Montvilliers,

n. Havre, Jan. 24, 1898. Pupil, i839-iW» at

Paris Cons., of Elwart and Carafa. Lived in the

United States 1852-5 ;
then returned to Paris,

and became an active and well-known writer,

especially on mus. subjects. He was the musical
feuilletomste for “ Le Siicle,” and a contributor

to various mus. journals. He also publ. “ His-
toire d’un inventeur au igme si^cle. Adolphe
Sax, ses ouvrages et ses luttes ” (Paris, i860)

;

Portefeuille d’un musicien”; “ Musique et

musiciens’' (1862), La musique, les musiciens

et les instruments de mus. chez les diff^rents

peuples du monde” (1869), “ T^es musiciens, les

philosophes et les gaites de la musique cn
fres” (1870); “ Frangois Plants ” (1874); ex-

tended notices on Ambr. Thomas, Gounod, etc.

He also composed Fantasias, Caprices, and
£tudes f. pf.

; 3 “duos caract^ristiques ” f. pf.

and vln.; vocal choruses, songs, etc. For 20
years he directed a private musical institute.

Com'mer, Franz, b. Cologne, Jan. 23, 1813

;

d, Berlin, Aug. 17, 1887. I^pil of Leibl and
Josef Klein at Cologne; in 1828, org. of the
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Carmelite Ch., and chorister at the cathedral
He went to lierlin in 1S32, to study with A. W.
Bach (or(j.) and A. B. jMarx and Rungenhagen
(comp ). Commissioned to arrange the librarj"

of the R. Inst. f. Ch.-music, he pursued histoii-

cal researches, and edited the foIlo\Mng coU.s
of old music. “ Collectio operum musicorum
Batavorum saeculi XVI.” (12 vol.s)

;
‘*Musica

sacra XVI., XVII. saeculorum ” (26 vol s); “ Coll,

de compositions pour I’orgue des XVI«, XVII®,
XVIII® siecles” (in 6 parts); and “ Cantica
sacra ” of the i6th-iSth cent. (2 vol.s). He was,
besides, re^etis chon at the Catholic Hedwigs-
kirche

;
singing-teacher at the Elisabeth School,

at the Theatre School, at the French Gymna-
sium, etc

;
the founder (1844, w. Kuster and

Kullak) of the Berlin Tonkunstlervereiu; Royal
Mtidkdirektor^ I^rofessor, Member of the Berlin

Acad., Senator of the Acad., and Pres.t of the
“ Gesellschaft fur Musikforschung.”—His com-
positions are music to the “Frogs” (Aristophanes)

and “Elektra” (Sophocles); masses, cantatas,

and choruses.

Compe'nius, Heinrich, organ - builder
; b.

Nordhausen, 1540 ; built the cathedral-organ at

Magdeburg (1604), and others Comp, and
publ. “ Christliche Harmoma” a 5 (1572).—Ilis

brother (?) Esajas, a famous organ-builder in

Brunswick, invented the organ -pipe called
“ Duiflote.”

Compare, Louis (dimin. Loyset), b. Flan-
ders, abt. the middle of the 15th cent.; d. St.-

Quentin, Aug. 16, 151S ; was in turn chorister,

canon, and chancellor of St -Quentin church.
He was probably a pupil of Okeghem, together
with Josquin Depr^s. But few of his motets

(21) are extant in collections (Petrucci, Venice,

1501, 1503 ;
idem, Fossombrone, 1519 ; Petreius,

Nuremberg, 1541). He was famed, however, as

a contrapuntist.

Conco'ne, Giuseppe, b. Turin, abt. 1810

;

d. there June, 1861,

as org. of the Court
Choir. Previously

he lived, 1832-1848,
in Paris as a singing-

teacher.—Works . 2
operas, Un episodio

del San Michele
(Turin, 1636) ; Gra-
Stella {jiQt prod.);
vocal scenes, duets,

songs, etc.
;
and a

couiction of famous
solfeggi in 5 vol.s

(50 Lezioni, 30 Es-
erciri, 25 Lezioni,

15 Vocalizzi, and 40 Lezioni per Basso).

Coninck, Jacqucs-Fdlix de, b. Anriverp,
May 1 8, 1791 ; d. Schaerbeck-les-Bruxelles,
Apr. 25, 1866. Pianist

;
pupil, in Antwerp, of de

Trazegnies and Hoefnagels, and in Paris Cons,
of Perne (harm.). After 1818 he went with

J2I

Malibran to the United States, lived for a time

in Paris, returned to Antv\erp, and founded the
“ Societed’Harmonie,” which he also conducted.

—Publ. (in Pans) concertos, sonatas, airs varies,

etc., f. pf.

Coninck, Joseph Bernard de, son of the

preceding ; b. Ostend, Mar. 10, 1S27. Pupil of

de Leun in Antwerp In 1S45 he was awarded
a prize, for his “ Essai sur Thistoire des arts et

sciences en Belgpque,” by the “ Society for the

Promotion of Mus Art.” He went to Paris in

1851, St. under Leborne at the Cons., and set-

tled in Pans as a composer, teacher, and cntic.

—

Comp.s • Comic opera Matire Pathelm^ and
the operetta Le rat de viUe et le rat des champs
(both prod, in Paris); operetta La fille de Figaro;
also choruses a capp

,
songs, pf.-music, etc.

Coninck, Francois de, bom Lebbeke, Bel-

gium, Feb. 20, iSio
;
pianist, pupil of Pixis and

Kalkbrenner at Paris
;
settled in Brussels, as a

teacher, in 1832- Publ. a Method f. pf., and
pf.-pcs.

Conra'^di, August, opera-composer ; b. Ber-

lin, June 27, 1S21
;
d. there May 26, 1S73.

Pupil of Rungenhagen (comp.). Organist of

the “ Invalidenhaus ” in 1843 ; went in 1S46 to

Vienna, and brought out a symphony with
marked success

;
was for years an intimate of

Liszt at Weimar
;
occupied the post of Kapdlntn

in the following theatres: Stettin 1S49-51,
“ Konigstadtisches ” (Berlin), Dilsseldorf, Co-
logne, and from 1S56 again in Berlin, at Kroll’s,

the new Konigstddtisches, Wallner’s, and Vic-

toria.—Operas (all in Berlin): Riibezahl (1847);
Miisa^ der letste Maurettffirst (1855); Die Braut
des Flussgottes ; Die Sixtimsche Madonna
(1864); Kuecht Riiprccht (1865); So sind die

Frauen ; Im XVeinherge des Herrn (1867); Das
schonste Mddchen des Dorfes (1868); also vaude-
villes, farces, 5 s3nnphonies, overtures, string-

quartets, etc. He arranged many popular pot-

pourris.

Conra'di, Johann Georg, Kapellm, at Oet-

tingen, end of 17th cent., one of the earliest

German opera-comp, s
;
wrote for the Hamburg

Theatre.—Operas: Ariadne; Diogenes; Kttma
Fompilius (1691) ;

Jerusalem (1692) ;
Carolus

Magnus (1692) ;
Sigismund (1693) ;

Pygmalion

(1693) ;
Gensericus (1693).

Conra'di, Johan G., Norwegian composer;
b abt. 1820 ; d. Christiania, Oct. 2, 1896 (aged

76). Wrote historic notices of Norw. music and
musicians ; comp, incidental music to popular

Norwegian dramas
;
also choruses and songs.

Conra'di, Jules, b. Li^ge, Belgium, Jan. 27,

1834 ;
pupil of Dechameux (organ), and (1853-

7) of Daussoigne-M^hul at Li^geCons. (comp.).

For his cantata, Le meurtre d'Ahel^ he was
awarded the 2nd Gr. prix de Rome at Brussels,

in 1857. App. (in 1864) prof, of solfeggio at

the Cons.—Works: 5 one-act comic operas;

considerable church-music
;
romances

; dance-
music f

.
pf.
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Constantin, Titus-Charles, b. Marseilles,

Jan. 7, 1835 ;
pupil of Ambroise Thomas at

Pdris C ons
;
cond. of the Fantaisies Parisi-

ennes” (18GG), Concerts du Casino (1S71),

Athenee and Renaissance Th. (1S72), (Jpera-

Comique (1S75).— AVorks * A comic opera,

Dans la (1872); a ballet, Bek (Lyons,

1 867) ; 2 cantatas, David Rizzio and Le saint;

overtures, etc.

Con'ti, Francesco Bartolommeo, b. Flor-

ence, Jan, 20, 16S1; d. July 20, 1732, at Vienna,

where he became court theorbist in 1701, and
court comp, in 1713. lie produced 16 grand
operas

;
the first was Clot/Ida (Vienna, 1706 ;

London, 1710); his best was Don Chsciotle tn

Sierra J/orena (\Tenna, 1719 ; Hamburg, 1722).

Other works . 13 /este teatrah\ or serenades
; 9

oratorios, and over 50 cantatas.

Con'ti [** Conti'ni ’*], Ignazio, b. Florence,

1699 ; d. Vienna, Mar. 28, 1759. The suc-

cessor, and perhaps the son, of Francesco;
wrote oratorios, cantatas, masses, serenades,

etc., but was a mediocre talent.

Con'ti, Gioac^ihino, a celebrated soprano
(musico), sumamed Gizziello after his teacher,

Domenico Gizzi
;
b Arpino, Naples, Feb. 28,

1714; d. Rome, Oct. 25, 1761. His debut at

Rome (1729), after 7 years* study, was a bril-

liant success, and his fame spread over all Italy

;

he was no less fortunate on the stage at Naples,

and (1736) in London, where, in league with
Hdndel, he made head against the opposition to

the German master. He also sang in Madrid,
Lisbon, etc.; retired to Arpino in 1753.

Con'ti, Carlo, opera - composer
;
b. Arpino,

Naples, Oct. 14, 1797 ;
d. Naples, July 10, 1868.

Pupil of Tntto, Fenaroli, and Zingarelh at the

R. Coll, of S. Sebastiano, Naples, and later of
Simon Mayr. Prof, of counterpoint at Naples
Cons. (1846-5S), and Vice-Director from 1862,

succeeding Mercadante
;
he taught Bellini, Buo-

namici, Lillo, Florimo, Marchetti, Andreatini,

and others. Also life - secretary of the Acca-
demia, and corresponding member of the Inst, of

France.—Wrote ii operas, IJOlitupia (Naples,

1819) being the most successful; also much
church-music, songs w. pf., etc.

Con'ti, Giacinto, b. Brescia, Jan. 31, 1815

;

d. there in April, 1895. Violinist and composer;
pupil of his father, Defendente C.; Dir. in th.

at Brescia, first of ballet, then of opera, the

latter for 42 years. Good violinist ; comp, vln.-

duets and symphonies for his pupils in the Isti-

tuto Filarmonico Venturi.

Conti'nuo, Giovanni, d. Mantua, 1556, as

maestro to the Gonzaga family (succeeded by
Giaches de Wert). A fine contrapuntist, and the

teacher of Luca Marenzio.

Con'verse, Charles Crozat (pen-name Karl
Redan), b. Warren, Mass., Oct. 7, 1832 ,

pupil

of Leipzig Cons. (Richter, Plaidy). Settled in

Erie, Pa., as a lawyer.—Publ. works : “Amer.

Concert-overture’* in D on “Hail Columbia,”
for orch. (1SG9); Ftbt-Ou\eiture (1S70)

;
6 Ger-

man Songs (Leipzig, 1S5G)
,

vocal quartets;
Anier. Nat 1 H\mn, God for us ” (1SS7)

; Can-
tata (on the 126th Psalm) f. soli, ch. and orch.
(iSSS) —In MS., 2 sjmphonies, 2 oratonos, sev-
eral overtures, quartets and quintets f. strings,

chorals, etc.

Cooke, Benjamin, b. London, 1734; d. there

Sept. 14, 1793- Composer and excellent org
,

pupil of Pepusch, whom he succeeded in 1752 as
cond. at the Acad, of Ancient Music

;
in 1757

he became choirmaster (after Gates), in 175S lay-

vicar, and in 1763 organist, of Westminster
Abbey. Mus. Doc., Cantab., 1775 ; ditto Oxon.,
17S2;" organist of St. Martin’s-in-the-Field, 1782.
In 17S9 he resigned the Academy conductorship
in favor of Arnold. His Jorie as composer was
glees, canons and catches, for which he took
several Catch Club prizes (“Coll, of 30 Glees,

Catches, and Canons for 3-6 voices, in score ”

;

London, 1775; “9 Glees and 2 Duets,” 1795).
He also wrote odes, instrumental concertos,

church-music, pcs. f. org. and harpsichord, etc.

Cooke, Thomas Simpson, b. Dublin, 17S2;
d. London, Feb. 26, 1848. A pupil of his fa-

ther and Giordani. Cond. the theatre-orch
,

Dublin
;
was then for years an opera-singer

(tenor) at Drury I^ane, asst.-cond. at Drut}^ Lane,
asst.-cond. of the Philharm., and (1846) leader

of the Concerts of Antient Music. Also prof,

at the R.A.M , an esteemed singing-teacher
(Sims Reeves w^as his pupil), and the author of

two vocal treatises, “ Singing exemplified in a
series of Solfeggi, etc.,” and “Singing in Parts,

etc.** (London, abt. 1S42). Composed nearly 20
operas for Drury Lane.

Coombs, Charles Whitney, organist and
composer

;
b. Bucksport, Maine, Dec. 25, 1859.

Studied for 5 years in Stuttgart (pf. with Speidel,

theory and comp. w. Max Seifriz), and 6 years in

Dresden (comp, w Draeseke, orchestration w.
Hermann John, org,w P, Janssen, and voice w.
Lamperti); also a year in England studying
music and methods of the English Church.
Organist of Amer, Ch. in Dresden, 1887-91,
Avhen he returned to America, and took change
of the music in the Church of the Holy Com-
munion, New York, still holding the position

in 1899.—Publ. works: “The Vision of St.

John,” cantata w. full orch. and org.; “Hymn
of Peace,” with soli, ch , orch., and org.;
“ Song of Judith,” motet f. sopr. and bar. soli

and ch.; a numbe;* of sacred songs, anthems,
etc.; and about 30 songs, many of which are

great favorites.

Cooper, Henry Christopher, violinist; b.

Bath, England, 1819; d. Glasgow, Jan. 26,

1881. Pupil of Spa^oletti
;
principal violinist

at R. Ital. Opera
; leader of the Philharm. ;

cond.
at several th.s, finally at the Gaiety, Glasgow.
An excellent soloist.
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Cooper, George, b. I^ambeth, London, July

7, 1820, d. London, Oct. 2, 1876. Organist of

several churches, finally (1S56) of the Chapel
Royal. Publ. “The Organist’s Assistant,” se-

lections from classical authors; “The Org.*s

Manual”; “Organ Arrangements” (3 vol.s)

;

“Classical Extracts for the Organ”; “ Introd.

to the Organ”; also songs and part-songs. An
able performer, he did much to elevate the pub-
lic taste.

Coote, Charles, English bandmaster and
comp of dance-music

;
b. 1S09

; d. London,
March 6, 18S0. His numerous polkas, waltzes,

and galops are popular (“Rage of London,”
“ Break-neck,” “ Express,” etc.).

Copera'rio [John Cooper, an Englishman
who Italianized his patronymic after study in

Italy], a famous lutenist and viola-da-gamba
player in the latter half of the i6th cent

;

teacher of the children of James I., and of

Henry and William Lawes.—Works * Music to

2 IMasques ; a set of Fancies f. org
;
several

ditto f. viol
,

songs (“ Funeral Tears,” etc.,

“ Songs of Mourning,” etc.).

Cop'pola, Pietro Antonio [Pierantonio],
dramatic composer ; b. Castrogiovanni, Sicily,

Dec. IT, 1793; d. Catania, Nov. 13, 1877. A
pupil of the Naples Cons for a short time, but

chiefly self-taught, he was a contemporary and a

not wholly fortunate rival of Rossini. He pro-

duced some 15 operas from 1816-1850, without
real success until the fifth, N’ina passa per
amore (Rome, 1835 ; thence to many chief cities

of Europe
;
and at Paris as Eva); abt. 1839 C.

became cond. of the Lisbon Royal Opera. Be-
sides operas, he wrote masses, litanies, and other
church-music.

Coquard^ Arthur, b. Paris, 1846. Private

pupil of C6ar Franck. Prof, of music at the

Nat. Inst, of the “Jeunes Aveugles”; music
critic for “ Le Monde.”—Comp.s : 2-act opera
rApt^e (iu roi (Angers, 18S4) ;

3-act com. op.,

Le man iVtui jour (Paris, 1886) ; 2-act (spec-

tacular) lyric drama VOiseau (Paris, 1894);
4-act lyr, dr. La yacquerie (Monte Carlo and
Paris, 1895) ;

4-act opera Jahel (not perf ) ; lyr.

dr, PhiloLthe (do.) ; an oratorio, yeanne d'Arc;
several secular cantatas —He publ. (Paris, 1892)

;

“De la musique en France depuis Rameau,”
which received a prize from the Acad, des beaux-
arts.

Corbett, William, Engl, violinist
;
b. 1669 (?)

;

d. London (?), 1748. A member of the queen’s

band, he lived in Rome from 1711-40; he -

gave occasional concerts, and was a collector

of musical books and instr.s, bequeathing the
latter to Gresham College. Ihibl. many sonatas,

and “ concertos ” f. vanous instr.s ; wrote incid.

mus. to Henry IV^ and Love Betrayed; also

songs.

Cordons, Bartolommeo, composer ;
b. Ven-

ice. 1700 ; d, Udine, May 14, 1757 ;
entered

the order of the Franciscans at an early age,
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but obtained Papal dispensation later to leave it.

From 1729-31 he brought out 3 mod. succ

operas at Venice
,

in 1735 he became maestro

at Udine cathedral, and composed an immense
amount of church-music, much of which was
purposely destroyed, yet in the cathedral ar-

chives 60 masses, over 100 psalms, many motets,

etc
,
are presented in MS.

Cordel'la, Giacomo, b. Naples, July 25,

1786 ; d. there Aug. 8, 1S46. Pupil of Fena-
roli and Paisiello, and a very prolific dramatic
composer, 19 of his operas having been pro-

duced, chiefly in Naples. He was prof, of sol-

feggio at Naples Cons., m. di capp at several

convents in Naples, and long director of music
at the San Carlo Th. Also wrote masses, can-

tatas, etc.

Corder, Frederick, b. Hackney, London,
Jan. 26, 1852. Pupil of R. A. M., and in 1S75
won the Mendelssohn Scholarship ; from 1875-8
studied with Ferd. Hiller at Cologne

;
became

cond. of Brighton Aquarium Concerts in iSSo,

and greatly improved their quality. Now resid-

ing at Bnghton as a teacher and composer.
He is also a translator, writer, and critic of

good repute.—Works. Op. i, orch. suite, “In
the Black Forest”; op. 2, Idyll for orch.,
“ Evening on the Sea-shore ”

;
op. 3, grand

opera Morte d*A 7'thitr (1S77) ; op. 4, opera
Philomel (1S79) ; op. 5, cantata The Cyclops;

op. 6, 4 River Songs (tnos f. female voices)

;

Osiian^ concert-overture
; 3 operettas : A

Storm 2» a Teat up (1880) ;
The Habolls Pickle

(18S3)
; The Noble Savage (1SS5)

;
“ Dream-

land,” ode f. ch. and orch. (1883) ; orch. scenes
for The Tempest (18S6) ; Roumanian dances f.

pf, and vln.
;
overture f orch., “Prospero”;

cantata The Bridal of Trierjnain ; 3^ct opera
Kordisa (1887); Roumanian Suite f. orch.;
“ The Minstrel’s Curse," ballad f. declamation
w. orch. (1888) ; The Sword of Argantyr^
dram, cantata (i88g).

CorelTi, Arcangelo, admirable -violinist and
composer

;
bom Fusignano, n. Imola, Italy, in

Feb., 1653 ;
d. Rome, Jan. 13, 1713. His violin

teacher was G, B. Bassani
;
counterpoint he

learned with Matteo SimonelH. Little is known
of his life until 1681, when, after travelling in

Germany and holding a position in Munich, he
settled in Rome under the patronage of Cardinal
Pietro Ottoboni, in whose house he lived. His
talents, combined with a winning personality,

made him a favorite in the highest social circles

of Rome
;
his concerts in the cardinal’s palace

were considered the chief musical events of the

day. In 1683 his op. i was published. As a
teacher his fame grew apace

;
pupils flocked to

him from all sides, among them Battista Anet,
Geminiani, Locatelli, and G. and L. Somis. The
King of Naples made repeated overtures to C. to

enter his service ; at length, yielding to his solici-

tations, C. went to Naples, and gave a very suc-

cessful concert before the court
;
but his second
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attempt failed to please the king, he himself

made some awkward slips, and soon thereafter

returned to Rome
covered with mor-
tification. Here a
mediocre violinist,

Valentini, had been
well received by the

public meantime

;

and Corelli, imagin-
ing himself sup-

planted and neg-
lected, went into a
decline, and died

“aged 59 years, lo
months, and 20
days.’* He was buried in the Church of Santa
Mana della Rotonda ; his statue is in the Vati-

can.—C.*s merit was twofold
,
understanding the

character of his instrument, he laid the founda-
tion of good viohn-technique : to him are attrib-

uted the systematization of the science of bow-
ing and the regulation of the shifts and the in-

troduction of chord-playing. His compositions

are still regarded as classics. Ilis greatest effort

was the “ Concetti grossi,** which appeared only

six weeks before his death. Of the works publ.

under Corelli’s name, all but the following six,

which are given under their original titles, are

probably spunous :
“ 12 Suonate a tre, due vio-

lin! e violoncello, col basso per I’organo. Op. i,

Roma, 1683 ”
;
“12 Suonate da camera a tre,

due violini, violoncello, e violone o cembalo.
Op. 2, Roma, 16S5”; “ 12 Suonate a tre, due
violini e ardliuto col basso per I’organo. Op.

3, Bologna, 1690 “12 Suonate da camera
a tre, due violini e violone o cembalo. Op. 4,
Bologna, 1694” (in Amsterdam as “Ballettida
camera”); “12 Suonate a violono e violone o
cembalo. Op. 5, Roma, 1700” (later arr by
Geminiani as “Concert! grossi”); “Concetti
gjossi con due violini e violoncello di concer-

tino obbligato, e due altri violini, viola e basso

di concerto grosso ad arbitrio, che si possono
raddoppiare. Op. 6, Roma, 1712.” All these

were variously reprinted at the time, more re-

cent editions are by Pepusch (Walsh : London
;

op. 1-4, and op. 6) ; by Joachim (in Chrysander’s
“ Denkmaler’

,
op, i and 2), and by Alard and

David (some numbers from op 5).

Corne^lius, Peter, composer and writer ; b.

Mayence, Dec. 24, 1824 ;
d. there Oct. 26, 1874.

A nephew of the painter Peter von Cornelius,

he at first embraced the profession of an actor

;

but after an unsuccessful debut he changed his

mind, studied cpt. with Dehn at Berlin (1845-52),
and then joined Liszt’s following in Weimar,
as a champion of Wagner, contributing frequent

articles to the “Neue Zeitschnftf. Musik.” The
failure of C.’s opera, Der Barbier von Bagdad
(Weimar, 1858), through factious opposition, so

disgusted Liszt that he left Weimar , the opera
later (1886-7) met with deserved success in Dres-
den, Cobuig, Hamburg, and other cities. C.

now (1S59) went to Wagner at Vienna, and fol-

lowed him to Munich (1865), where he was app.
reader to King Lud-
wig II., and prof, of

harm, and rhetoric at

the R. Music School.

A second opera, Der
Cid^ was prod, at

Weimar in 1S65 ; a
third, Gitnlod (from
the Edda) remained
unfinished [complet-

''

ed by Lassen, and
prod, at Strassburg
in 1892]. He publ.

“Lieder-Cyclus”(op.

3), Duets f. sopr. and bar. (op. 6), Weihnachts-
lieder (op. 8), Tratterthore f. male ch. (op.

9). ^lany of these enjoy considerable vogue,
though the part-wnting is not smooth and the

harmonies are sometimes forced. A vol of
“ Lyrische Poesien ” was issued m 1S61

,
C. also

wrote the libretti of his operas, and was a fine

translator. Biographies of C. have been written

by Sandberger (“ Leben u. Werke des Dichter-

Musikers P. C.” Leipzig, 1887), and Hermann
Kretzschmar (Leipzig, Br. und Hartel).

Cornell', John Henry, b. New York, in May,
1828 ; d. there March i, 1S94. Organist, com-
poser, writer ; st. m N. Y,, Germany, and Eng-
land Organist in several N. Y. churches (1848,
St John’s Chapel

; 1868-77, St. Paul’s Church
;

1877-S2, Old Brick Ch.). His sacred composi-
tions are highly esteemed

;
of his writings we

note “ Primer of Modern Mus. Tonality,”
“ Practice of Sight-singing,” “ Theory and
Practice of Mus. Form” (after L. Bu.ssler),

“Easy Method of Modulation,” “Manual of
Roman Chant,” and “ Congregational Tune
Book ” “ The Introit Psalms, as prescribed by
the First Prayer-book of Edward VI

,
set to

Original Chants ” (N. Y., 1871); a Te Deum

;

part-songs ; songs w. pf
. ;

etc. Also numerous
translations.

Cornet, Julius, b. 1792 at S. Candido in the
T)rrol

,
d. Berlin, Oct. 29, r86o. He was a

pupil of Salieri
;
became a famous stage-tenor,

then director of liie Hamburg Th. ,
from 1854-8,

of Court Opera in Vienna, and finally of the
Victoria Th., Berlin. Author of “Die Oper in

Deutschland.”—His wife, Franziska (1806-

1870), was a brilliant singer.

Corona'ro, Gaetano, violinist and composer

;

b. Vicenza, Italy, Dec. 18, 1852. Pupil of the
Milan Cons, till 1873 ;

studied for some months
in Germany, and, on returning, successfully

prod, the opera Un Tramonto (Milan, Cons.
Th., 1873). This was followed by the 3-act

opera seria La Creola (Bologna, 1878), and the
3-act op. seria Tl Malacarne (Brescia, 1894). C.
was for several years prof, of harmony in the
Milan Cons., and, since A. Catalani’s death in

1894, prof, of comp, there.
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Corona'ro, Gellio Benvenuto, b. Italy, abt.

1S63 ;
pianist and comp, {protegd of Sonzo^fno)

;

debut as pianist at the age of 8 ,
and at 9, org in

Vicenza ;
at 13, theatre-cond. at Marosteca

;
at

15, chorusmaster
;
at 16, entered Bologna Cons ,

graduating with first prizes
;
comp, a symphony

and a cantata —Works • Opera Jolanda{\%%^'>)\
i-act dramatic sketch Festa a Martini [took ist

pnze in 1S92, offered by Sonzogno] (Venice,

1S93
;
mod. succ.)

;
operetta Minestrone Xapo-

letano (Messina, 1893 ;
succ ) ;

2-act op. seria

Claudia (Milan, 1&95 ; unsucc.).

Cor'ri, Domenico, b. Rome, Oct. 4, 1744

;

d. London, May 22, 1825. He was a pupil of
Porpora (1763-7) , settled in London in 1774,
brought out 2 operas, Alessandro nelle Indie

(1774) and The Travellers (abt. 1780), and
founded, with his son-in-law Dussek, a music-
business (1797), which failed. He publ. “The
Singer’s Preceptor” (1798), “Musical Diction-

ary ” (179S), “ The Art of Fingering” (1799), and
a “ Mus. Grammar”; also anas, songs, duets,

sonatas, and rondos.

Coi^si, Jacopo, b. abt. 1560 ;
a Florentine

nobleman and patron of art, in whose house, as
in that of his friend Bardi, were held the memor-
able meetings of Peri, Caccini, Emilio del Cava-
liere, Galilei, the poet Rinuccini, and others,

whose efforts inaugurated the era of modem
operatic compo.sition. Corsi, the host, was him-
self a skilful player on the gravicembalo^ and
aided in the performance of the new music.

Cortec'cia, Francesco Bernardo di, b.

Arezzo, early in the i6th century
;
d. Florence,

June 7, 1571. Org., in 1531, of the Ch. of S.

Lorenzo ; 1541-71, m di capf, to Duke Cosimo
the Great.—Publ. wedding-music (for the Duke),

9 pieces, a 4, 6, and 8 (Venice, 1539) ; 3 books
of Madrigals (1545,

’

47 » ’47) ;
Responses and

Lessons (1570) ; 32 Hymns a 4; Canticorum
liber primus (1571) ;

many others ^ve been de-
stroyed.

Coss^'mann, Bernhard, fine ’cellist and com-
poser ;

b Dessau, May 17, 1822. Pupil of

Espenhahn and Drechsler, also of Theo. Sluller

and Kummer (in Dresden). A member of the

Grand Opdra Orch., Paris, in 1840; London
(1841); Op.-Com., Paris, till 1S46; Gewandhaus,
Leipzig, 1847-S, as solo ’cellist, also studying
comp, under Hauptmann

;
at Weimar (wi^

Liszt) in 1850 ;
in 1866, prof, at Moscow Cons.;

lived from 1870-8 at Baden-Baden ; since then,

prof, of ’cello at Frankfort Cons.—^Works : Con-
certstttck; Pieces de salon; Fantasias on opera-
tic motives.

Cos^ta, Carlo, b. Naples, 1826 ;
d. there

Jan., 1888 ; teacher of mus. theory in Naples
Cons.

Cos^ta, Sir Michael (properly Michele),
dram. comp, and celebrated conductor ; b. Na-
ples, Feb, 4, 18x0 (1807?); d, Brighton, Apr.
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29, 18S4. His father, Pasquale C [a composer
of church-music, and pupil of L Leo], was his

first teacher ,
he then

studied in the Cons,
under Tritto, Zmga-
relli (comp.), and
Crescentini (sing-

ing). After bring-

ing out 4 successful

operas at Naples, he
•was sent to Birming-
ham.Eng., byZinga-
relli, to conduct the
latter’s psalm Super
Jlumtna Babilonis^

but through some
misunderstanding
was required to sing the tenor part, instead

of conducting. But he remained permanently
in England ; was eng. (1830) as in. al cembalo

at the King’s Th., London, in 1S32 as musical

director, and in 1S33 as director and conductor.

During this time he produced the three ballets

Kemhoorih (1831), Une heure h Xaples (1832),
and Sir Hiton (1833, for Taglioni). In 1846
he became cond. of the Philh. and of the new
Ital. Opera ; in 1S4S, of the Sacred Harmonic
Society. From 1849 he was the regfular cond.

of the Birmingham Festivals
;
from 1S57, of

the Handel Festivals. He was knighted in

1869; in 1871 he was app. “director of the

music, composer, and conductor” at H. M.'s

Opera. Besides the oratorios La Passwne (Na-
ples, 1825), Ell (Birmingham, 1S55), and Kaa^
man (ib., 1864), he prod the following operas

:

II sospetto funesto (Naples, 1826) ;
II dclitto

punito (1827); II carcere dLldegonda (Naples,

182S); Malvina (Naples, 1829 ;
revived as Malek

Adel in Paris, 1838) ;
and Don Carlos (London,

1S44); also 2 cantatas, amass, 3 symphonies, etc.

Cos^ta, P. Mario, b, Taranto, July 26, 1858;

nephew of Michele C.; has written much cham-
ber-music, and many popular songs, mostly in

Neapolitan dialect (Luna Nova, Oje Caruli,

Serenata Medioevale, ’A Frangesa, Serenatad'un
Suonatore, ’A Napulitana. Oili Oili, *0 capo
figlio, ’A Sartulella, Canzonetta, Nanni,” Sere-

natella, Mena me’, etc.) ; also 2 pantomimes,
Le Modlle rivl^ and Vllistotre d^ttn Pierrot

(Paris, 1894? ; succ.).

Cot^ta, Johann, b. Ruhla, Thuringia, May
24, 1794; d. as pastor at Willerstedt, n. Weimar,
Mar, 18, 1868. Composed the folk-song, “Was
ist des Deutschen Vaterland ?

”

Cot'to [Cotto'niusJ, Johannes, an early

writer (nth to 12th cent ); his treatise “ Epistola

ad Fulgentium” contains valuable information

on the beginnings of notation and solmisation

(printed by Gerbert in “ Scriptores,” vol. ii).

Cot^trau, Guillaume [Gt^lielmo], b. Paris,

Aug. 10, 1797; d. Naples, Oct. 31, 1S47. A
pupil of the Naples Cons, (Crescentini) ; com. •
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poser of popular songs in the Neapolitan dialect

(Raziella; Michelemma , Fenesta che lucivi

;

Fenesta vascia e patrone crudele ; etc.).—His
sons, TeodorOy pen-name Eutalindo Martelli
(b. Naples, Nov, 7, 1S27

;
d. there March 30,

1879), Giulio [Jules], are likewise popular

song-composers ;
the latter ( residing in Pans)

has also written several French operettas (6
seuiinellc perdue: La princesse Georges; La
mottche blanche)^ and the operas Griselda and Le
roi Lear.

Coucy, Regnault, Chitelain de, a trouba-

dour; d. 1192, in Palestine, whither he had
accomp Richard Coeur de Lion. A poem of

abt. 1228, “ Li Roumans dou Chastelain de
Coucy et de la dame de Fayel,” narrates how the

dying troubadour requested that his heart should

be sent to his lady-love, whose jealous husband
intercepted it, and had it ser\"ed up, roasted, to

his wife, W’ho died broken-hearted on being told

what she had eaten.—Following the numerous
MwSS, in the Pans Library, several modem ver-

sions of Regnault’s songs have been publ.
;
the

best is the “ Chansons du Chatelain de Coucy,”
by Francisque-Michel (Paris, 1S30), with the old

music.

Couperin, a family of French musicians, re-

nowned for two centuries. Those first known
to fame were 3 brothers, Louis, Charles, and
Fran9ois, of Chaume in the dept, of Bne.

Couperin, Louis, b. 1630, d. 1665 as org of

St.-Gen’ais, Pans
,

he was also “ dessus de
viole” (violinist) to Louis XIII. He left, in

MS., 3 suites of pcs. f. clavecin.

Couperin, Francois (Sieur de Crouilly), b.

1631, d. 1701 ; a pupil of Chambonnieres in

harm, and clavecin-playing
;
was org. at St.-

Gervais, 167Q-9S.— Works in MS.: “Pieces
d*orgue consistantes en deux messes, etc.”

Couperin, Charles, b. 163S, d. 1669 , suc-

ceeded his brother Louis, in 1665, as org. at

St.-Gervais.

Couperin, Francois (sumamed le Grand,
on account of his supenority in organ-playing),

son of Charles C
;
b. Paris, 1668

;
d. there 1733.

He waS taught by
the organist Louis-

Jacques Thomelin

;

succeeded his uncle

Fran9ois as org. at

S.-G- in 1698 ; in

1701 was appointed
“ claveciniste de la

chambre du roi, et

organiste de sa cha-

pelle." Chrysander,
in the Preface to the
complete edition of

C.’s comp.s f. clav.

(London
;

prepared
by Chrysander and
Brahms), writes, “C. is the first great composer
for the haipsichord known in the history of

music. The eminent masters who preceded
him—^lerulo, Frescobaldi, and many others

—

applied their art quite as much to the organ as

to the harpsichord
;
whereas Couperin, though

he played both instruments, wrote for the latter

only. He stands, therefore, at the commence-
ment of the modem penod, and must be re-

garded as clearing the way for a new art.

Among his younger contemporaries, and, in

part, his pupils, were Scarlatti, Handel, and
Bach. Couperin’s method of \\ riting music was
veiy peculiar. It was his constant aim to set

down the music with the greatest possible full-

ness, exactly as he pla}ed it on his insliument.
Even the manifold embellishments are most
accurately indicated. All this gives to his music
a more technical appearance than has that of any
other master of the period.”—Works 14“ Livres
de pi^es de clavecin,” publ. Pans, 1713, 1716,

1722, and 1730, respectively
;
the 3rd also con-

tains “4 concerts A I’usage de toutes sortes d’in-

stmments”; “ Les Gouts reunis, ou Nouveaux
Concerts . . . ”(1724); “ L’Apotheose de
I’incomparable L * * * ” [LulliJ (no date)

;

Trios
;
“ Le9ons des tenebres A une et deux

voix” (no date); “L*art de toucher du clave-

cin” (1717).

Couperin, Nicolas, son of Fran9ois the
elder ; b. Pans, 1680

;
d. 1748 as org. of St.-

Gervais.

Couperin, Annand-Louis, son of Nicolas
;

b. Paris, Jan. ii, 1721 ; d. there 1789. II is

virtuosity on the organ was extraordinary
;
he

was orjg. in turn to the king, of St.-Gerv’ais, St.-

Barth^emy, of .Ste. -Marguerite, and' one of the

4 organists of Notre-Dame. Ilis comp s (so-

natas, a trio, motets, and other church-music)
are correctlw wntten, but not inspired, music.

—

Ilis wife, Elisabeth -Antoinette {nde Blan-
chet), was also a remarkable organist and clave-

cinist, playing in public at the age of 81 (in lOio).

Couperin, Pierre - Louis, son of Armand-
Louis, was his father’s assistant-organist

;
d.

1789.

Couperin, Gervais- Francois, son of Ar-
mand-Louis, and the last of this illustrious

family, succeeded his father as org. of St.-Ger-

vais, and in other posts. Ilis ability was medi-
ocre, both as a comp, and player.

Couppey. See Le Couppey.

Courtois, Jean, French contrapuntist in the
first half of the i6th century, was w. de chap.

at Cambrai cath. in 1540, when a 4-part motet
of his, Venite populi terroe

^
was perf. before

Charles V. of Spain. A mass, Domine guis
habiiabit/v& in the Munich library (MS. 51)

;

motets and psalms have been publ.

Courvoisier, Karl, violinist
; b. Basel, Nov.

12, 1846 ;
pupil of David and Rontgen at Leip-

zig Cons. (1S67-9), and of Joachim in Berlin

(1869-70). In 1871 he was for a short time a
member of the Thalia Th. orch., Frankfprt

;
he
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remained in that city till 1875, conducting, and
studying singing with Gustav Barth

, then be-
came conductor of the Dusseldorf Theatre
orch., resigning in 1876 to devote himself to

teaching and to conducting choral societies.

Since 1SS5 he has resided m Liverpool as a
singing-teacher.—Comp s : A symphony, 2
concert-overtures, and a vln.-concerto (MS.);
minor pieces have been publ.—He has written

an admirable essay, “ Die Violintechnik ” (Eng-
lish transl., “ The Technics of Violin-playmg,”
by^H. E. Krehbiel; 2nd ed. N. Y., 1S96)

; an
“ Ecole de la velocite ” f. vln., and a “ Methode
de Violon ” (London, 1S92).

Coussemaker, Charles - Edouard - Henri
de, eminent musicograph

;
b. IJailleul, Nord,

Apr. 19, 1805 ,
d Bourbourg, Jan. 10, 1S76.

“His musical aptitude was such, that at 10 he
could play any piece upon the piano at sight.’*

While studying law at Pans, he took private

lessons with Pellegrini in singing, and with
Payer and Reicha in harm.

,
continuing studies

in cpt. with V. Lefebvre, at Douai, after becom-
ing a lawyer. At this time (1S31-5) he found
leisure to compose music of the most varied

description, all of which, excepting a score of
romances^ and 2 sets of songs, is unpubl. But
perusal of the “ Re\'ue musicale ” (then edited

by Fetis) excited his interest in historico-

musical research, which thenceforward formed
the chief aim of his literary labors, pursued
with equal ardor during successive terras as
judge in Hazebrouck, Dunkerque, and Ijlle,

He publ. “ Memoire sur Hucbald” (Paris,

1S41)
;

“ Notices sur les collections mus. de la

biblioth^que de Cambrai ...” (1843) J

“ Essai
sur les instr s de musique au moyen kge ” (in

Dindron’s “Annales archeolog^ques,” illus-

trated)
;
“ Histoire de Tharmonie au moyen atge ”

(1852) ;
“3 chants historiques ” (1S54) ;

“ Chants
populaires des Flamands de France ” (1856) ;

“Drames liturgiques du moyen Sge ” (1861);
“Les harmonistes des XII® et XIII® si^cles”

(1864) ; a grand work, intended for a supple-

ment to C^rbert, entitled “ Scriptores de musica
mediiaevi, nova series” (1864-76, 4 vol.s)

;

“ L’art harmonique aux XII® et XIII® si^cles”

(1S65)
;

“ OEuvres completes d’Adam de la

Halle” (1872)

Cousser. See Kusser.

Cov'erly, Robert, composer
;

b. Oporto,
Portugal, Sept. 6, 1863. He studied counter-

point, orchestration, and violin, under Weist
Hill, Ludwig, and Jacquinot, in London. He
is now (1899) livdng in New York, engaged in

composition and comic-opera work. From a
long list of publ. works, the following are se-

lected as representative :

—

Pf,

:

Sc^ne de
ballet

; 2 Tarantellas
; Recreation at the Nun-

nery
; L’InquitItude, etude de concert ; Berceuse

(arr. from Crounod)
;
Impromptu

;
10 Sketches ;

10 Ballades; “At the Monastery,” festival

march
; characteristic marches (Span., Hungar.,

Egyptian, Russian, Arabian
;
The Passing Regi-

ment , Spanish Gypsy Dance)
; Concert-study

for vln. and pf.— Vocal • Verj* numerous songs,
some of which have attained wide popularity.

Coward, James, excellent organist
,
b Lon-

don, Jan. 25, TS24
;

d. there Jan. 22, iSSo.

Chonster in Westminster Abbey ; org. at the
Crj’stal Palace 1S57-S0; cond. of the Western
Madngal Society 1S64-72 ; and of the Abbey
and the City Glee Clubs

;
also org. of the

Sacred Harmonic Soc., and of the Grand Lodge
of Freemasons.—Works: Anthems; part-

songs
,
10 Glees a 4 and 5 (1857) ; 10 Glees

(1S71)
;
songs, etc.

Cowen, Frederic Hymen, born Kingston,
Jamaica, Jan. 29, 1S52. His evident talent for

music caused his

parents to bring

him to England to

study, at the age of

4. He was a pupil

of Benedict and /*

Goss in London

;

st 1S65-7 at Leip-
zig under Haupt-
mann, Moscheles,
Reinecke, Richter,

and Plaidy
;
1867-8

in Berlin under Kiel

;

was app. Director of

theEdinburghAcad,
of Music in 1S82

;

succeeded Sullivan as cond. of the London
Philh. in 1887 ,

mus. director of the Melbourne
Centennial Exhibition (1S88-9)

,
in 1S96, cond.

of the Liverpool Philharm., and Sir Charles

Halle’s successor as cond. of the Manchester
Concerts.—Works: Two operettas. Garibaldi^

and One loo many (1874) ;
four operas, Pauline

(1S76), Thorgrim (1890), Signa (Milan, Dal
Verme Th., 1893 ;

London, 1S93), and Harold^

or The Nor^nan Conquest (4 acts ; London,

1895) ;
two oratorios. The Deluge (187S), and

Ruth (1887) ;
seven cantatas, The Rose Sdaiden

(1870), The Corsair (1876), St. Ursula (1881)

The Sleeping Beauty (1885), SU John's Eve
(1889), The Water-Lily (1893), The Transfig-
uration (1895) ;

also a “ Song of Thanksgiving
”

(Melbourne, 1888), “ All hail the glorious reign
”

(1897), and Collins’ “Ode to the Passions”

(Leeds, 1898) ;
six s3miphonies, i. in C min.

(1869), 2. in F (1872), 3. “ Scandinavian,” in C
min. (1880), 4. “Welsh,” in B]; min., 5. in F,

6. “ Idyllic,” in E ;
four orchestral suites, “ The

Language of Flowers,” “ In the olden time,”

“In Fairyland,” .SKiV/

/

Sinfonietta

in A, f. orch.; pf.-concerto in A min.; 2 over-

tures f. orch.; pf.-trio in A min.; pf.-quartet in

C min.; pf.-pcs.; over 230 songs. A 6-page

sketch of C. is in the London “ Musical Times ”

for Nov., 1898.

Cra'mer [krah-], Karl Friedrich, b. Qued-
linbuig. Mar. 7, 1753 ;

d. Paris, Dec. 8, 1S07.

He lost his position as prof, at Kiel, in I794)
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because of open s}Tnpathy Tvith the French
Revolution — Publ. “Flora” (pf- pieces and
songs), “Polyhymnia" (operas in pf -score),

and the “ Magazin fur Musik” (i7&3-?9), all

with critical prefaces ; also a “ Kurze Obersicht

der Geschichte der franzosischen Musik "(1786),

and German translations of Rousseau’s writings.

Cra'mer, Wilhelm, \’ioliiiist
,

b. Mannheim,

1745 (1743?); d. London, Oct. 5, 1799 (1800?).

Pupil of the elder Stamitz, and Cannabich ;
was

a member of the Mannheim orch. from 1761-72,

and became cond. of the King’s Band in Lon-
don, and leader at the Opera, Pantheon, An-
tient Concerts and Professional Concerts. He
conducted the Handel Festivals (1784 and 1787),

and the Gloucester Festival (1799) —Works , 8

vln.-concertos ;
trios

;
solo-pcs. f. vln.

Crammer, Franz, flutist, nephew of Wilhelm
C.; b. Munich, 1786, d. (’); was first flute in

the Munich orch.—Publ. flute-concertos, vari-

ations, etc.

Crammer, Johann Baptist, the famous pian-

ist and pedagogue, eldest son of Wilhelm C.,

was b. Mannheim,
Feb. 24, 1771 ;

d.

London (where he
was brought -when

but a year old),

Apnl 16, 1858.

His first teaching

on the violin and
pf., and in har-

mony, was by his

father
;

he also
studied with Ben-
ser and Schroeter,

with dementi
(1779-81), and C.

F. Abel (thorough-

bass, 1785), though
in comp he was chiefly self-taught. As a con-

cert-pianist, he began his travels in 1788, play-

ing in the European capitals, and returning to

London, which he considered his home, at in-

tervals In 1828 he established a music-pub-

lishing house (now Cramer ^ Co.), in partner-

ship with Addison ; he conducted it until 1842,

and It still flourishes. From 1832-45 he spent

much time in Paris.—Cramer publ. a great

“Method f. pf.” (“Grosse praktische Pfte.-

Schule”) “ in 5 parts,” the last of which, the

celebrated “ 84 Studies " (op. 50), is now the

best known of all his works (Blilow has publ, a
fine selection of fifty, revised and annotated

;

Ad. Henselt issued a different selection, w. acc.

of 2nd pf.), and is deservedly a standard work
in pianistic pedagogics. Part II. of the same
“Method ” (“ Die Schule der Fingerfertigkeit ”),

100 Daily Studies (op. 100), is also valuable,

though in a less degree Other works * 7 pf.-

concertos (op. 10, 16, 26, 37, 48, 51, 56) ; 105
pf. -sonatas

;
pf.-quartet (op. 28), pf -quintet (op.

bl), SLai numerous other pf. -compositions,

hardly any of -which are known to the present
generation.

Cranz, August, music-publ. firm in Ham-
burg, founded 1S13 by August Heinrich Cranz
(17S9-1S70). His son, Alwin (b. 1834), is the
present head. Branches were est. in Vienna.
{1876), Brussels (1S83), and London (1892),

Cray'winckel [kri-], Ferdinand Manuel
Martin Louis Barthdlemy de, b. Madrid,
Aug. 24, 1820

;
pupil of Bellon at Bordeaux

;

7n. de chap, of St.-Bruno, Bordeaux, where he
has lived since 1S25. His numerous masses,
and other church-works, are of a high order.

Crecquillon [Cr^quillon], Thomas, b. n.

Ghent (?); d. Bethiine, 1557. Distinguished
contrapuntist

; maestro to Charles V. of Spam
abt. 1544-47; later canon at Namur, Termonde,
and B^thune. Ilis works, w’hich rank w’ith the
best of that period, consist of masses, motets,
cantiones, and French chansons a 4, 5, and 6.

Crescenti'ni, Girolamo, one of the last and
finest of the Ital. artificial mezzo-sopranos

; b.

Urbania, n. Urbino, Feb. 2, 1766 ;
d. Naples,

Apr. 24, 1846. He studied singing with Gi-
belll at Bologna, and made a highly successful
ddbut at Rome in 1783 ;

subsequent successes
in the other European capitals earned him the
surname of “ Orfeo italiano” (Ital. Orpheus).
He sang at Leghorn, Padua, Venice, Turin,
London (17S6), Milan, and Naples (1788-9).
Napoleon, haring heard him in 1S05, decorated
him with the Iron Crown, and engaged him
from 1806-12

;
Cr. then retired from the stage

and left Paris, on account of vocal disorders in-

duced by the climate ; in 1816 he became prof,

of singing in the R. Cons
,
Naples. “ Nothing

could exceed the suavity of his tones, the force

of his expression, the taste of his ornaments, or
the large style of his phrasing” [F]6tis]. He
also publ. several coll.s of Arieite (Vienna,

(1797)* and a Treatise on Vocalization in Fr.
and It.

,
with vocal exercises (Paris).

Cressent, Anatole, b. Argenteuil, Apr. 24,
1824 ; d. Paris, May 28, 1870. A lawyer, and
an educated amateur of music, he left 100,000
fr. (to which his heirs added 20,000), the inter-

est to be awarded triennially (“ Prix (iressent ”),

one-half to the author of the best libretto, and
one-half to the composer of the best opera.

William Chaumet was the first to win the prize,

in 1875, with the comic opera Baihyle.

CristoTori, Bartolommeo (wrongly called

Cristofali and Crtsiofani)^ famous as the in-

ventor of the first practical hammer-action for

keyboard-instruments, was b. Padua, May 4,

1653 ; d. Florence, Mar. 17, 1731. lie was at

first a leading maker of “ clavicembali ” in

Padua ; he removed to Florence abt. 1690.

According to an article by Maffei, publ. 1711 in

the “Giomale dei Letterati dTtalia,” C. had up
to that year made 3 “ gravecembali col piano e

forte,” these having, instea4 of the pspal jack?
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plucking the strings with quills, a row of little

hammers striking the strings from below. The
principle of this hammer-action was adopted, in

the main, by Gottfried Silbermann, the Streich-

ers, and Broadwood (hence called the “ English
action”). Following the designation by its in-

ventor, the new instrument was named Piano-
forte.—In 1716, Cr. w’as app. instr.-maker to

Prince Ferdinando de’ Medici
; on the latter’s

death, he was made custodian of the court col-

lection of instr.s, by Cosimo III.

Crivel'li, Arcangelo, b. Bergamo (?) ; d.

1610 ;
abt. 1583, tenor singer in the Papal Chapel.

—Works : Slasses, psalms, and motets
;
only a

few of the last were publ

Crivel'li, Giovanni Battista, comp, of the

Lombardy school ; b. Scandiano, Modena
;
d.

Modena, 1682. Org. at Reggio cath., then m.
di capp. to the court of Ferrara

,
held a similar

post, in 1651, at the court of Francesco I. at

Modena, and (1654) at the Ch. of S. Maria Mag-
giore, Bergamo.—Publ. “ Mottetti concertati”

(1626) and “ Madrigali concertati ” (1633)

Crivel'li, Gaetano, celebrated tenor
; b.

Bergamo, 1774 ;
d. Brescia, July 10, 1836. Sang

in Brescia 1793, in Naples 1795, in Milan (La
Scala) 1805, and thereafter on all principal

stages of Italy ; 1811-17, at the Th. Italien,

Paris (as Garcia’s successor)
; 1817-18, m the

zenith of his fame, at London. At La Scala

(iSig-30) his voice detenorated
;
he sang for

the l^t time (?) at Florence in 1829.

CrivjsFli, Domenico, son of Gaetano
; b.

Brescia,’ 1794 ;
pupil of Zingarelli. Called to

London by his father, he wrote the opera buffa

La Ficra di Salerno^ ossia la Ftnta caprtcciosa

;

taught for a time at the R. Coll, di Musica at

Naples, then settled in London as a singing-

teacher. Publ. “ The Art of Singing, and New
Solfeggios for the cultivation of the Bass Voice.”

Cro^ce, Giovanni dalla, b. Chioggia (hence
sumamed “ il Chiozzotto ”) abt. 1560 ;

d.Venice,

May 15, 1609. A pupil of Zarlino
;
chorister

at S. Marco, where he succeeded Donato as m.
di capp. in 1603. He was one of the most
eminent Venetian composers.— Publ. works ;

Sonatas a 5 (1580) ;
2 vol.s of motets a 8 (1589,

1590 ;
Vol. ii. reprinted 1605 w. organ bass ;

both vol.s do. in 1607) ; 2 vol.s madrigals a 5

(1585, 1588) ;
“ Triacca musicale ” (caprices, or

humorous songs in Venetian dialect, a 4-7;
went thro’ 4 editions—1597, 1601, 1607, 1609

—

and was his most popular and famous work
;

it

includes the contest ^tween the cuckoo and the

nightingale, umpired by the parrot)
;
madrigals

a 5-6 (1590, 1607) ;
“ Cantiones sacrae ” a 8, w.

basso cont. f. oig. , 1623 ;
a 2nd vol. was publ.

in 1623); “ canzonette” a 4 (1595) ;
masses a 8

(1596); Lamentations a 4 (1603) and 6 (1610);
Magnificats a 6 (1605), Vesper psalms a 8 (1589),
etc. A selection of his church-music was publ.

in London, 1608, as “ Musica sacra, Peneten-
tials f. 6 voyces,” with English words.

Cfoes [kroos], Henri-Jacques de, b Ant-
werp, Sept (?), 1705 ;

d. Brussels, Aug. 16, 1786

Violinist" and asst.-cond at St. -Jacques, Ant-
werp

;
in 1729, musical director to the Prince of

Thum and Taxis, at Ratisbon. Went to Brus-

sels in 1749, conducted the choir of the Royal
Chapel till 1755, and was then app. m. de

chap to Charles of Lorraine —Works Masses,
motets, anthems, and other church-music ; also

symphonies, sonatas, etc

Croft [or Crofts], William, b. Nether-Eat-
ington, Warwickshire, Eng., Dec. (?), 1678; d.

Bath, Aug. 14, 1727 (buned in Westm. Abbey).
A chorister in the Chapel Royal, under Dr. Blow

;

Gentleman of Ch. R., 1700, and (with J. Clarke)

joint-org of same in 1704, and sole org. in 1707.

Succeeded Blow as org. of Westm. Abbey, Mas-
ter of the Children, and Comp to the Chap. R,,

in 170S —Works. “ Dirine Harmony” [an-

thems] (1712); “Musica sacra” [30 anthems a
2-S, and a burial service in score] (1724 ;

in 2

V0I.S
; the first Engl, w’ork of church-music en-

gfraved in score on plates) ;

‘
‘ Musicus apparatus

academicus ” (2 odes written for his degree of

Mus. Doc., Oxon., 1713) ;
overtures and act-

tunes for several plays
;

vln.-sonatas
;

flute-

sonatas, etc.

Croisez, Alexandre, b. Paris (?), 1816 ;
in-

strumental comp, and didactic writer.

Crosdill, John, 'cellist
; b. London, X751

;

d Escrick, Yorkshire, Oct., 1S25. A pupil at

Westminster School ,* 1769-87, first 'cello at

Festivals of the Three Choirs, and the same

(1776) of the “ Concerts of Ancient Music”; in

1778, successor of Nares as violist of the Chapel
Royal

; later also member of the King’s band
;

1782, chamber-musician to Queen Charlotte, and
tutor db the Prince of Wales (afterwards George
IV.). After marrying a wealthy lady, in 1788,
he retired.

Cross, Michael Hurley, b. Philadelphia,

Apr. 13, 1S33
;
d. there Sept, 26, 1897. Pupil

of Dr. Meigpoen (harm, and comp.), B. Cross

(pf. and org.), C. Ilonimann (vln.), and L.
Engelke (’cello). Org, of St. Patrick’s in 1848 ;

then at several other churches ; at the cathedral

for 18 years, and for 17 years (until his death) at

Holy Trinity Episcopal Ch. He was director of

several local societies, and of others in New
York and Brookljm. For 30 years his name
was connected with musical progress in Phila-

delphia.

Crotch, William, bom Norwich, Eng., July

5, 1775 ; d. Taunton, Dec. 29, 1847. His ex-

traordinary precocity may be measured by the

well-authenticated statement (Burney, Philo-

sophical Transactions” of 1779), that when two
and a-half years old he played on a small organ
built byhis father, a master-carpenter. In Oct.,

1779, he was brought to London, and played in

public. At the age of ii he became assistant to

Dr. Randall, org. of Trinity and King's Colleges
at Cambridge ; at 14, comp, an oratorio. The
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Captivity ofJudah (perf. 1789) ;
from 17SS-90

he studied for the ministry, but then returned to

music, becoming org. of Chnst Ch., Oxford ;

graduated as ^lus. Bac., Oxon., in 1794 (Mus
Doc

, 1799), and in 1797 succeeded Hayes as

rof. of mus. in the University, and org. of St-

ohn’s Coll. He lectured in the Music School

1800-4, and in the Royal Institution, London,
in 1S04, '5, '7, and again from 1S20

;
in 1822,

was appointed Principal of the new R. A. M.

—

Works : 2 oratorios, Palestme (1812), and The
Captivity ofJudah (1S34; a wholly different work
from the first-mentioned juvenile production)

;

10 anthems
;
glees, fugues, 3 organ-concertos ;

pf -sonatas ; an ode, “Mona on Snowdon calls ’*

;

a glee, “ NjTiiph, with thee”; a motet, “Me-
thinks I hear the full celestial choir ” (these

last 3 very popular)
,
other odes (or “ cantatas ”)

;

also wrote “Elements of Mus. Comp., etc.”

(1S12; 1S33; 1S56)* “ Practical Thorough-bass
“ Questions ” on his “ Elements”; etc.

Crouch, Frederick Nicholls, born London,
July 31, iSoS

;
died Portland, Me., Aug. 18,

l8g6. Pupil of his grandfather (William C ) and
father (Frederick William C ) ;

st. with Bochsa
(*cello), and entered R.A.M abt. 1822 (teachers :

Crotch, Attwood, Howes, Lindley, and Crivelli).

At 9, he was ’cellist in the Royal Coburg Th.

;

played in Queen Adelaide’s private band till

1833 ;
was a teacher and singer in Plymouth, and

’cellist in various theatres. Went to New York,
in 1849, ’cellist in the Astor PI. Opera I-Iouse

;

then to Boston
;
to Portland (1850) ;

and to Phila-

delphia (1856) as cond. of Mrs. Rush's Saturday
Concerts

;
thence to Washington, where he estab-

lished an Acad, of Music with Palmer (which
failed), and to Richmond (as first bass in the choir

of St. Paul’s Ch.)
;
served in the Confederate

Army, and settled in Baltimore, Md., as a sing-

ing-teacher.—Works : 2 operas; many collec-

tions of songs, some being original (among these

latter the well-known ballad “ Kathleen Mavour-
neen ”).

Crow, Edwin John, b. Sittingboume, Eng-
land, Sept. II, 1841. Otg. in turn of 3 churches
in Leicester (1861-73) ; since then, organist of
Ripon cath. Mus. Bac., Cantab., 1872; Mus,
Doc., 1882.—Works : “ Harvest-time,” oratorio

;

Psalm cxlvi., f. ch. and orch.; several senuces;
comp.s for organ

;
pf.-pcs. ; hymns, chants, etc.

Crii'ger, Johannes, a noted and still popular
comp, of church-chorals

;
b. Gross-Breesen, n.

Guben, Apr. 9, 1598 ;
d. Berlin, Feb. 23, 1662.

A student of divinity at Wittenberg in 1620, he
had received thorough musical grounding at

Ratisbon under Paulus Hombuiger, and from
1622 until his death was org. of the St. Nico-
laus Ch., Berlin. Besides writing fine chorals

(“Jesu, meine P'reude,” “Jesus, meine Zuver-
sicht,” “Nun danket alle Gott,” etc.; see

Langhecker’s monograph on C.’s chorals [1835]),
he publ. the following collections :

“ Neues
vollkdniliches Gesangbuch Augspurgischer Con-
fession ...” (1640) ;

“ Praxis pietatis me-

lica, . . . ” (1644) ;
“ Geistliche Kirchenmelo-

deyen ...” (1649) ?

‘‘ Uuthers wie
auch andrer gottseliger christlicher Leute Geist-

liche Lieder und Psalmen ” (1657) ,

“ Psalmodia
sacra . . . ” (1C5.S) ; the ^aluable theoretical

works “ Synopsis musica ” (1630 ,
enlarged 1634);

“ Praecepta musicae figuralis” (1625); and
“Quaestiones musicae practicae” (1650); also

composed “ Recitations,* ‘ Select Hymns,” and
“ Meditations.”

Cruvel'li fproperly Crii^well), two sisters,

celebrated contralto stage - singers (i) Frie-
derike Marie, b. Bielefeld, Westphalia, Aug.
29, 1S24

;
d. there July 26, 1S68

;
a “natural”

singer, who created a fin ore in London (1S51),

but failed eventually, from a lack of proper
training, and died heart-broken

; (2) Jonanne
Sophie Charlotte, b. Bielefeld,, Mar. 12, 1826;
though not well trained, she had a voice of ex-
traordinary beauty, and her debut (Venice, 1847)
was a triumph

; she sang in London in 1848,
and w^ent to Pans in 1851, w'here she won great
successes in Italian opera (Verdi’s Ernam\
which aided her to obtain full recognition in

London. In 1854 she was eng. for the Paris
Grand Op^ra, at a yearly salary of 100,000
francs

;
but her vocal defects became exag-

gerated. In 1S56 she married Comte Vigier,

and retired from the stage.

Cui, C6sar Antonovitch, b. Vilna, Russia,

Jan. 6, 1835. Dram, comp., pupil of Moniiiszko
and Balakirev, (His profession is military en-

gineenng
;
he is pro-

fessor of fortification

at the St. l^etersburg

Engineering Acad-
emy.) From 1864-8
he was mu.s. critic of

the St. P. “ Gazette,”

and a strong advocate

of the neo- German
school

;
in 1878-9 he

publ. a series of arti-

cles in the Paris
‘

‘ Re-
vue et Gazette rausi-

cale,” on “La mu-
sique en Russic.”
With Rimsky-Korsakov, Mussorgski, et al., he
represents the young Russian school.—Works

:

5 operas, TVtliiam Ratclif (St. P., 1869), The
Prisoner in the Caucasus (1S73), Angelo (1876),
The Mafzdarin's Son (1S78), Ze pli&ustier lVsiris,

1894; a “3-act lyric comedy"); symphonies;
2 scherzos and a tarantella f. orch.

;
suite f. pf.

andvln.; pf.-pcs.; over 50 songs. The Com-
tesse de Mercy-Argenteau has written an “ Es-
quisse critique ” on Cui and his works.

Cummings, William Hayman, b. Sidbury,
Devon, Eng., Aug. 22, 1831. Chorister in

London at St. Paul's (under Hawes), and at the

Temple Ch. (under Hopkins) ; organist of Walt-
ham Abbey ; tenor singer in the Temple, West-
minster Abbey, and Chapel Royal

;
prof, of

singing at the R. Coll, for the Blind, Norwood,
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London; in 1882, cond. of the wSacred Harmonic
Society ,

m 1896, elected principal of Guildhall

School of Music.

He IS a cultivated

singer, and a pro-

found antiquarian

;

was the founder of

the Purcell Society,

edits its publica-

tions, and is the

author of a biog-

raphy of Purcell

(London, 1882)

;

has also pubL a
“ Pnmer of the

Rudiments of Mu-
sic ” (1S77), and a
“ Biogr. r3iction-
ary of Musicians

”

(1892). His library

of 4,500 volumes contains many rare autographs.

His comp.s include a cantata, The Fairy
sacred music, glees, part-songs, songs, etc.

Cur'd, Giuseppe, bom Barletta, June 15,

1808 ,
d. there Aug. 5, 1877. Pupil of Fumo,

Zingarelli, and Crescentini at Naples Cons, from
1823 ;

here he wrote 2 masses a 4 w. orch., and
several operas. At Turin he prod, the opera

// Proscritto (1837) ;
at Venice Don Desideno

(1837), and LUragano; lived in Vienna for

some years as a famous singing-teacher
;
trav-

elled in Germany, and Belgium
,
taught in Paris

1848-56, where II Baccclhere was produced
;

and then returned to Barletta. Also publ. con-
siderable sacred music, solfeggi, and a text-

book, ** II bel canto.”

Cursch'mann, Karl Friedrich, b. Berlin,

June 21, 1805 ; i Langfuhr, n. Danzig, Aug.
24, 1841. Originally a law-student, he devoted
himself from 1824 to music, studying under
Hauptmann and Spohr at Kassel, where his

l-act opera Abdul und Frinnieh was prod, in

1828. Subsequently he settled in Berlin as a
singer (also making tours in Germany, France,
and Italy) and extremely popular song-writer;
his “ Gesammelte Lieder” (Berlin, 1871) com-
prise 83 songs f single voice, and 9 duets and
trios. Other works : Romeoy scena and aria (op.

6) ;
2 Canons a 3 (op. 7).

Cur'ti, Franz [Francesco], b. Kassel, Nov.
16, 1854 ; d. Bremen, Feb. 6, 1898. At first

a medical student at Berlin and Geneva (he was
a dentist by profession), he took up the study
of music in Dresden, under Kretschmer and
Schulz-Beuthen.—Operas: llertha (Altenburg,

1887) ; Reinhard von (Altenburg, 1888 ;

also Zurich, 1889, and KQmgsberg, 1890);
Erlost (Mannheim, 1894, I act) ; melodrama
Schneefried (Mannheim, 1895) ;

i-act Japanese
fairy-opera Lili-Tsee (ib., 1896; New York,

1898). Also Die Gletscherjungfrau f. soli, ch ,

and orch,; and music to “Die letzten Men-
schen,” by W. E. Kirchbach. Last opera Das
RSsli vom S&nti$ (Zurich, 1898).

Cur'wen, Rev. John, b. Heckmondwike,
Yorkshire, Eng., Nov. 14, 1816; d. Heaton
Mersey House, near Manchester, May 26, iSSo,

In 1844 he was pastor at Plaistow, Essex. Be-
coming interested in Miss S. A. Glover’s “ Tonic
Sol-fa” system of teaching, he labored to im-

prove It, founded associations in 1853, and the

Tonic Sol-fa College in 1S62, resigning his pas-

torate in 1867 to devote himself entirely to

propagating the system. He later established

the “ Tonic Sol-fa Reporter,” and a publishing-

house, in London —His numerous publications

relate chiefly to Tonic Sol-fa (issued by No-
vello).

Cusani'no. See Carestini.

Cus'ins [kuz-]. Sir William George, b.

London, Oct. 14, 1833 J
tl- Remouchamps,

(Ardennes), Aug. 31,

1893. Choir-boy of

the Chapel Royal,

1843 ,
pupil of Fetis,

in Brussels Cons.,
1844, and of Bennett,
Potter, Lucas, and
Sainton, at the R. A.
M , in 1847. Took
the King’s Scholar-
ship in 1847 and
1849; in the latter

yearhe was app. org.

of the Queen’s pri-

vate chapel, and be-
came violinist in the

Italian opera orch.

In 1851 he was asst.-prof, of pf. at R. A. M.,
and full prof, later

;
succeeded Bennett in 1867-

83 as cond. of the Philharm., and became also

cond. of the Royal Band in 1870 ;
in 1875, suc-

ceeded Bennett as examining prof, at Queen’s
Coll.; joint examiner for N. T. S. M. in 1876 ;

prof, at Tnnity Coll., and prof, of pf. at Guilc^

hall S. of M,, in 1885 ;
knighted in 1892.

—

Works : Royal Wedding Serenata (1863) ; 2

cantatas. The Toilers of the Sea (1865) and
Lovds Labour Lost (1875) ;

an oratorio, Gideon
(Gloucester Festival, 1871) ;

2 concert-overtures

;

pf. -concerto in A min.
;
pf.-trio

;
pf.-pcs.

;
songs.

Cuzzo'ni, Francesca, renowned dram, con-
tralto ; b. Parma, 1700 ; d. Bologna, 1770. She
was a pupil of Lanzt ; sang with great success

in Italy (Venice, 1719). and 1722-6 in London
under Handel’s direction in his operas, when
she was supplanted by Faustina Bordoni, and
went over to the opposition, singing until 1827
in bitter rivalry with the Bordoni. She then
married the pianist and composer Sandoni ;

was
eng. at Vienna, in Italy, and Holland (where she
was imprisoned for debt), and again appeared in

London (1748), but wholly without success. It

IS said that she then returned to Italy, earned
her living in her old age by covering silk but-

tons, and died in abject poverty.
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Czartoiy'ska, Marcelline Pnncess
Radziwill), b. Vienna, 1S26

;
living since 1S4S

in Pans
;

is a distinguished pianist (pupil of
Czerny).

Czernohor'sky. See Cernohorsky.

Czer'ny [Cerny], [chair' nej, Karl, the em-
inent pianist and pedagogue ; b. Vienna, Feb.
21, 1791 ;

d. there

July 15, 1857.
His father, Wen-
zel C,, was his

first teacher
,
later

he had lessons of

Beethoven, of
whom he was an
especial favorite

;

he also learned

much from asso-

ciation with de-
menti and Hum-
mel. As a pianist

and teacher he
became celebrated

at an early age

;

but a European tour arranged for 1804 had to

be given up on account of the troublous times,

and C. soon gave up playing in public, devoting

himself to teaching and composing Except
pleasure-trips to Leipzig (1836), Paris and Lon-
don (1837), and Lombardy (1846), he remained
all his life in Vienna. As a teacher his success

was remarkable from his i6th )'ear , Ninette

von Belleville (Mme B.-Our)’), Liszt, Dohlei;,

Thalberg, Jaell, and many other pupils, testify

to his proficient training. As a composer, he
publ. over 1,000 works, of which his pf.-studies

were of lasting value. “Die Schule der Ge-
laufigkeit” (op. 299), “Die Schule des Legato
und Staccato” (op. 335), “Tdgliche Studien”
(op. 337),

“ Schule der Verzierungen ” (op. 355),
“Die Schule des Virtuosen” (op. 365), “Die
Schule der linken Hand” (op. 399), “Die
Schule des Fugenspiels ” (op. 400), “ Die Schule

der Fingerfertigkeit ” (op. 740), etc., etc.

—

Other compositions, many in MS., were of a
varied description : Church-music, such as

masses, requiems, graduals, offertories
;
sym-

phonies, overtures, concertos, string-quartets

and trios, songs, etc.; besides innumerable ar-

rangements. He wrote an “ Umriss der ganzen
Musikgeschichte ” (Mayence, 1851), and an
autobiogpraphy.

Czcr'sky. See Tschirch.

Czerveny. See Cerveny.

Cziak. See Schack.

CzibuFka [tche-], AlphonS) bom Szepes-

Varallya, Hungary, May 14, 1842 ;
d. Vienna,

Oct, 27, 1894. Originally a pianist, he became
Kapellm. at the Karltheater, Vienna, in 1865 ;

bandmaster of the 17th regt., and later of the

25th regt, at Prague. Settled finally in Vienna
as a prolific comp, of pf.-music ; he also brought
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out the operettas Pfingsten in Florens (Vienna,

1884), Der Glueksritier
\

6^z/ (Ham-
burg, i8Sg

,
succ.)

,
3-act operetta Der Bajazzo

(Vienna, 1S92 ; succ.)
;
and the opera Signor

Annibale (1893).

D

Dachs [d^hks], Joseph, pianist; born Ratis-

bon. Sept. 30, 1825 ;
d. Vienna, June 6, 1896.

Pupil (1844) in Vienna of Halm, Czerny, and
Sechter. From 1861, teacher of pf. and comp,
at Cons, of the “ Musikfreunde." lians Schmitt,
Vladimir de Pachmann, and I.aura Rappoldi,
are among his pupils. As a concert-pianist he
was well received in Vienna and other towns.

Dalayrac (or d'Alayrac), Nicolas, b. Mu-
ret, Haute-Garonne, June 13, 1753; d. Paris,

Nov. 27, 1S09. Destined for the law, he fol-

lowed his natural bent, became (1772) a har-
mony-pupil of Langle in Paris, and publ. under
an assumed name a few quartets and operettas,

the success of which decided his career. He
produced abt. 60 operas from 1 78 1-1809, many
of which had considerable ephemeral, but merely
local, success.

Dal'berg, Johann Friedrich Hugo, Reichs-
fieiherr von, b Aschaffenburg, May 17, 1752 ;

d. there July 26, 1812. Counsellor to the Elect-

or of Trier at Coblenz ; canon at Worms. A
pianist and comp.

,
but better known by his writ-

ings :
“ Blick eines Tonkunstlers in die Musik

der Geister” (1777),
“ Vom Erkennen und Er-

finden ” (1791), “ Untersuchungen uber den
Ursprung der Harmonic” (1801), “Die Aols-

harfe, ein allegorischer Traum” (1801), “ Ober
griescbische Instrumentalmusik und ihre Wir-
kung ”; translated Jones’ “ The Musical Modes
of the Hindus ” (1802). He comp. 4 cantatas,

Evas Elage; Der sterbende Christan seine Seele;

Das Saitenspiel; Beatrice/ pf, -quartets and trios,

sonatas, songs, etc.

D’Albert, Eugen. See Albert, (d’).

Oall, Roderick, the last Scotch “ wandering
harpist”; still living at Athol in 1740.

Dall’Ar^g^ne, Constantino, b. Parma, May
12, 1842 ,

d. Milan, March 15, 1877. A pupil

of Milan Cons. Comp, several succ. ballets,

and also several operas, besides many marches
and dances f. pf., songs, etc.

Dalvima're (or d'Alvimare), Martin-
Pierre, harpist and comp, f harp

;
b. Dreux,

Eure-et-Loxre, Sept. 18, 1772 ;
d. Paris, June

13, 1839, In 1800 he was harpist at the Opera ;

harpist to Napoleon, 1806 ;
harp-teacher to the

Empress Josephine, 1807 ;
retired to his estate

at Dreux in 1812 —Works : Sonatas f. harp and
vln.; duets f. 2 harps, f. harp and pf., and f. h.

and horn ; fantaisies, variations, etc.

Dam'’'cke, Berthold, b. Hanover, Feb. 6,

1812 ;
d. Paris, Feb. 15, 1875. Pupil of Al.
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Schmitt and F. Ries at Frankfort-on-M.; 1837,

cond. of Potsdam Philharm Society, and of the

Choral Union for operatic music (grand concerts,

1839-40) ; 1845, in St. Petersburg
, 1855, Brus-

sels
; 1859, Pans

;
in all a successful and highly

esteemed teacher. Friend and devoted admirer
of Berlioz Revised and edited, with F. Pelle-

tan V.), Gluck’s 2 Iphiginies, Composed
oratorios, part-songs, pf.-pcs. Biogr. by Al-

phonse Lemerre ;
“ B. D., Etude biographique

et musicale ” (Paris, 1895).

Daznin, Friedrich, b. Dresden, Mar. 7, 1831.

Pianist, pupil of Kragen, Julius Otto, and Rei-

chel ;
he resided for 10 years in North Germany

and the United States, then settling in Dresden.

He has publ. many brilliant salon-pcs. f. pf.,

and has sonatas and other serious works in MS.

Damm, G. See SteingrAber.

Damoreau, Laure-Cinthie Montalant

;

first known as “ Mile. Cinti ”), noted operatic

soprano
;
b. Paris, Feb. 6, iSoi ; d. Chantilly,

Feb. 25, 1863. Studied at the Paris Cons.
;
stage-

d^but, 1S19, at the Theatre Italien (“ Cherubin
*’

in Figaro) ;
sang in Italian opera at London

(1S22), then again at the Th. Italien, and was
eng. 1826-35 at the Grand Opera

;
Rossini

wrote leading roles for her in Ztf de Connihe
and Ji/ozse, and Auber did the same during her

later engagement (1835-43) at the Opera-Co-
mique {DomUio noir^ VAmbassadrice^ etc.). Re-
tiring from the stage, she made concert-tours to

London, The Hague, St. Petersburg, Brussels,

and (with Art6t, the violinist) to the U. S. and
Havana (1843). She was prof, of singing at the

Paris Cons, from 1834-56, when she retired to

Chantilly. Her husband was an actor at Brus-
sels.—She publ. an “Album de romances,” and
a “ Methode de chant.”

Dam^rosch, Dr. Leopold, b. Posen, Oct.

22, 1832 ;
d. New York, Feb. 15, 1885. Con-

ductor and violinist,

a pupil of Ries,

Dehn, and BOhmer;
took the degree of

Dr. med. (M.D.) at

Berlin University
in 1854, but then,

against his parents*

wishes, embraced
the career of a musi-
cian

;
he appeared

at first as a solo

violinist in several

German cities, later

as a conductor at

minor theatres, and
in 1855 procured,
through Liszt, the position of solo violinist in the
Grand Ducal orch. at Weimar. While here he
was intimate with Liszt and many of his most
distinguished pupils, and also won Wagner’s
life-long friendship. Here, too, he married the

singer Helene von Heimburg. In 1859-60, D.
was cond of the Breslau Philh. Concerts

;
gave

up the post to make tours with v. Bulow and
Tausig ,

organized the Breslau Orchestral Soc.

(So members ;
present cond. R. Maszkowsky) in

1S62 Besides this, he founded quartet soirJes,

and a choral society ; conducted the Society for

Classical Music, and the theatre orch. (for 2

years)
;
and frequently appeared as a solo violin-

ist. In 187 1 he was called to New York to con-

duct the Arion Society, and made his debut, on
May 6th, as conductor, composer, and violinist.

In New York his remarkable capacity as an or-

ganizer (which had aroused active opposition in

Breslau by his strong leaning towards the new
German school) found free scope; besides bring-

ing the “Arion” to the highest pitch of effi-

ciency and prosperity, he founded the Oratorio

Society in 1S73, and the Symphony Soc. in 1S78,

the latter’s concerts succeeding those of the
Thomas Orch. at Steinway Hall. In 1880 Co-
lumbia Coll conferred on him the degree of

Mus. Doc
;
in iSSi he conducted the first great

Mus. Fest. held in N. Y., with an orch. of 250
and a chorus of 1,200 ; in 18S3 he made a highly
successful western tour with his orch

; in 1884
he cond. a season of German opera at the Metro-
politan Opera House (giving Tannhaiiser^ Lohen-
grin^ Walkiire^ etc.).— Works: 7 cantatas;

S3rmphony in A; music to Schiller’s “Joan of

Arc”; marches f. orch.; 3 violin-concertos (in D
min., FJ min., and G) ;

several pcs. f. vln. and
orch., and f. solo voice and orch.; choruses f.

mixed vcs. and male vcs.
;
duets

;
many songs.

Dam^rosch, Frank, son of Leopold D.; b.

Breslau, June 22, 1859. Pupil of Pruckner,

Jean Vogt, and von Inten (pf.) ; and of his

father and Moszkow-
ski (comp ). 1882-5,

cond. of Denver (Col.)

Chorus Club, and
(18S4-5) Supendsorof
Music in public
schools, also org. at

different churches,
1885-91, Chorusmas-
ter at Metr. Opera
House, New York,
and till 1887 cond.
the Newark Harmonic
Society^; in 1892 he
organized the People’s

Sin^ng-Classes (an enterprise, for the popular-
ization of choral-singing, which has borne good
fruits), for which he publ. in 1894 a “Popular
Method of Sight-Singing ” (G. Schirmer, N. Y.);

in 1897 he was app. Supervisor of Music in the

N. Y. City Public Schools. At present (1899)
he also holds the following positions as conduc-
tor . Of the “ Musurgia,” N. Y. (since 1891),

Mus. Art Society, N. Y. (1892), Oratorio So-

ciety, Bridgeport, Conn. (1893), “Orpheus”
and “Eurydice," ]?hil.a (1897), and the Oratorio

Soc.y of N. Y. (1898) ;
has also cond. various

133
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other associations.—D. has publ. a few vocal

numbers (songs, choruses)

Dam'rosch, Walter Johannis, son of Leo-

pold D.; b Breslau, Silesia, Jan. 30, 1S62. St

harm, with his father, also Rischbieter and

Draeseke (Dresden)
;

pf. with von Inten,

Boekelman, and
Max Pinner ;

con-

ducting with his fa-

ther and von Bulow.
Conductor of the
New York Oratorio

and Sjnnphony So-
cieties since 1S85

;

founded the N. Y.
S)’mph, Orch, as a
permanent organiza-

tion, in 1892 ; organ-

ized the Damrosch
Opera Co in 1894.—Opera, The Scarlet Letter

(Boston, Feb. ii, 1896), text by Geo. Parsons

Lathrop ;
Manilla Te Deum

,
several songs.

Da'na, William Henry, b. Warren, O.,

June 10, 1S46. Pupil of Aug Haupt, and of

Kullak’s Cons., Berlin
,

also of the R.A.M.,
London, in 1S81. A founder of the American
Mus. Teachers’ National Association

;
director

of “ Dana’s Musical Institute,” Warren, Ohio.

—

Writings: “Practical Thorough-bass” (1873),

“Orchestration” (1875), “Instrumentation for

Military Bands” (1S76), “Practical Harmony”
(1884). Has composed a De profttndh f. soli,

ch., and orch.; motets, songs, pf.-pcs,, etc.

Da^na, Charles Henshaw, b. West Newton,
Mass

,
Feb. 7, 1S46

; d. Worcester, Feb. 5,

1883. St. in Boston. Leipzig, Stuttgart, and
Pans. Debut as a pianist at Stuttgart; in

America at Worcester, 1875. Org. at St. Paul’s,

Worcester, and Ch. of the Imm. Conception,
Boston. He composed music f. church-choirs,

and some songs.

Danb^, Jules, violinist and comp.; b. Caen,
France, Nov. 15, 1840. Pupil of Paris Cons.;
2nd Dir. of the Conservatoire Concerts till 1892,

when he resigned ; 1895. cond. at Opera-Co-
mique, Paris.—Works : Pieces and transcrip-

tions for violin.

Danck^erts. See Dankers.

Dancla, Jean-Baptiste-Charles, bom Ba-
gn^res-de-Bigorre, Dec, 19, 1818

;
entered Paris

Cons, in 1828, his teachers being Baillot (vln.),

Halevy, and Berton. In 1834, 2nd solo violin

in the Opera-Corn, orch,
j
became renowned by

his playing in the “ Socijitd des Concerts,” and
was app. prof, of vln.-playing at the Cons, in

1857. His quartet satr/ej( are famous. Besides

four symphonies, he has comp, over 130 works f.

vln.: 1st and 2nd symphonie-concertante (op. 6

and 10) ; 6 concertos, 8 string-quartets ; 4 pf.-

trios
;
many duets f. 2 vlps,, and 30 duos f. vln.

and pf.
,
etudes, etc. ;

“ McHhode ” f.vln. (op. 52):

“£c()le du mecanisme” (op. 74) ,
“£cole de la

melodic ” (op. 129) ,

“ £cole de Te.^pression ” (op

82); and (w’lth Panseron) “L’art de moduler sur
leviolon.” Publ. “ Les compositeurs chefs d’or-

chestre” (1873), and “ Miscellanees musicales ”

(1S77)

Dancla, Amaud, b. Bagneres-de-Bigorre,

Jan. I, 1820; d. there Feb ,
1S62

; brother of
the preceding; fine ’cellist; author of a Method
f. ’cello

;
comp. Etudes, duos, and melodies f.

his instr.

Dancla, Leopold, brother of the preceding
;

b. Bagn^res-de-L5igorre, June i, 1S23, d Paris,

Apr. 10, 1895. Pupil of Baillot at Pans Cons.,
taking 2nd prize in 1S40, and ist in 1842 —
Works • 3 string-quartets ; airs varies, fantaisies

and etudes f vln

Danel, Louis-Albert-Joseph, b. X^ille, Mar.
2, 1787 ; d. there April 12, 1S75. A printer

by trade, he invented a method of notation for

teaching the rudiments, which he called “La
Lan^ue des Sons,” e.xplained at length in his
“ Methode simplifiee pour I’enseignement popu-
late de la musique vocale” (4th ed., 1859); he
also, at great expense, established free courses of
instruction in his method, which, however, has
never been extensively adopted.

D'Angeli. See De-Angelis.

Danhauser, Adolphe - Leopold, b. Paris,

Feb. 26, 1S35
;
d. there June 9, 1896. Pupil of

Bazin, lialevy and Reber in Pans Cons.; 1857,
1st prize in harm.

; 1859, ist prize in fugue; 1862,
second prix de Rome. Chief Inspector of In-
stmetion in Singing, in the Communal Schools,
Paris ; then prof, of solfeggio at Cons. ; wrote
“ Theorie de la musique"; publ. “Soirees or-

pheoniques,” a coll, of 3-part chomses f. equal
voices. Comp. Le Prose rit^ musical drama w.
chomses, prod. x866 in a relig. inst. at Auteuil

;

and a 3-act opera, Maures et Castilians (not

perf.).

Danican. See Philjdor.

Daniel, Salvador, director of Paris Cons,
for a few days under the Commune in 1871, was
killed in battle on May 23 of that year. He was
for some years a teacher of music in an Arab
school at Algiers

;
publ. (1863) a monograph on

“ La musique arabe,”with a supplement on the

origin of mus. instr.s
; also a book of Arabian,

Moorish, and cabalistic songs, and a treatise on
the French chanson^

Danjon, Jean-Louis-F61ix, b. Paris, June
21, 1812; d. Montpellier, Mar. 4, 1866. Organist
of Notre-Daroe in 1840. With his essay “ De
rdtat de Pavenir du chant eccldsiastique

”

(1844) be became the pioneer in the movement
for reforming plain song ; and his “ Revue de
la musique religieusc, populaire et classique"

{1845-9) exhibits profound erudition gained by
long historical research. He was the discoverer
of the celebrated “Antiphonary of Montpellier *>
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(1847). For the advancement of organ-buildmg
m France, he studied the art in Germany and
the Netherlands , entered into partneiship with
Daublaine and Calhnet of Pans, and lost his

fortune
;
gave up music in 1849, and became a

political journalist in Marseilles and Montpellier,

Dank'ers (or Danckerts), Ghiselin, b.Tho-
len, in Zeeland ; chorister in the Papal Chapel
153S-65, when he was pensioned. A skilful

contrapuntist ; 2 books of motets a 4-6 (1559)
are extant, as well as single numbers in Augs-
burg collections of 1540 and ’45. His auto-

graph treatise on the ancient modes, pronouncing
judgment in the controversy betw’een Vicentino

and Lusitano, is in the Vallicellana library at

Rome

Danks, Hart Pease, b. New Haven, Conn.,
Apr. 6. 1834. Pupil of Dr. L. E. Whiting,
Saratoga ; lived 1854-64 in Chicago, and since

then in New York as a bass singer and musical

director in numerous churches. Popular song-
composer and hjmin-tune writer, his works em-
bracing over 1,200 numbers—Operetta Pauline
(1S72). Several colLs of anthems and services.

Danne'ley [dan'-ly], JohnFeltham, b. Oak-
ingham, Berkshire, Eng., in 1786; d. London,
1S36. Org., pianist, teacher and composer;
publ., besides duets, glees, songs, and pf.-pcs.,

an “Introd. to the Elem. Principles of Tho-
rough-bass ...” (Ipswich, 1820); an “Ency-
clopxdia, or Dictionary of Music" (London,

(1825) ;
and “ A Musical Grammar” (1826).

Dann^reiither, Edward, b. Strassburg, Nov.

4, 1844; w’entwith his parents in 184910 Cin-
cinnati, where he was taught by F. L. Ritier.

From 1859-63 in Leipzig Cons. (Richter, Mo-
scheles, Hauptmann). Settled in London (1863)
as a piano-teacher ; in 1872 he founded the Lon-
don Wagner Society, conducting its concerts

1873-4 ;
was an active promoter of the Wagner

Festival in 1877 —Writings* “Richard Wag-
ner, His Tendencies and Theories ” (London,

1873); “Musical Ornamentation”; contribu-

tions to Grove’s Dictio^iary ; has transl. into

Engl. Wagner’s “ Briefe an einen franzosischen

Freund” [M. F. Villot
;
“The Mus. of the

Future”] (1873), “Beethoven” (1880), “Ober
das Dirigiren” (1885) ; and written many articles

for mus. papers, and given lectures on Beetho-
ven, Mozart, and Chopin

;
has comp, pf -pcs.,

and songs. D. has visited the United States

several times.

Dann^reutlier, Gustav, violinist, brother of
Edward; b, Cincinnati, July 21, 1853; st.

1S71-4 at the Hochschule fUr Musik, Berlin,

under de Ahna and Joachim (vln.), and Heitel

(theory)
;
lived in London till 1877, and then

joined the Boston (Mass.) Mendelssohn Quin- <

tettc Club, travelling through the U, S., Canada,
and Newfoundland until 1880, when he settled

in Boston as a member of the newly formed
Symphony Orch. From 1882-4 he was di-
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rector of the Buffalo <N Y.) Philh. Soc., and
during thhs period gave 60 chamber-concerts.
In 1SS4 he founded the “ Beethoven String-

Quartette” of N. V. (renamed “ Dannr. Q.” in

1894). Was for 3 years leader of the N. Y.
Symphony and Oratorio Societies under Walter
Damrosch. Now (1S99) devotes himself exclu-
sively to chamber-music (in which his quartet is

one of the best in N. Y.) and private teaching.

—

He has publ. a set of Chord- and Scale-Studies

for young players.

Dan^zi, Franz, b, Mannheim, May 15, 1763

;

d. Karlsruhe, Apr 13, 1S26. Son and pupil of
Innocenz D. [’cellist in the Elector’s orch ] ;

studied comp. w. Abbe V^ogler. He joined the
orch, on its remo\’al to Munich in 1778 ; in 1779
he prod, a melodrama, Cleopatra^ at Mannheim

;

in 17S0 an operetta, Azakia^ at Munich. He
became assist. in 179S ,

was from
1S07-8 Kapellm, at Stuttgart, then at Karls-
ruhe.—Dram, works: Cleopatra; Azakia ; Der
Triumph der Treue (Munich, 17S1); Die
Sylphe {17S2); Der Kuss (1799) ;

Die Wittier-

nachf-Stunde (1801) ;
Der Quasimann ; Elhon-

dokani ; Iplii^qema tn Aulis (1S07)
;
Malvina;

(Karlsruhe, abt. 1S15).—i oratorio, 2
cantatas

;
masses

;
the i2Sth Psalm f. 4 parts

and orch.; s>miphonies, quintets, quartets, con-
certos, sonatas. He was an excellent singing-

teacher, and wrote vocal exercises, choruses,
songs, etc.

Dan'zi, Franziska. See Lebrun.

Da Pon'te, Lorenzo, b. Ceneda, n. Venice,
Mar. 10, 1749 ;

d. New York, Aug. 17, 1838.

Prof, of rhetoric at Treviso
,

poet-laureate to

Joseph 11 . at Vienna until 1792, where he wrote
the libretti of Mozart’s Don Giozninm and Cosl

fan tutte

;

lived in London as a teacher of

Italian, and poet to the Italian Opera ; went to

New York in 1803. After disastrous business

ventures, with intervals of teaching, he became
interested in various operatic enterprises. In
his last years he was teacher of Italian at Co-
lumbia College.—Publ. “ Memorie” [Memoirs].

Daquin, Louis-Claude, b. Paris, July 4,

1694 ; d. there June 15, 1772. Pupil of Mar-
chand, and at 6 played on the clavecin before

Louis XIV,; at I3 he became organist at St.-

Antoine, where his playing attracted crowds.

From 1727 till death he was organist at St.-

Paul, winning the position in competition with
Rameau.—Publ. a book of “ Pieces de clave-

cin,” another of “ Noels,” and a cantata
;
left

in MS. organ-pcs. and other comp.s. F^is
speaks disparagingly of his works.

Darcours, Charles. See Rety.

Dargomyzhsky, Alexander Sergievitch,
composer and pianist

; b. in the government of
Toula, Russia, February 2, 1813 ; d. St. Peters-

burg, Jan. 29, 1869. From 1817 he lived in St.

Petersburg ;
his teacherwas Scho^rlechner. At

20 he was a brilliant pianist
;
from 1831-5 he
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held a government position, but then devoted

himself exclusively to music, studying assidu-

ously for 8 years
;

visited Germany, lirussels,

and Pans in 1S45, and at Moscow (1847) prod,

an opera, Esmejalda (written 1839), with great

success From 1S45-55 he publ. over 100 minor
works (vocal roman-
ces, ballads, airs, and
duos

;
waltzes, fan-

tasias, etc ) ;
in 1S56

he brought out his

best opera, Russalka^
at St. P.; in 1S67, at

Moscow, an opera-

ballet, The Triumph
of Bacchus (written

in 1847) ; a post-

humous opera, ICa-

meiinoi Gdst (“ The
Marble Guest,’* after

Pushkin’s poem
“ Don Juan ”

), was scored by Rimsky-Korsakov,
and prod, at St. P. in 1872 ;

of Rogdana^ a

fantasy-opera, only a few scenes were sketched.

At first a follower of Rossini and Auber, D.’s

studies of more modem works rendered him an
enthusiastic disciple of neo-German ideas

;
in

“ The Marble Guest,” vocal declamation (reci-

tative) supplants the aria, and musical form
generally is abandoned.—D. was elected Pres.t

of the Russian Mus. Soc.y in 1S67. His orch.l

works (“ Finnish Fantasia,” “Cossack Dance,”
“ Baba-Jaza,” etc.) enjoy wide popularity.

Da^ser [Das'ser, Das'serus], Ludwig, the

predecessor of Orlandus Lassus as Kapelbn, at

Munich to Duke Albert V, of Bavaria, held

that post until 1562.—Publ. works . A Passion

a 4(1578), and a few motets in the “Orgelta-
bulaturbuch” of J. Paix.—MSS ,

in Royal Li-

brary at Munich, of ii masses, 4 motets, 3
“ Nunc dimittis,” hymns, etc.

Dau^e, Johann Friedrich, b. Kassel (Augs-
burg?), 1730; d. Vienna, September 19, 1797.
Chamber-musician to the Duke of WUrttemberg,
later secretary to the Augsburg Acad, of Sci-

ences. Publ. “ Generalbass in drei Accorden
. . .” (Leipzig, 1756; the “3 chords” are

the tonic triad, the sub-dom. with added sixth,

and the dom. seventh-chord ; Marpurg attacked

this work in the “ Hist.-krit. Beitrage,” vol.

ii) ;
“ Der musikalische Dilettant

;
eine Ab-

handlung der Composition . . .” (Vienna,

1773) I
“Anleitung zum Selbstunterricht in der

Composition . . .” (Vienna, 1798, in 2 parts).

Daublaine et Callinet. Firm of Paris or-

gan-builders, founded 1838 as “Daublaine et

Cie.” Daublaine was the business partner, Cal-

linet the practical mechanician, Danjou {q. v.)

an intelligent and progressive theorist. After a
quarrel in 1843, Callinet demolished the new
work partly finished for the organ of St.-Sulpice,

dissolved the partnership, and entered CavailH’s

workshops. The firm-name became “ Ducro-

quet et Cie.” in 1S45, and “ Merklin SchUtze et

Cie.” in 1S55. The present head is Merklin
;

the pnncipal factor}’ is at Lyons, with a Paris

branch.

Daucresme, Lucien, b. Elbeuf (Normand}),
May 21, 1S26 ;

d. Paris, Feb
,
1S92 Senator;

dilettante. Composed 2 operas Sous Ics chai'-

milles (1862), and Cardillac (1867) ;
also other

works.

Daudet, Alphonse, the distinguished novel-

ist and dramatist
;
b. Nimes, May 13, 1S40

; d.

Paris, Dec. 16, 1897. He WTOte the libretti for

Bizet’s VArldsienne^ Poise’s Les Absents^ and
Pessard’s Le Char; his romaii “ Sapho,” dram-
atized (but clumsily), was set to music by Mas-
senet.

—

His A r/dsieu?2e hsiS been Italianized, as

an opera-libretto, by L. Marenco
;
and this

VArlesianaf set to music by Francesco Cilea,

was brought out successfully at Milan, 1897.

Dauprat, Louis - Francois, a celebrated

hom-player, teacher, and comp. f. horn
; b.

Pans, May 24, 1781 ;
d. there July 16, 1S68.

At first a choir-boy in the inaiirise of Notre-
Dame, his teacher in the Cons, was Kenn ,* in

6 months he joined the band of the “ Garde
Nationale,” and, in 1799, band of the
“ Garde des Consuls,” with "which he passed
through the Egyptian campaign. From 1801-5
he st. theory at the Cons, under Catel and Cos-
sec, and studied again with Reicha from 1811-

14; 1806-8, first horn at the Bordeaux Th.;
then succeeded Kenn in the Opera orch.

, and
Duvemoy (as cor sold)^ retiring in 1831. He
was chamber-mus. to Napoleon (1811), and
Louis XVIII, (1816) ;

in 1816 he was app. prof,

of horn in the Cons ,
resigning the post in 1S42.

—Publ. “ Methode pour cor alto et cor basse
hom-concertos, and chamber-music with horn-
parts. In MS. he left symphonies, a Method
of Harmony, a “ Th^orie anal3rtique de la mu-
sique,” etc,

Daussoigne - M6hul, Louis -Joseph, bom
Givet, Ardennes, June 24, X790

;
d. Iddge,

Mar. 10, 1875. Pupil of Catel and Mehul at

the Cons.; took the Grand prix de Rome in

1809 ;
after writing 4 operas, which were re-

jected, he at length produced his i-act Aspasie
at the Grand Op^ra (1820) with moderate suc-
cess. He did still better with Valentine de

Milan

^

a 3-act opera left unfinished by M^hul,
which he completed ; but his former ill-success

had discouraged him. In 1827 he accepted the

directorship of Li^e Cons., which he retained,

with great benefit to the school, until 1862. B.

was an associate member of the Royal Acad.,
Brussels, and publ. mus. essays on its reports of

meetings. He brought out a cantata w. full

orch. in 1828, ^d a choral symphony (“ Une
joumee de la Revolution”) in 1834.

Davenport, Francis William, b. Wilders-
lowe, n. Derby, Eng., 1847 ;

st. law at Oxford,
but preferred music, and became the pupil (later
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son-in-law) of Sir G. A. Macfarren. In 1S79,

prof, at the R. A. M., and at the Guildhall Sch.

of Mus. in 1SS2.—Works : 2 sjmphonies (i. in

D minor, won ist prize at Alexandra Palace,

187O ;
2. in C major)

;
overture f. orch

,

“ Twelfth Night”; Prelude and Fugue f. orch.;

6 pcs. f. pf. and *cello
;
“Pictures on a Jour-

ney,” a series of pf.-pcs.; part-songs and songs
;

also wrote “Elements of Music” (1SS4), and
“ Elements of Harm, and Cpt.” (18S6).

Da'vid [dah-], Ferdinand, eminent violinist

and pedagogue
;
b

d. on a mountain-
trip near Klosters,

Switzerland, July
18, 1S73. From
1S23-4 he studied

with Spohr and
Hauptmann at

Kassel
;
played in

the Gewandhaus,
Leipzig, in 1825 ;

and in 1S37 became
a member of the

KonigstadtTheatre
orch. in lierlin. In

1829 he was 1st vio-

lin in the private

quartet of a wealthy and influential amateur
(Baron von Liphardt) at Dorpat, whose daughter
he married

; he remained in Russia till 1S35,

winning fame by frequent concerts in St. P.,

Moscow, Riga, etc. At Mendelssohn’s instance

he was app. leader of the Gewandhaus orch. in

1836. In this position, and in the wider field

of activity opened by the establishment of the
Cons, in 18.^3, D. found ample opportunitj’ for
the development of his remarkable gifts. While
he lived, the Leipzig Cons, was looked upon as
the finishing-school of violinists

;
over the play-

ing of the Gewandhaus orch. he presided with
the rigor of a martinet, and the tradition of his

teachings is still a living force in that chosen
band. Obeyed with fear and trembling as a
drill-master, and admired as a virtuoso “com-
bining the sterling qualities of Spohr’s style with
the greater facility and piquancy of the modem
school,” he was revered as the teacher of the
most distinguished violinists of the time, among
them being Wilhelm

j and Joachim. As a quar-
tet-player he was nearly unrivalled

;
as an orch.l

leader he had a wonderful faculty of inspinng
the players with his own enthusiasm. His stu-

dent editions of classical works embrace nearly
all compositions of standard violin-literature

;

noteworthy is the “ Hohe Schule des Violin-
spiels,” containing chiefly French and Italian

masterpieces of the 17th and iSth centuries.

Mendelssohn was his warm friend, frequently
asking his advice and deferring to his judgment

;

a remarkable instance of this being M.’s violin-

concerto, during the writing of which D. was
continually consulted.—Works . I opera, Hans
Wacht (Leipzig, 1852) ; 2 symphonies

; 5 vln.-
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concertos
;
a sextet, a quartet, and other cham-

ber-mus. , variations, capntcios, rondos, and
other \ In. -pcs ;

“ iJunte Reihe,” pcs. f. pf and
vln. (transcribed f. pf. by Liszt) ;

and a Method
f. vln., one of the best ever written. [La Mara
gives list with 50 opus-numbers ]

Da'vid, Peter Paul, son of Ferd. D : b.

Leipzig, Aug. I, 1S40 ; was leader of the Karls-

ruhe orch. 1S62-5, and is at present teacher of

violin at Uppingham, Eng.

David, Fdlicien-Cdsar, distinguished com-
poser

;
b Cadenet, Vaucluse, Apr. 13, 1810 ;

d.

St.-Germain-en-Laye, Aug. 29, 1S7C. Of re-

markablyprecocious
talent, he 'i\as

taught in the tnaU
trise of Saint-Sau-

veur at Aix from
1S17-25 He had a
beautiful \oice, and
composed hymns,
motets, and other

music. He then st.

in the Jesuit col-

lege for 3 years
;
be-

came asst.-cond. in

the th. at Aix, and
in 1829 ///. de eJuxp.

at St.-Sauveur; but
an unconquerable
longing to widen his musical horizon drew him
to Paris (1830), where he submitted specimens of

composition to Cherubini, and was admitted to

the Cons., studying harm, with Reberand Millot,

and cpt. and fugue with Fetis. In 1831, when
the meagre allowance given him by a rich and
avaricious uncle had been withdrav^n, he joined

the socialistic movement of the Saint-Simonists

at Menilmontant ; here he composed a senes of

4-part “h3nnnes” f. men’s voices (later publ.,

with the words, as the “ Ruche harmonieuse ”).

On the dispersion of the society in 1833, D. went
to Marseilles with a group of the brotherhood,
giving concerts on the way

;
they proceeded to

Constantinople, Smyrna, and Egypt, where they
finally dispersed

;
and, with an imagination

powerfully stimulated by his long sojourn in the
East, D returned alone to Paris in 1835. He
now publ. a collection of “ Melodies orientales”;

they met with small success, and he retired to

the house of a friend in the country, giving him-
self up to study and composition (2 symphonies,

24 small string-quintets, 2 nonets f. wind, ro-

mances, etc.). In 1838 his ist symphony (in F)
was prod. ; and at last (1844) reaped the fruit

of so many years’ toil and study, his symphonic
ode Le Ddsert being received, at its first per-

formance in the hall of the Cons., with “deliri-

ous ” applause, and a series of repetitions given

at the Salle Ventadour for a month, to crowded
houses. The oratorio JMoise ati Sinai followed

in 1846, but, like a second symphonic ode Ckris-^

tophe Colombo and VBden (a “mystery” in 2
parts, Grand Op^ra, 1848), met with a cool re-

Hamburg, Jan. 19, iSio

;
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ception I lowevcr, his opera La Po Ic dn />*; e’j//

(Th,-Lynque, 1S51) was bnlliantly successful,

a second, La fin du ffwndt\ was rejected b} the

Grand Op., and later (though after long rehear-

sals) by the Th.-Lynque ;
the Grand Op took

it up in 1859 Ucrttilaneum^ and for this opera

the great state prize of 20,000 frs was awarded
to D. in 1S67. Lalla Rookh (1S62) and Le
SapJiir (1S65) were given at the Opera-Comique
(the former with great success, the latter w ith

scarcely a sucths d'esiime) D now abandoned
dram, comp., withdrawing his last op.. La Cap-

tive In 1S69 he was elected Academicien,

taking llerlioz’s chair, and succeeding him also

as librarian of the Cons —Besides the above

works, he wrote 12 melodies f. ’cello ;
“ Les

Bases d’Onent,” pf.-pcs.; ‘'Les Minarets,” 3

pf.-pcs.; “ Les Perles d’Orient,” 6 melodies f.

voice and pf
. ,

etc.— Biography by Azevedo :

“ F. D., sa vie et son amvre ” (Paris, 1863).

David, Samuel, b. Paris, Nov 12, 1S3S
;
d.

there Oct. 3, 1895. Pupil, in Cons., of Bazin

and Ilalevy ; Grand prix de Rome, 1858, for

cantata Jephtha; 1859, pnze for work f. male
ch. and orch

,
Le genie de la ierre^ perf. by

chorus of 6,000 singers. 1861, prof at College

de Sainte-Barbe
; 1872, music-director in Jewish

Synagogues of Paris.—Operas (all given m
Pans) * i-act operetta La peau de Poiin (185S)

;

Mademoiselle Sylvia^ i-act (186S)
;

Tu Vas
multt, I-act (1869) ;

Le Men d'autnd (1869)

;

Un caprice de Ninon (1871) ;
La Fde des Bruyh^

reSy 3 acts (1878). Not periFormed • Les c/ieva^

liets du poignardy Une dragonnadCy La Ga^u^im^

VEducation d'un Prince^ Les Changeursy Ahsa-
loHy and I Maccabei (in Italian). Also, an “ ode-

symphonie,” Le Triomphc de la Paix (1878, his

best-known work)
; 4 symphonies, several cho-

ruses, many songs, and a theoretico-practical

work “ L’Art de jouer en mesure” (Paris, 1862).

David, Ernest, b. Nancy, July 4, 1S44
;

Paris, June 3, 1886. From 1862 he studied

music under Fetis
;
was a contributor to several

mus journals
;

publ. an essay in 1873, “ La
musique chez les Juifs,^’ and wrote with Lussy
an “ Histoire de la notation musicale depuis ses

origines" (1882). Also publ. “La vie et les

oeuvres de J. S. Bach,”

David, Adolphe-Isaac, b. Nantes, 1842 ;
d.

Paris, June 24, 1897. Composer.—Works
: 3

pantomimes, La statue du Commandeur and
Pierrot surpHs (both succ. in 1891 at the
“ Nouveautfe ”), and Le fianci de are (Paris,

1894) ; also a comic opera Liana de Sparre
(Nantes) ; many pf.-pcs. (“ La Pluie,” etc.).

Da^vidoff, Karl, ’cellist
; b. Goldingen, Kur-

land, Mar, 15, 1838 ;
d. Moscow, P'eb. 28, i88g.

Pupil of H. Schmidt in Moscow (’cello), and C,
Schubert at St. P,, afterwards studying comp,
with Hauptmann at Leipzig. His debut at the

Gewandhaus (1859) was so successful that he
was eng. as first 'cello, and also succeeded

Fr. Grutzmacher as

teacher in the Cons.
In iS62 he was app.

solo ’cellist to the

Russian Emperor,
and in the orch. of

the Russian Music
Soc

,
and also in the

St P Cons., be-

coming Director in

1876 (resigned,
1887)—Works Con-
certos, a ballade, and
a song without
words, f ’cello

;
pf.-

pcs ; chamber-music (pf.-quintet)
;

a symph.
poem, “The Gifts of Terek”; songs, etc.

Davies, Ben, tenor opera- and concert-singer;

b. Swansea Valley, S. Wales, in 1S58. Pupil
1SS0-3 of Randegger at R. A. M., winning the
bronze, silver, and gold medals, and the Evill

prize for best declamatory Engl, singing
; 3

years with Carl Rosa Opera-troupe
;

has lat-

terly sung in Ivanhoey Fansty and The Boke^
mian Girl. Is best known, however, as an
oratono- and concert-singer

;
his repertory in-

cludes most of the oratorios, cantatas, and con-
cert-work performed in Britain. First visit to

Amenca in summer of 1S93
;
2nd, in 1894.

Davies, Fanny, pianist
;
b. Guernsey, June

17, 1863 (’) ;
pupil of Reinecke and Paul (pf.), and

Jadassohn (theorjO in Leipzig Cons. (1882-3),
and of Frau Schumann 1883-5 at the Hoch
Cons., Frankfort

;
also of Dr. Scholz in fugue

and composition. London debut at the Crystal

Palace, Oct, 17, 1885 ; since then she has made
succ. tours in England, Germany, and Italy.

Davies, (Henry) Walford, English organ-
ist; b. Owestry, wSept. 6 ,1869. At 12 he be-
came chorihter in St. George’s chapel, Windsor

;

18S5-90, pupil and asst, of Sir Walter Parratt,

and likewise org. of the Park chapel, Windsor.
From 1890-r org. and choirmaster at St. Anne’s,
Soho; 1S91-8, otg of Christ church, Hamp-
stead

;
and in 1898 succeeded E. J. Hopkins as

org. of the Temple Ch. He is a Mus, Bac.

(1892) and Mus. Doc., Cantab. (1898) ;
in 1894 he

qualified as Associate of the K, C. M, for com-
position

;
and in 1895 succeeded Rockstro as

prof, of cpt. there.—Works: Pf.-quintet in

E|7
; Symphony in D, 1895 ; cantata Hervd Riel

[Browning] (1896); chamber-music.

Davison, Arabella. See Goddard.

Davison, James William, b. London, Oct.

5, 1815 ; d, Margate, Mar. 24, 1885. Pupil of

W. H. Holmes and Sir G. A. Macfarren
(theory). Musical critic ; editor of the “Mus,
Examiner” 1842-4, and the “Mus. World”
1844-85; contributor to the “Saturday Re-
view,” “Pall Mall Gazette,” and “Graphic”;
from 1846-79, the influential critic of “The
Times,” In i860 he married his pupil, Ara-
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bella'Goddard. He wrote the anal5*tical “ Tro-

gramme-books ” for the Popular Concerts and
the Halle recitals, and contnbuted 2 articles to

Grove's Dictionar}'. He composed a few songs,

several pf.-pcs ,
and a dram, overture (f. pf.-

duet) to Fortimaius

^

a fair}’'-tale.

Davy, John, b. Upton-IIelion, Exeter, 1765;

d. London, Feb. 22, 1S24. Pupil of Jackson.
Violinist at Covent Garden

;
teacher and comp,

in London. Wrote the music to nearly a score

of plays
;

also vocal quartets, madrigals, and
many songs, of which ** The Bay of Biscay,

oh !” is still popular.

Davy, Richard, Engl. comp, of the i6th

century. Some of his comp s are preserved in

the Fayrfax MSS., British Museum.

Day, Dr. Alfred, b. London, Jan., 1810; d.

there Feb. it, 1S49. practising ph}"sician

(homceopathist) in London
;
best known as the

author of an original “Treatise on Harmony”
(London [1S45] ), in which he advocated reforms

in terminology and teaching, formulated a new
sort of bass-hguring to supplant the ordinary

thorough-bass, and made many interesting and
practical suggestions.

Dayas, William Humphries, b. New York,
Sept. 12, 1864. Studied in N. Y. under S. Jack-
son (pf. and harm.), Warren (org. and cpt.),

and S. B. Mills and Joseffy (pf.). Oig. of the

Fifth Av. Presby. Ch.
,
then of St. Andrew's;

studied in Germany with Th. Kullak, C. A.
Ilaupt, H. Erlich, and H. Urban

;
also wdth

Liszt at Weimar, Made a concert-tour wdth
Arma Senkrah in 1S88

;
succeeded Busoni as

pf.-teacher in Helsingfors Cons. (1890) ;
taught

in Dlisseldorf (1894), Wiesbaden Cons., and Co-
logne Cons.—Works; Suite f. string-orch.;

string-quartet ; sonata f. pf. and vln.
;
organ-

sonatas ; pf.-sonatas ; 6 psalms f. mixed voices

;

waltzes f. pf. duet; Polonaise f. pf., etc.

De Ah^na, Heinrich Karl Hermann, em-
inent solo violinist and quartet-player; b. Vi-
enna, June 22, 1S35

; d. Berlin, Nov. i, 1892.
A pupil of Mayseder in Vienna, and Mildner at

Prague Cons.; d^but as violinist, when but 12
years old, at Vienna, London, etc, App. (1849)
chamber-virtuoso to the Duke of Saxe-Coburg-
Gotha. Served in the army 1851-59 ;

then re-

sumed concert-tours in Holland and Germany

;

settled (1862) in Berlin as a member of the
Royal Orch., becoming its leader in 1868. In
1869 he was app. teacher in the Royal Hoch-
schule.

De Ah^na, Eleonore, sister of the preced-
ing

;
b. Vienna, Jan. 8, 1838 ;

d. Berlin, May 10,

1865. Pupil of E. Mantius. Fine dramatic
mezzo-sopr.; sang at the Royal Opera, Berlin.

De-An^gelis, Girolamo, b. Civitavecchia,

Jan. I, 1858. Fine violinist
;
pupil of Bazzmi

;

St. in Milan Cons. 1869-80
;
1881, app. prof, of

vln. and via. in same, succeeding Cavallini.

Solo violinist at La Scala Th., 1879-97 ; mem-

ber of the Society del Quartetto
, abt. 1S94, suc-

cessful tour in S. America iac>7, called lo the

Ro5al Irish Acad, of Music, at Dublin, as head-
teacher of violin. Wrote text and music of the

opera rjmiocc7ite (Novi Ligure, iSg6, succ.;

Bologna, 1897, mod. succ ).

Debain, Alexandre-Frangois, the inventor

of the harmonium ; b. Pans, iScq
;
d. there Dec,

3, 1S77. He established a factor)' of pianos and
organs in Paris (1834), and after long e.\’peri-

mentation with free reeds patented his “har-
monium ” in 1S40. He also invented the “ anti-

phonel”and the “ harmonichorde and greatly

improved the accordion.

Debillemont, Jean-Jacques, b. Dijon, Dec.

12, 1S24; d. Paris, Feb. 14, 1S79. A pupil of
Alard at the Cons., and member of the Op.-
Com. orch., he studied later with Lebome and
Carafa

;
brought out 4 operas in Dijon

;
settled

(1859) in Paris, where he conducted the concerts

of the “ Socidte des Beau.x-Arts," and later the
orch. of the Porte St -Martin theatre. He pro-

duced abt. a dozen operas, operettas, ballets,

and the like (7 still in AIS.)
;
also cantatas, etc.

Debois, Ferdinand, b. Brunn, Nov. 24,

1834 ;
d. there May 10, 1S93 He was the di-

rector of a bank
;
founded and conducted a male

choral society. Of his numerous vocal comp.s,

his male choruses have become most popular.

He wrote Wernher^ for soli, ch., and orch.

(18S9) ; also pf.-pcs.

Debrois van Bruyck. See Bruyck.

Deck^er, Konstantin, b. Filrstenau, Bran-
denburg, Dec. 29, 1810

;
d.' Stolp, Pomerania,

Jan. 2S, 1878. Teacher, pianist, and comp.;
pupil of Dehn (harm, and cpt.) in Berlin. Lived
m Halle, Leipzig, Breslau, Konigsberg, St.

Petersburg (for several years), and Potsdam

;

from 1859 Stolp.—^Works
: 3 operas, Die

Geusen in Dr/e/a (1837), Giajffir^ der Wetberfemd
(183S), Isolde

y Grafin von (KOnigsbeig,

1852); a string-quartet; 2 pf. -sonatas
;
fanta-

sias f. pf.
;
duets, songs, etc.

De^dekind,Henning, cantor at Langensalza,
Thuringia, abt. 1590, and pastor in 1614

;
pas-

tor in Gebesee, 1632, till his death in 1628.

—

Publ, “ Neue ausserlesene Tricinia auff fur-

treffliche lustige Texte gesetzt ” (Erfurt, 1588 ;

probably a 2nd ed. of his “ Dodekatonon musi-

cum Triciniorum . . .
,” undated); a catechism,

“ Eine Kinder-Musik, etc.” (Erfurt, 1589)

;

“ Praecursor metricus musicae artis ...” (Er-

furt, 1590) ;
and “ Dodekas Musicarum delici-

arum ; Soldaten-Leben, darinnenallerley Kriegs-

handel ...” (Erfurt, 1628).

De^dekind, Konstantin Christian, bom
Reinsdorf, Anhalt-Kbthen, Apr. 2, 1628 ; d.

1697 (or later).
‘
‘ Hofmusikus ” and poet-laure-

ate to the Elector of Saxony at Meissen
;
also a

prolific composer (pupil of Chr. Bemhardi in

Dresden) of chamber-music, and sacred songs

w. instr.l accomp.t.—Works :
“ Acbianische
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Musen-Lust '' (Dresden, 1657;— 120 celebrated

poems set as chatisons)\ “ DaMdische jfeheime

Musik-Kammer ” (Dresden, 1663, 30 psalms f.

solo voice and bass) ;
“ Musikalischer Jahrgang

tind Vesper-Gesang (Dresden, 1674 ;
120 vocal

“concertos”); “ Da\ddischer Ilarfenschall in

Liedem und Melodeyen ” (Frankfort) ;
“ Sin-

gende Sonn- und Fest-Tags Andachten ” (Dres-

den, 16S3)
;

“Musikalischer Jahrgang, etc”
(Dresden, 1694 ,

for 2 voices \vith org.)
;
and

others.

De'dler, Rochus, b. Oberammergau, Jan.

1779 ;
d. Vienna, Oct. 15, 1S22. Composer

of the Passion-play music still in use.

Deering (or Dering), Richard, b. in Kent
towards end of i6th century'

;
d. London (?) in

1C30. Educated in Italy
,

publ. the oldest

known compositions with basso Canti-

ones sacrae quinque vocum cum basso continue

ad organum,” Antwerp, 1597 ;
2nd book, 1617 ;

3rd, 1619) Mus, Bac., Oxon., in 1610. Organ-
ist at the convent of English nuns at Brussels

in 1617 ;
court-org. to Queen Hennetta Maria

in 1O25.—Also publ. “ Cantica sacra ad melodi-

am madrigalium elaborata senis vocibus ” (Ant-

werp, 161S); “Cantica sacra ad duas et tres

voces, composita cum basso continue ad oiga-

num ” (London, 1662).

Deferra'ri. See Ferrari.

Defies, Louis - Pierre, composer; b, Tou-
louse, July 25, 1819 ;

pupil of Hal^vy and Bar-

bereau in the jParis Cons., taking (Jrand prix de

Rome in 1847 for the cantata I'Ange et Tobie,

1 1 is first dram, work was the i-act com. op.

VA7t7ieau d'argefit {Vzxvs, 1855); 14 others have
since been given, the last being Jessica (Tou-
louse, 1898 ;

very succ.). He has also written

masses, motets, overtures, male choruses, songs,

military music, etc. At present (1S99) Director

of the Toulouse branch of the Conservatoire.

De'gele, Eugen, baritone dram, singer
;
b.

Munich, July 4, 1834; d. Dresden, July 26,

1866. Pupil of A. Bayer and Fr. Dietz in the

hlunich Cons. ;
debut in Munich unsuccessful

;

after further study with W. Rauscher, he sang
at Hanover in 1856, and obtained an engage-

ment till 1861, since when he was engaged at

Dresden.—He composed some songs.

De Gio'sa, Nicola, bom Bari, May 5, 1820;

d. there July 7, 1885. Pupil, at Naples Cons.,

of P Bongiomi (flute), Ruggi (cpt ), and Zinga-
relli and Donizetti (comp.). Became maestro at

the San Carlo Th. (Naples), the Fenice Th.
(Venice), and of Italian theatres in Cairo, Buenos
Ayres, etc. His first dram venture, the “ opera

buffa ” 1m Casa degli ariisti (Turin, 1842), was
quite successful, and his Don CJiecco (Naples,

1850) is still played in Italy
;
but none of his 20

or more other operas is of special note. Many
of his 400 songs have become veiy popular ; he

also wrote sj-mphonies, cantatas, and various
sacred works (in MS ).

De Haan, Willem, b. Rotterdam, 1849;
pupil of Nicolai, de Lange, and Bargiel

, later

m Leipzig Cons. (1S70-1). Visitea Berlin and
Vienna

;
was musical director at Bingen (1873),

cond. of the “Mozartverein” at Darmstadt (1S76),

and Jlpfkapellm. there in 1895 —Works Opera
Die Kaiserstochter

;

4-act opera Die Inkasohne
(Darmstadt, 1S95 ;

succ ) ;
2 cantatas f male

chorus and orch., Der Komgssohn^ and Das
Grab tm Busenioj cantata Ilarpa^ f. mixed
chorus

;
vocal duets, songs, and pf.-pcs.

Dehn, Siegfried Wilhelm, b. Altona, Feb.

25, 1796 ;
d. Berlin, Apr. 12, 1858. Law-stu-

dent at Leipzig 1819-25 ;
also studied harmony

and "cello-playing. Adopted music as his pro-
fession in 1829, after losing his fortune; studied
theory' assiduously with Bernhard Klein in Berlin;

and at Meyerbeer’s instance (1842) was app.
librarian of the musical department of the Royal
Library, for his labors in which he was made
Royal Professor in 1849. From 1842-8 he was
also editor of the “Ccecilia ” (Gottfried Weber’s
paper), to -which he contributed valuable articles.

Dehn was a profound theorist, and very successful

as a teacher of theory, numbering among his

pupils Anton Rubinstein, Th. Kullak, Glinka,

Kiel, Heinrich Hofmann, etc. He publ. a
“ Theoretisch-praktische Harmonielehre ” (Ber-

lin, 1S40
;
2nd ed. Leipzig, 1858 ;

his most im-
portant work)

;
an “ Analyse dreier Fugen aus J.

S. Bach's Wohltemperirtem Clavier und einer

Vokaldoppelfuge G. M. Buononcinis ” (Leipzig,

1858) ;
“ Erne Sammlung alterer Musik aus dem

16. und 17 Jahrhundert” (Berlin
;
12 books of

vocal comp.s a 4-10); a translation of Delmotte's
work on Orlandus Lassus, “ Biogr. Notiz uber
Roland de Lattre” (Vienna, 1837). A post-

humous “ Lehre vom Kontrapunkt, dem Kanon
u. der Fuge” (Berlin, 1859 J

2nd ed., 1883) was
edited by B. Scholz.

Dei'ters, Hermann, b. Bonn, June 27, 1833,
where he took the degrees of Dr, jiir, and Dr.
pint, in 1858. Teacher in the gymnasia at Bonn
(185S) and Duren (1869); director of gymnasia at

Konitz (1874), Posen (’78), and Bonn (’83)

;

“ Provincial-Schulrath ” at Koblenz ('85) ; assist-

ant in the Ministry of Public Worship, at Berlin

(1890). D. has written many mus. articles for the
“ Deutsche Musikzeitung for the “ Allg. musi-
kal. Zeitung” (“ Beethoven’s dramatische Kom-
positionen” [’65], “R. Schumann als Schrift-

steller” [’65], “ Otto Jahn ” [’70], “ Beethoven’s
Sakularfeier in Bonn ” [’71], “ Max Bruch’s
Odysseus** [’73], and a series on Brahms), and
other journals. He contributed several mus.
biographies to Meyer’s Konversations - Lexikon
(3rd ed.)

;
and is the translator (into German)

of A. W. Thayer’s Life of Beethoven, the 4th
(and last) vol. of which he is now (1899) pre-

paring.



DE KOVEN—DELIBES

De Ko'ven, (Henry Louis) Reginald, b.

Middletown, Conn., Apr. 3, 1859. Educated in

Europe from 1870,

taking his degree at

St. John’s Coll., Ox-
ford, Eng., in 1S79

Before this he stud-

ied pf -playing under
W. Speidel at Stutt-

gart, and after grad-

uation St. there an-

other year under
Lebert (pf.) and
Pruckner (harm ).

After a six -months’
course in Frankfort,

under Dr. Hauff
(comp.), he studied

singing with Vanuccmi at Florence, Italy, and
operatic composition under Gende in Vienna and
Delibes in Paris. Now (1899) residing in New
York. As a composer of operettas he has had
great success.—Works : The operettas The
Begum (Phila., Nov. 7, 1887)* Don Quixote

(Boston, Nov. iS. 18S9)
,
Robin Hood (Chicago,

June 9, 1890 ;
London, Jan 5, 1891) ;

The
Fencing Master (Boston, Sept. 22, 1892) ;

The
Knickerbockers (Boston, Jan., 1893); The Al-
gerian Sept. 24, 1893) :

Rob Rof (Detroit^

Oct ,
1S94); The Tzigane (N. Y., May, 1895);

The Mandarin (Cleveland, O., Oct,, 1896) : The
Fans /?(?// (Hartford, Conn., Sept. 28, 1897);
The Highwayman (New Haven, Oct. 21, 1S97 ;

N. Y ,
Dec. 13, 1897), and The Three Dragoons

(New York, Jan , 1899). Besides these, abt. 135
songs and incidental pieces, incl. an orchestral

suite (MS.), and a pf.-sonata (the andante publ.

in “ Half-hours with the Be&t Composers”).

Delaborde, ]£lie- Miriam, bom Chaillot,

France, Feb. 8, 1839 Pupil of Ch.-V. Alkan,
Liszt, and Moscheles. Now (1899) prof, of pf.

at Paris Cons. Besides a few pf, -pieces, pf.-

fantasias, etc. (publ.), he has in MS. an opera.

La Reine dort.

Delacour, Vincent-Conrad-Fdlix, b. Paris,

Mar. 25, 1808 ;
d there Mar. 28, 1840. Pupil

of P. Cons. 1822-7 ; 1830-3, harpist in the Royal
Th., Berlin. From 1833-5, he studied at the

Cons, with Berton, was joint-editor of “Le
Pianiste,” and gave concerts. —Publ. an Ave
veram a 4, w. oig., an O salutaris, a 3, and a
few vocal romances,

Del^tre, Olivier, Belgfian musician in ist

half of 16th century. Some motets and chan-
sons were publ. in collections (Pans, Lyons,
and Antwerp, 1539-55)-

DelsLtre, Claude-Petit-Jan, choirmaster in

Verdun cathedral
;

in 1555, ni. de chap, to the

Bishop of Liige. Many motets and chansons
by him were printed by Phal^se, Susato, and
Bellere.

De Lattre, Roland. See Lasso, Orlando
ni.

De TAulnaye, Fraagois-Henri-Stanislas,
b. Madnd, July 7, 1739; ^ Chaillot, 1S30.

Secretary of the Pans Museum, but lost his

place in the Revolution, squandered his patn-
mony, and died in the almshouse —Wrote “ De
la saltation th^itrale ” (1790), and other essays

on mus. histor>" and theory.

Deldevez, Edouard-Marie-Emest, bom
Paris, May 31, 1S17

; d. there Nov. 6, 1897 ,

pupil, in Pans Cons
, of Habeneck (vln.). Ha-

levy and Berton. Was app asst.-cond at the

Grand Op^ra and of the Cons, concerts in 1S59
,

was chief cond. of the latter from 1S72-83, and
of the former from 1S73-77 (succeeding Ilainl)

Prof, in Cons, of the orchestral class since 1874.
He comp, the ballets Lady Henriette{t^\j\^ with
Flotow and Burg^iiller), Eucharis (1S44), Pa^
quita (1846), Vert- Vert (1851, with Tolbecque)

,

the grand operas Mazarina and Yanko le bandit
(not perf.), the 3-act opera Samson^ and the i-act

opera Le violon enchant/; 3 symphonies; and
chamber-music, church-music, songs, etc

;
and

is the author of 2 monographs, “ Curiosites

musicales ” (1S73, on difficult and doubtful pas-

sages in classical compositions), and “ La nota-

tion de la musique classique comparee k la no-
tation de la mus. modeme, et de I’execution des
petites notes en general”; also publ. “ L’art du
chef d’orchestre ” (1878) ;

“ La Societe des Con-
certs de i860 k 1S85 ” (1887) ;

and “ De I’execu-

tion d’ensemble ” (1888).

De Le'va, Enrico, b. Naples, Jan. 19, 1867

;

St. pf. under Pannain and Rossomandi, harmony
under Puzzoni and d'Arienzo, Pianist; song-
composer in great vogue

; op. i. Canzone f. pf.;

his canzonetta napoletana “ ’E spingole fran-

gese ” made him famous
;
among his songs

may be mentioned “ Non me guardi,” “ Triste

aprile,” “ Illusione,” “ Ho sognato,” “ Lacrime
amare,” “Ammore piccerillo,” “’A canzone d’

’a pupata,” “ Durmenno”; also a serenata
“ ’A

Capemonte”; opera La Carmargo [sic] (MS.;
1896).

Delezenne, Charles-^douard-Joseph, b.

Lille, Oct. 4, 1776 ;
d. there Aug. 20, 1866.

Has written numerous important essays con-

cerning expenmental physics and mathematics
as applied to mus. acoustics

;
publ. in the

“ Memoires de la Societd des Sciences, etc.,” of

Lille (1827-57). [Compare FfeTis ]

Delibes, Cl&nent-Philibert-Ldo, famous
dramatic composer

;
b. St. - Germain -du - Val

,

Sarthe, Feb. 21, 1836 ; d. Paris, Jan. 16, 1891.

Entered the Paris Cons, in 1848, Le Couppey,
Bazin, Adam and Benoist being his chief

teachers. In 1853 he became accompanist at

the Th^tre-Lyrique, and organist at the Church
of St.-Jean et St.-Fran5ois. His first stag^-work

was the i-act operetta. Deux sacs de charbon

(1855), followed by 12 more of the same class

up to 1865, when he was app. 2nd chorus-

master at the Grand Opera. He now tried his
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hand at balleLwriting;, and brought out the bal-

let La sowic (prod later in Vienna as Kaila^

die Quellcnjec)

Opera in iSfj6
;
the

next ballet, Copp^ha,
on la Jillc aux yetfx
d"*email (Gr. Opera,
1S70), was tri-
umphantly success-

ful, and ’ has held
the boards ever
since Sylvia^ on la

fiymphe dc Diane
(1876), was also succ
— After resigning
his post as chorus-

master, he succeeded
Rcber (i8Si)asprof.

of comp, at the Cons.
;
and, in 1884, was elected

as Masse’s successor in the Academic. Delibes’

dramatic music is distinguished by melodious-

ness, vivacity, and elegance of instrumeniation.

His stage-works also include the comic operas

/.t* roi Va dii (1873), Jean de Kivelle (18S0),

Lakmd (18S3), Le Roi des Montagnes^ Lc Don
Juan sttisse (MS.), and La princesse RavigotU
(^IS.). Besides these a cantata, Alger (1865);
choruses for men’s and women’s voices

;
and a

coll, of 15 Melodies w. pf., in German ZiW-style.

Delioux (de Savignac), Charles, b. Lorient,

Morbihan, Apr., 1830. A self-taught pianist,

he studied harmony with Barbereau, and (at the

Cons. 1845-p) comp, with Halevy. Took the

“Grand prix pour le contrepomt” in 1846.

He brought out the l-act comic opera Yvonne et

Loic at the Gymnase in 1854 ;
has publ. a great

many effective charactenstic pcs. f. pf., and a
“ Cours complet de mecanisme pour le piano”
(adopted in the Cons,).

Della Marina, Dominique, born Marseilles,

1768 ; d. Paris, Mar, g, iSoo
;
son of an Ital.

mandohnist. He was remarkably precocious ;

played the mandolin and ’cello at an early age,

and when iS prod, a grand opera at Marseilles.

He now studied composition in Italy (for a time
with Paisiello), and prod, in Naples, 1792, a
successful opera, Jl maestro di cappella. He
went to Paris in 1796; obtaining a libretto (Z^
Prisonnier) from Duval, he set it to music in

8 days, brought it out at the Opera-Comique
(1798) in a few weeks, and was at once famous.
Before his death he finished 6 more operas, 4 of

which were produced during his lifetime; but
the success of none of these equalled that of Le
Prisonnier.

Delle Se'die [sa'-de-^h], Enrico, baritone

vocalist and singing-teacher; b. Leghorn, June
17, 1826. His teachers were Galeffi, Persanola,

and Domeniconi. After imprisonment as a revo-

lutionist (1848), he resumed the study of sing-

ing, and made his debut at Florence (1851) in
Verdi’s Nabu(.co. Until i86i he sang in the
principal Italian cities

;
was then eng, at the,

Th. Italien, Paris, and app. prof, of singing in

the Cons. He has lived in Paris ever since, as

one of the best singing-teachers of the capital.

His great works, ‘Arte e hsioJogia del canto
”

(Milan, 1S76), and “ L’estetica del canto e dell*

arte melodrammatica ” (Milan, 18S6), are publ.

in New York in English as “Vocal Art” (3

Parts), and “ Esthetics of the Art of Singing,

and of the Melodrama” (4 vol.s). An admirable
fusion and condensation (by the author) of both
the above is also publ. in one volume as “A Com-
plete Method of Singing” (New York).

DelTinger [del'-ing-er], Rudolf, b. Graslitz,

Bohemia, July S, 1857. Kapellm. (1883) at the

Karl Schulze Th., Hamburg , 1893, at the Dres-
den Court Opera. Has prod, the operettas Don
Cirsar, Lorraine, Capitan Fracasse (Hamburg,
iSSg, succ ), Saint-Cyr (Hamburg, 1891, v.

succ.), and Die Chansonette (Dresden, 1S94,
V. succ.; in Prague, 1895, as Die Sa^igerhi).

DelPOrefi'ce, Giuseppe, b. Fara, Abruzzio
Chietino, Italy, Aug. 22, 1848; d. Naples, Jan.

5, 1889. Pupil of Fenaroli and Miceli in Na-
ples Cons.; since 1878, cond. in the S. Carlo
Th., Naples.—Wrote i ballet, J fantasmi not-

iunn (Naples, 1872), and the operas Romtlda
de'Bardi (Naples, 1874), Egmont (Naples, ’78),

II segreio della Duchessa (Naples, ’79), and
JOoasi (Vicenza, ’86); also songs and pf.-pcs.

Del MeTa, Don Domenico, an Italian

priest; the inventor, in 1730, of the first “up-
right” piano.—See Cesare Ponsicchi’s pam-
phlet, “II primo pianoforte verticale” (Flor-

ence, 1898).

Delmotte, Henri-Florent, b. Mens, Bel-

gium, 1799 ;
d. there Mar. 9, 1836. A notary

by vocation, he -was also librarian at Mons, and
president of the wSociety of “ Bibliophiles de
Mons.” He publ. “ Notice biographique sur

Roland de Lattre, connu sous le nom d’Oriand
de Lassus ” (Valenciennes, 1836 ; Germ, transl.

by Dehn, Berlin, 1837, with notes).

Delprat, Charles, bom (?), 1803 ; died Pau,
Pyrenees, Feb., i888; pupil of Ponchard phre,

at Paris, and singing-teacher there. Publ.
“ L’art du chant, et I’ecole actuelle ” (Paris, 2nd
ed. 1870), and “ Le Cons, de Mus. de Paris et

la commission du Minist^re des Beaux-Arts”
(1872 ; 3rd ed. as “ La question vocale,” 1885).

Delsarte, Frangois-Alexandre- Nicolas-
Chdri, b. Solesme, Nord, Nov. 19, 1811; d.

Paris, July 20, 1S71. Tenor singer, pupil of

Garaudd and Ponchard. Failing of success as

an opera-singer, he devoted himself to the con-
cert-stage, and to teaching; his “method”
(“ quelque peu excentrique, ’’ says Fetis) has zeal-

ous partisans He invented (1855) the Cvide-
accord, or Sonotype, an apparatus to facilitate the
tuning of pianos.

Del Valle de Paz, Edgardo, b. Alexandria,
Egypt, Oct. i8, 1861. , St. at Naples Cons,
under B. Cesi (pf.), and P. Serrao (comp.);
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made pianistic tours in Italy and Egypt when
but i6, and now resides at Horence. In 1S93

he estab. the “Circolo del Valle” at Florence,

and since 1696 is the director of the journal “ La
Nuova Musica.” Also prof, in l^lorence Cons
Has publ. a “ Scuola pratica del pianoforte,”

adopted by several Italian music - schools —
Works . Orchestral suites, chamber-music, vocal

pieces, and pf.-comp.s (pnze sonata ; Suite
“ dans le style ancien pieces with orch.; and
many elegant soli).

Deman'tius, Christoph, b. Reichenbeig,

1567 ;
d. Freiberg, Saxony, Apnl 20, 1643.

Cantor at Zittau, about 1596; at Freiberg,

1607-43. Prolific composer.—CncRCH-Mrsic :

“ Triades precum vespertinarum ” (1602);
Magnificat 4, 5 et 6 vocum ” (Frankfort, n.

d ) . “Corona harmonica” (motets a 6, 1610)

;

“ Threnodiae ” (dirges
; 2 sets, Leipzig, 1611,

and Freiberg, 1620); “Triades Sioniae In-

troitum, Missarum et Prosarum” a 5-8 (1619);
andTeDeums.

—

Secular Music: “Weltliche
Lieder” a 5 (1595) ; “77 ausserlesene liebliche

Polnischer u. Deutscher Art Tantze mit und
ohne Text, etc.,” a 4-5 (1601) ;

“ Con\nvialium

concentuum farrago, in welcher teutsche Can-
zonetten u. Villanellen mit 6 Stimmen zu sampt
einem Echo und zweyen dialogis mit 8 Stimmen
verfasset” (1609) ;

“ Convivorum Deliciae, etc.”

(intradas, galliards, Polish dances
;
i6og), etc.

—Also an instruction-book* “ Isagoge artis

mubicae ad incipientium captum maxime accom-
modata. Kurtze Anieitung recht und leicht

Singen zu lemen, nebst Erklarung der grie-

chischen Wortlein, so bei neuen Musicis im
Gebrauch sind ” (Nuremberg, 1605 ;

it went
through 9 editions).

Deme'Jius, Christian, b. Schlettau, Saxony,

Apr. I, 1643 ;
d. Nordhausen, Nov. i, 1711.

Cantor at Nordhausen from 1669.—Publ. a
“ Gesangbuch” (1688) for the churches at N.;
“6 motets and arias” a 4(1700); and an ele-

mentary treatise, “ Tirocinium musicum, etc.”

(Nordhausen, n. d.).

Demeur, Anne-Arsbne (n^e Charton), b.

Sanjon, Charente, May 5, 1827 ;
d. I’aris C?),

Nov. 30, 1892. A soprano singer in opera and
concert

;
d^but at Bordeaux, 1842, after which

she sang in Toulouse, Brussels (1846), London
(French comic opera and Ital. opera); St.

I*etersburg (1853), Vienna, Paris (in Berlioz*s

BiatHce et Binidict^ and as Dido in Les Troyens
t\ Carthage)^ and America. Her farewell per-
formance was Cassandre in Berlioz’s Prise de
Troye. She married J. A. Demeur, a flutist and
composer.

De Mol [Demol], Pierre, b Brussels, Nov.
7, 1825 ;

pupil of Brussels Cons.; took Grand
prix de Rome f. comp, in 1855 ;

was first ’cello

at Besaugon Th., and teacher at the B. Cons.
He has produced 2 cantatas, Les premiers mar-
tyrs (won prize, 1855), and Le dernier jour
Herculaneum,

De Mol [Demol], Frangois-Marie, nephew
of Pierre ;

b Brussels, Mar. 3, 1S44
, d Os-

tend, Nov. 3, 1SS3. Won first prize at the

Brussels Cons, for cpt. and fugue, and for

organ-playing ;
org. at the convent of the Be'-

guines, then org. of the St.-Charles Ch., ]Mar-

seilles, cond. of the Popular Concerts (1S72-5),

and prof, of harm.^ in the Cons. (1S75). App.
cond. of the Theatre National, Brussels, in

1876—Has brought out an opera, Le chanteur
de jWdine^ and written minor works.

De Munck [Demunck], Frangois, ’cello-

virtuoso ; b. Brussels, Oct. 6, 1815 ; d. there

Feb. 28, 1 854. Pupil of Platel in Brussels

Cons , and his successor, in 1835, as first prof,

of ’cello-plajnng. In 1S45 he made long tours

in Germany ; in 1848 was app ’cellist at H. M.’s
Th

,
I-ondon ; but his health, undermined by

dissipation, gave way, and in 1S53 he returned
to Brussels to die.—Publ. “Fantaisie et vana-
tions sur un theme russe.”

De Munck [Demunck], Ernest, brilliant

’cellist, son of Frangois; b. Brussels, Dec. 21,

1S40. Pupil of his father and Servais
;

trav-

elled in Great Britain » lived in London, and
(1868) in Paris as a member of the Maurin
Quartet

;
in 1S70, first ’cello in the Weimar

court orch. He married Carlotta Patti in 1S79,

and resided in Paris till 1S93, when he was app.

prof, of ’cello-playing in the R. A. M,, London.

Dengremont, Maurice, b. Rio de Janeiro,
Brazil, Mar, 19, 1866, of French parents

;
vio-

linist (juvenile prodigy*) ; attracted general no-
tice in Europe in 1877 and some years there-

after
;
d. Buenos Ayres, Sept. (?), 1893.

Den'ner, Johann Christoph, b. Leipzig,
Aug. 13, 1655 ; d. Nuremberg, Apr. 20, 1707.
A maker of wind-instr.s at Nurembeng^, and the

inventor (1690 or 1700) of the clarinet, an im-
proved shawm. To him is likewise attributed

the invention of the Siockfagott and the Packet^
tenfagoti,

Den^za, Luig^, b. Castellammare di Stabbia,
Feb. 24, 1846. Pupil of Serrao and Merca-
dante in Naples
Cons. Besides the

opera IVallenstein

(Naples, 1876),

which was not spe-

cially successful,

he has written a
great number of

songs (some in Ne-
apolitan dialect),

many of which
have won deserved
popularity; among
them are “ Funi-
cull-FunicuIi,”
“II Telefono,” “ Guardauie sulo,” “Araami,”
“Fuggimi,” “Occhi neri,” “Se tu m’amassi,”
“ Giulia,” most of which are also favorites in

English versions.
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Dep'pe, Ludwigs, bora Alverdissen, Lippe,
Nov 7, 1S2S ; d. Pyrmont, Sept, 5, 6, iSgo A
pupil of Marxsen at Hamburg in 1849, of

Lobe at Leipzig. Settled in Hamburg tiS6o) as

a music-teacher, and founded a singing-society,

of which he was the cond. till i36S. Went to

Berlin in 1S74, and from 1SS6-S was court

Kapellm
,
but resigned in order to devote him-

self to conducting the concerts of the court

orch. He has also conducted the Silesian Mus.
Festivals estab. by Count Hochberg in 1876.

—

Sketch :
“ Deppe as Teacher,” by Amy Fay in

“
'.lusic-study in Germany.” His method of

playing is explained by his pupil, Elisabeth

Caland, in “Die Deppe’sche Lehre des Kla-
vierspiels ” (Stuttgart, 1897).

Deprbs [Desprds], Josquin, the greatest of

the early Netherland contrapuntists, bom abt.

1450 in Hainault (Burgundy), and possibly in

the town of Conde, where he died as provost of

the Cathedral Chapter, August 27, 1521. His
name -was very variously spelled : Desprcs^ Des-
prez^ Deprhs^ Depret^ Deprez^ Desprets^ Ditprt\

and by the Italians, Del Praio (Latinized as a
Pra/Oy a PratiSy Pratensii)^ etc.; while Josquin
(contracted from the Flemish Jossekin, “little

Joseph”), appears as Josstfy Jossietiy Jusquitiy

GtosqniUj Josqmntis^ Jacoboy JodociiSy Jodoctt^

lusy etc. “Joss^ Despres,” his epitaph reads.

Few details concerning his life are known. It

seems probable that he was a chorister, and
aftenvards chorusmaster, at St.-Quentin

;
per-

haps he was nu de chap, for a time at the Cath.
of Cambrai (one of the towns claiming to be
his birthplace). He was doubtless a pupil of
Okeghem {^premier chaniie to Louis XI. abt.

1476); and he was a singer in the Sistine Chapel
at the time of Pope Sixtus IV. (1471-84), and
was in Ferrara, about 14S8, with Isaack. As a
composer he was considered by contemporaries
to be the greatest of his period Uo says Zarlino),

and Adrien Petit Coclius terms him “princeps
mmicorum”; his w^orks were sung eveiyw'here,

and universally admired—he was, indeed, the
first to weave the mazes of Netherlandish coun-
terpoint into expressive and beautiful art-forms.
— Publ. works: Masses (in Petrucci’s Lib. I,

Venice, 1502). L’omme armc; La sol fa re mi;
Gaudeamus

;
Fortunata desperata

;
L’omme

armc, sexti toni ;—(idem, II, 1503): Ave Maris
Stella

;
Hercules, dux Ferrane

;
Malheur me

bat
; Lami Baudichon ; Una musque de Bus-

caya
;
Dung aultre amor ;—(idem, III, 151O)

:

Mater patris
; Faysans regrets

;
Ad fugam

;
Di

dadi
;
De Beata Virgine

;
Sine nomine [these

3 books republ. by Junta (Rome, 1526)] ;—(in

Graphaus' “MissaelH”): Pange lingua; Da
pacem

; Sub tuum praesidium
;
some of these

are scattered in other collections, and fragments
are found in still others

;
and .several more masses

are in MS. at Rome, Munich, and Cambrai.

—

Motets were publ. by Petnicci (“ Odhecaton,”
1 501-5, and his books of motets Nos. i, 3, 4,
and 5) ; by Peutinger (“ Liber selectarum canti-

onum,” 1520), and others of the period.

—

French chan-iOns were publ by T Susato

(1545), P Attaignant (1549)1 and Du Chemin
(1553).—In modern notation, fragments of his

w’orks are to be found in the German “ Bibliothek

fur Kirchenmusik ” (1844) ;
in Commer’s “ Col-

lectio operorum mu&icorum Batavorum,” Roch-
litz’s “ Sammlung vorzughcher Gesangsstucke ”

(1S38), and Choron’s “Collection” (a Stabat
Mater) ; also in the histones by Ambros, Forkel,

Kiesewetter, Burney, Busby, and Ilaw’kins.

Deprosse, Anton, b Munich, May iS, 1S38
;

d. Berlin, June 23, 1S7S. Pupil of the Ro}al
School of Music at Munich 1S53-5

;
then a pri-

vate pupil of Stuntz and Plerzog. Teacher of

pf. (1S61-4) at the R Sch. of Music
; taught

later in Frankfort and Gotha, in Munich (1871),
and went to Berlin in 1S75 —Works Operas
(in MS.); an oratorio. D/e Salb////^^ Davids;
songs; fine pf -music (e.g

,
the “Romantic

Studies,” op. 17).

De Reszk6, Jean, dramatic tenor; b. War-
saw*, Jan. 14, 1852. Pupil of Ciaffei, Cotogni,
and Sbriglia. Successful debut as baritone at

Venice in Jan , 1874, in the role of Alfonso
{Favoriia)y under the name of “ De Reschi.”
After singing in Italy and Paris, he made his

tenor debut, as Robert (P. k D/abk)y at Madrid
in 1879 In 1884 he was eng. at the Th. des
Nations, and in 1885 at the Grand Opera, Paris,

where he created Massenet’s “ Cid.” He has
sung for several seasons at Drury Lane, since

1887 ; in New* York in 1895-9 WTth continued
success. His repertory now* includes leading

Wagner r6les.

De Reszk^, Edouard, dram, bass, brother
of Jean ;

b. Warsaw, Dec. 23, 1855. Pupil of

his brother, CiafTei, Steller, and Colelti, Debut
Paris, Apr. 22, 1876, as the King in j^/da, at

the Th. des Italiens
;
sang here for two seasons,

then at Turin and Milan
,
from 1S80-4 at the

Italian Opera, London. Since then chiefly in

Paris and London, or with Jean in America.

Dering. See Dkkrino.

De Sanc/tis, Cesare, bora Albano, Rome,
1830. Jl/, di capp, in various Roman churches
and theatres

; 1876, professor of harmony in the

newly^founded Liceo (Conservatoiy) at Rome.

—

Works : Overture f. orch.
;
Requiem mass a 4

w. orch.
;

“ 100 Fugues ” a tappella in .stnet .style,

a Ac- He has publ. a treati.se on “Harmony”
and another on “ Contrappunta e Fuga.”

Ddsaug^iers, Marc-Antoine, born Frcju.s,

1742 ; d. Paris, Sept. 10, 1793. A self-laiiglit

musician, he went to Paris in 1774, and attracted

notice by translating Mancini’s “Canto figurato”

(1776). He produced a multitude of short
operas, which pleased by their .sprightly melo-
dies

;
and a festival cantata, I/i/rodjuimey on the

storming of the Bastile (D. was an ardent revo-

lutionist). A friend of Gluck and Sacchini, he
dedicated a requiem to the latter.
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Deshayes, Prosper-Didier, b (’), d. (?),

made himself known by his oratorio, Lcs J/a~
chab^es (17S0)

;
was from 17S2 comp, of diver-

tissements and ballets to the Coraedie-Fran9aise,

and prod (1786-99) several operettas and bal-

lets, a 2nd oratorio, Le sacrifice de Jefie^ a sym-
phony, and minor instrumental pieces.

Desmarets, Henri^ b. Pans, 1662 ; d. Lune-
ville. Sept. 7, 1741. One of the most skilful

musicians dunng the reign of Louis XIV., he
prod 1693-1722 a number of operas famous in

their day
;
was maestro to Philip V. of Spain,

and afterwards intendant of music to the Duke
of Lorraine at Luneville.

Desprds. See DeprIis.

Des^sauer, Joseph, b. Prague, May 28, 1798:
d. Modling, n. Vienna, July 8, 1S76. Pupil of
Toraaczek (pf ) and Dionys Weber (comp.). The
melodious beauty of his songs won him inter-

national fame. He set to music the operas Lid-
winna (Prague, 1836), Ein Besuch tn Saint-Cyr
(Dresden, 183S), Paqmta (Vienna, 1851), Do-^

minga (i860), and Oberon (not perf.)
;
also wrote

overtures, string-quartets, pf.-pcs., etc.

Des'sofif, Felix Otto, b. Leipzig, Jan. 14,

1S35
;
d. Frankfort-on-Main, Oct 28, 1892. Pu-

pil of Moscheles, Hauptmann, and Rietz in Leip-

zig Cons
; 1854-60, Kapellmeister at theatres

in Chemnitz, Altenburg, Dusseldorf, Aix, and
Magdeburg

; 1860-75, court Kapellm, at Vienna,
teacher in the Cons., and cond. of the Philhar-

monic. Court Kapellm at Karlsruhe, 1875

;

theatre Kapellm, at Frankfort, 18S1.—Publ. a
pf.-quintet, pf.-quartet, and sonatas f. pf.

Destouches, Aiidr6- Cardinal, opera-com-
poser ; b. Paris, 1672 ;

d. there 1749. In 1697,
though untaught as to theory, he brought out the

opera Tsst!^ which was very successful. Assidu-
ous study of cpt. seems to have marred the origi-

nality of his talent, for his later operas found
less favor. From 1713 he was superintendent of

the king’s music, and inspector-general at the
opera.

Destouches, Franz Seraph von, b. Mu-
nich, Jan. 21, 1772; d. there Dec. 10, 1844.
From 17S7-91 a pupil of Haydn in Vienna

;
in

1797, nius. director at Erlangen
;
in 1799, leader

of the Weimar orch.
;
in 1810, prof, of theory at

Landshut Univ.
; in 1826, Kapellm, at Homburg

;

retired to Munich in 1842.—Works ; An opera,

Die Thomasiiachi 1792) ,* an operetta,

Das Missverstandniss (Weimar, 1806); a comic
opera, Der Teufel und der Schneider (Munich,

1843) ;
incidental music to Schiller’s Telly Jung--

frau von OrleanSy Wallensteins Zager, Braui
von Werner’s Wanda; Kotzebue’s
Hussiten vor Naumburg; etc. Also publ. a pf.-

concerto
;
sonatas, fantasias, variations f. pf.

;
a

pf.-trio, etc.

Desvignes, Victor-Fran^ois, b. Trier, June
5, 1805 ;

d. Metz, Dec. 30, 1853. A violinist

;

conductor of theatre orchestras in the French
provinces; after serious study in Paris, he

10

founded a conservatory at Metz (1S35), which
prospered so \igorously that, in 1S41, it was
made a branch of the Parib Cons— Publ. cham-
ber-music, sacred and secular choruses, romances
and melodies

;
left in MS. 2 operas, a s\Tnphony,

9 overtures f. full orch., a Stabat Mater (perf.

1833), etc.

Deswert', Jules, b. Louvain, Aug. 15, 1S43;

d. Ostend, Feb. 24, 1S91, A bnlliant ’cellist;

played in public at 9, and was a pupil of Servais

at Dnissels Cons, in 1S56-8. After extended
tours in eastern Europe, he became Concert-

meister at Dusseldorf in 1865 ;
first ’cello at Wei-

mar in 1868 ;
royal Co?tce>tmeistery solo ’cellist,

and prof, at the Hochschule, Berhn, in 1S69, re-

signing in 1S73. After travelling again, he set-

tled in Wiesbaden
;
was in Leipzig in iSSi, and

in 18SS was app. director of the Ostend Music-
School, and prof, at the Ghent and Bruges Cons.— Works 2 operas, Die Albigenser (Wies-
baden, 187S

;
succ.) ; GrafHammerstem Cblecy-

ence, 1S84) ; a symphony, “ Nordseefahrt 3
’cello-concertos

;
romances, fantasias, duos, and

solo pcs. for ’cello w. pf. or orch.

Deswert', Jean-Gaspard-Isidore, 'cellist;

b. Louvain, Belgium, abt. 1830 ;
d (aged 66)

Schaerbeck, n. Brussels, Sept. (’), iSg6. Brother
of Jules. Teacher in music-school, Louvain

;

prof, of ’cello in Brussels Cons.
;
solo-player in

orch, of the Th. de la Monnaie.

Dett^’mer, Wilhelm, bass opera-singer; b.

Breinum, n. Hildesheim, June 29, 1808. The
son of a peasant, he studied in a teachers’ semi-

nary, but left it to join a wandering troupe of

players
;
sang minor rdles at Hanover, Bruns-

wick, Breslau, and Kassel ; was eng. for leading
roles at Dresden in 1S42, and later at Frankfort

;

retired 1874. He was equally at home in comedy
and tragedy.

Deutz. See Magnus.

Devienne, Frangois, b. Joimnlle, Haute-
Mame, Jan. 31, 1759 ;

d. in the insane asylum
at Charenton, Sept. 5, 1803. A flutist and bas-

soonist, member of the band of the Gardes
Suisses, bassoonist at the Th. de Monsieur (1788),

and prof, at the Paris Cons. , he was an extraor-

dinarily prolific corap., of peculiar importance
from the impulse which he gave to perfecting

the technique of wind - instr.s —Works : Ten
operas

;
many concerted pieces for various wind-

instr.s w. orch.; overtures f. wind; concertos,

quartets, trios, sonatas, etc., f. flute, pf., and
other instr.s

;
“ Douze suites d’harmonies i 8 et

12 parties ”
;
very numerous romances, chansons,

etc.; also a valuable “ Methode de fiflte ” (Paris,

I795)» which went through several editioxis.

Dez^de (or Dezsddes), b. Lyons (?), abt.

1740 ; d. Paris, 1792. Prolific composer of op-
eras and operettas

;
i5,of from 1-3 acts in length,

were given 1772-96 at the Italiens and the

Opera. Blaise et JBabet (1783) held the stage for

2 years. He wrote with unusual correctness,

and his melodies were pleasing.
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DIABELLI—DIEMER

DiabeKli, Antonio, b. Mattsee, n. Salzburg*,

Sept. 6, 1781 ;
d. Vienna, Apr. S, 1S5S. He

was a choir-boy in the monaster}* at Michael-
beurn, and in Salzburg cath.; studied for the

priesthood at the Munich Latin School, but con-
tinued his musical work, submitting his compo-
sitions to Michael Ilaydn, who encouraged him.
On the secularization of the Bavarian monaster-
ies, D., who had already entered that at Rai-
chenhaslach, embraced the career of a musi-
cian, went to Vienna (where Joseph Haydn re-

ceived him kindly), taught pf. and guitar for a
living, and in iSiS became a partner of Cappi,

the music-publ.r, assuming control of the firm

(Diabelli Co ) in 1S24. He publ much of

Schubert’s music, but underpaid the composer,
and complained that he wrote too much. In

1854 he sold out to C. A. Spina. A facile com-
poser, he prod, an opera, Adam in der Klemme
(Vienna, 1S09 ;

one performance), masses, can-

tatas, chamber-music, etc ,
which are consigned

to oblivion
;
his sonatinas, easy pcs., and duets

f. pf., are still favorites for beginners.

Diaz (de la Pefia), Eugfeiie-(Emile), son of

the celebrated painter
;
b. Pans. Feb. 27, 1S37.

Dramatic composer
;
pupil of Paris Cons. (Ila-

le\7, Reber) 1852-8 Produced the comic opera

Le roi de Candatile at the Th.-Lyrique, 1865 ;

won the government pnze, 1867, for the 3-act

opera La t,oupe du roi de Thule (Grand Opera)

;

and brought out the 4-act lyric drama Benvenuto
at the Op.-Com. (1890). Has also published nu-
merous songs.

Dibdin, Charles, b. Dibden, n. Southampton
(bapl. Mar. 4), 1745 ;

d. London, July 25, 1814.

He was sent to Winchester College to study for

the Church, but his passion for music carried the

day
;
he sang with the choristers, took lessons of

Kent and Fussel, and at 15 went to London, was
eng at Covent Garden as a singing actor, and
soon began to write for the stage. His first

piece, 'The Shepherd's ArtiJicCy was prod, in

1763. He was eng. at Birmingham, 17C3-5,
and at Covent Garden again till 1768, when he
went over to Drury lime. Falling out with
Garrick, he spent some months of 1776 in

France
;
was then app. comp, to Covent Garden,

having up to that time brought out 8 operas,

etc. After the failure of certain theatrical en-
terprises, and of a projected journey to Egypt,
he commenced a series of monodramalic table-

entertainments, of which song was a principal

feature, and which were extremely popular from
1789 to 1805 ; in these Dibdin appeared as au-

thor, composer, narrator, singer, and accompan-
ist. He retired in 1805 on a pension, which
was withdrawn for a time, but subsequently re-

stored. A complete list of some 70 stage-pieces,

with or without music, and 30
‘
‘ table-entertain-

ments,” may be found in Grove. He is best

known as the composer of most of the fine old

sea-songs so popular 100 years ago. He publ. a
“ History of the English Stage'’ (1795, 5 vol s),

and his “ Professional Life” (1803, 4 vol.s).

Dick, Charles George Cotsford, b. Lon-
don, Sept. I, 1S46; St. at Worcester Coll

, Ox-
ford

;
was intended for the bar, but gave up law

for music. He has produced several successful

operettas Our Doll's House Our Neio
Doll's House (1S77), Back from India (1879),
the comic opera Doctor D, (18S5), and The
Baroness (1S92)

,
also a “children’s opera”;

has publ. a number of songs, and many
sprightly pf -pcs.

Diderot, Denis, b. Langres, Oct. 5, 1713 ; d.

Paris, July 30, 1784 Projector and editor-in-

chief of "the “ Encjclopedie.” In his w’ork,
“ Memoires sur differents sujets de mathdma-
tique” (The Hague, 1748), are the essays “ Des
principes d’acoustique,” and “ Projet d’un nouvel
orgue,” the latter being an impracticable idea for

a new kind of barrel-01 gan.

Did'ymus, a grammarian of Alexandria
; b.

63 B. c ,
a prolific author, the number of whose

w'orks was estimated by Seneca at 4,000 ;
wrote

a (lost) treatise on harmony, now knowm only by
an epitome made by Porphyry, and some quota-
tions by Ptolemy. In his system, the octave of
th*e diatonic genus was formed by two precisely
similar tetrachords

;
and in all 3 species of tetra-

chord (diat ,
chrom., and enharm.), the interval

of a major third is adhered to. He likewise
recognized the dilTerence between the major and
minor whole tone

;
this difference = 81

:

80) is, therefore, rightly termed the “ comma of
Didymus ” Salinas and Doni have wntten on
D.’s musical system.

Diehl [del], Louis, bom Mannheim, 1838.
Lives as a teacher in London, w’here he mar-
ried, in 1863, the pianist and authoress Miss
Alice Mangold. He has publ. quite a number
of well-liked songs.

Diem [dem], Joseph, remarkable ’cello-vir-

tuoso
;
b. in 1836 at Kellmunz, near Memmin- -

gen ; d. Constance, Jan. i, 1894. A peasant’s

son, from his poor pittance for lending cattle he
saved enough to buy a flute, and later a violin,

which he practised at night and Sundays. After

travelling with a troupe of wandering musicians,

he took up the ’cello at the age of 25, studying

in the Munich Conserv., and at Weimar under
Cossmann. In 1866, app. prof, at Moscow^
Conserv ;

made annual concert-tours through
Europe, and in 1872 to America.

Dimmer, Louis, distinguished pianist
;
bom

Paris, Feb. 14, 1843. Pupil of Marmontel at

the Cons., taking 1st pf.-prize in 1856 ;
also of

Ambr. Thomas and Bazin for comp., taking ist

harm, prize, 2nd org. prize, and ist prize f. cpt.

and fugue. Played with great success at the

Alard, Pasdeloup, and Cons, concerts
;

suc-

ceeded Marmontel (1887) as pf.-prof. at Cons
;

Chev. of Legion of Honor in 1889 Widor,
Saint-Saens, Lalo, and others have written

pieces for him which he has played at the Co-
lonne and Lamoureux Concerts.—Works : Pf.-
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DIENEL—DIRUTA

concerto ,
septuor f. pf. and wind

, characteristic

pcs. f. pf ;
and a variety of chamber-raus and

pf -compositions.

Die'nel, Otto, b. Tiefenfurth, Silesia, Jan.
II, 1839 I

pupil of theGorhtz G\Tnnasium, and
the Bunzlau Seminar)" ; studied music in Berlin

at the R. Inst f. Church-music, and R Acad-
emy. Teacher of music ,

org. at the Manen-
kirche, Berlin. In 1S81 he received the title of

Royal Mus7kdi7'ciior.

Die'ner, Franz, dramatic tenor
,
b Dessau,

Feb 19, 1S49 ; d. there May 15, 1879 Violin-

ist in the court orch., Dessau, then at the Lui-

senstadt Th., Berlin, where he made his debut
as a singer. Leading tenor at Cologne (1S72-3),

Berlin, Nuremberg, at Cologne again (1876),

Hambuig, and Dresden (1S7S).

Di'es, Albert Karl, b. Hanover, 1755 ; d.

Vienna, Dec. 28,1832—Publ “ Biographische

Nachnchten von Joseph Haydn ” (Vienna,

1 8 10). D. was a good landscape-painter.

Diet, Edmond-Marie, b. Paris, Sept. 25,

1854. Pupil of Cesar Franck, and Guiraud.
Dramatic comp.

;
officer of the Academy.—Has

produced the operas Siratonice (1SS7), Le cousin

Placide (1887), and Flettr de vertu (1894) ; also

ballets and pantomimes [Scieniia^ 1S89
;
La

Masque rose ; M, Rtty-Blas^ 1894;
Belle et la B^te, 1S95 ;

VArai^tu^e d'or, 1896 ;

Rh'e de Mcel, i8g6), and the 3-act operetta Gen-
ill O'ampon (Paris, 1S97) ; besides songs, and
church-music.

Die'ter (or Diet'ter), Christian Ludwig,
b. Ludwigsbuig, June 13, 1757 , d. Stuttgart,

1S22. A court musician (Jvammermusiker) at

Stuttgart, he prod, there a grand opera, Laura
Rosefii\ 2 comic operas, Belmont tind Consianze
and Bes Teufels Lustschloss^ and 8 vaudevilles
(“ Liederspiele ”). He left in MS. concertos f.

vln., horn, flute, oboe and bassoon
;
also solos

f. vln., concerted pcs. f, flutes, and for oboes,

etc.

Diet'ger. See Theogerus.

Die'trich (or Dieterich), Sixtus, b. Augs-
burg (’), 1490-1495 ; d. St. Gallen, Switzerland,

1548. A schoolmaster at Constance in 1518, he
was without raus. training, though naturally

talented; in 1540, being in easier circumstances,

he studied in Wittenberg. A book of magnifi-

cats (1535), and 2 coll.s of antiphones a 4 (1541
and 1545), were publ separately ; motets, songs,
etc. , are scattered through various German col-

lections printed 1538-45,

Die^trich, Albert Hermann, composer
;
b,

Golk, n. Meissen, Aug. 28, 1829. Pupil of J.
Otto in Dresden, and Moscheles and Rietz at

Leipzig (1847-51) ; st. w. R. Schumann at Dus-
seldorf, 1851-4. From 1855-61, concert-con-

ductor, and from 1859 municipal mus. director,

at Bonn ; from j86i, court Kapellm, at Olden-

burg, succeeding Pott ; was living in Leipzig in

1894 He uas one of Schumann’s best pupils,

and his comp s rank high among con^erapo-

rar)' productions.—Works Incidental music to

Imogen (Shakespeare’s “ C}mbeline "), Dresden,

1891 ; a successful 3-act romantic opera, Robin
Hood (Frankfort, 1S79)

,
a fine symphon) in D

min., overture for orch., Normannenfahrt
cantatas w. orch. “ Morgenhymne,” “ Rhein-
morgen,*’ “Altchristlicher Bittgesang”, a 'cello-

concerto, a vln.-concerto, romance f. horn w.
orch., chamber-music (pf.-trios), pf.-pcs.; cho-
ruses, duets, songs.

Dietter, See Dieter.

Dietz, Johann Christian, b. Darmstadt,
178S

,
d. in Holland, abt. 1845. Instrument-

maker at Emmerich-on-Rhme
;
inventor of the

Melodeon (1805), the Claviharpe (1S14), and the

Ti'ockUon (1812). He lived for many years in

Paris.—His son Christian aided him in his work,
and himself invented the Polyplectron. He was
estab. in Paris as a piano-maker, and his instr.s

were celebrated.

Dieupart, Charles, skilful French violinist

and harpsichordist, went to London in 1707, was
maestro al cembalo^ for several years, of Handel's
operas, and d. in London abt. 1740, almost des-

titute. Publ. “6 suites de clavecin . . . com-
osees et mises en concert pour un riolon et une
ute, avec basse de viole et un archiluth " (Lon-

don)
;
and “ Six ouvertures pour clavecin, avec

violon et basse continue ” (Amsterdam).

Diez, Sophie {yiee Hartmann), b. Munich,
Sept. I, 1820 ;

d. there May 3, 18S7. Pupil of

Franz Lachner ; eng. for leading soprano r6le3

at the Munich court opera, 1837-78. In 1841
she married Friedrich Diez [from 1837-49 tenor

at the opera
;
d. 1892] ;

she retired in 187S.

Dil'liger, Johann, b. Eisfeld, 1590 ; cantor

and deacon at Koburg, where he died in 1647.

—Publ. “ Prodromi tricinionim sacrorum’*

(1612) ;
“ Medulla ex Psalmo 68 deprompta et

harmonica 6 voc. composita” (1614) ;
“ Exerci-

tatio musica I, continens XIII selectissimos

concentus musicos variorum autorum, cum basso
generali, etc ” (1624) ;

“ Trauerlied auf den Tod
eines Kindes ” a 4 (1626) ;

“ Disce mori, etc."

(1628) ;
“ Gesprach D. Lutheri und eines

kranken Studiosi " a 4 ;

“ Musica votiva, etc.”

(1629) ;
“ Musica Christiana cordialis domestica

”

(1630) ;

** Musica concertativa, oder Schatz-

kammerlein neuer geistlichen auserlesenen Con-
certe ” a 1-12 (1632) ;

“ Jeremias poenitentia-

rius ” (1640) ;
and other works.

Ding^elstedt, Jenny {yide Lutzer [wife of

the poet Franz D. j), b. Prague, Mar. 4, 1816 ;
d.

Vienna, Oct. 3, 1877. A very brilliant colo-

ratura singer, eng (1832) at Prague, then (1835-

45) at the Kamthnerthor Th., Vienna. She
married in 1843.

Dim'ta, Girolamo, b. Perugia, abt. 1560;
d. (?). Organist, pupil of Claudio Merulo in

H7
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Venice, who mentions the fact with pride in the

preface to his
‘

‘ Canzoni a la francese in tavo-

latura” (159S). In 15S0, D was in the Minor-
ite monaster}' at Correggio

; 1593 till after

1609, org. in the cath. at Gubbio (Papal States)

;

then at Chioggia.—Publ “ II Transilvano, odia-

logo sopra il vero modo di sonar organi e stro-

menti da penna”; Part I (Venice, 1593, 2nd
ed. 1612) ;

Part II (Venice, 1609 and 1622) has 4
books; Bk. i with the special title “Sopra il

vero modo di intavolare ciaschedun canto Bk.
2 on cpt., Bk. 3 on the church-modes, and Bk.

4 on organ-registration

Diru^ta, Agostino, Augustine monk
;

b.

Perugia, was in 1622 m. di capp. at Asola, and
later at the monastery of his order in Rome

;
in

1646 he was in Perugia as chorusmaster —Publ.

masses, litanies, vespers, etc. (1622-47).

Distin, John, inventor of the key-bugle, was
an Engl, trumpeter (b. 1793, d. 1863) He
played in H. M.’s Theatre, and in the private

band of George IV. In 1833 he formed a quin-

tet-party of members of his family, and travelled

in England and on the Continent, pla}'ing before
many crowned heads.—His son,

Distin,Theodore, singer, teacher, and comp.

;

b. Brighton, Eng., 1S23 ; d. London, Apr. 12,

1893. Played the French horn in his father’s

band, with which he travelled on the Continent
183G-44. Vocal pupil of Negri and F. Cook.
Baritone singer in Pyne and Harrison’s troupe,

and bass singer in Benchers’ Chapel, Lincoln’s

Inn. An Associate Member of R. A. M. His
masses and motets are sung in the principal

Engl, churches
;
he also publ. services, glees,

songs, etc.

Ditson, Oliver, founder of the music-pub-
lishing firm of O. Ditson & Co. at Boston,

Mass.; b. Oct. 30, 1811 ;
d. Dec. 21, 1888. In

1832 he became a partner of G. H. Parker, his

employer, under the firm-name Parker & Dit-

son ;
carried on business in his own name 1845-

57, when J. C. Haynes joined the firm, then
changed to O. Ditson & Co. His eldest son,

Charles, took charge of the N. Y. branch (Ch.

. H. Ditson & Co.) in 1867. Since 1875 J.
Edward Ditson has conducted the Phil.a branch

(J. E. D. & Co.). A branch for the importation

and sale of instr.s, etc., was est. at Boston in

i860 as John C. Haynes & Co.; and since 1864
a Chicago branch, Lyon & Healy, has been in

business.

Dit'ters (von Dit'tersdorf), Karl, eminent
both as a violinist and comp.

;
b. Vienna, Nov.

2, 1739 ;
d. at Castle Rothlhotta, n. Neuhaus,

Bohemia, Oct. 24, 1799. At first taught by
Konig and Ziegler, he became a favorite of

Prince Joseph of Ilildburghausen, who bad him
thoroughly trained by Trani (vln.) and Bono
(comp.). He played in the prince’s orch. till its

dissolution in 1759, and then in the court theatre

at Vienna; accomp. Gluck on his Italian journey

(1761), winning great fame as a \nolinist, and,

on his return to Vienna, defeating the renowned
Lolli. As Kapellm. (1764-9) to the Bishop of

Gross- Wardein, Hungary (succeeding Michael
Haydn), he composed industriously (his first

opera, Amore in musica^ 1767; various oratorios,

and much orchestral and chamber-music). After

travelling for a short time, he wasapp. Kapellm.

to the Pnnce-bishop of Breslau, Count von
Schaffgotsch, at Johannisberg in Silesia, where
he had a small theatre built, for which he w rote

several pieces
,
though his best operas {Doctor

und Apoiheker^ Beirtig dtu'ch Aboglattben^

Liebe tm Xarrenhaus^ Iheronymus Krucker,
and RolkappcJieii) w'ere composed during visits

to Vienna. In 1770 the Pope bestowed on D.
the Order of the Golden Spur

;
in 1773 he W'as

ennobled by the Emperor C‘von Dittersdorf ”).

On the decease of the Prince-bishop (1795), D.,

w'ho had been very prodigal of his means w'hile

at the zenith of his popularity, lived on a small

pension, in straitened circumstances, until a
friend, Baron von Stillfried, took him into his

castle, Rothlhotta. Of his 28 operas only one,

Doctor und Apothcker (Vienna, 1786), still sur-

w'es , despite the vein of jovi^ humor, bright

and fluent melody, and easy and correct style,

they were eclipsed by Mozart’s genius. Yet D.
may w'ell be regarded as a worthy precursor of

Mozart in national dramatic composition. Be-
sides, this prolific author wTOte several oratorios

and cantatas ; 12 S}Tnphonies f. orch. on Ovid’s

“Metamorphoses” (Vienna, 1785)—[of these

12, only 6 are now' fextant, and have just been
republ (Aug., 1899) by Reinecke Bros., Leipzig

;

they include “ The 4 ages of the world,” “ The
dow'nfall of Phaeton,” “Actaeon’s transforma-
tion to a deer,” “Andromeda’s rescue by Per-

seus,” “The Frogs,” and “ Phineus with his

friends in the mountains,” and are remarkable
specimens of early “program-music.” The
same fiim also republishes 2 other s}mphonieb

,

the overture to “Esther” (oratorio), a short

ballet; and the Divertimento “ Il combattimento
dell’umane passioni”];—41 MS. symphonies; a
“Concerto grosso” f. il concerted instr.s w.
orch.; 12 vln.-concertos

,
numerous string-

quartets (the best w'eie edited by the Muller
brothers, and publ.)

;
12 divertissements f. 2

vlns. and ’cello
; 12 4-hand sonatas f. pf. ; 72

preludes f pf,; etc.—Also an essay: “ Briefe

uber Behandlung italienischer Texte bei der
Composition” (Leipzig, “Allgem. musikal. Zei-

tung,” 1799), and his Autobiography (Leipzig,

i8oi
;
edited by Spazier).

DYvitis, Antonins (real name, Antoine le

Riche), celebrated French contrapuntist early

in the i6th century, chapel-singer to Louis XI 1 .

—Motets and chansons are scattered in collec-

tions, e. g. “ Mottetti de la corona” (1514), and
others printed by Rhaw, Attaignant, etc. At
Cambrai is a MS. mass

;
at Munich, a Credo

and a Salve Regina a 5.

D’lvry. See Ivry,
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Dizi, Francois -Joseph, famous self-taught

harpist ; b. Namur, France, Jan. 14, 1780 ;
d.

Pans, Nov
, 184;. He set out for London

when only 16, lost his harp on the way, but

went on without it, and introduced himself to

Erard, who gave him a harp, and obtained pu-
pils for him. Besides winning fame as a con-

cert-player, and as a harpist at the principal

theatres, he invented the “ perpendicular harp
”

(which was unsuccessful), and composed so-

natas, romances, variations, studies, etc,, for

harp ,
also publ. an “ficole de Harpe, being a

Complete Treatise on the Ha^” (London,

1S27). In 1S30 he went to Paris, and estab-

lished a harp-factory with Pleyel, wrhich did not

do well. Here he was app. harp-teacher to the

Ro} al princesses.

Dla'bacz, Gottfried Johann, b. Bohmisch-
Brod, Bohemia, July 17, 175S ;

d. Prague, Feb.

4, 1820, where he was librarian and choirmaster

of the Premonstratensian monastery.—Publ.
“ Allgemeines historisches Kunstlerlexikon filr

Bohmen (3 vol.s, 1815-1S), and contributed sev-

eral articles for Rigger’s ‘‘Statistik von Boh-
men.”

DobH^er, Johannes. See Doebber.

Dobrzyn'^ski, Ignacy F^ix, pianist; bom
Romanoff, Volhynia, Feb. 25, 1807 ; d. War-
saw’, Oct. 18, 1867. Son of tJie violinist J. Do-
brzynski [1777-1841] ;

taught by his father, then

by Eisner, being a fellow’-pupil and fast friend

of Chopin
;
on subsequent pianistic tours (1845-6)

to Leipzig, Dresden, and Berlin, he had great

success. For a time he conducted the opera in

\Varsaw’, where he finally settled.—Works: 2
operas, JDie Fhhustier (Warsaw’, 1861), and
Monbar (not perf.) ; symphony in C min.; i

string-sextet, 2 string-quintets, 3 string-quartets

;

I pf -trio
;
a sonata f. pf. and vln.

;
a nocturne

f. pf. and vln., “Les Larmes”; mazurkas and
nocturnes f. pf. ; songs (the “ local color” of the

“Village Melodies” \Pieini Stelskie\ is espe-

cially praised).

Doeb'ber, Johannes, bora Berlin, Mar. 28,

1866. Pupil in Stern Cons, of R. Radecke
(comp.), L. Bussler (cpt. and comp.), and C.

Agghazy (pf.). Taught the 1st pf. -class irf Kul-
lak’s Cons.; then became Kapellm, at Kroll’s

Th under Dir. Engel, Jr. ; at Darmstadt Court
Th.; and, since 1895, is Kapellm, at the Court
Th. in Coburg-Gotha, and tutor in music to

Princess Beatrice.—Dramatic works; A i-act

comic opera, Die Sirassensangerin (Gotha,

1890 ;
succ.)

;
3-act opera Der Schmted von

Gretna-Green (Berlin, 1893 ; mod. succ.) ; i-act

burlesque opera Aolceita (Brandenburg, 1894) ;

I-act opera Die Rose von Gensano (Gotha,

1895 ;
succ.)

;
3-act opera Die Grille (Leipzig,

1897 ; succ.) ; also abt. 20 pf.-pcs.
;

over 60
songs

;
and quartets, duets, arrangements, etc.

Doh'ler, Theodor, pianist and comp.; born
Naples, Apr. 20, 1814 ;

d. Florence, Feb. 21,

1S56. A pupil of Julius Benedict at Naples,
and of Czerny (pf.) and Sechter (comp.) at Vi-

enna In I S3 1 he became pianist to the Duke
of Imcca, lived for a time in Naples, made bnl-

liant pianistic tours from 1836-46 to Germany,
Italy, Pans (’38), London and Holland (’39),

and again to Italy, Holland, Belgium ; after 2

years* sojourn in Lucca he went to Copenhagen
in 1S43, thence to Russia, and in 1846 to Paris

;

settling in Florence in 1848. In 1S46 the Duke,
his patron, ennobled him, and he married a Rus-
sian Countess.—Works: A posthumous opera
Tancreda (Florence, iSSo

,
quite successful)

;

many pf.-pcs (concertos, op. 7 ; nocturnes

;

tarantellas
;
12 Etudes de concert, op. 30 ; 50

£tudes de salon, op. 42 ; variations, fantasias,

transcriptions, etc.). His salon-music is elegant
and showy.

Do'les, Johann Friedrich, bom Steinbach,
Saxe-Meiningen, Apr. 23, 1715 ;

d. Leipzig,

Feb. 8, 1797 [correct date]. Church-composer;
a pupil, but not a disciple, of J. S. Bach. He
was app. cantor at Freiberg, Saxony, in 1744

;

in 1756 he succeeded G. Harrer as cantor and
musical director of the Thomasschule, Leipzig,
resigfning in 1789. Works: A treatise, “An-
fangsgninde zum Singen,” and very numerous
church-compositions, mostly written in an easy
and popular style.

Dorn Be^dos. See Bedos de Celles.

Dominice^ti, Cesare, b. Desenzano, Lago
di Garda, July 12, 1821 ;

d. Sesto di Monza,
June 20, 1888. Opera-composer; studied in

Milan, w’here all his operas w’ere brought out

;

lived for a long time in Bolivia, made a fortune
there, and, some years after his return to Italy,

was app. prof, of comp, at Milan Cons.

—

Operas : I belli usi di cittb (’41), Due mogli %n
una (’53), La masckera (’54), Morovico (*73), II
lago delle fate (’78), and ZJereditiera (1881).

Dom'mer, Arrey von, w-riter and critic
; b.

Danzig, Feb. 9, 1S28. A theological student,

he turned to music, and in 1851 became the
pupil of Richter and Lobe (comp.), and Schal-

lenberg (org.) at Leipzig. He taught music at

Leipzig, and went to Hamburg in 1S63, where
he has since resided as a lecturer, music critic to

the “Correspondent,” and (1873-89) secretary

in the Hamburg town library. In 1892, Dr,
phtl, bon. causa (Marbuigf Univ.)—^Writings

:

“ Elemente der Musik ” (1862) ;
“ Musikalisches

Lexikon ” (1865 5
^ revised ed. of Koch’s)

;

“Handbuch der Musikgeschichte ” (1867 ;
2nd

ed., 1878). Also publ. an 8-part psalm a cap-

pella^ and a 4-part arr. of melodies by J. W.
Franck.

Dona'^ti, Baldassaro, famous comp, of mo-
tets and madrigals ; b. Venice, (date ?) ;

d.

there 1603. He was choirmaster of the so-

called “small choir*' at San Marco, Venice,

1562-5, when it was disbanded, and he became
a simple chorister ; in 1590 he succeeded Zar-

?49
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lino as maestro.—Extant works “Canzonette
Mllanesche alia napoletana ” (1551 and 1555):
several books of madrigals a 4-6 (1559-68) ;

and one \ol. of motets a 5-S (1569).

Dona^ti, Ignazio, composer of the Lombard
school

;
b. Casalmaggpore, n. Cremona, towards

end of i6th cent. In i6ig he was m. di capp.

in the Accademia di S. Spirito, Ferrara
,
from

1633, maestro in Milan cath.—Publ. i vol of

motets ar 1-5 (1612), 2 vol.s of “ Concert!

ecclesiastic!*’ a 2-5 (1617, 1619); 2 vol s of

masses 4-6 (1618) ;
“ Le Fanfalage” (madri-

gals a 3-5) ,
2 vol.s of “ Mottetti concertati ” a

5-6 (1626, 1627) ;
I vol. of motets f. vocal solo

with continue (1628) ;
and “ Salmi boscherecci

’*

a 6 (1629).

Done, William, English organist, cond
,
and

chorus-trainer
,

b. Worcester, 1S15
;

d. there

Aug. 17, 1S95. Choir-boy of W. cathedral,

1S25, under organist Clarke
; 1839, asst.-org.;

1S44, 1st org , succeeding Clarke, and conduct-

or of Wore. Mus. Festivals. 1894, Mus. Doc.,

Cantab., hon. eatesa.—A fine organist, he insti-

tuted needed reforms in the cathedml service.

Do'ni, Antonio Francesco, writer; bom
Florence, 1519 ;

d. Monselice, n. Padua, in

Sept
, 1574. For several years he was a member

of the Servite fraternity in Florence
;
after leav-

ing it in 1539, he led a wandering life as a lay-

priest.—Publ. a “ Dialogue on Music ” (m
Lat., 1534; in Ital., 1541, etc.), and a“Libre-
ria” (Venice, 1 5 50, ’51, *60), containing a de-

scription of all published or MS. musical books
in Italian, known at the time.

Do^'ni, Giovanni Battista, a Florentine

nobleman
;
bom 1593, d. Dec, i, 1647. He

studied literature and philosophy at Bologna
and Rome

;
from 1613-18 he was a law-student

at Bouiges, France, and took his degree at Pisa.

In 1621 he accomp. Cardinal Corsini to Paris,

where he zealously prosecuted his literary and
antiquarian studies

;
went to Rome in 1622, at

the invitation of Cardinal Barberini, who was
passionately fond of music, and with whom he
travelled. In the interv^als of his profound study

of ancient music, he found time to construct the
L}f7'a JBarberina or Amp/iichord, a species of

double l3n:e, which he dedicated to Pope Urban
VIII. Recalled to Florence in 1640, by deaths

in his family, he settled ’there, married next

year, and accepted a professorship of elocution,

offered him by the Grand Duke.—Writings

.

** Compendio del trattato dei generi e modi della

musica " (Rome, 1635) I
“ Annotazioni ” on the

above (Rome, 1640); “ De praestantia musicae
veteris libri tres ...” (Florence, 1647) ;

and
several minor essays in MS.

Donizet^ti, Gaetano, one of the brilliant tri-

umvirate (D., Rossini, and Bellini) of Italian

opera-composers in the first half of the 19th cen-

tury, was b. at Bergamo, Nov. 29, 1797 [other

dates are given]; d. there April 8, 1848. His

father, a weaver by trade, later obtained a posi-

tion in the local monte di pieti, and desired that

his son should become a lawyer. But D.’s incli-

nations were towards art, besides being strongly

attracted to music, he studied architecture, draw -

ing, and literature. Ills father finally allow^ed

him to enter the Bergamo school of music
,
his

teachers w*ere Salan (voice), Gonzales (pf. and
accomp.), and J. S. Mayr (harm ). In iS 15 he
changed to the Bologna Liceo Filarmonico, here

completing his contrapuntal studies under Pilotli

and Padre Mattei, to whom Mayr had recom-

mended him. His father now insisted on his

becoming a teacher, w^hile D. himself felt an
irresistible bent for

dramatic composi-
tion. To end this

conflict, he joined

the army
, his regi-

ment was ordered to

Venice
;
and here,

in leisure moments,
he composed his first

opera, Enrico di

Borgogna (Venice,
1 8 19), w'hose success

encouraged further

production. His next
opera, II Falegname
di Livonia (Venice,

1820
;
gpven at first

as Pietro il Grande^ Czar delle Pitssie), was
likewise well received

;
but Le Nozze in villa

(Mantua, 1820) was a failure. After the success
of Zoraide di Granata (1S22) he w^as exempted
from further military service. From 1822 to

1S29 incl
, 23 operas flowed from his too facile

pen ; such ease of production naturally led to sad
superficiality, and during this period D. w’as

mostly a rather poor imitator of Rossini. But
now, piqued by Bellini’s successes, he WTote his

Anna Bolena (Milan, 1830), w’hich begins his

second and more original period. Written for

Pasta and Rubini—after the good (?) old Italian

fashion of adapting roles to singers—its vogue
was more than local

;
in it, as “ Henry VIII.,”

Lablache scored his first London triumph at the
old “ King’s Theatre.” In its wake follow’ed

(to rikme the best) VElisir d*amore (Milan,

1832), the tragic Lucrezia Borgia (La Scala,

Milan, 1833), and the immensely popular Lucia
di Lammermoor (Naples, Teatro S. Carlo, 1835).
Like that of so many other Italian opera-cem-
posers, D.’s life was spent in travelling from
place to place, bringing out opera after opera.

Now, enjoying European celebrity, he visited

Paris in 1835, produced Maiino Fahe^-o at

the Th^S.tre des Italiens. In May, 1837, he
succeeded Zingarelli as Director pi'o tern, of the
Naples Cons.; in July of that year he lost his

wife, Virginia {nie Vasselli), after 14 years of
happy wedded life. The censor’s veto on the
production of Poliuto (written for Ad. Nourrit
after Corneille’s “ Polyeucte ”) so angered him,
that he incontinently forsook Milan for Paris.
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Here La Fillc dii regiment (Opera-Comique,
Feb. II, 1S40), Les Martyrs (an amphtication
of the forbidden roliuto; Opera, Apnl 10,

1S40), and La Favorite (Opera, Dec. 2, 1S40),

made a ventable sensation. Returning- to Italy,

Adelasia (Rome, 1S41) and Maria Padilla

(Milan, 1S41) had good fortune. In Vienna
during 1S42 he composed Linda di Chamoumx^
which evoked such enthusiasm that the Emperor
conferred on him the titles of Court Composer
and Master of the Imperial Chapel (he had also

written a Miserere and an Ave Mana for the

HofkapelL\ in a severe purity of stjle warmly
commended by the local critics). Don Pasquale
(revived at Stuttgart Court Th., 1S9S, with great

success) -was brought out in Paris, 1S43. D.
had reached the height of his fame and pros-

perity
;
though still maintaining the unbroken

flow of creative activity, ternble headaches and
mental depression warned him to desist

; but

the warnings w^ere unheeded
;
Caterino Cornaro

(Naples, 1844) was his last work ; and one
morning in 1S45 he was found insensible on the

floor of his bedroom, stricken with paralysis.

He never recovered his mental powers, and died

in 1S48 at Bergamo, where a monument by Vin-
cenzo Vela was erected to his memory in 1855.

—Liteia di Lammermoor is generally held to be
his finest work ;

in it the vein of melody—now
sparkling, now sentimental, now tragic—which
embodies Donizetti’s best claim on originality

and immortality, finds, perhaps, freest and
broadest development. Besides operas, a full

list of which follows, he wrote many songs,

ariettas, duets, and canzonets
; 7 Masses, one

being a Requiem ; cantatas
;
vespers, psalms,

motets
;
12 string-quartets (praised by contem-

poraries) ; and pf.-music.

Biographical: Filippo Cicconetti, “Vita di

G. Donizetti ” (Rome, 1S64)
,
Alboighetti and

Gain, “ Donizetti-Mayr ” (Bergamo, 1S75)

;

Clement, m “ Musicienscelebres ” (Paris, 1S7S)

;

also se\eral essa\b publ. at the D centennial

celebration at Bergamo E. C Verzino, “ Con-
tnbuto alia storia delle opere di G. D.” (Milan,

1S97)
,

Ippolito Valetti, “Donizetti” (Rome,
1S97, pp 15) , Adolfo Calzado, “ Donizetti e

I’opera italiana in Spagna ” (Paris, 1897, pp. 23).

Donizet'ti, Alfredo, b. Smyrna, Sept. 2,

1S67 Studied (1SS3-9) at Milan Cons, under
Ponchielli and Dominiceti, graduating with a
fine Stabat Mater f. soli, chorus, org., andorch.
(publ.). Now (1S99) living in M ilan as composer,
conductor of orchestra and chorus, and teacher

of counterpoint.—Works . i-act opera Xama
(Milan, 1SS9); i-act opera Dopo VAve Maria
(Milan, 1897), very successful (publ.). Dramatic
Tvorks not perf La Locandiera (comedy in 3
acts), / Sonnantlmli (com. in i act). La Madri-
lena (operetta in 3 acts', II canto del mare (“idil-

lio ” in I act). Publ. works . Several dances and
characteristic pcs. f. pf., and numerous songs

;

5 pf -arrangements of his own orchestral pcs.

(Symphony in C, “ Nattaglia,” “ Danza di Sa-

tiri,” “ Mesta Canzone,” and “ Cipria e Pamic-
che ”).

Dont, Jakob, violinist, teacher, and com-
poser

;
b. Vienna, Mar. 2, 1S15

;
d. there Nov.

18, 18SS. His father was the 'cellist Joseph
Valentin D. [b. Georgenthal, Bohemia, April

15, 1776 ;
d. Vienna, Dec. 14, 1833*], I^pil of

Bohm and Ilellmesberger (Sr.) at Vienna Cons.;
joined the orch. of the “ Hofburgtheater ” in

1831, and the court orch. in 1834. He taught
in the “ Akad. der Tonkunst,” and the Semi-
nary at St. Anna ;

from 1873 he was vln.-prof.

at the Cons, His !Etudes f. vln., “ Gradus ad
Pamassum,” are excellent

;
he publ. altogether

some 50 works.

Ennco di Borgogrna, Venice, 18x8.

II Falcgname di Livonia, Venice,
1819.

Le Nozze in villa, Mantua, 1820.

Zoraide di Granata, Rome, 182a.

X.a Zing^ra, Naples, 1822
La Lettera anonima, Naples, 1822
Chiara e Serafina, o I Pirati, Milan,

1822.

II Fortunate inganno, Naples, 1823.

Anstca, Naples, 1823
Una Follia, Venice, 1823.
Alfredo il Grande, Naples, 1823.

L’Aio nell’imbarazzo, Rome, 1824.

Emilia, o L’Eremitaggio di Livex^
pool, Naples, 1824

Alahor in Granata, Palermo, 1826.

II Gastello degh Invalidi, Palermo,
1826

Elvida, Naples, 1826.
Olivo e Pa^uale. Rome, 1827.
II Borgomastro di Saardam, Na-

ples, X827.
Le Convenienze teatrali, Naples,

1827.
Otto Mesl in due ore, o Gli Esiliati

m Siberia, Naplea 1627.
L'Esule di Roma, N^aples, 1823.
La Regina di Golconda, Genoa,

X828.

OPERAS BY GAETANO DONIZETTI.

Gianni di Calais, Naples, zSsS.
Giovedi g^sso, Naples, 1828.

II Pana, Naples, 1829
II Gastello di Kenilworth, Naples,

1829
11 Diluvio universale, Naples, 1830
I Pazzi per progetto, Naples,

1830.
Francesca di Foix, Naples, 1830.
Isnelda de’ Lambertazzi, Naples,

X830
La Romanziera e I’uomo nero,
Naples, 1830.

Anna Bolena, Milan, 1830.
Fausta, Naples, 183a.
Ugo conte di Parigi, Milan, 1832.
L’Elisir d*amore, Milan, 1832.

Sanaa di Gasuglia, Naples, x83a.

II Furioso alrisola di San Do-
mingo, Rome, 1833.

Parisma, Florence, 1833.
Torquato Tasso, Rome, 1833.
Lucrezia Borgia, Milan, 1833.
Rosamunda d'lngbilterra, Flor-
ence, 1834' later at Naples as
Eleonora di Guienna.

Maria Stuarda, o Buondelmonte,
Naples, 18^4.

Gemma di Verg^ Milan, 1834.
Marino Faliero, Fans, 1835.

Lucia di Lammermoor, Naples,
1835.

Belisario, Venice, 1836.
II Campanello di notte, Naples,

1836.
Betly, Naples, 1836.
L’As^io di Calais, Naples, 1836.
Pia de* Tolomei, Venice, 1837.
Roberto Devereux, Naples, 1837.
Mana di Rudenz, Venice, 1838.
Gianni di Parigi, Milan, 1839.
La Fille du rdgiment. Pans, 1840.
Les Martyrs (Poliuto), Pans, 1840.

La Favorite, Paris, 1840.
Adelasia, ossia La Figlia dell’ar-

dero, Rome, 1841.
Maria Padilla, Milan, 1841.
Linda di Ghamounix, Vienna, X842.
Don Pasqimle, Paris, 1843.
Mana di Rohan, Vienna, 1843.
Don Sebasuano (Dorn Sdbastien),
Pans, i8«.

Gaterina Cornaro, Naples, 1844.

(Postlramously- performed.)

Pollute, Naples, 1848.
Rita, ou le man battu, Paris, x86o.
Gabriella di Vergy, Naples, 1869.
11 Duca d’Alba, Rome, x88a.
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Door, Anton, b. Vienna, June 20, 1833. Pu-
pil of Czerny (pf.) and Sechter (comp ), became a

notable pianist, givinjj highly successful con-

certs at Baden-lJaden and Wiesbaden m 1850,

and with L. Strauss in Italy. Made a Scandi-

navian tour in 1S56-7, and was app. court-pian-

ist at Stockholm and a member of the Royal
Academy. In 1859 succeeded N. Rubinstein

as teacher at the Imp. Inst., Moscow, and be-

came prof, at the Cons, in 1864. He has been,

since 1869, prof, of the highest pf -class in the

Vienna Cons. In 1S77 he travelled with Sara-

sate through Eastern Hungarj', and also played
in Leipzig, Berlin, Amsterdam, and other cities.

He is a very successful teacher (R. FischofF,

F, Mottl, Sichel, Steinbach, B. Schbnberger,
Schwickerath, etc., are his pupils), and a pro-

gressive musician, bringing out new \rorks by
Raff, Brahms, Saint-Saens, etc ;

has done good
sen-’ice in editing classical and instructive works.

Dop'pler, Albert Franz, flutist and dramatic
composer

; b. Lemberg, Oct. 16, 1S21
;
d. Baden,

n. Vienna, July 27, 1883. He was taught by
his father, an oboist in Warsaw and Vienna.
After his debut at Vienna, he made several tours

with his brother Karl, and was app. first flute at

the Pesth theatre, for which he wrote his first

opera, Benjowski (1847). In 1858 he became
first flute and asst.-cond. (later ist cond.) of bal-

let at the Vienna court opera
;

in 1865, prof, of
flute in the Cons.—Operas Benjowski; Ilka

{’49) ; Afanasta; Wanda (’51) ;
Sa/rafor Bosa ;

Die heiden Husaren (1853 J comic)
;
Erzibeth

(with his brother and Erkel) (Vienna,

’70)
;
and the comic ballet (Berlin, 1891);

also ballet-music, overtures, concertos f. flute,etc.

Dop'pler, Karl, brother of preceding; b.

Lemberg, 1S26
;
flutist, pupil of his brother and

father. After long concert-tours, he became cond.

and musical director at the National Th,, Pesth ;

since 1865, IIof^Kapellm. in Stuttgart Hofoper^
resigning in 1898, when he was succeeded by
Reichenberger of Bremen.—Operas : The Gren-
adiers' Camp (1852) ;

The Son of the Desert

(1854) ;
etc.—Ballets, flute-music,

Dop'pler, Arpad, son of Karl
;
b. Pesth, June

5, 1857. Pupil, in Stuttgart Cons., of Lebert
and Pruckner (pf.), Seyerlen and Faisst (theory),

Seifritz and Goetschius (comp.)
;
and later of his

father (instrumentation). After teaching pf. in

the Cons, for some time, he went to New York,
teaching for 3 years (1880-3) the Grand Cons.;

then returned to his old position at Stuttgart,

and, since 1889, has also been chorusmaster at

the Court Th.—Works : The 3-act opera Viel

Lhrm um Kichts (Leipzig, i8g6) ;—for full orch,,

Suite in FestouvertUre, Thema and varia-

tions, Scherzo, and a “Suite im alten Styl’*;

also a “ W^iegenlied ” f. string-orch., several fe-

male choruses w. orch., several songs, pf.-music,

etc.

DSrf’fel, Alfred, b. Waldenburg, Saxony,

Jan. 24, 1821 ;
taught by Fink, Muller, Mendels-

sohn, and others, at Leipzig. Was Becker’s suc-

cessor as librarian (mus. dept.) of the Leipzig
City Librar)’

;
and collected a valuable circulating

librarj' of his own. As a musical critic and edi-

tor he was highly esteemed in Leipzig,, in 1SS5
he received the degree of Dr, plnl. hon. cattsa

from the Univ.

Do'ria, Clara. Stage-name of Clara Kath-
leen [Barnett] Rogers.

Do'ring, Gottfried, b. Pomerendorf, n El-

bing. May 10, iSoi
;
d. Elbing, June 20, 1869,

Pupil of Zeltner at the Inst. f. Church-music,
Berlin

;
1S28, cantor of the Marienkirche, El-

bing —Publ. an essay, “Zur Geschichte der
Musik in Preussen” (1852); a “ Choralkunde ’*

(1S65)
;
and two Choral-books.

Do'ring, Carl Heinrich, pf.-teacher
, b.

Dresden, July 4, 1834. Pupil Leipzig Cons.
1852-5 (Hauptmann, Lobe, Plaidy, Richter).

Taught in Leipzig
; 1858, teacher in Dresden

Cons. ; 1875,
‘

‘ Professor.” Excellent pedagogue
;

gifted composer.—Works . (a) Instruct, pf.-

comp.s : Op. 8, 25 easy and progr. Studies
;
op.

24, 25, Octave-studies; op. 30, Rhythmische
Studien

;
op. 33, 20 Triller-Etiiden

;
op. 36, 2

easy Sonatas ; op. 38, “ Die Grundpfeiler des
Klavierspiels ” (3 parts)

,
op. 54, Melod Vor-

tragstudien
;
op. 63, Freudvoll u. leidvoll; op.

66, Prakt. Studien und CbungstUcke fur das
polyph. Klavierspiel

;
op. 67, 8 Kla\der-Etuden

;

op. 80, 20 melod. "Obungs-u.Vorspielstllcke; op.

88, 15 Klavier-Et, f. Mittelstufe; op. 109, Tech-
nische Hlilfs - und Bildungsmittel. (b) Male
choruses • op. 77, 80, 87, and 108. (c) Suites
for string-orch

,
a grand Mass, a Vater unser*

and Motets a 4, 6, and 8.

Dom, Heinrich Ludwig Edmund, b. Kb-
nigsberg, Nov. 14, 1804 ; d. Berlin, Jan. 10,

1892. I^aw-student at Konigsberg in 1823, but
studied music diligently, continuing in Berlin
under L. Berger (pf ), Zelter, and B. Klein.
After teaching in P’rankfort, he becameK apelhn,

of the Konigsb. Th. in 1828 ;
in 1829, mus. di-

rector (and Schumann’s teacher) at Leipzig

;

1831-42, mus. director at Cath. of St. Peter’s in

Riga
; 1843, theatre-A^r/^?//;;/. and city mus. di-

rector at Cologne. Here (1845) he founded the
“ Rheinische Musikschule ” (which became the
Cologne Cons, in 1850), and from 1844-7 cond.
the Lower Rhenish Mus P'estivals. From
1849-69 he was court Kapellmeister at the
Royal Opera, Berlin

;
was pensioned, with the

title of “ Royal Prof.,” and busied himself with
teaching and mus. criticism.—Works : The
operas Die Rolandsknappen (Berlin, 1826) ;

Der
Zauberer (Berlin, 1827; a melodrama); Die
Bettlerin (Konigsberg, 1828) ; Abti Kara
(Leipzig, 1831) ;

Das Schwarmermiidchen
(Leipzig, 1832); Der Schdffe von (Riga,

1838} ;
Das Banner von England (Riga, 1841)

;

Die lilusiker von Aix-la-Chapelle (1848) ;
Arta-

xeixes (Berlin, 1850) ;
Die Nihelungen (Weimar,

June 22, 1854; also in Berlin, Breslau, etc.;
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considered his best opera)
;
Ein Ta^ in Riiss-

land (Jierlin, 1857 ;
comic)

;
Dcr Botenlaitfer

von Pirna (I]erlm, 1865), an operetta, Gewiiter

bei Somiensthein (Dresden, 1S65)
;
and the ballet

Amors Macht (f.eipzig, 1830) Other works :

Missa pro defunctis (Berlin, 1851) ; church-

music, cantatas, symphonies, orchestral pieces

(“ Siegesfestklange,” 1866)
;
pf.-music ; songs

(many popular favorites) He was musical edi-

tor of the “ Berliner Post,” and a contributor to

the “ Neue Berliner ]\rusikzeitung.” Publ. an
autobiography, “ Aus meinem Leben ” (6 parts,

1870-79) ,
a pamphlet, “ Ostracismus, ein Ge-

richt Scherben”, etc.

Dorn, Alexander Julius Paul, son of the

preceding ; b. Riga, June 8, 1833. Pianist,

taught by his father
;
at first private teacher in

Poland : lived 1 85 5-65 at Cairo and Alexandna,
Eg^’pt, as a teacher, conductor, and player;

from 1865-8 he conducted the Crefeld “ Lieder-

tafel,” and then settled in Berlin as pf.-teacher

at the R. Hochschule, with the title “ Royal

Prof.”—Works (over 400 in all) • 3 masses f.

male ch. and orch.; cantata, “Der Blumen
Rache,” f. soli, ch

,
and orch.; operettas for

female voices; many brilliant pf.-pcs.; songs,

etc.

Dom, Otto, son of Heinrich D.
;
bom Co-

logne, Sept. 7, 184S
,
taught by his father, and

then at the Stem Cons., Berlin, taking the Mey-
erbeer scholarship (ist prize) in 1873. Settled

in Wiesbaden.—Works: A successful opera

Afraja (Gotha, 1891); a “Prometheus” sym-
phony; overtures “ Hermannsschlacht ” and
“Sappho”; pf.-pcs., songs.

Dom, Edward. Pen-name of Joseph Leo-
pold ROckel.

Dof'ner, Annin W,, pianist and teacher ; b.

Marietta, Ohio, June 22, 1852, St. under Kul-
lak, Bendel, and Weitzmann at Berlin ;

later in

Stuttgart and Paris. Now pf.-prof in Cincin-

nati Coll, of Music. Excellent ensemble-player.

Has publ, “ Technical Exercises.”

Dora^heckter, Robert, b. Franzburg, Pom-
erania, Nov. 4, 1839 I Stralsund, 1890. Pupil

of Geyer and Ries m Berlin, also of the R. Inst,

f. Church-music. Conductor of the Domheckter
Singing Society, Stralsund ; organist

;
teacher

at 3ie Gymnasium; “royal musical director.”

—Works . Organ-music, pf.-pcs., part-songs,

songs, etc.

Dorns -Gras, Julie- Aimde-Jos^phe (her

family-name was van Steenkiste ;
Dorus, her

stage-name, was that of her mother’s family)

;

b. Valenciennes, Sept. 7, 1S05 [correct date]
;

d. Pans, Feb. 6, 1896. A pupil of Blangini,

Pa6r, and Bordogni at the Paris. Cons. (1821-5),

she sang at first in concerts, then (after 6
months’ study with Cassel) on the stage at Brus-
sels ; sang at the Grand Op^ra (1830-45), there-

after in provincial theatres, and (1847, 1848) in

London. Married M. Gras in 1843, and left the
stage in 1850. As leading soprano, she created

the roles of Alice {Robert)^ Marguerite
7tots)^ Theresina {Le Philtre)^ and Eudoxie {La
Jiiive). Her career was marked by steady and
brilliant success.

Doss, Adolf von, b. Pfarrkirchen, Lower
Bavaria, Sept. 10, 1825 , d. Rome, Aug 13,

1SS6 A Jesuit priest, he was a prolific comp.,
writing some 350 works . 6 operas, 2 operettas,

II oratorios and cantatas, a grand mass, 3 s}^m-

phonies
;
and much church-music (3 publ. coll.s

;

“ Melodiae sacrae” [1S62], “Melodies reli-

gieuses,”and “ Collection de musique d’eglise ”).

Dotssdh, August, b. 1S5S ; d Wiesbaden,
Nov. 19, 1882. He was a pupil of Deswert,
and a gifted ’cellist,

Dotz^auer, Justus Johann Friedrich, fa-

mous ’cellist; b. Hdsselrieth, n. Hildburghau-
sen, Jan. 20, 1783 ; d Dresden, March 6, 1S60.

Pupil of Heuschkel (pf.), Gleichmann (vln.),

and Rilttinger (comp ) at Hildburghausen, and
of Hessner for ’cello ; he took further lessons of
Kriegck at Meiningen, where he played in the
court-orch. 1801-5, then in the Leipzig orch.

i8o6-ii, during which time he studied under
Romberg at Berlin. He joined the Dresden
orch. in iSii

,
became first ’cello in 1821, and

was pensioned in 1852. Among his pupils were
Karl Schuberth, Drechsler, Kummer, and his

own son, K. L. Dotzauer.—Works • An opera,
Grasiosa (Dresden, 1841) ; symphonies, over-
tures, masses, and, more especially, ’cello-con-

certos
;

sonatas, variations, exercises, etc., f.

'cello ; chamber-music, and a Method f . 'cello.

—

His sons were

Dotz'auer, Justus Bernhard Friedrich, b.

Leipzig, May 12, 180S
;
d. Hamburg, Nov. 30,

1874, as a music-teacher.

Dotz^auer, Karl Ludwig [** Louis b.

Dresden, Dec. 7, i8n ;
fine ’cellist, pupil of his

father
; in 1830, first 'cello of the court orch. in

Kassel.

Douay, Georges, b. Paris, Jan. 7, 1S40
Pupil of Duprato ; mus. amateur, and comp, of
many operettas, etc., played in the smaller Pari-

sian theatres.

Dourlen, Victor-Charles-Paul, b. Dunkirk,
Nov. 3, 1780 ; d. Batignolles, n. Paris, Jan. 8,

1864. Pupil of Mozel, Catel, and Gossec, at

Paris Cons., winning Grand prix de Rome in

1805. He was app. asst.-prof. of harm in 1812,

and was full prof, from 1816-42, He produced

9 (mostly comic) operas from 1806-22 in Paris ;

publ. sonatas f. pf., for flute, and for vln.; a
pf.-concerto, and a pf.-trio ; also a “ Table sy-

noptique des Accords ” and a “ Traitd d’harmo-
nie ” (1834), both founded on Catel’s system of
harmony.

Dowland, John, b. Westminster, London,
1562 ; d. London, in Apr., 1626. A famous
lute-player, he travelled in France, Germany,
and Italy in 1584 ; took the degree of Mus. Bac.,
Oxon., in 1588 ; was lutenist to Christian IV. of
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Denmark 1598-1605, then returning temporarily,

and in 1609 finally, to Enj^land. In 1012 he
was “ lutenist to Lord Walden”; in 1625, one
of 6 lutenists in the king’s service.—Works
“ The First Booke of Songes or Ayres of foure

parts, with Tablature for the Lute” (1595);
Second ditto (1600) ;

Third ditto (1602) ,

“ La-

chrj’mai, or, Seven Teares, figured in seaven

passionate Pavans ... set forth for the Lute,

Viols, or Violins, m five parts” (1605); *"A
Pilgrim’s Solace . . . Musicall Ilarmonie of 3,

4, and 5 parts . . . with Lute and Viols ” (1612) ;

and a translation of Ornithoparcus’ “ Microlo-

g;us ” (1609). The 3 books of songs were republ.

by Prof. Arber in his series of ’classical repnnts ;

the “ First Booke ” is also republ. by the Mus.
Antiquanan Soc.

Drae^seke, Felix August Bernhard, b.

Koburg, Oct. 7, 1S35. A gifted composer,
pupil of Rietz in Leipzig Cons. ,

and a fnend
and disciple of Liszt at W'eimar, he went to

Dresden, then to Lausanne as teacher in the

Cons. (1S64-74), excepting one year (186S-9) as

teacher in the Royal Music-School at Munich,
under BUlow. In 1875 he went to Geneva

, for

many years he has lived at Dresden as a teacher,

writer, and composer, succeeding Wullner in

1884 as prof, of comp, in the Dresden Cons.
His earlier works are more or less extravagant,

and never became popular
;
but for some 20

years his maturer style has compelled recogni-

tion of his undeniably commanding abilities.

—

Compositions 4 operas
,

Sigurti (fragment
given at Meiningen, 1867), Gud) tin (Hanover,
18 84), Bertrand de Born (MS., both book and
music by D.), and llerrat (3-act grand opera,

Dresden, 1892 ;
very successful)

; 3 symphonies
(op. 22, m G

,
op. 25, in F

;
op 40, “ Tragica,”

in C)
; Grand Mass in Fijf minor, f soli, ch., and

orch., op. 60; “Akademische Kestouverture
”

f. orch.; pf.-concerto, op. 36, violin-concerto;

Concertstuck f. ’cello w. orch.
;
“Adventlied”

f. soli, ch., and orch., op. 30; Requiem in B
min., op. 22; “ Osterscene” from Fatist^ f bar.

solo, mixed ch. and orch., op 39 ; symphonic
preludes to Calderon’s “ Life a dream,” Kleist’s
“ Penthesilea” (both MS); Serenata in D, f.

small orch., op. 49 (played by N, Y. Symph.
Soc., Nov. 23, 1889); quintet f. pf., vln,, via.,

'cello, and horn, op. 48; string-quintet in CJt
min.

, 3 string-quartets, op. 27 (C min ), op. 35
(E min.), and No. 3 in CJ: min.; 18 pf,-canons,
a 6-8, op. 37 ;

“Canonic Riddles,” a 6, f. pf. 4
hands, op. 42 ; 6 fugues f. pf., op. 15 ;

“ Ghase-
len,” pf.-pcs., op. 13 ;

pf -sonata, op. 6 ; songs,
etc.—On theory :

*
‘ Anweisung zum kunstge-

rechten Moduliren ” (1876); “Die Beseitigung
des Tritonus ” (1876) ;

and a versified “ Harmo-
nielehre ” (1884)

Dra^ghi, Antonio, comp, of operas and ora-

torios
; b. Ferrara, 1635 ; d. Vienna, Jan. 18,

1700. About 1660 he settled in Vienna, and
wasapp. “ Hoftheater-Intendant ” to Leopold I.

in 1674, also Kapellni, to the empress. From

1661-99 he produced 87 operas, 87 festival plays
(“ feste teatrali ”) and serenades, and 32 orato-

rios.

Dra'ghi, Giovanni Battista, a fine harpsi-

chordist, living in London from 1667-1706, w’as

organist to the queen in 1677 ,
also music-

teacher to Queens Anne and Maiy'. He wrote
the music to Diy'den’s ode “ From Harmony,”
and (with Locke) to Shad well’s “ Psyche” and
D’Urfey’s “ The Wonders of the Sun, or the
Kingdom of Birds” (1706); also many melodi-
ous songs, and instructive harpsichord-lessons.

Dragonet'ti, Domenico, noted double-bass
player

,
b. Venice, Apr 7, 1763 ;

d. London,
Apr. 16, 1846 This “ Paganini of the contrab-

basso” was self-taught, excepting a few lessons

from Benni, player at San Marco, whom he suc-

ceeded in 17S3
,
he had already played in the

orchestras of the Opera buffa and C3pera seria

for 5 years, and composed concertos, etc., with
double-bass parts impracticable for anyone but
himself. He appeared at London in 1794 ;

and
was immediately eng. for the opera- and concert-

orch. of the King’s Th. With Lindley, his fast

friend for 52 years, he also played at the Antient
Concerts and the Philharm. As late as 1845 he
led the double-basses, at the unveiling of the
Beethoven monument in Bonn, in the C minor
symphony. To the British Museum he left a
remarkable collection of scores, engravings, and
old instr.s

,
to San Marco, his favorite ’cello (a

Gasparo da Sal6). His biogr. was wntten by
F. Caffi “Vita di D. Dragonetti ” (Venice,

1846) No detailed record of his works appears
to be extant.

Draseke, F. A. B. See Draeskke.

Drath, Theodor, b. Winzig, Silesia, June
13, 1S28. A pupil of A. B. Marx, he became
cantor at Munsterberg, then teacher in the semi-
naiy^ at Politz (n. Stettin), finally mu.sic-teacher

in Bunzlau Seminary, and Royal “ Musikdirec-
tor —Works : Organ-music and vocal pieces :

theoretical writings (“ Musiktheorie ”).

Draud [Draudius], Georg, b. Davemheim,
Hesse, 1573 ;

d. Butzbach, 1635. A clergyman
at Gross-Carben, Ortenberg, and Davemheim

;

his works are one of the chief sources for the

mus. literature of the 15th, i6th, and 17th cen-

turies.—Publ. “Bibliotheca cl^sica” (i6ix
;

2nd ed. 1625 ;
on pp. 1609-54 is a list of mus.

authors and works); “Bibliotheca exotica”

(1625 , a list of all mus. works printed in for-

eign [non-German] languages)
;
“ Bibliotheca

librorum germanicorum classica ” (1625 ; list of

mus. works in German, from the earliest times).

In these lists, the original titles are rendered into

Latin.

Drech^sler [drek'A, Joseph, b. Wallisch-
Birken (Vlachovo Brezf), Bohemia, May 26,

1782 ;
d. Vienna, Feb. 27, 1852. A pupil of

the organist Grotius at Florenbach
;

chorus-

master and 2e&st.~irapellm, (1812) at the Vienna
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court opera, then conductor in the theatres at

liaden (n Vienna) and Pressburj^
; returning to

Vienna, he became organist of the Servile

church, in iSi6 precentor at St. Ann’s, in 1S23
Kapt'llm. at the University church and the

Hofpfarrkirche ;
from 1822-30 he was also

Kapellm at the Leopoldstadt Th., and from
1S44 Kapellm, at St. Stephan, succeeding Gans-
bacher.—Works . 6 operas, and about 30 ope-
rettas, vaudevilles, and pantomimes

;
a Requiem,

10 other masses, 3 cantatas, offertories, etc.;

string-quartets, organ-fugues, pf. -sonatas, other

pf.-music, songs, etc.
;
a Method for Oigan, and

a treatise on Harmony. He also reedited

Pleyel’s Pf.-School, and publ. a theoretico-prac-

tical guide to Preluding.

Drech'sler, Karl, bom Kamenz, May 27,

iSoo ; d. Dresden, Dec. i, 1S73. ’Cellist

;

member of the Dessau court orch. in 1S20

;

studied, 1824-26, under Dotzauer at Dresden,
and wras then app. first ’cello at Dessau. He
w’as pensioned in 1871. Among his many dis-

tinguished pupils w’ere Grutzmacher, Cossmann,
Aug. Lindner, and Karl Schrdder.

Dre'gert, Alfred, b. Frankfort-on -Oder,
Sept. 26, 1836 ;

d. Elberfeld, Mar. 14, 1893.
Pupil, at the Stem Cons., Berlin, of Marx (the-

ory), Wuerst (instrumentation), and v. Bulow
(pf.). Opera-conductor at Stettin, Rostock,
Bamberg, and Trier

;
then cond. of the Male

Choral Societies in Stralsund, Cologne, and
Elberfeld. Royal “ Musikdirector.”—Works:
Symphonies, overtures, string-quartets, pf.-pcs.,

fine male-choruses, and songs.

Dre'sel, Otto, b. Andemach, 1826
;
d. Bev-

erly, Mass
, July 26, 1890. A pupil of Hiller

at Cologne, and Mendelssohn at Leipzig, he
went to New York as concert-pianist and teacher

in 1848 ;
revisited Germany, but settled in Bos-

ton in 1852, w’here for some 15 years he was the

foremost pianist. A musician of exceptional
cultivation, he was very influential in introduc-

ing German music of the highest class, and more
especially the songs of R. Franz, to the Ameri-
can public. He publ. only a few songs and pf.-

pcs.; several other works, though still in MS.,
have been produced (e. g., “In memoriam,”
ballad f. sopr. and orch., on Longfellow’s poem
on Agassiz’ 50th birthday; “Army Hymn”f.
solo, ch., and orch., Jan. i, 1863 ;

a pf.-quartet,

and a pf.-trio).

Dreszer, Anastasius Wilhelm, b. Kalisch,
Poland, Apr. 28, 1S45. ^ brilliant pianist, play-

ing in public when but 12, he st. in the Dresden
Cons., 1859-61, then took private lessons from
H. DOring, C. Krebs, and A. Frtih, lived for

several years as a comp, in Leipzig, visited Paris,

and settled in Halle in 1868, where he founded
a music-school of which he is still the director.

—Publ. 2 symphonies, 2 sonatas and other pf.-

pcs., songs, etc. In MS. he has an opera VaU
moda (libretto by Peter Lohmann).

Drey'schock [dri'-shok], Alexander, bril-

liant pianist
;
b Zack, Bohemia, ( )ct 15, iSi»

;

d. Venice, .Vpr 1,1869. One of the most noted
pupils of the Prague master, Tomaezek, he
rivalled Liszt in technical de.\tenty. At S he
was able to play in public

,
studied in Prague

(while supposed to be devoting himself to medi-
cal w’ork) under Tomaezek, and m Dec., 1S38,

began his first pianistic tournee through North
Germany. 1S40-42 he spent in Russia

,
visited

Brussels, Paris, and London
;
then (1S46) Hol-

land and Austria. In 1862 he w’as called to St

Petersburg, to act as prof, in the newly-founded
Cons , and Director of the music-school of the

Opera, being also app. court pianist. Failing

health necessitated, in 1S6S, a journey to Italy,

w'here he died. His astounding facility in play-

ing octaves, sixths, and thirds, and performing
soli with the left hand—a feat then unheard of

—cast a glamour about his performance w’hich

increasing familiarity with the coldness of his

interpretation serv’ed to dispel
;
he reached the

zenith of his fame about 1850.—Works : An
opera, Floretfe, otler die ersie Liebe Heinrich's
d, IV

;

an overture f. orch.; a rondo for orch.;

a string-quartet, and 140 pf.-pcs., mostly salon-

music (sonatas, nocturnes, londeaux militaires^

songs without words, and arrangements—his

variations on “ God save the Queen ” were much
admired).

Drey'schock, Raimund, excellent violinist,

brother of Alexander ; b. Zack, Bohemia, Aug.
20, 1824 ;

d. Leipzig, Feb 6, 1869. Pupil of

Pixis, Prague
;
iS5(>^9, leader in the Gewand-

haus, and vln.-teacher in the Cons, at Leipzig
—Ilis wife Elisabeth {nie Nose), b. Cologne,

1S32, a fine contralto concert - singer, is the

founder and manager of a vocal acad. in Berlin

(formerly Leipzig).

Drey'schock, Felix, pianist, son of Raimund
D. ; b. Leipzig, Dec. 27, i860

; studied under
Grabau, Ehrlich, Taubert, and Kiel, in the Ber-

lin Royal “ Hochschule.” Since 1883 he has
given successful concerts, and is at present prof,

at the Stem Cons., Berlin. His pf.-pcs. are

well-written and effective (e.g., op. 17) ;
has also

publ. a vln.-sonata (op. 16) and songs.

Drie'berg, Friedrich Johann von, b. Char-

lottenburg, Dec. 10, 17S0, d. there May 21,

1856, as Royal Chamberlain. He was Spontini’s

pupil in Paris, and produced 2 operas, Don
Cocagno (Berlin, 1812), and Der Sanger und der

Schneider (Berlin, 1814) ; others left in MS.
He is best known as a writer on Greek music
whose theories and conclusions are now gener-

ally discredited.—Writings: “Die mathemati-
sche Intervallenlehre der Griechen” (1818);
“ AufschlUsse liber die Musik der Griechen

”

S

r8i9)
;
“ Die praktische Musik der Griechen

”

1821) ;
“ Die pneumatischen Erfindungen der

Griechen (1822) ;

“ WCrterbuch der griechischen

Musik ” (1835) ;
“ Die griechische Musik, auf

ihre Grundsatzezuruckgeftthrt” (1841); “Die
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Kunst d. mus. Composition . . . nach grieschi-

schen Grundsatzen bearbeitet ” (1S5S)

Dro'bisch, Moritz Wilhelm, b Leipzig,

Aug. 16, 1802 ;
since 1S26 prof, of mathe-

matics, and since 1842, of philos., at Leipzig

Univ. He has publ. several valuable treatises on
the mathem. determination of the relative pitch

of mus tones * “ tJber die mathem. Bestim-

mung d. musikal Interv’allen ” (1S46). “Ober
musikal.Tonbestimmung u, Temperatur ” (1852),
“ Nachtrage zur Theorie der musik Tonver-

haltnisse” (1855) ;

“ Ober ein z^iischen Altem
u Neuem vermittelndes Tonsystem’^ (1S71)

;

“ tJber reine Stimmung u. Temperatur der

Tone ” (1877) ;
in this last, Drobisch, who for-

merly championed the 12-semitone system, con-

curs in principle with Helmholtz’s views.

Dro'bisch, Karl Ludwig, brother of the

preceding ; b Leipzig, Dec. 24, 1803 ,
d Augs-

burg, Aug. 20, 1854 A pupil of Drfabs and
Weinlig, in Leipzig, from 1821

,
after the unsuc-

cessful production of his oratono Bomfacins at

the Gewandhaus, in 1S26, he withdrew to Munich,
where he studied hard, also teaching. In 1S37

he became Kapelhn of the Church of St. Anna,
at Augsburg.—Works : 3 oratorios, Bomjacitts^

Des Heilands letzte Stttnden, and Moses aitf

Sinai; 18 masses; 3 requiems; offertories,

graduals, motets, and other church-music.

Drdbs, Johann Andreas, b. n. Erfurt, 1784

;

d. Leipzig, May 4, 1825. An organist, and as

such chiefly self-taught, he went to Leipzig in

1808, and was app. org at the Petnkirche in

1810. He was an excellent teacher, and wrote
sonatas,* fugues, preludes, etc. , f. org. and f

.
pf.

Drouet, Louis-Fran9ois-Philippe, b. Am-
sterdam, 1792 ;

d. Bern, Sept. 30, 1873. A
distinguished flutist, 'ivho, as a pupil of the Paris

Cons., played there and at the Opera when but

7 years old. From 1807-10, teacher to King
Louis of Holland

; 1811, solo flutist to Napoleon,
afterwards to Louis XVIII. In 1815 he went
to London, played m the Philharm. in t8i6, and
thereafter made long concert-tours throughout
Europe. In 1836 he was app. Kapellm. at Ko-
burg

;
visited America for a few months in 1854.—His works f. flute, over 150 in number, com-

prise 10 concertos, 2 fantasias f. pf. and fl. (op.

36, 37)» 3 trios f. 3 flutes (op. 33), 3 waltz-duets

(op. 24) ;
ensemble sonatas, duets, variations,

etc. He is said to have written the French
popular air “ Partant pour la Syrie ” from Queen
Hortense’s dictation.

Dryden, John, the famous English poet
; b.

Aldwmkle, Northamptonshire, Aug. qf?), 1631;
d. London, May i, 1700. He wrote the libretto

of King Arthur for Purcell, also the “ Ode for

St. Cecilia’s Day,” which Purcell, Handel, and
others have set to music. Incidental music has
also been written, by eminent English composers,
to many of his stage-works.

Dubois, (Cldment-Fran9ois-)Thdodore, b,

Rosnay, Marne, Aug 24,1837. After preliminary

teaching at Rheims,
he entered the Pans
Cons, in 1 85 3, study-

ing under Marmon-
tel (pf.), Benoist
(org ), Bazin (harm )

and Arabroise
Thomas (fugue and
comp.), graduating

(1861) as Grand
pnx de Rome with
the cantata A tala,

after having taken
first pnzes in all de-

partments. F rom
Rome he sent a
solemn mass (perf.

at the Madeleine in 1870), a dram, work, Ba
prova di un opera seria (not perf ), and 2 over-

tures
,
returning to Paris, he settled there as a

teacher, became m. de chap, at Sainte-Clotilde,

and then succeeded Saint-Saens as org. at the

Madeleine. In 1871 he was made harmony-
prof. at the Cons., succeeding Elivart

;
in 1S91

he became Leo Delibes’ successor as prof of

comp
;
in 1894 he was elected to the chair in the

Acad left vacant by Gounod’s death
; in 1896

he succeeded Ambr. Thomas as Director of the

Cons
,
and was made an officer of the Legion of

Honor Dubois’ comp.s are very numerous

;

among them the I-act comic opera La guzla de
Vhmr (1876, Ath^nde Th.), and Le pain bis, ou
la Lilloise (1879, Op.-Com.); a 4-act grand opera
Aben Hatnet (1884, Italiens); a 3-act “idylle

dramatique, ” Xavii:re{i^<^^, Op.-Com.) ; the 3-act

opera CircJ (not perf. ) ;
the ballet La P'arandole

(1882, Opera)
;
the mimodrama Le Mart (Brus-

sels, 1S94)
, 3 oratorios* ^Les septparoles du Christ

(1867), Le Paradis perdu (1878 ;
won the City of

Paris prize), and Notre-Dame de la Mer (1897) ;

several cantatas {J'Enlh^ement de Proserpine,

Hylas, Bergerette, Les vivants et les morts,

Ddlivrame) ;
several masses, and other ch.-

mus , many orchestral works (Concert-overture

in D
; 3

“ airs de ballet”
; 3 orchestral suites

;

4 petites pitees
; 3 petites pieces ; Marche

heroique de Jeanne d’Arc
;
Fantaisie triomphale

f. orch. and org.; Hymne nuptiale
;
“ Medita-

tion-Pri^re ” f. strings, ob ,
harp and org. ;

Con-
certo-capriccio f. pf., and a 2nd pf.-concerto

(1895) ; a violin-concerto
;
symphonic overture

in C ; overture to Frithioff

:

pf.-pcs. (“ Choeur
et danse des lutins 6 po&es sylvestres)

;
pcs. f.

org. and f. harmonium
;
a cappella choruses ;

etc.

Dubois, L^on, bom Brussels, Jan. g, 1849

;

won the Gr. prix de Rome at the Br. Con.s. in

1885 ;
second conductor at the Th. de la Mon-

naie, Bmssels, since 1890.—Works
: 3 operas,

Son Excellence ma femme (1884), La revanche de

Sganarelle (1886), and Mazeppa (not perf.) ;
also

the i-act ballet Smylis (Brussels, 1891), a sym-
phonic poem A tala, etc.
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Ducange. See Cange, du.

Ducis, Benoit [Benedictus Duds], distin-

guished composer of the i6th centur)', probably

b. at Bruges abt 14S0. Pupil of Josqum
;
org.

at Notre-Dame, Antwerp, and “Prince de la

gilde ” in the brotherhood of St. Luke He is

said to have gone to England in 1515 by invita-

tion of Henry VIII.; others contend that he
lived in Germany. Pie is frequently confounded
\Hth Benedict of Appenzell. P'etis gives a long

hst of his works.

Ducroquet. See Daublaine.

Dufay, Guillaume, famous French contra-

puntist ,
b. abt. 1400 ;

d. Cambrai, Nov. 27,

1474, being the most recent in the distinguished

triad Dunstable-Binchois-Dufay. In 1428 he
became a chorister in the Papal Chapel, and in

1437 entered the service of Philippe le Bon,
Duke of Burgundy

;
he took holy orders in

Paris, lived seven years in Savoy, and finally be-
came a canon at Cambrai. According to Adam
of Fulda, D. made many changes in notation ;

he is the reputed inventor of white (open) notes.

Fr. X. Haberl (in the 4th book of the “Vier-
teljahrsschrift fur Musik-Wissenschaft,” 1S83)

gives a list of 150 comp s found in the libraries

of Rome, Bologna, and Trieste, incl. masses
(finished and fragmentar}’). motets, a magfnificat,

other church-mus.
,
French chansons, etc. Other

MSS. are in the libraries at Pans, Brussels,

Cambrai, and Munich.

Dugazon, Louise-Rosalie {m'e Leffevre), b.

Berlin, 1753 ;
went to Paris in 1761, and d. there

Sept. 22, 1S21. Although not a trained vocalist,

the grace and charm of her singing and acting

in “comedies i anettes" (comedy-operas, oper-

ettas, etc.) aroused the utmost enthusiasm at

her very debut as Pauline in Gr^try’s Sylvain

(July 30, 1774, Com^die-Ilalienne). Among her
principal roles were those of Babet (in Blaise et

Bahet)^ Justine (Alexis elytisli/ie), Nina (A7«tf),

Zetulbe (Calife de Bagdad) ;
her impersona-

tions were so animated and original, even when
advancing years obliged her to sing “older”
parts, that r61es of this descnption have ever
since been distinguished as “ Jeunes Dug^on,”
and “ M^res Dugazon.” She retired finally in

1806.

Dug^gan, Joseph Francis, pianist and
comp.; b. Dublin, July 10, 1817. He was
accomp.t of the recitatives in Italian Opera,
New York, and cond. of John Wilson’s English
opera-troupe, and of German opera

; taught in
Phila., Baltimore, and Washin^on

;
was prin-

cipal of, and prof, in, the Phila. Mus. Inst.,

1841. From 1844-5 he taught in Paris
;
lived

in Edinburgh and London, and became prof, of

singing in the Guildhall School of Music.—lie

wrote 2 successful operas, Pierre (London,
1853), and LJonie (London, 1854), ^^nd 3 others

(MS.); 3 symphonies, 6 string-quartets, numer-
ous pf.-pcs.; ^so publ. “ The Singing-Master's
Asst.,” and transLs of Albrechtsl^rger’s “ Sci-
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ence of Music” (Phila., 1842) and of Fetis*

“Counterpoint and Fugue.”

Du'iffopnig'gax (properly Tieffenbriicker),

Caspar, b. Freising, Bavaria, 1514 [date estab-

lished by Dr Coutaigne of Lyons, in his work
“ Gaspard Duiffoproucart et les luthiers 1} onnais

du XVII® siecle” (Paris, 1S93)]
;

d. Lyons,

1572. Long reputed to be the hrst maker of

riolins
;
but Vidal, in his “ Les instruments i

archet,” states that all the so-called D. \fiolins

are spurious, ha\ing been made by Vuillaume,
who in 1S27 conceived the idea of making vio-

lins after the pattern of a viola da gamba by D.
Apparently, the latter learned his trade in Italy,

the usual spellings of his name showing it to be
Italianized rather than Gallicized

; he settled in

Lyons in 1553, and was naturalized in 1559.

Dul'cken, Luise, pianist (nee David [a sister

of Ferd. David]); b. Hamburg, Mar. 20, iSri

;

d. London, Apr. 12, 1850. She was taught by
C F. G. Schwencke and Wilh. Grund

;
played

in public, in Germany, when but ii years of

age
;
she married in 1S2S, and went to London,

where she met with brilliant success as a pian-

ist and teacher Queen Victoria was one of her
very numerous pupils.—Her son,

DuFcken, Ferdinand Quentin, pianist; b.

London, June i, 1S37, was a pupil, in Leip-

zig Con.s., of Mendelssohn, Moscheles, Gade,
Hauptmann, and (for organ) Becker

; also later

of F. Hiller at Cologne. lie became prof, at

the Warsaw Cons. ; lived in Pans 4 years ; made
many concert-tours in Europe (with Wieniawski,
Vieuxtemps, de Kontski, etc.) ; went to America
in 1876, and travelled wuth Remenyi, Joseify,

Essipoff, and Marie Roze
;

lived for several

years in New York.—Works . An opera, IVies-

toy a solemn mass; cantatas; pf.-pcs., songs,

etc.

Dulon, Friedrich Ludwig, a blind flutist;

b. Oranienburg, n. Potsdam, Oct. 14, 1769

;

d. Wurzburg, July 7, 1826. He was taught by
his father (flute) and Angerstein of Stendal

(theoiyO ;
in 17S3 his concert-travels began, and

extended all over Europe. From 1796-1800 he
was chamber-musician at the St. Petersburg

court ; then lived in Stendal, and settled (1823)

in WQrzburg. He wrote an autobiography.
“ Dulons des blinden Flotenspielers Leben und
Meinungen, von ihm selbst bearbeitet ” (Zurich,

2 vol.s, 1S07-8, edited by Wieland)—Works:
A flute-concerto

; 9 duets and variations f. fl. and
vln. ; flute-duets

;
caprices f . fl.

Dunham, Henry Morton, b. Brockton,

Mass., July 27, 1853. Graduate of the N. E.
Cons., and later of the Boston Univ. Coll, of

Mus., at Boston. Has been teacher in both of

the above, from 1878 till now (1899) —Publ.

works: “Organ School” (in 4 bks.); 2 organ-

sonatas (in F min. and G min.) ; marches, pre-

ludes, and other organ-music ; has also made
numerous organ-arrangements,—“ A System of

Technique f. Pf,”; Capriccio brillante
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The Choir-Manual”; Te Deum in D, “HjTnn
Music ” (3 books)

,
etc.

Du^'ni, Eg^dio Romualdo, b. Matera, n.

Otranto (Naples), Feb. 9, 1709; d. Pans, June
II7 1775 - first studied in the Cons, “della

Madonna di Loreto,” under Durante ;
then in

the Cons, “della Pieta de’ Turchmi ” His first

opera, Xerone (Rome, 1735), was a great pop-
ular success, completely eclipsing Pergolesi’s

Olimpiade, Composing mdustnously, he visited

Vienna, was made m. di capp. at S. Nicolo di

Ban, in Naples, went to Holland, Paris, and
London (1744); became tutor at the Court of

Parma, where, encouraged by the Duke, he
began composing French operettas, the first of
which, Kinetic a la coitr (Pans, 1755), so
well received that D. settled in Paris, where he
brought out a swarm of light and frivolous stage-

pieces which just suited the prevailing taste. He
is looked upon as the founder of French opdra-

bouffe. He wrote about 13 Italian operas, and
20 m French.

Dunkley, Ferdinand (Luis), b. London,
Eng., July 16, 1869. Pupil (18S3-5) of G. A.
Pliggs (pf., org., harm.); 1885-6, in Trinity

Coil., of Bambndge (pf.), J. Higgs (cpt.), and
E. H. Tuipin (comp.)

;
1886-90, at R. A. M.

(Scholarship), of Parry, Bndge, Martin, Glad-
stone, Sharpe, and Barnet. Awarded diploma,
F. R C. O., 1 886. Organist and choirmaster
of St. Jude’s, London, E. C., 1885-7; of St.

Aub}Ti’s, London, S. E., 1888-93; and Dir. of
Mus. at Battersea Grammar School, London, S.

W
, 1892-3; was eng. in 1893, by Bishop

Doane, as Director of Music at St. Agnes’
School, Albany, N Y.; was also org. and ch.m.
at State vSt. Presby. Ch., Albany, 1894-6, and
since 1897, at Trinity M, E. Ch., Albany.

—

Publ. works :
“ The Wreck of the Hesperus,”

ballade f. soli, ch., and orch.; “ River Scenes,”

f pf ; ]£l«fgie, f. pf.
;
many songs; “Musical

Ethics,” a lecture. A MS. orchestral Suite took
prize of 50 guineas (1889).

Dunoycr. See Gaucquier.

Dunstable [Dunstaple], John, b. Dun-
stable, Bedfordshire, Eng., 1400 (?) ; d. Wal-
brook, Dec. 24, 1453. Eminent contrapuntist,

rivalling his contemporaries Binchois and Dufay,
and noted by Tinctor as one of the “fathers”
of counterpoint.—Extant works A 3-part song,
“ O Rosa bella,” is in the Vatican Library, and
another copy at Dijon ; it was printed in score

by Morelot in his “De la miisique au XV®
si^le,” and by Ambros (“ Gesch. d Mus.,” vol.

ii, Appendix); an enigmatical canon (still un-
solved) in the British Museum, and at I/ambeth;
a 3-part comp, without words, in the Brit.

Museum (Add MS. 31,922); in the X-iceo filar-

monica at Bologna are 4 MS. comp.s: a “Pa-
trem,” a “ Regina cadi loctare,” and 2 motets,
“Sub tua protectione” and “Quam pulchra

cst”; and in the Univ, Library, Bologna, are

2 “ Et in terra ” {a 3), and i “Ave maris Stella”

(«T 3). There are also several MSS. at Vienna.

Dunstede. See Tunstede.

Dupont, Pierre, b. Rochetaillee, n. Lyons,
Apr. 23, 1821, d. Saint-Etienne, July 25, 1870.

The son of a laborer, and himself uneducated,

he made a name by his political and rustic dit-

ties, of which he wrote the words, and then sang
the airs to Reyer, who put them into shape. H is

political songs (“ Le pain,” “Le chant des

ouvriers,” etc ) created such disturbances that

he was banished m 1851, but pardoned in 1852,

after the “ coup d'etat
”

Dupont, Joseph {aind), violinist
;

b. Li(^ge,

Aug. 21, 1821
;
d there Feb. 13, 1861. He st.

at the L. Cons, under Wanson and Prume, and
was app. prof, there when but 17,—Works : 2

operas. JRilciro Pinto (comic), and Kile ti\n ;

church-music; a string-quintet, a string-quartet;

solo-pcs and dtudes f. vln., etc.

Dupont, Alexandre, brother of preceding

;

b. Liege, 1833 »* d* there Apr. 4, 1S88
;
publ. a

“ Repertoire dramatique beige.”

Dupont, Auguste, excellent pianist
;
b. Ensi-

val, n. Liege, Feb. 9, 1828 ; d. Brussels, Dec.

17, iSgo. His teacher was Jalheau at the Liege
Cons.; he travelled in England and Germany,
and in 1S52 was app. prof, of pf. at Brussels

Cons. He was not only a player of remarkable
brilliancy, but also highly successful as a teacher

and composer.—Works : Grand concerto-sym-
phonie f. pf. and orch ; concerto in F minor

;

many characteristic pcs. (generally “salon-mu-
sic ”) f

.
pf

;
pf . - Etudes

;
also an ‘

‘ FIcole de
Piano,” written for the Brussels Cons., contain-

ing masterpieces from the ibth-igth centuries in

chronological order.

Dupont, Joseph {le jeune)^ brother of Au-
guste

; b. Ensival, n. Lidge, Jan. 3, 1838 ; st. in

the Conservatones at Li^ge and Brussels, taking
the Grand prix de Rome. In 1R67, cond. at

Warsaw
;
in 1871, cond. at the Imp. th. in Mos-

cow ;
in 1872, app. prof, of harm, at Brussels

Cons.; he also became cond. at the Th. de la

Monnaie, of the Society of Musicians, and of

the Popular Concerts (succeeding Vieuxtemps).

Dupont, Joseph D., brother of the preced-
ing ; d. The Hag^ue, June 26, 1867 ; he was Di-
rector of the German opera at Amsterdam.

Dupont, Jean-Fran^ois, b. Rotterdam, 1822

;

d. Nuremberg, Mar. 21, 1875. Pupil, at Leip-
zig Cons., of Mendelssohn (comp ) and David
(vln.); went to Hamburg in 1854; was Kapellm,
at Linz (1856), and Nuremberg (1858-74).—He
wrote large choral and orchestral works, and
prod, the 3-act g^nd opera Bianca Siffredi
(Linz, 1855).

Duport, Jean-Pierre, famous ’cellist; b.

Paris, Nov 27, 1741 ; d. Berlin, Dec. 31, 1818.

In Berlin he was first ’cello in the court orch.

from 1773, and superintendent of the court con-
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certs from 17S7-1S06; pensioned 1811 —Works
3 duos f. 2 ’celli

;
6 sonatas f. 'cello and bass.

Duport, Jean-Louis, the brother of Jean-
Pierre, and a still more famous 'cellist

; b Pans,
Oct. 4, 1749 ; d. there Sept. 7, i3ig. He first

played in public at the “Concerts Spirituels*'

in 176S. He joined his brother m Berlin at

the outbreak of the Revolution
,
returning in

1806, he became musician to Charles IV., the

ex-king of Spain, at Marseilles
;
went back to

Paris in 1812, where he was soon regarded as

the foremost French 'cellist, joined the imperial

orch. (remaining a member when it became the

royal orch ), and was app. prof in the Cons,
(suppressed 1815) —Works 6 'cello-concertos

;

sonatas, duos, airs varies, 9 nocturnes (f. harp
and 'cello), etc. His “ Essai sur le doigter du
violoncelle et la conduite de I’archet, avec une
suite d'exercices," is still a standard te.xt-book.

Duprato, Jules-Laurent, b. Nimes, Aug.
20, 1827; d. Paris, May 20, 1892. Pupil of

Lebome at the Paris Cons., where his cantata
Damocles w’on the Grand prix de Rome in 1848.

After study in Italy and Germany, he settled in

Paris as a composer
;
in 1866 he was app. asst.-

teacher, and in 1872 prof, of harm, at the Cons.
He prod. 12 “operas comiques ” and wrote 3
others which were not performed

; 4 cantatas

;

choruses for equal voices
;
songs, etc.

Duprez, Louis-Gilbert, dramatic tenor ; b.

Paris, Dec. 6, 1806 ,* d. there Sept. 23, 1896.

His fine boy-voice gained him admission to

Choron’s Institute
;
after diligent vocal and the-

oretical study, he made his debut as Count Al-

maviva at the Odeon, in 1825. Dissatisfied with

the results, he subjected himself to a long course

of training in Italy, and in 1836 succeeded
Nourrit at the Op^a. He was app. prof, of

lyrical declamation at the Cons, in 1842, but
resigned in 1S50 to establish a vocal school of

his own, which flourished. After his retirement

(1S55) from the stage, he prod, several operas,

an oratorio, a mass, etc.
,
without great success.

But his vocal methods, “ L'art du chant ’* (1845)
and “ La mdlodie, etudes compl^mentaires
vocales et dramatiques de I’Art du chant " (1846),
are justly celebrated.

Dupuis, Sylvain, b. Liege, Nov. 9, 1856.

Pupil of the Liege Cons,, winning the Prix de
Rome in 18S1, and now teacher of cpt. there

;

he is conductor of the singing-society La Ugia.
—Works : 3 operas, Cotir d'Ognon^ Moina^ and
the comic opera Vldylle (Verviers, i8g6 ; v.

succ.)
; 3 cantatas. La cloche de Roland^ Camo-

e'nsy and Chant de la Cf'iationj a symphonic
poem, “Macbeth”; etc.

Dupuy. See Puteanus.

Durand (properly Duranowski), Auguste-
Frdddric, violinist

; b. Warsaw, 1770 ; d. (?).

A pupil of his father, court musician at Warsaw,
a nobleman sent him to Paris in 1787, where he
studied under Viotti, becoming an extremely
brilliant and original player. After long tours

in Germany* and Italy, he entered the French
army

,
was dismissed, and again took up the

violin, leading a wandering life in Germany till

1814. when he settled in Strassburg as a con-

ductor and teacher. He was living there in

1S34

Durand, £mile, born St.-Brieuc, Cotes du
Nord, Feb. 16, 1S30

;
while still a student at

the Paris Cons , he was app. (1S50) teacher of

an elementary' singpng-class, and in 1871 prof,

of harmony.—Works . Operettas and songs
;

also a Method of Harmony and Accompani-
ment.

Durand, Marie-Auguste, b. Paris, July 18,

1830 ;
organ-pupil of Benoist

;
in 1S49,

St -Ambroise, then at Ste.-Genevieve, St.-Roch,
and (1862-74) St.-Vincent de Paul. In 1S70 he
entered into partnership with Schonewerk (ac-

quiring Flaxland’s music-publishing business),

at first as “ Durand and Schonewerk,” later as
“ Durand et Fils,” and making a specialty of
publishing modem w-orks (by Jonci^res, Lalo,

^lassenet, Saint-Saens, Widor, etc.). He has
also occupied himself with mus. criticism, and
composition (masses, songs, dance-pieces, and
especially music f. harmonium).

Duran'te, Francesco, celebrated church-
comp. and gifted teacher ; b. Fratta Maggiore,
Naples, Mar. 15, 1684; d. Naples, Aug. 13, 1755.
He studied in Naples at the Cons. “ dei Poveri
di Gesfi Cristo,” under Gaetano Greco

; later

under Aless. Scarlatti in the Cons. San Ono-
frio, of which he was made Director in 1718.

He afterwards became maestro at the Cons, of

Santa Maria di I..oreto, his salary here being not
quite $100 per annum. After Scarlatti, and
with Leo, Durante ranks as one of the founders
and a chief representative of the “ Neapolitan
school” of composition. He devoted himself
almost exclusively to sacred music, in which the

breadth, vigor, and resourcefulness of his style

are more in evidence than marked originality.

He was one of the greatest teachers that ever

lived ; his illustrious pupils Duni, Traetta, Vinci,

Jommelli, Piccinni, Sacchini, Guglielmi, Pergo-
lesi, Paisiello, and others, took almost complete
possession of the European lyric stage dunng
the latter half of the i8th century.—The library

of the Paris Cons, contains a rich collection of

his works in MS.; 13 masses, and fragments of
masses

; 16 psalms, 16 motets, several antiphons
and hymns

;
besides 12 madrigals, 6 harpsi-

chord-sonatas, etc. His *
* Lamentations of Jere-

miah,” and a “ pastoral mass,” are in the Vienna
Library (in MS ). His few publ. works are

found in the collections of Schlesinger, Roch-
litz, Commer, and the Fitzwilliam Music ; Karm-
rodt of Halle printed a grand Magnificat (with

addit. accomp.s by Robert Franz).

Dfin<ner, Ruprecht Johannes Julius, b.

Ansbach, Bavaria, July 15, i8io
; d. Edinburgh,

June 10, 1859. Pupil of Friedrich Schneider
at Dessau

;
from 1831-42, cantor at Ansbach,
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then studied under Mendelssohn and Haupt-
mann at Leipzig, and settled in Edinburgh as a

conductor and vocal teacher. His choruses and
quartets for male \ nices won great fa\ or.

Durutte, Fran gois-Camille-Antoine
(comtet, b. Vpres, Easst Flanders, Oct, 15, 1S03;

d. Paris, Sept 24, iSSi. Settled in Metz.

—

Wrote ** Ebthetique miisicale. Technie ou lois

generales du systeme harmonique ’* (1S55), sup-

plemented by a “Resume elementaire de la

technie harmonique, etc.*’ (1876), in which he
presents a new system of harmony. He com-
posed operas, chamber-music, and church-music.

Dus'sek [DuSek, Duschek], Franz, b.

Choteborky, Bohemia, Dec. 8, 1736; d. Prague,

Feb. 12, 1799. Pianist, pupil of Wagenseil, at

Vienna; settled in Prague 1763, winning fame
as a teacher and performer.—Publ. several sona-

tas (1773, 1774, 1799), 2Lnd a pf.-concerto (op.

i); left in MS. symphonies, concertos, quartets,

trios, and sonatas.

Dus'sek [Du^ek (doo'-shek)], Johann La-
dislaus, b. C^Iav (Tschaslau), Bohemia, Feb.

9, 1761; d. Saint-

Germain -e n-Laye

,

jVIar. 20, 1S12. At
first a boy-soprano
at the Slinorite
church, Iglau, he
was taught music by
Father Spenar,
while attending the

Jesuit college
;
was

organist at the
Jesuit church in

Kuttenberg for 2
years, and while
studpng theology
at Prague Univ. found time to get a thorough
musical training, so that after graduation he
obtained, through Count Manner, his patron, the
post of organist at the church of Saiut-Rimbaut,
Mechlin. Thence he went to Bergen-op-Zoom,
and (1782) to Amsterdam

;
then spent a year at

The Hague, and in 1783 studied under C. Ph.
E. Bach at Hamburg

;
won renown as a pianist

and as a performer on Hessel’s “ harmonica,” in
Berlin (1784), and St. Petersburg, then accepting
an appointment from Prince Radziwill, with
whom he lived in Lithuania for over a year. He
played before Marie Antoinette in 1786, at Paris

;

soon went to Italy, and returned to Paris in 1788,
whence the Revolution drove him to London.
Here he married Sofia Corn, a singer, in 1792,
and undertook a music-business with his father-
in-law

;
but his careless habits, and love of luxury

and ease, ill fitted him for commercial pursuits

;

the enterprise failed, and he fled to Hamburg in
1800 to escape his creditors. Here he appears
to have stayed for about 2 years, giving concerts
and teaching. In 1802 he gave a concert at
Prague, and paid a long visit to his father at
Cdslav; was successively in the service of Prince
X^uis Ferdinand of Prussia (d, 1806)—to whom

hisjS/t^/t’ harmonique^ op. 61, is dedicated,—the

Prince of Isenberg, and finally (1S08; IVince

TaIle}Tand in Pans—Dussek was the pioneer

of the group of Bohemian and Polish musicians

;

the origmalit}*' of his pf -comp s has a “ national”

flavor, and still keeps them ali\e. As an execu-

tant he was sui generis, disputing with Clemen ti

the honor of inventing the “ singing-touch
”

Besides 2 English operas, given in London wdlii-

out much success, a solemn mass (comp at the

age of 13), several early oratorios, and consider-

able church-music, he publ. nearly 100 works f

pf. (many without opus-number), among them
being 12 concertos, “ a symphonie concertante

”

f. 2 pfs
,
a quintet, a quartet, 10 tnos, 80 sona-

tas w vln., 9 4-hand sonatas, 3 4-hand fugues,

53 sonatas f pf. solo, and many rondos, fanta-

sias, variations, and waltzes.
_

ile also publ. a

Method f. pf at London, which appeared later

in German and French.

Dust'mann, Marie Luise {nt^e Meyer), dra-

matic soprano
;
b Aix-la-Chapelle, Aug, 22,

1831; d. March, 1899. Ddbut Breslau (1S49);

after this she w^as eng. at Kassel (under Spohi),

at Dresden (’53), Prague (’54), and Vienna (’57).

She sang as a “ star ” in the larger German cities,

Stockholm, and London. Alarned 1). (a book-
seller) in 1858 ;

made Kammersangcrin at Vienna
in i860.

Duval, Edmond, b. Enghien, Hainault, Aug.
22, 1809, He entered the Pans Cons, in 182S,

but was dismissed in 1832 because of irregular

attendance. Returning to Mechlin, he became
deeply interested in Abbe Janssen’s “Vrais
principes du chant grtJgorien,” and was entrusted

by the bishop with the revision of the church-
ritual of the diocese. In furtherance of thi.s plan

he visited Rome
;
after his return, the following

“ revised versions” of ecclesiastical song w^ere

issued: “ Gradualeromanura, etc.” (1848), “Ves-
perale,” “ Manuale chori ” (1850), “Processio-
nale”(i85i), “Pastorale Mechlmiense ” (1852),

and “ Rituale ” (1854), based on Italian publica-

tions of the i6th, 17th, and i8lh centunes. He
also publ. a senes of “studies” on the above,
and a “Traite d’accompagnement du plain-chant

parl’oigue, etc.” Fetis considers both plan and
execution of these works to be totally wrong.

Duvernoy (or Duvemois), Frdddric, b.

Montbeliard, Oct. 16, 1765 ;
d. Pans, July 19,

1838. A self-taught hom-player, he became first

horn at the Grand Op^ra, and until 1815 prof,

at the Cons. He publ. a g^reat number of pieces
f. horn, which are now forgotten ;

and a “ Me-
thode de cor mixte,” explaining his peculiar
style of playing.

Duvernoy, Charles, brother of Frederic
; b.

Montbeliard, 1766; d. l^aris, Feb. 28, 1845; a
clarinettist; came to Paris in 1810, and was first

clarinet at the Th. de Monsieur and the Fey-
deau, retiring in 1824. Till 1802 he was also

prof, at the Cons.—Works: 2 sonatas f. clar.;

variations as duets f, 2 clarinets.
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Duvernoy, Henri-Louis-Charles, son of

the preceding; b. Paris, Nov. i6, 1S20, pupil of
Halevy and Zimmerman at Paris Cons

,
where

(1S39) asst. -prof
,
and in 1843 full prof,

of solfeggio
;
he trained many distinguised pu-

pils. Publ (with Kuhn) “Nouveaux choix de
psaumes et de cantiques*’ (1S48); “Solfege des
chanteurs” (1S55); “ Solfege k changementt. de
clefs” (1S57); and “ Solfege artistique ” (i86oj;

also some 100 light pf.-pcs.

Duvernoy, Charles-Fran9ois, b. Pans, Apr.

16, 1796; d there Nov,iS72. Opera-singer in

the Opera-Corn., Paris, and (i 85 1) teacher of ope-

ratic singing in the Conservatoire
,
1S56, supenn-

tendent of the “ Pensionnat des eleves du chant.”

Duvernoy, Victor-Alphonse, b Paris, Aug
31, 1842. He was
a pupil of Bazin

and Marmontel at

the Pans Conser-
vatoire, taking the

playing in the lat-
'

In 1869he founded,
together with Leo-

Stiehle, Trombet-
ta and Jacquard, /ilKW'
a seriesof chamber- ^jr Kv '

music concerts ; he
devotes liis time
otherwise to com- ' » ^

position and in-

struction, having at present (1899) a class for

piano-playing in the Conserv’-atoire As a dra-

matic composer he has produced the 3-act opera
(Lyons, 1892 ;

successful), the“sc^ne
lyrique ” Lkhpdtre (at the Concerts Colonne), and
the 4-act opera //r//if(Grand Op^ra, i8g6). His
symphonic poem. La tcmpeie^ produced at the

Concerts Colonne, won the City of Paris prize

;

he has also written several other orchestral pieces,

and much music for piano. For some ii years

he has been the musical critic of the “ Repu-
blique frangaise”; he is a chevalier of the Legion
of Honor, and an officer of public instruction.

Duvernoy, Jean-Baptiste, composer and
pf.-teacher at Paris; dates of birth and death
unknown. Beginning about 1825, he published
several hundred piano-pieces and variations, gen-
erally of a light and easy character, and a number
of interesting and valuable studies for piano-forte.

Duysen, Jes Lewe, b. Flensburg, Aug. i,

1820 ; founded a piano-factory at Berlin in i86o.

Dvor'ik [dvor'shahk], Antonin, b. Muhl-
hausen [Nehalozeves], Bohemia, Sept. 8, 1841.
His father, an innkeeper, wished him to leam the

butcher’s trade
;
but he, having learned to play

the violin from the village schoolmaster, left

home at the age of 16, and entered the Prague
Organ-School, stud3dng under Pitzsch, and earn-

ing a precarious livelihood as violinist in a small

orchestra, .\f.er graduation from the School

in 1S62, he joined the orch. of the “ National

Th ” as a viola-

player. It was not

until 1S73 that a
composition _of im-

^

^

a hymn for ma^e

attracted such'wide
notice that he re-

and devoted himself yii
to composition with ' ^ v

increasing success,

becoming the most
^

famous of the Bohemian national composers.

Liszt, bv securing the performance of his works,

and encouraging him in eveiy- way, did much to

obtain for his compositions the vogue which they

desen-edlv enjov. despite an ove^sji emplov-

ment of '“Bohemian” mannensms in melody

and rhythm. In England and America he

many warm admirers. From ^ i ^>92-5 he wras the

artistic director of the National Cons
,
New

York; then returned to Prague orks

:

The

Bohemian operas The and the CUnml.
burner (Prague, 1S74',

Sedldk (1S7S), Turde Pabce (rSSi), Dimitrije

(1S82), and The Jacobins 3 actel; orato-

rio St. Ludmila (Leeds Mus Best. 18S61 ; Re-

quiem mass, op. Sg, f. soil, ch., and orch. (Bir-

mingham Pest., 1S91 : in this y^r the Univ. of

Cambndge created D- ‘ Doc.
_);

cantata

The Spectre's Bride, op. 69 f. soli, ch., and

orch. (Birmingham Fest., 18S5) ; ocular can-

tata The American Blag \ork, 1895) ;

Hymn of the Bohemian Peasants, op. 28, f.

mixed ch. w. pf. 4 hands : Hymn f. mixed ch.

and orch., op. 30 ,
Stahat Mater f. soli, ch and

orch., op. 58 (London, 1883); Psalm 149 f soli,

ch., and orch.; five symphonies (i. op- m
D; 2. op. 70, in D min ; 3. op. 76, F; 4.

op. 88, in G: 5- oP- 95. in E min ‘From

the New World"); 3 orchestral taUades (or

no^msl are op 107, ‘Der \\asser-

^ph. var.s f. orch.. oP- 4® and 78; overtures

‘‘Mein Heim," “ Husitska,” “In der Natur.

“Othello,” “Cameval”; ’cello-concerto inB min.

(1S96)
;

pf.-concerto, op 35 >
violin-concerto,

op 53-“ Slavische Tanze and “blavische

Rhapsodien,” f. orch.: Scherzo capnccioso_ f.

orch;; string-sextet; 2 string-quintets; pf.-qmn-

tet in A op. 18 ;
6 string-quartets ; 2 pf.-quar-

tets : a string-trio ; s pf.-trios ;
Mazurek f. vln.

w. orch.rSerenad4 f. wind w. ’cello and double

bass; Nottumo f. string-orch.; inter^ng pf.-

music (“l.efi:enden,” 4 hands, Dumlra [Elegy],

“ Furiante’^ [Boh. nat.l dances] ; KlSnge ans

Mdhren.” 4 Wnds; “ Silhouetten, ’ 12 4-liand

II
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pieces ; waltzes ;
mazurkas , etc.) ,

\ iolin-sonata,

op. 57; various vocal numbers (part-songs,

duets, and songs).

Dwight, John Sullivan, a well-known mu-
sical cntic, and editor of “Dwight’s Journal of

Music*’; b. Bos-
ton, Mass., May
13, 1S13 ;

d. there

Sept. 5, 1893. He
graduated at Har-
vard in 1S32, and
was one of the

founders and most
acthe members of

the Harv’ard Mu-
sical Assoc. After

studying for the

ministry, he in

1S40 took cha^e
of the Unitarian

Ch. at Northamp-
ton, Mass. His
literary and socialistic proclivities, however,

gained the mastery ;
he gave up his pastorate,

and entered the ill-starred Brook Farm Com-
munity, as a teacher of German music and the

classics. Returning to Boston in 1S48, after

the failure of the socialistic experiment, he
devoted himself to literature, founded the

“Journal” in 1852, and remained its editor-in-

chief until its discontinuance in 1881. A prom-
inent feature in this paper -were the valuable

histoncal essays by A. W. Thayer. D. also

publ. excellent “ Translations of Select Minor
Poems from the German of Goethe and Schiller,

with Notes.’*—Biography by George Wiilis

Cooke: “J. S. D., Brook-Farmer, Editor, and
Critic of Music ” (Boston, 1899) ;

Cooke also

edited D. ’s correspondence with Geo. Wm, Cur-
tis (Boston, 1898).

Dykes, Rev. John Bacchus, b. Kingston-
upon-Hull, Eng., Mar. 10, 1823; d. St, Leon-
ard’s, Jan. 22, 1876. An English divine and
composer, educated at Cambridge ; minor canon
and precentor at Durham cath., 1S49, where he
also cond. the Mus. Soc. He took the degree
of Mus. Doc. in 1861, and was vicar of St.

Oswald, Durham, from 1862, Some of his

h3mins are peculiarly fine
; he likewise comp, a

service in F
;
the 23rd Psalm (The Lord is my

shepherd)*; anthems ; and part-songs.

E

Eames [amz], Emma [Mme. Eames-Story],
distinguished dram, soprano ; b. of Amer. par-
entage at Shanghai, China, Aug. 13, 1867. At
the ^e of 5 she went with her mother, a talented
musician and her first teacher, to the latter’s

native town of Bath, Maine
;
from 1883 she

studied under Miss Munger, at Boston, and from
1886-8 at Paris, under Mme. Marchesi (voice)

and M. Plugpie (stage-deportment, etc.). She

was eng for the Opera-Corn, in 1S88, expect-

ing to appear in La Traviata, but, on acct. of

delays, cancelled this engagement, and made
her 'debut at the Grand Opera, Mar. 13, 1889,

as Juliette in Gounod’s Roviio ct succeed-

ing with great applause to a role pre\iously sung
by the Patti. She sang in the Opera for 2 years,

creating the roles of Colombe in Ascanio by St.-

Saens, and of Zaire m De la Nux’s like-named

opera. Engaged for Covent Garden, London
(debut Apr. 7, 1891,33 Marguente in Fatisi)\

in this year she married the painter Julian .Stoiy',

and in Oct. appeared in New York
;
since then

she has sung regularly in N. Y. and London in

their respective seasons (excepting the winters

of 1S92-3, at Madrid, and 1895-6, during tem-
porary ill-health). Mme. E. sings in English,

French, Italian, and German ; hei repertory in-

cludes the following roles . Juliette, Marguerite,

Colombe, Zaire, Desdemona, Santuzza, Michaela
{Carmen)^ Countess {Figaro)

^

Yasodhara {Li^ht

0/ Asia), Elsa, Elisabeth, Eva, Sieglinde ( l^a/-

kitre), Mrs. Ford {Fahtaff), Donna Elvira, Ghi-
selle. Lady of Longford, Mireille, Charlotte

( IVerther), and Valentine {Huguenots).

Eastcott, Richard, b. Exeter, England,
1740 ;

d. as chaplain at Livery Dale, Devon-
shire, 1828. Publ. “Sketches of the Origin,

Progress and Effects of Musick, with an account
of the Ancient Bards and Minstrels, illustrated

with various Historical Facts, Anecdotes, etc.”

(Bath, 1793); “The Harmony of the Muses”
(songs) ; 6 pf -sonatas,

E'Tjeling, Johann Georg, b. Llineburg, abt.

1620 ; d. Stettin, 1676. In 1662, musical director

and teacher at St. Nicolai, Berlin
;
from 1668,

prof, of music at the Gymnasium Carolinum, Stet-

tin. Publ. “ Pauli Gerhardi geistliche Andach-
ten,” 120 sacred songs w. 2 vlns. and continue
(Berlin, 1666-7, 1669; Nuremberg, 1682) ;

“ Ar-
chaeologiae orphicae sive antiquitates musicae

”

(1676) ;
and a “ concert ” f, clavichord and other

instr.s.

E'beling, Christoph Daniel, b. Garmissen,
n. Hildesheim, 1741 ; d. Hamburg, 1817, as prof,

of history in the Gymnasium and custodian of

the City Library. Publ. “ Versuch einer auser-
lesenen musikalischen Bibliothek ” (Hamburg,
1770); “ Ueber die Oper” (“ Hannoversches
Magazin ” for 1768) ; also translations of Bur-
ney’s “Musical Tour,” of Chastelaux* “ Essai
sur Tunion de lamusique et de la po^sie,” and
of the English text of Handel's Messiah (w.
Klopstock).

EHbell, Heinrich Karl, b. Neuruppin, Dec.
3O1 1775 ;

d. Oppeln, Mar. 12, 1824. A lawyer
by profession, he was a pupil of TUrk and
Reichardt in music, and from 1801-4 Hapellnu
at Breslau. He comp. 10 operas and vaude-
villes, an oratorio, six cantatas, 5 symphonies,

4 string-quartets, songs, etc.

E^erhard, Johann August, b. Halberstadt,
Aug., 31, 1739 ;

d. Halle, Jan. 6, 1809, as prof.
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of philos. He wrote a
‘

‘ Theorie der schonen
Kunste und Wissenschaften ” (Berlin, 17S3 ;

3rd ed. 1790), a “ Handbuch der Aesthetik”
(Halle, 1803-5, 4 vol.s), and several short essays
on mus. subjects in his “ Gemischte Schriften

”

(Halle, 1784, 1788), and in the “ Musikalisches
\Vochenblatt " (Berlin, 1S05).

E'berhard von Frei'singen [Eberhar'dus
Frisengen'sis], Benedictine monk of the nth
century Wrote on the scale of organ-pipes
and on bell-founding (“ De mensura fistularum

’*

and “ Regulae ad fundendas notas ”)

E'berl, Anton, one of the most famous pian-

ists of a centur)' ago, and a gifted composer , b.

Vienna, June 13, 1766; d. there Mar. ii, 1807.

In 1782 he prod, the opera Die Zig^eiiner^ fol-

lowed (1783) by La niarchande de inodes^ these

attracting the attention and winning the friend-

ship of Mozart and Gluck. He made a concert-

tour with Mozart’s widow ; lived 1796-1800 in

St. Petersburg as Kapellnt.; revisited Russia in

1803, and travelled through Germany in 1806,

Besides 3 more operas, he wrote a cantata, sym-
phonies, pf. -concertos, much chamber-music,
many pf.-pcs. (especially sonatas), songs, etc.

E'berlin, Daniel, b. Nuremberg, abt. 1630

;

d. Kassel, i6gi. A music-student in Rome, he
became captain in the Papal army

,
was Kapellm,

in Kassel in 1678 ;
Kapellm,^ tutor to the princes,

private secretary and director of the mint, at

Eisenach , a banker in Hamburg and Altona

;

and finally militia-captain at Kassel. He was a
good contrapuntist and \nolinist ; also a cele-

brated comp, at his time ; but only 3 vln.-trios

(Nuremberg, 1675) are extant

E'berlin [Eberle], Johann Ernst, b. Jet-
tenbach, Swabia, Mar. 27, 1702 ; d. Salzburg,

June 21, 1762, as Kapellm, and Truchsess (car-

ver) to the archbishop.—Publ. works “ XI
Toccate e Fughe per Torgano ” (Augsbutg, 1747;
several reprints) ; fugues and toccatas in Com-
mer’s “ Musica sacra”; 2 motets (publ. by
Schott) ;

2 sonatas (publ. by Haffner)
; 5 pcs. in

L. Mozart’s “Der Morgen und der Abend”
(Augsburg, 1759).—In MS. * 13 oratorios in

Ratisbon (Proske’s Library); an offertory and
Miserere (Berlin Library)

; a vol. of oigan-pcs.

(R. Inst. f. Church-music, Berlin).

E'bers, Karl Friedrich, b. Kassel, March
25, 1770 ; d. Berlin, Sept. 9, 1836. Intended
for the army, he preferred music

;
became

Kapellm. at the theatres in Schwerin and Pesth,

and cond. a singing-soc at Magdeburg. He
brought out 4 operas in Pesth (1796-7) ,

also

wrote symphonies, overtures, sonatas and other

pcs. f. pf., songs, etc., none of special vitality.

His transcriptions f. pf. were popular.

E'berwein, Traugott Maximilian, bom
Weimar, Oct. 27, 1775 ;

d. Rudolstadt, Dec. 2,

1831. Pupil of Kunze in Frankfurt, and Schick
in Mayence; 1797 Hofmusikus^ iBiT Xapeilm,^

to the Prince of Rudolstadt.—Works : ii operas

;

symphonies, overtures ,
much church-music

;

songs.—His brother,

E'berwein, Karl, b Weimar, Nov. 10, 1786 ;

d. there Mar. 2, 1S6S. A violinist and comp
;

in 1803, court musician, and later conductor of

the court orch. He was a friend of Goethe,
who often mentions him, and for whom he com-
posed some songs. He wrote 2 operas, the

music to Holtei’s Leonore and to Preciosa

;

an
overture to Goethe’s Proseipine; also cantatas,

a string-quartet, a flute-concerto, songs, etc.

Ec'card, Johannes, b. MUhlhausen, Thu-
ringia, 1553 ,

d. Berlin, 1611. Pupil of Joachim
von Burgk. and (1571-4) of Orlandus Lassus

;

157S, director of J. Fugger’s pnvate orch. at

Augsburg
; in 15S3 \\c&-Kiipellm.^ and in 1599

full Kapellm.^ at Konigsberg. In i6o3 he w-as

called to Berlin as Kapellm. to the Elector. An
eminent composer of sacred music. With von
Burgk he publ. 20 “ Odae sacrae” (1594);
“ Crepundia sacra, christliche Liedlein mit 4
Stimmen ” (in 3 parts, 1577, 1596 ;

2nd ed.

160S) ; his own publ. works are 24 “ Neue
deutsche Lieder mit 4 und 5 Stimmen ” (157S)

;

14 “Neue deutsche Lieder” (1589); “ 5-stim-

mige geistliche Lieder ”(1597); “ Preussische

Festlieder " (1598) ; some of the above have
been reprinted in modem form.—Also a motet,

“O Lamm Gottes”; a chorus, “0 Freude”;
and occasional songs.

Ec'cles, John, bom London (?), 1668 ; d.

Kingston, Surrey, Jan. 12, 1735. Son and
pupil of the violinist Solomon E. He became
a member of the Queen’s Band in 1700, and
Master of the same in 17CX4.. He composed 46
masques and other stage-pcs., and publ. a col-

lection of songs f. I, 2, and 3 voices (London,

1701) ;
some of his songs are in “ Pills to purge

Melancholy.”—His brother Henry, violinist,

and a member of the French king’s private

orch. in Paris, publ. “12 Excellent Solos f. Vio-

lin (1720) in Corelli’s style.

Eck, Johann Friedrich, bora Mannheim,
1766; d. Bamberg (?), 1809 (1810?). Are-
markable violinist, court musician at Munich in

1780, later dramatic director of the Court and
National Th. He resigned this position in

1801, and went to Nancy, France (according to

some accounts, he died there).—Publ. 6 vln.-

concertos ;
a Symphonie-concertante f. 2 vlns.

Eck, Franz, brother and pupil of Joh. Fr.,

b. Mannheim, 1774 ; d. Strassburg, 1804, in an
insane asylum. Also a fine violinist, and for

some years a member of the Munich orch.;

later director of, and soloist in, the court con-

certs at St. Petersburg. From 1802-3 he was
Spohris teacher.

Eck'elt, Johann Valentin, bom Wemings-
hausen, n. Erfurt, abt. 1680 ; d. Sondershausen,

1734. From 1696 he was oig. at Wemigerode
;

from 1703, at Sondershausen.—Publ. “ Experi-

menta musicae geometrica” (1715); “Unter-
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richt, eine Fuge zu formiren” (1722) ;
“ Unter*

richt, was ein Organist wissen soil ” (n. d.).

His MS. Passion, cantatas, and organ-works

are of interest.

Eck'er, Karl, b. Freiburg, Baden, ^lar. 13,

1813 ; d. there Aug. 31, iSyg. A law*-student

at Freiburg and Vienna, he also st. under Sech-

ter, and devoted himself to composition on re-

turning to Freiburg m 1S46 His orchestral

W’orks were prod, in Freiburg; his male quar-

tets, and many songs, enjoy great popularity.

Eck'er, Wenzel. Pen-name of Wilhelm
Gfricke.

Eck'ert, Karl Anton Florian, b. Potsdam,
Dec. 7, 1820 ; d. Berlin, Oct. 14, 1S79. the

age of 6 he was consider^ a prodig}’ ; the poet F
Fdrster became interested in him, and had him
trained by the best teachers Rechenberg and
Greulich (pf.), Bbtticher and H. Ries (vln.), and
Rungenhagen (comp.) At 10 he wrote an
opera, /?i7S Ftshermadchen

;

at 13, an oratorio,

Rtiik. After years of travel and study (for a

time at Leipzig under Mendelssohn) he became
accompanist at the Th. Italien, Paris, in 1851.

He went to the U S. with Henriette Sontag

,

was app. cond. at the Th. Italien in 1852 , and,

in 1853, Kapellm, (later technical director) at

the Court Opera, Vienna
;
succeeded Kucken as

Kapellm, at Stuttgart in i860, retired to Baden-
Baden in 1867, and in 1S69 w’as called to Berlin

as first court Kapellm . ,
Taubert and Dom hav-

ing been pensioned to clear the way.—^4 operas,

2 oratorios, several psalms, and a ’cello-concerto,

had only mediocre success
;
whereas his songs

are highly esteemed.

Eddy, Clarence H., distinguished organist

;

b. Greenfield, Mass., June 23, 1851. A pupil

of J, G. Wilson, Greenfield, and of Dudley
Buck, Hartford, Conn.; in 1871 he went to

Berlin to study under Haupt (org., etc.), and
Loeschhom (pf.). After a grand tour in Ger-
many, Austria, Switzerland, and Holland, he
settled in 1874 in Chicago as org. of the First

Congreg. Ch. ; in 1S76 he became director of the
Hershey School of Mus. Art, whose founder,
Mrs. S. B. H., he subsequently married. He
makes frequent tours in Amenca and Europe
(latest European tours 1897, ’98) ; at a series of
too oigan-recitals, given at Chicago in 1879, not
one program-number was repeated. E. gives
yearly a series of oigan-concerts. For some
years he conducted the Chicago Philharm. Vocal
Soc.—Works : Fugues, canons, preludes, varia-

tions, etc., f. org.; church-music; songs; has
publ. “The Church and Concert Organist ”{2
vol.s, 1882, ’85); “The Organ in Church”
(1887); and transl. Haupt’s “Theory of Cpt.
and Fugue ” (1876}.

E'delmann, Adolfo. See Albertoni, Azzo.

Edgcumbc. See Mount-Edgcumbe.
Edson, Lewis, b Bridgewater, Mass., Jan.

22, 174S ; d- Woodstock, N. Y., 1820. Lived
in New York, iSoi-iy, and compiled (with

Thomas SejTnour) “The N. V. Coll, of Sacred

Music ” Composed the hymn-tunes “ Bndge-
vrater,” “Lenox,” “Greenfield,” and others.

Removed to Woodstock in 1817.

Edwards, Julian, Engl comp.; b 185S. In
18S0 he brought out an overture, “ Corinne,” at

St James’s Hall, London Was cond. of the

Engl. Opera Co. at Covent Garden, and produced
2 operas, Cortnne and Victorian^ at Sheffield

(1883). Coming to the U. S., his rom com.
opera in 3 acts, Madeleine^ or The JMagii Kiss^

vras given at Boston, 1S94, and Brian Bortt at

the Broadway Theatre, New’ York, in iSg6.

—Other works The cantata De Montford^s
Daughter ; a pf.-sonata ; etc.

Ee'den, Jean-Baptiste van den, b. Ghent,
Dec. 26, 1S42. Pupil of the Cons.s at Ghent
and Brussels, w’inning at the latter the ist prize

for comp. (1S69) with the cantata Fattsfs laatste

nackt. In 187S, app Director of Mons. Cons
,

succeeding Huberti —Works . An opera, A’w-
mance (Antwerp, 1897) ; oratorios Brutus, Jac^
quellne de Bavih-e, Jacob van Artezvlde, Le
Jugement dernier, and the trilogy 2 can-

tatas f. soli, ch., and orch., Het IFoud and De
Wind; a symphonic poem, “La lutte auXVI*
sitele ”

; suites, a scherzo, a “Marche des
esclaves,” etc., f. orch. ;

also part-songs and
songs.

E'genolff (or Egenolph), Christian, an
early German music-printer ; b. abt. 1485 , un-
enviably notorious for poor press-work and for

piracy. He i)ubl. 2 coll.s of 4-part-songs,
“ Gassenhawerlin ” and “ Reuterliedhn ” (1535),
which are of decided value.

Eg'geling, Eduard, b. Brunswick, July 30,

1813 ; d. Harzburg, Apr 8, 1885. A pupil of

Griepenkerl, and a piano-teacher in Brunsw’ick,

he publ. a series of valuable studies, and some
instruction-books

; also pf.-music (2 fantasias,
“ Der Frlihling" and “ Erhebung ”).

EggTiard, Julius (pen-name of Count Har-
degen), b. Vienna, Apr. 24, 1834 ;

d. there Mar.

23, 1867. Pupil of Czerny (pf.) and Sechter
(comp.). He was a concert-pianist, and com-
posed numerous characteristic pcs. f. pf., which
are very popular.

E'gli, Johann Heinrich, b. Seegraben, can-
ton Zurich, Mar. 4, 1742 ;

d. there Dec. 19,

1810. A pupil of Pastor Schmiedli at Wetzikon.
Lived in Zurich as a teacher, composing vocal
music (chiefly sacred), which has won great
popularity in Switzerland.—Works “ Schw’ei-

zerlieder,” and “ Schweizercantaten ” by Lava-
ter; “Schweizer Volkslieder ”

;
“ Gellert's

geistl. Oden und Lieder”, “Cramer’s Oden”;
many sacred songs

; etc.

EhTcrt, Louis, composer and writer
;

b.

Konigsberg, Jan. 13, 1825 ; d. Wiesbaden, Jan.

^ 1884. A pupil of Schumann and Mendelssohn
in Leipzig Cons. ; studied subsequently at Vienna,
and then at Berlin, where he lived 1850-63 as a
teacher and critic. Frequently visited Italy, and
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was conductor of the Florentine “ Societa Cheru-
bini he taught in Tausig’s “Schule des hoheren
Klavierspiels," Berlin (1869-71), then became
tutor to the Memingen princes, receuing from
the duke the title of professor, and finally set-

tled in Wiesbaden —Compositions A “ f'ruh-

Imgs ’’-Symphome, an overture, “ Wintermar-
chen,” a “Requiem for a child,” etc., are m
MS ; he publ. the overture “Hafis”; and, for

pf., a “Sonate romantique ” (op. 5), sonata in

A min., Capnccio (op. 3), 6 “ LjTische Skizzen”
(op. 12); “Rhapsodies”, also songs.—Writ-
ings :

‘
‘ Briefe uber Musik an eine Freundin ”

(Berlin, 1859, ’67, ’79), in English as “ Letters

on Music to a Lady ” (London and Boston,
1S77) ;

“ Bnefe aus der Tonwelt ” (Berlin, 1S77),

in English as
‘

‘ Letters from the Tone-world ”

(New York, 1885).

Ehmant, Anselm, b 1832 ;
d. Paris, Jan.

14, 1895. Teacher of composition
;
cond. of male

choruses
;
published instructive works for pf.

Ehnn-Sand, Bertha, celebrated dramatic so-

prano ; b. Pesth, 1848 (’45?); pupil of Frau
Andnessen in Vienna Cons.; debut at Linz in

1864, sang at Graz, Hanover, Nuremberg, Stutt-

gart, etc.; from 1S6S, pnma donna at the court

opera, Vienna.

EhrTich, Christian Friedrich, b. Magde-
burg, May 7, 1810 ; d. there May 31, 1887. A
pupil of Hummel at Weimar (pf.), he became
cond of the Stngakademie in Magdeburg, presi-

dent of the TonkUnstlerverein^ and a teacher of

singing—Operas : Kdnig Georg (Magdeburg,
1S61)

;
Die Rosenmadchen (Freiburg, Baden,

1S70)
;

also organ -mus., pf.-pcs., and songs
(sacred and secular).

Ehrlich, Alfred Heinrich, eminent pianist

and author ; b. Vienna, Oct. 5, 1822
;
pupil of

Henselt, Booklet, and Thalberg (pf.), and of

Sechter (comp.). For several years he lived at

Hanover as court pianist to King George V.;
then at Wiesbaden (1855-7), London, Frankfort,

and (1862) Berlin. He was pf.-teacher at the

.Stem Cons, from 1864-72, and again 1886-98.
Felix Dreyschock and Franz Mannstadt are

among his pupils. He was also on the staff of

the “Berliner Tageblatt,” “Die Gegenwart,”
and the “ Neue Berliner Musikzeitung ” as music
critic.— Works for pf.: “ Concertstuck in un-
garischer Weise ”

;
“ Lebensbilder ”

;
Vanations

on an orig. theme ; 12 Studies. He edited Tau-
sig's Technical Studies.—Writings :

“ Schlag-
lichter und Schlagschatten aus der Musikwelt ”

(1872), “Aus alien Tonarten,” “Fur den Ring
des Nibelungen gegen Bayreuth,” “ Wie ubt
man am Klavier ? ” (1879, 2nd ed. 1884 ; English
transl., N. Y., no date, as “ How to Practise on
the Piano ”)

;
“ Die Musikaesthetik in ihrer Ent-

wickelung von Kant bis auf die Gegenwart”
(1881); “Lebenskunst und Kunstleben” (1884) ;

“ Musikstudium und Klavierspiel ”; “Dreissig

Jahre KUnstlerleben ” (1893); besides two
novels, “Abenteuer eines Emporkommlings ”

(1858) and “ Kunst und Handwerk ” (1862).
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Ei'benschiitz, Albert, pianist; b. Berlin,

Apr 15 1S57
.
pupil of Remecke (pf ) and Paul

(pf. and theor\ ) at L.eipzig Cons., where he won
the Diploma of Honor. 1S76-S0, prof of the

Music School in Charkoff (southern Russia);

i3So-4, at Leipzig Cons., then at Cologne Con.s.

,

1S93, chosen Dir of the Cologne Liederkranz;
1S96, i.st pf.-prof m the Stern Cons,, Berlin.-^

Works f. pf. . Sonatas, 4-hand pcs. (op 6-13),

a Staccato Study, paraphrases, etc.

EFbenschutz, Ilona, cousin of preceding ; b.

Pesth, May 8, 1S72. Pianist
;
played m a concert

with Liszt in her fifth year ; studied (1S7S-35)

m Vienna Cons, under Hans Schmitt After a
tour in Russia, Scandina\*ia, Germany, and
France, she studied with Frau Schumann at

Frankfort (1S85-9); since then she has played
with great applause in London and elsewhere.

Resides m Vienna.

EichHaerg, Julius, violinist and comp.; b.

Dusseldorf, June 13, 1S24 ; d. Boston, Mass.,

Jan. i3, 1893. His first teachers were J. Froh-
lich (at Wurzburg) and J. Rietz (at Dusseldorf);

he then (1S43-5) attended the Brussels Cons.
(Fetis, Meerts, and de Beriot)

; in 1S46, w'as app-
prof. of vln and comp, at the Geneva Cons.;
in 1856 came to New York, and settled in Bos-
ton in 1S59 as director of the Museum Concerts

(till 1866). He also became Director of the Bos-
ton Cons., supenntendent of music in the public

schools, and founded Eichberg’s School f. Vio-
lin-playing —Works Operettas . The Doctor of
Alcantara (Boston, 1S62 ; comic); The Rose of
Tyrol (1865), The Two Cadts A
in Rome,—Also studies, duets, and charac. pcs.

f. vln.
; trios and quartets f. strings

;
song^, etc.

Eich'berg, Oskar, b. Berlin, Jan. 21, 1845;
d. there Jan. 13, 1898. A pupil of Kiel and
Loschhom, he settled in Berlin as a singing-

teacher For a year and a half he directed the

“Neue Berliner Musikzeitung,” and from 1S88

was president of the Berlin Music-Teachers'
Union. He also cond. a singing-society, and
was music critic of the

*
‘ Borsen-Courier ” for

several years. He edited an annual “ Musik-
Kalender ” from 1879-89. Publ. pf.-pcs., songs,

and part-songs.

Eich'bom, Hermann Ludwig, b. Breslau,

Oct. 30, 1847. Composer, writer, inventor. In
early youth st. pf., flute, trumpet, horn, etc.; at

14, pupil of the renowned trumpeter Ad Scholz.

Law-student at, and graduate of, Breslau Univ.
Also St. theory of mus. with Dr. E. liohn, and
decided to devote himself wholly to music.

Comp, many songs, several Singspiele and ope-

rettas, music to “ Liederspielen,” and numerous
pcs. f. orch., of which few have been publ.

Studied the Waldhom and became a noted vir-

tuoso ; invented (1882) the Oktav- (or soprano)

Waldhom in F, now used in many Silesian

bands. Has written many mus, essa5ra, criti-

cal articles, and reviews (e.g., for the Leipzig
“ Zeitschrift f. Instrumentenbau ”). In 1883 he

founded, and conducted for several years, the
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health-journal “Das soste Jahrhundert.” Has
lived for several years at Ones, near Bozen,

where he is conductor of the excellent “ Kurka-
pelle.” Writings “Die Trompete in alter u.

neuer Zeit. Em Beitrag zur Musikgesch. u.

Instrumentationslehre ” fiSSi) ;
“ Zur Gesch. d.

Instrumentalmusik. Eine produktive Kritik”

(i336>, “Das alte Clarinblasen auf Trompe-
ten"(iS95). Compositions/ Waldhorn.

Eich^hom. Two sons of Johann Paul E.
[Cobui^ court musician

,
b. Feb. 22, 17S7 ; d.

Oct. 17, 1S23] : fi) Johann Gottfried Ernst
(b. Apr. 30, 1S22 ; d. June 16, 1S44) and (2)

Johann Karl Eduard (b Oct. 17, 1S23 , d.

July 22, 1897). They performed on the violin

in public when respectively 6 and 7 years old,

and made an excessive number of concert-tours

up to 1835, later obtaining positions in the Co-
burg court orchestra-

Ei'lers, Albert, b. 1S31 (?), d. Darmstadt,

Sept. 4, 1S96
;

pupil of Milan Cons. ; debut

Dresden, 1S54, as Orovisto in Xorma. 1S58-

65, eng. at German Th., Prague; later at Co-

burg. In 1S76 Wagner selected him to sing

the part of giant Fasolt at Ba}Teuth. Since

1SS2, basso cantante at Darmstadt City Th.-—
Operetta Spielmanns-Lied (Prague, 1865) ; comic
Qi^x2. Die Johannisnacht{^cPiktiUZy iS8g; succ.);

a Mass, a Requiem, etc.

Eis'feld, Theodor, b. WolfenbUttel, Apr.

II, 1816 ; d. Wiesbaden, Sept. 16 (?), 1882.

Kapellm. at Wiesbaden court theatre 1839-43

;

then of the “Concerts Vmennes,” Paris. He
occasionally visited Italy, taking singing-lessons

of Rossini at Bologna, and becoming an honor-

ary member of the Academy of St. Cecilia.

From 1848 66, E. lived in New York, and filled

an important place in the musical life of the

city ; he cond, the Philharm for several years,

and the Harmonic Society from its foundation;

also estab. quartet soirdes in 1S51, Noll, Reyer,

and Eichhom being the other members of the

quartet, and Otto Dresel the pianist. In 1866,

on his way to Europe, he was one of the few
saved from the burnt steamer “Austria”; a
nervous affection afterwards hindered him from
pursuing his profession.

Eiss'lcr, Marianne, violinist ; b. Bninn,
Nov. 18, 1865 ; pupil of Hessler.—Her sister

Emma is a pianist.

Eit^ner, Robert, musical historiograph and
teacher ; b. Breslau, Oct. 22, 1832. A pupil of

M. Brosig
;
settled (1853) 1“ Berlin as a teacher,

and gave a series of concerts (1857-9) of his own
compositions. He estab. a pianoforte-school in

1863, and publ. a “ Hilfsbuch beim Klavieruner-

richt ” (1871). He has devoted himself chiefly

to mus. literature, and especially to researches

concerning works of the i6th and 17th centuries.

The Amsterdam Soc. for the Promotion of Music
awarded him a prize for a Diet, of Dutch Com-
posers (1S7T, MS.); he also prepared an edition

of Sweelinck’s organ-works for the Society, One

of the founders of the Berlin “ Gesellsch. f.

Musikforschung,” he has edited their “ Monats-
hefte f. Musikgeschichte ” since 1S69

;
also

the “ Publikation alterer praktischer und theo-

retischer Musikwerke, etc.”—Other writings

.

“ Verzeichniss neuer Ausgaben alter Musikwerke
aus der fruhesten Zeit bis zum Jahr 1800”
(“ Monatshefte,” 1S71) ;

“ Bibliographic der
Musiksammehierke des 16 u 17. Jahrh.s

”

(w’lth Haberl, Lagerberg, and Pohl); “ Verzeich-

niss der gedruckten Werke von Hans I^eo Hass-
ler und Orlandus de Lassus” (“Monatshefte,”
(1S73-4); and S. G Staden’s “ Seelewig” (ditto,

iSSi). — Compositions . A “ biblical opera ”

Judith

j

a Pfingstcantata
,
Stabat Mater a ^ a

overture to “ Der Cid pf -pcs.
,
songs.

A new “ Quellenlexikon uber die Musiker und
Musikgelehrten der christlichen Zeitrechnung
bis zur Mitte des 19. Jahrhunderts ” is publishing
by subsenption (1S99).

E'lers (called Elerus), Franz, b. Uelzen,
abt. 1500 , d. Feb. 22, 1590, at Hamburg, where
he lived from 1530 as teacher, cantor, and finally

mus. director of the cathedral.—Publ. a large
“ Gesangbuch " (158S), Part I containing Cantica
sacra (collects and responses). Part II Psahni
(Luther’s chorales, etc ), with intonation of the
church-modes acc. to Glarean.

Elewyck, Xavier Victor (Chevalier) van,
b. Ixelles lez Bruxelles, Belgium

;
d. in the in-

sane asylum at Zickemont, Apr. 28, 1888. He
wrote several monographs

;
on Sacred Music in

Belgium (1861), “ Mathias van den Gheyn ”

(1862), Sacred Music in Belgium and France
(i860, ’63, ’64) ; and “ De I’etat actuel de la

musique en Italic ” (1875).

El Farabi. See Alfarabi.

Elgar, Edward William, bom Broadheath,
near Worcester, Eng., June 2, 1857. Violinist

and organist; cond. of the Worcester Instra-
mental Soc., 1883-9, and org. at St George’s
(1885-9) J lived in London till 1891, since then
in Malvern, devoting himself to composition.

—

Works : Oratorio, The Light of Life (1896) ; 2
cantatas; a Choral Suite; 6 Scenes from the
Bavarian Highlands, f. ch. and orch. (i8g6);

Spanish serenade f ch. and orch. ; church-music

;

—for orck.^ Concert-overture “Froissart”;
Sevillana; Liebesgruss; Serenade (string-orch.),

etc.; a Romance f. vln. and orch.; pcs. f. vln.

andpf.; Etudes caract^ristiques f. vln.; an organ-
sonata

;
part-songs, songs.

Elias Salomonis, monk at Sainte-Ast^re,
Pdrigord, wrote in 1274 a treatise “Scientia
artis musioe” (printed by Gerbert, “ Scriptores,”
vol. iii), of peculiar value as the oldest work
giving rules for improvised counterpoint.

Ella, John, b. Thirsk, Yorkshire, Dec. 19,
1802 ;

d. London, Oct. 2, 1888. Intended for

the law, he took violin-lessons from Ferny, and
joined the orch. of the King's Th., London,
1822, later playing also in the Concerts of

Antient Mus, and the Philhann. Meanwhile
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he St. harmony under Attwood
; in 1S45 was

a pupil of h etis m lirubsels for cpt and comp ;

in this year he founded the “ Musical \\ inter

Evenings” (1S45-59). The “analytical pro-

grammes,” wntten by Ella for these concerts,

were an improvement on those already introd.

by John Thompson in 1S37 for the Edinburgh
Professional Soc. E. was app lecturer on music

at the London Institution in 1S55 He gave up
active work in 18S0.—Writings Lectures on
Dram. Mus. abroad and at home” (1S72)

;

“Mus. Sketches abroad and at home” (3 edi-

tions. 1S61; '69, ’78), “Records of the Mus
Union” (1845-7S) ; “Personal Memoir of Meyer-

beer, with an anai5rsis of Les H^tguenots ” (1868)

;

etc.

Eller, Louis, violin ^^rtuoso
;
b. Graz, 1S19;

d. Pau, July 12, 1862. A pupil of Hysel, from
1S36 he made tours in Austria, Hungary, Swit-

zerland, and southern Europe (with Gottschalk

to Spain and Portugal). For violin he wrote a
Valse diabolique, a Rhapsodie hongroise, a
Menuet sentimental, fantasias, etudes, etc.

Ellerton, John Lodge, poet and extraor-

dinarily prolific amateur comp.
;
b. Chester, Jan.

II, 1807; d. London, Jan. 3, 1873. An Oxford
graduate, he studied counterpoint for 2 years

under Pietro Terziani at Rome, where he comp.

7 Ital. operas; and lived for some time in

Germany.—Works • 7 Italian operas, 3 Engl., i

Germ
;
an oratorio, Paradise Lost

;

5 sympho-
nies, 4 concert-overtures, 3 quintets, 44 string-

quartets, 3 string-trios, 8 tnos f. various instr.s,

13 sonatas, 61 glees, 83 vocal duets, songs.

Elliott, James William, bom Warwick,
Eng., Feb. 13, 1833. A pupil of G. A. Mac-
farren, he held several positions as organist, and
since 1S74 is org. and choirmaster at St. Mark’s,

Hamilton Terrace, I^ondon.—Works ; 2 ope-

rettas, Romance and Reality

^

and Dan'Vi, Delight

(1S93) ;
“National Nursery Rhymes” (1870) ; 6

pcs. f. harmonium; “The Harmonium Treas-

ury” (2 vol.s of arrangements); various colLs

of sacred music ;
also services, anthems, part-

songs, songs, etc.

Ellis, Alexander John, b. Hoxton (London),

June 14, 1S14; d. Kensington, Oct. 28, 1890.

Cambridge graduate (1837), F, R. S. (1864),

Pres.t of the Philological Soc. ;
etc. A distin-

guished writer on musical science, he publ.

valuable papers, in the Proceedings of the Royal

Roc.y, “On the Conditions ... of a Perfect

Musical Scale on Instruments with Fixed Tones
”

(1864), “ On the Physical Constitutions and Re-

lations of Musical Chords” (1864), “On the

Temperament of Instruments with Fixed Tones
”

(1864), and “On Musical Duodenes; or. The
Theory of Constructing Instruments with Fixed

Tones in Just or Practically Just Intonation”

(1874). Papers containing new theories, etc., for

the Musical Association are as follows; “The
basis of Music” (1877), “Pronunciation for

Singers ” (1877), and “ Speech in Song” (1878).

He wrote in detail on Musical Pitch for the

“ Proceedings ” of the Society of -\rts (1S77,

iSSo, and iSSi
;
publ. separately, iSSo-Si ; and

in summarj’ form in the Appendix to the sec-

ond edition of his translation of Helmholtz’s

“Lehre von den Tonempfindungen ” [ist ed
,

1875 ;
2nd ed., 1SS5]) ; also the “ TonometricM

Observations, or Some Existing Non-harmonic

Scales” (Royal Society, 1SS4), and “On the

Musical Scales of Various Nations” (Society of

Arts, 1S85). He likewise transl. Ohm’s “ Geist

der mathematischen Analyse” (1868), and Pray-

er’s “ Ueber die Granzen der Tonwahrnehmung”

(1876-7, Proc. of the Mus. Assoc.).

El'menreich, Albert, actor in the court the-

atre at Schwerin, prod the 3-act comic opera

Der Sclimied von GreUia Green at Hamburg in

1S56.

EFsenheimer, Nicholas J., b. Wiesbaden,

June [?], 1866. Taught music by his father;

took degree of LL.D., at Heidelberg; st. cpt.,

etc., under G. Jakobsthal, Strassburg. Went

to America 1S90 ;
eng iSgi as prof. of. pf.,

theory, and mus. literature at Coll, of Mus.,

Cincinnati.—Woiks : Valerian, cantata f. male

ch . barit. solo, and orch.; “ Belshazzar,” dram,

ballade for tenor (or soprano); Humoresque

f. stnng-orch.; “Eventide,” chorus f. female

voices w. stnng-accomp.

Els'ner, Joseph Xaver, b. Grottkau, Silesia,

June 29, 1769 ;
d. Warsaw, April 18, 1854. Vio-

iinistin the theatre orch. at Brunn, then Kapellnu

at Lemberg and (1799) Warsaw theatres. He was

Chopin's teacher at Warsaw, and founded there

a school for organists, out of which grew the

Cons., of which latter he was the Director till

1830 —Works : 19 operas, several ballets, duo-

dramas, incidental mus., symphonies, concertos,

cantatas, sacred mus., all of slight general inter-

est. He publ. 2 essays on the treatment of the

Polish language in vocal music,

Elson, Louis Charles, b. Boston, Mass.,

Apr. 17, 184S. Pupil of Aug. Kreissmann at

Boston in singing, and of Karl Gloggner-Cas-

telli at Leipzig in theory. Returning to Boston,

he assumed the editorship of the “ Vox Pluma-

na”; then joined the staff of the “ Mus. Her-

ald ” ;
was for several years musical editor of the

“ Boston Courier,” and is now (1899) of the

“Advertiser.” Since 1881, prof, of musical the-

ory and lecturer on the orchestra and on mus.

hist, at the N.E. Cons, of Music. He has had

remarkable success, East, South, and West, as

a popular lecturer on musical subjects.—^Writ-

ings: “Curiosities of Music,” “The History of

German Song,” “ The Theory of Music,” “ The

Realm of Music,” “German Songs and Song-

writers,” “ European Reminiscences,” “Syllabus

of Mus. History,” and “ Great Composers and

their Work ” (Boston, 1899). “ Home and School

Songs,” various operettas, songs, and instru-

mental works; besides translations and arrange-

ments of over 2,000 songs, operas, etc.
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El'terlein, Ernst von (pen-name of Ernst
Gottschald}^ b. Klterlem, Saxony, Oct. i{),iS26.

By profession a jurist, he has wntten a popu-

lar cTcsthetic anal} SIS of Beethoven’s pf. -sonatas

(1S57; 3rd ed, iSa3|.

Elvey, Stephen, b. Canterbury, June 27,

1S05 ; d. Oxford, Oct. 6, 1S60. Pupil of Skeats

at Cant, cath.; org^ of New Coll., Oxford, in

1S30; Mus Bac., Oxon., 1831; Mus. Doc 1S38.

Choragus at Oxford, 1348-60. — Works Ser-

\*ices, anthems, hymns, and songs, “The Psal-

ter, or Canticles and Psalms, Pointed for Chant-

ing, upon a New Principle " (London ; 6 editions

up to 1S66}.

Elvey, Sir George fjob), brother of preced-

ing; b. Canterbury, Mar. 27, 1S16; d. Windles-

ham, Surrey, Dec. 9, XS93, chorister at Cant,

cath., and pupil of Skeats, then of C. Potter and
Dr. (irotch at R.A.M. From 1835-S2 he was
org. and master of the boys at St. George*s

chapel, Windsor, succeeding H. Skeats, Jr.;

Mus. Bac., Oxon ,
1S3S; Mus. Doc

,
1S40;

knighted in 1871.—Works* 2 oratorios, several

odes, anthems, ser\ices, chants, glees, part-

songs, a Festal March f. orch.; Introd. and Oa-
vot f. vln. and pf

;
“ Christmas Bells,” impromptu

f. org., etc.—His ^^ddow publ. “The Life and
Reminiscences of Sir George Elvey ” (London,
1S94).

Elwart, Antoine-Aimable-^lie, b. Paris,

Nov. 18, 180S; d. there Oct. 14, 1S77, A chor-
ister at Saint-Eustache when ro years old, he
was apprenticed at 13 to a mechanic, but ran

away, and joined a small theatre-orch. as violin-

ist. From 1825-34 he studied in the Cons. (Fe-
tis, Le Sueur), taking the Gr. prix de Rome

;

from 1832-4, and, after his sojourn in Italy,

from 1S36-40, he was asst. -prof, in Reicha’s
composition-class

;
he then took a class of his

own till his resignation in 1871. Among his

pupils were Gouvy, Grisar, and Weckerhn.

—

Works : An opera, Les Cataians (Rouen, 1840);
others in MS.; an “oratorio-sjTiiphonie” AV,
cu le deluge umverselle 1845); La fiats-

sance d*kve (Cons., 1846) ;
Les noces de Cana, a

mj’ster}^; et Boaz, a vocal symphony;
masses, cantatas, a Te Deum, a Miserere, and
other church-music

;
also symphonies, overtures,

chamber-music, etc., in MS. lie is still better

known, however, by his musico-literary achieve-

ments: He wrote: “Dupre, sa vie artistique,

avec une biographic authentique de son maitre
A. Choron” (1838), “ Theorie musicale ” (“Sol-
f^e progressif, etc.”; i84o\ “ Feuille harmo-
nique"' (“Theory of chords,” 1841), “Le chan-
teur accompagnateur ” (Thorough-bass, graces,
organ-point, etc.; 1844), “ Traite du contrepoint
et de la fujgue,” “Essai sur la Transposition,”
“Etudes 5ementaires de musique ” (1845),
“ L'art de chanter en choeur,” “ L'art de jouer
impromptu de I’alto-viola,” “Solfigedu jeune
ige,” “ Le contrepoint et la fugfue applique au
style ideal,” “Lutrin et Orpheon” (theoretical

and practical vocal studies), “ Histoire de la

Societe des Concerts du Conservatoire ” (1S60 ;

2nd ed. 1S63), “ Manuel des aspirants aux
grades de chef et de souschef de musique dans

Tarmee fran9aise ” (1S62), “Petit manuel d’in-

strumentation ” (1864), “ Histoire des concerts

populaires” (1S64). His projected complete

edition of his own compositions (1867-70)

reached only vol. iii.

Emerson, Luther Orlando, b. Parsonsfield,

Mass., Aug. 3, 1820 ,
a composer of minor pcs.

of church-music, a very* popular conductor of
“ musical conventions,” and a compiler of nu-

merous successful collections of songs and hymn-
tunes “The Romberg Collection” (1853),

“The Golden Wreath ” (1857, Sunday-school

music), “The Golden Harp” (1S60}, “The
Sabbath Harmony” (i860), “The Harp of

Juda”(iS63), “ Merry Chimes ” (1865), “Jubi-
late” (1S66), and “ The Chorus Wreath.”

Emery, Stephen Albert, b. Paris, Maine,
Oct. 4, 1841 ;

d. Boston, Apr. 15, 1891. His
first teacher was H. S. Edwards, of Portland

,

in 1862 he studied under Plaidy, Papperitz,

Richter, and Hauptmann, at Leipzig, and after-

wards at Dresden under Fritz Spindler (pf ).

Returned to Portland, 1S64
,
went to Boston in

1866, taught in the N. E. Cons, there from 1867 ;

on the foundation of the Coll, of Mus. of Bos-

ton Univ., he was app. prof, of harm and cpt.

He was also asst.-editor of the “ Musical Her-
ald.”—Works : Sonatinas and other pcs, f

.
pf.

;

string-quartets
;
part-songs

; songs
;
also 2 text-

books, “ Foundation Studies in Pf.-Playing,”

and “ Elements of Harmony.”

Em'merich, Robert, b, Hanau, July 23,

1836 ;
d. Stuttgart, July 1 1, 1891. While a law-

student at Bonn, he took music-lessons of Alb.
Dietrich and Th. Stauffer ; served in the army
1859-73, and then devoted himself to music.
Lived 1873-8 at Darmstadt, and prod, the operas,

Dcr Scliwedensee (Weimar, 1874), Van Dyck
(Stettin, 1875), and Ascamo; 2 symphonies, a
cantata, etc. From 1878-9, theatre Kapellm. at

Magdeburg
; then settled in Stuttgart, where he

cond. the Male Choral Union from 1889.

En^cke, Heinrich, bom Neustadt, Bavaria,
iSii ; d Leipzig, Dec. 31, 1859. Pianist, pupil

of Hummel at Weimar.—Works . Etudes and
other instructive pf.-pcs.

;
many excellent 4-hand

arrangements of classical works.

Enck'hausen, Heinrich Friedrich, b. Celle,

Aug. 28, 1799 : d. Hanover, Jan. 15, 1885.
Pupil of Aloys Schmitt, in Berlin and Hanover,
succeeding him as court organist and Director
of the Singakademie

;
he was also court pianist.

—Works : Der Savoyard, opera (Hanover,
1832) ; orchestral and sacred music

;
pf.-pcs.

and etudes
;
and a standard book of chorals.

Eng^'el, Johann Jakob, b. Parchim, Meck-
lenburg, Sept. II, 1741 ;

d. there June 28, 1802

;

X68



ENGEL—^RARD

tutor to Crown Prince Fnedr. Wilh II. at Ber-

lin, and theatre-director His essay “ Ober die

musikalische Mahlerey, an den koniglichen Ka-
pellm. Herrn Reichardt” (1780) is of decided

value.

Eng'el, David Hermann, b. Neuruppin,

Jan. 22, 1S16 ,
d. Merseburg, May 3, 1S77.

Organist and comp., pupil of Schneider in Des-
sau, and PIesse in Breslau

,
1S48, org. in cath.,

and teacher in the Gymnasium, at Merseburg —
Works: A comic opera Prinz Car»eva/ (Berlin^

1S62); oratorio Winfried

;

psalms and organ-

pcs. , also publ. a “ Choralbuch,” and “ Beitrag

2ur Geschichte des Orgelbauwesens ’* {1855).

Eng^el, Gustav Eduard, writer, cntic, and
singing-teacher ; b. Konigsberg, Oct. 29, 1823 ;

d. Berlin, July 19, 1895. A philosophical stu-

dent at Berlin, he also attended Marx’s lectures

on mus. science, and took singing-lessons of

PI Kotzold ;
sang in the Singakademte and the

Domchor

;

taught i year in the
‘
* Graues Klo-

ster,” and then devoted himself to music-teach-

ing, and writing. In 1853 he became critic for

the “ Spener’sche Zeitung,” and in 1S61 for the

“Vossische Ztg.” 1862, singing - teacher in

Kullak’s academy
; 1874, in the “ Hochschule,”

with title of “Professor.” Among his vocal

pupils are Bulss, Krolop, Therese Malten, Lola
Beeth, and Jetta Finkenstein —Works “San-
gerbrevier” [daily vocal exercises] (i860);
“ Gbersetzungen und Vortragsbezeichnungen
“ Die Vokaltheorie von Helmholtz, u. die Kopf-
stimme” (1S67) ;

“ Das mathematische Harmo-
nium ” (1881), “ Aesthetik der Tonkunst” (1S84),

and a “ Mathematisch-harmonische Analyse des

Don yuan ” [Mozart’s Don Giovann{\,

Eng^^el, Karl, important musical historio-

grapher; b. ThiedenWiese, n, Hanover, July 6,

1S18
;

d. by suicide at Kensington, London,
Nov. 17, 1882. Pupil of Enckhausen at Han-
over (org.), and of Hummel (pf.) and Lobe at

Weimar. After residing in Hamburg, Warsaw,
and Berlin, he went to Manchester, Eng., in

1S46, and in 1850 to London. Here he became
an influential writer, and an authority of the

highest rank on musical history and mus. instr.s.

Publ. “ The Pianist’s Handbook” (1853), “Pf-
School for Young Beginners” (1855), and “Re-
flections on Church-music ” (1856) ;

his life-work

began with “ The Music of the most Ancient
Nations, particularly of the Assyrians, Egyp-
tians, and Hebrews” (1864), followed by “An
Introd. to the Study of Nat.l Music . .

.”

(1866); “ Mus Instr.s of all Countries” (1869);
“ Cat. of the Special Exhibition of Ancient Mu.s.

Instr.s” (2nd ed. 1873); “ Descr. Cat. of the
Mus. Instr.s in the South Kensington Museum ”

(1874); “ Mus. Myths and Facts” (1876); “The
Literature of Nat.l Mus.” (1879, reprinted from
articles in the “ Times ”)

;
“ Researches into the

early history of the Violin Family ” (1883).

Enj^elsberg, E. S. (pen-name of Dr. Edu-
ard Schdn), b. Engelsberg, Silesia, 1825; d.

Deutsch-Jasnik, May 27, 1879. A jurist, and

ministerial councillor, he composed widely popu-
lar humoristic quartets f. men's voices.

En^na, August, b. Nakskov, Denmark, May
13, i86o ; his father was a poor shoemaker

,
his

grandfather, an Italian soldier in Napoleon’s
army, married a German girl, and settled in

Denmark. In 1S70 the family moved to Co-
penhagen. August attended the free schools,

learned to play the pf. by himself, at 17 had a
little mediocre instruction in violin-playing and
theory

,
otherwise wholly self-taught, he studied

diligently ftheory and instrumentation). Being
but a middling riolinist, he could not enter the

Copenhagen orch., and therefore joined a small

“international” orch. on a trip to Finland
(iSSo). Played on several instrs., even the big

drum before a circus-tent. Returned in 6 mos.
to Copenhagen; comp, the operetta .*/ Village-

tale, which was produced (18S0) in prorincial

theatres
;
played for dancing-lessons, and taught

piano, for abt 12 cents an hour. His dance-
music w’as often improrised. 18S3, cond. for a
prov troupe, for which he often w-rote the act-

tunes, and even comp. 10 overtures. He w^as

now able to publish songs, pf.-pcs., an orch.l

suite, and a symphony, which, by attracting

Gade’s attention, gained for Enna the great

Ancker scholarship f. composers, enabling him
to study in Germany (1888-9). The fruit of this

period w^as an opera. The Witch, prod. Jan. 24,

1892, at the R. Opera House in Copenhagen
with brilliant and, for a Danish comp., unheard-
of success. The opera Cleopatra (Copenhagen,
Feb. 7, 1894) w'as not well received at first, but

in 1895, with new singers, scored a success

Opera. At/cassin and (Copenhagen, Feb
2, 1S96 ;

Hamburg, in German, Jan. ii, 1S97 ;

very successful). E. also brought out an ope-
retta, Areta, before 1892 ; has an opera, Aglaia,

in MS. Publ. (1897) a violin-concerto in D
major, and minor pieces.

Enoch & Co,, London music-publishers,

estab. 1869.

Ep^stein, Julius, b. Agram, Aug. 14, 1832.

Pupil there of Lichtenegger, and at Vienna of

Halm (pf.) and Rufinatscha (comp.). Distin-

guished pianist and teacher, since 1S67 prof, of

pf. at the Vienna Cons. I^az Brull and Mar-
cella Sembrich were his pupils.—His two daugh-
ters, Rudolfine (’cellist) and Eugenie (violinist),

made a successful concert-tour through Austria

and Germany in the season of 1876-7,

£rard, Sdbastien, the famous maker of

pianos and harps
;
b. Strassburg, Apr. 5, 1752

;

d. in his chateau La Muetie, n. Paris, Aug. 5,

1831. His family-name was originally Erhard ;

his father was a cabinet-maker by trade, and in

his shop S^b. worked till 16, when his father

died. He was now engaged by a Paris harpsi-

chord-maker, who dismissed him “ for wanting
to know everything ”

;
under a second employer

his ingenuity made a stir in the mu$, world, and
the invention of a clavecin mScanique (described

by Abb^ Roussier, 1776) made him famous. The
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Duchess of Villeroy became his patroness, and

fitted up in her a workshop for Erard, in

which (1777) he finished the first pianoforte made
in France. In the meantime, his brother, Jean-

Baptiste, joined him, and they founded an instr,-

factorym the Rue Bourbon. Their ^ou ing suc-

cess aroused the jealousy of the Luthiers, a branch

of the Fan-makers’ Guild fto which the brothers

did not belong), which sought tb pre\ent them

from working ; but the interposition of Louis

XVI , who conferred on Sebastien a special

brevet for the manufacture of “forte-pianos,”

ended the difficulty. £rard soon invented the

/>iaw with 2 keyboards, one for piano

and the other for a small organ
; he also became

interested in the harp, and invented the ingenious

double-action mechanism, perfected in 1811.

From 17S6-96 he was in London ;
returning to

Pans, he made his first grand piano, and em-
ployed the English action until his invention, in

1 509, of the repetition action since widelyadopted,

which is regarded as his supreme achieve-

ment. An exptcssif^ built for the Tuileries,

was his last great work.—His nephew, Pierre

^rard C1796-1S55), succeeded him; he publ.
“ The Harp in its present improved state com-
pared with the original Pedal Harp” (1S21), and
“ Perfectionnements apportes dans le mecanisme

du piano par les firards depuis Torigine de cet

instrument jusqu*a Vexposition de 1834 ”(1834).

Pierre’s successor was his wife’s nephew, Pierre

Schaffer ^d. 1878) ; the present head of the firm

is the Comte de Franqueville.

Eratos'thenes, bom Cyrene, 276 B. c.; d.

Alexandria, Egypt, 195 B. c. A wnteron mathe-
matics, and custodian of the Alexandria library.

His “ Katasterismoi ” contain scattered notes

on Greek mus. and instr.s, especially the lyra

(Germ. transL by Schaubach, 1796 ; Bemhardy
edited an edition of the original text, publ. 1822).

His work on Music is lost
;
Ptolemy quotes his

division of the tetrachord.

Erb, Maria Joseph, b. Strassburg, Oct. 23,
i860. St. at first in Strassburg

; then (1875-80)
in Paris, under St.-Saens, Gigout, and Loret,

at the “^cole dc musique classique.” Living

(1899) in Strassburg as teacher of pf, and org ,

and organist of the Johannisldrche (R. C.) and
the Synagogue.—Publ, works : Suite for orch-

in D min. (op. 29) ; Berceuse and caprice f. vln.

and pf. (op. 4) ;
3-part MaSA 'w, org. (op. 7)

;

numerous pf.-comp.s in salon-style, i, 2 and 4
hands; songs.—In MS., a symphony, and a
symphonic suite, 3 sonatas f. pf. and vln.; a
sonata f, pf. and 'cello

;
a string-quartet, a trio,

an “ Octet-suite” f. wmd and strings, etc.—

2

operas
; the i-act opera (“ dram, episode ”) I>er

leistg jRuf (Strassburg, 1895) had a
d'es/tme,

Ern>&ch, Christian, b. Algesheim, Palati-

nate, abt. X560
; d. Augsburg, 1628, as cathedral

organist (from 1600) and city councillor. His
valuable eanttca sacra (motets a 4-8), pubL
I600-11, are in the Augsbuig library; several of

them are also in Bodenschatz’s ** Florilegium
Portense others, in MS., in the Berlin Library’.

Er^ben, Robert, dramatic composer ; 1S94,

Kapellm, at Frankfort-on-M.: 1896, Kapellm,
at Mannheim.—Has prod, the i-act opera
Enoch Arden (Frankfort-on-M., 1895 , succ.)

and a “ fair>' comedy,” Die Hetnzehnannc/ten
(Mayence, 1896)

Erd'mannsddrffer, Max, bom Nuremberg,
June 14, 1848 ,

St. in Leipzig Cons. (1863-7),
and in Dresden (186S-9) under Rietz. From
1S71-S0 court Kapellm, at Sondershausen, pro-
ducing the best modern compositions at the
“ Loh ” concerts- He lived in turn at Vienna,
Leipzig, and Nuremberg ; in 1882 he was app.
director of the Imp. Musical Soc. at Moscow,
and prof, at the Cons , where, in 18S5, he
founded a students' orchestral society. Return-
ing to Germany, he cond the Bremen Philhar-
monic Concerts till 1895 ;

then, for one season,
the Symphony Concerts at St. Petersbuig ; and
in iSg6, was app. Kapellm. at the court theatre

in Munich.—Works Prinzessin Use, “forest-
legend” f soli, ch., and orch.

;
Schjteewittchen

(do.) ; Traumkonig nndsein Lieb (do.) ; Sehnde
(do.) ; JDes JCatserheeres Romfahrt, f. male ch.

and orch.
;
overture to Brachvogel's Narciss ;

pf.-trio
;
sonata f. pf. and vln.

;
Albumblatter f.

pf. and vln.; “ Nordseebilder” and “ Reise-
bilder”f. pf. ; male choruses, songs, etc.—His
wife, Pauline Fichtner, fde Oprawik, distin-

guished pianist, pupil of Eduard Pirkhert and
from 1870-1 of Liszt at Weimar, was born at
Vienna, June 28, 1S51, and is court pianist to

the Grand Dukes of Saxe-Weimar and Hesse-
Darmstadt. She married E, in 1874.

£]<hard (called Erhar^dl), Laurentius» b.

Hagenau, Alsatia ; cantor (164c) at Frank-
fort-on-Main.—Publ. “Compendium musices”
(1640; 2nd ed,, 1660; 3rd revised ed., 1669);
“ Hannonisches Choral und FiguraUGesang-
buch ” (1659).

Erk, Adam Wilhelm, b, Herpf. Saxe-Mei-
ningen. Mar. 10, 1779 ; d. Darmstadt, Jan. 31,
1820. Organistat Wetzlar (1802), Worms (1803),
Frankfort (1812).—Publ. organ-pcs., and school-
songs in Ludwig Erk’s collections.

Erk, Ludwig (Christian), son of preceding;
b. Wetzlar, Jan. 6, 1807 ; d. Berlin, Nov. 25,
1883. Trained chiefly by A. Andre at Offen-
bach ; 1826-35, mus.-teacher at the seminary in

Meurs (Mdrs) ; 1836-40, he was cond. of litur-

gical singing in the Domchor, Berlin ; in 1837,
teacher in the Berlin R. Seminary; 1843, founded
the Erk Aliinnergesangverein

;

1852, the Erk
Gesan^'crein f. mixed voices; 1857, “royal
mus. director,” later “Professor.” His song-
books f. schools have won great popularity

:

‘‘Liederkranz,” “ SingvDgelein,” “ Deutscher
Liedergarten," “ Musikalischer Jugendfreund,”
“ Sangerhain,” “ Siona,” “ Tumerliederbuch,"
“Frische Lieder,” etc., many of which were
written jointly with his brother Friedrich and
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his brother-in-law, Greef. He also published
“ Die deutschen Volkslieder mit ihren Sing-

weisen ” (183S-45), “Volkslieder, alte und neue,

fur Manneistimmen " (1845-46), “ Deutscher
Liederhort ” (folk-songs

,
vol 1 publ 1S56

,

MS of remainder was bought—with the rest of

his valuable library—for the Royal Hochi^chttle

fur Mustk^ Berlin ; edited by Magnus Bohme,
and publ. [1S94?]); “Mehrstimmige Gesange fur

Mannerstimmen ” (1833-35), “ Volksklange *’ for

male chorus ( 1851-60),
‘

‘ I )eutscher Liederschatz”

for male chorus (1859-72), “ Vierstimmige Cho-
ralgesange der vomehmsten Meister des 16 und
17. Jahrhunderts” (1845), “

J. S. Bach’s mehr-
stimmige Choralgesange und geistliche Arien

”

(1850-65), “ Vierstimmiges Choralbuch furevan-

gelische Kirchen” (1863), “Chorale fur Man-
nerstimmen” (1866); exercises f. pf ;

and a
“ Methodischer Leitfaden fur den Gesangunter-

richt in Volksschulen ” (1834, Part I).

Erk, Friedrich Albrecht, brother of Lud-
wig

;
b. Wetzlar, June 8, 1809 ;

d Dusseldorf,

Nov. 7, 1879, where he was a teacher in the

Realschitle (scientific school).—Publ. the cele-

brated “ Lahrer C''mmersbuch ” (with Silcher)

;

the “Allgem. deutsches Tumliederbuch ” (w.

Schaiienburg); a “Freimaurer-Liederbuch”; and
aided his brother in editing the school song-

books.

ErGcel, Franz [Ferencz], the creator of

Hungarian national opera
;

b. Gyula, Hungary,
Nov. 7, 1810 ;

d. Pesth, June 15, 1893. He
was taught by his father

;
at 24 became director

of the Kaschau opera-troupe, and went with it to

Pesth, where he was app cond. at the National

Th. on its opening in 1S37. Here he produced

9 operas : Bdthory Mdria (1840), Hunyddy Lds-

cld (1844, his most popular work), ErssSei

(1857), Kdnok (1858), Bank Bdn (1861, con-

sidered his best), Sarolia (1862), Ddssa Gyorgy

(1867), Brankovics Gyorg)f (1874), ®ind King
Stefan (1874). He brought the opera-orch. to

a high state of eflSciency He was the founder

and director of the Philharm. Concerts, and
first prof, of pf. and instrumentation at the

Nat.l Musical Acad. His numerous songs, in

the national vein, are very popular.

ErGcel, Alexander [Alexius], son of Franz
E. ; b. Pesth, 1846. Dir. of Philh. Cone, in P.,

1875-93; 1896, “ General-Musikdirektor ” of the

Royal Opera, Pesth. Comp, an opera Tempefoi
(Pesth, 1883).

Erlanger, Camille, b. Paris, May 25, 1863.

Composer; pupil of Paris Cons. (L& Delibes);

1888, took the Gr. prix de Rome for his cantata

Velleda. Other works : La chasse fantastique^

S3miphonic piece; 3-act dram, legend Saint-

Juhen rffospitaller (Paris, 1896); 3-act lyric

drama Kermaria (Paris, Op.-Com., 1897 ;
mod.

succ.).

Erlanger, Baron Frdddric d’ (pen-name
Frdddric Regnal)^ member of the family of

bankers. His first opera, Jehan de Saintri

(Hamburg, 1S94), was successful; his 3-act opera
Inez Memio (London, 1S97) had fair success

Er'ler, Hermann, b. Radeberg, n Dresden,
June 3, 1S44 ; manager for Bote and Bock,
Berlin, till 1S73, when he estab. a music-publ.
business (now Ries and Erler) For }ears he
edited the “ Neue Bei liner Musik-Zeitung,” and
was cntic for the “ Fremdenblatt.”

Ernst II., duke of Saxe-Koburg-Gotha, b.

Koburg, June 31, iSiS
,

d. Reinhardsbrunn,
Aug. 22, 1S93. A distinguished amateur com-
poser, he produced the operas Zaire (Gotha,

1846), Tom der IVildsckiltz (Koburg, 1S4S),

Santa Chtara (Koburg, 1S53}, Casilda (Brussels,

1855), L^iana von Solange (Koburg, 1S5S
,
his

best)
,
2 operettas, Der Schuster von Strassburg

(Vienna, 1S71
,
pseudonjm “ Otto Wemhard ”),

and Alpenrosen (Hamburg, 1S73
; pseudonjTn

“Nv.K.”); several cantatas (“ Lenz und
Friede," 1SS9), hymns, songs, etc.

Ernst, Franz Anton, b. Georgenthal, Bo-
hemia, 1745 ;

d. Gotha, 1&05, where he had been
leader of the orch. since 177S. He made a name
as a violinist and composer

; his violin-concerto
in Eb is especially noteworthy. He also publ.

an essay “ Ober den Bau der Geige” in the
Leipzig “Allg. mus. Zeitung” (1S05).

Ernst, Heinrich Wilhelm, b. Bninn, May 6,

i8i4;d Nice, Oct. 14,

1865. Famous vio-

linist, pupil of May-
sederand Bohm, fin-

ishing under de
Bdriot in Pans.
1834-50, he was al-

most continually on
concert-tours

;
then

settled in London.
His works f. vln.

are brilliant and ef-

fective
;
the

the concerto in F#
min., and the Car-
naval de Venise^ are a few of the most celebrated.

Ernst, Heinrich, nephew of H. W. Ernst

;

b. Dresden, Sept. 19, 1846 ,
pupil of Pesth Cons.

;

in 1872, baritone in the Leipzig Th., but then

trained by Rebling for dramatic tenor rdles

;

since 1875 at the Royal Opera, Berlin.

Ernst, Alfred, French writer and critic ; b.

abt, 1855 ;
d. Paris, May 15, 1898 A pupil of

the &€ole polytechnique^ he abandoned science

for art
;
was a passionate admirer and defender

of Wagner. Besides many contributions to

mus. journals, he publ. “L’oeuvre dramatique
de H. Berlioz” (1884), “ Richard Wagner et le

drame contemporain ” (1887) ;
“ L’art de Rich.

Wagner, I'oeuvre podtique” (1S93) [a projected

2nd vol. on “I’oeuvre musicale” remains unfin-

ished]
;
“ ifitude sur Tamhiiuserf analysis and

thematic ™de (1895) ; a transl. of Die Meis-
iersinger (the version now—1899—used at the

Opdr4; etc.
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Erre'ra, Ugo, pianist and comp. , b. Venice,

Oct. 25, 1S43. Member of the academic coun-

al in the Liceo IJenedettu Marcelh* ; hai> written

many good pf 'pc.^.
,
also songs.

Escb'raami, Johann Karl, b. \Vinterthur,

Switzerland, April 12, 1S26 ; d Zunch, Oct 27,

iSSc. Pianist, pupil of Moscheles and Men-
delssohn at I^eipzig. Pf. -teacher in Kassel and

(iS52j Zunch. Besides pf.-music, pcs f. vln.

and pf., songs, etc., he has publ a Pf. Method,

studies f. pf., etc.

Escudier (two brothers, natives of Castel-

naudarj’, .-Vude), Marie (b. June 29, 1S19 : d.

Pans, Apr. 17, i 3So)and L6on(b. Sept. 17, 1S21
;

d. Paris, June 22, 1S81), writers and journalists,

for 2 or 3 years m Toulouse, thenceforward in

Paris. In'iSsS they began publishing “La
France musicale,” and soon after set up a music-

shop. Industrious writers, they issued jointly the

following works * “ Etudes biographiques sur les

chanteurs contemporains ” (1S40),
‘

* Dictionnaire

de musique d’apres les theoriciens, historiens et

critiques les plus cdl^:bres (1S44, 2 vol s
;
re-

printed 1834 as “ Diet, de mus. theorique et

historique ”) ;
“Rossini, sa \ie et ses oeu\Tes**

(1854); “Vieet aventures des cantatnees cali-

bres, precede'es des musiciens de 1’Empire, et

suivies de la \ic anecdotique de Paganini”
(1S56). They separated in 1862, Leon retain-

ing the music-business and publishing a new
paper, “ L*art musical ” (ceased to appear after

Sept. 27, 1894) ; Marie continued the ** France
musicale” until 1870.

EslaVa, Don Miguel Hilario, b. Banlada,

Navarra, Oct 21, 1807 ;
d. Madrid, July 23,

1878. Eminent comp, and theorist ;
choir-boy

and (1824) violinist in Pampeluna cath.; 182S,

maestro in Ossuna cath. , where he took orders ;

in 1832, maestro at Sevilla
; 1844, court maestro

to Queen Isabella,—Works: 3 Italian operas,

II Solitario (Cadiz, 1841), La tregua dt Ftole^

maide (1S42), and Pietro tl crudele (1843) ;
orig-

inal organ-pcs. in his collections “ Museo oiga-
nico espafiol,” and church-music in the great
collection “Lira sacro hispaiia” (1869); his

masses, motets, psalms, etc., number abt 150.

Also publ. a “ Metodo de Solfeo” (1846; an
elementary vocal treatise), and an “ Escuela de
Armonia y Composicion ” (1861). He edited

the “ Gaceta musical de Madrid ” for the 2 years

(1855, ’56) of its life.

Espagne, Fran2, b. MtLnster, Westphalia,

1828
;

d. Berlin, May 24, 1878. A pupil of
Dehn ; he became mus. dir. at Bielefeld in 1858,
and, soon after Dehn's death, custos of the mus.
dept, of the R. Library, at Berlin

;
also choir-

master at the Hedwigkirche. Editor of new
classical editions (Beethoven, Palestrina, etc.).

Es'ser, Heinrich, b. Mannheim, July 15,

1818 ; d. Salzburg, June 3, 1S72. A pupil of
Fr. Lachner and Sechter in Vienna. From 1847
Kapellm. at the Kimthnerthor Th., Vienna, and
from 1857 of the court opera, also

conducting the Philharm. for some years. Re
tired to Salzburg on a pension —Works • 3
operas, ( Mannheim, 1S39), Thomas Piqm-
qm (Ai.v-la-Chapelle, 1S43), and Die beuien

Prinzen (Munich, 1S44) ,
various orchestral and

chamber-compositions ,
ver}’ popular male quar-

tets, and songs.

Es'sipoff [Essipova], Annette, b. St.

Petersburg, Feb. i, 1851 Bnlliant pianist, pupil

of Wielhorski and Leschetizki (at .St. P. Cons.),

marrying the latter in ibSo. Debut, 1874, at

St. Petersburg, since when she has made long

concert-tours throughout Europe, and to Amer-
ica (1876). In 1SS5 she was made “ Pianist to

the Prussian Court m 1S93 she was app. prof,

of pf at the St. P. Cons,, succeeding Th. Stein,

Este (or Est, East, Easte), Thomas,
noted London music-printer (abt. 1550-1625).
The first issue of his press was Byrd’s “ Psalms,
Sonets, and Songs of sadnes and pietie” (15S8)

;

of special interest is “ The whole Booke of

Psalms : with Iheir wonted tunes as they are

sung in Churches, composed in foure parts”

(1592). Grove gives a full list of Este’s publi-

cations.

Esterh^^, Count Nicolas, bom 1839 ;
d.

Castle Totis, Hungaiy, May 7, 1897. A zeal-

ous promoter of mus. art, he had a “trial-

stage ” (a complete theatre, connected with a
music - school) erected, and paid composers,
authors, and artists for their artistic productions,
to view which leaders m the world of art were
invited-

Ett, Kaspar, b. Krringen, Bavaria, Jan 5,

1788 ;
d. Munich, May i6, 1847, where, from

1816, he was court organist at St. Michael’s
church. He was active in reviving the church-
music of the i6th-i8th centuries

;
his own sacred

comp s (of which but a few graduals and cantica
sacra were printed) follow these early works in
style.

Euclid, the famous Greek geometer, lived at
Alexandria abt. 300 B.c. Two musical treatises,
“ Katatom^ K4nonos ” (“ Sectio canonis ”) and
“Eisagoge harmonike” (“ Introductio harmo-
nica”), the former supporting Pythagoras, the
latter Aristoxenos, have been ascribed to him.

EnOenburg, Philipp, Graf (count) zu, b.

Konigsbeig, Feb. 12, 1847; Royal Prussian
ambassador at Stuttgart ; has written the words
and music of several sets of songs .

“ Skalden-
gesSnge,” “ NordlandsHeder ” “ Seemirchen,’*
“ Rosenlieder,” etc.

Eu'ler, Leonhardt, b. Basel, Apr. 15, 1707

;

d. St. Petersburg, Sept. 3, 1783. Prof, of mathe-
matics at St. P. (1730) and Berlin (1740). Publ.
several important works on musical mathemat-
ics and acoustics, chief among them being the
“ Tentamen novae theoriae musicae.” E. was
the first to employ logarithms for the better ex-

hibition of differences in pitch.
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Euter'pe, one of the nine Muses, presiding

over joy and pleasure, and the patroness of flute-

players* the Muse of Music.

Everard, Camille-Fran^ois, born Dmant
(Belgium), Nov. 15, 1S25 ; st singing at Liege
Cons. (Geraldi), Pans Con's. (Ponchard), and
Naples (Rossi, Manzini)

,
debut 1S47, Naples,

as Nabucco ;
sang there till 1S50

;
then st. un-

der Lamperti at Milan. In Vienna, 1852-67

;

St Petersburg, 1S64, again in 186S
;
Madrid,

186S-70. Prof, of singing m St. P. Cons.,

1S70-90 ;
in Kiev Cons., 189c. Celebrated

bass-singer
;
principal parts Leporello {D, Gio^

vanm)^ Figaro i^Barbure)^ T):md\m{C£nereniola\
Faraone {Mosb), Mustafi (/iahana in Algeria),

Mefistofele {Faust),

Evers, Karl, pianist
,
b. Hambuig, Apr. 8,

1S19 ;
d. Vienna, Dec. 31, 1875. Pupil of

Jacques Schmitt (pf ) and Karl Krebs (comp.)

at Hamburg, and (1S39) Mendelssohn at

Leipzig. Led the life of a travelling concert-

giver till 185S, when he settled in Graz, Styna,

as a music-dealer. He finally went to Vienna in

1S72. An executant of fine technical ability, he
also wrote f. pf. (“ Chansons d’amour,” 12 songs
without words characterizing various nationali-

ties)
;
and songs.

Eves'ham[evz'-am], Monk of. See Oding-
TON.

Ewer & Co., London music-publishers.

Founder (1820) John J. Ewer, who was suc-

ceeded by E. Buxton
,
William Witt purchased

the business in i860, and in 1867 it was united
with Novello & Co. as Novello, Ewer & Co.

Eacime'nio, Antonio, b. Balbastro, Aragon,

1732 ;
d. Rome, 179S. A Jesuit priest, who

wrote “ DeH’origine della musica colla storia

del suo progress©, decadenza, e rinovazione”

(1774), this being attacked by P. Martini, E.
wrote “ Dubbio sopra il saggio di Contrappunto
del P. Martini ..." (1775), and later “ Ri-
sposte al giudizio delle efemeridi di Roma . .

.”

EyHjler, Joseph, later (1834) Edler von
Eybler, b. Schwechat, n. Vienna, Feb. 8, 1765 ;

d. Schonbrunn, July 24, 1846. He studied at

Vienna, his teacher from 1777-9 being Al-
brechtsberger. He was intimate with Haydn
and Mozart; in 1792, choirmaster at the Carme-
lite Ch., and in 1794 to the “ Schottenstift " also;

tutor to the princes m 1810, and first court F’a-

pelim. in 1824, on Salieri’s retirement. He him-
self gave up active W’orfc in 1833. His concert-

works (symphonies, concertos, quartets, sonatas,

etc.) are forgotten
;
as a church-composer (2 ora-

torios, 32 masses, a requiem, 7 Te Deums, 30
offertories, etc.) he is still known.

EyHcen, Simon van (or Eycken ;
da

Chesne). See Quercu.

EyHcen [Eijken], Jan Albert van, b.

Amersfoort, Holland, Apr. 26, 1822 ;
d. Elber-

feld. Sept. 24, 1868. An organist; st. 1845-6 at

Leipzig Cons., and afterwards at Dresden with

Schneider Successful concert-player. 1S48,

org. of the Remonstrantenkerk, Amsterdam;
1S53, of the Zuyderkerk, and teacher at the mu-
sic-school in Rotterdam. From 1854, org at

Elberfeld His organ-pcs. (150 chorals w. in-

troductions, 25 preludes, a toccata and fugue on
B-A-C-H, 3 sonatas, variations, transcriptions,

etc.) are well and favorably known ; he also

comp, music to Liuifcr (a tragedy), a vln.-

sonata, quartets f. mixed chorus, ballads, songs,

etc.

E3r'ken, Gerard Isaac van, brother of the

preceding, and an excellent organist
,

st in

Leipzig Cons. 1S53-5, and settled in Utrecht,

1S35, as a music-teacher.

Eymieu, Henry, b Saillans Drome, France,
May 7, 1S60; studied law, and embraced a legal

career, but turned to music, becoming a pupil

of E Gazier (theory), and Widor (comp.). Now
(1899) residing in Paris as a composer, wnter,
and critic (for “ Le M^nestrel,” etc.).—Writ-

ings “ £tudes et biographies musicales " (1892);
very numerous essays, reriews, etc., in the lead-

ing musical papers of Pans.—Compositions : A
great variety of piano-pcs

,
songs ; duets f. pf.

and \*iolin, ’cello or harmonium; a “Marche
fran9aise," a “ Marche fun^bre,” “ Hymne roy-

ale," etc
, f. orch. (58 published opus-nos.) ; also

a stage-piece, Vn mariage sous N^ron (Paris,

1898) ,
and an oratorio, Marthe et Marie (As-

ni^res, 1898).

F

Fs/ber, Nikolaus [Nicol] (I), priest in Hal-
berstadt, built there (1359-61) what is believed

to be the first organ made in Germany. It has
20 bellows, and the keys are 3 inches broad and

}4 inch apart.

Fa'ber, Nikolaus (11), a nati\*e of Botzen,

Tyrol, publ. “ Rudimenta musicae" (Augsburg,

1516 ; a 2nd ed. w’as edited by Aventinus).

Fa'ber, Heinrich, “Magister”, b. Lichten-

fels ; d. Oelsnitz, Saxony, Feb. 26, 1552. Rec-
tor in Brunswick. Publ. “ Compendiolum mu-
sicae pro incipientibus " (1548, often republ.;

also in German by Rid, 1572, and by Gothart,

1605 ; in Ger. and Latin by Vulpius, 1610, and
six further editions)

;
also “ Ad musicam prac-

ticam introductio” (1550, etc.), of which the

former vrork is an abstract. The Heinrich

Faber who died at Quedlinburg, 1598, has often

been erroneously taken for the author of the

above works.

Fa'ber, Benedikt, bom Hildbutghausen,

1602 ; d. Koburg, 1631, in the duke’s service

;

composed psalms a 8, Cantiones %acrae a 4-8, an
Ostercantate, a Gratulations-Cantate, etc., all

publ. at Koburg, and in the library there.

Fa'bio. See Ursillo.

Fa'bri, Stefano (?/ maggiori), b. Rome, abt

1550 ; from 1599-1601 $n. di capp. at the Vati-
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can ; from 1603-7, at the Lateran
;

publ. 2

books of “Tncinia” (Nuremberg, 1602, 1607).

Fa'bri, Stefano (// b. Rome, 1606

;

d there Aug. 27, 165S. Pupil of IJ Nanini

,

abt. 1643, til. tit t»ipp at the Ch of S. Luigi de’

Frances!, and from 1657 at S. Maria Maggiore.

Publ a book of motets a 2-5 (Rome, 1650), and
“ Salmi concertali ” 5 (1660).

Fabri'cius, Werner, bom Itzehoe, Apr. 10,

1633 ;
d. Leipzig, Jan. 9, 1679. A music-pupil

of Sellino and Scheidemann at Hamburg, and a

law-student and lunst at Leipzig, where he was
also org. of the Nicolaikirche, and mus. dir. at

the Paulinerkirche. Publ. “ Deliciae harmo-

nicae,” a coll of 65 pavanes, allemandes, etc., a

5, for viols and other instr.s (I.eipzig. 1656);

“Geistliche Lieder” (Jena, 1659) ;
Geistl.

Arien, Dialoge, Concerte, etc.” (Leipzig, 1662)

;

motets, etc.

Fabri'cius, Johann Albert, son of \\'erner

F.; b. Leipzig, Nov. ii, 1668; d. Hamburg,
Apr. 30, 1736, as prof, of elocution. An emi-

nent bibliographer, he publ. a “ Thesaurus anti-

quitatum hebraicarum” (1713, 7 vol.s), and a
“ Bibliotheca graeca sive notitia scriptorum ve-

temm graecorum ” (1705-2S, 14V0I s), both valu-

able works of reference.

Fac'cio, Franco, b. Verona, Mar. S, 1841

;

d. in the sanatonum Bifil, near Monza, July 23,

1891. His first teacher was G. Bemasconi
,
from

1855-64 he St. in Milan Cons under Ronchetti-

Monteviti and Mazzucato. Arrigo Boito was
his fellow-pupil and fnend

;
for the final ex-

amination they wrote together the “mysteiy^*’

Le sorclk d'ltaha^ received government prizes,

studied together in Paris and Germany, and
serv^ed together under Ganbaldi in 1S66. In

1863, F. prod, the opera 1propt^hi Jiammmghi
(La Scala, Milan), a work of marked originality;

in 1865, Amleto (Genoa; the book by Boito),

which was bitterly assailed as “ Wagnerite.” A
string-quartet and a Vocal Album soon followed.

From 1S66-S he made a tour in Scandinavia

as concert-conductor; in 18O8 he succeeded
Croff as prof, of harmony (later of cpt. and
comp.) at Milan Cons,, and in 1872 succeeded
Terziana as cond. at La Scala. After Maiiani’s

death, F. was considered the best cond. in

Italy.—Other works : A hjmm ; the act-tunes

for Giacometti's Marta Antonietia ; and a sym-
phony in F.

Fael'ten, Carl, pianist and teacher
;

b. II-

menau, Thuringia, Dec. 21, 1846. Chie6y self-

taught; St. w. Montag (pupil of Hummel) at

Weimar as a school-boy ; for 6 years, orchestra-

player (vln.); from 1867, st. w. J. Schoch at

Frankfort, and profited by 10 years' intimacy
with RafiF. Taught at Frankfort 1868-82 (from

1878 in the Hoch Cons.) ; eng. at the Peabody
Inst. Baltimore, 1882-5 ; at the N. E. Cons,,

Boston, 1885-97, being Mus. Dir. of that insti-

tution from 1890-97. In Sept., 1897, F. founded
the Faelten Pianoforte-School (Teachers’ Semi-
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nar}’) at Boston, which in 189S had 350 pupils

enrolled. He also toured the U S and Germany,
as a concert-pianist, in former years —J*ubl.

works “The Conservator} Course for Pian-
ists” (an onginal and widely-known series of

text-books, incl r6 numbers • the last being
“Keyboard Harmony,” 1S9S), also “Technisthe
Cbungen ” f pf (Schott, .Mainz).

Fage. See Lafage.

Fa'go, Nicola, called “II Tarenti'no ”

because bom at Tarento, 1674; d 1730 (?).

Pupil of A Scarlatti from 1690 (?) at the Naples
Cons, “dei Poven,” later of Provenzale at the

“Tiirchini,” becoming Provenzale’s assistant

and eventually succeeding him. He "was the
teacher of Leonardo Leo and Nicola Sala.

Among his very numerous sacred comp s may
be mentioned the oratorio Faraone somnierso

,

masses, motets, psalms, cantatas, a Stabat Mater,
a Te Deum, etc

; he also prod, several operas,

of w-hich Emtachio and Asiarte were very suc-

cessful.

FahrTjach, Joseph, virtuoso on the flute and
guitar : b. Vienna, Aug. 25, 1804 ; d. there June
7, 1S83. A self-taught player and comp

; first

flute in the court opera-orch., and later cond. of

an orch of his owm for dance-music.—Works :

Dance-music f. orch. ; much miscellaneous flute-

music
;
a Method f. flute

,
do. for oboe.

Fahr^jach, Philipp (Sr.), b. Vienna, Oct. 25,

1815 ; d. there March 31, 1885. Pupil of Lan-
ner

;
cond. his own orch. for years, and then a

military band. His dances (over 150 works) are

very popular; his operas Et^r Liehe Opfn‘ (1844)
and Das Schwert des Komgs (1845) had local

success.

FahriT>ach, Philipp (Jr.), son of the preced-
ing

;
b. Vienna, 1843 J

d* there Feb 15, 1894.
A popular composer of dances and marches
(over 300 works)

; in 1870, bandmaster at Pesth,
where his concerts were highly successful ; in

1885 succeeded his father as cond. of the orch.
in Vienna.

FahrHjach, Wilhelm, b. Vienna, 183S ;
d.

there 1866. Orchestra-conductor and dance-
composer.

Faignient, Noe, Flemish contrapuntist, liv-

ing at Antwerp abt. 1570. He wrote arias,

motets, madrigals, and chansons, in from 3 to 8
parts, after the style of Orlandus Lassus.

Fairlamb, James Remington, b. Philadel-
phia, Jan- 23, 1837. From 1853-8 he was
organist in several Phila. churches

; then studied
in Paris and Florence. After spending 4 years
in Zurich, and 3 in Washington, D. C. (where
an amateur opera-company, organized by him,
brought out his 4-act grand opera VaUrii)^ he
held positions as organist in Phila., Elizabeth,

N. J., Jersey City, and New York (from 1884,
org. of St. Ignatius).—Works : Over 100 songs

;

over 50 choral worli
;
several pf.-pcs.
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Faiszt [fist], Immanuel Gottlob Friedrich,
b. Esslingen, \Vurttemberg» Oct. 13, 1S23 ; d.

Stuttgart, June 5, 1894. A self-taught organist at

the age of 9 ; he studied theology at Tubingen,
but turned to music, Mendelssohn, to whom
he submitted some compositions in 1844, advis-

ing him to study without a teacher. In 1S46 he
gave organ-concerts in several German towns,

and settled in Stuttgart
,

here he founded a
society for classical church-music (1847), the
“ Schwabischer Sangerbund*’ (1S49), and, wnth
Lebert, Stark, Brachmann, and others, the Con-
servator}' C1S57), in w’hich he w’as first teacher of

organ-piaying and comp , becoming the Director

in 1S59. ^^so organist m the Stifts-

kirche. He was made Dr. phil by Tubingen
Univ. for his essay “ Beitrage zur Geschichte
der Cla\ iersonate ” (“Cacilia,” 1846), and re-

ceived the title of “ Professor ” from the King
of Wurttemberg. With Lebert he edited the
famous Cotta ed. of classical pf.-works, and
published wnth Stark an “ Elementar- u. Chor-
gesangschule.” He composed cantatas, motets,

choruses f. male voices (‘*Die Macht des Ge-
sanges

” “ Im Gnlnen and mixed chorus, and
songs

;
also organ-music, a double fugue f. pf.,

pf.-pcs., etc.

Falcke, Henri, b. Paris, 1S66
;
distinguished

pianist, pupil of Saint-Saens, Massenet, Dubois,
and Mathias in P. Cons., where he won ist

prizes in pf -plapng and harmony
; also st. in

Germany. Very successful in France, Germany,
England, etc.; he has an immense classic and
modem repertory, and his style is described as

a happy blending of the French and German
schools. Teaches in English, German, and
Spanish, as w-ell as French. Has publ. a valu-

able text-book : “£coIe des Arpeges,*’ for pf.;

in English as
‘
* The School of Arpeggios *

(Engl. ed. New York, 1895).

Falcon, Maxie-Corndlie, remarkable dram,
soprano

;
b. Paris, Jan. 28, 1812 ;

d. there Feb.

25, 1897 ;
pupil 1827-31 of Henri, Pellegrini,

Bordogni, and A. Nourrit, at the Cons.
;
debut

at the Gr. Opera, 1832, as Alice in Robert. She
sang there with brilliant success until 1837, when
she lost her voice. Her singing in such rdles as

Alice, Rachel (Zff Juive), and Valentine
nots) left so deep and lasting an impression
that her name, Falcon,” has since been ap-
plied to sopranos taking ^e roles in which she
excelled, or .similar ones. {Cf, Dugazon.)

Fal'tin, Richard Fnedrich,b. Danzig, Jan.

5, 1835. Studied there under Markull, at Des-
sau under Schneider, and at the Leipzig Cons.;
has lived since 1869 at Helsingfors, Finland,
as cond. of the S3rmphony Concerts, etc., and
(1873-83) of the Finnish Opera.—Publ. ‘’Fin-
nish Folk-songs” and a “Finnish Song-book.”

Faminzin, Alexander Serg^evitch, born
Kaluga, Russia, Nov. 5 [N. S.], 1841 ,

died
Ligovo, n. St. Petersburg, July 6, 1896. Pupil
of Jean Vogt (St. P.), Hauptmann, Richter,
and Riedel (Leipzig), and Scifriz (Lbwenberg)

;

in 1S65, prof of the history’ of mus. at St P.

Cons.; in 1870, sec. of the Russian Musical
Soc. Also w'rote for various newspapers, and
w'as cntic for the (Russian) “St. P. Gazette”;
from 1869 he edited the “ Musical Season ” He
transl. Marx’s “ Allgem. Musiklehre ” and Rich-
ter’s “ Harmonielehre ” into Russian.—Works:
The operas Sardanapal (1S75), Uriel Acosta
(1SS3) ; a symph. poem, The Triumph of Dio-
nysos”; Russian Rhapsody, f. vln. and orch.;

pf.-quintet
;
strmg-quartets

;
pf.-pcs.; songs.

Faning, Eaton, English cond. and comp ;

bom Helston, Cornwall, May 20, 1S50. Pupil

1870-6 of the R. A.
M. (Bennett, Steg-
gall), winning the

Slendelssohn
Scholarship in

1873 and the Lu-
cas medal in 1S76.

Mus. Bac.jCantab.,
1S94. Since 18S5,

Director of the

Music at Harrow
School.—Works

: 3
operettas, Two
MajorsilS^^\Mock
Turtle (18S1), and
The Head of the

Poll (1882); a dra-

matic cantata, Lib~

erty (1882) ; cantata f, female voices, Buttercups
and Daisies; church-music

;
symphony in C

minor
;
overture, “ The Holiday ”; quartets, cho-

ruses, songs, etc.

Farabi (or Alfai4bi), a most eminent Arabian
(Persian) philosopher, mathematician, and phy-
sician ; he wrote two very important works on
music, in which he unsuccessfully endeavored to

introduce the Greek theories to his countrymen.
He was bora at FarS,b beyond the Oxus abt.

A.D. 900, and died abt. 950.

Fargas y Soler, Antonio, Spanish writer,

publ. “ Biografias de los Miisicos, etc.” (issued

since 1S66, in parts, as a supplement to the

Madrid paj^r “La Espafta musical”); also a
“ Diccionario de Miisica.”

FarineFli (a stage-name
;
his real name was

Carlo Bro'^schi) [bros -ke], celebrated artificial

soprano
;
b. Naples, June 24, 1705 ;

d. Bologna,

July 15, 1782. Taught by Porpora, he first sang
in Naples with great success, being playfully

called “ il Ragazzo ” (the Boy) on account of his

youth. At his d^butat Rome, 1722, in Porpora’s

opera £umefit\ he was the object of enthusi-

astic ovations ; his fame spread, and the Italian

cities vied with each other to obtain an opportu-

nity of hearing him. Only once—at Bologpoa,

1727, in a contest with Bernacchi—was he out-

done by any rival ; and he profited by this defeat,

taking lessons of Bernacchi ; and thus becoming
unrivalled in bravura and coloratura. He visited

Vienna in 1724, ’28, and '31 ; at the instance of

the emperor, Charles VI., during his last visit he
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acquired lyric breadth and expression, and be-

came in ever}- way the first of European sing^ers-

Going to London in 1734, when the contest be-

tween Handel and his enemies was at its height,

he joined the latter (headed by Porpora 1, with

the result that Handel’s operatic forces suffered

overwhelming defeat, and the great composer

thenceforward bent his energies to oratorio-

w’nting. In London Farinelli remained for two
years, amassing a fortune

;
he then (1736) Pro-

ceeded to Madrid, w*here his wonderful art cured

King Philip V. of his melancholy, and the grate-

ful monarch insisted on retaining F.’s sen ices.

The latter lived in Madrid, with a salary of

50,000 francs, as the King’s friend and confiden-

tial ad\’iser his influence even extended through

the reign of Philip’s successor, Ferdinand VI.;

at the accession of Charles III., m 1759, he was
sent away. He erected a palatial villa near

Bologna, in 1761, where he lived and died in

seclusion.—Sacchi publ. a “Vita del Cav. Don
Carlo Broschi, detto Farinelli” (Venice, 17S4).

Farinel'li, Giuseppe, prolific dramatic

comp
,
b. Este, May 7, 1769 ;

d. Trieste, Dec.

12, 1836. Pupil, from 1785, of the Cons, della

Pieta de’Turchini, at Naples, his teachers being
Barbiello, Fago, Sala, and Tntto

;
his first opera,

II Dcttoj'ato di PulcJn 7teUa^ prod, in 1792, at

Naples [?], was followed by 50 or 60 others, not
original, but in very happy imitation of Cima-
rosa’s style, and chiefly comic. From 1810-17

he lived at Turin ; then went to Venice, and
finally (iSig) settled in Trieste as fnaestro and
organist at the Cath. of S. Giusto He also

wrote several oratorios, cantatas, 5 grand masses,

31 Te Deums, and other ch.-music.

Far'kas, Edmund [Hung. Odon], b. Puszta-

Monostor (Heves), Hungary, in 1852. Of a
noble Hungarian family, he was intended for a
ciril engineer; but, preferring music, took the

4-year course at the R. ^lus. Academy, in Pesth,

in 3 years (teachers Volkmann, Abranyi, Erkel) ;

a year after graduation, he was app. Director of

the Cons, at Klausenburg, Transylvania, and
still (1S99) fields that position Here he also

acted for a time as opera-cond., and contributed

mus. articles to various periodicals. F. is a
diligent and succ. comp.; in 1876, while still a
student of engineering, he prod, a i-act opera,

Bayadir (Pesth, Aug. 23); with a Mass in E he
won the Haynald Prize of 300 florins ; this was
quickly followed by 12 “Lieder” {DaloP^, the

ballads “Klara Zach”and “Szondy,” several

mixed choruses, and the orchestral works “ Ta-
gesanbruch” ( Virradat), “Abendlied” {Bsiidal),

“Abenddammerung ” {Alkony\ and “Dies irae”;

a symphony and 5 string-quartets are favorite

program-pcs.; a “ Festouvertilre ” also won a
prize.—Operas : Feenquelle [ Tiinderhorrds\^ in

I act (Klausenburg, 1892) ; Die Busser [ Vese^

in 3 acts (Pesth, 1893) ;
Balassa Bdhnt^

comic, in 3 acts (Pesth, 1896) ;
and Das BluU

gerickt [ Tetemre htvdsl (not yet prod.). F. aims

especially at the development of the national

(Hungarian) element in his music.

Farmer, Henry, b. Nottingham, England,
May 13, 1S19; d. there June 25, 1S91. A self-

taught riolinist and organist, he also had a
music-shop in Nottingham

; and comp, a Mass
in B]?, \uolin-concertos and other mus f vln.,

orchestral o\erture “Calj-pso,” glees, pf -pcs.,

songs, etc. Also publ “ New Violin School”;
“ The Violin Student ”

;
“ New Violin Tutor ”

;

“ Tutor f. Amer. Org. and Harmonium.”

Farmer, John, nephew of preceding, b Not-
tingham, Aug. 16, 1836. Pupil of Leipzig
Cons., and of Aug Spath at Koburg. Taught
in a Zurich music-school for some years

;
1S62-

85, he w^as music-master at Harrow School, then
organist at Baliol Coll

,
Oxford, w'here he

founded a musical society, giving regular con-
certs.—Works • An oratorio, ChHsi and Hts
Soldiers (1878) ; a fairy opera, Cinda^cUa ; comic
cantata, Froggy loould a^wootytg go (1S87)

;
a Re-

quiem ;
Nursery'-rhymes f. chorus and orch.; 2

septets (C and'D) f pf., flute, and strings, a
pf.-qiuntet

;
etc. Has edited numerous class

song-books.

Farrenc, Jacques-Hippolyte-Aristide, b.

Marseilles, Apr. 9, 1794 ;
d. Pans, Jan 31,

iS6j. In 1815 he became second flute at the

ThelLtre Italien, Paris ; studied at the Cons from
1806 ;

est. a music-shop, taught, and composed
(a concerto, sonatas, variations, etc. f flute).

The historic concerts given by, and the writings

of, Fetis, aroused his interest in the history of

music ; for several years he diligently collected

material for the rectification of existing biogra-

phies, but generously turned it over to F^tis for

use in the 2nd ed. of his great work, of which
Farrenc also read proofs. From 1S54 he con-
tributed papers to “La France musicale” and
other journals.

Farrenc, Jeanne-Louise {nde Dumont),
wife of preceding

; b. Paris, May 31, 1804 ; d.

there Sept. 15, 1875. She was a pupil of Reicha;
Moscheles and Hummel also influenced her
studies. She mamed in 1821. In 1842 she
was app. prof, of pf.-playing at the Cons., retir-

ing on a pension in 1873. She w’as a fine pianist

and remarkable composer (symphonies, over-

tures, a nonet, a sextet, quintets, quartets, and
trios ; sonatas f. pf. and vln., a vanety of pf.-

pcs., etc.); most of her works were publ., and
many were often played in public

;
the Frix

C/iariier -was twice awarded to her.

Fasch, Johann Friedrich, b. Buttelstadt, n.

Weimar, Apr. 15, i688
;
d. Zerbst, 1758(1759?),

where he was court Kapellm. Pupil of Kuhnau
at Leipzig. Wrote an opera, masses, motets,

concertos, etc.

Fasch, Carl Friedrich Christian, son of

preceding; b. Zerbst, Nov. 18, 1736, d. Berlin,

Aug. 3, 1800. Weakly as a child, his musical
talent developed rapidly ; in 1756, at Benda’s
recommendation, he was app. cembalist to Fred-
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erick the Great at Berlin, as C. Ph E. Bach’s
assistant. During the Seven Years' War he
eked out his meagre salary*, paid in depreciated

paper money, by teaching
,
from 1774-6 he was

JCapellm, at the opera. He retained his salaned
post after Frederick gave up flute-practice, and
had leisure for composing church-music (publ

,
in

6 vol.s, in 1839), and developed great contrapun-

tal skill Choral reunions begun in 1790 led, in

1792, to the foundation of the famous “ Singaka-
demie,” which flourished, under F'asch’s conduc-
torship, from the start

; his successor, Zelter,

wrote a biographical sketch of F. (1801).

Fauchey, Paul, former “chef de chant” at

the Op^ra-Comique, brought out a 3-act “ opera-

comique populaire,” La Carmagnole (Paris,

Folies-Dram
, 1897).

Faugues, Vincent (or Fauques, Fagus,
La Fage), contrapuntist of the 15th century,

shortly before Okeghem. Some MS. comp.s are

preserved in Rome.

Fanre, Jean-Baptiste, dram, baritone
;

b.

Moulins, Allier, Jan. 15, 1830. Entered the

Paris Cons, in 1841 ;
was also choir-boy at St.-

Nicholas-des-Champs, and at the Madeleine,

where Trevaux was his teacher. He finished

his Cons, course under Ponchard and Moreau-
Sainti, taking first prize in the class for comic
opera. From 1852-76 he was eng. at the Opera-
Comique, singing principal r6les after the retire-

ment of Bataille and Bussine, his successes

equalling those of Duprez in his best days.

From 1S57 he taught a class in the Cons, for a
short period. His instruction-book, “L’Art
du Chant,” is noteworthy. After 1876, he has
sung in concerts. Some of his best stage-r61es

were Hoel (in Dinora/i), Guillaume (G. Tell\
Nevers {^HuguenotP^^ Pietro (A/teelle de Poriict),

Nelusko {I'Africaine), Don Giovanni, Hamlet,
and Mephistopheles (Pausl).

Faur6, Gabriel-Urbain, composer; b. Pa-
miers, Ari^ge, May 13, 1845, Pupil of Nieder-
meyer, Dietsch, and
Sain t-Saens

;
1866,

org. at Rennes, then
at St.-S ulpice and
S t.-H onor e

;
de

chap, and (1896) org,

at the Madeleine;
also, in 1896, prof,

of comp., cpt., and
fugue, etc., at the

Cons., succeeding
Massenet.— Works

:

i-act opera VOrga-
niste (1887) ; incid.

mus. to Dumas* Calu
gula and Harau-
court's Shylock ; ,

La
naissance de Venus

^

f. soli, ch.,
“ Choeur des Djinns Requiem ; symphony in

D min.; vln.-concerto
;
orchestral suite

; 2 pf.-

quartets ; filegie f. ’cello
j
Berceuse and Ro-

and orch.; a

mance f. vln. and orch.; a well-known vln.-

sonata (1S7S) ;
songs, duets, jstc. He took the

Prijc Chartier for chamber-mus. in 1S85.

Faust, Karl, bandmaster
;
b. Xeisse, Sile-

sia, Feb. iS, 1S25 ;
d. Bad Cudowa, Sept. 12,

1892, where he was cond. of the Badekapelle.

From 1S53 - 65, bandmaster at Luxemburg,
Frankfort-on-Oder, and Breslau

;
then cond. of

the Silesian Concert-Orch.
;
1869-S0, mus. dir.

at Waldenburg.—His works consist of favonte
dance-music and marches.

Fausti'na. See Hasse, Faustina.

Favarger, Rend, b. Paris, 1815 , d. ^tretat,

n. Havre, Aug. 3, 1868, He lived in London
as a teacher for years

;
his graceful pf.-pcs.

(many so-called Fantasias, also a Bolero, a Re-
verie, a Nocturne, etc.) were exceedingly popular
in England, France, and Germany.

Favre, Jules. Pen-name of W. M. Wat-
son.

Fawcett, John, b. Kendal (England), 1789

;

d Bolton, Lancashire, Oct. 26, 1S67. A shoe-
maker by trade, he became a music-teacher in

Bolton, and composed much sacred music ; An
oratono. Paradise (1S65)

;
a Christmas piece,

“The Seraphic Choir” (1S40) ; and many minor
pcs. in the collections “ New set of sacred music,

in 3 parts” (1830); “ Melodia divina” (1841,
psalms and hymns) ;

“ Haip of Zion ” (1845) ;

“ The Cherub Lute” (1845) ; “Voice of Devo-
tion” (1862-3); also “Music for Thousands,
or the Vocalist’s Manual” (1845), “Lancashire
Vocalist,” guide to sight-singing (1854), “ Chant-
ing made easy” (1857).

Fawcett, John, son of the above
;
b. Bolton,

1824; d. Manchester, July i, 1857. Oiganist,

pupil of Bennett in R.A M.; Mus. Bac., Oxon.,
1852.—Wrote a cantata, “ Supplication and
Thanksg^iving”; also anthems, glees, songs, and
pf.-pcs.

Fay, Guillaume du. See Dufay.

Fay, Amy, b. Bayou Goula, Miss., May 21,

1844. Pianist, pupil in Berlin of Tausig and
Kullak, in Weimar of I.iszt. Publ. (Chicago,

i8Si) “ Music-Study in Germany,” a book
which has been widely read. Resides in Chi-
cago as a music-teacher.

Fayolle, Fran^ois-Joseph-Marie, writer on
music

;
b. Paris, Aug. 15, 1774 ;

d. there Dec. 2,

1852. Publ. (with Choron) “ Dictionnaire his-

torique des musiciens ...” (1810-11, 2 vol.s

;

tran^. for the most part from Gerber’s old work,
with numerous errors) ;

“ Notices sur Corelli,

Tartini, Gavini^, Pugnani et Viotti ” (1810)

;

“Sur les drames lyriques et leur execution”

(1813) ;
“ Paganini et Bdriot ” (1830).

Fech'ner, Gustav Theodor, b. Gross-Sar-

chen, Niederlausitz, Apr. 19, 1801 ;
d. Leipzig,

Nov. 18, 1887. Prof, of physics at Leipzig

from 1834. Publ. “Repertorium der Experi-

mentalphysik,” in which mus. phenomena are

treated
; also “Element? der Psychophysik

”
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(iS6o, 2 vol.s') and Vorschule der Aesthetik

(TS76, 2 vol.s), valuable as establishing a basis

of mubs. custhetics.

Fede'le, See Treu.

Federi'ci, Vincenzo, dramatic comp., b.

Pesara, 1764 ;
d. Milan, Sept. 20, 1S27 (^Sept,

26, 1826?;. Orphaned at 16, he made his way
to London, where he supported himself by teach-

ing, became cembalist at the Italian opera, and
in 1790 prod, his first opera, rOhmpiadc^ which

was followed by se\eral others. Recalled to

Italy in 1S03, he*wrote various successful operas

for Milan and Turin ; was app in 1S09 prof, of

cpt. at Milan Cons., and (1S25) Censore (Di-

rector) of the same, succeeding A. Minoja. He
composed, in all, 14 serious operas, and i comic
opera, La loiandiera scalira (Paris, 1S12).

Fe'derlein, Gottlieb (Heinrich), b. Neu-
stadt-an-der-Aisch, n. Nuremberg, Nov. 5, 1835.

Pupil, in Munich Cons., of Rheinberger (comp.),

Wanner (pf.), Jos Walter (vin ), and Julius Hey
(voice). At present (iSqq) living in Isew York.
— Besides numerous songs, F. has publ. an ex-

cellent “School of Voice-culture” and Essays

on Wagneris “ Ring of the Nibelung.”

Fel^stein (called Felstinen^sis), Sebastian
von, director of church-music in Cracow abt.

1530, publ. 2 short essa3*s, “Opusculum musicae”
(2nded. 1515 ; on plain song) and “Opusculum
musicae raensuralis” (publ. 1519 with the other).

He also edited St. Augustine’s “Dialog! di

musica” (1536), and publ, a volume of onginal
hymns.

Feltre, Alphonse-Clarke, Comte de, dram,
comp.; b. Paris, June 27, 1806 ;

d, there Dec.

3, 1850. Pupil of Reicha, and ivas aided by
Boieldieu. An army-officer, from 1829 he de-
voted himself wholly to music.—Works: 4
operas

;
pf.-music, songs, etc.

Fenaro'li, Fedele, distinguished teacher ; b.

Lanciano, Abruzzi, Apr. 25 (15?), 1730; d. Na-
ples, Jan. I, 1818, Entered the Cons, of S. M.
di Loreto, Naples, in 1744, studpng under Leo,
and later Durante ; in 1755 he was app. prof, of

cpt. and comp, at the Cons, della Pieta, Naples,
a post which he held till death. He trained

many eminent musicians (Cimarosa, Zingarelli,

Mercadante, Conti, etc.). He publ. “ Parti-

menti e regole musicali”; and “Regole musi-
cal! per i principianti di cembalo ” (Naples, 1795).
His compositions (the oratorio AbigaiUy 1760

;

masses w. orch. ; a requiem, motets, cantatas,

etc.) are sound specimens of harmonization and
part-leading, but quite wanting in originality.

Fe'o, Francesco^ celebrated composer and
singing-teacher

; b. Naples, abt. 1685 (7) ; d. (
7).

He was a pupil of Ghizzi, whom he succeeded,
in 1740, teacher at the Naples Cons, della

Pieti. His first opera, JJAmor Hrannico^ ossia

Zenobia^ was given at Naples in 1713, and was
followed by 5 others up to 1731. Feo also wrote

3 intermezzi, an oratorio, masses, and other

church-music-

Ferrabos'co (or Ferabosco), Alfonso, bom
Italy, abt 1515, was at one time a musician to

the Duke of Sa\oy Publ. madrigals a 4 (1542),

<75 (15S7), and others a 5-S in Pe\ernage’s
“ Harmonia celeste,” printed by Phalese (1593).

Ferrabos'co, Domenico Maria, bom Rome
at beginning of i6th cent., member of the Pa-
pal choir from 1550-55 ,

motets and madrigals
by him were publ. byClardano in 1554 ^^nd 1557.
MS comp s are in the Vatican Iibraiy".

Ferrabos'co, Costantino, for several years
in the emperor’s service at Vienna, publ a vol.

of Canzonettc in 1591.

Ferrabos'co, Alfonso (probably the son of
the Alfonso above), b Greenwich, England, abt.

15S0
, d. 1652. About 1605 he became tutor to

Prince Henry, to whom he dedicated a volume
of “ Ajrres” (1609). Some of his pieces were
printed in Leighton’s “Teares”; he also publ.
“ Lessons for i, 2, and 3 Viols,” and “ Fancies”
for viols.

Ferran'ti. See Zani di Ferranti.

Ferra'ri, Benedetto (called Della Tiorba
from his proficiency on the theorbo), b. Reggio
d’Emilia, 1597 ;

d. Modena, Oct. 22, 16S1. Stud-
ied music at Rome

;
proceeded thence to Venice,

where he wrote libretti and composed operas
;

his Andromeda (music by Manelh da Tivoli) was
the first (1637) ever publicly plaj’ed, and was
produced at F.’s private expense. From 1645-51
he was court m. di capK at Modena; then held
like appointments in Vienna and Ratisbon

;
was

again in Modena 1653-62, and finally from 1674
till his death. 6 opera-libretti (1644-51), and the
MS. orchestral introd. to his ballet Dapne, are all

that is left of his dramatic works. He also publ.
“ Musiche varie a voce sola” (1638).

Ferra'ri, Domenico, b. Piacenza, early in

the iSth century ; d. Paris, 1780. Excellent vio-

linist, pupil of Tartini
;
he lived for a time at

Cremona, gave concerts in Paris in X754, was
leader of the Stutt|;art orch. during some years,
and settled in Pans. Of his works, only 6 vio-
Im-sonatas (1758) are extant.

Ferra'ri, Carlo, brother of Domenico; b.
Piacenza, abt. 1730 ; d. Parma, 1789. A fine

'cellist
;
played at Paris {1758) in a Conceid spirt-

iuel; was in the service of the Duke of Parma
from 1765 until his death. Reputed in Italy to
be the first ’cellist to use his thumb as a capo-
tasto.

Ferra'ri, Giacomo Gotifredo, b. Roveredo,
T3nrol, 1759 ; d. London, Dec., 1842. St. in Ve-
rona under Marcola, Borsaro, and Abbate Cubri

;

for 2 years with Father Marianus Stecher in the
monastery of Mariaberg, near Chut*; and under
Latilla at Naples. Through Campan, matire
d'hbtel to Marie Antoinette, he became accom-
panist to the queen, and later cembalist at the
Th^^tre Feydeau (1791-3). His opera, Les
Mnements imprhnts (1794?), having been done
to death by the critics, he left Paris, made a con-
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cert-tour in the Netherlands, and then settled in

London as a singing-teacher and composer —
Works 3 Italian operas given m London, La
vtllanella rapiia (l 797). ^ S’lnzzeri (179S),

Leroiua di Raab (1799) 2 ballets
; many pcs

f. pf
,
harp, flute, and voice

;
“ Concise Treat-

ment of Italian Singing” (1815?), “Instruc-

tions ... in the Art of Singing” (1S27),
“ Studio di musica teorica e pratica ”

,
and auto-

biographical “Aneddoti” (1S30, 2 vol.s).

Ferra''ri, Serafino Amadeo de*, b Genoa,

1S24
;
d. there Mar. 31, 1S85, as Director of the

Cons A pianist, organist, and dram, comp —
Operas : Catalina (not given), Don Genoa,

1S53
;
prod, later as Filippo II), Pipele (1856),

II matrimonio per concorso II J/enestrello

(1S61), II cadetio di Gnauogna (1864) ; the ballet

Delia ^ masses, songs, etc

Ferra'ri, Francisca, celebrated harp-player

;

b. Chnstiania, abt. 1800 ; d. Gross-Salzbrunn,

Silesia, Oct. 5, 1828. She played with brilliant

success in Leipzig (1S26) and Magdeburg (1S27).

Ferra'ri, Carlotta, famous dramatic com-
poser ; b. Lodi, Italy, Jan. 27, 1837 ;

pupil of

Strepponi and Panzini, and (1S44-50) of Mazzu-
cato at Milan Cons. She herself wrote the li-

bretti and music of the following successful

operas . Ugo (Milan, 1857), Sofia (Lodi, 1S66),

Fleonora d\4rb0rea (Cagliari, 1871) ;
she has also

composed several masses (a Requiem for Turin,

1868), and songs (for which she writes the

words).

Ferre'ira da Costa, Rodrigo, Portuguese

jurist and mathematician; d 1834 (1837?).

—

Publ “Principios de musica” (1820-24, in 2

vol.s).

Ferret'ti (or Feretti), Giovanni, b. Venice,

about 1540. Publ. 5 books of“Canzoni alia

napoletana” a 5 {1567-91), 2 books of the same
a 6 (1576, 1579), and a voL of “ Madrigali "as
(1588).

Fer^ri, Baldassare, celebrated artificial so-

prano ; b. Perugia, Dec. 9, 1610 ;
d. there Sept.

8, 1680. At II he was choir-boy to Cardinal
Crescenzio, in Orvieto, in whose service he re-

mained till 1655, when the Swedish invasion

broke up the court, and F. entered the service

of Ferdinand III., at Vienna. At the age of

65 he retired to his native city. From all ac-

counts, F. appears to have been the most ex-

traordinaiy singer who ever lived. His vocal

technique was perfect, his breath inexhaustible,

and his style, whether in pathetic singing or
coloratura, faultless

;
all this with a voice of in-

comparable beauty.

Fer'ri, Nicola, comp, and singing-teacher

;

b. Mola di Bari, Italy, Nov. 4, 1831 ;
d. London,

Mar. 26, 1886. Of precocious development, he
wrote an opera, Ltdgt Folia, at the age of 16

;

then entered the Naples Cons., studying under
Mercadante. After a lengthy sojourn in Paris,

he established himself in London, and became

prof, of singing at the Guildhall S. of Music.

—

Work‘1 The operas Luigt Folia, Lara, and
others ; and many beautiful songs.

Ferrier, Paul-Raonl-Michel-Marie, dram-
atist and librettist ; b. Montpellier, Mar. 28, 1S43.

He is the author of a vast number of light come-
dies, and has written many libretti for operas

and operettas of temporary vog^e in Paris; e.g..

La marocaine, Les mousquetaires ait couvent,

Fanfan la Titlipe, La nuit atix soujfflets, Ta-^

harm. La Vie inondaine, Les pctits mousque-
taires, Josiphine vendu par ses santrs, Le valet

de caur. La VInus d*Arles, Cendrilionette, Le
FItuhe, Samsonnet, Le Coq, Mile, Asmodie,
Me-na-ka, Miss Robinson, Calendal, Chilperic,

La dot de Brigitte, Le Carnet du Diable, Le
capitole, Le carillon, etc.

Ferroc, Adolphe; in 1S92, Kapelhn, at the

Th. Unter den Linden, Berlin ,
1S97, Kapellm,

at Carl Theater, Vienna. Has prod, the *‘Ge-
sangsposse” (Berlin, 1891); the

3-act operetta Satamel (Berlin, 1SS9) ;
the l-act

operetta Daphne (Berlin, 1892) ; and the 3-act

vaudev.-operetta Das Krokodtl (Berlin, 1S97).

Ferro'ni, Vincenzo Emidio Carmine, b.

Tramutola, southern Italy, Feb. 17, 185S. St.

Paris Cons (1S76-S3) under Savard (harm.; ist

prize in iSSo) and Massenet (comp., ist prize in

1883). From 1881, asst.-prof. (“ suppleant ”)

of harm, at Paris Cons. ; since 1888, prof of

comp, at Milan Cons., succeeding Ponchielli.

Also mus. director of the Milan “ Famiglia
Artistica” ; Chevalier of the Ital. Crown (1S97).—^Works The opera Rudello (Milan, 1S92); the

3-act opera-seria Eitore Fieramosca (Como, 1896

;

F. wrote libretto and music) ; overture to Ariosto,

f, orch ; Rhapsodic espagnole f. orch. ;
“ Hymne

d'un p&trelydien” (Figaro ist prize, 1885, among
614 competitors)

;
numerous songs ; salon-pcs. f.

pf.; “ Idylle ” f. vln. and harp (or pf.) ;
“ Les Ci-

gales,” scherzo f. vln. and pf.
;
organ-music ; etc.

Fertd. See Papillon de la Fert^.

Fes'ea, Friedrich Ernst, b. Magdeburg,
Feb. 15, 17S9; d. Karlsruhe, May 24, 1826. A
violinist, he was taught in Magdeburg, where he
played m concerts, and in 1805 by A. E. MtiHer
at Leipzig, also pla3dng in the Gewandhaus orch.

In 1806 the Duke of Oldenburg gave him a place

in his orch. ; in 1808 he joined the orch. of King
Jerome of Westphalia, at Kassel. On the dis-

solution of the pseudo-kingdom in 1813, he went
to Vienna for a short time

;
in 1S15 he became a

member, and soon after leader, of the Karlsruhe
orch. He died of consumption.—Among his

works, his chamber-music (20 quartets and 5
quintets) ranks highest ; but he also wrote 2

operas, Cantemira (1819) and Omar utid Leila
(Karlsruhe, 1823) > 3 symphonies, 4 overtures,

etc.

Fes^ca, Alexander Ernst, pianist, son of the
above ; b Karlsruhe, May 22, 1820 ; d. Bruns-
wick, Feb. 22, 1859. ^ I® taught by Rungen-
hagen, Schneider, and Taubert, in Berlin ;

made

Z79
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sensational concert-tours from 1S39-40, was app.

chamber-\ irtuoso to Prince Furstenberg: in i54i,

and settled in Brunswick 1S42. He brought out

2 operas, Maneita liSsg) and Die Franzosen in

Spamen (1S41), in Karlsruhe ; and 2 more, Der
Ti oubadour and UlrichzoiiJluiten (1849),

at Brunswick ; though light in sUde, they gave

promise of a distinguished career. He wrote,

besides, a pf. -sextet, 2 pf -trios, a grand sonata

f. pf. and vln , and many exceedingly popular

songs <the “ Fesca Album” contains 48).

Fes'ta, Costanzo, b Rome, abt. 14^; d*

there Apr. ro, 1545. He was a singer in the

Pontifical Chapel from abt. 1517, and a contra-

puntist of importance, being regarded as a fore-

runner of Palestrina Among his numerous
works, which bear considerable resemblance to

those of Palestrina, may be noted motets a 3

(1543), madrigals a 3 (1556), litanies (1583), many
motets and madrigals in contemp. coll.s (“ Mot-
tetti della corona,” Petrucci, 1549) ;

and a Te
Deum a 4 (publ. in Rome, 1596), still sung in

the Vatican on solemn festivals
;
a Credo and

other works are in MS- in the Vatican.

Fes'ta, Giuseppe Maria, b. Trani, 1771 ;
d.

Naples, Apr. 7, 1S39. An eminent violinist and
cond., pupil of F. Mercieri ;

concert-giver in

Italian cities and (1802) Paris, where he was app.

cond. of the Opera orch. Settled in Naples
1S05, as violinist in the San Carlo Th , later as

cond, of the theatre-orch. He publ. a few vio-

lin-quartets.

Fes'ta, Francesca, a stage-singer of note ;

b. Naples, 1778 ; d. St. Petersburg, 1S36
;
sang

in Italy, in Paris at the Odeon (i8og-ii), and
ag^in in Italy as Signora Festa-Maffei ; in 1S21
at Munich, and 1S29 at St. P.

Fest'ing, Michael Christian, son of the
famous flutist

;
b. London {?), abt. 1680 ; d. there

July 24, 1752. Violinist, pupil of Richard Jones
and Geminiani. First violin in the Philhar-
monic ; in 1742, cond. at Ranelagh Gardens. In
1738 he established, with Dr. Greene and others,

the “ Society of Musicians,” for the maintenance
of impoverished musicians and their families.

—

Works ; Numerous solos and concertos f. violin
;

18 sonatos f. 2 vlns. and bass ; 4 symphonies
concerianies f. 2 flutes, and 4 do. f. 2 vlns.

;
odes,

cantatas, songs, etc.

F6tis, Francois-Joseph, erudite musical
theorist, historian, and critic

; b. Mons, Belgium,
Mar. 25, 1784 ; d. Brussels, Mar. 26, 1871. His
father, mattre de chapelle and organist at the
cathedral, was his first teacher ; his first instr.

was the violin, and at 7 he wrote violin-duets.

In his ninth year he composed a concerto for
violin with orch. ; and at 9 was organist to the
Noble Chapter of Sainte-Waudru. From 1800-3,
in the Paris Cons., he studied harmony under
Rey, and piano-pla3nng under Boieldieu and
Pradher. In 1803 he visited Vienna, there
studying counterpoint, fugue, and masterworks

of German music. Hence his pronounced pre-

dilection for harmonic modulation, so marked in

his compositions, several of which (a sjTnphony,

an overture, wind-octets, and sonatas and ca-

prices for pf.) were publ. at this time. From
this period, too, dates his first important theoret-

ico-literar}‘ work (’ne\er completed), an investiga-

tion of Guido d 'Arezzo’s system and of the histoiy^

of notation. He even started a mus. penodical

in 1804, but it soon died. To his fruitful study

of musical history and science he was prompted

by the perusal of Catel’s new method of harmony
antagonizing Rameau’s system (in which latter

Rey blindly believed). In 1806 F. commenced
the' revision of the plain song and entire ritual

of the Roman Church, a vast undertaking com-
pleted, with numberless interruptions, after 30
years’ patient research, and not yet publ. A
wealthy marriage in the same year enabled him
to pursue his studies at ease for a time ;

but the

fortune was lost in iSii, and he retired to the

Ardennes, where he occupied himself with com-
position and philosophical researches into the

theory of harmony, leading to a formulation of

the modem theory’’ of tonality. In 1813 he was
app. organist of the collegiate church of St.-

Pierre at Douai, and teacher of harmony and
singing in the municipal music-school. From
this period date “La science de I’organiste

”

and the “Methode elementaire d’harmome et

d’accompagnement ” (sent to the Institut in

1816
;
publ. 1S24). He went to Paris in 1818 ;

publ. some pf.-music, and brought out several

successful operas. In 1S21 he was app. prof, of

composition at the Cons.; in 1824 his “ Traite du
contrepoint et de la fugue ” was publ. as a Cons.
te.xt-book In 1827 he became librarian of the

Cons., and founded his unique journal “La
Revue musicale,” w’hich he edited alone until

1832 (its publication ceased in 1835). He also

wrote for “ Le National” and “ Le Temps”
His industry was untiring ; he worked from 16
to 18 hours a day. In 1828 he competed for the
prize of the Netherlands Royal Inst, with a
memoir, “Quels ont^te les m^rites des N^er-
landais dans la musique, principalement aux
XIV«--XVI® si^cles . . . ”; Kiesewetter's essay
won the prize, but F.’s was also printed by the
Inst. In 1832 he began his famous historical

lectures and concerts (the idea originated with
Choron). In 1833 he was called to Brussels as
m, de.thap, to King Leopold I., and Director
of the Cons. ; during his 39 years’ tenure of the
latter position, the Cons, flourished as never
before. He also cond the concerts of the
Academy, which elected him a member in 1845.
On the jubilee of his wedding, in 1859,
mass for 5 solo parts with chorus was sung in
the church of Notre-Dame du Sablon ; and his

bust by Geefs was unveiled in the courtyard of
the Cons.—Fetis was a sound harmonist and
contrapuntist

; his thorough training enabled him
to pursue his theoretico-histoncal researches with
musicianly intelligence and correspondingly im-
portant results. As an historian, he js apt to be
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prolix, opinionated, and is not invariably impar-

tial or reliable. As early as 1806 he commenced
collecting materials for his great “ Ijiographie

universelle des musiciens et bibliographie gene-

rale de lamusique” in 8 volumes (1837-1S44;
2nd ed. 1860-65

.
Suppl of 2 vol s 1878-1SS0,

edited by A. Pougin) It is a ventable mine of

information, and still a most valuable work of

reference, despite the faults noted above
; medi-

aeval music, and the modem music of France,

Italy, and the Netherlands, have received especial

attention Other writings not mentioned are
‘
‘ Traite de I’accompagnement de la partition

”

(1829): “Solf^ges progressifs ’* (1827); “La
musique mise k la portee de tout le monde** V1830,
often republ ; Ger. transl. by Blum, 1833 ;

Engl,

ed.s London, 1831, and Boston, Mass.,
1842J

;

“Manuel des principes de musique” (1837);
“ Manuel des jeunes compositeurs, des chefs de
musique militaire, et des directeurs d’orchestic

”

(1837); “ M^thode des methodes de piano”
(1S37) ;

“ Methode des methodes de chant”

(1840) ;
“ Methode el^mentaire du plain-chant”

(1843) ;
“ Trait^ complet de la theone et de la

pratique de Tharmonie ” (1844) ;

“ Notice biogr.

de Nicol6 Paganini” (1851 ; w. short history of

the \dolin)
;
“Antoine Stradivari ” (1856 ;

w. re-

searches on bowed instr.s)
;
2 reports on mus.

instr.s at the “ Exposition univ. de Paris en

1855 ” (1856), and the “ Exp. univ. de Paris en
1867” (1867); “Histoire generale de la mu-
sique” (5 vol.s

;
only down to the 15th century).

—Compositions : 6 operas (1820-32) ;
sympho-

nies, a fantasia, and an overture, f. orch. ; a sex-

tet, 3 quintets, a quartet, etc.
;
sonatas, variations,

fantasias, etc., f, piano; his sacred works com-
prise masses, a requiem, motets, Lamentations,

Te Deum, Miserere, etc —Autobic^aphical
sketch in his great Dictionary. L, Alvin publ.

a “Notice sur F. J Fetis” (Brussels, 1874);
Gollmick wrote on “Herr F^tis” (Leipzig, 1852),

F^tis, iSdouard-Louis-Fran^ois, son of the

preceding ; b. Bouvignes, n, Dinant, May 16,

1812. Edited his father’s “Revue musicale”

1833-35 ; edited the musical (later art-)feuiUeton
of the “ Independance beige and was for years

librarian of the Brussels Library, Publ. “ Les
musiciens beiges ” (1848 ;

2 vol.s),—His brother,

Adolphe-Louis-Eugbne, b. Paris, Aug. 20,

1820 ; d. there Mar. 20, 1873. of his father,

and of H. Herz (pf.) ;
lived in Brussels and

Antwerp, and from 1856 in Paris as a music-
teacher. Prod an opera, and comp, music f.

pf. and harmonium.

Feu^rich, Julius, pianoforte - maker
;
bom

Leipzig, Mar. 19, 1821, where he established

his factory in 1851. He makes a specialty of

pianinos.

Fev^in, Antoine [Antonius] de, a contra-

puntist contemporary with Josquin, but of whose
life no details are known.—Works

: 3 masses
(pnnted by Petrucci, 1515) ; 3 masses (printed

by Antiquis, 1516); masses a 4 (Vienna Library,

MS); motets in Petrucci’s “ Mottetti della co-

rona” (1514), and other coll.s
; and P'rench chan-

sotn in coll s of 1540 and 1545.

Fevin, Robert [Robertus], a native of Cam-
brai, probably a contemporary' of A. Fe\in He
was m. di capp to the I )uke of Savoy. One mass,
Le znlaift jalotix, is in Petrucci’s “ Missae Ant.
de Fevin”; another, on La sol fa re mi^ is in

MS in the Munich library.

Ffevre, le. See Lef^vre.

Fi'bich, Zdenko, b. Seborschitz, Bohemia,
Dec. 21, 1850 ;

was taught at Prague, the Leip-
zig Cons. (1865), and by Vincenz Lachner. In
1876 he was app. z&sX..-K‘apellm. at the National
Th., Prague; in 187S, director of the Russian
Church choir. As a composer, he is one of the

foremost in the young Czech group —Works :

The operas (produced in Prague) Bukowin
(1S75?), Blanik (1S81), The Bride of Messina
(1S83), The 5/^?r/w(i895, 3 acts), (“Haidee,”
1896, after Bjron’s “ Don Juan,” in 4 acts), and
Sarka, 3 acts (Prague, 1898 ;

very succ.) ; music
to the dram trilogy ffippodamia^ by Brchliky

(Prague, 1891) ;
the symphonic poems Othello^

Zaboj and Slavoj\ Toman and the Nymph^ and
Vesna; several orchestral overtures (“ Lustspiel-

OuvertUre,” 1892: “A night on Karlstein”;
etc); a choral ballad, “Die Windsbraut”; a
“Spring Romanza” f. ch. and orch,; 2 sym-
phonies, 2 string-quartets, a pf.-quartet in E
minor, pf.-pcs., songs, choruses. Also a Method
f. pf. In 1899 F. was app. dramaturgist of the
Bohemian Natl Th., Prague.

Fi'by, Heinrich, b. Vienna, May 15, 1834

;

pupil of the Cons.
;
cond. and solo violin at Lai-

bach theatre; from 1857, city musical director at

Znaim, where he founded a music-school and a
singing-society.—Works

; 3 operettas; part-songs

f. male chorus (widely known, especially “ Oest-
reich, mein Vaterland ”).

Fich'er, Ferdinand, b. Leipzig, 1821 ; d.

New York, 1865. He went to America in 1S47.

His pf.-pcs. show considerable talent
;
and he

publ. a good Pf Method for beginners.

Ficht'ner, Pauline. See ErdmannsdOrf-
FER (in Appendix).

Fied^ler, August Maac, b. Zittau, Dec. 31,

1859. Piano-pupil of his father, and studied

the organ and theory with G. Albrecht
;
at-

tended the Leipzig Cons., 1877-80, and won the

Holstein scholarship. Since 1882. teacher at

the Hamburg Cons. He is a successful con-
cert-pianist

;
has also publ. a pf.-quintet and

pf.-pcs.; a symphony, a string-quartet, and
songs are in MS.

Field, John, a pianist and composer of

marked originality
; b. Dublin, July 16, 1782 ;

d. Moscow, Jan. II, 1837. His father was a vio-

linist ; his grandfather, an organist, gave him
his first instruction in theory and piano-playing.
Though an apt pupil, he was treat^ with undue
severity at home, and subsequently apprenticed

181
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to dementi, then in the full tide of his success ;

from him he had regular lessons till 1S04, being

employed m his masters salesrooms to show off

the pianos to customers. He went with de-
menti to Paris in 1S02, and created a genuine sen-

sation by his interpretation of Bach’s and Han-
del’s fugues

;
yet he

was kept at his me-
chanical duties until

Clementi took him
in iSoLi-toSt. Peters-

burg, where they

parted company,
Field settling there

as a teacher and vir-

tuoso of extraordi-

narj' popularity. On
a tour to Moscow,
in 1S23, he met with
even more brilliant

success. After a
Russian iourn^t\ he
appeared in London (1832), plajnng a concerto

of his own at the Philharmonic
;
proceeded

thence to Paris, and (1833) through Belgium and
Switzerland to Italy, where, however, his pia-

nistic peculiarities w^ere not appreciated. Pros-

trated by a combination of physical disorders,

he lay for nine months in a Naples hospital
;
he

was rescued by a Russian family named Rae-
manow, and taken back to Moscow, playing in

Vienna, on the way, with accustomed success.

But his powers were fast waning, and he died a
few years later.—F. won lasting fame less as an
exceptionally gifted virtuoso than as an original

composer, forming the link in the history of pf.-

playing betw’een Clementi (in his later period)

and Chopin. Though all the rest of his piano-

works should be forgotten, as most of them are

already, his memory is fragrantly and lastingly

embalmed in his Noctumes. Not only the name,
but also the whole style and matter of these

pieces, were strikingly new and original. Up
to his time a composition had, as a matter of

course, to be written in the form of a sonata, a
rondo, or something of the sort. F. was the

first to introduce a style in no wray derived from
the established categories, and in which feeling

and melody, freed from the trammels of set

form, reign supreme. He opened the way for

all productions which have since appeared under
the various titles of Songs without Words, Im-
promptus, Ballades, etc. ; to him we may trace

the origin of fanciful pieces designed to por-
tray subjective and profound emotion

; to these
“ night-pieces,” so aptly named by their author,

Chopin and the pianists following him owe, more
or less directly, much of their inspiration.

—

Works for pf.: 7 Concertos (No, i, in Ej;;

2, A I7; 3, E b; 4> E b [the most popular] ; 5,

C; 6, C; 7, C min.); 4 Sonatas (in A, E,
C min., and B) ; 2 Airs en Rondeau : Air russe

;

Air russe varie (4 hands)
;
Chanson russe varie,

in D min.; Polonaise, in Eb; “Reviens, re-

viens,” Romanza and Cavatina in £; 4 Ro-

mances , Rondeau in A; 2 “ Rondeaux favoris,”

in E and A; Rondeau w. 2 vlns., via., and bass
,

“ Since then I’m doomed,” variation in C

;

“"Speed the Plough,” Rondeau m Ub* 2 Di-

vertissements w. 2 ^lns., via., and bass, in E and
A, 2 Fantasias, in A and G; 18 Nocturnes

;

“ Exercice module dans tous les tons majeurs et

mineurs
”

Fie'litz, Alexander von, b. Leipzig, Dec.
2S, 1S60

;
pupil of J Schulhoff (pf.)and Kretsch-

mer (comp.) in Dres-
den, w'here several

sacred comp.s f.

chorus, and an or-

chestral work, were
publicly performed.
He embraced the ca-

reer of an opera-
cond

,
filling posi-

tions in Zurich, Lu-
be c k

,
and Leipzig

(City th.) ; a nervous
disorder forced him
to give up this work,
and he is now’ living

in Italy as a com-
poser.—Works ; Op.
6

,
6 Songs on Tus-

can folk-poems ; op.

7,
“ Kinder des Sudens,” 3pf.-pcs.; op. 8,

“ Ich
kann’s nicht fassen” (scene from Gnllparzer's

A/mfrau); op. 9-13, songs; op, 15, “Schdn
Gretlein,” 7 songs; op. 17, 4 pt.-pcs.; op. 24,

3 Songs (Geibel)
;
op. 25, Romanze f. pf. and

vln.; op. 27, Fantasie f. pf.; op. 28, 4 Lync pf.-

pcs.
;
op. 29, 4 Songs

;
op. 37, 4 Stimmungs-

bilder f. pf.; op. 40, 8 “ Mddchenlieder " (P.

Heyse); op. 47, 3
“ Narrenlieder ” (O. J. Bier-

baum).

Filip'pi, Giuseppe de*, b. Milan, May 12,

1825 ; d. Neuilly, n Paris, June 23, 1887.. Lived
in Paris as a w’riter from 1846 ;

contributed arti-

cles to Pougin's supplement to Fetis’ “ Biogr.

univ.”; publ. a “ Guide dans les thedtres ” (with
Chaudet, 1S57), and a “ParallMe des thedtres

modemes de TEurope ” (i860).

Filip''pi, Filippo, composer and critic
;
bom

Vicenza, Jan. 13, 1S30
; d. Milan, June 25, 1887.

Studied law’ at Padua, taking his degree in 1853.
But in 1852 he had begun his career as a cntic
with a warm defence of Verdi’s Rigoletto ; he re-

nounced the law, studied music at Venice and
Vienna, became in 1859 editor of the Milanese
“Gazzetta Musicale,” and in 1859 niusic-critic

of the newly-founded “ Perseveranza. ” He
publ. a collection of essays on great musicians,
“ Musica e Musicisti,” in 1879 ; as a zealous
Wagnerite, he also wrote a pamphlet “ Riccardo
Wagner" (in Ger., 1876, as “ Richard W.: eine

mus. Reise in das Reich der Zukunft ”)
;
he also

wrrote “ Della vita e delle opere di Adolfo Fuma-
galli” (Milan).—Comp.s: r string-quintet, 9
string-quartets, i pf.-trio; pf.-pcs., songs.
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Fillmore, John Comfort, b. Franklin, New
London Co., Conn., Feb 4, 1S43

; d there Aug
15, iSgS. Pupil of Geo. \V. Steele at Oberlin
Coll

,
O., 1S62 (organ)

;
then of Leipzig Cons.,

1865-7. Director of the musical dept, in Oberlin
Coll., 1S67

,
in Ripon College, Wis

, 1S6S-78
;

in Milwaukee College for Women, 1878-S4.
Founded, in 18S4, the “Milwaukee School of

Music ” in Milwaukee, Wis., of which he was the

director until 1895, when he took charge of the

Sch. of Music of Pomona Coll , Claremont, Cal.

Publ. “ Pianoforte Music • its History, with
Biogr. Sketches and Critical Estimates of its

Greatest Masters ” (Chicago, 18S3)
;
“ Lessons in

Mus. Ilistor}’’’* (1SS8)
;

“ New Lessons in Har-
mony " (1S87)

;
“ On the value of certain Modem

Theories ” [i.e
,
von Oettingen’s and Riemann*s];

“ A Study of Omaha Indian Music’* (with Miss
Alice C. Fletcher and F. La Flesche

,
Peabody

Museum, 1893) ;
several magazine articles on

aboriginal folk-music
;

other musical essays

;

lectures in various cities, and papers read at im-
portant gatherings. Also translated into Eng-
lish Riemann’s “ Klavierschule ” and “Natur
der Harmonik.”

Filtsch, Karl, bom Hermannstadt, Transyl-
vania, July 8, 1S30; d. Vienna, Mar. ii, 1845.

An “infant prodigy,” piano-pupil of Chopin
and Liszt in Paris (1S42), and gave concerts

there and at London in 1843.

Finck, Heinrich (date of birth and death
unknown), eminent German contrapuntist, was
taught at Cracow, where he wras Kapellm, to the

court of John Albert I. (1482), Alexander (1501),

and Sigismund I. (1506). Later he lived in Wit-
tenberg.—Extant w^orks : “Schone ausserlesene

Lieder des hochberuhmten Heinrici Finckens
”

(Nuremberg, 1536) ;
other songs publ. by Sal-

blinger (1545), and by Rhaw (1542). Vol. iii

of the “Gesells. f Musikforschung ” contains

songs, hymns, and motets.

Finck, Hermann, grand-nephew of Hein-
rich ; b. Pima, Saxony, Mar. 21, 1527 ;

d. Wit-
tenberg, Dec. 28, 1558. Studied at Wittenberg

(1545), and became organist there. Publ “Prac-
tica musica ” (1556), a valuable theoretical work

;

composed chorals.

Finck, Henry Theophilus, mus. writer and
critic

;
bom Bethel, Missouri, Sept. 22, 1854.

Brought up in Oregon. Graduate, 1876, of Har-
vard (st. theory and hist, of music with Prof. J.
K. Paine). Attended the first Bayreuth Festi-

val, 1876, and studied a year at Munich
;

inti-

macy with Wagner’s music-dramas bore fruit in
“ Wagner and His Works ” (N. Y., 1893, 2 vol.s ;

Germ, transl., Breslau, 1897). Spent a year in

Munich ; from 1877-8, st. anthropology at Har-
vard

;
then, as recipient of a fellowship, spent 3

more years in Berlin, Heidelberg, and Vienna,
studying comparative psychology, and writing

mus. letters for N. Y. “ Nation.” Now living in

New York as mus. editor of the N. Y. “ Evening
Post.” Other mus. writing^ “Chopin, and
other Mus. Essays,” and “ Paderewski and His

Art ” Also, books of travel .
“ Pacific Coast

Scenic Tour,” “Lotos-time in Japan,” “Spam
and Morocco”; his first book, “ Romantic Love
and Personal Beauty,” traces the origins (histor-

ical and psychological) of sentimental love, and
has (1S99) passed through 4 editions.

Finck'e, Fritz, bom Wismar, May i, 1S46.

Pupil of Leipzig Cons.; violinist in theatre-

orch., Frankfort, then org. at Wismar; in 1S79
teacher of singing at the Peabody Inst., Balti-

more,—Publ. “Anschlagselemente ” (1871), and
pf -pcs.

Find'eisen [fint'-], Otto; in 1890, Kapellm.
of the Wilhelm-Th. at Magdeburg ;

has prod,

the 3-act operetta Der alte Dessaiter ( Magdeburg,
Wilhelm-Th., 1S90

;
v. succ.l, and the 3-act

“Volksoper” Hennigs von Treffenfeld (ib.,

1891 ; succ.).

Fink, Gottfried Wilhelm, writer and
teacher; b. Suiza, Thuringia, Mar. 7, 17S3

,
d.

Halle, Aug. 27, 1S46. Theological student at

Leipzig (1804), and preached for a time, but
turned to music. He publ. “ tJber Takt, Takt-
arten, etc.” in iSiS, in the “Allgem. mus.
Zeitung,” of which he was the editor, 1S27-41.

He was app. mus. director at Leipzig Univ. in

1842, and received the honorary title of Dr pltil.

—Writings :
“ Erste Wandemng der altesten

Tonkunst” (1S21)
;
“ Musikahsche Grammatik”

(1836); “ Wesen und Geschichte der Oper”
(1S3S); “Der neumusikalische Lehrjammer”
(1842) ; “System der musikalischen Harmonie-
lehre ” (1842) ;

“ Der musikalische Hauslehrer
”

(1846), and a posthumous work, “ Musikalische
Compositionslehre ” (1S47). MS. is a “ Hand-
buch der allgem. Geschichte der Tonkunst.” F.

also contributed to Ersch and Gruber's “ Ency-
clopadie,” to the 8th ed of Brockhaus’ “ Kon-
versationslexikon,” and Schilling’s “ Universal-

lexikon der Tonkunst.”—Comp.s ; Pieces f. pf.

and vln.; terzets and quartets f. male voices

(“ Hausliche Andachten”) ; ballads and songs
;

he also publ (1843) “ Musikal. Hausschatz der

Deutschen,” a coll, of 1000 songs.

Fink, Christian, b. Dettingen, Wlirttem-

berg, Aug. 9, 1831. Pupil of the Esslingen

Seminary, the Leipzig Cons. (if^53-5), and
Johann Schneider in Dresden

; lived as organist

and teacher at Leipzig till i860, since then at

Esslingen as first teacher of mus. in the Semi-
nary, and org. and mus. dir. at the principal

church. Received title of “Prof.” in 1862.

—

Publ. sonatas, fugles, trios, preludes, exercises,

etc., f. oig.; also psalms, motets, pf.-pcs. (4
sonatas), songs, etc.

Fioravan^ti, Valentino, b. Rome, 1764 [this

date is correct] ; d. Capua, June 16, 1837. His
teachers were Jannaconi at Rome, and Sala,

Fenaroli, Monopoli, and Tritta at Naples.

Returning to Rome in 1781 (1782?), he began
his career as an opera-conductor ; his first opera,

I vtaggialori ridtcoliy was prod, at Rome in
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17S5. In I7?6 he went to Naples, and brought

out Gli in^^anni foriitnaii the same year, fol-

lowed up to 1799 by 7 others, the Li^t, Le can-

tatrict villanc (Naples, 1799) being considered

his best work, as it was the most successful He
visited Pans in i.'^07, and prod, there I virtuosi

ambulanti j spent 5 years m Lisbon, as opiera-

composer and cond., writing 10 operas (among
them Camilla^ given later at Naples as Kejte),

In 1S16 he succeeded Jannaconi as maestro at

St. Peter's, and now devoted himself wholly to

church-music, a Stabat plater and a Miserere

being his best sacred comp.s ; but his church-

music was not as good of its kind as his comic

operas, of which he produced abt. 50,

FioraveUi'ti, Vincenzo, son of Valentino ; b.

Rome, Apr 5, 1799; Naples, Mar. 28, 1877.

He studied secretly under Jannaconi, but finished

his mus. education with his father. His debut

as a comp, was made with the opera Puictnella

mohnaro (Naples, 1S19)
;
this was followed by

about 40 others, all in buffa style. In 1S39 he

was maestro in the Cath. of Lanciano
;
from

1S67-72, director of the Albeigo dei Poveri,

Naples.

Fioril'lo, Ignazio, b. Naples, May ii, 1715;

d. Fritzlar, n. Kassel, in, June, 17S7. A pupil of

Leo and Durante, he became an opera-composer,

his first venture being the opera-seria J/andane
(\’’enice, 1736). He prod. Artimene (Milan,

1738), and // vincitor de sh stesso (Venice, 1741)

;

after long travels, he was app. Kapellm, to the

court of Brunswick (1754), and from 1762-S0
held a like post in Kassel, retiring to Fritzlar

on a pension. In Kassel he brought out 4
operas. An oratorio Isacco^ a Requiem and
other masses, and 3 Te Deums, are also note-

worthy.

Fioril'lo, Federigo, violinist and comp.; b.

Brunswick, 1 753 ; d. (?). He ivas taught by his

father, Ignazio F.;

went to Poland in

1780, became
Kapellm. at Riga
in 1783, lived in

Paris 1785-S, then
going to London,
where he played the

viola in Salomon’s
quartet. He was
heard of later in

Amsterdam ; and
(1S23) in Paris.

—

Works* The
famous £tudes de
Violon,” 36 Ca-
prices, is the best-known ; he also wrote con-

certos, quintets, quartets, violin-duos, etc. [F£tis
gives a list].

Fiqud, Karl, pianist ; b. Bremen, 1861
;
pupil

of Leipzig Cons. ; now living in Brooklyn, N.Y.
Has written a string-quartet (E min.), and
pf.-pcs.

184

Fisch'el, Adolf, b. Konigsberg, iSio. Violin-

ist, pupil of Spohr. Wrote stnng-quartets and
vln.-music. Is a cigar-dealer in Berlin.

Fisch'er, Christian Friedrich, b. Lubeck,
Oct. 23, 169S

;
d. Kiel, 1752, as cantor. Wrote

a book of chorals in 4 parts, with an introd. on
church-music, and an essay, “Zufallige Ge-
danken von der Composition ” (both MS.).

Fisch'er, Johann Christian, oboist; bom
Freiburg, Baden, 1733 ; d. London, Apr. 29, iSoo.

Member of the Dresden court orch. in 1760

;

travelled in Italy, and gave concerts ; from 17S0,

court musician at London.—Works . 10 oboe-con-
certos, quartets f. flute and strings, flute-duets,

flute-solos, etc.

Fisch'er, Christian Wilhelm, basso buffo;
b. Konradsdorf, n. Freiberg, Sept. 17, 1789 ;

d.

Dresden, Nov. 3, 1S59. Debut in Dresden,
iSio ; from 1817-28, basso buffo and chorusmas-
ter at Leipzig

; 1828-9, at Magdeburg; 1S29-31,
stage-manager and chorusmasterat Leipzig, later

in Dresden. For him Marschner wrote the r61es

of Blunt {Vampyr) and Friar Tuck {Templer
undJUdhi).

Fisch'er, Ludwig, bass singer ; b. Mayence,
Aug. 18, 1745 ; d. Berlin, July 10, 1825. Sang in

Mayence, Mannheim, and Vienna, and with
great success in Paris (1783) and Italy; from
1788-1815 in Berlin. Mozart wrote the part of
<3temin, in the Entfuhrung^ for Fischer, whose
voice had a range of 2 octaves and a fifth {D-af).

Fisch'er, Michael Gotthard, b. Alach, n.

Erfurt, June 3, 1773 ;
d. Erfurt, Jan. 12, 1829.

Celebrated organist, pupil of Kittel
;
also con-

cert-cond., and teacher in the seminary at Er-
furt.—Works : About 50 organ-pcs. (many still

played) ; symphonies, concertos, chamber-music,
pf.-pcs., motets, chorals, concertos, etc.

;
and publ.

an “ Evangelisches Choral-Melodienbuch.”

Fisch'er, Anton, b. Ried, Swabia, in 1777

;

d. Vienna, Dec. i, 1808, where he had been
Kapellm. at the Josefstkdter Tl>, and (1800) at

the Th, an der Wien —Works : A number of
light operas and operettas of slight originality,

incl. a children’s operetta and a pantomime. He
also revised Gretry’s Paoul, Barbe-Bleue, and
Les deux avares^ for production in Vienna.

Fisch'er, Ernst Gottfried, b. Hoheneiche,
n. Saalfeld, July 17, 1754 ;

d. Berlin, Jan. 21,

1831, as prof, of natural philos. at the “Graues
Kloster.”—Publ. “Ueber die Einrichtung des
vierst. Choralgesangs in dem evangel. Gottes-
dienst ”; “ Versuche fiber die Schwingungen ge-
spannter Saiten” (1825); “ Ueberdas akustische
Verhaltniss der Accorde” (1835).

Fisch'er, Gottfried Emil, son of Ernst
Gottfried

; b. Berlin, Nov. 28, 1791 ; d. there
Feb. 14, 1841 ; from 1818, singing-teacher at the
“Graues Kloster.”—Works: Motets, chorals,
songs, school-songs

;
melodies to von den Ha-

gen’s “ Minnesanger wrote “ Ueber Gesang
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und Gesangunterricht ” (1831), and articles for

the “Allgem. musik. Zeitung.”

Fisch'er, Karl Ludwig, violinist
, b. Kai-

serslautern, Bavaria, 1S16
,

d. Hanover, Aug.
15, 1S77. Mus. director of the theatres at Trier,

Cologne, Aix-la-Chapelle, Nuremberg, Wurz-
burg ;

Kapellm, at Mayence, 1S47-52
; asst -

Kapellm. to Marschner at Hanover (1852);

1859, court Kapellm. His male choruses

have made him famous; he also comp, large

choral works, and songs.

Fisch'er, Adolf, organist
; b. Uckermilnde,

Pomerania, June 23, 1S27
;
d. Breslau, Dec. 8,

1893. Pupil of A. W. Bach, Rungenhagen, and
Grell (1845-51). In 1853, organist at Frank-
fort, and director of the Singakademte^ with
(1S65) the title of “ Royal Mus. Dir.”; in 1870,

first org. of the Elisabethkirche in Breslau,

where he founded the Silesian Cons, in 1880,

and became its Director.—Works . Sj-mphonies,
organ-music, motets, song^, etc.

Fisch'er, Karl August, famous organist;

b. Ebersdorf, n. Chemnitz, Saxony, July 25,
182S ; d. Dresden, Dec. 25, 1S92. Pupil of

Anacker in Freiberg Seminary
;
after years of

private study he made long and successful tours

(1852-5) ;
thereafter settled in Dresden, being

in turn org, of the English Ch., the Annenkir-
che, and the Dreikonigskirche.—Works : Opera
Loreley (not prod.)

;
a high mass

;
and sym-

phonies f. org. and orch.; 3 org.-concertos
(“Christmas,” “Easter,” “Whitsuntide”); 2
orchestral suites

;
pieces f. *cello w. org., and

f. vln. w\ org.

Fisch'er, Franz, ’cellist; b. Munich, July

29, 1849 ;
pupil of Hippolyt Muller. He was

soloist at the Nat.l Th., Pesth in 1870, under
Hans Richter ;

later at Munich and Bayreuth
under Wagner

; 1877-9, court Kapellm. at Mann-
heim, then at Munich.

Fisch'er, Paul, b. Zwickau, Dec, 7, 1834

;

d. Zittau, Mar. 5, 1894, since 1S62, cantor at

the Johanneskirche in Zittau. In 1864 he
founded the Zittau Conceriverein

;

he was a
contributor to the “ Neue Zeitschrift fur Musik”;
also edited the “Zittauer Liederbuch : eine

Liedersammlung fUr hbhere Lehranstalten
”

(1864), and the “ Zittauer Choralbuch ” (1868).

Fisch'er, Adolf, fine ’cellist ; b. Brussels,

Nov. 22, 1847 ;
d. in an insane asylum near

Brussels, Mar. 18, 1891. A pupil of Servais in

Brussels Cons. In 186S he made Paris his home,
and undertook many artistic tours.

Fisch'er, Ignaz, b. 1828 ; d. Vienna, July 7,

1877, where for some years he acted as Kapellm.
of the court opera.

Fisch'er, Josef, composer of the song
“Hoch Deutschland, herrliche Siegesbraut";

b. 1828 ;
d. Stuttgart, Sept. 27, 1885, as court

musician.

Fisch'hof, Joseph, pianist ; b. Butschowitz,

Moravia, Apr. 4, 1804; d. Vienna, June 28,

1S5

1857. Pupil in Vienna of Anton Halm (pf.)

and I. von Seyfried (comp.; Taught music
privately, with growing success, and in 1S33

w’as app. prof, in the Vienna Cons,—Publ. a
string-quartet, many pf.-pcs. (rondos, vanations,

fantasias, dances, marches, etc.) ; vanations f.

flute , songs ; also a “ Versuch einer Geschichte
des Kla^ierbaus” (1S53).

Fissot, Alexis-Henri, b. Airaines (Somme),
Oct. 24, 1843 : d. Paris, Jan. 29, 1896. Ent
P. Cons. 1852 (!), where he st. under Marmontel
(pf.), Benoist (org.), Bazin (harm.), and Ambr
Thomas (cpt. and fug^e) till 1S60, taking suc-

cessively all first prizes. Fine organist and
pianist

;
comp, many pf.-pcs. (op. 3, 12 Pre-

ludes ; op. 7, 2 Ballades
; op. 10, Arabesques

;

3 Feuillets d’Album
;
12 Pieces de genre

; 3
Morceaux, op. 4 ; 3 Scherzi

; 2 Ballades
;
6

Arabesques
;
Caprice heroique, op. 18 ;

Allegro
symphonique, op. 20 ;

etc. Prof, of piano at

P. Cons, since 1887 ; org. at St-Vincent-de-
Paul.

Fitzenha'gen, Wilhelm Karl Friedrich,
’cellist

;
b. Seesen, Brunswick, Sept. 15, 1848

;

d. Moscow, P'eb. 13, 1890. First ’cello in the

Imp. Russian Society of Music at Moscow, and
prof, in the Cons. He made many and brilliant

concert-tours.

Fitzwilliam Collection. A collection of
paintings, engfravings, books, and musical MSS.,
bequeathed to the Univ. of Cambridge by ^’is-

count Richard Fitzwilliam (d. 1816). The mus.
MSS, include especially valuable works . the

Viiginall-Booke of Queen Elizabeth”; an-
thems in Purcell’s hand, sketches by Handel,
and many early Italian comp.s. Vincent Novello

edited and publ. 5 vol s of the Italian sacred

music as “ The Fitzwilliam Music, etc.”; J. A.
Fuller-Maitland and Dr. A. H. Mann have
made a complete catalog^ue (1893).

Flagler, Isaac Van Vleck, or^nist ; bom
Albany, N. Y., May 15, 1844. First teacher,

H. W. A. Beale, at Albany; also st. under
£douard Batiste, in Paris, and others. Has
been org, and mus. dir. of the 2nd Dutch Ref.

Ch., Poughkeepsie; 1st Presby. Ch., Albany;
Plymouth Ch., Chicago (8 years) ; and ist Presby.

Ch., Auburn, N. Y., where he now (1899) re-

sides as a publisher of organ-music and choir-

books, and as concert-organist
;
at Chautauqua

he has been org. and musical lecturer for 13
years. F. has also been oig.-teacher and music-
teacher at Syracuse and Cornell Universities,

and at Utica Cons. Member of N. Y. MS. So-

ciety, and co-founder of the Amer. Guild of Or-
g^anists.—Publ. works : Variations and other

pcs. f. org.; music f. pf. and choir; “ The Or-
ganist’s Treasury,” “Flagler’s New Coll, of

Organ Music,” and “ F.’s New Coll, for Choirs

and Soloists.”

Flaxland, Gustave-Alexandre, b. Strass-

burg, 1821. Pupil of Paris Cons., and music-
teacher

;
founded a music-publishing business
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in 1S47, and, by acquiring cop}Tights f. comp s

of Schumann and Wagner, made it prominent.

He sold out (to Durand et Schonewerk) m 1S70,

and commenced making pianos.

Flei'scher, Reinhold, b. Dahsau, Silesia,

Apnl 12, 1S42 Pupil of the R. Inst for

Church-music, and of the R. Akademie, at

Berlin ; 1870, org. at Gorlitz, and director of the

Sin^^akademie

;

1SS5, “rental mus. director.”

—

Works : A cantata, Holda; motets, songs, org.-

pcs., etc.

Flei'scher, Oskar, contemporary writer and
lecturer

;
a pupil of Ph. Spitta

;
is custodian of

the royal coll, of mus. instr.s at Berlin, and,

since 1896, prof extraordinaiy- at the Univ,, suc-

ceeding Spitta
;
also teacher of music-historj' at

the Royal Hochschule f. Musik.—Publ “ Neu-
menstudien” (Part I appeared in 1895), and a

monograph on the lutenist Denis Gaultier (1886),

both in the “ Vierteljahrsschrift f. Musik-Wiss.”

Flem'ming, Friedrich Ferdinand, b. Neu-
hausen, Saxony, Feb. 28, 177S

;
d. Berlin, May

27, 1S13, as a medical practitioner. Member
of Zelter’s Liedertajel, for which he comp,
numerous excellent male choruses, among which
“ Integer vitae ” is a popular favorite.

Fl^er, Ange, b. Marseilles, Feb. 25, 1S46.

Pupil of Marseilles Cons., and from 1866-9 of

Paris Cons. (Arabr. Thomas
;
Bazin), returned to

Marseilles in 1870 ; now living in Paris—Works

:

Fatima^ l-act comic opera (Mars., 1875) ;
Osstan,

lyric poem f. soli, ch., and orch.; Franchise de
kimim^ cantata f. do.,* a i-act “ Fantaisie-

ballet”; an orchestral suite “Scenes antiques”;
a “Marche de gala*’; many songs; and avol.
of pf.-pcs.

Floers'heim, Otto, b. Aix-la^Chapelle, Mar.

2, 1853 ;
pupil of Ferd, Hiller at Cologne

;
went

to New York in 1875, became editor of “The
Musical Courier” in 1880, and since 1894 has
been manager of its Berlin branch. For orch.

he has written a “ Prelude and Fugue,” “Alla
marcia,” “Consolation,” “Scherzo”; for org.

and orch., “Elevation”; and a number of pf.-

pcs. and songs.

Flori'dia (-Napolino), Pietro, b. Modica,
Sicily, Mar. 5, i8to. St. at the R. Cons, of S.

Pietro a Majella, Naples, 1S73-9, under B. Cesi

(pf.), P. Serrao and Lauro Rossi (cpt. and
comp.), and Polidori (cesth. and hist.). While
in the Cons., F. publ. several pf.-pcs., which
were very successful. In 1882 he brought out
at Naples a 3-act “opera comica” Carlotta

Clepier, the success of which encouraged serious

and assiduous study in retirement for 3 years,

when, instead of improving this dramatic first-

ling, he—burned it ! Made pianistic tours in

1885-6; settled in Palermo, 1888, where he was
prof, of pf. in the Cons, until 1890, when he re-

signed. In 1888 he became correspondent of
the “Gazzetta Musicale** (Milan), and in this

year publ. a Serenaia (op. i), a Minuetto, a Blu-
ette, and a Scherzo (“ Cache-cache ! ”) f. orch.
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In iSSg, won ist prize of the Soc. del Quar-
tette, Milan, for a grand symphony in 4 move-
ments. Travelled in Germany in 1S92, visiting

Ba) reuth
;
then began wnting his opera Maruzza

(text and music), prod, at Venice, Aug. 24,

1S94, with success (later repeated at Turin,

Messina, and Milan). F. has now (1S99) finished,

in collaboration w. Luigi Illica, a 4-act opera

La coloma hbera (to be produced at Rome).

—

Other works Many pf -pcs. (“ Orient,” 3 pcs
;

“Suite nella forma antica”, “Sei pezzi,” op.

9) ;
Festouverture f. orch.; etc. Now living in

Milan.

Flo'rimo, Francesco, highly distinguished

musician and musicograph
;

b. San Giorgio

Morgeto, Calabria, Oct 12, iSoo
;
d. Naples,

Dec iS, iSSS. In 1S17 he entered the Col-

legio di Musica at Naples; Fumo, Elia, Zin-

garelli, and Tritto were his teachers
,
and from

1S26-51 he was libranan there. He -was Bel-

lini’s dearest friend
;

in 1876 he escorted the

latter’s remains from Pere-la-Chaise, Paris, to

Catania, and publ. the pamphlet “ Trasporto
delle ceneri di Bellini a Catania”; he also

founded the “ Bellini Prize,” a competition open
only to Ital. composers not over 30.—Writings
“ Cenno storicosulla scuola musicale di Napoli ”

(Naples, 1869-71, 2 vol.s
;
republ. 1880-84, in

4 vol s, as “ La scuola musicale di Napoli e i

suoi Conservatori ”), a complete mus. hist, of

Naples, and of its conservatories, their teachers,

and pupils, etc.; also “Bellini, memorie e let-

tere” (Florence, 1882); “ Riccaido Wagner ed
i Wagneristi*’ (Naples, 1876) ;

an “ Album Bel-

lini” (Naples, 1886), containing opinions by
many eminent musicians on Bellini’s works

;

and a “ Metodo di canto,” adopted by the Cons.
(F. was also an excellent singing-teacher).

—

Comp.s : Cantatas, church-music, orchestral

works; several books of songs in Neapolitan
dialect, with Italian text added; etc.

Flo'rio, Caryl (pen-name of William James
Robjohn), b. Tavistock, Devon, Nov. 3, 1843.
A self-taught musician. Went to New York,
1S57, and 1858-60 was the first solo boy-soprano
to sing at Trinity Church. Since then he has
sung on the stage, and been org. and choir-

master in various churches (Trinity, Newport

;

Zion, N. Y.
;
Mount Calvary, Baltimore

; St,

Luke’s, N. Y.
;
2nd Baptist, Brooklyn

;
Brick

Presby., N. Y.; now [1899] at All Souls’, Bilt-

more, N. C.) ; has been opera-cond. in Havana
and N. Y. (Acad, of Mus.)

;
Mus. Dir Baptist

Female Inst., Indianapolis, and Wells Coll.,

Aurora, N. Y.; cond. of the old Vocal Soc , the
Amicitia Orch., and the Palestrina Choir, of N.
y.; at present, of the Choral Society, Asheville,
N. C. Has also been successful as an actor,

critic, player, and accompanist.—Works . 3 ope-
rettas, Inferno (1871), Les tours de Mercure
(1872), and Sttsanne (1876) ;

2 operas, Gutda
(1879), Uncte Tom (Phila., 1882) ; (he also

wrote libretti to the operettas, and to Guida)
; 3

cantatas, Son^s of the Elements (1872), Bridal
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of Tricfmain (1886), The Ki^ht at Bethlehem,
2 symphonies (G, and C min.), 2 overtures,
I quintet f pf and shxophones (a combina-
tion original with F ), 2 string-quartets, 2
quartets f. saxophones

;
a pf. -concerto in F

min.; 4 sonatas f vln. and pf., 2 pf -sonatas
;

“ Fairy Pictures ”
(4 pf.-duets)

,
madrigals, part-

songs, and songs
;
church-services, anthems, etc.

Flo'tow [-to], Friedrich, Freiherr von, opera-
composer , b Teutendorf, Mecklenburg, Apr.
27, 1812; d. Darm-
stadt, January 24,

1SS3. After study-

ing composition at

Paris, from 1S27,

under Reicha, the

July Revolution

(1830) caused him
to retreat to Meck-
lenburg, where he
wrote two small

works, Pierre et

Catherine (private-

ly perf., 1831) and
Die Bergknappen
(1835). Return-
ing to Paris, he
brought out Sira-

phine (Chiteau Royaumont, 1836), Rob Roy, and
Le naufrage de la Miduse (Paris, Renaissance
Th., 1839, his first incontestable success; also

given Homburg, 1845, as Die Jl/atrosen). A
series of less fortunate ventures followed: La
duchessc de Guise (1840); Le forestier at

Vienna, 1847, as Der Forstery at London, 184S,

as Leoline)', VEsclavede Camoens (1843, the
Opera-Comique) ;

and the ballet Lady Harriet
(Opera, 1843; afterwards rewritten as Martha),
With Alessandro Stradella (Hamburg, 1844 ;

re-

written from a l-act “ pi^e lyrique ” Stradella,

given in Paris, 1837), his name became familiar

in Germany; after PAme en (Paris, 0pm,
1846 ; in Ital. as II Boscajuolo, ossia LAnima
della Traditd) came his most genuinely and
widely popular work, Martha (Vienna, 1847).
The March Revolution (1848) drove him from
Paris; Die Grossjurstin (Berlin Opera, 1850)
was fairly succ., and Indra (Berlin, 1853) de-

cidedly so
;
\s\x\.Rubesahl (Frankfort, Hilda

(1855), and Albin \Der Muller von Meraii\

(1856) failed. From 1856-63, F. acted as in-

tendant of court music at Schwerin ;
from 1863-8,

he was again in Paris. The operettas La Veuve
Grapin (Paris, 1859) and Pianella (Paris, i860),

the operas Wintermarchen (Vienna, 1862), Ztlda

(Paris, x%tG),^^AmRunenstein (Prague, 1868),

and the ballets Die Libelle (Vienna, 1866), and
TannkSnig (Darmstadt, 1867) belong to this

period
;
for Schwerin he wrote music to a “ Fac-

keltanz," but no operas. He settled on one of

his estates near Vienna in 1868, but made fre-

quent visits to Vienna, Paris, and Italy; his last

years were spent in Darmstadt. In 1870 his ear-

lier triumphs were renewed with POmbre (Par^s,
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Op.-Com., 1S70; in London, 1S78, as The Phan-
tom), Xalda (Milan, 1873) and H fiord'Har-
lem (Tunn, 1S76) were revised from earl} works
never produced ; he rewrote India as ILuchau-
leresse {yeensoxA London, 1878 ;

in Ital. as Alma
Vincancairice

;

in Ger. as Die Hexe)
,
after his

death, 3 more operas were performed • Rosellana,

Der Giaf Saint-Migrm (Cologne, 1SS4), and
Die Miisikanten (Hanover, 1SS7) —Flotow had
a fund of fresh and pleasing melody and rhyth-

mic variety, and a good knowledge of stage-

effect
;
the failure of many of his operas is due

to amateurish scoring and shallowness of senti-

ment. Yet Stradella and Martha still hold the
boards, despite Fetis" dismal prophecy: “Mais
tout cela sera bient6t oubli^.”

Flii'gel, Gustav, b. Nienbuig-on-Saale, July
2, 1S12 ; from 1827-29 he took private lessons of

Fr. Schneider in Dessau, and attended his music-
school till 1S30. After teaching at Kothen,
Magdeburg, Stettin (1840-50), etc., he became
teacher of music at Neuwied Seminary, with

(1856) the title of Ro}’aI Mus. Dir. Since 1S59
he has been cantor and org. of the Schloss-

kirche, Stettin.—Works: 112 Choralvorspiele f.

oig. ; many other organ-pcs.
;
a concert-overture

f. orch. ; a stnng-quartet
; much pf.-music ; sa-

cred and secular part-songs f. mixed and male
chorus

;
songs, etc. Is also a contributor to

several mus. papers.
,

Flii'gel, Ernest Paul, son of Gustav, bom
Stettin, Aug. 31, 1S44; taught by his father, ind
(1863-3) at the R. Inst. f. Church-music, Berlin

;

also at the Akademie. Bulow, Loschhom, Kiel,

and Geyer gave him private lessons. He taught

in Treptow and Greifswald
;

in 1867 became
organist and teacher at the G}’mnasium in

Prenzlau ; in 1879, cantor at the Bemhardin-
kirche, Breslau. Here he founded the “ Flugel-

Verein,” a singing-society, and wrote for the
“ Schlesische Zeitung.”—Publ. the I2ist Psalm
(op. 22), Mahomets Gesang (op. 24), a pf.-trio

(op. 35), pf.-pcs. (e.g., op. 16, 31, 32), organ-
music, songs, etc.

Foer'ster, Adolph Martin, bom Pittsburg,

Pa., Feb. 2, 1854. Owes his first mus. train-

ing to his mother ; studied (1872-5) in Leipzig

Cons. (Richter, Wenzel, Papperitz, Coccius,

Schimon, Grill)
;
taught 1875-6 at Ft. Wayne

(Ind.) Cons , then settled in Pittsburg, Pa.,

where he still (1899) resides as a teacher of sing-

ing and pf., being also a well-known composer.
—Publ. works :

“ Thusnelda,” char, piece f.

orch., op. 10 ;
1st pf.-quartet, op. 21

;
pf.-trio,

op. 29 ;
Suite f. vln. and pf., op 36 ;

pf.-suite,

op. 46 ;
2 concert-studies f. pf., op. 37 ;

12 Fan-
tasias!, pf., op. 38 ;

“Among Flowers,” ii songs,

op. 28 ;
many other songs (op. 30, op. 42. op.

45, op. 49) ;
also pcs. f. ’cello and pf., vln. and

pf., piano-comp. s, part-songs, etc.—Orchestral

works in MS. :
“ Faust ” overture, op. 48 ;

March-
Fantasia, op. 8 ;

Festival Music, op. 9 ;
Suite

No. I, “ The Falconer,” op. 31 ; Festival March,
op. 32 (at the May Festival, 1891, under Seidl)

;
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Symphonic Ode to Byron, op* 35 J

March (dedication of Carnegie Hall, Pittsburgh)

,

Suite No 2, op 47 .
3 f. sopr. orch.

—Also “ I.ove-songh ” (op. 23), and Hero and

Leander,’* op. 44 ;
2 string-quartets (op. 33 ana

43) ; and 2nd pf.-quartet, op. 40*

Foelia'ni, Ludovici, theonst ;
b. Modena,

2nd half of 15th cent. ;
d. there abt. 154O; Famous

for his book “ Musica theorica . . .
(Venice,

1529), in which he preceded Zarlino in declan^
the correct proportion of the major third to be

4*5, and in distinguishing between the major

and minor (greater and lesser) semitones. In

Petrucci’s “Frottole” (1504-8) are some speci-

mens of his compositions.

Foignet, Charles-Gabriel, b. Lyons, abt.

1750 ;
d. Paris, 1823. He composed some 25

comic operas for minor theatres in Pans ;
also

taught singing, the harpsichord, and theory, and

was for some years Dir. of the Th. des jeunes

Artistes.

Foignet, Francois, son of the preceding ;
b.

Paris, abt. 1780; d. Str^sburg, July 22, 1845-

Prod. a number of comic operas, pantomimes,

and melodramas after 1799;
and baritone r6les.

Foley [Signor Folij, Allan James, bass

singer
;

b. Cahir, Tiperary, Ireland, in 1842.

Pupil of JBisaccia, Naples ;
from I862--4 he sang

in opera at Catania, Turin, Milan, and Paris.

Sang at H. M. Th ,
London, in 1865 ,

then for

several years there, and in (iovent Garden and

Druiy Lane ;
also in America, Austria, Russia,

Australia (1892), South Africa (1893), and again

in London in 1896. His voice is powerful, and
of wide compass. He is likewise a favorite

singer in oratorio and concert.

Folvillc, [Eugdnie-^milie-] Juliette, bora

Lidge, Belgium, Jan. 5, 1870. Her father, a dis-

tinguished lawyerand excellent musician, taught

her from 1874 (pf., solfeggio), and was her solo

teacher f. pf.
;
her first lessons on the violin were

from Malherbes in Li^ge, and later she studied

further with 0. Musin and C^sar Thomson. In

1879 Mile. F. made her debut at Li^ge as a

concert-violinist, and in the following year be-

gan composing. She has had a very successful

and brilliant career as concert-pianist and violin-

ist, composer, teacher, and conductor, having
given many concerts in towns in the North of

France and in Belgium, etc., and frequently

directing her own orchestral works
;
she passed

the summer season of 18S8 in London. Every
year she conducts, at Liege Cons., a concert
of ancient music, and has also given interesting
clavecin - recitals : in January, 1S98, she was
app. prof, of pf. at Liege Cons.—Works (in

chronological order) . 2 Sonatas f
.
pf. ; 2 books of

songs (‘ ‘ Rappelle-toi” and ‘
‘ Berceuse”)

;
pf.-quar-

tet; 3 orchestral suites (“Scenes champ^tres,”
Scenes de la mer,” “ Scenes d'hivcr "); a schie,

“ Noce au village,” f. soli.
, ch. ,

and orch.
;
Chant

deI7ohl “ Graduale pastoi^i,” f. ch. and orch.
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(Liege Cath., 1887); vln.-concerlo; “Berceuse ”f
\ln., Suite poetiquc f. vln.; Kscjuissc symphol
nique f. orch

,
AVw, dram, .scene f sojir, and ch

w. pf.; a 2-act opeia A tala (Lille, 1892 ; Rouen'
1893, v. succ.)

;
numerous pieces f. org., pf.I

music.
’

Fontaine, Mortier de. See Mortier.
Fontaine, Hendrik, bass concert-singer; b.

Antwerp, Apr. 5, 1857 ;
pupil of the Cons., and

singing-teacher there since 1883; prominent in
Liicijer^ and other ol Benoit’s oratorios.

Fonta'na, Giovanni Battista, very early
comp. f. vln

; d. Brescia, 1630. Sonatas f. vln.
w bass, sonatas f 2 vlns. w. bassoon, and one
sonata f. 3 vlns. were publ. by Reghino in 1641.

Foote, Arthur William, b. Salem, Mass.
Mar. 5, 1853; pupil of B. J. Lang (pf.), S. A.'

Emery, and J. K.
Paine (comp.)

;
took

degree of A.M. at

Harvard (for music)

101875. Since 187S,

organist of the First

Unitarian church,

Boston. — Publ.
Works: (i) For orch. •

“ In the Mountains,”
overture; “Fran-
cesca da Rimini,”
symphonic piologue

;

Suite f. strings, in E
minor; Concerto f.

’cello
;
Suite f. orch.

—(2) For ch. and orch.* “l^'aFcwcll of Hiawa-
tha” (male ch.)

;
“'I'lie Wreck of the Hes-

perus” (mixed ch.)
;

“ The Skeleton in Armor."
—(3) Chamber-music: Pf.-(juiiilcL in A min.;
pf.-quartet in C'

;
pf.-trio in C min.; sonata f.

pf. and vln. in (1 min.
;
2 .string-cjiiarlets (G min.

and K)
;
detached pcs. f. vln. and 'cello w. pf.

—

(4) About 30 pf.-i)cs., the principal ones being 2

suites (I ) min. anti C min.).—About 40 .songs.—Various miscellaneous comp.s, as vocal duets,

quartets f. male voiccb, do. f, female voices;
church-mu.sio

;
etc.

Forberg, Robert, niu.sic-publr
;
b. Ltitzen,

May iS, 1833 ;
d. I^eipzig, Oct. 10, x88o, where

he was e,stab. since 1862.

Forch^ammer, Theodor, b. Schiers, Gray
Cantons, July 29, 1847. Pupil of Stuttgart

Cons.; 1885, org. at Magdeburg oath., .succeed-

ing (L A. Ritter; iH«8, “Royal Mus. Dir."
Publ. (w. IJrosig) a “ Filhrer durch die Orgel-
litteratur” (1890) ;

wrote an organ-concerto, and
other organ-pcs., pf.-mu.sic, etc.

Ford, Ernest A. C., b, London, Feb. 17,

rSsS, Pupil of wSullivan in R. A. M., and of

Lalo in Paris, Conductor at the Empire The-
atre, London.—Works ; J)aniel O'kourkt\ opera

(1884), Nydia, duologue (1889), Jaan^ opera

(1890), Mr, Jericho^ operetta (1893),
or The Goo'd^Comhtet Trhe^ comic opera (Lon-
don, Savoy Th., 1893 ;

mod. succ.); a cantata
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f. female voices, The Eve of the Festa ; motet,
“ Domine Deus” (f. 250th anniv. of Har\'ard

UniV. ), music f. several ballets, songs, duets, etc.

Ford, Thomas, composer; born England,
abt. 1580; d. Nov., 164S. Musician to Prince

Henr}' (son of James I.), and to Charles I. at

his accession. Wrote “ IMusicke of sundrie
kindes . . .” (1607) ;

songs in Leighton’s
“Teares”; canons, etc., in Hilton’s “Catch
that catch can”; and the famous madrigal,
“ Since first I saw your face.”

For'kel, Johann Nikolaus, b. Meeder, n.

Koburg, Feb. 22, 1749 ; d Gottingen, Mar. 17,

181S. Chorister at Luneburg
; 1766, “Chor-

prafect ” at Schwenn. He also became a skil-

ful org. and harpist In 1769 he began the

study of law in Gottingen, supporting himself

by teaching music. To musical histoi^", how-
ever, he soon devoted his chief attention ; he
was app. Univ organist, and (177S) Univ.
Musical Director

;
in 1780 he was made Dr,

phil, hon. causa.—Works :
“ Ueber die Theorie

der Musik, sofem sie Liebhabem und Ken-
nern derselben nothwendig und nutzlich

ist” (1774); “ Musikalisch-kritische Biblio-

thek” (1778-9, 3 vol.s) ;
“ Ueber die beste Ein-

richtung offentlicher Concerte” (1770); “ Ge-
nauere Bestimmung einiger musikalischer Be-
griffe” (17S0)

;
“Musikalischer Almanach flir

Deutschland” (1782, 1783, 1784, and 1789);
“Allgemeine Geschichte der Musik” (17SS to

1801, 2 vol.s—only to about the year 1550 ;
his

materials for later times went to the publisher

Schwickert)
;
“ Allgemeine Litteratur der ^lusik,

Oder Anleitung zur Kenntmss musikalischer
Bucher” (1792 ; important as the pioneer work
of its class); “Ueber Joh. Seb. Bachs Leben,
Kunst und Kunstwerke ” (1S03 ; English, 1820).

F.’s unique transcriptions, in modern notation,

of Graphaus’ “ Missae XIII ”(1539), and of the

“Liber XV. missanim” of Petrejus (1538;
masses by Okeghem, Obrecht, Josquin, and
others), were engraved, and a proof pulled

;
but

the French invaders melted down the plates for

cannon-balls- The proof-sheets, corrected by F.

,

are in the Berlin Library.—Publ. comp.s : Pf.-

sonatas and variations ; songs (Gleim).—In
MS. ; The oratorio Hiskias

;

2 cantatas, Die
Macht des Gesangs and Die Hirten an der
JCrtppe zu Bethlehem

;

symphonies, trios, cho-
ruses, etc. [Riemann.]

For'mes, Karl Joseph, bass opera-singer;

b. MUlheim-on-Rhine, Aug. 7, 1816; d. San
Francisco, Dec. 15, 1889. Debut at Cologne,

1841, as Sarastro \Magic Flute); from 1843-8
he was eng. at Mannheim ; 1852-7 at the Royal
Ital. Opera, London ;

in 1857 he made his first

American tourn/e^ and since then has vibrated

between Europe and America.

For'mes, Theodor, tenor stage-singer, bro-
ther of foregoing; b. Muhlheim, June 24, 1826

;

d. Endenich, near Bonn, Oct. 15, 1874. Debut
at Ofen, 1846 ; eng. at Vienna, Mannheim (1848),

and Berlin court opera (1851-66). Made a tour

in America with his brother. Lost his voice tem-
porarily; after a bnlhant reappearance, he be-

came insane, and died in an asylum

Form'schneider. See Graphaus.

Foma'ri, Vincenzo, cond. and dram, comp.;

b. Naples, May ii, 1848 ;
pupil of Luigi Sira

(pf.) and Battista (comp.).—Operas. Maria di

Torre (Naples, 1S72) ; Salammbo; Ziima (Naples,

iSSi)
;
and the successful i-act opera-seria Un

dramma in vendemmia (Florence, 1S96).

For'ner, Christian, b. Wettin, 1610; d.

there 1678 Organ-builder ; his organs at Halle

(Ulrichskirche) and Weissenfels (Augustusburg;
are still in use. About 1675 he invented the

“windg^uge.”

For'ster, Georg (I.), b. Amberg (date ?) , d.

Nurembeig, Nov. 12, 156S. Matnculated at

Wittenberg in 1534 \
was medical practitioner

in Ambeig, Wurzburg, Heidelberg, and Nu-
remberg (1544). Edited several \aluable col-

lections of folk-songs (Nuremberg, 1539-1556),
which he harmonized in 5 parts.

For'ster, Georg (II.), b. (>) ; d. Dresden,
Oct. 16, 15S7. Cantor in Zwickau, 1556 ; in

Annaberg, 1564 ; double-bass player in Dresden,
156S; asst ’‘Kapellm,^ 15S1 ;

first PTapellm.^ 1585,
succeeding Pinelli.

For'ster, Nikolaus (called Fortius), con-

trapuntist at the court of Joachim I. of Bran-
denburg (1499-1535). One 16-part mass is

known by name.

For'ster (or Forster), Kaspar, b. Danzig,

1617 ; d. at the Olivan monastery, near D ,
in

March, 1673. He was a celebrated comp, and
theorist ; for years cond. at Copenhagen, and
sojourned for a time in Venice. No works of his

are extant.

For'ster, William (Sr.), violin-maker; b.

Brampton, Cumberland, May 4, 1739 ;
d. Lon-

don, 1S08. He went to London in 1759,
estab. himself there as a publ.r and \'iolin-maker

in 1781. He copied Stainer and Amati ; his

’cellos and double-basses are very rare and valu-

able.

For'ster, William (Jr.), son and successor

of foregoing
;

b. London, Jan. 7, 1764 ;
d.

there July 24, 1824. Some of his violins are

very fine.

Ffir'ster, Adolph M. See Foerster.

FSr'ster, Christoph, organist ; b. Bebra,

Thuringia, Nov. 30, 1693 ;
d. Rudolstadt, Dec,

6, 1745. Ducal Kapellm. at Merseburg
;

in

1745 Kapellm. at Rudolstadt.—Works over 300
in number (cantatas, symphonies, overtures, or-

gan-music, pf.-pcs.).

For'ster, Emanuel Aloys, bom Neurath,

Austrian Silesia, Jan. 26, 1748 ; d. Vienna, Nov.
12, 1823. A self-taught composer and excel-

lent teacher of theory, from 1776, in Vienna.

—

Works :
“ Huldigungscantate,” a Nottumo con-

certante f. strings and wind, 48 quintets and
quartets f, strings, pf.-quartets, a pf.-sextet,
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variations and sonatas f. pf ; wrote “ Anleitunj^

zum Oeneralbass” I1S02, ’05, ’24)

For'ster, Alban, violinist
;
b. Reichenbach,

Saxony, Uct. 23, 1S49 ; a pupil there of R.

Illume, later of Dresden Cons. Leader of orch.s

at Karlsbad, Breslau, Stettin : in 1871, court

musician at Neustrehtz, also conducting the

; iSSi, teacher in Dresden Cons.,

and cond. of the Litdertafel

,

since 1S82, court

Kaf'dlm. at Neustrelitz.—Works . Operetta Das
(Neustrelitz, 1S75); 3-act comic opera

Die Madcken zon Schtlda (ib ,
1SS7)

,
opera

Lorle (Dresden, iSgi) ;
romantic-comic bal-

let-pantomime Tiaumerei in der Waldmiihle

(Zwickau, rSg6) ; besides orchestral and cham-
ber-music (strin'T-trios and quartets), violin-

music, instructive pf -pcs.
,
and songs.

For'ster, Joseph, b. Osojnitz, Bohemia,

Feb. 22, 1S33. Pupil (1850-2) of the Prague

School of Organists ; organist in several churches,

since 1SS7 at the cathedral, Prague. Also prof,

of theor)* in Prague Cons. The promotion of a
cappella polj’phonic music is his specialty—
Works : Masses and requiems, oigan-pcs. and a

treatise on harmony.

Forsyth' Brothers, music-publ.rs at London
and Manchester.

Fort'lage, Karl, b. Osnabruck, June 12,

1806 : d. Jena, Nov. 8, 1S81. Since 1S46, prof,

of philos. at Jena.—Publ. “ Das musikalische

System derGriechen in seiner Urgestalt "(Leip-

zig, 1847), a standard work on ancient theory.

Fbrtsch, Johann Philipp, bom Wertheim,
Franconia, May 14, 1652; d. Eutin, Dec. 14,

1732. A physician by profession, he adopted
music, sang in Hamburg, and (1680) succeeded
Theile at Gottorp as Kapellm. to the Duke of

Schleswig
;
afterwards returning to the practice

of medicine.—Works : 12 operas, several clavi-

chord-concertos, etc.—Fr. Zelle, in the 3rd sup-
plement to the “ Zur Geschichte der deutschen
Oper,” has written a sketch of F.’s life and
w’orks.

Foster, Myles Birket, organist and comp.;
b. London, Nov. 2g, 1851. From 1871, pupil

of Hamilton Clarke

;

later of Sullivan,

Prout, and Westlake
at R, A. M. Org.
at Haweis' church,

1873-1874; at the

Foundling Hospital,

1S80-92. Now mus.
editor for Messrs.
Boosey.— Works
Evening Services in

C (male ch.) and A;
Communion Service
in li

t> ; A n t hem s

,

etc. Children’s can-
tatas Cinderella^
fjimpblack. Beauty
and the Beast^

Angels of the Bells
^ Bonnie BishTvife, Snow

Fairies, Comin^i^ of the Kinf)\ numerous songs.

Also, in MS ,
a symphony in F ^ mm ,

“ Isle of

Arran"; overtures, a stnng-quartet
,

a pf.-

trio
,

etc.

Foster, Stephen Collins, b. Lawrencerille

(Pittsburg), Pa., July 4. 1S26
;

d. Neiv York,

Jan. 13, 1S64. In music he w’as chiefly self-

taught, and studied assiduously ; at 7 he learned

to play the flageolet
;
in 1S40 his first comp

,

a waltz for 4 flutes, was performed, and in 1842
his first (publ.) song, “ Open thy lattice, love,”

was written. From 1845-6 he wrote “ The
Louisiana Belle,” “Old Uncle Ned,” and “O
Susanna”; these were followed by “My old

Kentucky home,” “Old dog Tray,” “ Massa’s
in the cold, cold ground,” “Gentle Annie,”
“Willie, we have missed you,” “I w'ould not
die in spring-time,” “ Come where my love lies

dreaming,” “ Old black Joe,” “ Ellen Boyne,”
(to the melody of which the w'ords of “John
Brown's body” were afterwards set), “The
old folks at home” (or “Dowm on the
Suwanee River”), “Nellie was a lady,” “ O,
boys, carry me ’long,” “Nelly Bly,” “Nancy
Till,” “Laura Lee,” “Maggie by my side,”
“ Beautiful dreamer” (1864, his last)

, etc. B os-

ter generally wrote both w-ords and music of his

songs, of which over 160 were published. Scores
of these are knowm in every American household,
and have become genuine folk-songs. Foster’s

simple, but not trivial, melody touched the popu-
lar heart

; he occupies a unique position among
American composers.

Fouque, Pierre-Octave, b. Pau, Basses-
Pyr^n^es, Nov. 12, 1844 ; d. Apr. 21/22 (Sept.

23?) 1883. Pupil at Paris of Reinhold Becker
(harm.) and Chauvet (cpt.); from 1S69, of Ambr.
Thomas at the Cons.—Works : Operettas, pf -

pcs., songs and part-songs. Wrote “ On Music
iu England before Handel”; “

J. F. Lesueur,
the Predecessor of Berlioz”; a biogr. of “ M. J.
Glinka,” and “ Histoire du Thd&tre Ventadour.”
He was librarian of the Cons

, music critic for
the “ Republique Frangaise,” and contnb. to

“Le M^nestrel” and the “Revue et Gazette
musicale.”

Fournier, Pierre-Simon, cutter and founder
of music-type ; b. Paris, Sept. 15, 1712 , d. there
Oct. 8, 1768. Instead of the lozenge-shaped
types in the style of Hautin’s (1525), F. intro-

duced round-headed notes, de.scribed in his “Es-
sai d’un nouveau caractire de fonte . . .” (1756);
he also publ. a “ Traite historique et critique sur
Torigine et les progr^s des earact^res de fonte
pour I’impression de la musique ...” (Paris,

1765).

Fournier, Emile-Eugbne-Alix, b. Paris,

Oct. II, 1864; d. Joinville-le-Pont, Sept. 12,

1897. ^pil of Delibes and Dubois at P. Cons :

took 2nd Gr. prix de Rome in 1891, and the
Prix Cressent in 1892 for the i-act opera Stra-^

tonice (Gr. Op^ra, Paris, 1892). Since then he
had publ. a number of songs, and had finished
a 3-act opera Carloman (not prod.).

igo
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Fox, George, Engl composer and dram,
baritone, b. 1854 (’); has sung with various

opera-troupes in London and the provinces, and
composed several popular operettas {RobertMa~
caire^ 18S7; The Corsican Brothers^ iSSS; and
Nydia^ 1892—all at the Crystal Palace), and can-

tatas ( The Jackdaw of Rheims^ The Babes in
the ITood, The Fair Imo^ene^ LordLovely ICitti-

fred Price^ Gabriel Grub, John Gilptn, HamtU
ton Tighe. The Messenger-dove), and songs.

Fra'del, Charles [Karl], composer and pian-

ist
;
b. Vienna, 1S21, lived for years as a music-

teacher in NewYork ;
also in London. He comp,

pf -pcs and songs.

Frances'co cie'co [cha'ko], or degli organi.

See Landing, Francesco.

Franchet'ti, Alberto ^Baron), b. Turin, Sept.

18, i860 ; studied w N1C0I6 Coccon and Fortu-
nato Mag^

;
then in Dresden under F Draesefce,

and at the Munich Cons.—Works 4-act opera
(“dram, legend ”) (Brescia, 1SS8; also

in La Scala, Milan; v. succ.), opera Cristoforo

Colombo (Genoa, Oct., 1S92; succ.); 3-act opera
seria Fior d'Alpe (Milan, La Scala, 1894 ; mod.
succ.)j 3-act opera II Signor di Pourceaugnac
(Milan, La Scala, 1897 ;

mod. succ.)
;
also a sym-

phony in E minor.

FranchFnus. See Gafori.

Franchi-Vemey, Giuseppe Ippolito, Conte
della Valetta; b. Turin, Feb. 17, 1848. In 1874
he gave up his career as a lawyer for music. In

1875 he founded, with others, a Quartet Society

(Societi della Quartetta); in 1876 he estab. the
“Accademia di Canto corale.” From 1875-7,
under the pen-name of Ippolito Valetta, he wrote
for the “Gaazetta del Popolo”; later for “II
Risorgimento ” and other papers. Among his

comp.s are a “ lyric sketch,” II Valdese (Turin,

1885), which was well received, and a ballet, II
A/w/tf/Zi? (Naples, furore). Wrote a sym-
pathetic sketch on “ Donizetti ” (Rome, 1897,

pp. 15). He is a disciple of Wagner. In 1893 (?)

he married Teresina Tua.

Franchonime, Auguste, eminent ’cellist ; b.

Lille, Apr. 10, 1808; d. Paris, Jan. 21, 1S84. A
pupil of Levasseur and Norblin in Paris Cons,
from 1825, taking first prize for ’cello-playing in

1826. Played in the Opdra orch. (1827), and in

the Thditre Italien from 1828. He was intimate

with Chopin; established soir/es f. chamber-mu-
sic with Halle and D. Alard

;
and in 1846 became

'cello-teacher in the Cons.—Works : A concerto,

variations, caprices, fantasias, nocturnes, ro-

mances, adagios, studies, etc., f. 'cello.

Franck, Melchior, b. Zittau, abt. 1580; d.

Koburg, June i, 1639, as court Kapellm. (since

1603). Prolific composer.—Publ. works: “Me-
lodise sacrae” (a 4-T2, 1600-7; 3 parts); “Mu-
sicalische Bergreyen ” (1602); “ Contrapuncti
compositi ” (1602);' “ Teutsche Psalmen und
Kirchengesknge ” (1602); “Newe Paduanen,
Galliarden, etc.” (1603); “ Opusculum etlicher

newer und alter Reuter Liedlein” (1603);

“New'es Quodlibet” (1604); “Farrago 6 voc.”

( 1604) ;

*
‘ Teutsche [secular] Gesange und

Tantze ” (1605); “ (jeistliche Gesange und Melo-
dien” (160S); “ Newes Echo ”(i6oS); “ Cantica

gratulatoria,” with other occasional pieces (160S-

9) :
“ Neuemusicalische Intraden ”

(160S ) ,

“ Flores

musicales” (1610); Musicalische Frohlichkeit”

(1610); “ Tricinia nova ” (1611), “Vincula na-

talitia” (1611); “ Sechs teutsche Concerte von
acht Stimmen” (1611) ;

“ Suspiria musics” (1612);
“ Opusculum etlicher geistlicher Gesange

”

(1612); “Viridanum musicum” (a 6-10, 1613);
“ Recreationes musicae ” (1614); “ Zween Grab-
gesange” (1614); “ Zwey newe Hochzeitsge-
sange” (1614) ;

“ Threnodiae Davidicae ” (1615);
“ Die trostreichen Worte aus dem 54. Capitel

Esaia” (/Z7-T5, 1615); “ Deliciae amoris”(i6i5);

“ Fasciculus quodlibeticus ” (1615) ;
“Geistlicher

musicalischer Lustgarten” (a 4-9, 1616); “Li-
lia musicalia ” (r6i6); “Teutsches musicalisches

frohliches Con\dvium ” (1621); “ Laudes dei ves-

pertinae” (1622); “ Newe teutsche Magnificat”
(a 2-8, 1622 ; 4 parts) ;

“ Gemmulae evangeliorum
musicae” (1623 and 1624; 2 parts); “Newes
liebliches musicalisches Lustgartlein” (a 5-8,

1623); “40 Teutsche lustigemusicalischeT^ntze”
(1624); “Newes musicalisches Opusculum”
(1624) ;

“ Sacri conrivii musica sacra ” (162S);
“ Rosetulum musicum ” (1628); “ Cithara eccle-

slastica et scholastica” (no date); “ Psalmodia
sacra ” (1631); “ Dulces mundani exilii deliciae’'

(1631); “DerSi Psalm filrvierStimmen” (1634);
“ Paradisus musicus” (1636); “aneweEpice-
dia” (i639). Vol. x\di. o{ th.% Monatshefle fiir
Miisik-Geschichte contains a careful description

of his printed works, also of MSS preserved in

public libraries. Aloys Obrist publ. a disserta-

tion on “ Melchior Franck” in 1892.

Franck, Johann Wolfgang, b. Hamburg,
1641 , d. in Spain, 168S (or later). He was a
physician and opera-conductor at Hambuig

;

and produced 14 operas there (1679-86). He
publ. sonatas f. 2 vlns. and bass

; also “ Geist-

iiche Melodien” (1681, 1685, 1700 ;
republ. 1857

by D. H. Engel, with new woiris by Oster-

wald).

Franck, C&ar-Auguste, b. Lidge, Dec 10,

1823 ; d. Paris, Nov. 8, iSgo. Pupil of Liege
Cons, until 1837

;

then, at the Paris

Conserv., of Zim-
merman (pL), Le-
bome (cpt.), and
Benoist (org.),

/(j^

succeeding the

last-named, in

1872, as prof, of f

org. at the Cons.,
and org. at Sainte-

Clotilde. In the

Cons he took ist

prize f. pf. (1838)
and and prize f.

comp. (1839).-—Works; The 4.act comic opera
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Hiilda (Monte Carlo, 1S94 ; succ.) ;
unfinished

4-act lyric drama Ghiselle (Monte Carlo, 1S96)

;

the oratorios Ruih et Boaz and La Redemption

(1371) ;
a sjTnph. poem w. chorus, Les beatitudes

(his finest work)
;
a symph. poem Le chasseur

maudtt

;

a s}Tnph p. f. pf. and orch., Les
Djinnsj a s}-mphony in D mm ; a sonata f. pf.

and vln.; pf.-pcs., chamber-music, songs, etc.

—

Biographical* “CEuvre lynque de C. F by

Destranges
;
“ C. F., £tude sur sa vie, son en-

seignement, ses cEU\Tes,” by Gustave Derepas

(Paris, 1897, pp. 60).

Franck, Joseph, brother of C^r-Auguste ;

b. Liege, abt. 1820
;

oiganist and teacher in

Paris ; has publ. cantatas, masses, motets, an
Ode to St. Cecilia (w. orch.), pf. -concertos,

studies f. pf., songs, etc.; also a “ Manuel de la

transposition et de Taccompagnement du plain-

chant”; “Traite d’harmonie”; “ L’art d’ac-

compagner le plain-chant,” and a “Nouvelle
methode de piano facile.”

Franck, Eduard, b. Breslau, Oct. 5, 1817

;

d. Berlin, Dec. i, 1893. Was taught at Bres-

lau
;

became teacher of pf. at the Cologne
Cons.; 1859, Bern School of Music,
where he was also Musical Director (the degree

of Dr. phiL was conferred on him by the Bern
Univ.); 1S67-78, at the Stem Cons., Berlin;

since then at Breslaur’s Seminary for Piano-

teachers, Berlin.—Works: A symphony (op.

47) ;
pf.-quintet (op. 43) ; a sextet (op. 41) ; a

pf.-concerto (op. 13} ; 2 pf.-trios ; a ’cello-sonata

w. pf. (op. 42) ;
Duo f. 2 pfs. (op. 46) ;

nine pf.-

sonatas
; etc.

Fran^cke, August Hermann, founder, in

1865, of a piano-factory at Leipzig.

Franco. It is probable that there were two
musicians named Franco : F. of Paris (F. the
Elder), matire de chapelle at Notre-Dame, Paris,

abt 1100 (?) A.D.; and the more celebrated F.
of Cologne, b. Dortmund, prior of the Bene-
dictine Abbey at Cologne in 1190, author of 2
treatises on music, “ Musica et cantus mensura-
bilis,” “ Compendium de discantu,” both printed
in Gerbert, “ Scriptores.” Both Francos, in the
notation of their compositions, were innovators
and progressives.

Francoeur, Fran9ois, violinist
;
bom Paris,

Sept 28, 1698 ; d. there Aug. 6, 1787. Entered
the Op^ra orch. in 1710; he became, success-

ively, chamber-musician to the King, one of the
“ 24 violons du roi ” (1730), chamber-composer
(1732), opera-inspector (conjointly with Franjois
Rebel, his inseparable friend), director of the
Opera (1751), and superintendent of the King’s
music (1760).—Works: 2 books of violin-so-

natas
;
with Rebel, he produced 10 operas.

Francceur, Louis-Joseph, violinist, nephew
of Fran9ois

;
b. Paris, Oct. 8, 1738 ; d. there

Mar. 10, 1804. Member of the Opera orch.;

1764 asst., 1767 first cond.; later director of
the Op^ra for a short time.—Works : Ism^ne ei

Lindor^ i-act opera (Opdra, 1766) ;
other operas

in MS. Also publ. “ Diapason general de tous

les instr.s i vent ...” (1772).

Frank, Ernst, b. Munich, Feb. 7, 1847 J d.

insane at Oberdobling, n Vienna, Aug. 17,

1889. Pupil of Mortier de Fontaine (pf.) and
Fr. Lachner (comp ) ,

he became court org. in

Munich, and cond of rehearsals at the opera
;

in 1S6S, Kapellm. at Wtirzburg
; 1869, chorus-

master at the court opera, Vienna, where he also

cond. the Stngakademie and the Akademischer
Gesangverein. From 1S72-7 he w*as court

Kapellm. at Mannheim ;
here he brought out

(for the first time) Gotz’s Der IVtdei’^penstigen

Zahmung (1S74) and Francesca da Rtnnni
(1877 ; completed by Frank himself). In 1877,
Otto Devrient, the new* intendant of the Frank-
fort Th., had F. app. Kapellm. there

;
on D.’s

dismissal in 1879 he resigned, but that same
year was called to Hanover to succeed v. Bulow
as opera-Aff/^//w., as which he acted till 1887.

—

Works : 3 operas, Adam de la Halle (Karlsrahe,

1880), Hero (Berlin, 1S84), and Der Sturm (Han-
over, 1887; in 3 acts, after Shakespeare’s “ Tem-
pest ”)

;
has also publ. many delightful songs.

FranTcenberger, Heinrich, bom Wumbach,
Schwarzburg-Sondershausen, Aug. 20, 1824 ;

d.

Sondershausen, Nov. 22, 1885. Dramatic
comp., pupil of Plaidy, Becker, and Haupt-
mann in Leipzig Cons. In 1847, violinist in

the court orch., Sondershausen ; later, asst.-

Kapellm.—3 operas, Die Hochzeit zu Venedtg

(1847), Vineta (1851), and Der Gilnsthng (1863),
all at Sondershausen

;
also pf -pcs., songs, etc.—^Wrote “Anleitung zur Instrumentirung," a

“ Harmonielehre,” an “ Orgelschule,” and a
“ Choralbuch."

Franklin, Benjamin, b. Boston, Mass., Jan.
17, 1706 ; d. Philadelphia, Apr. 17, 1790. He
invented the Harmonica (“musical glasses”),
and wrote entertainingly on Scotch music, on
the defects of [then] modem music, and other
topics.

Franko. See Franco.

Franz, Robert, song-composer; b. Halle,

June 28, 1815 ; d. there Oct. 24, 1892. (His
family-name, Knauth, was changed by royal

permission in 1847.)
His parents, after

fmitless endeavors
to make him aban-
don the study of
music, permitted
him to finish his

musical education
at Dessau, 1835-7,
imder Fr. Schnei-
der. Returning to
Halle, and unable
to find a suitable

position, or even a
publisher for his

compositions, he
devoted six years tp diligent Study of Bach,

iqa



FRANZ—FRESCOBALDI

Handel, Beethoven, Schubert, etc. At length,

in 1843, his first set of 12 songs appeared,
warmly praised by Schumann, Liszt, Mendels-
sohn, and others

;
he soon received the appoint-

ment of organist at the Ulrichskirche, and later

became cond. of the Singakademie^ and musical
director at Halle Univ., which conferred on him
the title of Mus. Doc. in 1861. In 1S6S, deaf-

ness, and a complication of nervous disorders,

forced him to give up all his positions
;

the

meagre income from his compositions was sup-
plemented by the generosity of his fellow-artists

in Germany (Frau Helene Magnus, Joachim.
Liszt, et al.) and America (Otto Dresel, S. B
Schlesinger, B. J. Lang), who gave a series of

concerts for his benefit, in 1S72, realizing some
$25,000.—Franz is known as a song-composer
jtar excellence^ and published 257 songs remark-
able for the perfect fitness and exquisite finish

of the musical setting, and rivalling Schubert's

in beauty of melody, and Schumann’s in romantic
expression. (His wife Marie, nde Hinrichs

[1828-91], also publ. several attractive songs.)

Other works : The 117th Psalm for 8-part

(double) ch. a cappella

;

a K3rrie f. 4-p. ch. a
capp. and soli ; a Liturgy for the Evang. service

;

6 chorals, 6 part-songs f. mixed ch., and 6 do f.

male ch.—His revised arrangements of many
works by Bach and Handel (by Bach : St. Mat-
thew Passion, Funeral Ode, Magnificat, 10
cantatas, Christmas Oratono, arias, duets, etc.;

by HAndel: The Messiah, Jubilate in D,
“ L’Alle^o, il Penseroso, ed il Moderate,” and
many arias, etc.) are classical.—Biographical

essays on Franz, by Arabros, Liszt, A. Saran,

J. Schaffer, H. M. Schuster, and Dr. W. Wald-
mann (“ Gesprache aus zehn Jahren,” Leipzig,

1895), have appeared.

Franz, J.H.,is the pen-name of Count Bolko
VON Hochberg.

Franzl, Ignaz, violinist
;
b. Mannheim, June

3, 1734 ; d. there 1803. In 1750 he joined the

Mannheim court orch., of which he became
leader and, in due course, Kapellmeister, accom-
panjdng the orch. on its removal to Munich in

1768. From 1784 he made several artistic tours

with his son ; 1790, director of Mannheim thea-

tre-orch.—Publ. violin-concertos, quartets, trios,

etc.

Franzl, Ferdinand, violiirist, son and pupil

of Ignaz
; b. Schwetzingen, Palatinate, May 24,

1770; d, Mannheim, Nov., 1833. Entered the
Mannheim court orch. in 1782 ;

from 1784 made
long tours with his father, and took further les-

sons of Pleyel and Richter (Strassbuig), and
Padre Mattei (Bologna)

;
in 1806 he succeeded

Caunabich as court Kapellm. at Munich, retiring

on a pension in 1827.—^Works : 6 operas, none of
which is specially noteworthy

;
much excellent

violin-music (8 concertos, a double-concerto f. 2
vlns., 4 concertinos) ; symphonies, overtures, 9
string-quartets, 6 string-trios

;
songs, etc.

Frederick II. (the Great), of Prussia; b.

Berlin, Jan. 24, 1712 ;
d. Potsdam (Sans Souci),

Aug. 17, 1786. He was a flute-player of con-

siderable skill, and an amateur composer [an

opera, Jl repastore ; overture to Atis and GaLi-

then; soli f. flute
;
anas, and marches (r'. Selec-

ted Comp.s, publ. by Br und H.] K F
Muller publ. “ Friednch der Grohse als Kenner
und Dilettant auf dem Gebiete d. Tonkunst”
(Potsdam, 1S47) ;

\V. Kothe also publ. a ‘‘mu-
sical biography” of the monarch. (Also see C.

Pii. E. Bach, Ql’axtz, and Grau.n )

Fr^ddrix, Gustave, b. Liege, 1S34 ; d. Brus-

sels, Aug. {’), 1894. Celebrated cntical writer,

dramatic, musical, literarj’. Wrote for the
“ Independance beige ” since 1S59 ; elected corr.

member of R. Belg. Acad, in 1SS5 ;
full mem-

ber, 1SS9.

Frei'berg, Otto, b. Naumbuig, Apr. 26,

1S46; St. 1S60-3 at Leipzig Cons.; from 1S65,

violinist in the court orch. at Karlsruhe. After

further study with Vincenz Lachner, he was app.

musical director at Marburg Univ.; in 1SS7,

mus. dir. and asst.-prof, of music at Gdttingen.

Frbne, Eughne-Henri, b. Strassburg, i860

(?) ;
d. Paris, Dec. 7, 1896. Pupil of P. Cons.;

he conducted for a time the Alsatian Choral
Society of Paris

;
also the theatre-orch. at

Ostend.—Opera Quand Paris, 1878 [’] ;

succ ).

Fres^’chi, Giovanni Domenico, b Vicenza,

1640 ; d. there 1690, as m. di capp. at the cathe-

dral. He produced ii operas dunng a long
sojourn in Venice (1677-85) ;

an oratorio, Gtr/-

diita ; masses a 5-6, and psalms a 2-6.

Frescobal^di, Girdlamo, famous organist

and comp.; b. Ferrara, 15S3 (baptized Sept. 9);
buried at Rome,
Mar, 2, 1644. After
studying under Luz-
zasco Luzzaschi at

Ferrara, he travelled

to Flanders ;
was

probably organist at

Mechlin in 1607,and
,

publ his first work, *

a collection of 5-p.

madrigals, at Ant-
werp, 1608 (printed

by Phalfese). About
1610 (1614?), he was
app, org. of St.

Peter’s, at Rome,
succeeding Ercole Pasquini

; his fame was al-

ready such, that 30,000 people are said to have

attended his first performance. He held this

post until death, leaving Rome only once, from

1628-33, during which period he was court-org.

at Florence, and was represented in Rome by a

deputy. From 1637-41, Froberger, the Vien-

nese court-org., sojourned in Rome as a pupil

of Frescobaldi, the greatest organist of the first

half of the 17th century. As a composer, too,

F. occupies a very prominent place
;
unrivalled

as a player, he introduced daring innovations in

13
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harmony (foreshadowing our modem key-sys-

tem), new developments in fufjal form, and im-

provements in notation.—I’ubl. works. “ Fan-

tasie d 2, 3 e 4 ” (Milan, i6oS, Book I);

“Ricercari et canzoni francesi *' (Rome, 1615)

;

‘‘ Toccate e partite d’intavolatura di cembalo’'

(Rome, 16151 ,
“ II 2" hbro di toccate, canzoni,

versi d’inni, ma^ihcat, gagliarde, correnti ed

altre partite d’iiitav di cembalo ed organo
”

(Rome, 1616
;
copies of different size—5S-94 pp.

—were struck off and sold dunng engra\ing) ;

“ Capricci sopra diversi soggetti” (Rome, 1624

;

republ. in Venice, 1628, with the “Ricercan”
of 1615) ;

2 books of “ Canzoni a 1-4 voci per

sonare e per cantare con ogni sorte d’lstrumenti
’*

(Rome, 1620, 1637); “ Arie musicali a piu voci
”

(Florence, 1630), ** Fiori musicali di toccate,

K}Tie, canzoni, capncci et ricercari in partitura

per sonaton con basso per organo ” (Rome, 1635,

containing several numbers previously publ. in

162S) ; a 4th vol. of the “ Canzoni alia francese
”

was publ. at Venice, 1645, from MSS. left by
Fr. (vol.s ii and iii are lost); other comp.s are

found in collections from 161S-23. A “ Lamen-
tazione,” and an “In te, Domme, spemvi” for

double choir, are in MS.—Haberl has publ. a

selection of F.’s organ-pieces, prefaced by a

biogr. sketch.

Freu'denberg, Wilhelm, opera-composer;
b. Raubacher Hiitte, n. Neuvvied, Prussia, Mar.
II, 1S3S. He St. in Leipzig 1858^1, held vari-

ous positions as theatre and went to

Wiesbaden, 1865, as cond. of the Cecilia Sing-

ing-Society and the Sytm^o^enveriin. Here, in

1S70, he founded a Cons., and cond. the Sittga-

kademie till 1S86, w^hen he establ., with Karl
Mengewein, a school for music at Berlin

;
but

soon after went as opera-conductor to Augsburg
and (1889) Ratisbon.—Operas : Die Pfahlbauer
(Mayence, 1877 ; burlesque)

;
Die Kebenbuhler

(Wiesbaden, 1879 I romantic)
;
Kleopatra (Mag-

deburg, 1882); Die J/u/ile im iF/sperf/iale Q^l^ig-

deburg, 1S83
I
comic)

;
Der St. Kathannenta^

(Augsburg, 1889; rom.-comic, 3 acts); Marino
Faliero (Ratisbon, 1S89)

;
Die Johanmsnacht

(Vienna, 1S96).—Also a symph. poem, “ Ein
Tag in Sorrento”; incid. mus. to Pomeo and
Juhet; overture “ Durch Dunkel zum Licht ”;

pf.-pcs.; songs.

Frey [frl], M., court Kapellm. at Mannheim ;

d. Aug. 10, 1832 ; a skilful violinist, and publ.
some vin.-pcs. His opera, Jery tmd Batefy,
was prod, at Mannheim abt. 1810.

Frey'statter [fri'-], Wilhelm, b. 1836 ; d.

Munich, Jan. 23, 1S92. Musical writer and critic

of distinction.

Fri^berth, Karl, b. Wullersdorf, Lower Aus-
tria, June 7, 1736 ; d. Vienna. Aug, 6, i8i6.
Pupil of Bono and Gassmann, Vienna. Tenor
singer I759“76 in the choir of Prince Esterhity
at Eisenstadt

;
then Kapellm. of the Jesuits’ and

Minorites’ churches at Vienna.—Works
: g

masses, a requiem, a Stabat Mater, graduals,
pffertories, and 5 motets.
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Frick (or Frike), Philipp Joseph, bom n.

Wurzburg, May 27, 1740 ,
d London, June 15,

1793 Organist to the Margrave of Baden
, a

remarkable pianist and travelling performer on
Franklin’s harmonica, he settled 1780 in London
where his concerts were ver>' successful.—Publ.

several mediocre theoretical w’orks
;
also pf.-

pcs.

Fricke, August Gottfried Ludwig, bass

opera-singer ;
b. Brunswick, Mar. 24, 1829 ; d

Berlin, June 27, 1894.^ Pupil of Meinhardt,
Brunswick, where his debut as Sarastro {Magic
Flute) took place in 1S51

;
sang at Bremen,

Kijmgsberg, Stettin, and (1S56-86) first bass

roles at the Berlin court opera, succeeding
Zschiesche.

Frick'enhaus, Fanny Evans), pianist;

b. Cheltenham, Eng., June 7, 1S49. Pupil of

G. ]^Iount ;
later of Aug. Dupont (Brussels

Cons.) and Wm Bohrer. Since 1879, succ.

concert-player in London, etc.; in 1880 she
played Gotz's pf.-concerto for the first time in

London. Since 1SS4, she has given chamber-
concerts at Pnnce’s Hall, with Jos. Ludwdg.

Fried'heim, Arthur, b. St. Petersburg, Oct.

26, 1859 Pupil of Rubinstein for one year, and
of Liszt for S years. A virtuoso of high rank,

especially as an interpreter of Liszt
;
and a gifted

conductor. He made an American tour m
1894-5, Comp, concerto f. pf. and orch. (op.

I, B b maj.).

Fried'lander, Max, writer and bass concert-
singer ; b Bneg, Silesia, Oct. 12, 1852, Pupil
of Manuel Garcia (Lon(ion) and Stockhausen
(Frankfort), Debut 1880, at the London Mon-
day Pop. Concerts

;
lived in Frankfort 1881-3,

since then in Berlin. 1882, Dr. phil. lion. c.

(Breslau). Editor of the Peters’ ed. of Schu-
bert’s songs

;
wrote a biography of Schubert.

Frie'drich II. (der Grosse). See Frederick.

Fries, Wulf (Christian Julius), b. Garbeck,
Holstein, Ger.,Jan. 10, 1S25. Self-taught vio-

loncellist
;
played in the Bergen th.-orch. from

1842, and at Ole Bull’s concerts. Went to Bos-
ton, Mass., in 1847 ; in 1849 was founded [by A.
Fries (i. vln.), Gerloff (2. vln.), Ed. Lehmann
(i. viola), Oscar Greiner (2. viola), and W. Fries
(’cello)], the Mendelssohn Quintet Club, to which
he belonged for 23 yeais ; later a member of
the Beethoven (J. Club. F. also figured in the
Mus. Fund Society, and the Harvard Musical

;

played in trios with Rubinstein, and still (1898),
at 73 years of age, takes part in frequent con-
certs all over the New England States, and gives
many lessons. As a thorough musician and fine

concert-’cellist, he has exercised a highly bene-
ficial influence.

Frike. See Frick, P. J.

Frim'mel, Theodor, b. Amstetten, Lower
Austria, Dec. 15, 1853. Student of medicine
and M.D. (Vienna). “ Kustos-Adjunct ” (asst.-

custodian) of the Imperial Library, Vienna.
Publ. 2 musico-historical essays; “Beethoven
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and Goethe ” (1SS3), and “ Xeue Beethoveniana”

(1887, with an authentic likeness of B.; 2nd en-
larged ed., 1S89).

Frit'ze, Wilhelm, pianist; b. Bremen, Feb.

17, 1S42; d. Stuttgart, Oct. 7, iSSi. Pupil of
Sobolewski, in Bremen

;
of Leipzig Cons

, and
of Bulow and Weitzmann, Berlin. After pia-

nistic tours in France and Italy, he lived in Glo-
gau a year (i366), then in Liegnitz (1867-77) as

cond. of the Shigakadcmiej then studied in Ber-

lin under Kiel, and went to Stuttgart in 1879.

—

Works : 2 oratorios, Fingal and David; a sym-
phony, “ Die Jahreszeiten ”

;
music to Faust; a

vln -concerto ;
a pf -concerto

; a Sanctus, Bene-
dicts, and Agnus Dei, f soli, mixed ch., and
orch.

;
pf. -sonatas and other pcs

;
songs, part-

songs, etc.

Fritzsch, £mst Wilhelm, b. Liitzen, Aug.

24, 1840; pupil (1857-60) of Leipzig Cons.
;
lived

several years in Bern, and in 1866 took over the

music-publ.g firm of Bomnitz in Leipzig, since

carried on under his own name. A warm advo-
cate of progress in music, and of Wagner’s ten-

dencies in particular, he publ. the latter’s “ Ge-
sammelte Schriften,” has edited the radical
“ Musikalisches Wochenblatt” since 1870, and
in 1S75 started the ‘‘ Musikalische Hausblatter.”

By publishing the works of rising composers
(Rheinberger, Thierot, Svendsen, Grieg, Corne-
lius, V. Herzogenberg, Riemenschneider, etc.) he
has practically promoted modem musical devel-

opment. He is an excellent musician, and has
long been a member of the Gewandhaus Orch.

Fro^berger, Johann Jakob, the most famous
German organist of the 17th cent.; b. Halle (Q,

1605 0; d. H^ricourt, Haute-Saone, France,
May 7, 1667. It seems probable that the Swed-
ish ambassador, passing through Halle (1620 ?),

was struck by the beauty of F.’s voice, and in-

duced the latter to go with him to Vienna, where
he entered the Imperial choir. It is uncertain

who his teacher was ;
but from Jan. i to Sept. 30,

1637, he was court organist at Vienna, then re-

ceiving the sum of 200 florins to enable him to

study in Rome (1637-41) under Frescobaldi. He
again held the same post at Vienna from 1641-

45, and from 1653-7 ; after this he made long
concert-tours (to Paris and London), and spent
his last years in the service of the Duchesse Sy-
bille of WUrttemberg at her ch3.teau near Heri-

court—Organ-vrorks : Toccatas, fantasias, can-

zoni, fugues, etc., of which 3 MS. vol.s are in

the Vienna Library ; in Berlin are 2 printed vol.s,
“ Diverse ingegnosissime, rarissime, et non maj
pih viste curiose partite di toccati, canzoni, ricer-

cari, capricci,”etc. (1693; reprinted at Mayence
in 1695), and “ Diverse curiose e rare partite

musicali,” etc. (1696); also a vol. of “ Suites de
clavecin ”^n. d.). His comp.s are not palatable

to modem taste. A monograph on F. was publ.

by Fr. Beier in Waldersee’s “ Sammlung musi-
kalischer VortrSge” (Nos. 59 and 60); and 2
letters from Duchesse Sybille to Chr. Huygens
concerning him were publ. by E, Schebek

(Prague, 1S74). A MS. preface to Fuchs’ the-

matic catalogue of Froberger’s works (Berlin Li-

braiy’) also throws some light on his career.

Fr6'(h)lich, Joseph, b Wurzburg, May 28,

17S0; d. there Jan 5, 1S62. lie founded the

students’ *‘Akademische Bande” for vocal and
instr.l music, which became the “‘Akademisches
Musikmstitut ” in 1S04, out of which grew,

later, the present Royal School of Music. He
was director of the Institute till 1858 ; and also

Mus. Dir. of the University —Publ. a biography
of Abbe Vogler

;
a “ Musiklehre mit .\nwei-

sungen furs Spiel aller gebrauchlichen Instru-

mente” (in 4 parts)
;
separate Methods for all

instmments
;
a Vocal Method

;
and numerous

essays in various papers.— Comp, an opera,

Scipio

;

masses, a Requiem, S3’“mphonies, part-

songs, songs.

Fromm, Emil, b. Spremberg, Niederlausitz,

Jan. 29, 1S35
;
pupil of Aug. Wilh. Bach, Grell,

and Schneider at the R. Inst. f. Church-music
in Berlin. Cantor in Kottbu.s, 1S59

;
Royal

Mus. Dir.” in 1866 ,
org. at Flensburg, 1S69.

Founder and cond of the Flensburg Singvercin.

—Works 2 Passion Cantatas ; an oratorio. Die
Krcuzigung des Ilerrn ; male chorases, organ-
music, etc.

Fronti'ni, F. Paolo, b. Catania, Aug. 6,

i860
;
pupil of P. Platania at Palermo, and

Lauro Rossi at Naples. Dramatic comp.; at

present Dir. of the Catania Mus. Inst.—Operas :

Nella (Catania, 1S81); 3-act opera-seria Malia
(Bologna, 1S93

;
succ.) ; Alcramo (not perf.).

Also the oratorio Sansone (1SS2), and numerous
songs and pf.-pcs. Ricordi published his collec-

tion of “ Canti popolari siciliani.”

Frosch'auer, Johann, an Augsburg printer

(end of 15th century), is believed to have been
the first to print music with movable t}T)es in

Michael Keinspeck’s “ Lilium musicae planae,”

149S.

Frost, Charles Joseph, bom Westbury-on-
Trym, Eng., June 20, 184S

;
pupil of his father

(org. at Tewkesbur}’), and of Geo. Cooper, Sir

John Goss, and Steggall. From 1865 he held

various appointments as org., the last being at

St. Peter’s, Brockley (1884) ;
here he founded a

choral society in 1885. In 1S77, Mus. Bac, ; in

1882, Mus. Doc., Cantab.; since 1880, also prof,

of organ at the Guildhall S. of Mus. Has gpven
many concerts, recitals, and lectures.—Works

:

By the Waters of Babylon, cantata (1S76);

Nathafis Parable, oratorio (1878); Harvest Can-
tata (1880) : Psalms 92 and 137, f. soli, ch., and
organ ; Festival Te Deum ; church-music ; a
symphony; organ-music (55 hymn-tune volun-

taries, 40 preludes, 27 original pcs., a sonata in

A) ; harmonium-music ; songs, part-songs.

Frost, Henry Frederick, b. London, Mar.

15, 1848. In 1856, chorister at St. George’s
chapel, Windsor, assisting at all the royal func-

tions up to 1863- In 1865, organ-pupil of Seb.

Hart, London ; in the same year he b^'ame org.
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of the Chapel Royal, Savoy (resigned iSgi'i; was

prof, of pf at the Guildhall S. of Mus. iSSo-S.

From 1S74, he was cntic for “ The Weekly De-

spatch from 1S77 (with Prout) of “ The Acad-

emy,” later of “ The Athenxum,” and “ The
Standard.” Wrote a biography of Schubert for

the “ Great Musicians ” series; publ. the “ Savoy

Hymn-tunes and Chants.”

Frotz'ler, Carl [“Auer**], b. Stockerau,

Lower Austria, Apr. 10, 1S73. Of ve^^ precocious

development, he was taught by his father till

iSS3, when he ent. the Vienna Cons, (having

already comp, a grand mass in Bp, an offerton',

and miscellaneous pcs. up to op. 21), studying

until 1S91 under Franz Krenn. From 1887-93,

F. was also org. at the Pfarrkirche, Stockerau,

and chamber-virtuoso (pf ) to Prince Heinrich

Reuss IV. From 1S93-7, Kapellm, to Count
Kicolaus Esterhizy at Totis, Hungary; since

then, Kapellm, at the CityTh., Linz-on-Dan-

ube —Works: 3 operas, Arneldai^oUs^ 1S94;

won prize of the Ger.-Amer. Opera Society in

Phila.), Der Liebesring (Totis, [?]), Mathias
C!hrc7;2«j(Pesth, Royal Opera, 1896; publ. 1897);

3 masses, several ofiFertories, i s^miphony, a

Scherzo f orch.. Suite f. orch. (all MS.) ; minor
pcs. (“Tanzweisen,** “Valsede concert,” f. pf.);

a “ Festmarsch ”; etc.

Frugat'ta, Giuseppe, pianist
;
b. Bergamo,

May 26, i36o. Pupil of Ant. Bazzini (comp.)

and C. Andreoli (pf.) at Lilian Cons., where he
is now prof.; also prof, at the “ Collegio reale

delle Fanciulle,”— Pf.- works (a trio, sonata,

fantasia, “ Schizzi di Valzer,” Polonaise de con-

cert, 3 morceaux de cone., Moments poetiques,

etc.).

Friih, Armin Leberecht, b. hluhlhausen,

Thuringia, Sept. 15, 1820
,

d. Nordhausen,

Jan. 8, 1S94. He invented, in 1857, the “Se-
meiomelodicon ** (an apparatus for facilitating

elem mus. instruction, consisting of a series of

note-heads, which, when pressed by the finger,

produce notes of corresponding pitch)
; he trav-

elled to introduce his invention to prominent
musicians, and established a factory in 1S58, at

Dresden, but soon failed. He wrote an opera,

Die Bergk?tappen (Berlin, 1848).

Fry, William Henry, b. Philadelphia, Aug.
10, 1S13

;
d. Santa Cruz, Sept. 21, 1864. Pupil

of L. Meignen in harm, and cpt. In 1845 he
brought out the opera Leonora at Philadelphia

and New York ; in 1S63, Noire Dame de Paris
(Phila.). He also comp, the symphonies “ Santa
Claus,” The Breaking Heart,* “Childe Har-
old,” and “A Day in the Country,” besides a
Stabat Mater, several cantatas, and many songs.
A journalist by profession, he was for many
years the music cntic of the N. Y. “ Tribune.”

Fuchs, Georg Friedrich, b. Mayence, Dec.

3, 1752 ; d. Paris, Oct. g, 1821. Pupil of Can-
nabich at Mannheim. A clarinettist and band-
master at Zweibracken, he went to Paris in 1784,

and in 1795 was app. prof, of clarinet in the

Cons.—Compositions for wind.

Fuchs, Aloys, bom Raase, Austrian Silesia,

June 6, 1709 I
Vienna, Mar. 20, 1853. A

collector of mus. MSS. and portraits of musi-
cians, and a contributor to various periodicals in

Vienna and Berlin. PIis unique art-treasures

were dissipated after his death.

Fuchs, Karl Dorius Johann, distinguished

pianist, writer, and cntic
;
b. Potsdam, Oct 22,

183S. A pupil of his father, and of Hans v.

Bulow; later of Weitzmann and Kiel. He took
the degree of Dr, phil. at Greifswald, his dis-

sertation being “ Praliminarien zu einer Kntik
der Tonkunst.” From 1S71-5 he lived in Ber-
lin as a concert-pianist, teacher, and critic

;

1875-9, in Hirschberg
,
from 1879, in Danzig,

where he has been org. at the Petnkirche since

1SS6.—Publ. “ Betrachtungen mit und gegen A.
Schopenhauer” (“ Neue Berl. Musikzeitung ”)

;

“ Ungleiche Verwandte unter den Neudeu-
tschen,** and “Hellas” (1868); “Virtues und
Dilettant” (iS6g) ;

“Die Zukunft des musikal.

Vortrags** (1884, 2 parts
;
Part III to appear)

;

“ Die Freiheit des mus. Vortrags ” (1S85)

;

“ Praktische Anleitung zum Phrasieren” (1886,

with Hugo Riemann
;
Engl, transl. New York,

1892).

Fuchs, Johann Nepomuk, b. Frauenthal,
Styria, May 5, 1842 ; st. w. Sechter at Vienna

;

app. Kapellm, of the Pressburg opera in 1864

;

held like positions at Cologne, Hamburg, Leip-
zig (CarolaTh.), and (1880) at the Vienna Opera.
In 1893 he succeeded Hellmesberger provision-

ally as Dir. of Vienna Cons.; in 1894 the ap-
pointment was confirmed.—He prod, the opera
Ztngara (Brunn, 1892), and arranged Handel’s
Almira for Hamburg, also Schubert’s Alfonso
und Estella and Gluck’s Der betrogene Cadi for
Vienna.

Fuchs, Robert, brother of the preceding
;
b.

Frauenthal, Feb. 15, 1847. Pupil of Vienna
Cons.; since 1875 prof, of theory there.—Publ.
a symphony (op. 37, in C), 3 interesting orch.l

serenades, a pf.-concerto, pf.-trios, pf.-sonatas,

sonata w. ’cello, 2 sonatas w. vln., string-quartet
in E (op. 58), a pf. -quartet, variations f. pf., etc.

His serenades f. string-orch. are peculiarly in-

teresting. He has also prod. 2 operas : The
3-act “Spicloper” Die Teufelsglocke (Leipzig,

1893 ; mod. succ.), and the romantic comic
opera Die Konigsbraut (Vienna, 1889 ;

success-
ful).

Fuchs, Albert, b. Basel, Aug. 6, 1858 ;
pupil

of Leipzig Cons. (1876-9) ;
from 1880, mus. di-

rector at Trier
; from 1883-9, he lived at Ober-

lossnitz, near Dresden ; since 1889, owner and
manager of the Wiesbaden Cons

,
succeeding

Taubmann.—Works : Hungarian Suite f. orch,

;

pf.-sonata in F min.; ’cello-sonata; pf.-pcs.;

duets, songs, etc.

FUchs, Ferdinand Karl, b. Vienna, Feb. ii,

1811 ; d. there Jan. 7, 1848. A pupil of Vienna
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Cons., and a popular song-composer.—3 operas
Giittenbci and Dcr 7\ij^ tier l\'t lobnu^^ (both
Vienna, 1842), and Die Stiidcfiten z^on Sa/a~
manca (not perf.).

Fuen'tes, Don Pasquale, b. Albayda, Va-
lencia, early in the iSth century ; d, there Apr.
26, 1768, as maestro at the cathedral. Eminent
church-comp, (masses, Te Deums, motets, vil-

lancicos, etc.).

Fuen^tes, Francisco de Santa Maria de, a
Franciscan monk at Madrid, publ (177S) a the-

oretical treatise, “ Dialectos miisicos.”

Fuer'tes, Mariano Soriano. See Soriano.

Fiih'rer, Robert, b. Prague, June 2, 1S07

;

d. Vienna, Nov. 2S, 1S61. Pupil of Vitasek ;

org at Strahow , in 1830, head-teacher in the
Pragpie School for Organists

; 183^45, Kapellm.
at the cathedral, succeeding Vit&ek ; then re-

sided in Salzburg, Gmunden, Ischl, and Vienna.
—Works : 20 masses

;
other church-music ;

organ-pcs. (preludes, fugues, etc.); theoretical

works on the organ.

Fuhr'mann, Georg Leopold, publ. a work
on the lute, “Testudo Gallo-Germanica ” (Nu-
remberg, 1615). A copy IS in the “Landesbi-
bliothek” at Kassel.

Fuhr'mann, Martin Heinrich, b. abt. 1670;
d. abt. 1736 as Lutheran cantor m the Werder
Gymnasium, Berlin (since 1704) ; an admirer of

Mattheson, and an eminent theonst and critic.

He publ. a series of theoretical and polemical

treatises ;
his earliest pedagogical work is “ Mu-

sikalischer Trichter, dadurch ein geschickter

Informator seinen Informandis die edle Singe-

kunst nach heutiger jManier bald und leicht

einbringen kann ” (Frankfort, 1706).

Fumagal'li; four brothers, natives of Inzago,

Italy : Disma, b. Sept. 28, 1826 ;
d. ^lilan.

Mar. 9, 1893. Pupil of, and from 1857 prof, in,

Milan Cons. A prolific composer of pf.-music

(over 250 numbers).

—

Adolfo, b. Oct. 19, 1828 ;

d. Florence, May 3, 1856, Excellent pianist,

pupil of Gaetano Medaglia, and later of Angeleri

and Ray at Milan Cons. (1837-47) ;
then under-

took brilliant tours throughout Italy, France,

and Belgium, earning the sobriquet of the “ Pa-
ganini of the pianoforte." He publ. a great

number of elegant and eflective pf.-pcs., which
obtained extraordinary vogue. Filippo Filippi

wrote a sketch “Della vita e delle opere di

Adolfo Fumagalli " (Milan, Ricordi).

—

Polibio,

b. Oct. 26, 1830. Pianist
;
composer f. pf. and

f. org. (fine organ-sonatas).

—

Luca, b. May 29,

1837; pupil of Milan Cons.; fine concert-pian-

ist, played with great success in Paris (i860),

and has publ. much admired salon-music f
.
pf.

;

also prod, an opera, Ltngi A"/, at Florence,

1875.

Fu'mi, Vinceslao, bom Montepulciano, Tus-
cany, Oct. 20, 1823 ; d. Florence, Nov. 20, 1880.

Pupil of Gioigetti in Florence for violin and
theory ; then became an opera-cond., holding

positions in various Ttal. cities, also in Constan-
tinople, Monteiideo, and Buenos A\ res, finally

at Florence, m the Pagliano Th. As a cond. he
was renow'ned throughout Italy

,
his comp s

were an opera, Atuia (Buenos Ayres, 1S62), a
solemn march, a symphony, and the orch.l

w’orks “ La siesta della Senonta," “ All’ombra
de’ Palmizi," and “II sogno di Gretchen." A
coll, of folk-songs, of all times and nations, re-

mains unfinished.

Furlanet'to, Bonaventura (called Musin),
b. Venice, Mar. 27, 1738 ; d. there Apr. 6, 1817.

A pupil of Formenti and Rolla, he early began
composing and teaching ;

was singing-teacher

and conductor in the female Cons. “ Ospedale
della Pieta,” for which he wrote several oratorios

and cantatas ; he was also known as a good org.

He became deputy maestro at S. Marco in 1794,
and 2nd maest?'o in 1797 succeeding Bertoni in

1810 as first maestro. In iSii he w’as also app.

prof, of cpt. and fugue at the Istituto Filarmo-
nico. His church-comp. s (in MS.) bear witness
to his ability as a contrapuntist and harmonist.

—

Fr. Caffi publ. “ Della \nta e del comporre di

B. Furlanetto " (Venice, 1S20).

Fur'no, Giovanni, b. Capua, Jan. i, 174S ; d
Naples, June 20, 1S37. Studied from 1755 in

the Cons, di S. Onofrio, Naples, succeeding his

teacher Cotumacci as prof, of thorough-bass;
also taught at the Cons, della Pieta, S. Sebasti-

ano, and (1808-35) S. Pietro a Majella
;
among

his pupils w’ere Bellini, Mercadante, Conti,

Costa, Curd, Lillo, Petrella, Lauro Rossi, L.

and F. Ricci, etc.—Operas Dallegria distiirbata

(177S) and JOtmpegno (17S3).

Furseb-Ma'di, Emmy, dramatic soprano; b.

Bayonne, France, 1847; d. Wairenville, Somer-
set Co., N. J., Sept. 20, 1894. Pupil of Paris

Cons. ;
her first opera-engagement w’as in Paris,

when she made a hit as Marguerite in Gounod’s
Faust

;

in Bmssels, soon after, she created the

role of Aida at Verdi’s request. Visited America
in 1874 with the New Orleans French Opera
Company

;
sang at Covent Garden 1879-81 ; at

N. Y. in the Acad, of Music and the Metropoli-

tan Opera House, where her final appearance
(Feb. 1S94) was made as Ortrud in Lohengrin.
Both in London and N. Y. she was a prime
favorite. Her chief r61es were Lucrezia Borg^ia,

Donna Anna, Aida, Leonora, Valentine, etc.

Fiirst'enau, Kaspar, bom MUnster, West-
phalia, Feb. 26, 1772 ; d. Oldenburg, May ii,

1819, Famous flute-virtuoso, first flute in the

Oldenburg court orch. 1794-1811.—Abput 60
publ. concertos, fantasias, rondos, etc ,

for flute.

Fiirst'enau, Anton Bernhard, son and pupil

of Kaspar
; b. Mlinster, Oct. 20, 1792 ;

d. Dres-
den, Nov. 18, 1852. Solo concert-flutist from
the age of 7 ;

travelled with his father from
1809 ; settled (1820) in Dresden as chamber-vir-

tuoso. His publ. works number about 150, and
are valuable contributions to flute-literature.
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Furst'enau, Moritz, son of Anton, b. Dres-

den, July 26, 1S24
; d. there Mar. 25, iSSy.

Flutist ; member of I >resden court orch. from
1S42

;
librarian of the musical section in the

Ro\al Librar}' from 1S52
;
from 1S5S, flute-

teacher in the Cons, A profound student of

histor}
, he publ. Beitra«^e zur Gesch d. kunig-

lich sachsischen mus. Capelle” (1S49) t
“Zur

Gesch. d. Musik u. des Theaters am Hof zu

Dresden <iS0i-2, 2 vol.s) [a Supplement, by
Dr. Hans v. Brescius, entitled “ Die Konigl.

Sachs, musikalische Kapelle von Reisziger bis

Schuch, 1S26-9S,” was publ. at Dresden, 1S9S] ;

“Die Fabrication musikalischer Instrumente im
sachsischen Vogtland” (1S70, vith Th Ber-

thold \

;

alsoessaysand articles in musical journals,

in “ Mittheilungen des kgl sachs. Alterthums-

vereins,” in Mendel’s “ Musikal. Conversations-

lexikon,” etc.

Fiirst'ner, Adolf, .b. Berlin, Jan. 2, 1S35

;

founded ( iS63) a music-publishing house in Ber-

lin ; also purchased (1S72) the business of C. F.

Meser in Dresden (publisher of Wagner’s
Hollander, and Tannkatiser),

Fu3C, Johann Joseph, composer and learned

theorist ; b. Hirtenfeld, Upper SUna, in 1660 ;

d. Vienna, Feb. 14, 1741. Nothing definite is

known concerning his teachers or course of study.

In 1696 he was app. org. at the Schottenkirche,

Vienna ;
in 169S he was made court comp.

;
in

1704, Kapellm. at St. Stephen’s, and asst.-A'<r-

pellm. to the court in 1713, succeeding Ziani as

first Atf/tV/w. (the highest position attainable for

a musician) in 1715. This office he held, until

his death, under 3 successive emperors, and re-

ceived many marks of imperial favor. His
e.vtant works number 405 ;

ver^" few have been
published. The one best known is his treatise

on counterpoint, “ Gradusad Pamassum,” publ.

originally in Latin (Vienna, 1725), since then in

German, Ital., Fr., and Engl. {1791). Mozart
and Haydn studied it ; Cherubini and Albrechts-
berger adopted its method, which was sanctioned
by Piccinni, Martini, and Vogler

;
yet it did not

recognize the modem system of tonality already
established when it was issued, but was grounded
on the old church-modes.—His compositions in-

clude 18 operas
; 10 oratorios

; 29 partitas (among
them the “Concentus musico-instrumentalis,”
a 7) ; overtures

;
much sacred music : 50 masses

(the J/zssa canantca is a contrapuntd master-
piece); 3 requiems, 2 Hieszres, 57 vespers and
psalms, etc., etc.; and 38 "‘sacred sonatas” a 3
(lost).—Biography by Kochel: “Joh, Joseph
Fux” (Vienna, 1872).

G

Ga'briel, Max; Kapellm., 1890, in Residenz
Th, at Hanover

; has prod, the 3-act operetta

Steffen Longer (Magdeburg, 1889 ;
succ.)

;
3-act

operetta Der Freiwerber (Hanover, 1890 ;
succ.) ;

operetta Der Garde-Uklan (Breslau, ’92
;
succ.

;

in Berlin, 1893, as Der Garde-Ht^sar).

Ga'briel, Mary Ann Virginia, composer, b.

Banstead, Surrey, Eng., P'eb. 7, 1825 ;
d. Lon-

don, Aug. 7, 1S77. A pupil of Pixis, Dohler,

Thalberg and Molique blamed Geo. E. March,
who wrote most of her libretti.—Works

: 3 can-

tatas, Dvangeline, Dreamland, and Graziella; 5

operettas, irido'ies Bewitched, Grass Widows,
Shepherd of Cornoiiailles, Who's the Heir^ and
A Rainy Day

j

pf -pcs., part-songs, and many
songs.

Gabrie'li, Andrea, bora Venice (Canareggio

quarter), abt. 1510; d there 1586. A pupil of

Adrian Willaert (the founder of the Venetian
school); chonster at S Marco in 1536, and in

1566 succeeded Claudio Merulo as second org

The most eminent org. of his time, he had many
distinguished pupils : his nephew Giovanni,

Hans Leo Hassler, and Jan Pieter Sweelinck[?]

(founder of the North German school of organ-

ists). He was a prolific comp., the following

works being still extant : Sacrae cantiones a 5

(1565 ; 2nd ed. 15S4)
;
“ Cantiones ecclesiasticae”

^ 4 (1576 ;
2nd ed. 15S9)

,

“ Cantiones sacrae
”

a ^16 (157S)
;
masses a 6 (1570) ; 2 books of

madrigals a 5-^ (1572 and 15S7-88)
; 3 books of

madrigals a 3-6 (1575, 15S2, 15S3)
;
2 books of

madrigals a 6 (1574, 1580 ,
2nd ed. 1586)

;

“ Psalmi poenitentiales 6 vocum ” (1583) ;
“ Can-

zoni alia franceseper Torgano ” (1571 and 1605)

;

sonatas a 5 (1586). Giovanni Gabrieli publ.

many of his organ-pieces in the “ Intonazioni

d’organo” (1593),
“ Ricercari per I’organo

”

(1595, three vol.s)
;

also vocal music in the

“Canti concertati” a 6-16 (1587). Detached
pieces are in P. Phal^se’s “ Harmonia celeste

”

(1593)* “ SjTnphonia angelica ” (1594), and “ Mu-
sica divina” (1595); a sonnet, in Zuccarini’s
“ Corona di dodeci sonetti ” (1586). His festival

songs for double chorus, for the reception of

Henry III. of France (1574), are in Gardane’s
“ Gemme musicali ” (1587).

GabrieTi, Giovanni, nephew and pupil of

Andrea ; b.Venice, 1557 ; d. there Aug. 12, 1612
or 1613 (on the former date his first position as

first organist at S. Marco, held since 1585 as
Merulo’s successor, was taken by Giampaulo Sa-
vii ; the latter date is given on his monument).
Celebrated org. and teacher

; Heinrich Schutz
was his pupil. As a composer, he stands at the
head of the Venetian school.—Publ. works

;

“ Madrigali a 6 voci o istromenti ” (1585)

;

“ Madrigali e ricercari a 4 voci” (15S7)
;
“ Ec-

clesiasticae cantiones 4-6 vocum” (1589) ;
“Sa-

crae symphoniae ” {a 6-16, for voices or instru-

ments, 1597) ;
“Symphoniae sacrae, lib. ix, 6-

19 voc.” (1615) ;
“ Canzoni e senate a 3-22 voci

”

(1615). He included ten pieces of his own com-
position in the edition of the “ Canti concertati

”

(by Andrea and Giovanni G.) ; many are in An-
drea’s “Intonazioni” and “Ricercari per I’or-

gano” (1593-95) ; detached pieces in contem-
porary coll.s. Fine choruses for two and three
choirs {yori spezsati).— K. von Winterfeld wrote
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“ Johannes G. und sein Zeitalter ” (1834 , 3 vol.s,

and a vol. of music-supplements'.

Gabrie'li, Domenico (called the “ Meneghino
del Moloncello”), b. Bologna, abt 1640; d.

there abt. 1690. ^Vn excellent 'cellist ; for sev-

eral jears ^naestro at the Ch. of S. Petronio, and
(i683)president(;'r2«f//£’)of the Philharm Acad.,
Bologna. He prod 9 operas

;
2 at Bologna and

7 at Venice. Posthumous, publications “Can-
tate a voce sola ” (1691), “ Vexillum pacis ” (mo-
tets f viola sola, with instr.l accomp.

; 1695), and
“ Balletti, gighe, correnti e sarabande” for 2
vlns. and ’cello, w. basso continue (and ed.

1703).

Gabriel'li, Catterina, coloratura stage-

singer; b. Rome, Nov. 12, 1730; d. there in

Apr
, 1796. Pupil of Padre Garcia and Porpora

;

debut at Lucca, 1747, in Galuppi’s opera Ijx

Sojomsha, She sang with brilliant success on
the principal Ital. stages, at Vienna (1751-65),
and St. Petersburg (1769); and again in Italy

1777-S0, w'hen she retired.

Gabriel'li, Francesca (called La Gabriel-
lina, or La Ferrarese, to distinguish her from
Catterina)

;
b. Ferrara, 1755 I

d. Venice, 1795.
Celebrated prima donna buffa, pupil of Sac-
chini in Venice

;
debut at Venice in 1774 ;

she
sang at Florence, Naples, and London (17S6),

where she spent some years; after which she
sang in Turin.

Gabriel'li, conte [Count] Nicol6, b. Naples,
Feb. 21, 1814; d. there June 14, 1891. Ptipil

of Buonamici, Conti, Donizetti, and Zingarelli,

at Naples Cons.; from 1S54 he lived in Paris.

—

Works : 22 operas and 60 ballets, prod, at Na-
ples, Paris, Lyons, Vienna, etc., none of which
merit special mention.

Gabriel'ski, Johann Wilhelm, flutist ; b.

Berlin, May 27, 1791 ;
d. there Sept. 18, 1S46.

Pupil of A. Schrbek, In 1S14 he joined the
Stettin theatre-orch., and in 1S16 -was app. royal

chamber-musician at Berlin. He made extended
concert-tours, and wrote concertos, quartets,

trios, duos and solo-pcs. f. flute
;
also songs.

Gabrielski, Julius, brother and pupil of pre-

ceding
; b. Berlin, Dec. 4, 1806 ;

d. there May
16, 1878. Excellent flutist

;
from 1835, mem-

ber of the Berlin royal orch., in which his son
Adolf is at present first flute.

Gabus'si, Vincenzo, b. Bologna, 1800; d.

London, Sept. 12, 1846. Pupil of Padre Mat-
tel

;
he taught singing and pf. -playing, and

went to London in 1825. lie publ. a series of

songs, which won him the sobriquet, in Italy, of

the “nuovo Schubert.” He also prod, several

operas.

Ga'de [gah'-dSh], Niels Wilhelm, b. Co-
penhagen, Feb. 22, 1817 ;

d. there Dec, 21,

1890. The founder of the Scandinavian school
of music was the only child of a joiner and instru-

ment-maker. His natural bent for music was
strengthened by early instruction on the violin,

and frequent attendance at the theatre
;
so that

when, in his fifteenth year, he was set to learn his

father’s trade, he bore it only half a year, then
declaring that he w ould be nothing but a musi-
cian. He was now taught by Wexschall, then
leader of the court orch., of which G. became
a member, and at the age of 16 was able to

appear as a concert-violinist : he also received

instruction in theorj’ from the organist Berg-
green, and eagerly studied the w-orks of the

classics and of the new romantic school. From
1834-39, himself drawn more and more
to composition ; mobt products of this period,

however, were left in MS. In 1840 his overture

Nachklange von
Ossian” attracted
general attention

; it

took the 1st pnze at

the competition in-

stituted by the Co-
penhagen Mus. Soc.

in 1S41, and won for

the young composer
a royal stipend for

the further prose-

cution of his studies.

In 1S42 the C min.
symphony appeared

;

its performance by
Mendelssohn (together with the “ Nachkl&nge ”)

at a Gewandhaus concert insured Gade a favor-

able reception in Leipzig, w'hither he went in

1S43, and where he remained, after a brief

sojourn in Italy, from 1S44-S. An intimate of

Schumann and Mendelssohn, his genius rap-

idly expanded in a congenial atmosphere
; he

repeatedly conducted the Gewandhaus concerts

in Mendelssohn’s absence, and succeeded him
as regular cond. at his death (Nov. 4, 1847)

;

but on the outbreak of the Schleswig-Holstein

war, in the spring of 1848, he returned to Copen-
hagen, where he thenceforward remained, sav-

ing a short visit to Birmingham, in 1876, to con-

duct his cantatas Zion and The Crusaders. At
Copenhagen he assumed the conductorship of

the Mus. Soc., and also a post as org.; in 1861

he succeeded Glaser as court conductor. An in-

dustrious composer, the foremost among the

northern romanticists, and unsurpassed as a con-

ductor, he -wielded a commanding and highly

beneficial influence over musical affairs in and
far beyond the Danish capital. The title of

Prof was conferred on him by the King, and
that of Dr. phil. /ion. causa by the Univ. of C.;

in 1886 he w-as made a Commander in the Order
of Danebrog. In 1876 the Danish government
voted him a life-pension. Despite more or less

invidious comparisons with Mendelssohn and
Schumann, Gade’s style has originality of po-

etic conception, though it has been left to later

composers to bring out in stronger relief the

specific traits of Scandinavian folk-music ; and
he was a master of the art of instrumentation.

Autobiographic “ Aufzeichnungen und Briefe,”

edited by Dagmar Gade (German transL, Basel.

1893).—Wor£

:
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Op. I, yachklincre von Ossian, orch.l overture , op.

2, rriUilinffsolumen, f. pf : op 3, Sange af Agnete
og Havemanden < Andersen) ; op 4, Xordiske Tone-
billeder,pl. 4 hands, op 5, Symphony Xo i, inC mm ;

uo 6, Sonata Xo. i. f. pi. and vm
,
m A ; op 7, Im

Hochmnde. overt t orch , in D ; op. S, String-quintet

m E mm
,
op 0, Xine Lieder im Volkston, f 2 soprani

and pf., op 10, Symoh Xu a, in E , op ii, 6 songs f.

4-pt. male ch ; op* u, Comaia, cantata t soli, ch., and
oren ; op 13, 5 part-songs 1 S. A T B ;

op 14, Over-
ture Xo. 3, ’In C , op 15, Svmp. Xo 3, m A mm., op
17, String-octet ; op i3, 3 Klavierstiicke : op. 19, Aqua-
rellen f. pt. bks '

; op 20, Symphony Xo 4, m BA;
op 21, Sonata Xo 2, f. pf. and vln

, op. aa, 3 Ton-
stucke f. org.; op 23, Frztklingsphantasie^ cantata,

op. 23, Symphony Xo. 5, in D mm ; op. 27, Arabeske
f. pf.; op 23, Sonata f. pf , in E min , op. 23, Pf -trio

“Xovelictten,” in A mm ; op. 50, Erikontgs Tockter
(Elverskud), cantata f. soli, ch , and orch ; op. 31,

Volkstinze, Phantasiestucke f. pf ; 9p 33, s Lieder f

male chorus
, op 34, Idyllen f pf

;
^op. 35, Fruh-

lirgshoisckaji^ cantata ; op. 36, Der Kinder Christa^
f. pf., tip. 37, “Hamlet,” concert-overture; op.

30, s songs f. male chorus; op. 33, “Michelangelo,”
concert-overture , op 40, Die heilige Kacht^ cantata

;

op. 41, 4 Fantasiestiicke 1 pf ; op. 42, Pf -trio m
r ; op. 43, Zion^ cantata ; op. 43, Symphony No 7, in

F ; op. 47, Symphony Xo 8, in B mm,; op. 48, Kalantis^

cantata , op. 49, Zion^ cantata ; op. 50, Die Kreuzfahrcr
(Crusaders), cantata; op 53,Xovelletten, 4pcs f stnng-
orch ; op. 55,

“ Sommertag auf dem Lande,”
§ pcs. f

orch ; op. 56, viohn-concerto ; op. 39, Sonata No 3 f

vln. and pf.; op. 60, Psyche^ cantata ; op. 61, “Holber-
giana,” suite t. orch.; op. 62, Sonata f. vln. and pf.,

in B A.

Gadsby, Henry Robert, b. Hackney, Lon-
don, Dec. 13, 1842. Chori'ster at St. Paul's,

1549-53
;

pupil of

\Vm. Bayley, but
chiefly self-taught.

Oi^. at St. Peter’s,

Brockley; in 1SS4
he succeeded Hul-
lah as prof, of harm,
at Queen’s College,

London ; is also
prof, at the Guild-

hall S. of M. A
leading English
comp.—Works

:

Psalm exxx ; sev-

eral cantatas {^Alice

Brand; The Lord
of the Isles j Co~

lumbtis i 2 Vie Cyclops)', music to Alcestis and
Andromache

;

“ Festival Service” in D, a 8 ; 3
symphonies (in A, C, and D)

; overtures (“ An-
dromeda,” “The Golden Legend,” “The
^Yitches* Frolic”)

;
orchestral scene “ The For-

est of Arden”; a string-quartet; Andante and
Rondo f. fl. and pf.; services, anthems, part-

songs, etc.—Publ. a “ Supplemental Book of
Exercises” for sight-singers

;
and “ liarmony

”

(1884).

Gafo'rio (or Gafoii, Gafuri, GafEiirio),

Franebino (Latinized “Franchinus Gafurius,”
often simply “Franchinus”), celebrated theo-

rist ; b. Lodi, Jan. 14, 1451 ; d. Milan, June 24,

1522. Intended for the church, he studied the-

ology and music together; lived in Mantua,
Verona, and (1477) Genoa ; he formed an inti-

macy with the fugitive Doge Prospero Adorno,

and fled with him to Naples. Here he met va-

rious distinguished musicians, and held public

disputations with Filippo da Caserta and G.
Spataro. The plague and the Turkish invasion

drove him to Lodi; he was choirmaster at

Monticello for 3 years, made a short visit to

Bergamo, and in 14S4 became singer and mas-
ter of the boys in Milan cath., and first singer

in the choir of Duke Lodovico Sforza. In 14S5
he also founded a music-school at Milan, which
prospered. His w'ritings, valuable at the period,

and still important to musical history, were as

follows :
“ Theoricum opus harmonicae disci-

plinae” (Naples, 14S0
;
2nd ed. Milan, 1492, as

“ Theona musicae”), “Practica musicae sive

musicae actiones, in IV libris ” (Milan, 1496 ;

his magnum opus, with examples of mensural
notation in block-print

;
other editions 1497,

1502, 1512) ;
“Angelicum ac divinum opus mu-

sicae . . . matema lingua scriptum ” (Milan,

150S)
;

“ De hannonia musicorum instrumen-
torum opus ” (1518, Milan, with biogr. of G. by
P. Meleguli); “Apologia Franchini Gafurii ad-
versus Joannem Spatanum et complices musicos
Bononienses ” (Turin, 1520 ;

a satirico-polemical

effort, dictated by the old musician’s overween-
ing vanity

; it added fuel to the heated contro-
versy between the Milanese and Bolognese
schools).

Gaglia^no, Marco di Zano'Hbi da, early

opera-comp.; b. Florence (?) ; d. there Feb. 24,
1642. He was a pupil of L. Bali ; in 1603 he be-
came maestro at S. Lorenzo in Florence.—Publ.
works: Dafne, “opera in musica” (his most
important work

;
first played at Mantua, 1607 I

publ. Florence, 1608, and reprinted, wdth the
continuo written out, by R. Eitner in vol. x of
the “ Publikation alterer . . . Musikwerke ”)

;

Masses a 5 (Venice, 1579) ;
“ Responsori della

settimana santa a 4 voci ” (Venice, 1 580 ; con-
sidered his finest work)

;
6 vol.s of Madrigals a

5 (1602-17) ;

“ Musiche a i, 2 03 voci ” (Ven-
ice, 1615, with continuo).

G^^zich, Wenzel, b. Zerchowitz, Bohemia,
Sept. 16, 1794; d. Berlin, Sept. 15, 1864. A
law-student in Leipzig, he turned musician,
joining the Leipzig theatre-orch. as a violinist,

and (1825) the royal orch. at Berlin. His ballets

Don Quichoite, Die Insel der Liebe, Die See-

rduber, Aladdin, etc., were very successful, and
he was app. ballet-master at the court opera
(1845-60).—Other works : 2 operas (not perf.)

;

2 symphonies
;
a pf.-quartet

;
a concertino f. via.

and orch.
; 5 coU.s of dances

; songs, etc.

Gail, Edmde-Sophie (n/e Garre), talented
comp.; b. Paris, Aug. 28, 1775 ;

d. there July
24, 1819. Singing.pupil of Mengozzi

;
made a

conoert-tour through southern France and Spain
;

studied theoryunder Frftis, Feme, and Neukomm.
Sang in London, 1816 ; in Germany and Vi-
enna, 1818. Married the Greek prof. Jean-Bap-
tiste Gail.—Operas : Les deux ialoux (1813)

;

Madem. de Launay h la Bastille (1813) ;
Angila
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(1S14, with lioieldieu)
;
La jnJpyi^c (1S14), La

sJrthiade (iSiS)
,
vocal romances and nocturnes

Galandia. See Garlandia.

Galeaz^zi, Francesco, b. Turin, 1758, d
Rome in Jan., iSig. A skilful violinist, for 15
years leader of the concerts in the Teatro Valle,

Rome ;
then violin-teacher at Aseoli Publ one

of the earliest known Methods for\’iolin • “ Ele-

menti teorico-pratici di musica, con un saggio

sopra I’arte di suonare il nolino ...” (Rome,
1791, 1796, in 2 parts

;
Part I repnnted iSiy).

Galile'i, Vincenzo, celebrated musicograph,
father of Galileo Galilei, the astronomer

; b
Florence, abt 1533 ,

d there abt 1600. A skil-

ful lutenist and violinist, and well-versed in an-

cient Greek theorj’, he was a prominent member
of the artistic circle meeting at Count Bardi’s

house
;
his compositions for solo voice with lute-

accomp. may be regarded as the starting-point

of the monody successfully cultivated by Peri,

Caccini, etc., the founders of the “opera in

musica.” A zealous advocate of {soi-disani)

Grecian simplicity m contrast with contrapuntal

complexit}', he publ a
‘

‘ Discorso della musica
antica e della modema” (Florence, 1581 ; to the

2nd ed. [1602] is appended a polemical “Di-
scorso intorno alle opere di messer Gioseffo Zar-
lino di Chioggia,” which had appeared sepa-

rately in 15S9)
;
and “ IlFronimo, dialogo sopra

Parte del bene intavolare e rettamente suonare la

musica , . .’’(Venice, 1583, and ed., 1584);
all of considerable historical interest.

Galin, Pierre, b. Samatan, Gers, France,

17S6 ;
d. Pans (?), Aug. 31, 1821. He was

teacher of mathematics at the Lycde in Bordeaux,
and conceived the idea of simplifying musical
instruction by a method which he termed the
“ Meloplaste,” and explained in his work “ Ex-
position d’une nouvelle methode pour I’enseig^e-

ment de la musique” (1818 ;
2nd and 3rd ed. in

1S24 and 1831). The method attracted atten-

tion, found warm advocates, and attained con-
siderable popularity. [See CHEVfi and Paris.]

Gairtzin [^-le'- tsen], Nicolas Borisso-
vitch, a Russian prince who died at Kurski,
1866. To him Beethoven dedicated an overture

(op. 124) and 3 quartets (op. 127, 130, 132) ;
they

also corresponded until the composer’s death.

The prince was an amateur of fine attainments,

being a skilful ’cellist.

Gali'tzin, Georg (Prince Galitzin), son of the

preceding ; b. St. Petersburg, 1823 ; d. there

m Sept., 1872. He was Imperial Chamberlain.
As a cultivated musician, he established in Mos-
cow, in 1842, a choir of 70 boys ; later he also

maintained an orch., with which he travelled in

Germany, England, France, and America, to

introduce Russian music (more especially Glinka’s
and his own). He wrote masses, orchestral

works, soli for various instr.s, choruses, songs,

etc.

Gallay, Jacques-Fran^ois, b. Perpignan,
Dec. 8, 1795 ; d. Paris, Oct., 1864. Brilliant

horn-\irtuos(>
,

pupil u 52r)-2 i; of Dauprat in

Baris Cons., where he t(Xik ist prize Player in

the Odeon and (1S25) Th. Italien ; member of

the ro3'al “ chapelie,” and in 1S32 chamber-musi-
cian to Louis Philippe ; in 1S42 he succeeded
Dauprat as hom-prof. in the Cons.—Works
Horn-quartets, -trios, -duos

,
recreations, noc-

turnes, etudes, and concertos f horn ; and a
“ Methode complete de cor.”

Gallay, Jules, b. Saint-Quentin, 1S22 ; d.

Paris, Xov. 3, 1897. A wealthy amateur, he
became a good ’cello-player and a zealous student

of hitherle in all its forms To this study we
owe the following valuable publications :

“ Les
Instr.s k archet k TExposition universelle de
1S67” (Paris, 1S67); “Les luthiers Italians aux
XVID et XVHI® siecles, nouvelle edition du
‘ Parfait Luthier’ (la Chelonomie) de I’abbe Sibire,

sume de notes sur les maitres des diverses ecoles
”

(Paris, 1S69)
;
a reprint of du Manoir’s “ Le

mariage de la musique avec la danse,” with hist,

introd. and explan, notes (Paris, 1S70) ;
“ Les

instr.s des ecoles itahennes, catalogue precede
d’une introd. et smvi de notes sur les principaux

maitres” (Paris, 1S72V As a member of the

jur}' at Vienna, 1S73, he edited the “ Rapport
sur les instr.s de mus.” [fl archet] (Paris, 1S75).

GalTenberg, Wenzel Robert, Graf von, b.

Vienna, Dec. 28, 17S3 ;
d Rome, Mar. 13, 1839.

An amateur composer in early youth, studying
under Albrechtsberger. In 1S03 he mamed
Countess Giulietta Guicciardi (of whom Beetho-

ven w’as enamoured, and to w''hom the Sonata

Op. 27, No. 2 is dedicated) In Naples, shortly

after, he made the acquaintance of Barbaja, a
theatre-manager, wrote for him numerous suc-

cessful ballets, and from 1 821-3 w^as his partner

when B. was director of opera in Vienna He
attempted the management of the Kamtnerthor
Th. in 1S29, but failed, and was obliged to re-

turn to Italy, rejoining Barbaja.—Works : About
50 ballets

; a sonata, marches, fantasias, etc., f.

pf.—On one of his themes, Beethoven wrrote a
set of variations.

Galle^tius, Franciscus (real name Fran9ois
Gallet), b. Mons, Hainault, toward the middle of

the i6th century ; contrapuntal comp, at Douai

;

publ. “ Sacrae cantiones 5, 6 et plunmum vocum
, . . ”(1586), and “Hymni communes Sanc-

torum ...” (1596).

Galliard, Johann Erast, b. Celle, Hanover,
in 1687 ; d. London, 1749 1

pupil of A. Steffani

at Hanover. A skilful oboist, he went to Lon-
don, 1706, as chamber-mus. to Prince George of

Denmark ;
succeeded Draghi as orgranist at

Somerset House
;
and composed industriously.

Besides the music to numerous plajrs, masques,
and pantomimes, he Wicce cantatas, a Te Deum,
a Jubilate, anthems, soli f. fiute and ’cello, etc.

;

and set to music the “ Morning Hymn of Adam
and Eve,” from Milton’s Paradise Lost, and
Hughes* opera Calypso and Telemachus (1712).

He also made some translations.
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Gal'lico, Paulo, accompliisheci pianist . b.

Trieste, May 13, 1S6S. When 15, he j^a\e a

recital at Tneste ; then st at Vienna Con*; un-

der Julius Eppstein, ^rraciuating at i5 with hicth-

est honors—hr*;! prize (gold medal}, also the
‘ Gesellschafts "-medal. After successful con-

certs :n Italy, Austria, Russia, German}, etc.,

he 'settled in New York m TS92 as concert-pianist

and teacher—Has publ. pf -pieces and songs

Galli^culus, Johannes, a Leipzig contra-

puntist contemporary’ with Luther
,
motets and

psalms by him are in collections by Graphaus,

Petrejus, and Rhaw. He also publ. “ Isagoge

de compositione cantus" (1520 , the editions of

153S and '46 as “ Libellus de comp, cantus the

ed.s of 154S, etc , again as “ Isagoge," and with

musical examples in block-printl.

Galli-Mari^, C^lestine ( nec Mari€ de
ITsle), b. Paris, Nov., 1S40. Dramatic mezzo-
soprano. Her father was an opera-singer. She
made her debut at Strassburg, 1859, sang in

Toulou**e, 1S60, and in Lisbon, 1861 (Italian

opera). Sang the Bohemian Girl at Rouen, i S62,

with such success that she was immediately eng.

for the Paris Opera-Comique. Debut there (iS62)

as Serpina in La Serva padrona. She created

the roles of Mignon (1S66) and Carmen (1875),

also several others, singing in upwards of 20

operas from iS62~73, and again in 1883-5.

GalTus, Jacobus, a native of Camiola, whose
real name was Jacob Handl (or Handl, Hahnel);

b. abt 1550; d. Prague, July 4, 1591. Kapellm.
to the Bishop of Olmutz, later imperial Kapellm.
at Prague, As a comp, he was an eminent con-
temporary of Palestrina and Orl. Lassus. Besides

detached pieces in Bodenschatz’s “ Florilegium

Portense,” Proske’s “ Musica dmna,” and coll s

of Bchoberlein, Zahn, Becker, Rochlitz, and
others, the following printed works are extant

,

“ Missae selectiores " (15S0, a 5-8, four books),

“Musici operis hannonianim, 4, 5, 6, 8 et

plurium vocum ” (ist part 15S6 ; 2nd, 3rd, 1587 ;

4th, 1590); “ Moralia 5, 6 et 8 vocibus concin-

nata” (1586) ;
“ Epicedion harmonicum . . . ,

Caspari Abb. Zabrdovicensis (1589), “ Har-
moniae vanae4 vocum ” {1591), “ Harmoniarum
moralium” [4 voc.] (15S9-90, 3 parts), “Sacrae
cantiones de praecipuis festis 4-8 et plurium
vocum "(1597), “ Mottettae quae praestant omnes"
(1610). Handel borrowed G.’s motet, “Ecce
quomodo moritur Justus,” for his “ Funeral An-
them."

Gal'lus, Johannes (Jean le Cocq, Maitre
Jean, Mestre Jhan), a Dutch contrapuntist

;

d. before 1543. He was m. di capp. to Duke
Ercole of Ferrara. Many pieces were publ. in

coll.s, and in a vol. of motets printed by Scotto

(1543) He was long confounded with Jhan
Gero.

Gal'lus. See Mederitsch, Johann.
Galup^pi, Baldassare, sumamed il Bura-

nel^o from the island of Burano, n. Venice, on
which he was b. Oct. 18 [correct], 1706; d.

Venice, Jan. 3, 17S4 A pupil of his father, a

Ijarber and \ lohn-player ,
in 1722 he brought out

at Vicenza an opera' fede neW imoslanza^

\hich, though a failure, attracted attention to

hib talent ; he now studied hard under Lotti, and
in 1729 prod. Dornida (Venice, Teatro S An-
gelo) with brilliant success His forte was
comedy-opera, which he cultivated with such

success as to earn the title of
‘

‘ padre dell’ opera

buffa." He was also a distinguished player on,

and composer for, the harpsichord. In 1741 he
visited England ;

from 1762-4 he was maestro
at S. Marco, director of the Cons, degli Incura-

bili, and organist at various churches. From
1765-S he acted as maestro to the Russian court

(Catherine II ); then resuming his post as direc-

tor of the Incurabili at Venice. His 54 operas
are now obsolete. He also wrote oratorios, a can-
tata, and other sacred music (all m !MS.) , one
fine sonata for harpsichord is included in Pauer s

“Alte Klaviermusik."

Gambade, Emmanuele, ^lilanese music-
teacher, wrote “ La riforma musicale ..."
(1S40), advocating a basic scale of 12 semitones
(Ger. transl. by Haser, 1S43)

;
this “reform " he

practically exemplified in his “ La prime parte
della nforma musicale ..." (1S46), wherein are

etudes wntten out in his new notation. He transl.

Fetis* work on Harmony into Italian.

Gambi'ni, Carlo Andrea, pianist
;
b Genoa,

Oct. 32, 1819 ;
d. there Feb. 14, 1865.—Over

150 vrorks, among them 4 operas
;
an oratorio

;

La Passtone (by Manzoni) £ 4-part ch and
orch. ; a symphonic ode, *

‘ Cristoforo Colombo "

;

masses and other church-music
;
many pf.-pcs.,

a pf.-trio, etc.

Gaunuc^ci, Baldassare, b. Florence, Dec.

14, 1S22
;

d. there Jan. 8, 1892. Pupil of C.
Fortini (pf.) and L. Picchianti (comp.). In 1849
he founded the “Societi Corale del Carmine,"
which later became the “ Scuola Corale ” of the
Mus. Inst, at Florence, G. still remaining direc-

tor.—^Works : Masses, a requiem, psalms, etc.,

and pf.-pcs.; also publ. “Intomo alia vita ed
alle opere di Luigi Cherubini ..." (Florence,

1869); “Rudiment! di lettura musicale . . .

several times repnnted
;
many essays for the re-

ports of the Institute, one of special interest

being: “Perch^ i greci non conoscevano la

moltepliciti delle voci”; also contributions to
various mus. journals.

Ganas^si, Silvestro, b. Fontego, n. Venice,
about 1500, and hence named “del Fontego,"
wrote two rare and valuable works : “La Fonte-
gara, la quale insegna di suonare il flauto ..."
(Venice, 1535 ; is a method for the 7-holed Jlidte-

h^bec^ and explains the graces)
;
and “ Regula

Rubertina che insegna suonare de viola d’arco
tastada” (1542-3, in 2 parts ; a Method f. viola
and bass-viol). Both were printed by G. himself

;

only one copy of each is extant (in the Liceo
Filarmonico at Bologna).
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Gand, Ch.-Nicolas-Eug^ne, b. about 1S26

;

d Boulogne-sur-Seme, Feb. 6, 1892. Renowned
viohn-maker.

Gandillot, Ldon, b. Paris, Jan. 25, 1S62. A
writer of comedies and composer of vaudevilles

for minor Parisian stages ; his last pieces, the

vaudeville La Tortue (1897, Paris) and a 3-act

vaudeville MadameJalouette {Voxis, Dec., 1S97),

have been fairly successful.

GandFni, Antonio, b. Modena, Aug 20,

1786 ; d. Formigine, Sept. 10, 1S42. Pupil of

Mattel in Bologna. From 1S14-42 he was
maestro to the Ducal Court at Modena, and
wrote 3 operas and several cantatas.

Gandi'ni, Alessandro (cav.), b. Modena,
1S07

;
d. there Dec. 17, 1S71. Taught by his

father, Antonio G., and in 1828 brought out his

first opera, Demeti'io^ which was followed by 7
more. In 1S42 he succeeded his father as maestro

to the Duke of Modena He ’^^Tote a “ History

of the Theatres of Modena from 1539 to 1871
**

(Modena, 1S73
; 3 vol.s), augmented by a fourth

vol.—1875-S3—compiled by Ferrari-Moreni and
Tardini (Modena, 1883).

Ganne, Louis-Gaston, bom Buxi^res-les-

Mines, Allier, Apr. 5, 1862. Pupil of Th. Du-
bois and Cl. Franck at Paris Cons.; a popular
composer of ballets, pantomimes, and divertisse-

ments ; also the vaudev. Tout-Paris (1S91), a
comic opera Rabelais (1S92), and the vaudev,-

operetta Les colies des femmes (1893). He has
publ. about 50 light pf -pcs.

,
a dozen for 4 hands,

numerous songs much in vogue, etc. He is chef
^orchestre of the balls at the Opera, and 1st chef
(Torchestre at the municipal Casino at Royan.

Gans^acher, Johann, born Sterzing, Tyrol,

May 8, 1778 ; died Vienna, July 13, 1844. In
early youth he learned singing, the organ, piano,

'cello, and harmony; in 1801, at Vienna, he stud-

ied under Abb^ Vogler and Albrechtsberger, and
then devoted himself to composition. He visited

Prague, and (1809) Dresden and Leipzig; in

1810, resumed study under Vogler, at Darmstadt,
Weber and ^leyerbeer being his fellow-pupils

and friends ; with Weber he went to Mannheim
and Heidelberg, and rejoined him later in

Prague. In Vienna G. also met Beethoven. He
served in the war of 1813, led a roving life for

several years, and finally (1823) settled in Vienna
as Kapellm. of the cathedral (Stephankirche), as

Preindl’s successor. His 216 comp.s show little

originality, but solid workmanship. Only 2
masses, 2 requiems, and several small church-
works, also 3 terzettos f. 2 S. and T., Schiller’s

Mrwartung^ and some pf. -sonatas and trios, have
been publ. Besides 15 other masses, and 2 other
requiems, 2 Te Deums, offertories, etc., he wrote
a symphony, serenades, marches, concerted pcs.,

pf.-pcs., a “ Liederspiel," music to £>ie Kreuz-
fahrer (by Kotzebue^ songs, etc.

Gant'voort, Arnold J., b. Amsterdam, Hol-
land, Dec. 6, 1857. Went to America in 1876

;

gave private lessons, and taught in various col-

leges (Bowling Green, Ky.
; Oxford, O ; Piqua,

O ), in 1894, head of dept for prep public-school

music-teachers, Coll, of Mus , Cincinnati Has
publ. a series of music-readers for public-school

children. Pres.t Ohio Mus.-Teachers* Assoc.

1S91-4.

Ganz, Adolf, b Mayence, Oct. 14, 1796 ;
d.

London, Jan. ii, 1S70. Violinist; 1819, cond.

at Mayence
,
1S25, Kafellm, to the Grand Duke

of Hesse-Darmstadt —Of his 2 sons, Eduard
(b. Mayence, 1S27 ; d. 1S69) was a pianist, pupil

of Thalberg ; and Wilhelm (b Mayence, Nov.

6, 1S33), also a pianist, a pupil of Eckert (Ber-

lin) and Anschutz (Koblenz), is prof, at the Lon-
don Guildhall Sch. of M.; he conducted the

“Ganz” orchestral concerts in London from
1879-S2, and has comp, fashionable salon-pcs.

f. pf.

Ganz, Moritz, ’cellist, brother of Adolf
;
b.

Mai’ence, Sept. 13, 1806 ;
d. Berlin, Jan. 22,

1S6S
;
joined the Berlin court orch, in 1S27 as

first ’cello. An excellent player, he has written

good ’cello-music (concertos, fantasias, trios,

duets, etc.).

Ganz, Leopold, violinist, brother of Adolf,

b. Mayence, Nov. 28, iSio; d. Berlin, June 15,
1S69. After concert-tours with Moritz, he joined

with him the Berlin court orch. in 1S27, obtain-

ing the title (1836) and position (1S40) of Con’

certmeisier (leader). Publ. duos f. vln. and
’cello.

Garat, Pierre-Jean, famous concert-singer

and teacher
,
b. Ustaritz, Basses-Pyxenees, Apr

25, 1764 ;
d. Paris, Mar. i, 1823. His remark-

able talent discovered itself early, and he had
lessons in singing from Franz Beck in Bordeaux,
whither the family had removed

;
but his father

wished him to become a lavr^y^er, and sent him to

the Univ. of Paris in 1780. Music, how^ever,

had far greater attractions than the law
; G. neg-

lected his legal studies, and fell out with his fa-

ther, but was happily aided by the Count d’Ar-
tois, who made him his pnvate secretary and in-

troduced him to Marie Antoinette, whose special

favor he enjoyed up to the Revolution. Now
obliged to earn his livelihood as a concert-singer,

he accomp. Rode to Hambuig
;
after great suc-

cesses, they returned to Paris in 1794, and G.
sang (1795; at the Feydeau Concerts, where his

triumphs speedily procured him a professorship

of singling in the newly-opened Cons. For 20
years longer, his wonderful tenor-baritone voice,

trained to perfection in coloratura^ and of re-

markable compass, rendered him tiie foremost
singer on the French concert-stage in every de-

partment of vocal music. Nourrit, Levasseur,

and Ponchard, were his pupils.

Garaud^ Alexis de, b. Nancy, Mar. 21,

1779 I
Paris, Mar. 23, 1852. He studied the-

ory qnder Cambini and Reicha, and singing un-
der Crescentini and Garat

;
was a singer in the

imp. (later royal) choir from 1808-30, and pi of.

of singing in the Cons, from 1816-41.—Publ. 3
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string^-quintets, many ensemble-pieces f. vin. , fl.

,

ci., and ’cello, sonata^ and var.s f. pi., a solemn

mass, sollep^cri, vocalises, arias, duets, songfs,

etc.; also a ‘‘ Muhode de chant” U^oq, op 35 ;

and rerised ed. as “ M. complete de chant,” Of),

40) :
“ Soifege. oil metnode de musique ”, “ Mc-

thode complete de piano”, and “ I/harraonie

rendue facile, ou theorie pratique de cette sci-

ence” (1S35).

Gar'brecht, Fr. F. W. (d. 1S75), founded

at Leipzig ( 1S62) an establishment for engraving

and pnnting music, which has been owned by
Oskar Brandstatter since i 5So

Gar^cia [gar -shah], Don Francisco Sa-
verio (Padre Garcia, called in Rome “lo Spa-

gnoletto”), b. A’alda, Spain, 1731 ; d Saragossa,

Feb 26, laog. He lived for some years in Rome
as a student and singing-teacher ; in 1756 he

was app maciiirc at Saragossa cath. A prolific

and influential church-comp., his works show a

marked contrast to the fugal style prevailing be-

fore, being more natural and simple. He wrote

masses and motets, chiefly in S parts. His most
noted pupil was Caterina Gabnelli.

Gari'cia, Manuel del Popolo Vicente, fa-

mous tenor, singing-teacher, and dram, comp.;
b. Sevilla, Jan. 22, 1775 ;

d. Paris, June 2, 1S32.

A chorister in Sevilla cath. at 6, he was taught

by Ripa and Almarcha, and at 17 was already

well known as a singer, comp., and conductor.

After singing in Cadiz, ^ladrid, and Malaga, he
proceeded (I S06) to Paris, and sang to enthusi-

astic audiences at the Theatre Italien (Opera-

Bouffe) ; in 1S09, at his benefit, he sang his own
monodrama £"/ foefa calculisia with extraor-

dinary success. In Italy, from lSil-16, he pro-

fited by Auzani’s advice, and improved his style

of singing by adopting the old Italian method.
In 1S12 Murat app. him chamber-singer. On
his return to Paris, his disgust at the machina-
tions of Catalan!, the manageress of the Th.
Italien, caused him to break his engagement and
go to London (1817), where his triumphs were
repeated. From 1819-24 he was again the idol

of the Parisians at the Th. Italien
; sang as first

tenor at the Royal Opera, in London, 1824-5,
and in this latter year embarked for New York
with his family (wife, son Manuel, and daughter
Mana [Malibran]), and the distinguished artists

Crivelii fils, Angrisani, Barbieri, and Rosich;
from Nov. 29, 1825, to Sept. 30, 1826, they gave

79 performances at the Park and Bowery Thea-
tres, with erident artistic and apparent pecuniary
success. The troupe then spent 18 months in

Mexico, when G. returned to Paris, and after

some reappearances as a singer, devoted himself
wholly to teaching and composition. H is operas
comprise 17 in Spanish, 18 in Italian, and 8 in
French, besides a number never performed, and
numerous ballets; they are all quite forgotten.

He w'as a preeminently successful teacher.
; his

two daughters, Mme. Malibran and Mme. Pau-
line Viaidot-Garcia, Ad. Nourrit, Rimbault, and
Favelli were a few of his best pupils.

Garicia, Manuel, distincjuished v ocal teacher,

son of preceding , b. Madrid, Mar. 17, 1S05,

still living ( i^QQ). Intended for a stage-singer

jba.ssi, he went to New York with his father,

but in 15*29 adopted the vocation of a singing-

teacher (in Paris) with conspicuous success. An
exponent uf his father’s method, he also care-

fully investigated the functions of the vocal or-

gans ; invented the larv’ngoscope, for which the

Konigsberg Univ made him Dr. fhil hon.

tausa. In 1S40 he sent to the Academy a
“ Memoire sur la voix humaine,” a statement of

the conclusions arrived at by vanous investi-

gators, with his own comments. He was app.

pfbf at the Cons in 1S47, but resigned in 1850
to accept a similar position in the London R A
M. .Vmong G 's pupils w’ere his wife, Eugenie,

Jenny Lind, Ilenriette Nissen, and Jul Stock-
hausen. His “ Traite coraplet de Tart du
chant” was publ. in 1S47

;
a German ed., by

Wirth, appeared soon after.

Gar'cia, Eugdnie {nee Mayer), wife and
pupil of preceding , b. Paris, 1S18

; d. there Aug.
12, 1S80. Soprano stage-singer

; for several

years in Italian theatres, then (1S40) at the

Opera-Corn
,

Paris
,
1S42 in London

;
finally,

separated from her husband, she lived as a sing-

ing-teacher at Paris.

Gar'cia, Marie-F^licit^ See Malibran.

Gar'cia, Mariano, b. Aoiz, Navarra, July 26,

1S09. Director of the Pampluna School of

Music, and a noteworthy composer of church-
music.

Garcin, Jules* Auguste- Salomon, bom
Bourges, July ii, 1830 ;

d. Paris, Oct 10, 1S96.

Violinist; pupil, in Paris Cons., of Clavel and
Alard, also of Bazin (harm.) and A. Adam
(comp.). In 1856 he joined the Grand Op^ra
orch., becoming first solo violin and 3rd cond.
in 1871 ;

in 1882, 3nd cond. of the Cons. Con-
certs (succeeding Altes)

;
and w^as first cond

(succeeding Deldevez) from 18S5-93. From
1S90, also prof, of vln. at the Cons., as Mas-
sart's successor.—Works : A suite symfhoniqtte
f. orch., op. 25 ; a concertino f. via.; a concerto
and other pcs. f. vln.; etc.

Garda'no, Antonio (up to 1557 he wrote his

name Gardane), b. after (?) 1500 ; d. Venice,

1571 (?). One of the earliest and most cele-

brated Italian music-printers
;
from 1537 he re-

printed many current publications, as well as im-
portant novelties, and compositions of his own

;

e.g., “ Mottetti del frutto” (1539) “ Canzoni
francesi” (1564). After 1571 his 2 sons Ales-
sandro and Angelo carried on the business till

1575* when the former set up for himself in

Rome, w'hile the latter remained in Venice till

his death (1610) ; his heirs continued publishing
under his name till 1650.

Gargiu'lo, (Chevalier) Enrico, mandolinist

;

b, Bari, Italy, Mar. 31, 1865 ; son of the noted
operatic baritone Eugenio Gargiulo, who was
also his first teacher. Trained later by Adreano
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Galante and Bellisario (mandolin), and D. Burgio
(^harm ).

Garibordi, Giuseppe, flutist and comp., b.

Macerate, Italy, Mar. 17, 1833. Lived many
years in Pans, as a concert-player, and publ.

numerous pcs. f. fl. and pf., and fl. solo. He
also brought out 3 operettas, and wrote songs.

Garlandia, Johannes de, French wnter,
author of a treatise on plain song and mensural

music (abt 1210-32), 2 versions of w'hich were
printed by Coussemaker in his “ Senptores,”

vol. i.

Gamier, Frangois-Joseph, oboist, b.Lauris,

Vaucluse, 1759 ; d. there abt. 1S25. Pupil of

Sallantm at Paris ; in 1778 second, in 1786 first

oboe at the Grand Opera.—Publ. 3 oboe-concer-

tos ;
2 symphonies concertantes f. 2 oboes

; i do.

f. flute, ob
,
and bssn.; 6 duos f. ob. and vln ;

and a “ Methode pour le hautbois” (recent Ger-
man ed transl. by P. Wieprecht).

Garrett, George Mursell, b. Winchester,
England, June 8, 1834 ;

d. Cambridge, Apr. 8,

1S97. A pupil of

Elvey and Wesley,
he was asst.-org. at

Winchester cath.

1851-4; org. of
Madras cath.,
1854-6; of St.John’s
College, Cambridge,
in 1S57

;
org. to the

Univ., 1873, suc-

ceeding Hopkins.
Took degree of Mus.
Bac. 1857, of Mus.
Doc, 1867 ; also re-

ceived the degree of

M- A. propier me-
rita in 1878 From 1883, Univ. Lecturer on
harm, and cpt. ; he was Examiner in Mus. for

Cambridge Univ., cond. of St. John’s Coll. Mus.
Soc ,

and solo pianist at its concerts
;
also F. R.

C. O. , and member of Philharm.—Works : Ora-
torio The Shunammite (1882) ; 5 cantatas, 4
services, and other church-music

;
part-songs,

songs, oigan-pcs., etc.

Gart'ner, Joseph, b. Tachau, Bohemia, 1796;
d. Prague, May 30, 1863. Organ-builder at

Pragfue. Publ, “ Kurze Belehrung uber die innere

Einrichtung der Orgeln ...” (1832 ;
2nd ed.

1841).

Gaspar van Weer'beke, b. Oudenaerde,
Flanders, abt. 1440 ;

d. there (?). An eminent
contrapuntist, master of singing to the Duke of

Milan till 1490, when he returned to his native

town. His works (masses, motets, and lamen-
tations) are found in publications of the time, and
in the Papal Library.

Gaspa^ri, Gaetano, historiographer ; b. Bo-
logna, Mar. 14, 1807 ; d. there Mar. 31, 1881.

Entered the Liceo Musicale in 1820 (pupil of B.
Donelli) ; took ist prize in comp, in 1S27, and
was made honorary maestro of the institution in

1S2S Until 1836 he was dt capp. at Cento,
and then for a bnef space at Imola, leaving this

position to aid his old teacher Donelli
, on the

latter’s death (1S39), instead of succeeding him,
G. was app. merely prof of solfeggio ( i S40)

,
not

until 1S55 did his sterling merit win him the

post of Libranan to the Liceo, and prof of

aesthetics. In 1S57 (to i366) he also became m.
dt capp at the Church of S. Petronio. His
growing influence as an authority on music led

to his appointment, in 1S66, as a member of the
Royal Deputation for historical research in Ro-
magna, and to him was assigned the report on
the musicians of Bologna. Thenceforward he
devoted himself to historical research.—Writ-
ings “ Richerche, documenti e memorie ri-

sguardanti lastoria dell’arte musicale m Bologna”
(1S67) ;

“ Ragguagli sulla cappella musicale
della Basilica di S. Petronio in Bologna ” (1869) J

“ Memorie . . . dell’arte mus in B al XVI
secolo ” (1S75). Among his e.xcellent comp s

may be mentioned masses, a Miserere in 2 parts
w. ’small orch., a Miserere mei Deus a 5, w.
org^n, and an Ave Maria f. children’s voices,

w. pf.

Gaspari^xii (or Guasparini), Francesco, b.

Camaiore, n. Lucca, Mar. 5, 166S
; d. Rome,

April, 1737. Pupil of Corelli and Pasquini in

Rome, where he taught for a time, and became
(abt. 1700) director of music at the Cons della

Pieti, Venice In 1735 he was app w. di capp.

at the Lateran, Rome. Between 1702-30 he
prod. abt. 40 operas at Venice, Rome, Vienna,
etc., with great success

;
he also wrote masses,

motets, cantatas, psalms, an oratorio Moses

^

etc.

His chief work was a Method of thorough-bass
playing, “ L’Armonico pratico al cembalo ...”
(Venice, 1683 ;

7th ed., 1802), used in Italy for

nearly 200 years. His most famous pupil was
Benedetto Marcello.

Gaspari^ni, Michelangelo, celebrated con-
tralto singer and dramatic comp.; b. Lucca,

1685 ; d- Venice, 1732. A pupil of Lotti, he
devoted himself to vocal teaching, and founded
a famous singing-school at Venice (Faustina

Bordoni -was his pupil). He brought out 5
operas in Venice.

Gaspari^ni, Don Quirino, 'cellist and com-
poser; from 1749-70, m. di capp. at the Turin
court, and (1776) maestro at the cathedral.

Wrote a Stabat Mater, motets, string-quartets.

Gaspa'^ro da Said, family-name Bertolotti,

b. Sal6 (prov. of Brescia, Italy), abt. 1542 ;
d.

Brescia {?), 1609. He came to Brescia abt.

1563, and settled there as a maker of viols, viole

da gamba, and contrabass viols, which gained
much celebrity; his violins were not so good.

He is credited with having modernized the form
of the violin, giving the /-holes their present

shape, also its graceful curve to the scroll, and
prolonging and sharpening the 4 comers of the

bouts. His pupils were his first-bom son,

Francesco
;
Giovan Paolo Maggini

;
and Giacomo
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Lafranchini. Dragonetti’s favorite duuble-bass

was an altered z’iOLti ccntruiii'cissa of Gasparo’s.

Gassier, L.-^douard, dramatic baiitone;

b. France, 1S22 , d. Havana, I>ec. iS, iSyi.

Debut at the Opera-Comique, Paris, 1S43 \

sang in Italy ; married (1S45) the Spanish singer

Josefa Fernandez [d. !Madnd, Oct. S, 1S66],

with whom he sang successfully at Madrid, Bar-

celona, and Sei ilia, then ( 1S54) at the Th. Italien,

Paris, and in London and Moscow.

Gass'mann, Florian Leopold, b. Brux,

Bohemia, May 4, 1723 ; d. Vienna, Jan. 21,

1774. He had an excellent mus. education, but

his father insisted on his adopting a commercial

career
; G. therefore ran away from home when

12 years old, and made his way as a haiper to

Padre Martini in Bologna, who taught him for

tw’o years. After living at Venice in the service

of Count Leonardo Veneri, he was called by
Emperor Francis I. (1762) to Vienna as ballet-

comp.; in 1771 he succeeded Reutter as court

KapeUm,^ and founded the “ Tonkunstler So-

cietal ” (now the “ Haydn ”) for the relief of the

widows and orphans of musicians. He WTOte

23 operas, a quantit)* of orchestral and chamber-
music, and much church-music. His most fa-

mous pupil, Salien, was the teacher of G.*s 2

daughters, Maria Anna and Mana Theresia

(Rosenbaum), distinguished opera-singers in Vi-

enna.

Gass'^uer, Ferdinand Simon, violinist ;b.
Vienna, Jan. 6, 1798 ;

d. Karlsruhe, Feb. 25,

1S51. In 1816 violinist, later chorusmaster at

the National Th., Mayence ; 1S18, mus. director

at Giessen Univ., which in 1819 made him i?r.

phil, and lecturer on music. In 1826 he joined

the court orch. at Darmstadt, and afterwards

became teacher of singing and chorusmaster at

the Theatre. From 1822-35 hepubl. the “ Mu-
sikalischer Hausfreund” at Mayence; and edited,

1S41-5, the “ Zeitschrift fUr Deutschlands Mu-
sikvereine u. Dilettanten.”—^Y^ote: “Partitu-
renkenntniss, ein Leitfaden zum Selbstunter-

richt . . . (1S38; French ed., 1871, “Traite
de la partition ”)

;
and “ Diligent u. Ripienist”

(1846). He contributed to die Supplement of
Schilling's “ Universallexikon der Tonkunst’*
(1S42) and compiled an “ Universallexikon der
Tonlmnst ” (1S49). He composed 3 operas, sev-

eral ballets, a cantata, songs, etc.

Cast, Peter. See KCselitz, Heinrich.

GastaFdon, Stanislas, b. Turin, Apr. 7,
1S61. At the age of 17 he began publishing
nocturnes, ballabili^ and other pcs. f. pf., and
also songs, some of w'hich have had great vog^e
(“La musica proibita”; “Ti vorrei rapiti”;
“ Frate Anselmo”; “ Donna Clara ")

; his i-act

opera-seria, 7/ Pater (Milan, 1894), was quite
successful. He has also written 6 inarches for
militaiy’ band

;
a pf.-fantasia, “ La dansa delle

scimmie”; etc.

Gastinel, L6on- Gustave - Cyprien, b. Vil-
lers, n. Auxonne (C6te d'Or), Aug. 15, 1823.

Pupil of Hale\y at Paris Cons., taking ist Gr.
pnx de Rome for his cantata Velasquez in 1846.

A successful comp, of comic operas, he has pro-

duced Le 9niroir (1S53), VOpdra atix JCliches
(1S57), Titus et Berenice (1S60), Le buisson vert

(1S61), Le Barde (Nice, 1896}, and the well-

received ballet Le rhe (Grand Op^ra, 1890) ;

besides 3 operas not yet prod.* La Kermesse,
Etiiaies, and Ottrama, Also 4 oratorios and 3
solemn masses, orchestral comp.s, chamber-
music, choruses, etc.

Gastol'di, Giovanni Giacomo, poet and
contrapuntist ; b. Caravaggio, abt. 1556 ; d.

Milan (’), 1622. He W’as made m. di capp, at a
church in ^lantua, and from 1592 in Milan.

Many of his w'orks were publ between 15S1-
1611 Canzoni, canzonetti, madrigals, masses,

psalms, vespers, balletti^ concerti^ etc
, a 3-8.

Gatayes, Guillaume-Pierre-Antoine, b.

Paris, Dec. 20, 1774; d. there Oct., 1846.

Guitar-player and song-composer
; he publ. trios

f
.
guitar, fl.

,
and vln.

;
duets f . 2 guitars, f

.
guitar

and pf., f. guitar and vln. (or flute), f. harp and
horn, f. harp and guitar

;
also guitar soli, and

harp-sonatas. Wrote 3 Methods f. guitar, and
one for harp.

Gatayes, Joseph-L6on, son of the preced-
ing

; b. Paris, Dec. 25, 1805 ;
d. there Feb. i,

1S77. Excellent harpist, and composer of soli,

duets, and etudes f. harp. Musical critic for sev-

eral Paris papers.

Gatayes, F61ia:, brother of preceding
;
b.

Paris, 1809. Orchestral comp, and good pianist,

chiefly self-taught
;
for 20 years on concert-tours

in Europe, .tVmerica, and Australia. Wrote fine

symphonies and overtures ; later devoted himself

to composing military music.

Ga'thy [-tej, August, b. Liege, May 14,

1800 ;
d. Paris, Apr. 8, 185S. Pupil of F.

Schneider in Dessau (1828-30) ; lived 183(^41
in Hamburg, editing a “ Musikalisches Conver-
sationsblatt”; also publ. (1835) a “Mus. Con-
versationslexikon ” (2nd ed. 1840 ;

3rd ed., rev.

by Reissmann, 1873 ;
a valuable wrork). From

1841, music-teacher in Paris.—Songs.

Gatty, Alfred Scott, b. Ecclesfield, York-
shire, Apr. 25, 1847. In 18S0 he was app.
Rouge Dragon, Poursuivant of Arms, Heralds’
College, London.—Works : 2 operettas : Sand-*

ford and Merton's Christmas Party (1880), and
Not at Home “Little Songs for Little

Voices”; many songs; pf.-pcs.

Gaucquier, Alard (real name Dunoyer, la-
tinized Nuceus

;

called du Gaucquier^ and also
Insulanus [Roman name of Lille—LTle being
Insula^. Famous contrapuntist of the i6th
century : Magnificat, 4 to 6 parts (1547) ;

“ Qua-
tuor missae 5, 6 et 8 vocum” (1581); band-
master to King Ferdinand I., Maximilian II.,

and Archduke Matthias (later Emperor).

Gauden^tios, sumamed “the philosopher,” a
Greek writer, presumably before Ptolemy. His
“ Introductio harmonica,” based on Aristoxenos,
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was published by Meibom, with a Latin transla-

tion, in the “ Auctores septem” (1652J.

Gaul, Alfred Robert, bom Norwich, Eng.,
Apr. 30, 1837. A chorister in the cathedral at

g, he was articled to Dr. Buck
;
was org. at

Fakenham, Birmingham, and Edgbaston
;
grad-

uated (1S63) as Mus. Bac., Cantab
,
became

cond. of the Walsall Philharmonic in 1SS7, and
is now teacher and cond. at The Birmingham
and Midland Inst , and teacher at K.ing Ed-
w’ard's High School f. Girls and at the Blind Asy-
lum.—Works . An oratorio,. Hezekiah (iS6t") ,

several cantatas, some of w'hich {/^uth and The
Holy Cii}) are popular in the U. S ;

Passion
music; the g6th Psalm; an ode, “A song of

life”; glees, vocal trios and duets, songs and
part-songs, etc.

Gaultier (or Gautier), Jacques [Gautier

d’Angleterre], b. Lyons, abt. 1^0 ,
d. Pans,

abt. 1670. Celebrated lutenist, pupil of Mesan-
gean

;
royal lutenist at London, 1617-47, then

going to Paris. [Oskar Fleischer publ. in Books
I and 2 of the “ Vierteljahrschrift fur Musik-
wissenschaft,” for 1886, an interesting mono-
graph on the various Gaultiers.]

Gaultier, Denis, also a famous lutenist ; b.

Marseilles (1600-10?) ; d Pans (date unknown).
In 1647 be establ. with his cousin Jacques a
school for lute-plajdng in Paris

;
among their

pupils were Monton, Du Faux, Du But, and
GaJlot.—2 published collections of lute-music

compiled by him aree.xtant: “Pieces de luth”

(1660) and “ Livre de tablature."

Gaultier, Pierre, b. Orleans, and a comp for

lute, publ. some unimportant suites for lute

(1638).

Gaultier, Enntoond, son of Jacques ; bora
Vienne, Dauphin^, in 1635 I

d. before 16S0 ,
was

royal chamber-lutenist at Pans in i66g, and
publ. 2 books of lute-pcs. in tablature.

Gaultier, Pierre, b. Cioutat, Provence, 1642 ;

drowned at Cette, 1697 ; he pui chased the pat-

ent for an operatic enterprise at Marseilles, from
Lully, the first performance being that of his

own opera, Le triomphe de la paix (1687)

Gaultier, Aloysius - Edouard - Camille
(Abb^), b. Italy, abt. 1755 ;

d. Paris, Sept. 19,

i8t8. He was an innovator with regard to

methods for teaching the young ;
and publ.

“filements de musique propre A faciliter aux
enfants la connaissance des notes ...” (1789).

Gauntlett, Henry John, b. Wellington,

Shropshire, July 9, 1S05
i
d. Kensington, Lon-

don, Feb. 21, 1876. A lawyer by profession, he
was likewise an excellent musician, org. in sev-

eral churches, and Mus. Doc., Lambeth, 1843.

He was chiefly instrumental, with the assistance

of the organ-builder Wm. Hill, in introducing

the C organ, instead of the earlier F and G or-

gans, into England. He composed many an-

thems, h3rmns, songs, glees, and organ-pcs., and
publ. several valuable compilations of church-

music.

Gauthier, Gabriel, b. in the dept of Saone-
et-Loire, France, in iSoS ; lost his sight when
II months old, and entered the Paris Inst, for

the Blind in 1818, where he was later instructor

(1S27-40). He afterwards became org of St -

£tienne-du-Mont, Paris — Publ. “ Repertoire

des maitres de chapelle” (1S42-5, 5 vol.s)

;

“Considerations sur la question de la reforme
du plain-chant . . .” (1S43)

;
and “Le meca-

nisme de la composition instrumentale . .
.”

(1845).

Gautier, Jean-Frangois-Eug^ne, b. Vau-
girard, n. Paris, Feb 27, 1S23 ; d. Paris, Apr.

3, 1878. Pupil of Habeneck (vln.) and Hale\T
(comp ) at the Cons. ; 1848, 2nd cond. at the Th.-
Lyrique, and in 1S64 chef de chant at the Th.
Italien

;
also prof, of harm, at the Cons., and in

1S72 prof, of historj’. For several years he was
m. de chap, at Saint-Eug^ne. He also WTOte for

various papers.—Works : 14 comic operas
,
an

oratorio, La mart deJdsit

;

a cantata, Le ij aodt^

an Ave Maria, etc

Gautier, Th^ophile, b. Tarbes, France,
Aug. 31, iSii

, d. Paris, Oct. 23, 1872. He
edited for years the dramatic Jemlleton of the

“Presse” and the “ Moniteur Universelle”;

and publ. “ Histoire de Tart dramatique en
France depuis 25 ans ” (1859, 6 small vol.s).

Gaveaux, Pierre, b. Beziers, Herault, Aug.,

1761 ; d. Paris, Feb. 5, 1825. A pupil of Franz
Beck at Bordeaux, and tenor at the church of

Saint-S^venn
,
opera-singer at Bordeaux, Mont-

pellier, and (1789) Paris (Opera-Comique).

—

Works : 33 operas, chiefly for the Th. Feydeau.

Gavini^s, Pierre, brilliant riolinist, styled by
Viotti “ the French Tartini ”, b. Bordeaux, May
26, 1726; d. Paris, Sept. 9, 1800. Self-taught

in a great measure, his expressive and elevated

style, formed upon that of the old Italian mas-
ters, created a profound impression at his debut
in a Concert Spirituel (1741)—a concert-enter-

prise established by himself and Gossec. He
settled in Paris as a concert-player and teacher

;

in 1795 he was app. prof, of vln. at the Cons.

He had numerous distinguished pupils, and is

considered, in France, the founder of the

French school of violin-plajdng. He brought
out a 3-act comic opera, Le pr^tendu^ in 1760

;

and publ., f. vln., 6 concertos
;
6 sonatas

;
“ Les

24 Matinees,” studies f. vln. in all the keys ; 3
more .sonatas

;
his celebrated “ Romance de Ga-

vini&”; etc.

GaztambFde, Joaquin, b. Tudela, Navarra,

Feb. 7, 1822 ; d. Madnd, Mar. 18, 1870. Pupil

of Madrid Cons., cond. of the Concerts and one
of the founders of the “Concert Society”; also

honorary prof, at the Cons.—^Works : 40 2arzue-

las (operettas), which had immense success.—
Xavier Gaztambide> a younger relation, has

also written zarzuelas.

Gazzani^ga, Giuseppe, b. Verona, Oct,

1743 ; d. Crema, 1819. A pupil, at Naples, of

Porpora and Piccinni ;
on going to Venice in
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1770. he met Sacchini, who helped him to brings

out his first opera, II finto cuco^ at Vienna
(1770). He wrote 32 more operas, mostly for

Italian theatres
;
his II conritato di pieti a (Ber-

gamo, 17SS
;
at Lucca, 1792, as Don Giovanni

Tcnorto) is interesting as identical in subject

with Mozart’s Don Giovanni In 1791, G was
app. m. ill capp, of Crema cathedral, for which
he wrote considerable sacred music (masses, a
Stabat Mater, a Te Deum, etc.).

Gear, George Frederick, b London, May
21, 1S57. Concert-pianist and comp

,
pupil of

Hr. Wylde and J. F. Barnett
,
gained a scholar-

ship in 1S72 at the London Acad, of Mus., in

w’hich he is professor. From 1S76-92 he w-as

mus. dir. of the German Reed Company.

—

Works String-quartet
; 2 pf.-sonatas ;

Scena f.

sopr. solo and orch. ; 2 operettas, A IVater-^uye

and Hobbies; songs ; etc.

Gebauer, Michel Joseph, b. La Fere, Aisne,

in 1763 ,
d. 1S12, dunng the retreat from Mos-

cow. At 14 he was an oboist in the Royal Swiss
Guard

;
and became an expert violinist and viol-

player In 1791, oboist in the Garde Nationale;
from 1794-1S02, prof, at the Cons.; thereafter

bandmaster of the Garde des Consuls, and later

ot the Imperial Guard, having to accompany the
army on various campaigns, during which he
studied and profited by Geiman militar}" music.
His marches for band (over 200) were very popu-
lar ; he publ. many duets for 2 vlns., f. vln. and
via., for 2 flutes, f. flute and horn, flute and bas-
soon, etc.; also quartets for fl., clar., horn, and
bassoon.—He had 3 brothers

Gebauer, Fran^ois-RenS, b. Versailles,

1773 ;
d. Paris, July, 1S45. Bassoonist, pupil

of his bro±er Michel, and of Denenne. Prof,

of bassoon at Cons., 1796-1802, and after 1825 ;

member of Grand Op^ra orch., iSoi-26.—Works
for wind-instr.s. Quintets, quartets, trios, duets,

sonatas, etudes, and symphonies concertantes

;

also overtures, military marches, and pot-pour-
ris. \Vrote a Method f. bassoon.

Gebauer, ^tienne-Frangois, b. Versailles,

1777 1 d. Paris, 1S23. Flutist, pupil of his brother
Alichel, and of Hugot. Second flute in the Op.-
Com. orch., rSoi ; first flute, 1813-22,—Works :

Over 100 flute solos, etc.; flute-duets, sonatas f.

fl. and bass, exercises f. fl., airs vanis f. clarinet,

Gebauer, Pierre-Paul, b. Versailles, 1775,
and died young. Publ, 20 horn-duets.

Geb'auer, Franz Xaver, b. Eckersdorf, n.

Glatz, 1784 ; d. Vienna, Dec. 13, 1822. From
1816, choirmaster at the Augustiner Hofpfarr-
kirche, Vienna; in 1819 he founded the cele-

brated “Concerts spirituels,” being their first

cond.; he w-as also a member of the “ Gesell. d.

Musikfreunde,” and a friend of Beethoven.

—

Publ. songs and part-songs.

Ge^bel, Georg (Sr.), b. Breslau, 1685; d. there

1750. A runaway tailor’s apprentice, he studied

under Winkler and Krause, became org. at Brieg

(1709), and at Breslau (1713). He invented a

clavichord with quarter-tones, and a clavicjTn-

balum wuth a pedal-keyboard. His numerous

comp.s (a Passion oratorio, cantatas, masses,

psalms, canons itp lo jo parts, organ-pcs., cla^^-

chord-music, etc.) are unpublished.

Ge'bel, Georg (Jr ), b. Brieg, Silesia, Oct.

25, 1709; d. Rudolbtadt, Sept. 24, 1753 Pupil

of his father
;

in 1729, 2nd org. at St. Maria

Magdalene, Breslau, and JCapellm. to the I)uke

of Qls. In 1735 he joined Count Briihl’s orch.

at Dresden, where he met Hebenstreit, the in-

ventor of the Pantaleon, and learned to play

that instr. In 1747 he was app. Kapellm, to

the Prince of Schwarzburg-Rudolstadt. A \ er}’

prolific composer , wrote, while in Rudolstadt,

12 operas, 2 Passions, 2 Christmas cantatas, sets

of cantatas for several years*, more than 100 orch.

symphonies, partitas, and concertos, etc. ; and in

Breslau a great \’anety of instr. 1 and vocal music.

Ge'bel, George Sigfismund, brother of the

preceding ; d. 1775, Breslau, where he was org.

of the Elisabethkirche.—Preludes and fugues f.

org.

Ge'bel, Franz Xaver, b. Furstenau, n. Bres-

lau, 17S7
;

d. Moscow, 1843. Pupil of Al-

brechtsberger and Abbe Vogler ;
Kapellm, at

Leopoldstadt Th., Vienna, in iSio ;
later at

theatres in Pesth and Lemberg, fiom 1817,

piano-teacher in Moscow.—\Vorks : Opems, a

mass, 4 s}Tnphomes, overtures, string-quintets

and -quartets, many pf -pcs., etc.

Geb'hard, Martin Anton, b. Bavaria, 1770.

A Benedictine monk at Benediktbeurn ;
after

the suppression (1803) of the order, he became a

priest at Steinsdorf, where he w’as stiU living in

1S31, His philosophical works * “ Versuch zur

Begnindung einer Wissenschaft, Chronometrie

genannt” (Nuremberg, 180S), and Ilarmonie •

Erklarung dieser Idee in 3 Buchern und An-
wendung derselben auf den Menschen in alien

Beziehungen” (Munich, 1817), despite bnlhant
originality, *lead to no positive result.

Gebhar'di, Ludwig Ernst, b. Nottleben,

Thuringia, 1787 ;
d. Erfurt, Sept. 4, 1862 Org.

and music-teacher at Erfurt Seminary. Publ.

several collections of organ-pcs.
;
also, school-

songs, a Choralbuch, a Method f. org., and a

Method of Thorough-bass (1828-35, 4 vol.s, fre-

quently republ.).

Gddalge, Andr6, b. Paris, Dec. 27, 1856.

Pupil of Cons. (Guiraud) in 1884 ;
2nd Grand

prix de Rome in 1885 ;
took the Prix Cressent

in 1895 with the 2-act lyric drama Hllhie. Has
also comp, the music to Carry’s pantomime Le
petit Savoyard (Paris, 1891); “Vaux de Vire”
for solo, ch. and orch. (1895); a l-act op.-bouffe

Fris au (Paris, 1895 ; mod. succ.); 2 sym-
phonies, several orch 1 suites, a string-quartet,

pf.-pcs. etc.

Geh'ring, Franz, b. 1838 ;
d. Penzing, n.

Vienna, Jan. 4, 1884 ;
lecturer on mathematics

at Vienna Univ. Wrote the biogr. of Mozart
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for Hueffer’s “Great Musicians”; contributed

several articles to Grove’s “Dictionary-.”

Gei'jer, Erik Gustaf, b. Ransatter, Werme-
land, Jan. I2, 1783 ;

d. Upsala, Apr. 23, 1S47.

Prof, of history- at Upsala Umv. Publ. (with

Lindblad) a coll, of modem Swedish songs

(1824); was musical editor-in-chief of the

“Svenska Folkvisor” (1814-16, 3 vol.s
;
2nd

ed., 1846), a coll, of Swedish folk-songs. Has
publ. original songs in the Swedish vein.

Geis'ler, Johann Gottlieb, b. (?) ; d. Zittau,

Feb. 13, 1827. Author of a “ Beschreibung

und Geschichte der neuesten u. vorzuglichsten

Instrumente und Kunstw-erke fur Liebhaber und
KUnstler” (1792—1800, in 12 parts; 2nd ed.,

18 1 1); it describes the Bogenklavier^ among
other things.

Geis'ler, Paul, dramatic composer
;
b. Stolp,

Pomerania, Aug. 10, 1856 ;
pupil of his grand-

father (mus. dir. at Mecklenburg) and of Kon-
stantin Decker. Chorusmaster at the Leipzig

City Th., 1881-2, then with Angelo Neumann’s
Wagner troupe ; 1883-5, J^apellm. at Bremen
(under Seidl) ;

since then he has lived mostly in

Leipzig.—Works . The o^^x^slngeborg (Bremen,

18S4
;
text by Peter Lohmann)

;
Hertha (Ham-

burg, 1891); Die Ritter von Marieiiburg lp.'aiar

burg, 1891) ;
Palm (Llibeck, 1893) ;

and Wir
siegen (i-act; Posen, 1898); music to the dramas
SDiiffbrUchig and Unser taglick Brad gieb uns
heute (both Hamburg

; 1890) ; the symphonic
poems Der Rattenfanger von Hameln (18S0;

score published), Till Eulensptegel^ Mira^ Maria
Magdalena, Heinrich von Ofterdingen, Ehke-
hard, Beowulf, Der Hidalgo, Walpurgisnacht,

Am Meere, Der wilde Jager, Der neue Tann-
kiuser ; 2 “cycles” f. soli, ch. and orch., San-
sara and Golgotha ; orchestral episodes

;
song^,

etc.

Geis^'tinger, Maria [“ Marie ”] Charlotte
Cacilia, b. Graz, Styrria, July 26, 1836. Brilliant

operetta-singer (soprano), chiefly in Vienna, but

also in Prague, Leipzig, Berlin, etc. In 1897
she sang with success in New York. Inimitable

in Strauss r61es.

Ge^linek, Hermann Anton (called Cer-
vetti), b. Horzeniowecs, Bohemia, Aug. 8,

1709 ; d. Milan, Dec. 5, 1779. A priest in the

Ptemonstrant Abbey at Seelau, who, wearied of

monastic discipline, fled to Naples, where he as-

sumed the name of Cervetti, and became noted

as a violinist.—Publ. works: Violin -concertos

and sonatas. Church-music and organ-pcs. in MS.

GeTinek, Joseph, Abbe
;
b. Selcz, Bohemia,

Dec. 3, 1758 ; d. Vienna, Apr. 13, 1825. Gn
Mozart’s recommendation he became “ Clavier-

meister ” (pf. -tutor) in the family of Count Km-
sky, whom he followed to Vienna

;
here he publ.

a vast number of variations, fantasias, etc., on
popular themes (125 down to 1815), brilliant in

sound, but of slight artistic value. G.’s cham-
ber-music (trios, sonatas f. vln., and f. pf., etc.)

is on a par with the above.

14

Gemini'ani, Francesco, riolinist and writer

,

b. Lucca, abt. 16S0, d. Dublin, Dec. 17, 1762.
A pupil of Scarlatti, Corelli, and Lunati (called

“il Gobbo”); in 1714 he settled in London,
w-here he won reputation as a teacher and con-
cert-player ; indeed, he is credited with having
introduced into England an improved (simphhed

)

system of violin-playing. He also publ. the

earliest known violin-method, “Art of Playing
the Violin” (1740 ; 2nd ed. entitled “ The En-
tire new and CompleatTutor for the Violin . .

French and German translations)
,
further (but

of minor importance) ‘
‘ Lessons f. the Harpsi-

chord,” “Art of Playdng the Guitar,” “ Guida
armonica” (1742, Engl. ; also French and
Dutch), “ Supplem. to the Guida armonica,”
“Art of Accompaniment” (1755), “Rules for

playing in a true taste on violin, German flute,

violoncello, harpsichord ... ”, “ Treatise on
Good Taste” (1747), “Treatise on Memory',”
“The Harmonical Miscellany” (1755).—Violin

compositions (valuable) : 12 solos (op. i, 1716),
6 concertos (op. 2, 1735), 12 solos (op. 4, 1739),
6 concertos (op. 6, 1741), 6 do (op. 7), 12 sona-
tas (op. II, 175S), 12 tnos for 2 vlns. and ’cello

;

also 6 solos f. ’cello (op. 5).—Sonatas Nos. i, 2,

and 7 are reprinted (arr. by G. Jensen)
;
also

some pf -pcs.

Gemiin'’'der, August, celebrated violin-maker;

b. Ingelfingen, Wurttemberg, Mar. 22, 1S14
;
d.

New York, Sept. 7, 1S95. In 1S46, he emigrated
to Springfield, Mass , and estab. a shop. Went
to New York about 1S60. His reputation was
second to that of no contemporary maker.
Instr s of his make were used by WilhelmJ and
Brodsky; his copy of Sarasate’s “Amati” was
pronounced by the owner equal to the original.

Genast^, Eduard Franz, baritone stage-

singer; b. Weimar, Jul^- 15, 1797; d. Wiesba-
den, Aug. 4, 1S66. Debut 1S14 at Weimar as

Osmin in Mozart’s Entfiihrung; 1S28, director

of Magdeburg theatre ; 1S29, accepted a life-

engagement at the court theatre, Weimar. His
most successful role was Don Giovanni.—Works;
2 operas, Die Sonnenvidnner and Die Verrather

auf de7i Alpen; songs; also publ. “ Aus dem
Tagebuch eines alten Schauspielers” (1862-6), 4
vol.s of memoirs (after losing his singing-voice,

he became an actor).

Gen^e, Franz Friedrich Richard, opera-

composer ; b. Danzig, Feb. 7, 1823 ; d. Baden,
n. Vienna, June 15, 1895. At first a medical

student, he took up music, and studied under
Ad. Stahlknecht at Berlin

;
was theatre-

(1848-67) at Reval, Riga, Cologne, Aix-la-Cha-

pelle, Dusseldorf, Danzig, Mayence, Schwerin,

Amsterdam, and Prague ; from 1868-78, Ka-
pellm, at the Th. an der Wien, Vienna, then
retinng to his villa at Pressbaum, near Vienna.
He wrote (some with F. Zell) several of his own
libretti

;
he also wrote libretti for Strauss. Supp^.

and Millbcker.—Operettas: Der Geiger aus
Tirol (1857), Der Musikfeind^ Die GeneraU
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probe
^
Rosita^ Der sch-oiarze Prinz^ Ain Runen-

stein (with Fr. von Flotow, 1S6S1, Ver Seekaiieit

(1876), Xancn^ li/i IVundtriande der Pyrjmiaen,

Die ktzen J/okikaner, Xisidii^ Resina^ Zu.'il-

hnge^ Die Piratcn. Die Dretzehn {1SS7).

Genera'll, Pietro (real name Mercandettij,

b. Masserano, Piedmont, Oct. 4, 17S3 ; d. No-
vara, Nov. 3, 1S32. He studied under G. Hassi

at Rome, -where he prod, his first opera, Gli

amanti riJicoli^ in iSoo. He brought out over

50 more in the chief Italian cities, Lisbon, etc.,

the best being / baccanali di Roma (Venice,

iS 1 5 ). From i S 17-20 he was cond. in Barcelona

theatre
;
but his star was waning before Rossini’s

bnlliant successes ; he accepted the post of m. ai

capp. at Novara cath., thereafter devoting him-
self chiefly to sacred music (an oratorio, 11 z'oio

di Jefte^ 1827 ;
also masses, psalms, etc.). A

sketch of his life, by Piccioli, “ Elogio di P.

Generali,” was publ, at Novara, 1S33.

Genet, Eleazar (called il Carpentras'so,
or Carpentras, from his native place)

,
see

Carpextras.

Geng^enbach, Nikolaus, b. Kolditz, Saxony;
cantor at Zeitz. Wrote “Musica nova, newe
Singkunst, sowohl nach der alten Solmisation,

als auch newen Bobisation und Bebisation”
(Leipzig, 1626).

Genss, Hermann, b. Tilsit, Jan. 6, 1S56.

Pianist, pupil of Kohler and Alb. Hahn ; later

of Kiel, Grell and Taubert at the Royal Hoeh’-

schnlefiir Musik at Berlin. 1 87 7, music-teacher

at Lubeck
;
iSSo, at Hamburg

;
1S90, teacher of

pf. and theoi*}^ at Sondershausen Cons.; 1891,
director of Schumacher Cons., Mayence ; 1S93,

co-director of the Scharwenka-Klindworth Cons.

,

Berlin.—Works ; Chamber-music, orchestral

works, song^, etc.

Georges, Alexandre, b. Arras, France, Feb.

25, 1S50. Pupil of the Niedermeyer School,

Paris, where he is now prof, of harmony.

—

Works : 2 operas, Le Printemps (18SS) and
Pohncs (tamour (1892) ; music to the dramas
Le nouveau Monde (1S83), Axel (1894), and
Alceste (1S91)

;
also songs,

Gdrard, Henri-Philippe, b. Liege, 1763 ; d.

Versailles, 1848. Studied for 5 years at Rome
under Gregorio Ballabene

;
from about 1788 he

taught singing in Paris, and, from 1795, in the
Cons, for over 30 years.—Publ. a “ Methode de
chant,” in 2 parts, the second being “ Considera-
tions sur la musique en general, et particuUere-
ment sur tout qui a rapport i la vocale ...”
(1819) ; and a simplified “ Traite methodique
d*harmonie ...” (1833 ; a resuscitation of
Rameau’s theories).

Gerber, Heinrich Nikolaus, b. Wenigen-
Ehrich, n. Sondershausen, Sept. 6, 1702; d.

Sondershausen, Aug. 6, 1775. A law-student in

Leipzig from 1724-7, but also took organ-lessons
of J. S. Bach

; org. at Heringen in 1728, and to

the court at Sondershausen from 1731. He

comp, much organ-music and many pieces for

clavichord and pianoforte (all in MS.) ; invented

improvements in the organ, also a xylophone
with keyboard.

Ger'ber, Ernst Ludwig, celebrated lexicog-

rapher, son and pupil of the preceding
; b.

Sondershausen, Sept 29, 1746 ,
d. there June 30,

1S19 He likewise studied law and music in

Leipzig, becoming a skilful ’cellist and org., in

which latter capacity he became (1769) his fa-

ther’s assistant, and succeeded him in 1775. He
was also a chamber-musician. He was able to

visit Weimar, Kassel, Leipzig, and other cities,

and gradually gathered together a large collec-

tion of musician’s portraits
;
to these he appended

brief biographical notices, and finally conceived
the plan of wnting a biographical dictionary of

musicians. Though his resources, in a small

town without a public library, and having to

rely in great measure on material sent him by
his publisher, Breitkopf, were hardly adequate
to the task he undertook, his “ Historisch-bio-

graphisches Lexikon der Tonkunstler ” (Leipzig,

2 vol.s, 1790-92) was so well received, and
brought in such a mass of corrections and fresh

material from all quarters, that he prepared a
supplementary edition, “ Neueshist.-biogr. Lexi-
kon der Tonkunstler ”(4 vol s, 1S12-14). Though
the former was intended only as a supplement to

Walther’s dictionar}% and both are, of course, out
of date, they contain much material still of value,

and have been extensively drawn upon by more
recent writers. He composed sonatas for pf.,

choral-preludes f. org., and music f. wind-band.
The Viennese “ Gesellschaft der Musikfreunde ”

purchased his large library.

Ger'bert (von Horaau), Martin, b. Horb-
on-Ncckar, Aug. 12, 1720 ; d. St-Blaise, May
13^ 1793 - A student in the Benedictine monas-
tery at St.-B., he joined the order in 1736, be-
came a priest in 1744, then prof, of theology,
and 1764 Prince-Abbot of the monastery. His
writings on music were “De gantu et musica
sacra” (St.-B., 1774, 2 vol.s), “Vetus liturgia

alemannica” (1776, 2 vol.s), “ Monumentaveteris
liturgiae alemannicae” (1777, 2 vol s), and
“ Scriptores ecclesiastici de musica sacra potis-

simum ” (1784, 3 vol.s)
;
the last is still one of

the most valued sources for the study of mus.
histoiy', being a collection of treatises by most
noteworthy authors of the middle ages, given
verbatim et htteratim—i.e., with all the mistakes
of the several originals.

Ge'ricke [ga'-rl-kSh], Wilhelm, b. Graz,
Styria, Apr. 18, 1845. was a pupil of Des-
soff in the Vienna Cons. 1862-5, and then be-
came Kapellm, of the theatre at Linz

; 1874, 2nd
Kapellnu of the Vienna court opera (with Hans
Richter)

;
in 1880, succeeded Brahms as cond.

of the “ Gesellschaftsconcerte,” and also cond.
the Singverein. From 1884-9 he was cond. of the
Boston (Mass.) Symphony Orch. (his successor
was Nikisch)

; returning to Vienna, he resumed
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the direction of the “ Gesellschaftsconcerte ”

until 1S95, when he was succeeded by R. v. Per-
ger. In 1S9S he re-

sumed the con-
ductorship of the

Boston Symphony
Orch

,
succeeding

Emil Paur. G is

a remarkably fine

conductor and an
efficient drill-mas-

ter —Publ. works,
several Lieder^
choruses, and pf.-

pcs ;—in MS.
;
Ope-

retta Schbn Han7v~

chen (Linz, 1865)

;

a Requiem ;
a con-

cert-overture f. orch
;

a septet, pf -quintet,

string-quartet, pf.-trio, 2 sonatas f. vln. and pf.,

2 do. f. pf , over 100 songs and choruses, etc.

Ger'lach, Dietrich, celebrated music-printer
of the 16th century at Nuremberg; succeeded

Joh. V. Berg as Uinch Neuber’s partner in 1566
till the latter's death (1571) ,* earned on the busi-

ness alone until his decease in 1574, when his

widow continued it till 1592. Catalogue of
works from his press was publ. Frankfurt-on-
M., 1609, by N. Stein.

Ger^lach, Theodor, b. Dresden, June 25,
186 1. Pupil of Fr. Wullner

; student in Berlin

Univ. 1S83 ;
and attracted attention by a strong

work, the cantata “ Luther’s Lob der Musica.”

1884, in Italy
; 1885, Kapelhfi. in Sondershausen

Th.; 18S6, of German Opera in Posen. His
“Epic Symphony” caused his app. as Hofka-
pelim. in Coburg, 1891. In 1894, Kapellm, at

Kassel.—Works : Op. I, Var.s (F) on orig.

theme, f. ’cello and pf.; op. 3, Serenade f.

string.-orch.; op. 7,
“ Vaterlandslied ” f. male

ch. , acc. by wind-instr s
;
op. 9, 6 Lieder

; op,

10, “ Bei frohlicher Laune,” 4 4-part songs ; op.

11, “Alle Zeit treu bereit,” military march;
op. 12, “ Ein Blick ins Frauenherz,” 3 Lieder

;

op* 5 Patriotic Songs f. male ch.; op. 14,
“Aus seliger Zeit,” 10 songs f. tenor w. pf.;

also “ Eine Bismarckrose,” for tenor or bass

solo. A 3-act opera, Matteo Falcojie^ of which
G. wrote text and music, was prod, at Hanover,
189S, with great success.

Gertie, Konrad, a Nuremberg lute-maker,

famed as early as 1469, who died Dec. 4, 1521.

Gertie, Hans, supposedly Konrad’s son
;

d.

Nuremberg, 1570. He was well known, as

early as 1523, as a violinist and maker of violins

and lutes. His works in tablature are histori-

cally valuable :
“ Lauten-Parthien in dcr Tabu-

latur ” (1530) ;
“ Musica Teusch auf die Instru-

ment der grossen unnd kleynen Geygen auch
Lautten ...” (1532 ; a method for the viol

,

2nd ed. “ Musica und Tabulatur, auff die In-

strument . . . [1546], gemert mit 9 teutscher

und 38 welscher auch Frantzosischer Liedem
unnd 2 Mudeten “Musica Teusch,

ander Theil” ^1533) ;
and “Ein newes sehr

kunstliches Lautenbuch, darinen etliche Pre-

ambel und welsche Tentz, mit vier Stimmen
• * .

*’ (1552).

Ger'man, J. Edward, b. Whitchurch, Shrop-
shire, Engl., Feb 17, 1S62. Pupil of R. A. M.,
1SS0-7, becoming an Associate and (1895) a

Fellow of the same. In 1SS9, Mus. Dir. at

Globe Th., London.—Works : Operetta The
rival Poets (R. A. M., i3S6) ; incid. mus. to

Pic/iaid ///., The Tempter^ Romeo and Juliet^

and As you like itj 2 symphonies (E min and
A min.) ;

“ G}'psy ” suite, and suite in D min.,

f. orch.; Funeral March in D min.; Suite f. fl.

and pf., and pf. -suite in E min.; pieces f. vln.

and pf., oboe and pf., clar. and pf., etc.; sere-

nade f. tenor, w. pf. and wind. ; songs, etc.

Ger'mer, Heinrich, b. Sommersdorf, Province
of Saxony, Dec 30, 1S37

;
in 1857, pupil of the

Berlin Akademie (composition). Resides in

Dresden as teacher of piano-playing.—Writ-
ings :

“ Die Technik des Klavierspiels ” (1S77)
;

“Die musikalische Ornamentik”; “ Rh}^-
mische Probleme “ Wie spielt man Klarier? ”;

and a Method f. pf. His selection of studies

from Czerny is praised.

Gems'heim, Friedrich, pianist and comp.;
b. Worms, July 17, 1839 ; 1849, pupil of Rosen-
hain and Hauff at Frankfort ; 1S52-5, of Leip-
zig Cons., then studying in Paris till 1S61. He
now became mus. dir. at Saarbnicken, and in

1S65 was called to Cologne Cons, as teacher of

comp, and pf. In 1S72 he received the title of
“ Professor”, in 1S74 he went to Rotterdam as

Dir. of the Cons, and cond. of the “ Winter
Concerts”; since 1S90, teacher at the Stem
Cons., Berlin, and cond. of the Stem Choial
Soc —Works: 4 symphonies (No. i in G min.,

No. 2 (?), No. 3 in C, No. 4 in Bp)
;
overtures

;

many works f. male or mixed ch. and orch.; a
pf.-concerto ; a violin-concerto in D (Fantasie-

stuck)
;
a pf.-quintet, 3 pf.-quartets, 2 pf. -trios,

1 string-quintet, 3 string-quartets, 2 riolin-sona-

tas w. pf.), a sonata f. pf. and 'cello, songs, etc.

Ge'ro, Jhan (Johann), w. di capp. at Or-
vieto cath., first half of i6th cent.—Publ. works

:

2 books of madrigals a 3 (1541 and 1555) ; 3 do.

a 2, and French canzonets (1543 and 1552 ; to-

gether in 1582) ;
motets in Petrucci’s “ Mottetti

della corona” (1519) ;
many pieces in other col-

lections.

GersH^ach, Joseph, bom Sackingen, Baden,
Dec. 22, 1787 ; d. Karlsruhe, Dec. 3, 1830, as

music-teacher at the evang. Teachers' Seminary.

—Publ. school-songs :
“ Singvdglein (30 2-part

songs), “ Wandervoglein ” (60 4-part songs);

and, posthumously, “ Liedemachlass,” and
“ Reihenlehre, Oder BegiUndung des musikali-

schen Rhythmus aus der allgemeinen Zahlen-
lehre ” (1832).

GersHbach, Anton, brother and pupil of Jo-
seph ; b. Sackingen, Feb. 31, x8oi ; d. Karls-

ruhe, Aug. 17, 1848, as his brother's successor
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at the Seminary.—Publ. a Method for pf , in-

structive pf.-pcs., quartets f. male and mixed
ch., school-songs, a supplement to Joseph’s
“ Sing\’oglein,” and a Tonlehre, oder Sj’stem

der elementanschen Harmonielehre.”

Gerson, Jean-Charlier de, bom Gerson, n.

Rethel, Dec. 14, 1363 ; d. Lyons, July 12, 1429.

Chancellor of Paris tjniv
,
and a learned theo-

logian. His complete works (Amsterdam, 1706)

contain ‘*De laude musices,” ‘'De canticorum

ongmali ratione,” and “ Disciplina puerorum.”

Ger'ster, Etelka(Mme. Gardi'ni-Gerster),

accomplished stage-soprano , b. June 16, 1S57,

at Kaschau, Hungan' ; through Hellmesberger’s

good offices she l^came (1S74-5) a pupil of Frau
^larchesi at the Vienna Cons., and made her

debut at Venice, Jan. 8, 1876, as Gilda in Rigo~

lefio, with such success that her impresario, Dr.

Carlo Gardini, closed a favorable contract, under
which she sang at Marseilles, Genoa, and
(March, 1S77) at Kroll’s Th., Berlin, where she

was greeted 'W’ith tumultuous applause. She
married Gardini in Pesth, Apr. 16, 1877, and
has since then sung in the chief cities of Europe
and America (Amer. tours 1878, 1S83, 1887).

Her wonderful voice (a high soprano) and great

skill in colo7'aiitra singing made her one of the

renowned singers of the century. In i8g6 she
opened a school for singing, in Berlin.

Gervaso^ni, Carlo, writer on music
;
bom

Lilian, Nov. 4, 1762 ; d. there June 4, 1819.

For many years he was m. di capp, at the Chiesa
Matrice, Borgo Faro

;
also a member of the Ital.

Acad, of Arts and Sciences.—Publ. “Scuola
della musica ” (Parma, 1800 ,* on the theory of

mus); “Carteggio musicale” (1S04; his auto-

biography occupies 30 pages); and “ Nuova
teoria di musica ncavata dall’ odieraa practica

. . (1813).

Gervi^nus, George Gottfned, historian and
man of letters

; b. Darmstadt, May 20, 1805 ;
d.

Heidelberg, Mar. 18, 1871, as University pro-

fessor. An enthusiastic admirer of H^del and
the other great masters, he was a founder of the
Leipzig Handel-Verein, and wrote “ Hmidel
und Shakespeare. Zur iisthetik der Tonkunst ”

(1868).—His widow, Victoria, publ. a selection

of songs from HSndel’s oratorios and operas,

entitled “ Naturgemasse Ausbildung in Gesang
und Klavierspiel” (1892).

Gesel'schap, Marie, b. Batavia, Java, 1874(7);
fine pianist; studied with Xaver Scharwenka;
Berlin

;
played (1894 ?) with great success in

New York, Boston, etc. ; in 1895, also in London.

Ge^sius (properly Goss), BartholoxnS,us, b.

Milncheberg, n. Frankfort-on-Oder, abt. 1555 ;

d. 1613 as cantor at Frankfort-on-O. A prolific

comp, of church-music; publ. 1588-1624 nu-
merous collections of psalms, hymns, chorals,

motets, masses, etc.; also a “Synopsis musicae
practicae ” (1609 J 1615 ; 1618).

Gesual'^do, Don Carlo, Prince of Venosa

;

bom toward the middle of the i6th century
; d.

1614. Living at the epoch when the “new
music (the homophonic style) made its appear-

ance, he was one of the most enlightened musi-

cians of the time, and, indeed, far in advance of

his age. Like Rore, Banchieri, and Vicentino,

he was a so-called “ (ihromaticist ”; in his w’orks

the counterpoint is ennched by ingenious expe-

dients, the melody led with greater skill, and the

music better adapted to the w^ords.—Publ. 6
vol s of madrigals a 5 (Genoa, 15S5, each part

separately
;

an edition in score w’as publ. in

1613).

Gevaert, Franpois-Auguste, eminent Bel-

gian comp and musical scientist
;
b. Huysse, n.

Oudenard e,

July 31, 1828.

Pupil of Som-
mere (pf.) and
Mengal (comp.)

at Ghent Cons
,

1S41-7, taking

the Gr. prix de

Rome for com-
position

;
f rom

1843 he was also

org. at the Jes-
uit church. He
produced 3 op-

eras in 1848,
with some success

;
lived in Paris for a year

(1849-50), where he w'as commissioned to write

an opera for the Th.-Ljnique, and then a year
in Spain, his “ Fantasia sobre motivos espafioles

”

winning him the order of Isabella la Catolica
,
he

also wrote a “ Rapport surla situation de la mu-
sique en Espagne^’ (Brussels, 1851). After a
short visit to Italy and Germany, he returned to

Ghent in 1852, and up to 1861 brought out 9 op-
eras in quick succession. In 1857 his festival can-
tata De nationale verjaerdag won him the Order
of Leopold. In 1867 he was app. chep de cha^it

at the Grand Opdra, Paris ; in 1S70, the German
investment caused him to return home, and since

1871 he has been Director of the Brussels Cons.

,

succeeding Fetis.—Compositions: The operas
Hugites de Somerghem and La com^die h Ja 1 ille

(Ghent, 1848) ;
Georgette^ on le moulin de Fo?ife-

noy (Paris, Th.-Lyr., 1852) ;
Le billet de Mar-

guerite (Paris, 1854) ;
Les lavandi^res de San-

iarem (Paris, 1855) ;
Quentin Durward (Paris,

Op.-Com., 1858) ;Lediableau moultnCP,, 1859) ;

Chdteau-Trompette (P., i860)
, La poularde de

Caux (P. ,1861); Les deux amours (Baden-Baden,
1861) ; Le capitttine Henriot (Paris, 1864) ;

Per-
tinax (1884) ;

also the cantatas Retour de Parmie^
Jacques van Artevelde^ and Le d^art (f. 3-part
chorus)

;
a Missa pro dejunctis and SuperJu-

mina Bahylonis (both f, male ch. and orch.)

;

overture “Flandre au lion”; ballads (“ Philipp
van Artevelde,” etc.)

; songs (many in the coll,
“ Nederlandsche Zangstukken ”).—Other works:
“ Leerbock van den Gregoriaenschen Zang”
(1856); “Traite d’instrumentation ” (1863; re-

vised and enlarged as “Nouveau traits dc
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rmstrum.,” 1SS5
; Gcr. transl by Kicmann,

iS87 ; the best work of its kind yet pubi
; of its

2nd part, “ Orchestration,” the ftrst half was is-

sued in 1S90)
,

“ Les origines du chant liturgique

de Teglise latine” (1S90
;
Ger. transl by Rie-

mann ,
throws new light on the Gregory tradi-

tion) ;
“ Les gloires d’ltalie ” (songs from operas,

etc , of i6th- and lyth-centuiy comp s, with
pf.-accom., 1S6S)

;
“Chansons du XV®siecle”

(1875); “Vade-mecum de Torganiste”; “La
Melopee antique dans I’eglise latine” (Gand,
1S95, pp. 400 ;

a monumental work).

Gey'er [gl-], Flodoard, b. Berlin, Mar. i,

iSii
;

d. there Apr. 30, 1872. A theological

student, he took lessons in comp, with Marx

:

founder (1842) and cond. of the academic JMan-
7iergesangve7'etn ; also a co-founder of the Ber-
lin Tonkttnsilerverein, Teacher of theor)' in the
Kullak-Stem Cons. (1851-66) ;

received title of
“Professor” in 1S56. He was mus. critic for

the “ Spener’sche Zeitung,” “ Neue Berliner

Musikzeitung,” and “ Deutscher Reichsanzei-

ger.”—Works Operas, symphonies, chamber-
music, songs, etc. (nearly all in MS.). Also
a “ Compositionslehre ” (1862, Part I); and
“ Ueber den Unterricht auf tonlosen Tasta-
turen ” (Berlin, 1S47).

Gheyn, Matthias van den, b. Tirlemont,

Brabant, Apr. 7, 1721 ;
d. Louvain, June 22,

1785. For many years org. at St. Peter’s, Lou-
vain, and town eunllonettr

;

he was celebrated

in both capacities,—Publ. “ Fonderaents de la

basse continue ” (lessons and sonatinas f. org.

and vln.)
;

6 Divertissements f. harpsichord
(abt. 1760) ;

also pcs. for organ and for carillon.

Ghiselin(g) (or Ghiselinus), Jean, Nether-
land contrapuntist (i5th-i6th cent.), perhaps
identical with Verbonnet, certainly not with G.
Dankers.—5 masses in Petrucci’s “ Missae di-

versoram” (1503); 5 motets in the “ Mottetti

della corona” (1505).

Ghislanzo'ni, Antonio, writer and dramatic
poet ; b. Lecco, Nov. 25, 1824 ; d. Caprino-
Bergamasco, July 16, 1893. Intended for the

church, his fine bantone voice led him to adopt
the career of a stage-singer (Lodi, 1846), which
he speedily abandoned, however, for literary

work. He became the manager of “ Italia Mu-
sicale,” and was for years the editor of the Milan
“ Gazzetta Musicale,” to which he remained a
faithful contributor till death. He wrote over

60 opera-libretti, that of Aida being the most
famous ,* publ. “ Reminiscenzeartistiche” (which
contains notes on the pianist A. Fumagalli, an
episode entitled “ La casa di Verdi a Sant’ Aga-
ta,” etc.).

Ghizeghem. See Hevne.

GhizzoTo, Giovanni, b. Brescia, 1560(7). A
Franciscan monk, and m. di capp. at Ravenna
cath., later at Milan and Venice.—Publ. 2 vol.s

of madrigals a 5, 4 vol.s of motets a 4, 3 of

Canzonette a 3, Ves^i a 8, Psalms a 5 with bass.

complines a 4 and 9, masses, antiphones, falsi
bordom^ litanies, etc., from 160S-24

Ghymers, Jules-Eugfene, b. Liege, May 16,

1S35 ; pupil of Ledent (pf.) and Daussoigne-
Mehul (comp.) at Liege Cons., where he is

pf.-teacher. Formerly wrote for the “Guide
musical ”

; is now critic for the “ Gazette de
Liege.**

Ghys, Joseph, riolinist
; b. Ghent, iSoi ; d.

St. Petersburg, Aug, 22, 1848. A pupil of La-
font at Brussels Cons.

;
taught at Amiens and

Nantes, made tours in France (1S32, etc.), Bel-

gium (1S35), Germany and Austria (1S37), and
northern Europe.—Works . Variations f. vln.,

with pf. or orch.; “ Le mouvement perpetuel,”

f. vln. w. string-quartet ; violin-concerto in D ;

romances; the etude “ L’orage,*’ for solo vln.;

etc.

Giac'che ; Giacchet'^'to. See Berchem and
Buus.

GiacomeHi
;
Geminiano, b. Parma, 16S6

,

d. Naples, Jan. 19, 1743. Dramatic composer,
pupil of Capelli. After the successful perform-
ance of his opera Ipermjiesfra at Parma in 1704,
the Duke of Parma sent him to study under
Scarlatti at Naples He became a favorite

opera-composer ; entered the service of the em-
peror Charles VI. at Vienna, and returned to

Naples in 1731. Of his S operas, Cesare in

Egitio (Turin, 1735) was thought to be the best.

Other works , Psalm viii f. 2 tenors and bass
;

concert-arias with contimio,

Gialdi'ni, Gialdino, b. Pescia, Nov. 10,

1843. Pupil of T. Mabellini at Florence. His
first opera, Rosmtmda (prize-opera m a competi-
tion instituted by the Pergola Th., Florence),

given in i868, was unsuccessful ; after prod. 2

“opere buffe,” La Secchia rapifa (Florence,

1872), and L'idolo ri/w^(i874), in collaboration

with other musicians, he gave up opera-wnting,

and devoted himself to conducting, a career in

which he has been eminently successful. Latterly

he has again turned to dramatic composition,

producing the opera, I due sod (Bologna, 1892),

and a 2-act opera La Ptipilla (Trieste, 1896),

both succ. Has also written a “ Preghiera di

sera” f. full orch.; a “Menuetto”f. strings;

and publ. “ Eco della Lombardia,” a collection

of 50 folk-songs.

GianelTi, Pietro (Abbate), writer
;
b. Friuli,

Italy, abt. 1770; d. Venice, 1822 (?). Publ,
‘
‘ Dizionario della musica sacra e profana *' (Ven-

ice, 1801, 3 V0I.S ; 2nd ecL 1S20, 8 vol.s ; the

oldest Italian dictionary of music and biography,

of slight value)
;
also a “ Grammatica ragionata

della musica . . .’* (Venice, 1801, 2nd ed. 1820),

and a “ Biografia degli uomini illustri della

musica,** with portraits (only one fascicle ap-

peared, in 1822).

GianettFni (or Zanettini), Antonio, b.

Venice, 1649 ; d. Modena, end of Aug,, 1721.

The reputation won by producing 3 operas in
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Venice, led to hisuppointmeiit in 1650 as /a. tn

caj'/. at the court of Modena, w here he remained
for life

; e:^.cept in 1695, when he had leave of

absence to go to Hamburg, and brought out

three operas there.—Works 6 operas; 6 ora-

torios
,

several cantatas ; a Kyne a 5 ;
and

Psalms a 4, with instr.s (Venice, 1717).

Gianot'ti, Pietro, a native of Lucca, was a

double-bass player at the Grand Opera, Paris,

where he died June 19, 1765 —Wrote duos,

trios, and sonatas f. vln ; *ceIlo-sonatas ;
duos f.

musettes or vielles
;
also “ Le Guide du Com-

positeur*’ 11759I, ^ thcor>' of fundamental bass

acc. to Rameau.

Giardi'ni, Felice de’, b. Turin, Apr., 1716;

d. Moscow, Dec. 17, 1796. Dramatic composer
and distinguished violinist

;
choir-boy in Milan

cath., and a pupil of Paladini, later studying the

violin under bomio at Turin. After plajdng in

various theatre-orchestras in Rome, and at the

San Carlo, Naples, and giving small concerts,

he appeared in London (1744) ^vith great suc-

cess; from 1748-9 he lived in Paris, becoming
a favorite of the court and aristocracy. Return-

ing to London in 1750, he succeeded Festing in

1752 as leader at the Ital. opera, of which he be-

came the manager in 1756, and 1763-5 ;
financial

losses induced him to return to concert-giring.

From 1774-S0 he was leader at the Pantheon
concerts, 17S2-3 at the Ital. opera

;
after a so-

journ of 6 years in Italy, he tried to establish an
Ital. opera at London m 1790, but failed, took
his opera-troupe to Russia, and died there.—In
London he brought out 5 operas with indifferent

success, also an oratorio, J^tith (1752) ; he also

wrote 5 sets of \iolin solos, 6 duets, 6 sonatas f.

pf. and vln., 12 violin-concertos, 6 pf,-quintets,

12 string-quartets, several string-trios, songs,
catches, etc. His violin-music is excellent. He
owned and played on a vln. formerly Corelli’s.

Gibbons, Rev. Edward, b. abt. 1570 ; d. abt.

1650. Mus. Bac. Oxon., 1592. Org, of Bristol

cath., 1592-1611 ; of Exeter cath., 1611-44.

—

Anthems, etc., in MS. at British Museum and
Oxford.—His brother, Ellis G. (d. abt 1650),
w’as org. at Salisbury cath.

Gibbons, Orlando, brother of the preceding,
a noted oig. and comp.; b. Cambndge, Engl.,

1583 ; d. Canterbmy, June 5, 1625. In 1596,
he was a chorister at King’s Coll., Cambr.; org.

of the Chapel Royal, 1604 ; Mus. Bac. Cantab.,
1606; Mus. Bac. and Doc., Oxon., 1622; org.
of Westminster Abbey, 1623—Publ, ‘‘Fantasies
of III. parts . . . composed for viols” (1610,
the earliest engraved compositions in England ;

edited by E, F. Rimbault, and reprinted 1843) :

pieces for the virginal, in “ Parthenia” (also re-

printed, 1843, Mus. Antiq. Soc.)
;
a selection of

church-music (2 services, 3 sets of pieces, 6
hymn-tunes, 17 anthems), edited by Ouseley, was
reprinted in 1873 5 a- selection of harpsichord-pcs.
has been republ. byAugener & Co.; the tunes
to “Withers Hymns ” were reprinted by the

.Spenser Society in iSSi
,
the “ First Set of Mad-

rigals and Motets,” a 5 (London, 1612), has been

edited by Smart, and republ. in 1S41 by the Mus.
Antiq. Soc. Many other church-compositions

remain in ^IS.

Gibbons, Christopher, son of Orlando
; b.

London, 1615 (bapt, Aug 22) ;
d. there Oct 20,

1676. Pupil of Edward Gibbons, at Exeter;

1638-61, org. of Winchester cath
,
but sensed

some years in the royalist army Org. of the

Chapel Royal 1660-76, also pri^nte org to

Charles II. Org. of Westminster Abbey 1660-5.

Mus. Doc. Oxon., 1664.—Some motets are m
Dering and Playford’s “ Cantica sacra ” (1674) ;

other comp.s in MS.

Gi^bel (or Gibe'lius), Otto, b Island of Feh-
mam (Baltic), 1612

,
d. Minden, 1682. Taught

by H Grimm at Brunswick, he became cantor

at Stadthagen, Lippe, in 1634, ^^d at Minden in

1642, later becoming school-rector. He publ.

several theoretical works also “ Geistliche Har-
monien von 1-5 Stimmen theils mit theils ohne
Instmmenten ** (1671).

Gibelli'ni, Eliseo, b. Osimo, Ancona, abt.

1520 ;
was until 1581 chvLXc\i-maest?'o at Ancona.

—Publ. “ Motetta super piano cantu ” ^ 5 (1546);
Motets a 5 (1548) ;

Madrigals a 3 (1552) ;
“ In-

troitus missarum de festis . . a 5 (1565) ;

and Madrigals a 5 (1581).

Gibert, Paul-C6sar, b. Versailles, 1717 ;
d.

Paris, 1787. St. in Naples, and settled in Paris

as a teacher.—Publ. “ Solf^ges, ou lemons de
musique” (1783), and a “ Melange musical” of

vocal pieces. He produced several operas at the

Comedie Italienne.

Gibert (or Gisbert, Gispert), Francisco
Xavier, priest

;
b. Granadella,Spain

;
d. Madrid,

Feb. 27, 1848. In 1800 he was maestro at Tara-
2ona

;
from 1804 (1808 ?) at Madrid. His church-

music is noteworthy.

Gide, Casimir, b. Paris, July 4, 1804; d.

there Feb. 18, 1868
;
pupil of Dourlen at the

Cons. ; from 1847, partner in the business of his

father (a bookselleri.—6 operas, prod, at Paris :—Les trois Marie (1828), Le roi de Sicile (1830),
Les trots Catherine (1830, wdth Adam), Lesju~
meatuc de la JRiole (1831), VAngelus (1834), and
BelpMgor (1858)—were quite successful

;
he also

brought out 7 ballets.

Gigout, Eugbne, organ-virtuoso and sacred
comp. ; b. Nancy, France, Mar. 23, 1844. Began
mus. studies in the maitrise of Nancy cath.

;
at

13 he entered the Niedenneyer School at Paris,

in which he subsequently taught for over 20
years. Also, for a time, pupil of Saint-SaSns.
Since 1863, G. has been organist at the ch. of
St.-Augustin ; he has won fame as a concert-
organist in France, England, Germany, Switzer-
land, Spain, and Italy. In 1885 he founded at

Paris an organ-school subsidized by the govern-
ment, from which many excellent pupils have
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graduated. As a comp, he is a devotee of the
severe style ;

has publ. numerous large organ-
pieces, more than 300 Gregonan and plain-song
compositions, an
“Album Gr^orien **

in 2 vol.s, a vol. of
“ Pieces breves,’*

and vocal morcemix.

Is an esteemed mus.
writer and critic

;

Commander of the

order of Isabella la

Catolica ; officer of

public instruction

(since 1SS5)
;

and
Chev. of the Legion
of Honor (since

1895).

Gil, Francisco Assis, b. Cadiz, 1829
,
pupil

of Fetis at Paris
;
prof, of harmony at Madnd

Cons. In 1850 he made a Span, transl. of Fetis’
“ Harmony ”

, in 1856 he publ. a “ Tratado ele-

mental teoncopratico de armonia.” Also prod,
several operas at Madrid

;
and wrote for Eslava’s

“ Gaceta musical ” (1S55-6).

Gil y Llagoste'ra, Caytan, b. Barcelona,

Jan. 6, 1807 ;
first flute at Barcelona theatre and

cathedral.—Works : S}Tnphonies, masses, a Re-
quiem, orchestral dances, and much flute-music.

Gilchrist, William Wallace, b Jersey City,

N. J., Jan. 8, 1S46.

Clarke at the Univ.
of Pennsylvania. He
taught for a year in

Cincinnati, returned

to Phila. in 1873,
and for 4 years was
choirmaster at St.

Clement’s ch. ; since

1877, org. and choir-

master of Christ ch.,

Germantown, and
from 1S82 teacher at

the Phila. Mus.
Acad. Is also the
cond. of several cho-
ral societies. Works:
Psalm xlvi, for
soli, ch., orch. and
Prize, 1882): “Song of Thanksgiving,” f. ch.

and orch. ; a cantata. The Rose (1887) ;
“ Ode to

the Sun” ;
“ Autumn Dreaming” (prize, 1880,

from N. Y. Mendelssohn Glee Club)
;
also church-

music, songs, etc.

Giles, Nathaniel, b. n. Worcester, Engl.,
abt. 1550 ;

d. Windsor, Jan. 24, 1633. Chorister
of Magdalen Coll., Oxford, in 1559 ;

Bac.,

1585 ; org. and choir-master of St. George’s
Chapel, Windsor, 1595 ; in 1597 he succeeded
Hunnis as Master of the Children of the Chapel
Royal

;
was made Mus. Doc. Oxon. in 1622.

—

He wrote some pieces in Leighton’s “ Teares or

Lamentacions of a Sorrowfull Soule ” (1614) ;
a

semce and an anthem are in Barnard’s “ Church
Music ”

{ 1641) ; in Hawkins’ “ History of Music
”

is a quaint “ Lesson of Descant of thirtie eighte
Proportions of sundrie kindes”, other anthems
are in MS.

Gil'le, Carl, contemporar}* German conduc-
tor ;

after acting as Kapelhn, at the Court Th.,
Schwerin, he succeeded Mahler as Kapelhn, at

Hamburg City Th. in 1S97.

Gilles (properly G. Brebos, called “ Maitre
Giiles,” “ Masegiles ”), famous organ-builder at

Louvain and Antwerp in the i6th centur}^
; d.

June 6, 1 5 84.

Gillet, Ernest, b. Paris, Sept. 13, 1856

;

pupil of the Niedermeyer School and of the

Cons
,
solo ’cellist at the Grand Opera Now

living in London, and known as the VTiter of
jrf//(7«-music (“ Loin du bal,” etc).

Gilmore, Patrick Sarsfield, b. near Dublin,

Dec. 25, 1829; d. St. Louis, Mo., Sept. 24,

1S92. He went to Canada with an English
band, but soon settled in Salem, Mass., where
he cond. a military band. In 1S59 he went to

Boston, and organized the famous “Gilmore’s
Band.” As bandmaster in the Federal army at

New Orleans (1S64), he gave a grand mus. fes-

tival with several combined bands, introducing

the novel reinforcement of strong accents by
cannon-shots. He won wide renown by the
“National Peace Jubilee” (1869), and the

“World’s Peace Jubilee” (1872), 2 monster
musical festivals held at Boston

;
in the former,

G. led an orch. of 1000 and a chorus of 10,000 ;

in the latter, an orch. of 2000 and a chorus of

20,000 ;
the orch. w as reinforced by a powerful

organ, cannon fired by electncitj% anvils, and
chimes of bells. After the second Jubilee, G.
went to New York, and, as a popular bandmaster,
travelled with his men throughout the U. S. and
Canada, and also (1878) to Europe. He also

led bands or orchestras in various summer-gar-
dens and resorts in and near N. Y.—^Works

:

Military music, dance-music
;
many arrange-

ments for band. Some of his songs became
popular.

Gilson, Paul, Belgian comp.; b. Brussels,

1869 ; a self-taught musician, his cantata Sinai

w'on the Grand prix de Rome in 1S92. His
opera Alvar was given at Brussels, 1896, with

moderate success ; he has also brought out an-

other cantata, Francesca da Rimtni (1895);
S3rmph. sketches, La mer (1S92) ; a septet and
scherzo for wind-instr.s ; and completed Rag-
ghianti’s unfinished opera Jeafi-AIarie.—His
i-act opera Pauvres Gens was prod, at Brussels

(189-?)-

Gingpien^, Pierre-Louis, b. Rennes, Apr.

25, 1748 ;
d. Paris, Nov. 16, 1816. A writer on

the history of literature, member of the Academy,
etc. Touching music he publ. “Lettres et

articles sur la musique” (1783; his collected

journalistic papers on the Gluck-Piccinni con-

Organist, pupil of PL A.

org. (Cincinnati Festival
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tro\ers)-> : the historical articles in the “ Diet ue
muis ” of the “ EncvcIoped:e methodique ” U79t“
iSiS

;
only in vol. i) ;

“ Notice sur la \ie et les

ouvrages de Picemni " (iSoo
;
partial to Piccmnij,

Rapport . . . sur une nomelle exposition de

la semeiog^raph:e» ou notation musicale des

Grecs” (1S151. Interesting matter on Guido,

the Troubadours, etc., is contained in his “ His-

toire litteraire de ITtalie ” (iSii-35, 14 vol s)

Giorda'^ni, Tommaso (real family-name

Carminei, b. Naples, abt. 1740, d. Dublin,

after 1S16. In 1762 he appeared in buffo roles

at the HajTnarket Th
,
London : taught music

for a while, and then undertook the management
of an Italian opera-troupe at Dublin ;

failing, he
remained in Dublin as a teacher.—Works An
opera, Persevet ante (Dublin, 17S9)

,
an oratorio,

Isaacj trios for flutes and bass, 5 books of flute-

duos, duos f. ’cello, pf.-pcs
,
songs, etc

Giorda^ni, Giuseppe (called Giordanello),

brother of Tommaso
;
b. Naples, 1744 ;

d. Fermo,

Jan. 4, 179S. Prolific opera-comp.; fellow-

student of Cimarosa and Zingarelli at the Cons,

of Loreto. From 1772-S2 he was a popular
teacher and comp, in London ; returning to

Italy, he was eng. in dramatic comp till 1791,
when he was app. m, di capp, of Fermo cath—
Works About 30 operas (// Bacio^ 1794, was
quite in vogue at London), 6 pf.-quintets, 3 pf.-

quartets, 6 string-quartets, 30 trios, 6 vln.-con-

certos, pf.-sonatas f. 2 and 4 hands
;
preludes

and exercises for pf. ; soprano duets ; 5 books of
Canzonettc f. solo voices ; other secular and
sacred music in MS.

Giorda'no, Umberto, b. Naples, 1869 (?).

Dramatic composer.—Works : A 4-act opera

seria Andrea Chenier (La Scala, Milan, 1896;
V. succ.)

; 2-act opera-seria Regina Diaz (Naples,

1S94; unsucc.); and a 3-act “melodrama”
(opera) Mala vita (Rome, 1S92

;
succ.; in Milan,

1S97, as II Void).

Giomovi'chi. See Jarnovic.

Gior^za, Paolo, b. Milan, 1838. Pupil of
his father (an organist and dram, singer), and La
Croix (cpt.). Devoted himself e.\clusively to
writing dances, marches, and ballet-music, in

w'hich latter he has achieved great renown.
Among over 40 ballets, the most successful were
Un Fallo (1S53), I Bianchi ed i Negri (’53),

II Giuocaiore (’54), II Conte di Moniecristo (’57),

Rodolfo (*58), Cle^atra (’59), La Contessa d"£g~
mont (’59), Leonilda (’65), and Fiammella ('66),

all at La Scala, Milan ; Un Awentura di Cartie-

vale a Parigi (Genoa, *63), Farfalletta (London,
*63) ; also La Capaiina dello zio Tom, Folgore,

La Silfide a Pechino, Un hallo nuovo, Cherubini,
0 la rasa di Posihppo, Pedrilla, etc. One opera,
Corrado, console di Milano (.Milan, i56o) was
unsuccessful. G. lived for some years in New
York, and isat present (1899) residing in London.

Gio^sa, Nicola de. See De Giosa.

Giovanera, Ruggiero, b. Velletri, abt. 1560 ;

d. Rome, abt 1620. In 1587 he was maestro in

the ch. of San Luigi de’ Frances! at Rome, later

in the Collegium Germanicum ; in 1594 he suc-

ceeded Palestnna as maestro at St. Peter’s, and
in 1599 joined the Pontifical Chapel. One of

the most famous masters of the Roman School

,

of his works there have been printed 3 books of

madrigals {a 5 15S6, ’87, ’89) ; 2 of “ Madrigali

sdruccioli ”<74 (1587) ;
2 books of motets a 5-8

(1592) ;
Canzonetie and Villanelle a 3 (1592,

1593) ;
also scattered madrigals in the coll s of

Scotto and Phalese. In the Vatican Librar}^ are

many sacred works in MS.—To G. was en-

trusted, by Pope Paul V , the preparation of a
new edition of Graduals (1614, 1615, 2 vol.s).

Giraldo'ni, Leone, distinguished baritone

stage-singer
;
b. Pans, 1S24

;
d. Moscow, Sept.

30 (’), 1S97. Debut at Lodi, 1S47
;
sang at La

Scala from 1850, and terminated his stage-career

at Rome in 1SS5. Taught for several years at

the Moscow Cons.—Publ. “Guido teorico-pra-

tica ad uso degli artisti cantanti ” (Bologna,

1S64 ;
2nd ed. 18S4) ,

and “ Compendium,
Metodo analitico, filosofico e fisiologico per la

educazione della voce ” (Milan, 1889).

Girard, Narcisse, b. Mantes, France, Jan.

27, 1797 ;
d. Paris, Jan. 16, i860. A pupil of

Baillot (vln.) at Paris Cons., he was from 1830-2
m. de chap, at the Opera Italien, and 1837-46,
at the Opera-Comique, then succeeding Habe-
neck as cond. at the Grand Opera, also becom-
ing (1847) prof, of vln. at the Cons, and conduc-
tor of the concerts

;
in 1856 he was app. general

mus. dir. of the Grand (5pera.—His two i-act

operas, Deux voleurs (Op.-Com., 1841), and Le
Conseildes Dix (1842), were short-lived.

Gladstone, Francis Edward, noted English
organist ; b. Summertown, n. Oxford, Mar. 2,

1845. Pupil of S. Wesley, 1859-64 ;
has filled

positions as org. at Weston-super-Mare, Llan-
daff, Chichester, Brighton, London, and Nor-
wich. After embracing the Catholic faith, he
was choir-director at St. Mary of the Angels,
Bayswater, until 1894 In 1876 he took the

de^ee of Mus. Bac., Cantab.
;
in 1879, Mus.

Doc.; prof, of cpt., etc., at Trinity Coll., Lon-
don, in 1881

;
prof, of harm, and cpt. at R. C.

M. in 1883.—Works : Much church-music, an
overture, some chamber-music (all in MS.)

;
also

organ-pcs., and “ The Organ-Student’s Guide.”

Glarea^nus, Henricus (real name Heinrich
Lo^ris [Latinized Loritus]), b. Glarus (whence
his appellation), 1488 ;

d. Freiburg, Baden,
March 28, 1563. After attending the Latin
School at Bern, he studied theology at Cologne,
also music (under Cochlaus)

;
here, in 1512, he

was crowned poet-laureate by Emperor Maxi-
milian I. After teaching and lecturing in Basel

and Paris, he settled in Freiburg, lectured on
history and literature, and died isolated and em-
bittered.— He wrote “Isagoge in musicen”
(Basel, 1516) ;

his principal work is the “ Dode-
cachordon” (1547); in it he contends for 12

church-modes instead of the usually-accepted 8

,
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it is also valuable as a source for the history of
mensural music, notation, and early musit-print-

ing —J. L. Wonegger publ •“ Alusicae epitome
ex Glareani Dodekachordo ” (1557, 2nd*ed.

1559 ;
in German .

“ Uss Glareani Musik ein

Usbzug . . ”, 1557)- Glareanus’ re\nsed edi-

tion of Jioethius’ wntmgs, edited by M. Rota, was
publ. in 1570.—Biographies of G. have been
written by Schreiber (Freiburg, 1S37) and O. F.
Fntsche (Frauenfeld, iSgo).

Gla'senapp, Carl Friedrich, b. Riga, Oct.

3, 1S47. He studied philosophy at Dorpat

;

since 1875, head-master at Riga. A zealous

(and not strictly impartial) advocate of Wagner,
he wrote “ Richard Wagner’s Leben und Wir-
ken ” (Leipzig, 2 vol.s, 2nd ed. 1S82

; 3rd ed
,

1S94 ; somewhat diffuse, but generally reliable)
;

also a “ Wagner-Lexikon ” (Stuttgart, 1SS3).

Contributor to the “ Bayreuther Blatter.”

Gla'ser, Karl Gotthelf, b. Weissenfels, May
4, 1784 ;

d. Barmen, Apr. 16, 1829. St. at the

Thomasschule, Leipzig
; received his mus. train-

ing from J. A. Hiller, A. E. Milller (pf. and
harm ), and Campagnoli (vln.). Studied law in

Leipzig Univ , but became (1S14) a teacher,

musical director, and later music-dealer, in Bar-
men.—Publ. chorales, school song-books, pf.-

music
;

a “ Neue praktische Clavierschule
”

(1817), a “ Kurze Anweisung zum Choralspiel”

(1824), and “ Vereinfachter . . . Unterricht in

der Theorie der Tonsetzkunst mittels eines musi-
kalischen Compasses ” (1828).

Gla'ser, Franz, b. Obergeorgenthal, Bohemia,
Apr. 19, 1798 ;

d. Copenhagen, Aug. 29, 1861.

Violin-pupil of Pixis at Prague Cons.,and, at Vi-

enna, of Heydenreich (cpt )

;

in 1817, Kapcllm,
at the JosephstadterTh.,Vienna, in 1830 at the

Konigstadtisches Th., Berlin; from 1842, royal

conductor at Copenhagen. Of his 13 operas,

Dis Adle7 s Horst (Berlin, 1833) was most suc-

cessful ; he also wrote music for many dramas,
farces, melodramas, etc.; a Festival Overture,

a Funeral Cantata, etc.

Glazou'now [Glazunov] [gla-tsoo'-nttv], Al-
exander, b. St. Petersburg, Aug. 10, 1865. He
studied till 1883
at the Polytechnic

Inst, there, and
then devoted him-
self wholly to mu-
sic, having made
the acquaintance of
BalakirevandRim-
sky - Korsakov in

1880, the latter
being his principal

teacher. In 1881
his first symphony
was produced, and
again in 1884 at

Weimar under
Liszt’s auspices. At the Trocad^ro, in Paiis,

he conducted his second symphony, and other
comp.s, in 1889 ; and, at London, his fourth

symphony (Philharm concert) iS96-7he cond.,

with Rimsk) -Korsakov and Liadov, the Rus-
sian Symphony Concerts at .st. P. He is a

prolific instr 1 comp., as the following list of

woiks shows

Op. z, ist strinsr-quartet (D maf.t; op. 2, suite onSAC H. A. (.his nickname) f pf.* op. 3, Overture
I on Greek themes ; op. 5, ist Symphony (E ) ; op. 6,

Overture 2 on Greek themes . op. 7, Serenade f. orch ;

op. 8, El^ffie f orch., “A la memoire d’un h^ros”; op 9,

Suite caractdnstique f orch ; op. 10, snd stni^-quartet
(F) ; op II, Serenade f. small orch

;
op. 12, Poeme ly-

rique i orch
,
op 13, Symph. poem “ Stenka Rasine ’’

;

op. 14, 2 pcs I. orch., “ Idyl ” and C) ; op. 15, 5 Novel-
lettesf string- quartet; op. 16, 2nd Symphony m Fi
minor; op. 17, Une Pensee A Franz Liszt fstrings)

,

op 18, Mazurka f. orch , op 19, “The Forest,” syirp
picture f. orch ; op. 20, 2 pcs. f ’cello w. orch
(Spanish Serenade); op. 21, edding-march f. orch.,
op. 22, Barcarolle and Novelette f. pf.; op 23, Waltz
on “ S-a-b-e-la” f. pf ; op. 24, Reverie f. horn and pf.,

op 25, Prelude and 2 Mazurkas f. pt.; op, 26, Quatuor
slave , op 27, a Songs (by Pushkin, -w. French transl )

;

op. 28, “The Sea,” fant. f. orch , op. 20, Rhapsodic
orientale f orch.; op. 30, “Le Kremlin,'*’ tableau 1.

orch., op. 31, 3 Etudes f. pf ; op. 32, Meditation f vln.
and pf.; op. 33, 3rd Symphony in (>J ; op. 34,

“ LePnn-
temps,” f orch ; op. 35, Suite f stnng-quartet, op. 36.

Little Waltz f. pf.; op 37, Nocturne f pf ; op 38, “In
mode religiose,” quartet f. brass

;
op. 39, String-quin-

tet; op. 40, Columbian March f. orch Ci8g^, op. 41,
Concert Waltz f

.
pf

. ,
op. 4a, 3 Miniatures (Pastorale,

Polka, Waltz) f. pf ; op. 43, Valse de salon f- pf.; op.

45, Overture “ Carnaval,” i. orch., op. 46, “Chopin-
lana,” orchestral suite; op. 47, ist Concen-waltz f

orch.; op. 48, 4th Symphony (Eft); op 49i 3 pcs. f pf.
(Prelude, Capnce-Impromptu, Gavotte); op 50, Cor-
tege solennel, f. orch.; op. 51, and Concert-waltz f.

orch , op. 52, Scenes de Ballet, suite f. orch.; op, 53,
Fantasie f. orch.; op. 54, a Impromptus f. pf.; op. 55,
5th Symphony, inBd.

Besides these, there is another string-quartet, a
6th Symphony in C minor, an Elegie f. viola and
pf., etc.; also several pcs. w'ritten jointly with
other composers.

Gleason, Frederick Grant, b. Middletown,
Conn., Dec. 17, 1S48. Pupil of Dudley Buck
at Hartford

; in 1S69 of Moscheles, Richter,

Plaidy, Lobe, etc., at Leipzig Cons.; from 1870,

at Berlin, of Loeschhom, Weitzmann, and
Haupt

;
later took pf.-lessons with Beringer, in

London. In 1875, org. of the Asylum Hill

Cong. Ch., Hartford ; in 1876, of First Cong.
Ch., New Britain. In 1877 was app. teacher

of pf., org., comp., and orchestration at the Her-
shey School of Music, Chicago

;
in 1884 he was

elected examiner, director, and fellow of the

Am. Coll, of Musicians ; in XS96, pres.t of the

Chicago MS. Soc. ;
and, in 1897, pres t-general

of the American Patriotic Musical League. He
is a valued and much-sought teacher of comp,
and pf. in Chicago.

Works : op. I, Three songs ; op. 2, Organ-sonata in

C $ mm ; op. 3, Barcarole f. pf. ; op. 4, Episcopal
church-service ; op. 5, Set of songs ; op. 6, Episcopal
church-service

,
op. 7, OtJko Visconti^ grand rom. op. in

a acts, text and music by G. CMS.; overture perf. in
Old Gewandhaus, Ledpzig, 1892) ; op 8, Pf,-pcs.- op.

9, Pf.-trio in C min.; op. 10, Quartet lor female voices

;

op IT, “ Ouverture tnomphale” f. org.; op. 12, Can-
tata “God, our Deliverer,” f. soli, ch.. and orch.; o^
13, Pf.-trio No. 2, in A ; op. 14, Pf.-trio No, 3, in D
mm.; op. 15, Cantata “The Culprit Fay,” f. soli, ch ,

and orch ; op. z6, Montezuma^ grand rom. op. in 3 acts
(text and music by G.) ; op. 17,

“ Praise-Song to Har.
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mony/’ sjraph cantata f sch, male eh., and orch , op
i;, Pf.-conterto tn G min.; op lo. Three Sucetches t

urch
,
op j ,

‘‘‘-Auditorium Festival-Ode," ssyn^ibonic

cantata t tenor solo, ch , and orch.; op si, " Edns.

svmpli poem (alter the prologpie to “Ardath bj*

Mane CorelhJ . op. ss. Theme and Vanationsi org ;

op. 2;::, Psalm Ixvii , op. 34, Id3’lle f orsran,

Gleich, Ferdinand, b. Erfurt, Dec. 17,

1S16 ; d. Lan^ebruck, n Dresden, May 22,

1S9S. He studied philosophy and music lunder

Finkl at Leipzig ,
since i366, manager of a the-

atre-bureau in Dresden. Plis wnting-s “Weg-
•weiser fur Opemfreunde” li?57). “ Ilandbuch

der modemen Instrumentirung fur Orchester und

Mihtarmusikkorps” (1S60, several editions).

Die Hauptformen der Musik, popular darge-

stellt ” (1S62), “ Charakterbilder aus der neuem
Geschichte der Tonkunst (1S63), and “Aus der

Buhnenwelt*’ (i56Gi, are of a light character;

he composed symphonies, pf.-pcs., songs, etc ,

For 20 years he was critic for the “ Dresdner

Anzeiger.”

Gleich'mann, Johann Georg, b Steltzen, n.

Eisfeld, Dec. 22, 1685 ; d. Ilmenau, 1770 ; in

1706, org. at Schalkau, near Koburg ; in 1717,

at Ilmenau. He improved the Geigenwerk

iBogeiiklavicr)^ and constructed “ Lautenclavi-

cymbals,”

Gleiss^ner, Franz, b. Neustadt-on-the-\Vald-

nab, 1760 ;
d. Munich, after 1815 ;

famous as

the first to print music by lithographic process,

the first work so printed being a set of songs by
Gleissner. He was then a partner of Falter, at

Munich ; in 1799 he est a similar printing-office

at Offenbach for Andre ; went to Vienna to in-

troduce the invention, and thence to Munich.

Glin'ka, Michail Ivanovitch, the pioneer

Russian national composer; b Novospaskoi,

near Smolensk, Rus-
sia, June I [X. S.],

1804; d. Berlin,
Feb. 15, 1857. A
nobleman by birth,

he studied languages
in St. Petersburg
from 1S17 ; some-
what later he studied

music under B6hm
(vln.), and C. Mayer
(theory and pf.). In
1822 he also took
pf.-lessons of Field
at Moscow, and be-
came a brilliant pi-

anist
;
his op. I was a set of pf.-variations on an

Ital. theme. From 1830 he passed four years in

Venice, Milan, Rome, and Naples for the sake
of his health, but improving the opportunity by
studying Italian vocal composition. In 1834 he
studied in Berlin with S. W, Dehn

;
hitherto an

amateur composer, he began to feel a “ mission
”

for dramatic work, the first fruit of which was
the first Russian national opera, A Life for the
Csar (Zarskaja skisu^ or Sussafttna)^ pro-
duced at St. P., Dec. g, 1836, with great suc-

cess, and still a favorite m Russia. A .second

opera, Bitss/a/i ami Lw^milla (St P., 1S42), won
almost equal populantj ; the book is based on
Pufihkin’s poem, and was partially arranged by
the author. In both of these works Russian
musical themes and motives are skilfully em-
ployed, the toh)is being national throughout

In 1S44, partly on account of his health, partly

from a wish to obtain a w'ider hearing for his

music, Glinka travelled to Pans, and gave or-

chestral concerts, which arouse(i Berlioz’s en-

thusiasm, but were coolly criticized by Fetis G ’s

success does not appear to have been sinking,

for he soon left Pans, and spent 1S45-7 m
Madrid and Sevilla, his “Jota aragonese” (a

“ capnccio brillante ” f . orch.), and “Souvenir
d’une nuit d’ete i Madrid ” (f. orch,), belong to

'

this period. After visiting Italy, he lived in

Warsaw” and St. Petersburg for a time, and in

1851 set out for Spain again, but did not cross

the Pyrenees, and returned to Pans. From
1854-5 he lived near St. Petersburg, busied w ith

his autobiography and w'ith ideas for a third

opera w’hich was never w’ritten. He revisited

his old teacher, Dehn, at B., in 1856, and died

there in 1S57.—Besides lexicographic articles,

information concerning Glinka’s life and w'orks

has been collected by Oscar Comettant in “ Mu-
siqueet Musiciens ” (414) J

C. Cui, “ La Musique
en Russia,” in the Revue et Gazette musnale de

jPfltw (187S-9) ; Fouqu<5, “fitude sur Glinka”,
Laroche, in the “ Russicher Bote” (1867-S) ;

Stassoff, in do. (185S)
;
Serow, in the “ Theater

und Musikbote” (1857), and in “ Musik und
Theater” (1868); and Solo\”iev in “ Musikalny
Listok” (i8p).—Glinka’s other comps in-

clude 2 unfinished symphonies ; 2 polonaises f.

orch.; a tarentella f. orch (with song and
dance); a fantasia f. orch., “La Kamarin-
skaja”; a septet; 2 string-quartets; a trio f.

pf., clar., and oboe ; some rondos, w”altzes, and
sets of var s f. pf.; dramatic scenes ;

vocal quar-
tets ; romances, songs.

Glog^gl, Franz Xaver, b. Linz-on-Danube,
Feb. 21, 1764 ; d. after 1832 ; Kapellm. at Linz
theatre when 18 years old ; in 1790, Kapellm,
at the cathedral, and town musical director.

—Writings: “ Erklarung des musikalischen
Hauptzirkels ” (1810; a short treatise on har-
mony)

;
“ Allgem. musikal. Lexikon ” (1822 ;

only 248 pages printed); “Der musikalische
Gottesdienst ” (1822). In 1824, the “ Gesell-
schaft der Musikfreunde ” acquired his collec-

tion of mus. instr.s.

Glog'gl, Franz, son of the preceding
;
b.

Linz, 1797 ; d. Jan. 23, 1872, at Vienna, where
he founded a music-business in 1843 (afterwards
purchased by Bosendorfer)

; from 1850-62 he
pubL the “ Neue Wiener Musikzeitung.” He
was archivist to the Ges, d. Musikfreunde, and
musical dir. at the ch. of St. Paul

;
founded an

“Akademie d. Tonkunst” (1849-53), and later

a vocal school, “.Polyhymnia,”

21S
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Glov'er, Sarah Ann, b. Norwich, Engl.,
17S5 ;

d. Malvern, Oct. 20, 1867 To her is

due the invention of the Tonic Sol-fa system of

notation, afterwards modified and developed by
the Rev. John Curw’en.—Publ. “A Manual of

the Norwich Sol-fa System ...” (1845) ]
and

a “ Manual containing a Development of the

Tetrachordal System” (London, 1850).

GloV'er, Stephen, b. London, 1812
; d.

there Dec 7, 1S70 A music-teacher, and com-
poser of many popular songs and duets, part-

songs, tnos, etc. ; also j^/cw-music f. pf.

Glov'er, William Howard, bom London,
June 6, 1819 ; d. New York, Oct. 28, 1S75
Violinist, pupil of Wagstaff

; later a member of

English Opera orch. After artistic tours in

Italy, Germany, and France, he founded a school

for music and drama in London
,
also sang in

opera. In 1S68 he settled in N. Y.—Works

:

Grand opera J?uy Bias (London, Cov. Garden,

1861) ;
the operettas The Ccqueiie (1845 '*)>

Aminta (1855 ?}, Once too often (1862), Paloniita j

the cantata Tam O'Skanter
;
orch. 1 overt

Manfred; 12 romances f. pf., and other pf -

pcs,; vocal quartets, duets, and songs.—G. was
for some years critic for the “ Morning Post.”

Gluck, Christoph Wilibald (Ritter von),
renowned dramatic composer

; b. Weidenwang,
near Neumarkt in the Upper Palatinate, on July

2 (according to au-

thenticated certi ficate

i 787.'*"'^HU°father ^

was head-gamekeep-
'

er to Prince Lobko-
^

ementaiy instruction
^

m the village school

twelve he was sent to

the Jesuit college at

learning to play the ^

violin, harpsichord, and organ ; he was also a
chorister in the church of St. Ignaz. At eighteen

he went to Prague to continue his musical
studies. To maintain himself, he played at rural

dances, gave concerts, and sang and played in the

various churches ; in the Polish convent of St.

Agnes he was noticed by Father Czemohorsky, an
eminent musician, who undertook his further in-

struction. Under his tuition G. became proficient

in singing, and playing the ’cello, which was his

favorite instrument. In 1736 he went to Vienna,
and found a patron in Prince Melzi, who had pre-

viously heard him in the palace of Prince Lobko-
witz. Melzi took him to Milan, and confided him
to the teaching of Sammartini, who completed his

instruction in harmony and counterpoint. After
four years’ study, Gluck began dramatic writing,

and produced Arlaserse at La Scala in 1741
with such success, fhat he was commissioned to

compose for other theatres, and produced Demo-
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fponte OrlWariy 1742), Dernetnoand Ipermcncsira
(Venice, 1742), Artamenc (Cremona, 1743).
Stface (Milan, 1743), I'earn (Milan, 1744), and
Poro^ or AUssandto nclV Indie (Turin, 1745).

His reputation became European ; he was in-

vited to London in 1745, and wrote two operas

for the IlajTnarket, then being run in opposition

to Handel. La Caduta dei Gi^anti, a tnbute to

the Duke of Cumbeiland on the defeat of the

Pretender, was given—^Jan. 7, 1746. A reproduc-

tion of Artamene was followed by a pasticcio,

Piramo e Tisbe, but without success. Handel
privately declared that Gluck knew no more
counterpoint than his cook; indeed, up to this

time his operas were typically Italian. The
pasticcio was composed of his most successful

arias, with other words
;
and its failure, though

mortifpng, had a salutarj- effect. It led him to

a serious study of the cause, and to a change of

style. He next visited Paris to hear Rameau’s
operas, and returned via Hamburg and Dresden
to Vienna, where he cultivated the acquaintance
of literaiy men, and applied himself to the study
of musical resthetics. La Semiramide ncono-
sciuta (Vienna, 174S), to a poem by Metastasio,

was more dramatic and grandiose than its pre-

decessors, and foreshadowed the coming reform.

In 1749, G. was invited to Copenhagen to

w’rite a festival cantata, Filide (score in the Ber-

lin Royal Library’). In 1750, he -visited Italy,

and there produced Telemaco (Rome, 1750), La
clemensa di Tito (Naples, 1751), II trionfo di

Cannllo and Aniigono 1755 )» Danza
(Laxenburg festival, 1755), and II trionfo di

Cleha (Bologna, 1762). From 1754-64, G. was
director of the court opera, Vienna, and during
that period wrote Deroe cinese (Vienna, 1755),
Dinnocenza giustificata and II re fastore
(Vienna, 1756), Tetide^ in 3 acts (Vienna, 1760),

a great number of new arias for old operas re-

vived for performance, and several French
vaudevilles for the amusement of the court

;
of

these the Le ladi dnpl (1761), and La rencontre

imprivue (1764), vrere played on German stages

as Der betrogene Cadi and Die Pilgrimme von
Mekka. Orfeo ed Etirtdice (1762), Alceste

(1767), Paride ed Elena (1769), the libretti by
Calzabig^, were brilliant successes, notwithstand-
ing the hostile cnticisra they provoked. The
other W’orks of this period, to words by Meta-
stasio (tw’O of -which, II Parnasso confuso and
La Corona, were performed by members of the

reigning family [1765]), were much inferior. In
Calzabig^, G. found a poet who shared his strong

dramatic mood ; and the dedicatory epistles

[given in extenso by F±tis] to AlcesU and
Paride ed Elena expressed G.’s views, which
may be summarized thus : The true mission of

music is to second the poetry, by strengthening
the expression of the sentiments and increasing

the interest of the situations, without interrupt-

ing and weakening the action by superfluous

ornaments to tickle the ear and to display the
agility of fine voices.—The harsh and carping
criticism of his countrymen, contrasted -with the
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encouragement of the du Kuilct ui lue

hrench h)mhas‘;\ at Vienna in 1772, who made
an adaptation of Kacine*?* tv/ Aithde for

Gluck, influenced him to set out for I’aris, alter

unsatisfactorj' rehearsals in Vienna m 1772

Here, with indomitable enerjf}, he pa\ed the

way fur the triumph of his views by introduc-

tions, public notices, compliments to authors,

etc. Du Roilct’s letter to the administration of

the Opera, explainin'^ in detail G ’s new system,

was the signal for an outburst of heated oppo-

sition on the part of the partisans of Italian

opera. It required all the influence of Marie
Antoinette, the dauphiness, whose teacher in

singing and harpsichord-playing G. had been,

to bring about the first representation of

CH which took place April 19,

1774, with great success. Orpheus (Aug ,
I774)»

Aiteste (1776), and Armide (1777), created equal

enthusiasm and equal opposition. Piccinni was
invited to Pans to contest G.’s supremacy, and
composed and produced his Roland^ dunng the

time that G. w’as engaged upon an adaptation of

the same poem. Furious at being forestalled,

G. burned his sketches and wrote an intemperate

letter to du Rollet, the publication of which
reopened the war with redoubled fury. Abbe
Suard, Amaud, et al.^ for Gluck,—d’Alembert,

La Harpe, ^Marmontel, Ginguene, for Picemni,
wrote pamphlets and new’spaper articles (a list

may be found in the supplement to F±tis).

With the production of his masterpiece, Iphi^d-

nie en Taunde (libretto by Guillard), on May 18,

1779, the supremacy of Gluck wras established
;

though Piccinni (who had been simultaneously
commissioned to compose this opera) still dared
contest it, thus inviting overwhelming defeat

ief, Picci.nni). G.’s last opera, Echo et Kar~
cisse (Sept. 21, 1779), produced little impres-
sion. In 1 7So he retired to Vienna, but his

strength was failing
;
in 1784, he had a slight

attack of apople.xy, and a second attack three
years later terminated his life.—Besides operas,

G. wrrote a De profundis for ch. and orch,; 7
odes for one voice, with pf. ; 6 overtures

;
and

left an incomplete cantata, Das Jungste Gericht^

W'hich Salieri finished. Among numerous biog-
raphies, sketches and notices may be mentioned
Memoire pour servir 4 I’histoire de la revolu-

tion operee dans la miisique par M. le Chevalier

G.” (Leblond
; 1781); “ Oeber den Ritter G.

und seine Werke*’ (Siegmeyer
; 1S25)

;

“ Notice
sur Christophe G.” (Miel

; 1840) ;
“ Chr. W.

Ritter von G.” (A. Schmid; 1854); “Gluck
und die Oper” (Marx

; 1863) ; “G. et Piccini”
(Desnoiresterres

; 1S72).

Gnec'CO, Francesco, b. Genoa, 1769 ; d.

Milan, 1810 ; a prolific and quite successful
opera-composer of slight originality. His best-
knowm work is La prova d^urCopera seria (Milan,
La Scala, 1805).

Gobbaerts, Jean-Louis, b. Antwerp, Sept.

28, 1835 ; d. Saint-Gilles, n. Brussels, May 5,
1886. Fine pianist, pupil of Brussels Cons.
He publ. abt. 1,200 numbers of pf.-pcs., mostly

.ignt music, and some quite popular. He used

3 pseudonyms “Streabbog” (Gobbaerts re-

versed 1,
“ LudoMC,” and “ Levi

”

Gob'bi, Henri, b Pesth, June 7, 1S43
,
pupil

of Rob. Volkmann and Lisrt ; resides in Pesth

as a music-teacher and cntic.—Works Pf.-pcs.

in the Hungarian vein
,
male choruses

;
a festi-

val cantata celebrating the 50th anniversary of

Liszt’s career in public
;

etc.

Gob'bi, Aloys, brother of Henri
;
b Pesth,

Dec. 20, 1S44; resides there as a player on and
teacher of the Molin

Go'bel, Karl (Heinrich Eduard), b. Berlin,

Mar. II, 1S15 , d Bromberg, Oct. 26, 1S79.

Pianist, Kapellm, at Danzig Th.
;
from 1840,

conductor of the Bromberg Gesangverein ,

—

Works . The “ Singspiel ” Die Alpetihutte (Ber-

lin, 1835;; 2 operas, Chrysalide (1S40?), and
Fritkjop (1S60) ; chamber-music, choral w’orks,

songs; also a “Compendium fur den Musik-
unterricht, insbesondere fur das Clavierspiel

”

(Bromberg, 1873).

Gock'el, August, notew’orthy pianist
; born

Willibadessen, Westphalia, 1831 ;
d there iSGi.

A pupil of Mendelssohn and Plaidy at Leipzig
Cons. (1845) ;

made a concert-tour in the U. S. in

1853-5.—A pf.-concerto is his best work
;
other

publ. pf.-pcs. are of minor importance.

Godard, Benjamin (- Louis - Paul), distin-

guished composer; b. Paris, Aug. 18, 1849 ;
d.

Cannes, Jan ii,

1895. He w^as at first

a V i o 1 i n-p u p i 1 o f

Richard Hammer,
and played in public

at the age of 9 ; then
studied at Paris Cons,
under Reber (comp.)
and Vieuxtemps
(vln.), and with the

latter twice \usited

Germany. In 1865
his first publ. w^ork

(a violin-sonata) ap-
peared, and was fol-

lowed by a series of

chamber-composi-
tions (violin-sonatas, a trio, string-quartets), re-

ceiving the Prix Chartier from the Institut de
France “ for merit in the department of cham-
ber-music.” His first dramatic venture w'^as the
i-act opera Les bijoux deJeannette 1878)

;

since then he produced Pedro de Zalamea (Ant-
werp, 1884), 4 acts

;
Jocelyn (Brussels, 1888),

4 acts; Le Dante (l?aris. Op. -Com., 1890),

4 acts, mod. succ.; Jeanne dArc (Paris, 1891)

;

and the very successful 3-act opera La Vivandibre
(Paris, Op.-Com., Apr. i, 1895), given ii w'eeks
after G.’s death, the last 2 acts orchestrated by
Paul Vidal. 2 other operas, Les Gue/phes and
Ruy Bias, have not been perf

, ; G. also wrote
incid. mus. to Afueh Ado about Nothing (Paris,

1887). Besides the above, must be mentioned
the following symphonies ; Symphonic - ballet
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(1SS2) :
S. gfothique (’S3)

;
S. orientale (’S4)

; S.

legendaire, with soli and chorus (18S6)
; S. in

B minor; and “ Le Tasse ” [Tasso], dram,
symph w. soli and ch., took thepnze of the city

of Paris in 1S78 ;—the orch suites “Scenes
poetiques” and “ Lanteme magique”; the
“ Ouverture dramatique ” (1S83)

; lyric scena

“Diane et Acteon”; the “Concerto roman-
tique ” f. vln

;
a pf -concerto ; various pieces

and etudes f
.
pf . ; and more than 100 songs.

God^dard, Arabella, noted pianist
,
b. St -

Sert’an, n. Saint-Malo, Brittany, Jan. 12, 1S38.

As a child of 4, she played in her native place
;

at 6, she was taught by Kalkbrenner at Pans ;

at 8 she played before Queen Victoria, and publ.

6 pf. -waltzes, being then a pupil of ]\Irs. Ander-
son and Thalberg. At 12, she played in the

Grand National Concerts, and studied for the

next three years with J. W. Danson, her future

husband (1S60). Now, after several important

concerts in England, she made the tour of Ger-

many, playdng at Leipzig in the Gewandhaus
(1S55). From 1873-6, she made the tour of the

world, incl. India, Australia, and America. Re-
tired from concert-giving in 1880, and has since

lived at Tunbridge Wells—Some pf.-pcs., and
a ballad, -were publ. in 1S52-3.

Godebrye. See J.a.cotin.

Godefroid, Jules-Joseph, fine haipist; b.

Namur, Belgium, Feb. 23, 1811 ;
d. Paris, Feb.

27, 1S40. Wrote for harp and pf. ; also 2 comic
operas, Le diadeste\ and La chassc royak.—His
brother,

Godefroid,(Dieudonnd-Joseph-Guillaume-)
Fdlix, also a celebrated harpist

;
b. Namur, July

24, 1818 ; d. Villers-sur-Mer, July 8, 1897. Pu-
pil of Paris Cons. (1830). Lived long in Paris,

but of late years in Brussels. His harp-pieces

are well liked, and his jrt/f?«-music for pf. is good.

He prod. 3 operas. La harpc d*or. La dernibre

bataillc^ and La Jille de Satil,

Godfrey, Daniel, b. Westminster, Engl.,

Sept. 4, 1831 ;
pupil and Fellow of the R.A.M.,

in which he is prof, of military music. Band-
master of the Grenadier Guards, 1856 ;

travelled

with his band in the U.S., 1872. Has comp,
waltzes (“Mabel,” “Guards,” “Hilda,” etc.),

and made many arrangements for military band.

Godow^ski [god-off'-ske], Leopold, bom
Wilna (Vilno), Russ. Poland, Feb. 13, 1870.
Brilliant pianist ; d^but 1879, on tour through
Poland and Russia, after 2 years* study in Wilna;
st. 1881-4 in the R, Hochschule, Berlin, under
Rudorif, and toured America 1884-5 ;

went to

Paris, 1886, and studied w. Saint-Saens 1887-90;
2nd Amer. tour, 1890-1. In 1894, dir. of pf.-

dept. at Broad St. Cons.. Phila.
;
since 1895,

head of pf. dept, in Chicago Cons., also con-
certizing in various cities every season. Began
composing at 7 ;

has upwards of 100 MS. works ;

publ. Moto perpetuo (2 different pcs.). Polonaise
in C, Valse brillante in E, Marchen, Valse ro-

mantique, Menuet in E, and Valse-Scherzo, f.

pf., also an arr f. left hand of Chopin’s fitude

op. 25, No. 6 ,
and 2 songs

GoepTart, Christian Heinrich, b. Weimar,
Nov. 27, 1835 ;

d. Baltimore, Md., June 6,

1890. Organist and composer
,
pupil of J. G

Tdpfer at Weimar. From 1S73 he cond. choral

societies, etc., in the U. S.

GoepTart, Karl Eduard, son of preceding

;

b. Weimar, Mar. 8, 1S59 Since 1S91, cond. of

the Mus. Union at Baden-Baden. He has
comp, an opera (Saras^ro, m 3 acts, a sequel to

Mozart’s Magic Flute

;

text by G. Stommel),
orchestral and choral works, etc.

Goep'fart, Otto Ernst, brother of preced-

ing, b. Weimar, July 31, 1S64
;

since iSSS,

town cantor there. Composer of vocal music.

Goe'ring, Theodor, b. Frankfort-on-Main,
Oct. 2, 1S44. He was for some time mus. critic

for the Augsburg “Abendzeitung lived 18S0-3
in Paris, whence he wrote articles for Gold-
stein’s “ Musikwelt later in Munich. Now
mus. correspondent of the Cologne “ Zeitung.”

Goes, Damiao de, b. Alemquer, Portugal,

1501 ;
d. Lisbon, 1573. He was ambassador to

France, Italy, Poland, and Denmark
;
also lived

in Rome and Louvain He wrote a “ Tractado
theorica da rausica” (MS.) ; also motets a 3-6
(MS., in Lisbon)

;
one or two motets were

printed in collections.

Goe'the [go'-teh], Wolfgang von, the illus-

trious poet
;

b. Frankfort-on-Main, Aug. 28,

1749 1 d. Weimar, Mar. 23, 1S32. Although he
could not comprehend Beethoven, and even
snubbed him, he had ideas of his own on music
(see “ Briefwechsel zwischen G. und Zelter

. . Berlin, 1833) I
Ferd. Hiller also shows this

in his “ Goethes musikalisches Leben” (1S83).

Goe'the, Walther Wolfgang von, grand-
son of the poet ; b. Weimar, Apr. 9, 1818 ;

d.

Leipzig, Apr. 15, 18S5. He .studied music in

Leij>zig under Mendelssohn and Weinlig; his

official position in Weimar was chamberlain to

the Grand Duke. He prod. 3 operettas in Wei-
mar : A nselmo Lancia^ oder das FiscJiermad-

chen (1839), Der Gefangene von Bologna (1846),

and Elfriede (1853) ;
also publ. 10 books of

songs, and 4 books of pf.-music.

Goetschius, Percy, b. Paterson, N. J., Aug.
30, 1853. Pupil, 1873-8, in Stuttgart Cons., of

Lebert and Pruckner (pf.), and Faiszt and
Doppler (harm., cpt., and instrumentation). He
taught the English classes there from 1876, also

often acted as Faiszt’s substitute ; took charge
of all the female classes in 1885, then receiving

the title of “Royal Prof.” from the King of
Wilrttemburg. He also became concert-critic

for the “ Schwabischer Merkur**; later opera-
critic for the “ Neues Tageblatt”; and contrib-

uted to various Ger. mus. papers. In 18^, G.
accepted a call to Syracuse (N. Y.) Univ. as

prof, of harm., history, and advanced pf.-play-
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ing; in iSq2, on leaving Syracuse, the Univ.

besto’R’ed on him the title of Mus Doc. honons

taitsa ; he then took charge of the composition

dept, at the N. E. Cons., Boston, also giving

lectures on mus. hist., etc. Since 1S96, private

teacherof harm and comp, in Boston, also writing

essays to Amer. mus. journals ; and since Sept ,

1597, org of the First Parish ch., Brookline.

— I'ubl works “The Material used in^Mus.

Comp Stuttgart, iSSa ; X. V., iSSq, ’92, ’95 ;
a

most ^ aluable contribution to the science of har-

mony) ;
“ The Theoiy-and Practice of Tone-re-

lations” (Boston, i3o2, ’94, ’g6)
;
“Models of

the Principal Mus Forms” (Boston, 1S95)

;

“Syllabus of Mus. History*” (1S95K
‘J

Homophonic Forms of Mus. Comp.” (N. Y,,

rSgS
;
a masterly analysis of the Group-forms

and Song-forms, and the best extant work on the

subject).—G. has formed many pupils of note,

incl- heads of mus dept.s in several prominent

educational institutions.—Publ compositions :

2 Concert-Fugues (in C and E) f. pf.; Wedding-
march f. pf. lor organ) ; Minuet f. pf.; _7

Char-

acter-pcs in waltz-rh\*thm f. pf.; Concise Fin-

ger-exercises f pf. ;

‘
‘ The Lord is my shep-

herd.” anthem f. mixed ch., accomp. For the

Cotta Ed. (Stuttgart, 1SS9) he made a “ Critical

Rerision of Mendelssohn’s Complete Pf,

Works.”

Goetz, Hermann, gifted composer , b. Ko-
nigsberg, Prussia, Dec. 17, 1S40

,
d, Hottmgen,

n. Zurich, Dec, 3,

1S76. From his zSth

year, he took private

lessons of Louis Koh-
^ \

ler at Konigsberg in

pf.-playing and har-

mony, and also con- ^
>§1

ducted various ama-
^

teur mus. societies; \'}

from 1S60-3 he stud- \ ,

iedm the Stem Cons.

,

Berlin, under Stem '

(conducting and \ «

score -leading), von |lp '

\

Bulow (pf.), and H. (rW
Ulrich (cpt. and
comp ). In 1863 he became Th. Kirchner’s
successor as org. at Winterthur, Switzerland

;

he founded and cond. a singing-society, con-
ducted operas, composed, and also gave private

lessons, even as far away as Zurich, where he
settled in 1867, retaining, however, the organ at

W. Made ill by overexertion, he withdrew to
Hottingen in 1870.—His most famous work,
and one of the finest among modem dramatic
compositions, is the opera Z)td Zakmung dcr
Widerspenstigen [Taming of the Shrew],
(Mannheim, Oct. ii, 1S74)

;
of a second opera,

Francesca von Fimtni (Mannheim, Sept. 30,

1877), the unfinished 3rd act was scored by
Ernst Frank. He also wrote a symphony in F ;

comp. Schiller’s Ndnie (“Auch das SchOne muss
sterben”) f. ch, and orch.; a “ Fruhlingsouver-

ture”; Psalm 137, f sopr. solo, ch., and orch.;

“Es liegt so abendstill der See,” f. tenor solo,

male ch., and orch.; a \ln -concerto ; a pf -con-

certo in Bt ;
a pf. -quintet w*. double-bass, in C

min., a pf -quartet in E (op 6) ; a pf -tno in G
mm. (op. I) ; a pf.-sonata, 4 hands

, 3 easy pf -

pcs w*ith vln. (op. 2); “Lose Blatter,” 9 pf,-

pcs (op 7) ,
other pf -music

;
2 books of songs

(op 4 and op. 12) ;
etc.

Goet^ze. See Goize.

GogavFnus, Anton Hermann, a Dutch
writer

,
physician at Venice, and a friend of Zar-

Iino’s. Publ the first Latin transl. of the “ Har-
monicae ” of Aristoxenos and of Ptolemy

; also

fragments of Aristotle and Porphyry (155*2).

Gold'beck, Robert, pianist
,
b. Potsdam,

Apr. 19, 1S39 Studied at first with Kohler;
then in Bmnswick under H Litolff, later (1851)

in Paris. After brilliant concerts m London, he
began publishing his compositions f pf

,
and

prod, an operetta, The Soldier's Return (Lon-
don, 1856). From 1S57-67 he lived in New
York, teaching and composing

;
in 1S67 he

founded a conser\*atory in Boston, but went
next year to Chicago to establish a second Cons.,

of which he was director till 1873, then going to

St. Louis, where he cond. the Harmonic Society,

and was co-director of the Beethoven Cons. Re-
turned to N. Y in 1SS5.—Works- 2 operas,

Saratoga and Xeivport (1888) ,
cantata, The

Song of the Brave Man; orch.l comp s (Bur-

ger’s “ Leonore,” fil^gie, Idylle, etc.); .symphony
“Victoria”; 3 pf.-concertos (in G mm. and C) ;

string-sextet
;
pf.-quintet

;
abf 140 pf.-works

;

choruses, songs, etc.; also “Three Graduating
Courses ” (f. pf.

,
voice, and ’cello, in 6 vol s).

Gold'berg, Johann Gottlieb [Theophilus],
remarkable org. and clavichord-player

; b. Kdn-
igsberg, abt. 1730 ;

d. Dresden (?), 1760 (?), as

chamber-musician to Count Brllhl. He was a
pupil of Friedemann Bach, and later of J. S.

Bach, who praised him highly. He was an ex-

traordinary improviser and sight-reader
;
though

a fine comp.
,
his works (2 concertos, 24 Polo-

naises, and a sonata with minuet and 1 2 varia-

tions, f. clav.
;
6 trios f. flute, vln., and bass

,
a

motet, a cantata, a Psalm) have never been publ.

Gold'berg, Joseph Pasquale, singing-
teacher; b. Vienna, Jan. i, 1825 ; d. there Dec.
20, 1890. At first a violin-pupil of Mayseder
and Seyfried, he made long artistic tours while
young; then studied singing under Rubini,
Bordogni, and Lamperti, and appeared as a bass
singer at Genoa, 1843, in Donizetti’s La Regina
di Golconda, After singingsoirc years in Italy,

he settled in Paris as a concert-singer and teacher;
he went to London in 1861. His two sisters,

Fanny G.-Marini and Catherine G.-Strossi,
are also singers.—He published some songs

;

also “ La marcia trionfale ” for Victor Emman-
uel’s entry into Rome.

Gol'de, Adolf, bom Erfurt, Aug. 22, 1830

;

d. there Mar. 20, 1880, Pupil, 1851, of Mane
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(comp.) and Haupt (org.) at Berlin
;
teacher of

pf. at Stern’s Cons.
; in 1S72 he succeeded his

father, Joseph Golde, as director of the Seller

Singing Society at Erfurt,—Works Symphony
in B minor

,
other orch 1 pcs.

;
popular salon-

music f. pf.

Gold^mark, Karl, b Keszthely, Hungary,
May iS, 1832. Violinist, pianist, and opera-
composer

;
pupil of

Jansa (vln.) at Vi-

enna in 1844; 1847-8
at the Cons, un-
der Bohm (theor}’)

;

thencefonv’ard chief-

ly self-taught He
gave his first public

concert at Vienna in

1S58, pla3’ing a pf.-

concerto of his own ;

this was soon fol-

lowed by a pf.-trio,

a pf. quartet, pf -

duos, and string-
quartets

;
the con-

cert - overture
‘

‘ Sa-

kuntala” (op. 13), and a “Scherzo, Andante,
and Finale f. orch ” (op. 19), attracted general

attention, and his first opera (op. 27), Die Koni-
gin von Saba (Vienna, Mar, 9, 1875), made him
famous. Since then he has brought out 3 more
operas, Merhn (Vienna, Nov. ig, 1886), and
Das Heimehen am Herd [Dickens’ “Cricket on
the Hearth ”] (Vienna, Mar, 21, 1896), the latter

being especially successful
;

also Die Krugs-
gefangene^ in 2 acts (Vienna Court Opera, Jan.

17, iSgg). Der Fremdling has not yet (iSgg)

been produced. — Works* Op. 5, “Sturm
und Drang,” charac. pcs, f. pf.

;
op. 12, 3

pcs. f. pf. 4 hands
;
op. 13, Overture “ Sakun-

tala”; op. 14, 2 male choruses: “Ein armer
Mann,” and “ Esrauschtder Wald”; op. iS, 12

songs f. vocal solo w. pf,
;
op. 20, “ O wenn es

wahr ist,” f. voice and pf.; op. 21, 4 song^ w.
pf, ; op. 22, Dances f. pf. 4 hands

;
op. 26, Sym-

phony “ L&ndliche Hochzeit.”; op. 27, O^ra
Die Konigin von Saba; op. z8, Concerto f. vln.;

op- 33 »
pf.-trio ; op. 34, 4 songs w. pf. ; op. 35,

Symphony ii, in
; op. 36, “Im FrUhling,”

overture f. orch.
;
op, 37, 8 songs ; op. 38, over-

ture to “ Prometheus Bound op. jg, .Sonata f,

pf. and ’cello, in F; op. 43, Suite ii f. vln. and
pf., in Ef?- ; op. 44, Overture to “ Sappho”; op.

45, Scherzo f. orch., in A.

Gold'ner, Wilhelm, b. Hamburg, June 30,

1839 I
studied in the Leipzig Cons

;
now living

in Paris as a pianist and composer of 5a47n-music.

Gold'^'schmidt, Sigismund, b. Prague, Sept.

28, 1815 ;
d. Vienna, Sept. 26, 1877. Pupil of

Thomaschek in Vienna, and of Dreyschock in

Paris, where he lived as a concert-pianist from
1845-9, then returning to Prague to manage his
father’s banking-business.—^Works ; Overtures,
pf.-sonatas, songs.

Gold'schmidt, Otto, fine pianist; b. Ham-
burg, Aug, 21, 1S29

;
at first a pupil of Jakob

Schmitt and F. W. Grund, then of Mendelssohn at

the Leipzig Cons., and of Chopin at Pans (1848).

In 1S49 he played in London at a concert given
by Jenny land

;
accompanied her on her Ameri-

can tour(iS5i), and married her at Boston,Feb 5,

1852 ;
from 1S52-5 they lived in Dresden, from

1858 until her death (1S87) in London. He was
made an hon. member of the London Philh. Soc.

in 1S61, became vice-pnncipal of the R. A. M.
in 1863, and founded the Bach Choir in 1875.
He also cond. mus. festivals at Dusseldorf (1S63)

and Hamburg (1S66).—Works : An oratorio,

Hath (Hereford, 1S67)
;
pf -concerto (op. 10)

;

pf -trio (op. 12) ,
12 studies f pf. (op. 13) ;

13

songs w. pf.-accomp. (op. 8 and 9) ;
part-songs

;

also, with Benedict, the “ Chdral-book for Eng-
land.”

^
Gold'schmidt, Adalbert von, b. Vienna,

1853 ;
composer, pupil of Vienna (3ons. He is

not a professional musician, but a studious ama-
teur and ardent Wagnente , his cantata Die sie-

ben Todsiuiden (Berlin, 1875 ;
poem by Hamer-

hng) gained him sudden and wude notoriety;

an opera, Hehanthtis (Leipzig, 18S4) was also

well received
;
he brought out a trilogy, Gaea^ in

18S9, and has publ. songs, pf -pcs., etc.

Gold'schmidt, Hugo, b. Breslau, Sept 19,

1859 I
took the degree of Dr. jitr. in 1884 ;

studied singing under Stockhausen at Frankfort,

1887-90 ;
became co-director of the Scharwenka-

Klindworth Cons at Berlin in 1893.—Writings:
“ Die italienische Gesangsmethode des 17.

Jahrh.s ” (1890) ,

“ DerVokalismus desneuhoch-
deutschen Kunstgesangs und der Btlhnen-

sprache ” (1892) ; also articles in mus. journals.

GoUneFli, Stefano, pianist and composer
, b.

Bologna, Oct. 26, 1818
;
pupil of B. Donelli and

N. Vaccai, Encouraged by Ferd. Hiller (1S42),

he undertook concert-tours in Italy, France,

England, and Germany. Returning to Bologna,
he taught pf.-pla3ring, and became pf.-prof. in

the Liceo Musicale. Retired in 1870.—Works,
nearly 300 in all ; the greater part f. pf

. (5 sona-

tas, 3 toccatas, 24 preludes [op. 23], 34 preludes

[op. 69], 12 studies [op. 15], etc ,
which are

held in high estimation in It^y).

GolFfflick, Karl, b. Dessau, Mar. 19, 1796

;

d. Frankfort-on-M., Oct. 3, 1S66
;
son of the

tenor Friedrich Karl G. [b. Berlin, Sept. 27,

1774 ; d, Frankfort-on-M., July 2, 1853]. While
a theological student at Strassburg, he took les-

sons in music of Spindler, and in 1817 settled in

Frankfort as a teacher of French. lie was eng.

by Spohr as drummer in the City Th.; for a time
he was also chonismaster, and was pensioned in

1858. For pf. he composed rondos, variations,

potpourris, etc., f. 2 and 4 hds,; and also publ.

a “ Praktische Gesangschule”; “Leitfaden fdr

junge Musiklehrer”; “ Kritische Terminologie
fdrMusiker u. Musikfreunde ” (1833; 2nd ed.,
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1539^; “ ^lusik Noveller* n. S.lI:oi:etten
" i5a2-.

“ Karl Guhr’' US4^' ;
“ Fctis . . a‘s Mer.sc.i,

Critiker, Thet>retiker u. Compur.ist” *15521.
“ Handlexikon der Tonkun';t " • iS5'» ,

“ Auto-

biojjraphie »i566), and faijitive articles.

Goirmick, Adolf, pianist, s>on uf the preced-

injf ; b. Frankfort-on-!NI,, Feb. 5, i525 ,
d. Lon-

don, Mar 7, 1S53. Pupil of his lather, Rief-

stahl, Wolff, and Kessler. Settled in London in

1344.—Works 3 comic operas, Donj Ccnshinza,

The Oracle^ and BaUhasar : two “ operatic can-

tatas,” T'le Blind Dau^^htcr of Bethnal
Greeny and The Jleir cf Lynne

j

a symphony;
overture and marches f. orch.

;
pf -pcs , songs,

etc.

GoFtennann, (Georg) Eduard, b Hanover,
Aug, 19, 1S24 , d. F rankfort-on-Main, Dec. 29,

1S9S. Pupil of A. C. Prell, and (1347-9) of

Menter at Munich, and of Lachner (comp.).

After long concert-tours (1S50-2), he became
(1S53) mus. dir. at Wurzburg; in 1S53, second,

and in 1S74, first Kapellm. at the City Th.,

P'rankfort-on-M. A celebrated ’cellist, and comp,
f, ’cello (6 concertos, sonatas \v. pf., Morceaux
caracteristiques ” w. pf., “ Danses allemandes”

w. pf., “Adagio” w. orch., “£legie” w. pf );

also a symphony in A minor (op. 20), 2 “ Fest-

spiel-Ouvertiiren ” (op. 24 and 94), songs, etc.

GoFtermann, Johann August Julius, b.

Hamburg, July 15, 1S25
; d. Stuttgart, Apr. 4,

1S76. Fine ’cellist ; 1S50-62, teacher at Prague
Cons.; 1S62, first ’cello at Stuttgart ; retired 1S70.

GoFtennann, Augpist, b. 1826 ; d, Schwerin,
Nov. 2, 1S90, as court pianist.

Gom'hert, Nicolas, b. Bruges, abt- 1495 ; d.

after 1570 Flemish contrapuntist, one of Jos-
quin Despres* most eminent pupils; in 1530,
master of the boys at the Imperial Chapel,
Madrid

;
probably maestro there later

; the gift

of a sinecure office in the Netherlands, from his

patron Charles V., enabled him to retire in his

old age. In church-music Fetis styles him a
forerunner of Palestrina ; but he w^as especially

fond of secular and pastoral music, with a de-

cidedly sentimental leaning, and refreshing sim-
plicity and directness ; while in his sacred works
he discarded rests, thus rendering his polyphony
more connected and fuller than that of his pre-

decessors.—Works : 2 books of motets a 4 (Rack
I, n. d., 2nd ed. 1540 ; Book II, 1541 ; both
often republ.) ; 2 books of motets a 5 (Book I,

1541, *51
; Book II, 1541, ’53

; also together,

1552) ;
a book of masses a 5 (1549), a Iwk of

chansons a 5-6 (1544, Book V of the chansons
printed by Tilman Susato). Numerous motets
of G.’s are in Gardano’s “ Mottetti del fnitto”
and “Mottetti del fiore”; many others in col-

lections of the i6th cent. In the Munich library

are motets and chansons in MS. Eitner’s “ Bib-
liographic der Musik-Saramelwerke ” (Berlin,

1877) names abt. 250 works in 90 collections

betw. 1529-73 ; F^tis' catalogue, and its Supple-
ment in Ambros (vol, iii), should be consulted.

Go'mes, Antonio Carlos, Brazilian opera-

composer , b Campinas, Brazil, July ii, 1S39
,

d, Para, ^ept.

1596 Pupil of Lau-
ro Ros-i :n Milan
Ccrs. First stage-

work, in Portu-
guese, A nolle JO

ejstetie i Rio de Ja-
neiro, i56i ; then

X’ SJ [Xo-
body tcnows I] (Mi-
lan, Teatro Fossa-
ti, 1S67: a “ rivi-

sta ” in Milanese
dialect, the “Song
of the Needle-gun”
becomingimmense-
ly popular)

;
a sec-

ond “ review,” Xella Luna (1S6S) ; a 4-act bal-

let-ojDera I Milan. LaScala, 1870 \ fairh*

successful) ;
Fosca (ibid., 1S73 ;

a failure) ; Sal-

vator Bosa (Venice, Carlo Felice, 1S74 ; success-

ful) ; Maria Tudor (Milan, 1S77 ; successful)
;

LoScmaro (Rio, iSSg; vtry succ.) ; Condor

1S91 ;
unsucc.)—Also a hymn to celebrate Amer-

ican independence, “ II saluto del Bresile
”

(Phila., 1S76), and the cantata Colombo for the

Columbus Festival in 1S92. In 1S95 he was app.

Dir. of Para Cons. ; sickness detained him in Lis-

bon, and he died a few months after reaching

Pali —Biogr. sketch (in Portuguese) by E. Vi-

eira (Rio de Janeiro, 1S97).

Goodrich, Aftred John, theorist
;
b. Chilo,

Ohio, May 8, 1S47. With the exception of a
year’s instruction, in harm, and pf.-plajdng, from
his father, he is wholly self-taught After teach-

ing theory for some years in the Grand Cons.,

N. Y,, G. succeeded John Howard (voice) and
A. K. Virgil ( pf. and theor\’) at the Fort Wayne
Cons., Ind. (1876). Since then he has been Di-
rector of the vocal dept, in the Beethoven Cons.

,

St. Louis, and for 2 years of the mus. dept, at

Martha Washing^ton College, Abingdon, Va. At
present (ISgg) residing at Chicago as a writer

and teacher ; is a regular contributor to leading

mus. periodicals, more especially the N. Y. “Mu-
sical Courier,” in which he has publ. many inter-

esting essays.—Publ. works .
“ Music as a Lan-

guage” (1880), “The Art of Song” (1888);
“Complete Mus. Analysis” (1S89I; “Analyti-
cal Harmony” (1894), “ Theoiy of Interpreta-

tion ” (1898 ;
publ. by subscription).

Goodwin, Amina Beatrice, b. Manchester,
Engl. (date?). Pianist of precocious talent,

taught by her father, and played in public at 6,

Studied later at Leipzig (Reinecke, Jadassohn),
and Paris (Delaborde)

;
and finally with Liszt

and Frau Schumann. Founded a Pianoforte
College for ladies in 1895, at London. She ranks
high as a concert-player ; has written some pf.-

pcs., also “ Practical Hints on the Technique and
Touch of Pf.-playing” (London, 1892). Mar-
ried an American, Mr. W. Ingram-Adauns,
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Goovaerts, Alphonse-Jean-Marie-Andr6,

b. Antwerp, May 25, 1S47. In 1S66 he became
asst.-libranan at Antwerp ; is a profound student

of mus liistorj', and a reformer of the church-

music in his native city, having est. an amateur

cathedral-choir for performing works by Pale-

strina and the Netherland contrapuntists In

1SS7 he was app. royal archivist at Rrussels.

—

Writings “ La musique d’eglise . . .
” (1S7O,

in Flemish as “ De Kerkmusieck ”), in which he

replies to attacks on his attempted reforms ; and
“ Histoire et bibliographic de la typographic

musicale ...” (iSSo ; took the gold medal of

the Belgian Academic) ;
a monograph on ‘ ‘ Pierre

Phalese ”
;
and minor works. He has also publ.

considerable excellent church-music, as well as

Flemish songs, pcs. f pf. and vln., etc.

Gop'fert, Karl Andreas, b. Rimpar, n.

Wurzburg, Jan. 16, 176S; d. Meiningen, Apr.

II i3i8. A pupil of Meissner in clarinet-play-

ing, he became, in 1788, first clarinet at Meinin-

gen, and later director of the military music

there.—Works An opera, Der Stern des Xor-

dens ' 4 concertos f. clar.
;
a sympJionie cancer-

tante f. clar. and bassoon ; 5 quartets f. clar. and

strings ;
much other chamber-music f. wind

;

songs, etc.

Gdp'fert, Karl Gottlieb, violinist
;
b. Wee-

senstein, n. Dresden, 1733 ;
d. Weimar, Oct. 3,

1798. Played in Frankfort, Leipzig, and Ber-

lin ;
settled in Weimar, 1770, where he was

chamber-'vdrtuoso, conductor, and leader. J. Y,

Cranz was his pupil.—Works : 6 Polonaises f.

vln.

Gordig^a^ni, Giovanni Battista, b. Man-
tua, July, 1795 ;

d. Prague, Mar. 2, 1871. Pupil

of Milan Consr
;
sang in opera and concert,

taught singpng in Ratisbon, and in 1S22 went to

Prague, w'Sere he was vocal teacher in the Cons,

until he died.—^Works’ 2 operas, Pygmalion

(Prague, 1845), and Consuelo (1846) ;
church-

music, canzonets, songs, and 12 cavalry marches.

—His brother,

Gordig^ia'ni, Luigi, renowned comp, of Tus-

can popular songs
;
b Modena, June 21, 1806 ;

d. Florence, May i, i860. He brought out 7

operas, a ballet, an oratorio, and 3 cantatas ; but

his fame rests on his Canti popolari ioscani

;

in

1S36 he happened upon a volume of old Tuscan
folk-poems, which he set Ic music, and which

became extraordinarily popular. 67 of these

songs, in 2 vol.s, are publ. by Ricordi in the se-

ries “ Canti popolari italiani.*’

Go^ria, Alexandre-]6douard, pianist; b.

Paris, Jan. 21, 1823 ;
d. there July 6, i860. A

pupil of Paris Cons. 1830-9 (Laurent, Zimmer-

man, Dourlen). Took 1st pf.-prize in 1835. He
became a teacher and composer, and publ. many
pf.-pcs of a brilliant and popular style.

Gor^no, Albino, pianist and composer; b.

Casalmorano (Cremona), Italy
;
st. Milan Cons.,

talring 3 gold medals at graduation. Pianist and

accomp. to Adelma Patti on Amer. tour 188r-2.

15

Then eng. as piano-prcf. at Cincinnati Coll, of

Music.—Works 2-act opera Cieo/e e Patna
(Milan Cons , iSSi [’]) ; fantasia f. pf , org. and
orch

,
‘‘La festa dei ^Montanan”, fant. f. pf.

and orch., “Arabian legend”; cantata Gan-
baldi : “ Marinaresca” f pf, and orch.

;
scherzo

f. 2 pfs.
,
concert-studies f. pf . ; nocturne f. pf.

;

many songs.

Gd'roldt, Johann Heinrich, b. Stempeda n.

Stolberg (Harz), Dec. 13, 1773 ;
d. after 1835

at Quedlinburg (’), where he was mus. dir. from
1S03.—Wntings .

“ Leitfaden zum L'nterricht

im Generalbass und der Composition” (1S15-16,

2voLs ; 2nd ed 1S2S} ;
“ Die Kunst, nach Noten

zusingen” (2nd ed. 1S32)
, “Die Orgel . .

(1835) ;
“ Cber Kirchenmusik *’ (1S30)

;
a Method

f. Horn (1S30) ; he also comp. pf.-music, cho-
rales f. men*s voices w. org., and other church-
music in MS.

Gorria, Tobio. Pen-name of Arrigo Boito.

Gor'ter, Albert, b. Xurembeig, Nov. 23,

1S62. Intended for a medical career, but em-
braced music as a profession ; studied from 1S7S

at the R. Music School in Munich, under Carl

Barmann, Jr., and Bussmeyer (pf ), and Rhein-
berger (org. and cpt.), taking 3 prizes for com-
position. Studied one

j ear in Italy; took part

in the Bayreuth Festivals as asst -cond.; Nras

eng. as cond. in turn at Regensburg, Trier, PIl-

berfeld, Breslau
,
then for 3 mos. at Stuttgart as

2nd Kapellm. to Zumpe
;
from 1894-9 hei\as

assl.-Kapellm. to Mottl at the Karlsruhe Court
Th., then succeeding Panzner as Kapellm. at the

Leipzig City Th .—Works Text and music of the
opera Harold., and of the 3-act comic opera Der
Schatz des Rhampsinit (Mannheim, 1S94) ;

2
symphonic poems, choral works, pf.-pcs., songs,

ballads, etc. {Der Schatz d. R.., and 2 bks. of

songs, are publ.).

Goss, John, b. Fareham, Hants., Engl.,

Dec. 27, 1800 ; d. Brixton (London), May 10,

1880. A son of Joseph Goss, the org., he be-

came a chorister of the Chapel Royal, under J.

S. Smith, in 1811 ; in 1S21, org. of Stockwcll

chapel ;
1S24, org. of St. Luke’s, Chelsea

;
1838-

72, org. at St. Paul’s (Ilath., succeeding Attwood.
From 1836-72 he was comp, to the Chapel
Royal as Kn3rvett’s successor

;
ivas knighted in

1872 ;
received the degree of Mus. Doc. Can-

tab. in 1876.—Works * Church Service in A ;

Burial Service in E minor
; 4 Te Deums

;
many

anthems, and other church-mus.
; 13 glees, and

2 madrigals
;

2 orch. overtures (in F and E [7)

;

other orch. mus.—He also publ. “ Parochial

Psalmody” (1827); “ Church Psalter and H)Tnn
Book” (1862); “The Organist’s Companion”
(4 vol.s) ;

collections of voluntaries
;

*
‘ Coll, of

Chants, Ancient and Modern ” (1841, w. \V.

Mercer); “ Introd. to Harm, and Thorough-
bass ” (1833, often reprinted).

Gossec [Goss6], Fran9ois- Joseph, b.

Vergnies, Belgium, Jan. 17, 1734 ; d. Passy, n-

Paris, Feb. 16, 1829. A chorister at Antwerp
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cath. from x741-^9, he then st the vln anu

comp, for 2 years:, and went tu I'aris in 1751

with letters to Rameau, tnrough whom ne be-

came cond. of the prl\ate orch. of La ?opL.*-

niere. then :7. In 1754 his tirst

symphonies tthe first of their .n France,

and 5 years before Haydr 'si were publ : his nrst

stnn^-quartets followed in 1759. In 1762, G.

became the conti. of Prince «^ont:’s orch. at

Chantilly, a post which the fame of h:s Requiem
(1760) aided him to obtain ; he sron turned h'"5

attention to dramatic comp., ueginn'np^ \Mth a

I-act opera, Lefunx 17641 ,
his hrst real

staj^e-success was Lcs also in i-act

(Comedie Italienne, 1766) ; at the same theatre

were prod. Toinotz ct Toineitj <17671, and Le
doiihk ac^tiiscmcnt <1767) ; and at the Opera Sa-

Mnits (1773), ct DapkmK 1775 1, PLilcmon
et Baitac [ballet] (1775), Ilylas et Sylric <1776),

La fete dzt (177S), Th^scc Rosine

(17^6), Lcs znsiiaadincs (wnth Tnal), and Im
reprise dc Toulon (179O) ;

also Berthe (Bnissels,

IJ75), Les sabots et le cez’isicr (Th. des Jeunes

Eleves, 1S03), Le Pen^ourdDz and A'itoens (not

perf.j. These works won him a high position

among French dramatic composers. In 1770
he founded the Concerts des Amateurs

;
in 1773

he reorganized the Concerts Spintuels, at first

directing them conjointly with Gannies and Le-
duc atne, then alone 11111777 From 17S0-2 he
was asst.-cond, at the Academie de Musique
(,Gr OpeVa). In 17S4 he established and be-

came the manager of the Ecole Royale de
Chant, the germ of the Consen’atoire, at the in-

auguration of which latter (1795) G. was app.
inspector (with Cherubini and Lesueur), being
likew-ise made a member of the new Institut de
France. From 1799-1S04, and 1S09-15, he was
on the commi.ssion for examining the operas

handed m at the Grand Opera ; in 1S15 he re-

tired to Passy.—G.'s chief claim to eminence
lies in the dept, of instrumental comp

;
his 26

orchestral symphonies mark an epoch in French
art and an important enlargement of orch.l re-

sources ; his string-quartets were received with
unbounded enthusiasm ; and the Requiem above
mentioned contains new* and striking effects.

Besides these must be noted a “ Symphonic con-
certante” for ii instruments; overtures, sere-

nades, quartets f . fl. and strings, string-trios, and
violin-duets. He also wrote 3 oratorios {Saztl,

La Xathntt^, PArcke d'alliance\ masses w.
orch., 2 Te Deums, and motets; and the choruses

to Racine’s Athahe and Rochefort’s £kctn\

—

G., himself of humble origin, and an enthusias-

tic republican, was one of the most popular
comp.s of the revolutionary era, to which his

festival plays Offrande ^ lapatrie (1792), and Le
camp de Grand-Pr^

;

the “ Chant du 14 Juillet”
(on the storming of the Bastile), and many
hymns, marches, etc., belong.

Gott^schalg, Alexander Wilhelm, b. Me-
chelrode, n. Weimar, Feb. 14, 1827; pupil

(1842), in the Teachers’ Semmaiy at Weimar, of

Tupfer lorg. and harm.), and Wettig (pf ) ; Liszt

also aidea him In 1S47, teacher in Tiefurt

;

from 1^70-51, he was Tupferis successor in the

Seminar}*, also court org., and (1S74) teacher of

ni*a«. hist, in tne Musik- und Orchesterschule.”

From 1 565 he edited the “ Urania”; from 1SS5,

the * Chorge^ang", and from 1^72 he was also

critic for Dittes' “ Padagogischer Jahresbe-
richt. ” He pub! (with Liszt) a “ Repertorium
fur die Orgel” fa coil, of the finest modem
organ-musicJ , also a “ Kleines Handlexikon
der Tonkunst ”

t lS67j.

Gottschalk, Louis Moreau, pianist
;
b. Xew

Orleans, La., May S, 1S29
;
d. Rio de Janeiro,

Dec. iS, i56y. He
studied in Pans
from 1S41-6 under
Halle and Stamaty
(pf.) and Maleden
(harm.), and began
composing at 16
(the “Bananier”
was one of his first

essays). After his

pianistic debut in

1S45, he made bril-

liant tourneys
through France,
Switzerland

,
and

(1S52) Spain; his
triumphs were re-

peated in 1S53 in the U. S. Beginning in New
Orleans, he traversed the length and breadth of
the land, playing his own pf.-works, and con-
ducting his orchebtral works at grand festivals.

Max Strakosch, later celebrated as the impre-
sario of Patti, now engaged him for a compre-
hensive American tour, during which he visited

Cuba, California (1S65), and nearly every note-
worthy town in Spanish America

;
"he died worn

out by excessive exertion.—G. was a great vir-

tuoso of individual t}'pe, and most admired in

his performances of his own w’orks for pf.
;
no

other player has so brought out their peculiar
charm and characteristic “Spanish” warmth of
color, and they have lapsed into almost total

neglect.—Worfa : 2 operas, Charles AV, and
Lsaura de Salerno (never performed)

; 2 sym-
phonies, “La nuit des tropiques,” and “ Monte-
video”; Gran Marcha solemne (to the Emperor
of Brazil), Escenas campestres cubanas, and
Gran Tarantella, all for full orch. ; some 90 pf.-

compositions ;
and abt. 12 songs,—Compare

“Life and Letters of L. M. G.,” by Octavia
Hensel (Boston, 1870); “Gottschalk,” by Fors
(Havana, 1880) ; and “Notes of a Pianist . ,

by R. E. Petersen (Phila., 1881).

Gdtz, Franz. See Goetz.

Gotz, Hermann. See Goetz.

Gbt'ze, Johann Nikolaus Konrad, violin-

virtuoso ; b. Weimar, Feb. ii, 1791 ; d. there
Dec. 5, 1861. He was taught the violin by G.
Spohr at Gotha, Aug. Muller at Weimar, and
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(1813) Kreutzer at Paris. Settled in Weimar *,

was 'mus. dir. to the Grand Duke 1S26-4S, and
chorusmaster at the opera ; also gave concerts in

Vienna, etc. Pie prod 4 operas at Weimar,
also vaudevilles and melodramas

,
wrote much

chamber-music, etc.

Got'ze, Franz, b. Neustadt-on-Orla, May 10,

1S14 ; d. I.eipzig, Apr. 2, iSSS. A pupil of

Spohr (vln.) at Kassel, he joined the Weimar
court orch. in 1831 ;

then studied singing, and
was leading opera-tenor at Weimar from 1836-52.

From 1853-67, he taught singing in the Leipzig

Cons.; he explained his resignation in a pam-
phlet, “ Funfzehn Jahre meiner Lehrthatigkeit

”

(1S68). He remained in Leipzig as a private

singing-teacher.—His daughter,

Got'ze, Auguste, b. Weimar, Feb. 24, 1S40

;

taught in the Dresden Cons, from 1S70-75
;

then est. a singing-school in Dresden, and in

1S91 was eng. at the Leipzig Cons. She is a
much-sought vocal teacher (Frau Moran-Olden
was one of her pupils)

;
has publ.

“
"Ober den

Verfall der Gesangskunst ” (1S84) ; also some
stage-poems under the pen-name “Auguste
Weimar.”

Gdt'ze, Karl, composer; b. Weimar, 1S36

;

d. Magdeburg, Jan. 14, 1S87. A pupil of Top-
fer and Gebhardi, later of Liszt ; in 1S55, chorus-

master at the Weimar opera
;
then theatre-cond.

at Magdeburg, Berlin (1869), Breslau (1872},

and Chemnitz (1875),—^Vorks* The operas

Eine AbschiedsroUe ; Die Korsen (Weimar,
1S66) ; Gustav JVasa^ der Held des Nordensi^
1S68)

;
Judith (Magdeburg, 1S87)

;
a symph.

poem “Eine Sommemacht” (op. 20); other

orchestral music
;
pf.-pcs., songs, etc.

Got'ze, Heinrich, teacher and composer ; b.

Wartha, Silesia, Apr. 7, 1836. He was a vocal

pupil of Franz Gotze at the Leipzig Cons.; los-

ing his voice, he taught music in Russia, and
Breslau ;

in 1871 became teacher in the Lieben-
thal Seminary, and in 1885 obtained a similar

post at Ziegenhals, Silesia ; he was made Royal
Mus. Dir. in 1S89.—Works : 2 serenades and 6
sketches f. string-orch.; a 4-part mass w. orch.;

pcs. f. org. and pf
. ;

songs, choruses, etc.

Wrote “ Populare Abhandlungen uber Klavier-

spiel” (1879), and “ Musikalische Schreibiibun-

gen ” (exercises in mus. dictation).

G6t'ze, Emil, brilliant dramatic tenor; b.

Leipzig, July 19, 1856 ;
a pupil of Prof. Gustav

Scharfe at Dresden, where he was eng. 1878-81
at the court theatre, then at the Cologne theatre,

afterwards singing as a ** star ” in the chief Ger-
man cities.

G&t^ze, Otto ; in 1896, Kapellm, at Essen-
on-Ruhr ; has prod, a successful opera, Riscaito

(Sondersbausen, 1896).

Got^ze, Franz; contemporary comp.; has
brought out a 3-act Volksoper, Utopia (Stettin,

1892), and a i-act opera, Die Rose von Thiessow
(Glogau, 1895).

Gondimel, Claude, renowned church-com-
poser; b. Vaison, n. A\ignon, Prance, abt.

1505 ; killed at Lyons, in the ^t. Bartholomew
massacre, Aug. 24, 1572 Said to have been a
pupil of J Iiespre-?. Before 1540 he establ. a
music-school in Rome ; the number of hia dis-

tinguished pupils (Palestnna, Animuccia, Bet-

tini, Nanini, Ales. Merio [della Viola], etc ) won
him the sobriquet of “father of the Roman
School.” In 1355 G. was in I’aris as a partner

of the music-pnnter N Duchemin ; their partner-

ship ’.vas dissolved in 1556. Strange to say,

none of his works were publ in Italy ; his {pre-

sumably) oldest comp s are ^IS. masses and
motets (a 5-12) in the Vatican and at Vallicella.

There w’ere publ a few motets in Susato’s 4th

book of motets (1554) ; Odes of Horace (1555)

;

4-part “Chansons spintuelles de Marc-Antoine
de Muret” (1555) ; a 5-part “ Magnificat ex octo

modis” (1557) ;
“ Missae tres a Claudi G . .

.”

(1558) ;
“ Les psaumes de David . . . en forme

de motets ” (16 psalms a 4, 1562) ;
“Les psaumes

mis en rime fran9aise, par Clement Marot et

Theodore de Beze” (1565) ;
“ La fleurdes chan-

sons des deux plus excellents musiciens de notre
temps, a savoir de Orlande de Lassus, et de D.
Claude Goudimel ...” (1574) : in the coll, of

chansons^ made by Le Roy and Ballard, some of

G.’s chansons are in Books vi and viii (1556,

1557)*—As G.’s settings of the Psalms had been
approved by the Sorbonne (1561), it is probable
that he was murdered, not as a convert to Prot-

estantism, but on account of machinations of

envious rivals.

Gould, Nathaniel Duren, b. Chelmsford,
Mass., Mar. 26, 17S1

;
d. Boston, May 28, 1864.

Pupil of Reuben Emerson Conductor of sing-

ing-schools m N. H. and Mass. ; of the Middle-
sex Mus. Society (1807)

'»
went to Boston in 1S19.

Besides editing several coU.s of hymn-tunes, he
publ. a “ History of Church-music in America”
(1853), a work of but slight value.

Gounod, Charles-Fran9ois, one of the most
eminent of French sacred and dramatic com-
posers

; b. Paris, June

17, 1818 ; d. there

Oct. 17, 1893. His
father, Jean-Fran-
yois Gounod, painter
and engraver of tal-

ent, winner of the

Paris Fine Arts
Academy's 2nd Prix
de Rome (1783),
died when the boy
was in his fifth year.

His mother, a most
accomplished wom-
an, first contributed

to his literary, artistic and musical education, and
early sent him, an already proficient pianist, to

the Lyctt Saint-Louis. In 1836, he entered the

Paris Conservatory, st. harmony w. Reicha, cpt.

and fugue w. Halevy, and comp. w. Lesueur
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and Paer. He won the 2nd Pr2.v w.
his cantata Mane and J^izzic in TS37,

and in 1S3Q, his cantata rtrnanJ v, on the Gi ana
Prix tie Heme by 25 votes »jut of 27. In Rome
he St. ecclesiastical music, particularly the works
of Palestrina, and in 1S41 a ^rand orche«itral

Mass a 3 was performed at the ch of San Luigi

de: Frances!. In 1842, during a ’iiv.t to Vienna,

he conducted a Requiem of his •'•wn, in the

church of St. Charle-^, vhich produced a pro-

found impression. Reluming to Pans, he be-

came precentor and organist of the Miseitns

Airan^i^erei

:

had serious intentions of taking

holy orders, and was e\en called Gounod :

a publisher, in 1S46, bringing out a senes of

religious choruses, entitled Ottices of the Holy
Week, by ‘L-Vbbe Charles Gounod.” For five

years he remained in seclusion, almost forgotten,

when the performance of parts of his Mecee
zeienmPe at one of Hullah’s London Concerts
evoked such high praise in the English and
French press that G. shortl} after prod a sym-
phony in E n

, and was commissioned to wnte
a vvork for the Grand C»pera. Sa/ho^ a 3-act

opera, was perf. Apnl 16, 1S51 ; but, despite

excellent musical numbers, was not a theatncal

success. Revised and reproduced in 1SS4, it

was equally unsuccessful. Choruses to Ponsard’s

tragedy Liysse (1S52), La Mbnne san^ianh\
5-act grand opera (1854), Le Mddectn mal^re Itn^

com. -op. (1S5S), also failed to realize expecta-
tions. From 1S52-60, he was conductor of the

‘‘Orpheon,” the united male singmg-societies
and vocal schools of Paris, and for them com-
posed several choruses, and 3 masses 4. G.'s
success came with Faust in 1S59, which procured
him European fame, and remains his master-
piece. FhMmn et Baucis (i860). La Reine de
Saha (1S62), MireiUe (1SC4), La Colombe (1S66),

w'ere of ordinary interest. The success of Faust
was revived with Romeo etJuheiie (1867), consid-
ered in France superior to Faust. In 1870,
during the Franco-German war, G. removed to
London. He there founded Gounod’s Choir, a
mixed choral society, and gave large concerts at

the Philharmonic and Ciy^stal Palace, w'here, in

1871, at the opening of the exhibition, he pro-
duced Gallia^ an elegiac cantata to words from
the Lamentations of Jeremiah. The entr'actes

to Legouve’s Les deux Reines (1S72), and to
Barbier's Jeanne d'Arc (1873), were well re-

ceived. In 1S75, he returned to Paris, and, in
1877, Cinq Mars was produced at the Opera-
Comique, and in 187S, Polyeuctc at the Opera,
but these and his last dramatic work, Le iribut
de Zamora (iSSi), were inferior to his previous
triumphs. The last years of his life -were mainly
devoted to sacred composition. La Redemption
(Birmingham, 1882), a sacred trilogy’, of wrhich
he wrote the music and French words, and Mors
et vita (Birmingham, 1885), another sacred tril-

ogy, the I^tin text of which he arranged from
the Catholic liturgy, have become standard works.
G.’s^ comp.s are of a highly poetic order, more
spiritualistic than realistic

;
in his finest lyrico-

dramntic moments he is akin to Weber, and his

modulation even reminds of Wagner ;
his instru-

mentation and orchestration are frequently

original and masteriy. To the works mentioned

must be added :
‘‘ Mes«e soleniic-Iie a Ste.-Ceede,”

and the mass Angel’ custodeis ” «iS&2), “ Messe
a Jeanne d’Arc ’ <i5S7f, a fourth Mass (iSSS), a

Stabat Mater vr. c<rch ,
the oratorio Toiu\ Les

Sett Parties ue u. ,
sur /e lac de TiberU

ade^ a Te I 'eurJ, iVtter Neater, Ave Verum, and
O Salutans , the cantatas.*/ hi /Vwz/ZiVv 1 1S70,

Gr Opera), Lc zin des Gau/ivs et la dtinj>e de

Pipce. and much instrumental and vocal music,

French and English songs, etc Among his

posthumous works should be mentioned 2 operas,

Mattre Pierre (incomplete) and George Dandin
(said to be the first comic opera set to a prose

text) ; an Ave Maria for his daughter’s birthday
;

and a solemn mass for the inaug. of the new
organs at St. Peter’s, Rome He also wrote a
“ Methode de cor a pistons,” contributed femlle-

ions of musical philosophy and cnticism to

various Pans journals, and publ. a book, “ Le
Don Juan de Mozart.” In 1S66, on the death

of Clapisson, G. was elected member of the

Institut de France. He w’as also a commander
of the Legion of Honor.—Biographies. “ Ch.
Gounod, Portraits conternporains,” by Jules

Claretie (Paris, 1S75) ;
“ Autobiographie de Ch.

Gounod,” by Mme. Georgina Weldon (London,
Wm. Reeves, 1S75)

;
his autobiographical “ Me-

moires” (Paris, 1895); “Ein Lebensbild," by
Paul Voss (Leipzig, 1S95)

;
etc.

Gouvy, Louis-Th6odore, b. Goffontaine, n.

Saarbrucken, Rhenish Prussia, July 2, 1S19 ; d
Leipzig, Apr. 21, 1S9S. Pianist and composer

,

1S40, law-student in Paris ; turned to music, st.

3 yrs. vr. Elwart, also in Berlin (1843) and Rome,
returning 1846 to Paris, and giving his first and
very successful concert of his own works in 1847.
His works are often performed both in Germany
and in Paris, where he lived till lately (1894?),
as a private teacher and composer, since then
in Oberhomburg. In Germany, especially, his

dramatic scenes for soli, chorus and orch. have
great vogue. He was made chev. of the Legion
of Honor in 1896.—Works : Missa breHs f. soli,

ch. and orch., op. 72 ; Requiem f. do., op. 70 ;

a sacred cantata, Golgotha; a Stabat Mater
; the

dram, cantatas Oedipus auf Kolonus (op. 75),
Iphigdnie en Tauride (op. 76), and Elektra
(op, 85), f. soli, ch. and orch.; Fru/ihngs
ErwacJien f. sopr. solo, male ch., and orch.

(op* 73) \ Asl/ga^ lyrico-dram. scene
;
an opera,

Der Cid (not perf., though accepted 18(53 at

Dresden)
; 7 sjunphonies (the last is op. 87, in G

min.); 2 concert-overtures (op. 14 and 15); an
octet f. wind ;

a sextet f. flute and strings ;
a pf.-

quintet (op. 24) ; a stnng-quintet
; 5 string-quar-

tets
; 5 pf.-trios ; a serenade f. 5 stringed instr.s

;

pieces f. ’cello and pf., and f. vln. and pf.; pf.-

sonatas f. 2 and 4 hands
;
Phantasie f. 2 pfs.

(op. 69); serenades, characteristic pcs., and
studies, f. pf.; vocal duets, odes, and many
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songs.—His compositions are graceful and
melodious.

Gow, George Coleman, b. Ayer Junction,
IMass., Nov. 27, 1S60. Mudied music under
I). C. Blodgett of Pittsfield, and E. B. Storj’ of
Worcester; graduate (A.B.) of Brown Univ.,

1334, and of Xewton Theol. Seminar}', iSSg,

when he become instructor of harm, "and pf
at Smith College, Northampton, Mass. Dunng
leave of absence US92'“3), G. spent a year in

Berlin, stud}ing mainly \\ith Ludwig Bussler.

In 1895 he was app. Prof, of music at Vasaar
Coll

,
Poughkeepsie, N. V.—Publ. ist book of

songs, 1SS4
;
since then several sets of songs

and duets, and several part-songs, etc
;
also an

excellent text-took on notation and harmony,
“ The Structure of Music” (N. Y., 1S95).

Gow, Niel, violinist and comp., b. Inver,

Dunkeld, Scotland, Mar 22, 1727 ,
d. there

jMar. I, 1S07. II is teacher, John Cameron,
was a retainer in the Grandtully family. A
favorite player at the balls, etc., in Scottish

towns, he excelled in the execution of natis'e

music.—Works * Six collections of “ Strathspey

Reels” (17S4, ’£S, *92, ’99, 180S, ’22) —His son
Nathaniel (i 763-1 S31), also a violinist and
comp., was for a time (from 1791) leader of the

Edinb. Concerts
;
he had a music-business in

Edinburgh. Best known as the comp, of the

song “Caller Hernn.”

—

Niel G., Jr. (1795-

1823), son of Nathaniel, was a talented violinist

and comp. (“Bonnie Prince Charlie”; “Flora
McDonald’s Lament,” etc ).

Graan, Jean de, gifted violinist, a pupil of

Joachim ;
b. Amsterdam, Sept, g, 1852 ; d.

The Hague, Jan. S, 1S74. Monograph by
Kneppelh^out . “Een beroemde Knaap.”

Gra'ben-Hoff'mann, Gustav (properly

Gustav Hoffmann), b, Bnin, n. Posen, Mar. 7,

1820. By profession a teacher, his love for

music caused him to embrace the latter profes-

sion; studied for the opera (1S43) in Berlin,

but had better fortune with song-composing

;

after teaching in Potsdam, studying in Leipzig

under Hauptmann, and living in Dresden (1858)

and Schwerin (1S6S), he settled (1869) in Berlin

as a singing-teacher.—Works : Many songs
(“500,000 Teufel” had g^reat vogue); part-

songs, duets, solfeggi, pf.-music ; also “ Die
Pflege der Singstimme ” (1865) ;

“ Das Studium
des Gesangs ” (1872) ;

“ Praktische Methode als

Grundlage fUr den Kunstgesang” (1874).

Gra'dener, Karl Georg Peter, b. Rostock,

Jan. 14, 1812 ; d. Hamburg, June 10, 1883.

Gave up study in Gottingen for music (his ’cello-

teacher was Mattstadt) ;
was for 3 years solo

’cellist and quartet-player in Helsingfors; for

10 yrs, mus. dir. at Kiel Univ., and cond. of a
choral society

;
during this period he wrote nu-

merous fine choral works (oratorio Johannes der

Taufer). He founded and directed (1851-61)

a singing-academy at Hamburg, and cond, nu-

merous concerts, at several of which his own

works filled the programs ; taught singing and
theor\* at Vienna Cons 11862-5;, and tnereafter

at the Hamburg Cons. ; elected President of the

Hamburg Tonkunstler-Verein.” He was a fine

and original harmonist, and a master of form —
Works 2 symphonies ; overture to “Fiesco”,
I pf -concerto ; a Romanza f. vln. and orch

;
i

string-octet
, 5 pf -quintets

, 3 string-quartets ,

I string-trio ; 2 pf. -trios ; 3 vln. -sonatas
; i

’cello-sonata w. pf lop 59, one of his best

works) , a sonata for pf. and vln. (D min. • ; and,
f pf., “ Phantastische Studien,” “ Fliegende
Pfiatter,” “ Blattchen,” “ Traumereien,” etc.

Also a “ Ilarmonielehre ” (1377*, and musical
essats in penodicals, coll, as “ Gesammelte
Aufsatze” (Ilamburg, 1S72) —In MS. 2 operas

I/arald and iJer ^lullcrin llochzeit.

Gra'dener, Hermann (Theodor Otto), son
of preceding, b Kiel, May S, 1S44. Pupil of

his lather, and of the Vienna Cons
;
in 1862, org.

at Gumpendorf n. Vienna ; iS.64, violinist m
Vienna court orch.; 1873, harmony-teacher in

Horak’s Pf . School . ditto for some } ears in

Vienna Cons.; and from 1S99 Bruckner’s suc-

cessor as Iccfcr for harmony and counterpoint at

the Vienna Univ. Pie also conducts the Vienna
Singakadchite .—Works Capnccietta f. orch.

(op 4), Sinfonietta f. orch. (op. 14);
“ Lustspiel-

Ouverture” (op. 25); string-octet (op. 12);
string-quintet (op 23)

,
pf -quintet (op. 6)

,
pf.-

tno in D min. (op i)
, 5 Impromptus f. pf and

strings (op. II)
; 5 Intermezzi f, vln. and pf. (op.

9) ; Sonata f. 2 pfs, fop. i3) ; other pf.-music,

songs, etc.

Graew. See Bacfart,

Grafid'gna, Achille, b. San Martino Dal-
I’Aigine, Italy, May 5, 1S16

; d. Padua, July 19,

iSg6. Phipil of Milan Cons.; at iS, conductor

in theatre at Cagliari, and successively in various

other Italian theatres, also (1S45) opera-director

in Odessa, and (1S72) manager and conductor

of an opera-troupe in Pans. Finally, singing-

teacher in Padua.—Works : g or 10 operas, none
strikingly successful ; songs.

Gra'finger. See Grefixger.

Gram^mann, Karl, dram. comp.
; b. Ltibeck,

Mar. 3, 1844; d. Dresden, Jan. 30, 1S97.

From 1867-71 pupil of Leipzig Cons., lived in

Vienna as a comp, until 1SS5, and since then at

Dresden. 2 operas. Die Schatzgrdber and Die
Eisjnngfrau, were written while he was a youth

studying in the gf}TQnasium ; his other works are

the operas Melusine^ op. 24 (Wiesbaden, 1S75)

;

Thusnelda zindder T) inmphzug des Germanicus^

op. 29 (Dresden, 1881) ;
Das Andreasfest^ op.

35 (Diemen, 1SS2) ; the 2-act opera Ingrid^ op.

57, and the i-act opera Das Irrlickt^ op. 5S

(both prod, on the same evening at Dr^en,
1894); a “ Trauercantate ” f. soli, ch., and
orch.

;
2 symphonies ; string-quartets and trios,

vln.-sonatas, pf.-music, songs, etc.—G. was a
disciple of Wagner.

229
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Gran'di, Alessandro de’, b. Vcn x “
. c.

Re/gani' ), rhurch-con:p. of tre Venetia*:

school, pup:, cf G. Gabncli. Ir* 1507,
at thcj ALcad dc^a Morte in herrara; in

1017, s:n!^er at i?an ^^arco, Venxe , in 1020 suc-

ceeded Ncgfri as vicL*-;^\7-u j tnere, and :r. 1^*27

became /V. Ji / at Santa Mar.a !Ma?§iurc, Ilcr-

iiamu, where he uieJ of t’-e plague,—Werks
Madngah concert.*t: , L:tan,e? ; ^’e^per psa,nis ,

Te Deums ; Tantum erj^ct , 6 vol ^ of Motets

i7 2-4 ; Messe concertate .7 ^
,
Mottetti concer-

tati j 2, 3, and j. ;
Salmi concertati ar 3 ; and 3

vcl s of Motets ,7 1-4, . 2 violins. All publ.

1607-40.

Grandval, Mme. Marie-Fdlicie-CIemence
de Reiset, Vicomtesse de, noted composer

,
b.

Saint Remy-des-M onts (Ssarthei. France, Jan.

20, 1S30. At first a pupil of Flotow, later of

Saint-^aens, in composition. Her debut as a
compostti' was with a Mass and a Stabat ^Mater

(perf in various churches'
;

she has prod, the

operas JPiirLo/ijiif [after Sardou’s “La Penitente*’]

<Op -Com., i56S ), LesJiaiicJ^ </e’ AVji/ (Th.-Lyr ,

1S63) , Ati2t\y (Paris, iSSSi ; Mazt'fpa^ in 5 acts

( Boraeaux, 1S92) ; and others , has in MS. Lc bon-

ciier dc diahtani.—^An oratorio, La Jillc deJairc\

won the Pnx Rossini; she has a “ drame sacre,’*

Sdifite-Ai^nl's, in Mh,: has prod, several sj-m-

phonic works, and many song’s. Mme. de G.
has used the pen-names Tesier, Valgrand, Jas-

per, Banger, etc.

Graninger, Charles Albert, pianist and
concl.; b. Cincinnati, Jan, 2, 1S61

; ent. Cincinn.

Coll, of Music in iSyg. Dir. of several mus.
societies, notably the Orpheus Club (since iSgi)

and the Arion (of Columbus, 0., for 2 years).

Organist; now in 2nd Presb. Ch.; also* prof,

in Cincinnati Coll, of Music.

Granjon, Robert, celebrated music-printer

and typefounder at I^aris (1523), Lyons (1559),
and Rome (15S2), is particularly noteworthy for

having engraved round note-heads (instead of

the lozenge-shaped ones then in vogue), and for

doing away -with the ligatures, etc.

Grapbaus, Hieronymus, celebrated music-
printer and t}pefounder in Nuremberg (from

1533), where he died May 7, 1556. He e.x-

changed his patronymic J^escJi for Formschtieider

(T}’pe-cutter), later assuming the Greek form of

the latter appellation.

Gratia'ni. See Graziani, Bo'ifazio.

Grau^mann, Mathilde. See Marchesi.

Graun, Karl Heinrich, b. Wahrenbnick,
Prussian Saxony, May 7, 1701 ; d. Berlin, Aug.
8, 1759. Pupil at the Kreuzschule, Dresden
(1713-20), of Grundig (voice) and Chr. Petzold

(org. and pf.), and sang in the “ Rathskapelle
”

as a soprano ; while his voice vras changing, he
St. comp, under J. Chr. Schmidt, and frequently

attended opera-performances (then directed by
Lotti). In 1725 he was eng. as operatic tenor

at Brunswick ;
but within a year his first ven-

ture as a dramatic comp. {Pollidoro^ 1726) won

Iv.TT. success ; he was apn. vice-A'l^/t'^’V^/
,
and

composed 5 more operas for Brunswick. The
C^'own Prince Frederick (“the Great”) induced
< I :n 1735 to come to Rheinsberg, where he set

to music many cantatas v. ntten nn French verse)

by his gifted patron. On Frederick’s succession,

Crraun was comiri'^sioned to establish Ital. opera

in Berlin, of which he was made Kapcllm For
this company he composed 2< operas, among
which (1741), Artasene (1743), Catone

in Utica (174a), Alec^andro nelV Imiie (1745),

Adriano iti Stria and Deino/oante (1746),

Miiridaie 11751), Seiniramiae (i754>»

(1755). and Metcpt (1756), were some of the most
successful ;

for jears, Ilasse was the only rival

comp, whose operas had a heanng in Berlin. As
a church-comp., Graun is still better knowm to-

day ; his Passion Oratorio, Der Tod Jesn (1755),
is still, by virtue of a bequest, perf. yearly at

Berlin ; a*Te Deura (1756), commemorating the

battle of Prague, is equally fine Other works .

2 Passion cantatas ; about 25 other church-can-
tatas w. orch. ; and 20 Latin motets a 4 toci a
cappclhj

;

funeral music for Duke Aug. Wilh.
of Brunswick (1738) and for King Fr. Wilh. I.

of Prussia (1740); church-melodies for every
day in the year (2 sets). His instrumental music
(i3 concertos f. harpsichord w. stnngs

;
flute-

concertos; a concerto f. fl., vln., gamba and
*cello ; trios, organ-fugues, etc.) is of less value,

and unpublished.

Graun, Johann Gottlieb, violin-virtuoso,

brother of preceding; b. Wahrenbruck, abt. 1698;
d. Berlin, Oct 27, 1771. Studied with his

brother in the Kreuzschule, Dresden, also the
violin under Pisendel, and later under Tartini at

Padua. In 1738 hew’as leader in Crown. Prince
Frederick’s orch. at Rheinsbeck

;
from 1740,

leader in the royal orch. at Berlin.—Works : 40
symphonies, 20 vln.-concertos, 24 string-quar-
tets, string-trios, etc.

Graup'ner, Christoph, b. Kirchberg, Saxony,
in Jan., 16S3

»
Darmstadt, May 10, 1760.

Pupil of Kuhnau at the Thomasschule, Leip-
zig ; in 1706, accompanist, at Hamburg, to the
opera under Keiser; 1710, vice-A’k'/dV/w. , and
in 1 71 1 Kapelhn.^ at Darmstadt. A diligent

comp. , even engraving some of his own music ;

he vras blind for 10 years before his death.

—

Works: 6 operas prod, in Hamburg:
Die Ittsiige ILockzeit with Keiser; Hei*~
cuUs und Theseus (1708), Antiochus ttnd Sira-
tonice (1709), Bellerophon (1709), Simson (1709) ;

3 for Darmstadt : Berenice und Lttcio (1710),
Telemach (1711), and Bestiindigkeit besiegi Be-
irug (1719). For harpsichord: “Acht Par-
thieen fur Clavier” (1718), “ Monatliche Clavier-
frUchte” (1722), “Acht Parthieen fur das Cla-
vier” (1726), “Die vier Jahreszeiten” (1733);
also a “ Hessen-Darmstkdtisches Choralbuch.”
An immense number of MS. comp.s are in the
Library at Darmstadt.

Grazia'ni, (Padre) Tommaso, b. Bagnaca-
vallo, Papal States. Maesirool ie Franciscan
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Monasten% Milan.—Publ. Masses a 5 (1569),
Vesper p^lms a 4 (15S7), ^ladrigals a 5 (15S8),

Complines a S(i6oi), “ Smfonie, partenici, lita-

nie 4, 5, 6 and S voci*' (1617), “ Responses to

St. Franciscus, \nth Salve ” (1627).

Grazia^ni (or Gratiani), Bonifacio, b. Ma-
rino, Papal States, abt. 1606 , d. Rome, June 15,

1664, where he was maestro in the Seminario
Romano and in the Jesuit ch.— Publ. works
(posth.) * 7 vol.s of ^lotets a 2-6

;
6 vol s do.

at vol. of Psalms a 5, w. org.; i vol. of Salmi
concertati ; 2 voLs of Masses a 4-6 ; l^itanies

a 3-3 ;
Vespers ;

“ ^lusiche sacre e morali con
basso d'organo ”—all works of real value.

Grazia'ni, Ludovico, dramatic tenor, b.

Fermo, Italy, in Aug., 1S23 ; d. there in May,
1SS5. He sang in the chief Ital. cities, also in

Paris (1S5S), London, Barcelona, and Menna
(1S60), meeting with great success. For him
Verdi wrote the part of Alfredo {Traviata).

Grazia'ni, Francesco, brother of Ludovico

;

b. Fermo, Apr. 16, 1829. Baritone stage-singer,

successful in Italy, Pans (1S54, and 1856-61 at

the Theatre Italien), New York (1S55), London,
and St. Petersburg (1S61--4).

Grazzi'ni, Reginaldo, b. Florence, Oct. 15,

1S4S
;
studied at the R. Cons, there, under T.

Mabellini. After serving as an opera-cond. in

Florence, he was app. Director of the Civic

School of Music at Reggio d’Emilia, and theatre-

cond. ;
the following year he became prof, of mus.

theory, and artistic director, in the Liceo Bene-
detto Marcello,Venice. Talented comp.—Works:
A sacred cantata (1S75); a mass a 3, w. orch.;

symphonies
;

a Marcia solenne (1SS7)
;

pf.-

music ; and (in MS.) an opera.

Great'oreac, Thomas, b. North Wingfield,

Derby, Engl., Oct. 5, 175S; d. Hampton, n.

London, July 18, 1S31. Ihipil of Dr. B. Cooke
(1772) ;

chonster at Concert of Antient Music

(1778) ;
org. of Carlisle cath. (17S0-4) ; after

travelling in Holland and Italy, he taught in

London (17S9-93), when he became cond. of the

C. of A. M. He revived the Vocal Concerts

(1801), and from 1819 was org. of Westminster
Abbey.—Works : 12 glees (1832) ; Psalms ;

chants
; A Selection of Tunes ..." (London,

1829) ;
“ Parochial Psalmody” (no date).

Gre'co (or Grec'co), Gaetano, b. Naples,
abt. 1680 ; d. (?). Pupil of Ales. Scarlatti, at

the Cons, de' Poveri di Gesi Cristo, and suc-

ceeded him as teacher there in 1717, passing
later to the Cons, of San Onofrio, where Per-

golesi, Vinci, and Francesco Durante were his

pupils.—Works : Litanies a 4, w. 2 vlns., viola,

bass and org. ; harpsichord-music
;
toccatas and

fugues f. oig,
; etc.

Greef, Wilhelm, b. Kettwig-on-Ruhr, Oct.

18, 1809 ; d. Moi^ Sept. 12, 1875. With L.
Erk (his brother-in-law) he publ. school song-
books, and new editions of Rinck’s preludes,

postludes, and ** Choralbuch.”

Green, Samuel, b. London, 1730 : d. Isle

worth. Sept. 15, 1796 Renowned organ-builder,

who adapted the
‘

‘ Venetian " swell to the organ.

His instruments were exported to Russia, the

West Indies, etc.

Greene, Maurice, b. London, 1696^1695);
d. there Sept. i. 1755. Chonster in St. Paul’s

cath., under King; studied with R. Crind, be-

came ( 1716) org. of St. Dunstan’s,of St. Andrew’s,
Holbom (1717), and of St. Paul’s Cath. (171S).

In 1727 he succeeded Croft as org and comp,
to the Chapel Royal, and in 1730 was Tudway’s
successor as prof, of music at Cambridge, receiv-

ing the title of Mus. Doc. ; in 1735, master of

the King’s Band. Later he made a great coll,

of old English sacred music (‘‘Cathedral Music,”
edited by Boyce).—Works : 2 OTVLtorvQ^^ JejfhtJiah

(1737), and The Force of Truth (1744) ,
a dram,

pastoral, Florimel^ or Loz*e's Revenue \

a masque. The yudg-ment of Herctdes (1740)

;

an opera, Phahe (174S)
,
“ 40 Select Anthems in

Score,” a 2-3 (1743 ; 2 vol s); Spencer’s “ Amo-
retti ” f. voice, harpsichord, and vln.

;
several

odes; catches, canons, songs, organ - pieces,

harpsich.-music ; Church Service in C ; Te
Deum in D

;
etc.

Greene, Harry Plunket, bass singer , b. Old
Connaught House, Count)" Wicklow, Ireland,

June 24, 1S65. Destined for the bar, he em-
braced music ; studied in Stuttgart, 1SS3-6, un-
der Hromada and Goetschius, and 6 months
under Vannuccini at Florence ; later, in London,
under J. B. Welch and Alf. Blume. Debut
Jan. 21, 1S88, in Handel’s Messiah; debut in

opera at Covent Garden, June 2, 1890. His song-
recitals are very popular; and he has under-
taken several artistic tours to the U. S., where
he made a most favorable impression.

Gre'finger (or Grafinger), Johann Wolf-
gang, Viennese comp, of the i6th century, pupil

of Hofhaimer.—Works: “Aurelii Prudent!

i

Cathemerinon,” 4-part odes (1515) ;
and single

motets in collections. He edited the rare

“Psalterium Pataviense . . .” (1512).

Gregh, Louis, music-publ. in Paris
;
has

prod, the pantomime Les Instantanh (Paris,

1894) ;
a 4-act vaudev.-operette Un lycde de

jeunes files (Paris, 1892); a vaudev.-operette

Paiard, Patard et Cie, (Paris, 1893) ; an op.-

com. Le capitame Roland (Paris, 1895) ;
and the

pant.-ballet (Nice, 1892 ; Paris, 1896).

Gregoir, Jacques - Mathieu - Joseph, b.

Antwerp, Jan. 18, 1817 ;
d. Brussels, Oct. 29,

1876, where he had settled in 1848 as a teacher

and comp. Fine pianist, pupil of Henri Herz
and Chr. Rummel.—Works: An opera, Le
Gondolier de Venise (Antwerp, 1S47) ;

Lauda
Sion and Faust^ for ch. and orch.; a pf.-con-

certo (op. 100) ; many pf.-pcs. and pf.-etudes

;

duos and fantasias f. vln. or ’cello and pf. (writ-

ten in collaboration with Leonard, Servais, and
Vieuxtemps).
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Gregoir, Edouard- Georges- Jacques, L
Turrihui.t, n Antxern, Nov. 7, i522 ; a. Wyr.e-

jL;heir*, Juue 25, i S^. >t. v/ith his j’-othcr -M.-

Jcs < rr.), and under Rummel at Biebncli
:
ga\e

pf -concert^, and in 1^42 travel'eti with Teresa
and Maria MilanoIIo ; jut settled abr.ut 1551 in

Antwerp as a com poser and writer. He left h:s

iiLrarj’ to the Antwerp Music School —3 operas

Zi? (Antwerp, 154S; ; Z>6’ en IS4S
> Brussels, 1551': Maj^^nente i:\4tiirtche (Ant-

werp, i3co) , La dermi're mat dzt comic tTEt;-

mo}2t (Bnis«:eis, ; Lckccter t Brussels,

1554); WiUctn Bcnhch^ Flemish opera comiqtie

in I act iBnissels, 15561; iriEcUi dc Zzey^t^r

i 1556) : La Ic^ic Boitrbonnai:!,e (iS6o?« ,
an his-

torical symphony, “ Les Croisades"; a sym-
phonic oratorio, Lc Dchic^c ; an overture,

•“Ilommafiea Ilenn Conscience’'; overture in

C ; music f . or^ and f. pf. ; over 100 male cho-

ruses ; harmonium-pcs. ;
violin-music ; songs.

—

Writings :
*“ Etudes sur la necessite d’intro-

daire !e chant dans les ecoles primaires de
la Belgique Essai historique sur la musique
et les musicians dans les Pa}^-Bas” (1S61)

;

“ Histoire de Torgue” (1S65, with biogr. notes

on Belgian and Dutch organists and o^an-
buildersl ; “Galerie biog^aphique des artistes-

musiciens beiges du XVIII* et du XIX* siecles
”

(1S62 ;
2nd ed. 1SS51 ;

“ Notice sur I’origine du
celebre compositeur Louis van Beetho^en

”

(’1863^; “Les artistes-musiciens neerlandais”

(1S641; “ Du chant choral et des festivals en
Belgique” (1865^; “ Schetsen van nederland-

sche toonkunstenaars meest alien wenig of tot

hiertoe niet gekend Notice historique sur

les societes et ecoles de musique d’Anvers”
(i$6g)

;
“ Recherches historiques concemant

les joumaux de musique depuis les temps les

plus recules jusqu’i nos jours ” (1S72) ;
“ No-

tice biographi^ue d'Adrian Willaert”; “ Reflex-

ions sur la regeneration de I’ancienne ecole de
musique flamande et sur le theitre flamand
“ Les artistes-musiciens beiges au XIX* siede :

reponse i un critique de Paris ” (1S74); “ Docu-
ments historiques relatifs k Tart musical et aux
artistes musiciens*’ (1S72-76

; 4 vol.sj
;
“ Pan-

theon musical populaire” (1577-79; 3 voLs)

;

“ Notice bipgraphique sur F. J. Gossd dit Gos-
sec” (1S7S) ;

“ 1830-80 : Tart musical en. Bel-

gique sous les rtgnes de Leopold I et Leopold
II ” (1S79)

»
“ gloires de I’Opera et la mu-

sique k Paris ”
(3 vol.s ;

vol. i, 1880, embraces
the period 1392-1750).

Grego'rovitch, Charles, gifted violinist, b.

St. Petersburg, Oct. 25, 1S67. Pupil of Wie-
niawski, also of Dont (Vienna), and Joachim
(Berlin). Has played in most European capi-

tals ; in America 1896-7.

Gregory I., “the Great,” b. Rome, 540;
Pope from 590-604 ;

celebrated in mus. histoiy

as the reformer of the R. C. Church Musical
Ritual. By his order, and under his supenrision,

a collection was made (599) of the music em-
ployed in the different churches; the varioiis

onertories, antiphons, respon^ies, etc
,
were re-

v'sed, and regularly and suitably distributed

over the entire j'ear, in an arrangement which
remains practically intact to this day (Gregorian
Chant). To him is also ascribed the introduc-

tion or establishment of the 4 Ecclesiastical

Modes and the 4 parallel Plagal Modes.

Grell, Eduard August, b. Berlin, Nov. 6,

iSoo
; d. Steglitz, n. Berlin, Aug. 10, i3S6.

Pupil of his father (an organist), and of J. C.
Kaufmann, Ritschl, and Zelter. Org. of the

Nikolaikirche, Berlin, in 1S17
; entered the

Ski^^ahzdcmic in that }ear, and became vice-

director in 1832 : court-cathedral org. in ii?3g,

member of the Berlin Academy in 1S41, choir-

master at the cathedral 1S43-45
;
in 1S51 he

succeeded Rungenhagen as teacher of comp,
at the Akadcmic ; he became a member of the

Academical Senate, also chief cond. of the Sing-
akademte^ retiring from this post in 1S76. In
1838 he was created Royal ^lusic-Director

;
in

1858, Professor ; and in 1S64 received the order
pour U mcrite. In 1S3S the Univ. of Berlin
bestowed on him the honorarj’ title of Dr, phil.

G. was highly respected as a learned musician
and an excellent teacher and conductor. He
considered vocal music the only music worthy of

the name ; consequently, excepting an overture
and a few org.-preludes, his comp.s are vocal.

—

Works : An admirable Mass (16 parts)
;
an ora-

torio, Die Israehten iw der JVtiste / a Te Deum
;

psalms a 8 and ii
;
cantatas, motets, hymns,

Christmas songs, duets, songs
;
also an arrange-

ment, f. 4-part male chorus, of the Evangelical
Gesangbuch (1SS3). G.’s riews on vocal and
instr. music are laid do^^m in his “ Aufsktze und
Gutachten ” (Berlin, 1S87).

Greui^, Gabriel-Joseph, b. Bordeaux, 1757 ;

d. Paris, Sept. 3, 1S37. Inventor of the orgue
expressif (harmonium), from which the orgue
expressif oi £rard was developed.

Gresuich [not -nick], Antoine-Fr^d^ric,
dramatic composer; b. Liege, Mar. 2, 1755;
d. Paris, Oct. 16, 1799 He st. at the College

Lidge&is, Rome, and with Sala at Naples, where
he prod, operas before 17S0

;
visited London in

1784 and 1785, his success causing the Prince
of Wales to appoint him dir. of mus. in 1786;
he returned to Paris in 1791, and in 1793 was
chefd'orchestre of the Grand Th., Lyons, where
the success of his PAmour h Cyihire opened the
way for him in Paris. Here, from 1795-99, he
brought out 16 operas, the last, Uonidas ott les

Spartiates, failing at the Grand Opera. His
works include over a score of operas and consid-
erable chamber-music, ariettas, duos, songs, etc.

Grdtiy, Andr^Emest-Modeste, dramatic
composer

; b. Liege, Feb. 8, 1741 ;
d. Mont-

morenejr, n. Paris, Sept. 24, 1813. His father
was violinist in the St.-Denis Collegiate Church,
where, at six years of age, the boy was placed as
chorister. The severity of the masters was not
conducive to his advancement

; his father with-
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drew him from tho choir and placed him wilh
Leclerc, under whos.e tuition he became a pro-

licient reader, and Renekin An Italian com-
pany was then performing operas of Pergolesi,

Galuppi, etc , in Liege
; these pertormances con-

tributed greatly to the development of his musi-
cal instinct He commenced compoMng with
such evidence of ability that he was placed un-
der IMoreau, m de chap of St. Paul’s, for les-

sons in counterpoint But, unable to restrain

h:s eagerness to write, he could not apply him-
self tf^ a severe course of study ; though he pro-
duced 0 symphonies at Liege in 175S, an<l in

1759 wrote a mass, which so interested the Canon
du Ilarlez that he procured G. the means to

study in Rome Arnving there in 1759,
tered the College de Liege, where he studied cpt.

and comp, under
Casali and Martini

for 5 years. But G.
was an unsatisfac-

tory pupil, being too

impatient of the ab-

stractions of sci-

ence ; he had an
irresistible leaning
tow'ards dramatic
music and declama-
tory melod\ . His
first dramatic essay,

the intermezzo Le
Ve 7idemm i atrt tv,

was well received at Rome, 1765 ; and G. was
praised by Piccinni But a perusal of the score of
Monsigny’s Jiose et Colas showed him that comic
opera W'as his real vocation. After 9 years in

Rome, he set out for Paris, via Geneva, where
he remained a year in hopes of inducing Voltaire

to write him a libretto. Failing in this, he wrote
new’ music to Favart’s Isalelle et Gertrude for

the Geneva Theatre, which was very successful.

Following Voltaire’s adnce, he went to Paris,

where two years elapsed m difficulties, before

Du Rozoy, an amateur, gave him the libretto of
Les manages Sainmtes, This got no further

than rehearsals, but secured him the patronage
of Count Creutz, the Swedish minister, who ob-
tained for him MarmontePs comedy Le Huron ;
produced at the Opera-Comique, 1768, it com-
menced a series of successes seldom equalled :

—

Lucile and his popular Le tableauparlant{^*]t^\
Les deux aimres^ Sylvain, and rAnntid d
VPpreuve (1770) ;

Zimire et Azor, VAmi de la

maisoH (1771) ; Magmfiqueiyi^^ ;
La Rosier

e

de Salency (1774) ;
C/phale et Procris and La

fausse magie (1775) ;
Les viariages Samtiites [re-

vised] (1776) ;
j/atrocfl and Les J&vdnements im~

prdvus (i 777) ;
Lejt^ementde Midas and TAmant

jahux (1778) ; Attcasstn et Ntcolette (1779) ;
the

grand opera Andromaque (1780) ;
£mtlie, la belle

esclave [as the fifth act of a ballet. La fite de
Mirzd\ (Opdra, 1781) ;

La double dpreuve
\
Coli~

netie a la cour]y and VEmbarras des ricliesses

(1782) ; Thiodore et Pauline [V^preuve villa^

geois^, Richard Coeur de Lton, the grand opera

La c zt aziiuc dll t 1 17^4 ; iTjretto I> Louis
XVIII., then Comte de Provence

,
perf 506

times) , Panur^^e a ms /7-j ds Simteruc'j, (17851

;

Let' mtpriSL^ pir r£'j.Mm^\dntr (17861, Le tomU
ifAlbert, La ^uiie dii comre a'Ad'r:, and Le
prisonnier an^'uii,^ [Clrrice tf Uel:>>n\ « 17^71,
Amphitryon (173S1, Le riz'a! evnjident, Raoul
Barbe-Bleue, and Aspasie (1709* ;

Pierre le

Grand
,
Guillaume 7eil BasiJe

trompeur, troinpeur et tlemij and Les deux
convents [Cecile et Dermancel (1792) ; La rosieiv

} epuhlicaine 11793 )
,
Joseph Barra, Calhas, Denys

le iyran. La jeie de la raison ( 1 794 ;
during the

Revolution)
;
Lisheth^ Le larbier de village^ and

Anacreon chez Polyerate {!’;()’;) ; Elisea (1799);
La casque et les colombes (iSoi ; ; Delphis et J/opsa
and Le menage (1S03). Gretrj’ produced fifty

operas , their merit lies in their melodies and
their dramatic expression. He was not deeply
versed in harmony ; still, despite meagre har-

monization, his orchestration isfrequenth clever

and \er}’ effective. His operas suffered tempo-
rar\’ eclipse w’hen Mehul and Cherubini entered
the field

;
public interest was revived by the

magnificent tenor Elleviou in iSoi ; the changes
in operatic music during the next 30 years

caused their subsequent neglect. Richard Cam
de Lion is still plajed in Paris. Nevertheless,

Gretr)’— the Moliere of music,” ashe w’as called

—founded the school of French comedy-opera,
of which Boieldieu, Auber, and Adam have been
such distinguished alumni. Further proof of his

lack of technical knowledge appears m his
“ Methode simple d’harmonie” (1S02). His
“Memoires ou Essais sur lamusique” (17S9

;

3 vol.s) set forth his riews on the paramount
importance of the just declamation of ever}’ syl-

lable set to music. During his lifetime G. was
greatly honored. In France and abroad he was
elected a member of most artistic and learned

institutions which admitted musicians. The
Prince-Bishop of Liege made him priv’y-coun-

cillor in 17S4. In 17S5 a street in Paris was
named after him. In 1795 he was admitted to

the Institut, and was one of the three first chosen
to represent the department of musical composi-
tion. The same year he w’as appointed Inspector

of the Conservatoire, but resigned in a few
months, feeling incompetent for the post. His
bust was placed in the poyer of the Grand Op^ra,
and a marble statue in the entrance-hall of the

Opera-Comique. In 1S02 Napoleon made him
Chevalier of the Legion of Honor, and granted
him a pension of 4,(X)0 francs in compensation
for losses during the Revolution. He bought
“PErmitage,” Rousseau’s former residence at

Montmorency, and lived there in retirement. He
occupied his last years in writing “ Reflexions

d’un Solitaire,” which his friends did not deem
expedient to publish. “ De la Write,” a high-

pitched avowal of republican tenets, with remarks
on the feelings, and the best means of exciting

and expressing them by music, appeared in 1803.

Gr^try was married and had several children,

but survived them all. His daughter, Lucille,
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.nri. Ii 177^, pT-niiuced opcr:^,

t V- t^r-: ..t :''i*-trcr*
;
...r> *•: ^ "'^r-cl

*id:-p7hl\. ani die'/:a :7}2. < r. le^’t rs.x ,.pcr«.^

and jC.j* J/.;, f. ' Two of

hi' ope-as*. Zj kij : i. **-2; * an I T.' h: w jj

j'l •:, 've’^e niapted f-^'r the Er^:*'.i staj^e H:s
L'hiZdhav ;a’ 71’// created ^nterc't on iti> revival m
i’ar:^, vhcn liosswi p’-odaced h:6 opera of the

i*anie nante. lie'^.-des dramatic works, G. wrote
a I »e Profuadis, Cnnnteor, a Requ.em, motets,

C symphonies, proiojjues, epiloyfues. divertisse-

ments, opt -sonatas, 6 stnng-quartets and two
quartets /re pf , ^iate, -violin, and bass—A com-
plete cd. of his works was heijun ;n irS3 <pub-

li5-hers.IJre’ti..< ipf and Ilarteh —liioj^raphical “G.
en fairdlie " by hiS nephew, A J. Grttry (iSi5>

;

‘Notice hiO’iraphique sur A. G.'* (Sae^her;
i 56n( ;

also by Ed. (eego:T(iSS3'j, Brunet (i5S4»,

etc.

Greu'lich, Karl Wilhelm, b. Kunzendorf, n.

Ltiwenberg, Miesia, Feb. 13, 1796, d. 1S37 in

Berlin, where he had lived since iSi6 as comp,
and teacher (

pupils : Prince Georg von G'umber-

land [Georg V.], C. Eckert, Henriette Soiitag).

Besides pf.-comp s, he publ. a Method f. pf.

Greu'lich, Adolf, b. Posen, 1S19
;
d. Mos-

cow, i565 , as teacher at the Catharina Inst, His
pf.-works show much talent.

Gren'lich, Adolf, b. Schmiedeberg, Silesia,

1S36 ; d. July 20, 1690, at Breslau, where, since

1SS4, he had been Brosig’s successor as cathedral

Pupil of Brosig, Mose-wius, Baum-
gart, and P. Lustner ; 1S57, chorister and bass
soloist in the cath. ; 1S70, cath. organist.

—

^Vo^ks• Much sacred music.

Griegr, Edvard Hagerup, Norwegian com-
poser and pianist; b. Bergen, June 15, 1S43.

His mother, a woman of musical culture, and a
gifted pianist, was
his first instructor.

At the suggestion of

Ole Bull, Grieg en-
tered the Leipzig
Cons, in 1S53 ; for

four years he studied

harm, and cpt. un-
der Hauptmann and
Richter, comp, un-
der Rietz and Rei-
necke, and piano-
forte-plaj'ing under
Wenzel and AIo-
scheles. The works
of Mendelssohn and Schumann gave the pre-

vailing tone to musical Leipzig; but Grieg,

while profiting by them, was strong enough to

preser\’e his Scandinavian individuality. This
he demonstrated in 1863, when he studied in

Copenhagen under Gade, and came under E.
Hartmann's influence. Of great importance in

Grieg's career was his intimacy with the yom^

Norwegian composer Rivard Nordraak, whose
premature daatn cut short tneir crusade (as (.Ineg

nlm^eif wrote 1
“ ai^u-r.^t the ciTemmate Mendel.s-

sohnian-i *u.de turning \\ith

entousia'^m 'nto the ne-'- v, eb-detined path along
V hiob tue Northern scho^jl is no.v travelling,”

In iir67 Gneg founded a Mu=.ii.al Union in

Christiania, wniJi re conducted until iSSo.

Previous to this, in iSuf, he had visited Italy,

and did so again in 1:70, associating much with
Li'izt in Kume. He also made artistic journeys

to Ciermany, especially Leipzig, where his visits

were protracted
,
at a Gewandhaus concert in

1579, he perf- ins own pf -concerto, op. 16.

bince rS:?o, excepting time spent on professional

tours, he has lived chiefly 111 Bergen
;
but has

latterlv cond the I'hilh. Concerts at Chnstiania.

In ijjSS he visited London, and at a Philharm.
concert pla\ ed his piano-concerto and conducted
his op 34 (2 melodies f. string-orch.). He re-

visited England in 1SS9, 1S94, 1S96
;

in 1894
the honorary degree of Mus. Doc

,
Cantab, was

bestowed on him. Grieg’s importance as a com-
poser lies in the fact that he did what Gade ap-
parently shrank from

;
he imbued his music with

a strong strain of Scandinavian tonality, so that,

without innovations in form, his works possess
marked racial charactenstics to which is due
much of their charm. His shorter piano-pieces
are among the most charming compositions of
their kind (e.g., the delightful Humoreskefi),
Many of his songs, full of poetic feeling, are
equally popular

;
the same may be said of his 3

violin-sonatas.—Ernest Closson wrote a sketch,

“Edv. Gr. et la musique scandinave” (Fisch-

bacher ;
Paris, 1S92).

Op. I, 4 ClavierstUcke
; op. 2, Lieder for Alto ; op. 3,

i
Poetische Tonbilder for pf.; op. 4, 6 Lieder ;

op. 5, 4
ieder;op- 6, Humoresken f.pt.; op. 7, Sonata t. pf.,

in £ min.; op. 8, do. m F, f pf. and violin
; op. 9, Ro-

manzen und Balladen f pf.; op. zo, 4 Romanzen (vocal);
op. II, Concert-overture “In Autumn”; op 12, Ly-
nwihe StUckchen f pf.; op. 13, Sonata in G, f. pf. and
violin ;

op. 14, 2 Symphonisclie StUcke for pianoforte
4 hds ; op. 13, Romanzen f. pf.; op. 16, pt -concerto in
A min.; op. 17, Norwegische Volkdieder und Tiinze, f.

pf.; op. z8, 8 Lieder; cm. 19, Bilder aus dem Volksleben
[3 Neue Humoresken], f. pf.; op. 20, “ Vor der Klos-
terpforte,” for solo, temale voices and orch.; op. 21,

4 Lieder
;
op. 22, 2 Songs tor male voices and orch.; op.

23,
“ Peer Gynt ’’ Suite No. i f, pf.^hds ; op. 24, Ballade

f, pf.; op. 25, 5 Lieder; op 26, 4 Lieder; op. 27, string-
quartet in Gmin.; op. 28, “ Albumbiatter'’ f. pf.; op.
20, Improwisata, 2 pieces f. pf.; op. 30, “Album fUr
Mannerchor”; op. 31, “ Landerkennung ” for male
chorus and orchestra; op. 32, “DerEinsame” [Bergent-
rUckte] for baritone, string-orch., and 2 horns ;

op. 93,

pf.; op. 39, 12 Lieder ; op. 40, “ Aus Holberg’s Zeit,”
suite for strmg-orch.; op 41, pf.-transcriptions of his
own songs; c^. 42, “Bergliot,” melodrama w. orch.;

T Qtny'lrAicn pf . Qp. 44, LiCdCT
^“lata mCmin., f.pf.

J 1 ifor orchestra) ;

. p. 48, 6 Lieder; op.
* Olav Trygvason,” f. solo, ch. and

- . r - . w. var.s, f. 2 pfs. 4 hds.; op. 52,
6 songs, transcriptions f. pf.; op. 53, Ewei Melodien f.

string-orch.; op 54, “Lyrische StUcke”; op. sSi “Peer
Gynt,” Suite 2, f. orch.; op. 56, “Sigurd Jorsaifar,” f.
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orch., op. 57,
“ Lyrische Stncke ” f. pf.; op 52, 5 Lieder

;

00 5/y, 6 Lieder
,
op 60, 5 Lieder ; op. 61, 7 Children's

Songs; op 62, “ Lyrische Stucke ” 1 pf.; op 63, Zwei
nord^ische Weisen, f string-orch.

; op 64, Symphonic
Dances, f. pf 4 hands; op 65, “Lyrische Stucke” f

pf ,
Book 3 , op. 66, Popular Xorwegian Melooies t. pt,

op 67, song-cycle (Garborg’s “Haugtussa “i— fOp 4,

5, 'S, 21, 25, 26, 33, and 3q are contained in the five

Gneg Albums of'the Schirmer Editionsj —Without
opus-number . Arrangement of 2nd piano-part to four
sonatas by Mozart.

Grie'penkerl, Friedrich Konrad, b Peine,

Brunswick, 17S2; d. Brunstrick, Apr. 6, 1849,

as prof, at the Carolinum. Till iSi6 he taught

in the Fellenberg Inst
,
Hofwyl, Switzerland.

—

Works ‘
‘ Lehrbuch der Aesthetik ” (1S27, based

on Herbart)
;
and an edition of J. S. Bach’s

instr 1 comp.s (jointly w. Roitzsch).

Grie'penkerl, Wolfgang Robert, amateur
musician, son of preceding

,
b. Hofwyl, May 4,

iSlO
;
d Brunswick, Oct. 17, 1S6S, in poverty.

1839, teacher of art-historj- at the Carolinum,
Brunswick ; 1840-7, teacher of literature at the

Militar}^ School —Publ. “ Das Musikfest, oder
die Beethovener” (a novel, 183S); “ Ritter Ber-

lioz in Braunschweig” (1843) ;
“ Die Oper der

(^genwart” (1S47), and papers in the “ Xeue
Zeitschnft fur Musik.”

Gries'bach, John Henry, b. Windsor, June
20, 179S

;
d. London, Jan 9, 1875. Son of the

’cellist J. C. Griesbach. Pianist (pupil of Kalk-
brenner) and composer

;
’cellist (from i8io~i8)

in the Queen’s Band. Dir, of the London
Philh. Soc.— Works An oratorio, Da7iiel

(1S54)
;
overture and music to Tke Tempest;

an operetta, James /., or tke Royal Captive

;

operas The Goldsmith of IVest Cheap and Eblis

(unfinished) ;
a raus drama. Baby Ruins

^

over-

tures f. orch.; cantatas, anthems, songs.—Also
“An Analysis of Mus. Sounds ” (no date)

;

“ Ele-

ments of Mus. Notation ” (n. d.) ;
“ Pf. Stu-

dent’s Companion” (1825) ;
other works in MS.

Grie'singer, Georg August, Secretary to the

Saxon Embassy at Vienna
; d. Leipzig, Apr. 27,

1828. A friend of Haydn, he wrote 5ie earliest

biography of H. (1810), on which Framery
founded his “ Notice sur Jos. Haydn” (iSio).

Grill, Franz, d. Odenburg, Hungary, abt.

1795 ;
publ. 12 sonatas f.pf. and vln. (in Haydn’s

style), 12 stnng-quartets, and a caprice f. pf.

Grill, Leo, b. Pesth, Feb. 24, 1S46
;
pupil of

Franz Lachner in Munich; since 1871, teacher

of choral singing and theory at Leipzig Cons
;

also composer (overture “ Hilarodia,’^ 1892).

Grillet, Laurent, b. Sancoins, Cher, France,

May 22, 1851. Pupil of Auguste Martin (’cello),

E. Mangin (harm.), and E. Ratez (cpt. and
fugue). Has been chef d'erchestre of various

minor theatres and orchestras
;
since 1886, of the

Nouveau-Cirque, Paris.—Works: Several bal-

lets, pantomimes, and the 3-act comic opera
Graciosa (Paris, 1892) ;

pcs. f. voice, pf., and
orch.; also “Les AncStres du Violon” (1898),
an historico-critical study on pnmitive stringed

instr.s,—He was one of the founders of the

“Association Artistique” and of tne “ .Societe

des instr.s anciens.”

Grimm, Friedrich Melchior, Baron von, b
Ratisbon, Dec. 26, 1723 ; d Gotha, Dec iS,

1S07. From 1747 till 1793 he lived in Pans on
intimate terms uith Diderot, Rousseau. d’Alem-
bert, etc., and was co-editor of the great ‘'En-
cyclopedic.” He espoused the cause of the Buf-
fonists (the supporters of the Ital. oyera bufa,
pitted against those of the old French opera

seria), and his “Lettre sur Ompkale" (1752)
opened hostilities. As correspondent of the

Duchess of Gotha from 1753, he urote many let-

ters containing interesting details on contempo-
rary French music and literature (publ. 1812-14,

in 17 vols., as “ Correspondance litteraire, philo-

sophique et critique

Grimm, Karl, ist ’cello at the court theatre,

Wiesbaden, for half a century ; b. Hildburg-
hausen, Apr. 28, iSiy

; d. Freiburg, Silesia, Jan.

9, iSSS. Wrote much good ’cello-music.

Grimm, Karl Konstantin Ludwig, excellent

harpist ; b. Berlin, Feb. 17, 1S20 ; d. there May
23, 1SS2, as 1st harp of the court orch. and royal

Kammeri7riuos.

Grimm, Julius Otto, pianist and comp.; b.

Pernau, Livonia, Mar. 6, 1S27. Pupil of Leip-
zig Cons. ; founded a vocal society in Gottingen ;

went to Munster, Westphalia, as cond. of the
Cactlienverein

;

in 1S7S, R. ^Ius. Dir. at Mun-
sterAcademy.—Works : i symphony, in D min.

;

2 suites in canon-form, f. stnng-orch*. (vety fine)

;

pf -pcs. : songs.

Grim'mer, Christian Friedrich, b. Mulda,
Saxony, Feb. 6, iSoo

; d. June, 1850. Composer
of song;s and ballads (new edition by Rob.
Franz, 1S7S).

Grisar, Albert, dramatic composer
; b. Ant-

werp, Dec. 26, i3o8
,
d. Asnieres, n. Pans, June

15, 1S69. Intended for a mercantile career, he
ran away from his Liverpool employer, and
studied for a short time (1S30) with Reicha in

Paris. Returning to Antwerp, he brought out

Le Manage impossible at Brussels in 1S33, and
obtained a government subsidy for further study
in Paris. In 1S36 he prod. Sarah at the Opera-
Comique

; then VAn mille (ib., 1S37), La Suisse

h Trianon (Varietes, 1S3S), Lady Melvtl (Re-

naissance, 1S38), VEau merveiUeuse (ib., 1839),
Le Maufrage de la M^duse (ib., 1839, w’. Flotow
and Pilati), Les travesiissemenis (Op.-Com.,
1S40), and rOpdra h la cour (ib., 1840, w. Boiel-

dieu). In 1840 he repaired to Naples for further

senous study under Mercadante ; returning to

Paris in 1848, he brought out Gilles ravisseur

(Op.-Com., 1848), Les Porcherons (ib., 1S50),

Bonsoir, M. Pantalon (ib., 1852), Le carilloneur

de Bruges (ib., 1852), Les amours du Diahle
(Th.-Lyr., 1853), Le ckien du jardinier (Op.-

Com., 1855), Voyage autour de ma chamhre (ib.,

1839) ; LeJoaillier de St.James [revision of Lady
Melvtl] (ib., 1862), La ckatte merveilleuse (Th.-
Lyr., 1862), Bigaiements d^amour (ib., 1864X
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inn'.t*:::' iS^.s*. He left, ^e-

' *es. 12 r.nw.ted ani ur,i:r.i'5’''e . •'re’^s

dranar.c sc^ne*, jvcr fu yi’.u;;...,, etc. Ziis

-tir-ie 1
1/' JJr^iCkelecr v as placcC :r* t^te

•jf :*'e Ai t'cerp T.: n :'*7'>.

Grisart, Charles-Jean-Baptiste, Pansian

c.^ntp. 'O-aterap -a’} > • f li<.tt operc*s. pro-.ueeti

:n tl'earrc' t.:e L>t L-ez^g- the l-act opera

Zc/cr<‘* /• i ' and tre i-act opera

r. : ' Has al-=o written ni^ny ])f.-pcs ,

masses, melodies, tto., anJ a quantJt} of tran-

scnptions.

Gri'si, Giuditta, j^reat cramat l mezzc-

sGpran"', b. Milan, July 23, 1S05 , d at her

hrslands villa near L remora, May i. 1540.

Tupil of Mlno’Ia and Ilandemli at Milan Cons ,

sarir on pnncipal Italian stages, and at Pans,

until her marriage with C ount Barni, in 1S34,

when she retired.

Gri'si, Giulia, sister of Giuditta ; b Milan,

July 23, iSii , d Berlin, Xov. 29, i56g. A
pupil (iS24» of Giacomelli at Bologna (later of

Mme. Pasta, and Marliani), she developed into

a tine dramatic soprano ;
sang in Italy till 1S32,

and from 1534--49 was ptmia donna asso/uia in

Paris and London. She marned Count Melcy
in 1S36 ; with her second husband, Mario, she

made a nut especially successful tour of the U. S.

in 1554.

Gro'ninger, S. van, b. Deventer, Holland,

June 23, iSsi. Ihipil of Raif and Kiel at the

Berlin “ Hoch.^'chule.” Concert-pianist; lived

as teacher in Zwolle, The Hague, and is now
(1S99V in I.eyden.—Works Pf,-quartet

;
Suite

f . 2 pfs. ; etc.*

Gros'heim, Georg Christoph, b. July i,

1764, at Kassel, where he lived in poverty,

d}ing 1S47.—Publ. works* 2 operas, Tiiania
and Das hcili^c KleebJatt (both perf. at Kassel
abt. iSoot; “Hectors Abschied” f. 2 solo

voices and orch., “Die 10 Gebote,” w, orch.;

organ-preludes ; pf.-fantasias and variations,

scho*'»l-songs, and a coll, of popular melodies ;

a “ Reformirtes hessisches Choralbuch,” and a
pf.-score of Gluck’s Jphi^enia in Aulis^'^. Ger.
transl. He edited a raus. paper, “Euterpe”
(1797-8); and publ. “Das Leben der Kunst-
lerin Mara” (1823); “ Cber Pflege und An-
wendung der Stimme” (1S30) ;

“ Chronol. Ver-
zeichniss vorziigl Beforderer und Meister der
Tonkunst” (1S31); “Fragmente aus der Ge-
schichte der Musik” (1832) ; etc.

Grosjean, Jean-Romary, organist : b. Ro-
chesson, Vosges, France, Jan. 12, 1S15 I St.-

Die, Feb. 13, 1S88. In 1837, org. at Remire-
mont; in 1S39, at St.-Die cathedral. His
“ Album d’un oiganiste catholique . . . in
2 vol s, is valuable, and contains some original

music. He also publ. a complete edition of the
“ Noels” of Lorraine, with the folk-melodies.

Grosjean, Ernest, nephew of preceding

;

b. Vagney, Dec. iS, 1S44 ; organist at Verdun.

Ha- 7.1 r I many comp for organ and f pf .

a “ T'-^corie et prat.que de I’accompagne-
mcnt Ju pla.n-chan;.*'

Gross, Johann Benjamin, b. Eibing, West
Prussia. >ept 12, 1S09, c St. Petersburg, of

tne cholera, Sept, r, i5a^ ’Cellist in Count
I iphard’s quartet at Do’put 1533-5: then, till

1547. 1st cello :n the Imp Th , St Petersburg.

—Publ. 4 stnng-quartets ; a ’cello-sonata w.
bass, and another w pf ;

and a concertino,

duets, and ^anous solo-pcs. f. ’cellu.

Gros'si, G. F. See Sif \< 1..

Gros^si, Carlotta (real name Charlotte
Grossmuck), stage -ringer U’olorattira)

\ b.

Vienna, Dec. 23, 1849 ; st in the Cons, there,

was eng. at the Opera iS6S-g, and from iS6g-
73 at the Berlin Opera ; then returned to Vienna.

Grove, Sir George, eminent English musi-
cograph ; b Clapham, Surrey, Aug. 13, 1S20.

By profession a

successful civil

engineer, he be-

came secretary
of the Society of

Arts in 1S50 ; in

1S52, Sec. to the

Crystal Palace
Co.; and in 1873,
a member of its

Board of Direc-

tors. He wrote
valuable analyti-

cal programs for

the Crj'stal Pal-

ace concerts. For

15 years he edited “ Macmillan’s Magazine.”
In 1882 the Prince of AVales app. him Director of
the Royal Coll, of Mus.

,
at the opening of which,

in 1SS3, he was knighted by the Queen. In
1S75 theUniv. of Durham created him D.C.L.,
in 1SS5 he was made LL.D , Glasgow ; in 1887
the Bach-Gesellschaft of Leipzig elected him as

a committee-member. He resigned the director-

ship of the R. C. M. in 1894. His chief work
is the monumental “ Dictionary of Music and
Musicians” (Macmillan. London, 1S79-S9

; 4
vol.s), of which he vras editor-in-chief, and to

which he contributed liberally. He wrote an
Appendix to Plellbom’s “Life of Schubert”
(English edition, 1S69)

;
also publ. “Beetho-

ven and His Nine Symphonies" (i8g6)
;
and

has been a frequent contributor to the mus.
press.

Gru'a, Paul, son of court ICapellm, C. L. P.
Grua at Mannheim [b. 1700 ;

d. 1755] ;
b.

Mannheim. Feb. 2, 1754; d. Munich, July 5,

1833. Sent by the Elector to study under Padre
Martini at Bologna and Traetta at Venice, he
rejoined the Electoral Court, then at Munich, in

1779, as Kapellm. and councillor.—Works : An
opera, Telemaco (Munich, 1780) ; 31 orchestral

masses
; 29 offertories and motets

;
6 vespers

;
6

Misereres
; 3 Requiems

; 3 Stabat Maters
; 3 Te
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Deums; psalms, responses, etc
,
also concertos

f. pf., clar., flute, etc.

Gni'ber, Johann Sigismund, a lawyer, b
Nuremberg, Dec. 4, 1759 » there Dec. 3, 1505.
—Works Literatur der Musik” (1733; not
equal to Forkel’s) ;

“ Beitrage zur Literatur dcr
Musik ” (17S5) , and “ Biographien einiger Ton-
kunstler” (i73C)

Gruen'berg, Eugene, violinist
, b. Lemberg,

Galicia, Oct. 30, 1S54. Pupil at Vienna Cons
of Heissler(vln.), Bruckner and DessofF (comp 1,

and Hellmesberger (chamber and orch 1 music).

Was for nearly 10 years a member of the Leip-
zig GewandhausOrch ; then, for 7 yrs. (till iSgS),

of the Boston Symph. Orch , also (for 3 yrs.)

vln.-teacher at the Boston Cons., succeeding
Eichberg. Now (iSgg) teacher of vln., via

,

and ensemble-playing at the N. Engl. Cons.,
having resigned from the Symph. Orch. During

25 years, G. has played under the most noted
conductors of the period.—Works . A ballet,

“ Tanzbilder*’ (perf. under composer at Leip-

zig City Th.) , symphony in A min (do do., at

Gewandhaus)
;
“Suite im antiken Stil” f. vln.

and pf.
;
sonata f . do.

;
cadenza to Brahms’ vln -

concerto
;
2 de ballet

;

2 Vienna dances,

and others; songs.—Also, “The Violinist’s

Manual” (N. Y., 1S97)
,
“Theory" of Violin-

playing ” (in press)
;
studies f. vln.

; fugitive es-

says in various journals.

Griin, Friederike, dramatic soprano
;

b.

Mannheim, June 14, 1S36
;
sang theie in the

opera-chorus, undertook solo parts at Frankfort,

and was later eng at Kassel (1863) and Berlin

(186C-9) Married the Russian Baron von Sad-
ler in 1S69; studied under Lamperti at Milan,
sang the role of Elsa at Bologna, and continued
her successful career on other stages-

Griin'berg, Paul Emil Max, excellent vio-

linist ; b. Berlin, Dec. 5, 1S52
;
joined the court

orch. at Meiningen, was then leader at Sonders-
hausen, and later at the Landestheater, Prague.
Now (1899) residing as a teacher in Berlin.

Griin'berger, Ludwig, b. Prague, Apr. 24,

1839 ;
d. there Dec. 12, i8g6. Pupil of Franz

Skroup and Josef Kisch, later (1855) of Reichel
and Rietz, at Dresden. A line pianist, and the
composer of the i-act opera Die Heimkehr
(Prague, 1894 ;

succ.)
;
incidental music to Theo.

Lowe’s drama K6uii*straum ;
‘ ‘ Nordische Suite

und Humoreske” f. orch.; a suite f. vln. and
’cello (op. i6a)

;
2 string-quartets (op. 31, 37),

several poetical “characteristic" pf.-pcs. f. 2
and 4 hands, and a great number of songs.

Gmnd, Friedrich Wilhelm, composer and
teacher

;
b. Hamburg, Oct. 7, 1791 ;

d, there
Nov. 24, 1874. He founded the Sin^akademie
at Hamburg in 1819, and cond. the Philh. Con-
certs (1828-^2).—Works : 2 operas (not perf.)

;

cantata Die Attferstehung und Ilimmelfahrt
Christij mass f. 8 voices a cappella ; sym-
phonies

; overtures ; octet f. pf. and wind
,
quin-

tet f. ditto; pf.-qiiartet ; sonatas f. pf., vln.,

and cello
,
pf.-sonata, 4 hards

.
pf. -sonatinas ,

pt.-studies (praised bv Schumann ^ ,
songs, etc.

Gnin'feld, Alfred, b. Prague, July 4, 1852.

Pianist, pupil of H(»ger and Kre;£i, later of Kul-
lak’s Academy in Berlin, Settled IC73 in Vienna,
where he is ’KamMerziriito':

;

makes extended
concert-tours in 1SS3 to Moscow and St Peters-

burg ; also to France, the L'. S., etc.—Works f.

pf. • Op 15, Octave-study ; op. 31, Minuet
;
op

35, Humoresque ; op. 37, Spanish Serenade , op.

3S, Barcarolle ; op. 30, Impromptu.

Griin'feld, Heinrich, brother of Alfred
;
fine

’cellist
, b. Prague, Apr. 21,1855. Pupil ofPrague

Cons. ; vent to Berlin in 1S76, taught inKullak’s
Acad, for S years, gave many concerts with X
Schanv’enka and G. Hollander, and was app.
’cellist to the Emperor in 1SS6.

Griitz'macher, Friedrich Wilhelm Lud-
wig, admirable ’cellist, composer, and teacher

,

b. Dessau, Mar. i,

1832. From his

father, chamber-
musician[^Kammer-
tmisikcr) at Dessau,
he had his first mus.
training

;
his other

teachers were K.
Drechsler (’cello),

and Fr. Schnei -

der (theory). At the

age of 16 he joined

a small orch. in

Leipzig ; here he
was “discovered"
by David, and in

1S49 was app. 1st

’cello of the Gewandhaus orch., succeeding Coss-
mann, and ’cello-teacher at the Cons.

;
in iS(k)

he was app. chamber-rirtuoso in Dresden, where
he still (1S99) li'^es. He is a renowned concert-

player, and has made long concert-tours. Among
his pupils are his younger brother Leopold G.,

O. Bruckner, W. Fitzenhagen, E. Hegar, and
F. Hilpert.—Works : Concerto f. ’cello and
orch. ;

\"ariations f. ditto
; many pcs. and stud-

ies f ’cello ; orchestral music
;
chamber-music

;

pf.-pcs.
;
songs.

Griitz^macher, Leopold, brother of preced-

ing ; b. Dessau, Sept. 4. 1835 ;
also a pupil of

Drechsler (’cello) and Schneider (theory), later

of his brother
;
played in the Gewandhaus and

theatre-orch. at Leipzig
;
then became 1st ’cello

in the Schwerin court orch
, and afterwards at

the Prague Landestheater^ the Meiningen court

orch., and (since 1876) at Weimar with the title

of Kammervirtuos.—Numerous comp.s f. ’cello.

Griitz^macher, Friedrich, son and pupil of

L.eopold ;
b. (?). After serving as ist ’cello in

the Sondershausen court orch., he joined the

theatre-orch. in Pesth (1890), where from 1892-4
he was also ’cello-prof at the Cons. In 1894 he
went to Cologne, as solo ’cellist in the GUrzenich
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Orch. tr.d te^chtr c^t the Consj ,
succeeJ-nj;

Ilegyesi.

Guarne'ri ‘bti^.zerl Guarne''rius', a famous

fami y of v:oiin-makers at Lremona, Italy.

—

Pietro Andrea, heaii of the fami.y,^ b alt

1630, was a pupil of Nici».6 Ainati, and worked
I65C-35. H IS \ iolins, labelled *-/ n>i'-eas C:iat Ka-

rins Cv’V-V.r tiL\'c Sii:c:r Thcrest^z j6—

,

are mach :nfen«>r to those of h^s nephew, Gius
Antonio.—Giuseppe, ^on of the preceding, b
16C0, worked 1091^-1730; his best instr s are

f:om 1090-1710 lie imitated 'rtradivan models ,

Lis label was Jcs.'^t: fdiiti AnJrciC

Cri.nu7Zi.c titclo St, TherestiZ 16—

.

Pietro, .Vndrea’s second son, b. abt. 1670,

wo’^ked in Cremona 1090-1700, then at Mantua
till 1725.—Pietro, son of Giu'seppe, worked
1725-40, and made ^^ollns and violoncelli after

his father’s models.—Giuseppe Antonio,known
as Guarneri del Gesu from the "‘I H S’*

often appearing on his labels ; b. June S, 1683,

d. abt." 1745. He was the most celebrated of

the family
;
his father, though a brother of An-

drea, was not an instr. -maker He worked for

himself 1725-45 ; the violins of his medium
period vie with the best of Stradivari. His
instr.shear the label: Joseph Guarnerius^Andrez
Xepos Cremonz ly— , J6 S, The violins of

his later period are so poor as to raise doubts
of their origin—a fact explained (’) by various

legends, such as his having been driven to drink

by an unfaithful wife, or having had, dunng a
long term of imprisonment, to work with inferior

materials.

Gu'dehus, Heinrich, distinguished dramatic

tenor; b. Altenhagen, Hanover, Mar. 30, 1845.

Ilis father was a village schoolmaster, and G.
also taught in tuo seminaries for a time ; but
took singing - lessons at Brunswick of Frau
Schnorr v. Karolsfeld, who sent him to the

court Intendant von Hlilsen, at Berlin, bywhom
he %vaseng. for the court opera for 3 years, from
Sept. I- 1S70. His debut as Nadori ijessondci)^

in Jan., 1871, was successful ; but in 1872 he left

Berlin to stud}’ with Louise Ress at Dresden

;

reappeared m public in 1S75, singing at Riga,
Liibeck, Freiburg (Baden), and Bremen (187S)

;

sang at Dresden court opera 1S80-90 (creating the
role of Parsifal at Bayreuth, 1882), in German
opera in New York 1890-91, and then rejoined

the Berlin court opera.

Gudnin, Marie-Alexandre, violinist and
comp.; b. Maubeuge (Nord), France, Feb. 20,

1744 ; d. Paris, 1S19, Pupil of Capron (vln.)

and Gossec (comp.) in Paris ; 1777, mus. in-

tendant to the Prince of Conde ; 1778, member
of the royal orch.; 17S0-1800, solo violin at the
Grand Opera. A prolific comp, of mediocre
talent (14 symphonies, 6 string-quartets, 18 vln.-

duets, 6 sonatas f. 2 vlns., i concerto f. viola, 3
duets f. ’cello, and 3 sonatas f. clavecin and vln.).

Guer^cia, Alfonso, comp, and singing-mas-
ter

;
b. Naples, Nov. 13, 1831. Pupil, forc<Mnp.,

r f ^lercadante. Composed many popular songs,

and a fairly succ. opera Riia (Naples, 1S75)

,

also sar.g bantone parts in opera for a time

Since 1S59, teacher of advanced vocal students

in the Collegio di ban Pietro a Majella, Naples.

Gudrin, Emmanuel, called Gudrin aiju ; b.

Versailles, 1779, d. (^1 In 1796, entered the

Pans Cons.; 1790-1 S24, ’cellist at the Th Fey-
deau

;
pensioned 1S24 —Publ. numerous duets,

vanations, and sonatas, for one or two ’celli.

Guerre'ro, Francisco, b. Sevilla, Spain,

152.S , d there 1599 Pupil of Morales
;
in 1546,

,y:i7tstro at Jaen cathedral, and 1550 choir-singer

at Sevilla c'ath. Of his pilgrimage to Jerusalem
in 1588 he wrote m ‘‘El viage de Jerusalem que
hizo Fr. G. . . .

” (1611). Publ. “ Psalmorum

4 voc liber i, accedit missa defunctomm 4 voc.”

(1559 ;
2nd ed., w. Ital.,title, 15S4)

;

“ Canticum
beatae Mariae quod magnificat nuncupatur, per
8 musicae modus variatum” (1563) ;

“ Liber i.

missarum ” (1566 ; contains 9 masses and 3
motets) ;

“ Libro di Mottetti a 4, 5, 6 e S voci

and 2 5-part Passione in Eslava’s “ Liro Sacro-
Hispana.”

Gueymard, Louis, fine dramatic tenor
;

b.

Chapponay (Isere), France, Aug. 17, 1822
;

d.

Corbeil, n. Paris, July, iSSo. Pupil of Pans
Cons.; eng. 1S4S-H6S at the Grand Opera.

Gueymard, Pauline, ^/ee Lauters, wife of
Louis

,
mezzo-soprano stage-singer

, b. Brussels,

Dec. I, 1S34, and trained in the Cons, there

;

debut 1S55 at the Th -Lyrique, Pans
;
has sung,

since 1855, at the Grand Opera.

GuglieFmi, Pietro, celebrated and prolific

dram, comp.; b. Massa di Carrara, Italy, in

May, 1727 (1720?); d Rome, Nov. 19, 1804.
His first music-teacher w’as his father [Pietro G.,

di capp. to the Duke of Modena]
;
he then st.

at Naples under Durante in the Cons, di S.

Loreto
;
and brought out his first opera (?) at

Turin in 1755. This w-as followed by nearly 200
more dramatic works

;
after conquering the

principal Ital. stages, he acted for some years as
Kapellm. to the Elector at Dresden (1762), then
went to Brunswick, and from 1772-77 was in
London, Returning to Naples, he found the
operatic field occupied by two rivals, Paisiello

and Cimarosa, and his own works nearly forgot-

ten ; but, by extraordinary efforts, he regained
the public favor. His most noteworthy operas
were Iviaggiatori ridicoli (1772), La Rrascatana

(1773)1 Serva innamorata (1778), La bella

pescairice (1779), Ifratelli Pappa Mosca (1783),
La pasiorella nobile (1783), La Dtdone (1785),
Enea e Lavinia (1785), / due gemelli (1787).
App. maestro at the Vatican in 1793, he turned
to church-music, composing the oratorios La
morte d'Abele^ Betuha hberata^ La distrusione
di Gerusalemme, Debora e Sisara (1794, consid-
ered by Zin^relli to be his masterpiece), and
Le lagrime di S. Pietro ; also an orchestral mass
« 5, a Miserere 5, a Psalm a 8, 6 divertisse-
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merits for clavichord, vln., and 'cello, pieces f.

clavdchord, etc.—IIis son was

Gugliermi, Pietro Carlo, (called Gugliel-
mi'ni to distinguish him from his father,) b.

Naples, abt. 1763 ;
d Massa di Carrara, Feb,

2S, 1S27. A pupil of the Cons. S Maria di

Loreto, he likewise became a noted opera com-
poser, producing 25 operas in Naples and Mi-
lan ;

lived several years as a vocal teacher in

London ; and abt, iSio became m, di capp. to

the Duchess of Massa di Carrara.

Gui de Chalis, (Guido, abbot of the Cister-

cian monastery at ChMis, Burgundy,) wrote,

towards the end of the 12th centur}’, a treatise

on “Cantus planus” (“De cantu ecclesias-

tico”) ,
also “ Discantus ascendit duas voces”;

printed by Coussemaker in his “Scriptores”
(vol. li, 163) and “ Histoire de Tharmonie au
moyen age ” (p. 225), respectively.

Guidet'ti, Giovanni, b. Bologna, 1532 ; d.

Rome, Nov. 30, 1592. After taking holy

orders, he became Palestrina’s pupil, and in

1575 was app. cappellano (a clerical beneficiary*)

and chorister in the Papal choir. For several

years he worked with Palestrina on a revised

edition of the Gradual and Antiphonary ; but

this work being forestalled by the publication of

Leichtenstein’b edition (Venice, 1580), he turned

his attention to other fields, and publ. “Di-
rectorium chori ad usum sacro-sanctae basi-

licae Vaticanae . . (Rome, 15S2, and other

ed.s) ;
“ Cantus eccl. passionis Domini Nostri

Jesu Christi, secundum Matthaeum, Marcum,
Lucam et Joannem” (Rome, 1586); “Cantus
eccles. officii majoris hebdomadae . . .’’(Rome,

15S7 ; new ed. 1619); and “ Praefationes in

cantu firmo ...” (Rome, 15SS).

Gui'do d’Arez^zo [Guido Areti'nus], fa-

mous reformer of mus. notation and vocal

instruction
;
b. Arezzo, Italy, abt. 995 ; d, (prob-

ably) at Avellano, May 17 0 , 1050 0 . Con-
cerning his parentage and early life there is no
authentic information. He became a monk in

the Benedictine monastery of Pomposa, near
Ferrara ;

here his superior musical ability, and
especially his method of vocal teaching, aroused

the en\'y of his fellow-monks, and even of the

abbot ; so that G. left the monastery and (acc.

to some authorities) wandered from place to

place, disseminating his new ideas, or (acc. to

others) repaired to the Benedictine monastery of

Arezzo. However this may be, his fame spread,

and reached the ears of Pope John XIX., who
called him to Rome, in order to learn his novel

system of teaching. After this, it is probable

that G. became (1029?) Prior of the Camaldolite
fraternity at Avellano, where he died.—After

the ascription of all possible reforms, and even
the invention of music itself, to Guido, by ear-

lier historians, some later writers, with an excess

of caution, have gone to the opposite extreme of

denying him all originality. But it is certain

that he introduced the staffoffour Unes^ retain-

ing the red /-line and the yellow /--line of his

predecessors, and drawing beficeen them a black

^7-line, aboze them a black t’-line, and writing the

mensural notes (which he d:d lut invent} in reg-

ular order on these lines and in the spaces :

New black line e_
Old yellow Lne c
Xew black line a
Old red line f

He also added new lines above or below these,

as occasion required ; thus, wherever his inven-

tion was adopted, it finally did away uith all un-
certainty of pitch. It is" likewise highly prob-
able, that he invented the system of ^otmisaficn^

the syllables being derived from the song to St.

John .

Ut queant la.xis J^t.’sonare fibris,

J/zra qestorum /kmuli tuorum,
iStj/ve polluti Labn reatum,

Sancte Joannes.

Whether he practically applied this invention in

the hexachordal system of Mittaiion is disputed.
Fetis considers hfs chief merit to have been his

method of teaching vocal inter\*als by the aid of

a sliding graduated scale adapted to 'the ancient
monochord.

Guido de Chilis. See Gui de Chalis.

Guignon, Jean-Pierre, b. Turin, Feb. 10,

1702 ; d. Versailles, Jan. 30, 1775 ;
was the last

to bear the title of “ roi des violons et maitre

des menetriers” (relinquished by the younger
Dumanoir in 1695). G. came to Paris,"studied
the riolin, entered the King’s ser\*ice in 1733,
and by ingratiating himself with the monarch,
persuaded him to issue letters patent reviving

the absurd and obnoxious office [the prerogative

of which, as claimed by the elder Dumanoir,
was to require all musicians, even organists, to

obtain diplomas as daiicin^^masters—a fee to be
paid for the privilege, of course]. But the par-

liament was stormed with petitions and memori-
als innumerable, and G. was forced to “abdi-
cate” in 1773*—He comp, several books of

concertos, sonatas, and duos f. vln.

Guilmant, Alexandre-F61ix, eminent or-

ganist and composer, b. Boulogne, Alar. 12,

1S37. Oig.-pupil of

his father [Jean-
Baptiste G., b.

Boulogne, 1793 ;
d.

there 1S90] ;
later of

Lemmens; st. harm,
with G. Carulli.

Eager student of

mus. literature and
organ, practising 8-

10 hours at a time
;

at 13
, often substi-

tute for his father at

the church of St.-

Nicholas
;
at 16,

org. at St.-Joseph ;

at 18, his first comp
,
a solemn mass, w'as prod.;

at 20, choirmaster at St.-Nicholas, teacher in

Boulc^e Cons., and cond. of a mus. soc. His

239
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fine playin'? at the inaugurations of the o-gans

at St -Sulpice and Xotre-Dame, Tans, caused

his app. as org. of Ste. Tnn*te in TS71, suc-

ceeding Cnauvet. iSj3, chcv of I.egion of

Honor. iStj6, organ-professnr at Pais Lons
Ills concert-tour> in Enj^Ijrd, Italy Russia,

and tiS93, iSo7-j^i the Unite I states ha'.e been

extren'.ely succes'^ful. IIis comp s are modern
and highly original ^

“l\ric scene”
f. soli, ch., anil uMi.; s\Tnphory f org and
o'-ch., 4 org -sonatas ;

Chri'tus h}mn f.

ch., orch., harps, and org
,
Marciic funebre et

chant seraphique ;
many concert-pieces f. org.

;

also motets, masses, and choruses.

Guinda'ni, Eduardo, composer, b Valli

Rocca tCreraonai, 1S54 ; d. Cremona, July,

1S97. Pupil of Milan Cons —Opera A^mse
(Piacenza, Feb. 27, 1S7S ;

succ )

Guiraud, Ernest, b. New Orleans, June 23,

1337; d. 1‘ans, hlav 6 , 1S92. A precocious

composer, pupil of his father [Jean-Baptiste
G., Prixde Rume at Paris Cons

,
1S27], a music-

teacher. He visited Pans at 12 ;
at 15 he pro-

duced the opera Le rot David in New Orleans.

Returning to Paris, he st. in the Cons, under
Mannontel <pf.), Parbereau (harm.), and Hale%y
(comp ), taking the Grand prix de Rome, 1859,
for his cantata £ajazt‘i et le jotieur de Jlitite.

Studied in Rome 1S60-3
;
sensed in the cam-

paign of I S70-1 ; later played at the Concerts

Populaires, and brought out an orch. suite in

1873 which secured him a high position as a
comp.; in 1S76 he was app. prof, of harm, and
accomp. at the Cons—Operas ; Sylvie (Paris,

Op.-Com., 1 864) ; En frison (Th.-Lyr., 1S69)

;

Le Kobold (Op.-Com., 1S70)
;
^Ime. Turhtpin

(Th. de I’Athenee, 1S72)
,
Gretna Green [baUet]

iGr. Opera, 1S73) ;
Piccolino (Op.-Com., 1S76)

;

La gatante aveniure (ib ,
1SS2)

;
Gli awentU’^

ricri (') ;
and the posthumous opera Britnhilde

(edited by Saint-Saens, and prod., as Frdddgonde^
at Paris, 1895) ;

also a solemn mass, an over-

ture, etc.

Gum'bert, Ferdinand, b. Berlin, Apr. 21,

1818 ; d. there Apr. ii (6?), iS^. Pupil of E.
Fischer and Clapius. Began his artistic career

as tenor singer at Sondershausen Th.; 1840-42,
baritone singer at Cologne Th. St. comp, under
Constantin Kreutzer, on whose advice he left

the stage, and settled in Berlin as comp., vocal
teacher, and, later, mus. critic.—^Works : About
500 songs, some eminently popular; his ope-
rettas, prod, in Berlin . Die schone Schustenn
(iS-^), Die KunsL geliebt zit ixjerdeniy^^^d)^ Der
klcinc Ziegcnhirt (1854), Bis der Rechte kommt
(1856), Karolina^ etc., were not so successful.

Transl. libretti of numerous modem Fr. and It.

operas ; also songs. Wrote “ Musik, Gelesenes
and Gesammeltes ” (i860).

Gum'peltzhaimer, Adam, b. Trostberg, Ba-
varia, 1559 ; d. 1625 at Augsburg, where he had
been cantor since 1581. A pupil of the monk
Jodocus Enzmliller, he became a famous

church-composer and theorist — Comp.s • “ Er-
ster” and “ Zweiter Theil des Lustgartleins

teutsch und lateinisctier Lieder von 3 Stimmen ”

<1591; 1611 ;
often republished), “Erster”

and “ Zweiter Theil des Wurtzgartleins 4-stim-

miger geisthcher Lieder” <1594; 1619; etc);
“ Psalmus octo vocum” (1C041

;
“ Paititio

sacrorum concentuum .
” (1614 and 1619, 2

parts) ;
“ 10 geistliche Lieder niit 4 Stimmen”;

“ 2 ditto”; 5 geistl L. m. 4 St. \on der Plim-

raelfahrt Jesu Chnsti”; “ Xewe teutsche geistl.

Lieder m. 3 u 4 St ” (1591, 1592) ; numerous
motets —He reMsed and edited H. Faber’s
“Compendium musicae” under the title of
“ Comp, mus., pro illius tironibus a M Heinrico
Fabro latine conscriptum et a Chnstophoro Rid
in vernaculum sermonem consenmm ...”
(Augsburg, 1591, and ii other editions).

Gum'pert, Friedrich Adolf, horn-player
; b.

Lichtenau, Thunngia, Apr. 27, 1S41. Pupil of
Hammann in Jena ; from 1S64, first horn in the
Gewandhaus Orch., Leipzig.—Works “ Prak-
tische Homschule”; a “Solobuch” f. horn
(difficult passages from operas, .situphonies,
etc.) ;

“ Homquartette ” (2 books)
;

Hornstu-
dien”; and orchestral studies f. clan, oboe, bas-
soon, trumpet, and ’cello.

Gum'precht, Otto, b. Erfurt, Apr. 4, 1S23.

Law-student in Breslau, Halle, and Berlin
; took

degree of Dr, juris; but in 1849 accepted the

editorship of the mus. feuilleton in the “ Na-
tionalzeitung,” and became an eminent cntic and
writer.—Works “ Musikalische Charakterbil-

der” (1S69) ;
“ Neue Charakterbilder ” (1876);

“ Richard Wagner und der Ring des Kibe-
lungen ” (1S73); “ Unsere klassischen Meister”

(3 vol.s, 1SS3-85) ;
and “ Neuere Meister” (2

vol.s, 18S3)
;
the last two are continuations of

the “ Charakterbilder.”

Griin'berg, Eugen. See Gruenberg.

Gimgl (or Gung*!) [goong’-gl], Joseph, b.

Zsdmbek, Hungary, Dec. i, iSio ; d. Weimar,
Jan. 31, 1889. At first oboist in, then band-
master of, the 4th Austrian Artilleiy' ; made long
tours with his band, playing chiefly his own
dances and marches. In 1843 he establ. an orch.

of his own in Berlin
;
made a moderately suc-

cessful trip to America in 1S49 J created
Royal Mus. Director in 1S50

;
in 1858 was app.

bandmaster to the 23rd Austrian Infantry at

Brunn
;
lived in Munich 1S64-76, and then set-

tled in Frankfort.—Works : Over 300 numbers
of marches and dances, the latter \7ing in popu-
larity with those by Strauss.

Gungl, yixginia, daughter of Joseph
;
opera-

singer ; debut Court Opera, Berlin, 1871 ;
now

eng. at Frankfort.

Gungl, Johann, nephew of Joseph ; b. Zsim-
bek. Mar. 5, 1828 ;

d. Pecs, Hungary, Nov. 27.

1883. Also a favorite comp, of dance-music

;

ga\e concerts in Berlin 1S43-5, and at St. Peters-
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burg 1S45-54 ;
retired in 1S62 to Funfkirchen^

Hungary.

Gunn, John, writer and 'cellist
;
b. Edinburgh

(?J, 1765 P) ; d. there abt, 1S24. From 17S9,

teacher of 'cello at Cambndge and London
,
re-

turned to Edinburgh 1795.—Works: Pf.-method;
‘

‘ 40 favorite Scotch Airs, adapted for vln.
, Ger.

flute, or ’cello . . “Theory and Practice of

Fingering the V.cello ...” (1793); “Art of

Playing the German Flute on new principles",
“ School for the Ger. Flute “ An Essay, theor.

and pract., on the Application of Harmony,
Thorough-bass and Modulation to the V.cello"

(Edinb., iSoi); “ An Historical Enquiry respect-

ing the Performance of the Harp in the High-
lands of Scotland, from the Earliest Times until

it was discontinued about the year 1734 ..."
(Edinb., 1S07).

Giin'ther [-ter], Hermann. See Herther.

Gtin'ther, Otto, b. Leipzig, Nov. 4, 1S22 ; d.

there Sept, 12, 1897. A lawyer by profession,

from 1867-72 he was a salaried member of the

Leipzig Town Council, became a member of the

Executive Committee of the Gewandhaus, and
Director of the Cons., and succeeded Schleinitz

in 188 1 as president of both. He resigned the

presidency of the Gewandhaus a few- years ago,

and devoted himself wholly to the Cons.
;
during

his administration the new Cons. -building was
erected (18S7), and to his efforts are due the es-

tablishment of the students’ orch. and the opera-

school.

Giln^'ther- Bach^mann, Karoline, actress

and stage-singer ; b. Dusseldorf, Feb. 13,1816 ;

d. Leipzig, Jan. 17, 1874. Member of the Leip-
zig Th. from 1834 till her decease ; at first as
soubrette and in comedy, from 1859 in comic
elderly r61es,

Gimz, Gustav, b. Gaunersdorf, Lower Aus-
tria, Jan. 26, 1831 ; d. Frankfort, Dec. 12, 1894.
Stage-tenor, and a distin^ished oratorio- and
concert-singer

;
pupil of Hollub in Vienna, also

of Delsarte and Jenny Lind
;
long a member of

the Hanover Opera ,* from 1S64-70, of the Ital.

opera, London, and, from 1880, teacher of sing-

ing at the Hoch. Cons., Frankfort. In 1894 he
received the title of “ Professor.”

Gu'ra, Eugen, eminent dramatic baritone; b.

Pressem, n. Saatz, Bohemia, Nov. 8, 1842. He
first st. at the Polytechnic and the AJ^adcffzie,

Vienna
;
then in the Munich Cons., making his

debut in 1S65 at Munich as Count Liebenau
{Waffenschmied\ which led to an immediate
engagement there. Afterwards he sang in Bres-
lau (1867-70), Leipzig (1870-6), where he became
a popul^ idol, and received a tremendous ova-
tion at his farewell performance as Hans Sachs
in Die MeisUrsinger ; Hamburg (1876-83), and
Munich (1883-95), then retiring from the stage.

—His son, Hermann, is also a fine baritone.

Gui^litt, Cornelius, b. Altona, n. Ham-
burg, Feb. 10, 1820. Dramatic comp., a pupil

of Reinecke the elder, and of Weyse at Copen-
hagen. Org. of the Altona Hauptkirche m 1864 ;

army musical director in the Schleswig-Holstein

campaign
;
prof, in Hamburg Cons., and Royal

Mus. Director in 1874.—Works • Scheik Ilassan^

4-act opera (not perf. Die rbmiscke Matter
(Altona, 1S60)

; Rafael Satizio^ operetta ; a
string-quartet

; 3 vln -sonatas, i ’cello-sonata

^

and 2 sonatinas f. ’cello
;

pf. sonatas, and many
instructive pieces f. pf. ; duets and songs.

Giirr'lich, Joseph Augustin, b. Munster-
berg, Silesia, 1761 ; d. Berlin, June 27, 1817.

He studied theology in the Jesuit Latin School,

Breslau ; became org of the Catholic Hedwigs-
kirche, Berlin, in 17S1 ; in 1790, double-bass

player in the court orch.; in iSii, asst.-cond.,

in 1S16, court KapeUrn .—Works: 4 operas, 13
ballets, incidental music to several plays, an ora-

torio, 4 cantatas, pf. -music, songs, etc.

Gut'mann [goot'-], Adolf, b. Heidelberg,

Jan. 12, 1S19 ; d. Spezia, Oct 27, 1SS2. Pupil

and friend of Chopin ; von Lenz considered his

playing bad, but other critics praised him. He
was a prolific comp, of pf.-music.

Gy'rowetz [ghe'-ro-vets], Adalbert, b. Bud-
weis, Bohemia, Feb. 19, 1763 ;

d. Vienna, Mar.

19, 1850. Originally a law-student, he studied

music with his father, a choirmaster; became
secretar}- to Count Funfkirchen, with whom he
went to Vienna, where his symphonies won favor

through Mozart’s aid. He studied for 2 years

under Sala, at Naples
; went to Paris and Lon-

don, w’here he prod, an opera, Sefniramide{ 1792),
and returned to Vienna in 1793. As a lawyer
speaking six lang^uages, he acted as secretary of

legation in various German cities. From 1804-3 1

,

Kapellm. of the Court Opera at Vienna, retiring

on a small pension. He was an extraordinarily

productive composer
;
one of his operas, Der

Aiigenarst (Vienna, 1811), enjoyed long-con-

tinued popularity ; but his comp.s are now gen-
erally forgotten.—^Works : 30 operas and ope-
rettas

; 40 ballets ; 60 symphonies ; 12 serenades;

3 quintets; 44 quartets; 24 trios ; 36 pf,-sonatas

;

12 nocturnes ; ig masses
;
also cantatas, part-

songs, songs
;
overtures, marches, dances, etc.

H

Haau. See Dehann.
Han>eneck, Frangois-Antoine, b.M^zi^res

(Ardennes), France, June i (Jan. 23 ?), 17S1
;
d.

Paris, Feb. 8, 1849. His father, a native of

Mannheim, and member of a French reg^imental

band, taught him the violin, and H. composed
quite extensive works without theoretical teach-

ing. Entering Baillot’s class in the Paris Cons,

in 1801, he won the first prize, in 1804, for vio-

lin-playing; then joined the Op^ra-Comique
orch., but soon entered the Opera orch., and be-

came leader under Kreutzer. From 1806 xmtil

the (temporary) suspension of the Cons., H. cou-
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ducted most of the concerts ; in iScS he hec::me

the permanent concert-director, and n:r*de tne

concerts famous. He Vvus Directrr < t tue Grar.ii

Opera i52i-4. and succeedtU Kreutjcr m iScC

as conductor, hoidtn^^ this positirn 20 years He
was also app. prof, of \in. at, ar.vi Inspector-

General of, the Cons , amon^^ *as pupus\^ere

Alard and Leonard. IJy mtroduemi; Beethoven's

sjTnphonies to the French public, ne end inesti-

mable &er\*ice to the cause of good music.—Publ.

works • 2 vln.-concertos ; 3 duos concertants f.

2 vins ; one set of orch.l variations ,
a set of

vanations f . stnng-quartet ; a nocturne f. 2 vlns.

on motives from Za Gazza ladra ; 3 caprices f

vln. solo w. bass
;
polonaises f. vln. and orch ;

and fantasias f. vln. and pf.

Ha'berbier, Ernst, accomplished pianist ; b.

Konigsberg, Oct. 5, i5i3 ; d. Bergen, Norway,
Mar. 12, 1S69, while playing at a concert. A
pupil of his father, an organist, he left home in

1S32, a well-equipped pianist, and went to St.

Petersburg, where he had good fortune as a con-

cert-giver and teacher, becoming court pianist

in 1847. Gave concerts in London in 1S50

,

then retired to Chnstiania, and perfected what
he considered a novel system of pf. -technique

—

the di\nsion of difficult passages between the two
hands (Scarlatti and Bach had done the same
thing). After bnlliant concerts in Copenhagen,
Kiel, and Hamburg, he appeared at Paris in

1S52, and created a sensation. Thereafter he
made tours through Germany, Russia, and Den-
mark, and in 1S66 settled in Bergen as a teacher.

—Brilliant pf. -music (fitudes-Poesies, op. 53).

Ha'Tierl, Franz Xaver, eminent theorist,

mus. editor, and historiographer
; b. Oberellen-

bach. Lower Bavaria, Apr. 12, 1S40. St, in the

Boys’ Seminar}' at Passau, and took holy orders

in 1S62 ; 1862-7, cathedral-A’i//*,7/wz. and mus.
dir, at the Seminary ; 1867-70, org. at Sta. Ma-
ria deir Anima, Rome ; 1S71-82, cathedral- ATz-

pjUm. at Ratisbon, where be founded, in 1S75,

a world-renowned school f, church-music. He
is an authority on Catholic church-music, past

and present. In 1872 he assumed the editorship

(vacated by Schrems’ death) of the collection

“Musica divina”; and has edited the periodical
“ Musica sacra ” since Witt’s death in 1S88. He
founded a Palestrina Society in 1879, and (since

vol. ix) was editor-in-chief of Breitkopf and Har-
tel’s complete edition of Palestrina’s composi-
tions (32 vol.s finished in 1894), which he aided
not only by his experience and learning, but also
by rare MSS. from his personal collection. In
1889 H. received the title of Dr. thcol. hon.
causa from the Univ. of WUrzburg.—Works:
“Anweisung zum harmonischen Kirchenge-
sang” (1864); “Magister choralis” (1865, and
8 subsequent editions

;
also transl. into Eng-

lish, French, Italian, and Spanish); “Lieder-
Rosenkranz ” (1866) ;

“ Caecilien - Kalender
”

(1876-85 ; also in enlarged form as “ Kirchen-
musikalisches Jahrbuch”) ;

“ Bertalotti’s Solfeg-
gien ” (1880) ;

“ Wilhelm Dufay ” (1885) ;
“ Of-

ficium hebdoraadae sanctae ” (1SS7, in German)*
“ I>ie rnmische schoia cantortun und die papst-

Iiclien Kapeiisanger bis zur Mitte des 16. Jahrh.”
(15571; “ P.^'ii'tenum 'vespertinum” (iSSS)

;

“B:allograph ise her und theraatischer ^Iiisikka-

talog cies papsthciien Kapellarchivs im Vatikan
zu Kora ” (iSSSh

HaTjermann, Franz Johann, b. Konigs-
warth, Bohemia, 1706, d Eger, Apr. 7, 17S3.

He St. in Italy ; became maitre de chap, to the
Prince of Conde in Paris, 1731 ; then fnaestro di

capp. to the Grand Duke at Florence
;
going to

Prague, he wrote an opera for Maria Theresa’s
coronation, was Kapdlm. of two churches, and
gave many lessons ; in 1773 he became mus. dir.

in the Dekanatkirche at Eger. He publ. 12
masses and 6 litanies, and left in MS. 2 oratorios,

also symphonies, sonatas, and church-music.

Ha'bert, Johannes Evangelista, b. Ober-
plan, Bohemia, Oct. 18, 1S33 ; d. Gmunden,
Sept. I, 1S96. From 1S61 he was org. at Gmun-
den, and comp, masses, offertories, organ-pcs.,

pf.-music, and songs. He was a -writer on
music, and the editor of “ Denkmaler der Ton-
kunst in Oesterreich” (Vienna; vol. i, 1894), a
collection containing comp.s from the 15th to

the end of the iSth centuiy'.

Ha'ckel, Anton, b. Vienna, Apr. 17, 1779;
d. there July i, 1846. Amateur composer,
government official in the dept, of buildings.

Comp, church- and military music, and many
songs (the ballad

‘
‘ Die n^chtliche Heerschau ”

had great vogpie).

Hackh, Otto (Christoph), b. Stuttgart,

Sept. 30, 1852. Pupil 1871-5, at Stuttgart
Cons., of Pruckner and Speidel (pf.), and Sei-

friz (harm and comp ) ;
also 1887-8 of A. de

Kontski (pf.) at New York. From 1S72-5 H.
was Speidel’s first asst.-teacher

; 1877-8, con-
cert-tours in S. Germany, Tyrol, and Switzer-
land

;
taught and concertized in London during

1878 ;
tours m 1879 ;

went to New York in 1880,
where, until 18 89, he was head of pf.-dept. in

the Grand Cons. Then, after private teaching
for 2 years, he spent 3 years in Europe to recover
from ner\'ous exhaustion. Since 1895, teacher
in New York and Brooklyn.—One of the most
fecund of contemporary pf.-composers, H. has
publ. some 200 pieces for solo pf., pf. 4 hands,
and pf. w. orch., inch jfl/^^^x-works in modem
brilliant style, instructive comp s, dance-music,
etc.

;
many of these, and also many of his very

numerous songs, are extremely popular.

Hadria'^nus. See Adkiaksen.

HafTner, Johann Christian Friedrich, b.

Oberschdnau, n. Suhl, Mar. 2, 1759; Upsala,
Sweden, May 28, 1833. Organist, pupil of

Vierling at Schmalkalden ; student at Leipzig
Univ. 1776, and proof-reader for Breitkopf; then
cond. of a travelling opera-troupe, and (1780)
org. at Stockholm in the German church, also
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accompanist at the opera, receiving 17S7 the

title, and 1793 the office, of court Kapcilm, (due
to the success of his operas EUkira^ Ai7:iJcj, and
RuialdOy written in Gluck’s style). From r^oS-

20, cath. org. at Upsala, and from 1S20 nius.

dir. of the Univ. He took great interest in

Swedish national music
,
publ. Swedish Folk-

songs with accomp., and revised the melodies of

the Geijer-Afzelius coll.; edited a ‘‘ Svensk
Choralbok” (2 parts, 1S19-21), in which he re-

stored the choral melodies of the 17th centuiy%

and added preludes (1S22)
,
also arr, a coll, of old

Swedish songs in 4 parts (1S32-3
;
he finished

only two books)

Ha'gemann, Frangois Willem, b. Zutphen,

Holland, Sept. 10, 1627. In 1S46, royal org.

at Appeldoom ;
in 1S4S, cond, at Nijkerk. St.

for a while (1S52) at the Brussels Cons., lived at

Wageningen as a teacher, became org. at Leeu-
•warden in 1S59, town mus dir. at Leyden in

1S60, and is now org of the Willemskerk at

Batavia.—Pf.-music.

Ha^gemann, Maurits Leonard, brother of

preceding ; b. Zutphen, Sept. 25, 1829. Violinist

and pianist; pupil, at Brussels Cons., of Fetis,

Michelot, and de Beriot, graduating in 1S52.

After playing first vln. in the Ital. opera orch.

at Brussels, he became mus. dir. at Groningen
(1S53-65), and from 1865-75 director of the

Cons, and the Philh. Soc. at Batavia; since 1875,

mus. dir. at Leeuvrarden, where he founded a

Cons, of which he is the director,—Works;
Oratorio Daniel (MS.) ; a festi^’a^ cantata f.

female ch.; several vocal works w. orch. (“ Com-
fort of Night,” “Bird of passage,” “Even-
song”), pf.-pcs. and songs.

Ha'gen, Friedrich Heinrich von der, b.

Schmiedeberg, Ukraine, Feb. 19, 1780; d. Ber-

lin, June II, 1S56, as prof, of German literature

at the Univ.—Publ. “Minnesinger” (1S38-56,

in 5 vol.s
;

in vol. iii are Minnegesange in

notation according to the Jena Codex and other

sources, with a treatise on the music of the

Minnesinger) ;
“ Melodien zu der Samralung

deutscher, vlamlscher und franzOsischer Volks-

lieder” (1807 ;
with Busching).

Haugen, Johann Baptist, b. Mayence, 1818

;

d. Wiesbaden, 1870 ;
was successively Kapellm.

at the theatres in Detmold(i836), Bremen (1841),

Wiesbaden (1856), Riga (1865), and again at

Wiesbaden (1867).

Haugen, Adolf, son of Joh. Bapt.
; b. Bremen,

Sept. 4, 1851 ;
joined the royal theatre-orch. in

Wiesbaden as violinist in 1866 ; was mus. dir.

at Danzig and Bremen (1871-6) ; Kapellm. at

Freiburg, Baden, 1877-9; ^ith Sucher at the
Hamburg Th. (1879-82) ;

court Kapellm, in

Dresden (1883), and succeeded Wflllner as artis-

tic manager of the Cons, there in 1884.
—

"Works

:

The 2-act comic opera Zwei Komponisten oder
ein Schaferspielin Versailles 1882) ;

and a i-act operetta Schwaranaschen,

Ha'gen, Theodor, b. Plamburg, Apr. 15,

1823, d Ne’t\ York, iJcc 21, i::7i. He lived

in N. Y. from 1S54 aa a teacher and crilic

;

edited the “ N. V \^eekIy iveiiew.”—Publ.
“ Civilisation und Musik ”

1 1^5, under the pen-
name “Joachim P'els”;

,

“ M asikaiische Novel-
len” liS4S> ; aho pf -music and songs.

Ha'ger, Johannes (pen-name of *TIofrath’

Johannes, Freiherr von Hasslinger-Has-
singen), b Vienna, Feb. 24, 1S22 ; d. there

Jan- 9, 1S9S. Pupil of Mendelssohn and Haupt-
mann. Besides several successful essays in

chamber-music, he prod. 2 operas, lohnthe
(1S49) and Marfa (1SS6), at the Vienna Court
Th.; also an oratono, Jchannts der Taufr,
Hahn, Bernhard, b. Leubus, Silesia, Dec 17,

17S0 ; d. Breslau, 1S52, as cathedral-Aa/tV/w.

—

Publ. “ Gesange zum Gebrauch bei sonn- und
wochentagigen Gottesdienst auf katholischen
Gymnasien ” (1820; ;

and “ Handbuch zum Un-
terricht in Gesang fiir SchUler auf Gymnasien
und Burgerschulen ” (1829) He composed
vocal church-music and school-songs.

Hahn, Albert, b. Thom, West Prussia,

Sept. 29, 1S2S ; d. Lindenau, n. Leipzig, July

14, iSSo. Teacher in Berlin (1S56), mus. dir.

m Bielefeld (1S67-70), lived in Konigsberg, and
returned to Berlin (1S75) ; in 1S76 he started a
music paper, “ Die Tonkunst,” advocating the

“chromatic” reform (scale of 12 equal semi-
tones).

Hahn, Reynaldo, b. Caracas, Venezuela,
Aug. 9, 1S74. Pupil of Massenet at Paris

Cons. Residing (1S98) in Paris.—Works : A 3-

act “ idylle poljmesienne,” Vile dn Rk:e (Paris,

Op.-Comique, Mar. 23, 1898) ; incidental music
to r Obstacle (by Daudet), and other stage-pcs.;

numerous songs
;
pf.-pcs. f. 2 and 4 hands.

Hah'neL See Gallus, Jacobus.

Hainl, Georges-Frangois, noted ’cellist

;

b. Issoire, Puy-de-D6me, Nov. 19, 1807 ; d.

Paris, June 2, 1873. Pupil of Norblin in Paris

Cons. (1829) ; took ist ’cello-prize in 1830, He
then travelled

; in 1S40 accepted the post of 1st

chef d'*orchestre at the Grand Theatre, Lyons,
and in 1S63 a similar position at the Grand
Opera, Paris (Gevaert being his assistant). He
also cond. the Cons, concerts for some years,

and the court concerts (with the title of Maitre
de chapelle impdriale).—Works : An essay “ De
lamusique k Lyon depuis 1712 jusqu’iiSss”
(1852); ’cello-music.

Hai'zinger, Anton, tenor opera-anger, b.

Wilfersdorf, Lichtenstein, Mar. 14, 1796 ;
d.

Vienna, Dec. 31, 1S69. At first a singing-

master in Vienna, where he was taught by Sa-

lieri, he was eng. for the Th. an der Wien by
Count Palffy in 1821. Some years later, after a
succession of starring-tours to pnncipri German
cities, he was eng. at Karlsruhe for life, at the

court theatre. His subsequent excursions to

Paris and London were very successful. He
returned to Vienna in 1850.

243



HALE—HALEVY

Hale, Philip, b. Xorwicb, Vi., Mar. 5, 15=4
Took music-iCssons from earh youth, and as a
buyplajed the orjjan m the Unit, or ,

ZS'orth-

arapton, Mass. Graduate of Yale Univ., 1576 ;

admitted to the Albany bar, iSSn. First studied

music serious!} with D. Hack in 137G , st in

Europe 1SS2--7 Morgan with Ilaapt, Faiszt,

Rheinberger, and Gunmant,—comp, with Urban,
Bargiel, Rheinberger, and Guilmant,—pf with

Raif and ScholzU "Was organist i57<,»-S2 at

St. Peter’s, Albany ; 1SS7-Q at St. John’s, Troy ;

since iSSg, of First Religious Soc., Roxbur}',

Mass. P’rom 15S7-9, also cond. of the Schu-

bert Club, male ctioms, at Albany Untie for

the “ Boston Home Journal,” iSSg-gi ,
“Bos-

ton Post,” iSgo-gi ;
“ Boston Journal,” since

i 5gi
,

is, since 1897, ed of the Boston “ Mus.
Record,” and 1S92-1S9S, Boston correspondent

of the “ Mus. Courier,” X. Y. Has giien lec-

tures on mus. subjects at Columbia Univ. {X.

Y.), and in vanous other cities. H. is known
as one of the most forceful and bnlliant writers

for the Amer. mus. press ; his articles in the
“ Looker-on,” [Music Review,” “ Mus. Her-
ald,” “ Mus. Courier,” etc , are valuable contri-

butions to mus. literature, and often tinged

with unique humor.

H^e (or Halle). See Adam de la HAle.

Hal€vy, Jacques - Francois -Fromental -

filie, gifted dramatic composer
;
b. Paris, May

27, 1799 ;
d. Xice,

March 17, 1862.

His parents were
Jews. At ten he
entered the Paris

Cons, as an ele-

mentary” pupil of

Cazot. In iSiohe
studied piano with
Lambert

;
in iSii,

harmony -with Ber-

'

ton
;
and counter-

point for five years

with Cherubini. At
seventeen he was
allowed to compete
for the PrLx de Rome

; he won it in 1819 with
his cantata Hermime. He had previously com-
posed an opera, Lcs Boh^miennes (never perf.),

published a pf.-sonata for 4 hands, and set to

music the 130th Psalm in Hebrew, the De Pro-
fundis. During his three years* stay in Italy

he made g^eat progress, w'riting another opera,
etc. In 1822, on his return to Paris, he made
vain attempts to get his grand opera Pyg-^
inalion and Les deux pavilions (comic) pro-
duced. It was not until 1827 that he brought
out a one-act comic opera, rArtisan, at the Th.
Feydeau ; though with little success. The same
year he succeeded Daussoigne as prof, of har-
mony and accomp. at the Cons.; following Fdtis
as prof, of cpt. and fugue in 1833, and taking a
class of advanced composition in 1840. In 1827
he was engaged as cembalist at the Italian

Opera. In i 525 , with Rifaut, he composed Le
/A*' tV le Ba\lur in honor of Charles X. In

1229, CIl1?i (with Malibran as prima uotitia) was
a success at the Th. Italien

,
Le aiUttante

d'Angne}! was produced the same year, and in

1S30 the grand ballet Manon J.escaitt H w’as

now app c'le^ de ilam at the Opera, a post re-

tained dunng 16 years. In 1S31 Im langue
nmsicale prod, at the Op.-Com.; La ienta-

iiuK <1832: ballet-opera, with Gide), at the

Opera; Les Souvenirs de Lafleur (1S32); and
the same year a completion of llerold’s unfin-

ished Luiievu, which proved veiy* successful.

In 1S35 La Juive (grand opera in 5 acts, H ’s

masterpiece) was prod, at the Opera on Feb.

23, and soon obtained great vogue throughout
Europe. Six months later appeared VBi latr, a
sparkling comic opera. To add to his growing
reputation, H. was created Chevalier of the

Legion of Honor On the death of Reicha
(1S36) H. succeeded him as one of the three

musical members of the Academic ; and in 1S54
was appointed secretary for life. M’ith La
Juive H. attained not only the zenith of his

pow”ers, but also of his triumphs. In 1S36 the
blazing apparition of Les Huguenots paled tlie

milder fires of the French composer, and Meyer-
beer became the idol of the hour. La Juive w’as

followed by Guido et Ginevra (1S3S)
,
Les Treize

(1S39) ; Le Drapier (1S40) ; La Peine de Chypre,
a. bnlliant success, and Le Gmtarero (1841);
Charles VI (1843) ; Le Lassarone (1S44)

, Les
fnoust/uetaires de la reine (1S46). He collabo-

rated wuth Adam, Auber, and Carafa in Les
premiers pas for the inauguration of the National
Opera (1S47). PAndorre w”as given in

1848 (adapted for the English stage in London,
1S50) ;

La FLe atix roses, in 1849; La Dame de
pique, 1850. In 1S50 H. conducted in London
an Italian opera, La Tempesta. LeJuif eri’ant

w”as produced in 1852 ;
Le Kabab, 1S53

J

Jaquariia, 1855” VInconsolable [under nom-de-
“Albert ”J, 1855; Valentine d'Aubigny,

1S56 ;
and La J/agictenne, 1S57.—H. w’as more

inclined to aim at a high ideal than to please
the popular taste. His music possesses true

emotional and dramatic power, and is “melodi-
ous, but combined with so many details and
refinements of harmony and instrumentation’*

that it could not be appreciated by the general
public

; though he held a high rank among
artists.—Besides his operas, he wrote a pf.-

sonata for 4 hands, romances, nocturnes, part-

songs for male voices ; scenes from Prometheus
Unbound (1849) I the cantatas Les plages du
Niland Italie (1859) ; and left the almost finished

scores of two operas, "Vanina d'Ornano (com-
pleted by Bizet) and Le DLluge, In the Paris

schools his “Legons de lecture musicale” was
adopted as the text-book for singing.

‘
‘ Souve-

nirs et portraits” (1861) and “Demiers souve-
nirs et portraits” (1863) were collections of the
funeral orations that, as Secretary of the Acade-
mic, he had delivered at the obsequies of de-
ceased members.—Short biographies of H. were
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published by his brother Leon (1S62J, E. Mon-
nais (1S63), and A. Pougm (1865).

Halir' [-leer], Karl, distinguished violinist

;

b. Hohenelbe, Bohemia, Feb. i, 1S59. A
pupil of Bennewitz at Prague Cons.; later of

Joachim in Berlin (1S74-6). After playing as

1st violinist in Bilse’s orch., and short engage-
ments at Konigsberg and Mannheim, he was
app. in 1SS4 leader of the court orch. at Wei-
mar, where he still (1899) resides. His first

tournee m the United States (1S96-7) was ver\'

successful —His wife Theresa («/<? Zerbst), b.

Berlin, Nov. 6, 1859, married in 18S8, is a fine

soprano (pupil of Otto Eichberg).

Hall| Charles King, b. London, 1845 (?);

d. there, Sept, i, 1895. English composer and
theoretical wnter ; org. successively at St. Paul’s

(Camden Sq.), St. Luke’s, and Christ Ch.

—

Wrote “School for the Harmonium”; “Har-
monium Pnmer” (Novello) — Compositions
Much church-music, many songs, and pf.-pcs.,

also numerous operettas for German Reed’s en-

tertainments at St. George’s Hall, among them
being Foster^b7‘othdrs^ Doubleday's JVill^ and
A Tremendous Mystery (books by F. C. Bur-
nand) ;

The A 3 tful Automaton^ and A Stra33ji;e

Host (books by A. Law); Gruui^fone

and A Chrhtfuas Stocking (books b ( 1. i Becket)

;

The Xatiiralist (book by C. Carr). These were
his most popular works.

Halle. See Adam de la 1 1.

HaFle, Johann Samuel, b. Bartenstein,

Prussia, 1730 ; d. Jan. 9, iSio. Professor of

history at the Berlin military’ school. Author of
“ Theoretische und praktische Kunst des Orgel-
baus” (1779; also in vol. vi of his “Werk-
statte der Kunste”; Brandenburg, 1799).

Hall6, (Sir) Charles (real name Karl Halle),
renowned pianist and conductor* b. Hagen,
Westphalia, Apr.
II, 1819 ;

d. Man-
chester, Engl.,
Oct. 25, 1S95.
Son of the town
Kapellm.^ he was
an infant prodigy.

St. w. Rink at
Darmstadt, 1835.
In 1836, went to

Paris, where he
made a brilliant

reputation, and for

twelve years was
in friendly asso-

ciation with Che-
rubini, Chopin,
Liszt, Kalkbrenner, etc. The Revolution of

1848 drove him to London, where he repeated
his Parisian success, and became a fashionable

teacher. In 1853, dir. of the “ Gentlemen’s
Concerts,” Manchester ; in 1857, est. there the
subscription-concerts, with the famoois “ Charles
Halid’s Orchestra.” His chief activity lay in

Manchester, but he was closely connected with
the I.ondon Popular Concert.s, ga\e Beethoven
recitals as early as 1S61, performing all B.’s so-

natas m eight matinees, and in i5So gave orch.

concerts in London, producing Berlioz’s Faust.
In 1S76 he cond. the 2nd grand triennial festival

at Bristol. In 1S90 and 1S91 he risited Aus-
tralia with his wife {nee Neruda whom he mar-
ried in the jear of his knighthood, i853. In

1884 Edinburgh University conferred on him
the hon. degree of Mus, Doc —Works * Several

comp.s, and a method, f. pf.—Autobiography,
London, 1S97.

Hallen', Anders, notable Swedish dram,
comp., b. Gotenburg, Dec. 23, 1S46. Pupil of

Reinecke (Leipzig, 1S6C-6S), Rheinberger (Mu-
nich, iSCg), Rietz (Dresden, 1S70-1). Cond. of

the Musical Union, Gotenburg, 1872-8, also from
iSSs ; in the interim firing pnncipally at Berlin ;

1S92, cond. of Royal Opera at Stockholm.

—

Works . 3 operas, liaraid der Viking (Leipzig,

iSSi ; Stockholm, 1SS3) ; I!exjallen\l)er IltX-

( Stockholm, 1S96 ; v. succ.) ; 3 Swedish
Rhapsodies, op. 17 and 23 ; Vom Pagen und der
Konigstocktt'3% ballad-cycle f, chorus, solo, and
orch.; Trauntkonig" it/id sein Lieb, do.; Das
Aeluenfeld^ f. female ch. w. pf.; Vineta, choral

rhapsody w. pf.; Symph. poem “ Ein Sommer-
marchen” (iSSq); Romance f. vln. w. orch.;

German and Swedish songs.

HaHer, Michael, church-comp.
; b. Neusaat

(Upper Palatinate), Jan. 13, 1840. Educated at

Matten monastery, and at the Ratisbon semi-
nary for priests. Took holy orders in 1864, st.

sacred mus. under Schrems, and w’as app. pre-

fect of the Ratisbon Cathedral Choristers* Insti-

tution. KapelliJi,
,
in succession to Wesselack, at

the “ Realinstitut ” in 1S66, and teacher of vocal

comp, and cpt. at the school of church-music.

—

Works : 14 masses, motets a 3-8, psalms, lita-

nies, a Te Deum
,
melodramas, string-quartets,

etc. Completed the third-choir parts of six

comp.s 12 of Palestrina, which had been lost

(vol. xxvi of the complete edition). Peda-
gogic writings: “ Kompositionslehre fur den
poljrphonen Kirchensang”; “ Modulation in den
Kirchentonarten”; also contributed historical

articles to Haberl’s “ Kirchenmusikalische Jahr-
bucher.”

HalFstrom, Ivar, Swedish dram, comp.; b.

Stockholm, June 5, 1S26. St. law
;
became pn-

vate librarian to the Crown Prince, the present

King of Sweden. In 1861, succeeded Lindblad
as dir. of the school of music. Works exhibit

strong national characteristics
;
Hertig Magnus

(Stockholm, 1867), his ist opera, w. 20 nos. in

minor keys, and The Enchanted Cat (1869) were
coldly received, but success was achieved with
Mountain King (1S74), Bride of the Gnome
(1875), Vikings' Voyage (1S77), jVyaga (1885

;

book by “Carmen Sylva”), Per Swinaherde
(1887), and the romantic opera Granadds Dattgh-
Jter (Stockholm, 1892); “The Flowers,” idyl f.
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55oli, ch
, and oich. (iS6o^ pri^L of Smckarum

INlusical Uniuni.

Halm, Anton, pianis:. teacher, and comp ; b.

Altenmarkt, Styna, June 4, ijSg ; d. Vienna,

Apr 6, 1S72. Until iSir. lieutenant in the Ajs-
trian arm\. Pettied in Vienna as pf.-teacher

and comp ; was one of lieethoven’s intimate

friends —PuLI works • ^Mass
, 3 ‘•trin'^-quartets ;

6 pf. -trios
: 3 'cello-sonatas

;
pf. -sonatas, rondos,

and many tine etudes ; etc.

Ha'mel, Marie-Pierre, orjjan-expert ; b.

Auneuil (Oise’), France, P'eb. 24, 17^0 ,
d. Leau-

vais, after 1S70. St. music and ^In from an
early age, but was self-taught in the art of

organ-building. In his 13th year, with school-

boy implements, he manufactured a small organ

of three octaves, and at 14 years of age restored

the i6th-cent. organ of Clermont ^nllage ch. so

satisfactorily that he was specially compli-

mented and thanked by the churchw’ardps.
Did not follow the profession of oigan-bmlding,

but bter rebuilt the grand organ of Beauvais

cath. (5 claWers, S4 stops). lie was made
JMemore cic la mission dcs Aris et dcs Sl/onii^

mcnis, and prepared reports on the state of

nearly all the principal organs in France for the

Ministr}’ of I’ublic Instruction and Worship.
Founded the Beauvais Philharmonic Society, one
of the first to introduce Beethoven’s s}Tnphonies

in France. Author of a valuable work, “Nou-
veau Manuel c'omplct du facteur d’orgues, ou
traite theorique et pratique de Tart de construire

les orgues, contenant Torgue de Dorn Bedos et

tous les progres et perfectionnements de la fac-

ture jusqu’a ce jour, precede d’une notice his-

torique sur I’orgue, et suivi d*une Biographie des

principaux facteurs d’orgues franjais ou etran-

gers ’’ (Roret : Paris, 1S49).

Ha'^mel, £duard,violinist, pianist, and comp.

;

b. Hamburg, iSir, Violinist f. many years in

the orch. of the Grand Opera, Pans. Returned
to Hambuig- in 1S46 as teacher of vin. and pf.

—Works : Jlalruia, opera
;

pf.-quartets, pf.-

pcs.; ballads, songs, etc.

Ha^mel, Margarethe. See Schick.

Ha'merik, Asger, b. Copenhagen, Apr. 8,

1S43. Son of a prof, of divinity, who dis-

couraged his musical leanings, he instructed

himself in the art, and at 15 became the pupil

of Gade, Matthison-Hansen, and Haberbier. In
1862, pf.-pupil of Bulow at Berlin, and at Paris

in 1S64 met Berlioz, who wrent with him to
Vienna in 1866-7. H. was a member of the
musical juiy of the Paris Exhibition, and received

a gold meefal for his richly orchestrated Hymne
de ia Paix. He wrote two operas, Tovdille and
Hjalmar and Ingelorg^ fragments of which were
perf. in Paris and Copenhagen. H. visited

Italy in 1869, and at Milan (1870) prod, an
Ital. opera. La Vendetta, In 1871, app. di-

rector of the Conservatory of the Peabody Insti-

tute, and of the Peabody symphony concerts,

Baltimore. In xSgo H. was knighted by the

King of Denmark.—Works (besides the operas

mer.t.oneu' : Dtr JVamuier (1572), a festival

cantata to commemorate the new* Sw edish

constitution (isOb), an “Oper ohne Worte ”

US^3’. choral work, “Chnstliche Trilogie” (a

fendant to a “Trilogie ludaique” brought out

in Paris' : live symphonies < iSSo-gi 1 ,
fi\e “Nor-

dische Suiten ”
f. orcli.

,
’cello and pf. fantasia

,

concert romance f. ’cello and orch
;
pf -quartet

<op. 61) ; several cantatas, vocal pcs., etc.

Hamilton, James Alexander, theorist and
prolific writer ; b. London, 17S5 ; d. there Aug.
2, 1S45. Son of a dealer in second-hand books,

his education was neglected
;
but naturally intel-

ligent, voluminous reading from his father’s stock

supplied the lack of instruction. Unfortunately

of intemperate habits, he was always in want,
selling for a few pounds the cop} right of ele-

mentar}’ w’orks which passed through numerous
edition^ He died in utter miser\’ —Writings :

“Modem Instruction for the Pf.” (still pub-
lished) ; “Catechism of Singing”; “Catechism of

the Rudiments of Hamiony and Thoroughbass ”;

“Catechism of Counterpoint, Melody, and Com-
position,” “ Catechism of Double Counterpoint
and Fugue”; Catechism on Art of Writing for

an Orchestra and of Playing from Score”;
“Catechism of the Invention, Exposition, De-
velopment, and Concatenation of Musical Ideas”;
“ A New^ Theoretical Musical Grammar”; “Dic-
tionary’ comprising an Explication of 3,500 Ital-

ian, French, etc. Terms” (3rd ed., 1848). Also
translated Cherubini’s “ Counterpoint and
Fugue,” Baillot’s “ M^thode de Violon,” Fro-
lich’s “ Kontrabassschule,” Vierling’s “Anlei-
tung zum Praludieren,” etc,

Ham^ma, Benjamin, comp., cond., and
teacher; b. Friedmgen, Wurttemberg, Oct. 10,

1831. St. com. w\ Lindpaintner at Stuttgart

;

went to Paris, thence to Rome. Till 1S70,

cond. and teacher at Konigsberg, now director of

the new school of music at Stuttgart.—^Works :

Opera, Zari-isko

;

pf.-pcs., part-songs, songs,
etc.—His brother,

Ham'ma, Franz Xaver, pianist, comp., and
oig., b. WeWngen, Wurttemberg, Dec. 3, 1S35

;

was org. of the St. Anna Ch., Basel, and dir. of
the Cacilienveretn there, later org. at Obersta-
dion, Wurttemberg

; now mus.-teacher at Metz.—^Works: A vocal method, org.-music, songs, etc.

Ham^merschmidt,Andreas, org. and comp.

;

b. Bnix, Bohemia, 1611
; d. Zittau, Oct. 29, 1675.

St. cpt at Schandau w. cantor Stephan Otto.
Org. of St. Peter’s, Freiberg, 1635, and from
1639, at Zittau, where a statue was erected to

his memory. Of marked originality, his numer-
ous W’orks are of importance in the mus. history
of the 17th century. They are :

“ Instrumen-
talischer erster Fleiss” (1636); “ Musikalischer
Andachten i. Theil, das ist : Geistliche Con-
certen, mit 2, 3 und 4 Stimmen mit Generalbass

”

(1638) ;
ditto, part 2, “ Geistliche Madrigalien,

mit 4, 5 und 6 Stimmen mit Generalbass”
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(1641) ;
ditto, part 3,

“ Geistliche Spfiphomen,”
f. two voices w instr s (1642), ditto, part 4,
“Geistliche Motetten und Concerte, \on 5, 12

und mehr Stimmen mit doppeltem Generalbass
’*

(1646) ;

‘‘ Dialog! oder Gesprache zwi'achen Gott
und emer glaubigen Seele” (\ol. 1, a 2-4, w.
contmuo, 1645 [1652] ;

vol. ii, Opitz’s transla-

tion of “The Song of wSolomon,” 1-2, w. 2

vlns. and continuo, 1643 [165S])
;
“ XVH ML-

sae sacrae,” a 5-12 (1633); “ Paduanen, (Jail-

larden, Balletten, etc.” (164S and 1650, two
parts), “Weltliche Oden” parts*

;

“Lob- und Danklied aus dem S4 Psalm,” 9
(1652); “ Chormusik, funfter Theil” (1652),
“ Motettae unius et duarum vocum” (1646),
Musikalisches Bethaus”; “ Musikalische” (part

2, “ Geistliche”) “Gesprache uber die Evange-
lia,” a 4-7, w. continuo (1655-56, two parts)

;

“ Fest-, Buss- und Dankliedei ”
(5 vocal and 5

instr.l parts and continuo, 1659) ,

“ Kirchen- und
Tafelmusik” (sacred concertos, 1662); and
“ Fest- und Zeitandachten ” (a 6, 1671).

Ham^pel, Hans, pianist and comp. ,
b. Prague,

Oct, 5, 1822 , d. there Mar. 30, 1SS4. St. under
Wenzel Tomaschek, and became org. at Prague.
Comp.s: A Requiem: pf.-works (“Das Ent-
zlicken,” op. 8; “Lieb Aennchen,” op. 10; three

rhapsodies, op. 16 ;
Clavierfuge, op. 21 ;

varia-

tions f. left hand, op. 26 ; concert-waltzes); etc.

Hanboys (or Hamboys), John, English mus.
theorist of the 15th centurj’. Mus Doc., one
of the first Englishmen on whom the degree was
conferred. Coussemaker pnnted his Latin trea-

tise, “ Summa super musicam continuam et dis-

cretum,” in his “ Scriptores,” vol. i, p. 416.

Hand, Ferdinand Gotthelf, b. Plauen,
Saxony, Feb. 15, 17SC

;
d. Jena, Mar. 14, 1851.

St, at Leipzig Univ. under the celebrated Greek
scholar G. Hermann. In 1S17, app. prof of

Greek, etc.
,
at Jena.—Publ ‘

‘ Aesthetik der Ton-
kunst ” (Jena, 3 vols., 1S37-41

;
3nd cd. Leipzig,

1846).

Han^del (or Handel, Handl). See Gaixus.

Han^del (also spelt Hendel^ Hendeler^ Han-
deler^ or Hendtler^ by various branches of the
family), Georg
Friedrich [at

first spelt Hen-
del, in England

;

in hiskterperiod,
he himself adopt-
ed the quasi an-
glicized form of

George Fride-
ric Handel];
b. Halle, Feb. 23,

1685 ; d. London,
A^ril 14, 1759.
His father, a bar-
ber, afterwards
surgeon and valet

to the Prince of
Saxe-Magdeburg, at the age of 62 [Spitta] mar-
ried a second wife, Dorothea Taust, daughter of

the pastor at Giebichenstein, n. Halle. Their
second son was the composer Hanuel was in-

tended for a la%vyer ; but, in spite of ais father’s

strenuous opposition, he secretiV taught himself

to play the harpsichord. In 1692, at 7 years of

age, hiS father took Inm on a visit to an elder

step-brother, valet at the court of Saxe-Weissen-
fels ; here the boy gained access to the chapel-

organ, and was heard by the Duke, ho insisted

on his receiving a good musical eoucation. Un-
der Zachau, org. of Halle cathedral, he studied

cpt., canon, and fugue, and practised the oboe,

spinet, harpsichord, and organ
;
he comp. 6

sonatas f 2 oboes and bass, became asst.-organ-

ist to his teacher, and for three years wrote a
motet for ever}* Sunday. In 1C96 his father

took h’m to Berlin, w^here his remarkable skill in

pla} ing and improvising on the organ and harp-
sichord e.xcited the admiration of Ariosti and
the jealousy of Bononcini. The Elector Fried-

rich offered to defray the expenses of his musical
education in Italy

; but Handel’s father declined,

and returned with the boy to Halle. The fol-

lowing )ear (1697) the father died, and H., after

completing his studies at the gj^mnasium, entered

Halle Univ. (1702-3) as sii/d. jttr. (in pious

fulfilment of his father’s desire), occupying, at

the same time, the position of organist at the

Montzburg Calrinistic cathedral, with a salary

of S50 a year. In 1703, however, he went to

Hamburg, where he was engaged as vwhno di

Hptetio by Keiser, the director of the German
opera. When Keiser was temporarily obliged

to hide from his creditors, H. took his place at

the harpsichord w’lth such skill that he w’as eng
permanently as clavecinist. His fnendship with
Telemann, the composer, and Mattheson, sub-

sequently his biographer, was begun here. He
wTOte a Passion to w’ords by Postel, and brought
out two operas, Almira and Xero (1705) , he
w'as also commissioned by Keiser’s successor,

Saurbrey, to write Fhrindo und Daphne (170S),

an opera filling two evenings. In 1706, with
200 ducats saved from music-teaching, H. went
to Italy, visiting Florence, Venice, Rome, and
Naples. In Florence (1707) he brought out his

first Italian opera, Rodrigo^ with Tesi, the after-

W'ards famous singer, in the leading role. In
Venice (1708), Agrippina created a furore and
spread his fame throughout Italy. In Rome he
prod, two oratorios. La Risurreztone and II

Trionfo del Tempo e del Disinganno^ with the

famous violm-idrtuoso Corelli as leader
;
and in

Naples the serenata Aci^ Galatea e Polifemo^ re-

markable for its bass solo for a voice of 2 octaves

and a fifth in compass. He made the acquaint-

ance of Lotti, and Domenico Scarlatti, with

whom he vied at the harpsichord and organ, S.

admitting his supremacy at the latter. In Na^es
he met Alessandro Scarlatti, whose works exer-

cised a strong influence on H. It was with re-

g^t that, in 1709, he returned to Germany. He
accepted the post of Kapellni. to the Elector of

Hanover, replacing Steffani, who had recom-
mended him as his successor. In 1710he visited

247



HANDEL

England. His opera “compelled ’ in

2 weeks by piecing together a number of anas,

etc , of earlier date, was prod, at the Haymarket
Th. with such success that he was p»-essed to

remain in England, but had to return to his

duties. In 1712 he again obtained leave of ab-

sence, w’lth the proviso “ that he should engage
to return in a reasonable time,’’ and travelled to

London. Two new* It Pasior and
Test'o^ w’ere not specially succes.«sful ; but an ode
for the Queen’s birthday, and a Te Deum and
Jubilate in celebration of the Peace of Utrecht,

w’on him public and royal favor, w*ith an annuity

of ;f200 ; and H. conveniently forgot his Hano-
verian position. On Queen Anne’s sudden death

in 1714, how ever, the Elector of Hano\er became
George I. of England, and was not inclined to

regard his absentee Kapellm, wdth favor. The
intercession of Laron Kilmanseck, and the pro-

duction of the “ Water-Musick” by an orch. at

a royal aquatic fete, procured him regal grace,

with a confirmation of his annuit}’. In 1716 he
went to Hanover in the suite of the King, and
remained till 171S. He there comp, his one
German oratorio, the Passion^ to the words of

Heinrich Brockes’ poem. In 171S he returned

to England, and succeeded Dr.Pepusch as chapel-

master to the Duke of Chandos, in w’hose sem’ce
he composed his first great English oiatono,

Esther^ the secular oratorio Acis and Galatea^

and the Chandos Te Deums and Anthems. He
was also music-master to the Prince of Wales’
daughters, and wrote for Princess Anne his ist

coll- of “Suites de Pieces” for harpsichord

[ The Lessons\ which include the air W”. varia-

tions, “ The Harmonious Blacksmith.” He was
app. dir. of the new Royal Academy of Music,
established chiefly for the prod, of Italian opera,

and in 1720 successfully brought out Padamtsio,
with Senesino and the celebrated Margherita
Durantasti in the chief roles (prod, in Hamburg,
1721, as Zenahia). Plis success excited the envy
of Bononcini and Ariosti, who had also been
invited to London, and who each had a followr-

ing among the supporters of the R. Academy.
Matters were not improved by H.’s independent
spirit, blunt manners, and sharp tongue. Twro
factions arose, one supporting Bononcini and
the other H., the rivalry extending to the singers

on either side. This went on for several years

;

although H.’s work was the better, B. was more in

popular favor, and might have continued so, but
he was caught in an act of plagiarism (v. Lotti)
which compelled him to leave England in humili-

ation (1731). During this period, H. produced
the operas Floridanie (1721), Ottone^ Giulio

Cesarey Flavio (1723), Tamerlane (1724), Rode--

linda (1725), Sciptone^Alessandro (1726) ^Admelo,

Piccardo Prime {1727), Siroe2.ud Tolemeo{j.72^,
In 1726 he received letters of naturalization,

and in 1727 comp, the 4 grand anthems for the

coronation of George II. and Queen Caroline.

In 1729, after a visit to Germany and Italy, H.
associated himself with Heidegger, the propri-
etor of the King’s Theatre, and inaugurated the

season with Lciario, followed by Parienopt

(1730), Poro and Ezio Sosaime and CV-
lando VI732), when the partnership ended. In
1732 H. gave a special production of his re\ised

oratorio Esther, with success, followed by Acts
and Galalea. In 1733 he brought out, besides
the above, the oratorios lora/i and A thahah,
at Oxford, where he publicly played the organ,
and e.xcited as much admiration by his perform-
ance as by his comp.s ; he received the degree
of Mus. Doc. hon. cansa. The same year, H.
undertook the sole management of opera, but
his manners and methods, a quarrel wdth his
principal singer, Senesino, and a raising of
prices, caused many of his chief subscribers to

suspend their support and start a rival troupe,
“ The Opera of the Nobility,”w’iih Porpora, and
afterwards Hasse, as comp, and cond. They
took possession of the King's Theatre, and Han-
del first went to Lincoln’s Inn Fields, and then
to Covent Garden, but in 1737 failed, the rival

house also having to close for want of support.
The operas of this period were Terpszthore

(1734), Ariodanie and A Icina {172s), A talanta

(i736)» Armimo, Ginstino^ and Berenice (1737);
the ode Alexander's Feast [Dryden] was also

prod, at Covent Garden in 1736, and the revised

Trionfo del tempo e della veriih in 1737. H.’s
superhuman efforts to hold his own, and his

many difficulties during this period, caused a
failing of his strength ;

a stroke of paralysis in-

capacitated one of his hands, his brain was over-
taxed, and, by the urgent advice of his friends,

lie went to Aix-la-Chapelle, whence he returned
to London in November, 1737, with improved
health. Heidegger had meantime formed a new
company from the ruins of the two, and for
this venture H. wrote several operas: Fara~
mondo, Serse {172,^),Jnpiter in Ai'gos (not perf.),

Imeneo (1740), and Deidazma (1741). This last

date marks a decisive turning-point
;
he now

abandoned stage-composition for the work to
which he owes enduring fame—oratorio. The
oratorios Saul and Israel in Egypt had been
performed in 1739, also another important work,
the Ode for St. Cecilia's Day, and, in 1740, the
ode “ L’allegro, il penseroso, ed il moderate.”
In 1741, at Sie invitation of the viceroy of Ire-

land, H. visited Dublin, and there produced his
immortal Messiah on the 13th April, 1742. His
cordial reception in Ireland greatly compensated
for previous disasters. On his return to London,
he again became the popular favorite. The
Messiah was followed by Samson, the Dettingen
Te Deum, Semele, Joseph (1743) ; Belshazzar,
and Heracles (1744). This year he was again
involved in monetary troubles, and a year and a
half elapsed before his Occasional Oratorio and
Judas Maceabceus were brought out (1746) ;

then appeared Joshua (1747), Solomon (1748),
Susannah (1748), Theodora (1749), The Choice
ojHercules (1750), Jephtkah (1752 ;

his last).

In 1750, for the third time, H, had retrieved his

fortunes, and revisited his native country. In
X752, during the composition ofJephthah, he was
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afflicted with failing eyesight, and underwent
tnree unsuccessful operations for cataract, total

blindness being the result. He continued his

musical performances under the direction of his

pupil John Christian Smith, and accompanied
his oratorios, on the organ, up to 1759. On
April 6, The Messiah was given as the final per-
formance of the season, H. presiding at the or-

gan ,
on the 14th, the Saturday between Good

Friday and Easter, he died. He was buried in

Westminster Abbey, where a monument by Rou-
biliac marks his grave. H. had a commanding
presence, and his features were animated and dig-

nified. His health was usually robust. Of fear-

less independence, he was of a choleric tempera-
ment, and prone to forcible outbreaks, but he
was easily restored to good humor, and possessed

a fund of humor, and a ready wdt. His liberality
' and charitableness w’ere renowned. He remained
unmarried, and was never knowm to have fallen

in love.

The grandeur and sustained power of H.*s
oratorio-style, the expressive simplicity of his

melody and the breadth and clarity of the har-

monic structure, form a w'onderful and (at his

time) unexampled artistic whole. He is unques-
tionably one of the “ great masters.” His Mes~
siah look England, and after her the rest of the

musical world, by storm. At the first London
performance, when the grand “ Hallelujah

Chorus ” rang out, the entire audience rose like

one man, carried away by lofty enthusiasm :

—

thus originated the custom of standing during
this chorus. Many of the treasures of Hdndel
are locked to the general public on account of
the incomplete instrumentation of the onginal
scores; Mozart, Mendelssohn, Franz, Brahms,
and others, have provided additional accompani-
ments to several of these works, thus rendering
possible their adequate performance,—Handel
was peculiarly fortunate in coming to England
just as the ebb of English national stage-music

after the death of Purcell (from whom H. learned

much) was turning toward the flood tide of

Italian opera. His own dramatic w^orks, also

strongly influenced by Keiser in Hamburg and
the two Scarlattis in Italy, vie with the finest of

the period, and the best of them bearcomparison
with his oratorios. Precisely contemporary with

J. S. Bach, he was quite outside the latter’s

sphere of influence, and no communication ex-

isted between them.—Of purely instrumental

comp.s, H. wrote a considerable number ; for
HARPSICHORD :

“ The Lessons,” in 3 sets ; 6
fugues

; 4 minuets and a march; the “Forest
Musick” (Dublin, 1742); short pieces;

—

for
STRINGS, etc.: The “Water Musick” (1715)

;

the “Fireworks Musick” (1749); 4 sets of 6
organ-concertos (1738, ’40, ^60, ’61)

; 3 organ-
concertos (1797) ;

numerous string-trios (sonatas);

concertone in 9 parts, f. 2 solo vlns., 'cello, oboe,

and string-orch (1741) ; concerto f. trumpets
and horns ; do. f. horns and side-drums (MS.);
sonata f. 2 vlns.; sonatas f. vln., via., and oboe;
etc.—Many original MSS. of his works he be-

queatheil to his amanuensis, Joh. Chr Schmidt,
tne latter’s son, H.’s pupil, presented them to

George III. They are sfll in Buckingham
Palace librar}’, and comprise 32 vul s of»operas,

21 of uraturiu-H, 7 of odes and se'enatas, 12

sacred music, ir of cantatas and sketches, and 5

vol s of instrumental music.—In the Fitzwilllam

Collection at CamDridge are 7 vol.s containing

rough draughts, notes and sketches for vanous
works; also a complete Chandos anthem, “O
praise the Lord with one consent

”

An edition of H.’s works in 36 volumes, by
Arnold, was publ. by command of George III.,

in 17S6, but is incomplete and incorrect. A
monumental edition of his works, completed in

100 vol s, was undertaken in 1856 by the German
Handel Societj-, under the editorship of Dr.
Chr}*sander.—Biographical : Mattheson (1740,
in the “ Ehrenpforte ;

“ Memoirs of the Life

of the late G F. Haendel,” Mainwaring (17G0;
German, with notes by Mattheson, 1761 ; French,
by Amauld and Suard, 177&) ;

“ G. F. Handel’s
Stammbaum,” Furstemann (1S44); “The Life

of Handel,” Scholcher (1S57)
;
“ G. F. H.,”

Chn'sander (incomplete, 1S3S-67, when the first

half of vol. hi appeared, extending to 17401;
“Handel und Shakespeare,” Oeivinus (1S6S)

;

“Life of G. F. H,,” Rockstro (iSSs).

Hand!. See Galll’s

Hand^lo, Robert de, English musician of

the 14th centuiy ; wrote a commentary on
Franco of Cologne’s treatise on measured music,

entitled “ Regulae cum maximis magistri Fran-
conis cum additionibus aliorum musiconim.”
(Printed in Coussemaker’s “ Scriptores,” i )

Hand^rock, Julius, teacher and comp.; b
Naumburg, June 22, 1S30 ; d. Halle, Jan. 5,

1894. Wrote instructive pf.-works.

Ha'nel von Cro'nenthal, Julia, noteworthy
composer ; b. Graz, 1839. Wife of the Mar-
quis d’Hericourt de Valincourt. St. in Paris.

—

Works : 4 symphonies, 22 pf.-sonatas, string-

quartet, nocturnes, songs without words, dances,

marches, etc. At the Paris Exhibition of 1S67,

she was awarded a medal for her orchestral ar-

rangements of Chinese melodies.

Hanf^stangel, Marie (jtie Schroder), cele-

brated dramatic soprano
;

b. Breslau, Apr. 30,

1S48. St. at Baden-Baden w. Mme. Viardot-

Garcia. In 1866, eng. at the Th.-Lyrique,
Paris ; debut as Agathe in Der Freischktz^ Feb.

27, 1867. On the declaration of the Franco-

German war, returned to Germany, and was
eng. at the court opera, Stuttgart (1871). Mar-
ried in 1873. St. again in 1878, at Florence,

w. Vannucini. In 1882, eng. at the
Frankfort

;
retired 1S97.

Ha^nisch, Joseph, org. and comp.; b. Rat-

isbon, 1812 ; d. there Oct. 9, 1892. St. w. his

father, and Proske, with whom he went to Italy

as assistant (1834-6). From 1839, org. of Rat-

isbon cath., being also org. and choirmaster of

the NiedermUnsterMrche / and app. teacher at
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the School tif Sacred Mu?ic in 1^75.—Works
Miasa auxilium L i;-:>t:anor;:ni , «>jaiuor hj.mm
profestL> corpo-i^ L hnsti , J i*ri Iatcm:«che T'e-

d'"tg:efeany^e , L>r^.-acconh:) “i > the C.-Vi?u'V/<: h and
-pca., etc.

Han'ke, Karl, dram tomp ,
h. Russw^lde,

Schle^Aiij, 1754; d. llamburir, i>35 belf-

taiight, at 22 yrs. of aire he app
to Count Pladitz, at Kostswalde Married his

pupii, the distinituibiied smjter Stormkin In

17S6, court Alj-ZAi*: at Schleswig. In I7^0»

his wife died ; :n 1791, he married Lerwald. an-

other fine singer, and founded a music-school at

Flensburg, where he became cantor and direc-

tor Finally cit}’ mu^. di’-ector in Hamburg.

—

Comp s • Operas, bahets, prologues, epilogues,

and incid. mus. to pla\s; orch.l symphonies,

concertos, instr 1 sextets, quartets, trios, duets

<abt. 300 f. 2 hornsi, vin. and flute solos, church-

music, songs, etc.

Hans'lick, Eduard, influential writer and
mus. cntic , b. Prague, Sept, ii, 1S25. St. law'

at Prague and Vi-

enna ; took degree
of /?/'. ,iir. in 1S49,

qualifying himself

for an official posi-

tion. Put he had
already studied mu-
sic under Toma-
s c h e k at Prague

;

from iS4S-q was
,

mus. cntic for the
“ Wiener Zeitung,”

and soon adopted a
literary career. His
first work, “ Vom
Musikalisch - Scho-
nen ; em Beitrag zlir Revision der Aesthetik der
Tonkunst ” (Leipzig, 1S54 ;

9th ed. 1896), has

done more to discredit silly sentimentalism in

mus. criticism than any other book. Its leading

idea is, that the beauty of a mus. comp, lies

wholly and specifically in the music itself ; i. e.,

it is immanent to the relations of the tones,

without any reference w’hatever to extraneous

(non-musical) ideas : Briefly, music expresses, in

itself, musical ideas, and can express no others.

This work has been transl. into French (1877),
Spanish (1879), English (1891), Italian (Milan,

1894), and Russian (1895) From 1855-^4, H.
was musical editor of the “ Presse since then
of the “ Neue freie Presse he became lecturer

on mus. hist, and {esthetics at Vienna Univ.,
prof, extraordinary in i86r, and, in 1870, full

professor, retiring in 1895, and succeeded by G.
Adler. At the Paris Expositions of 1867 and
1878, and the Vienna Exp. of 1873, H. was a
juror in the department of music. — Other
writings: “Geschichte des Concertwesens in

Wien ” (1869) ;
“ Aus dem Concertsaal ” (1870

;

2nd ed. 1896) ;
“ Die modeme Oper” (1875 ;

vol. vii publ. 1896) ;
“ Musikalische Sta-

tionen’* (iSSo); “Aus dem Opemleben der

Gegenwurt” 115^41, “ buite . Aufsatre uber
urji MuMker" 2nd ed, 1.^9^

j ,

*“
(’«.r.certc, C-tniponii^lwr u V.rtuosen ”

( 1SS61
,

*“ Mu'siKaii'-ches t?kj/zennuch
”

“Musi-
kalibches u. Litterarisckts

’ “ Aus dem
Tagebuch einess Musikers ” (1S92', “Ausmeinem
Leben ” <1^94, 2 \oI.s» ;

“ Funf Jahre Musik ”

(iSgGi He also edited Th. Billroth’s posth.

essay, Wer 1st musikalisth ^ <1895 ; 2nd ed.

1S96'. and wrote the letterpress for the illus-

trated “ Galene deutscher Tondichter” (1S73),

and “ Galene franz. u ital. Tondichter ” I1S74J.

Hanssens, Charles-Louis-Joseph (aijit'),

dram, comp , b. Ghent, May 4, 1777 , d. Brus-
sels, May 6, 1S52. bt w. Vauthier, Verheym,
and P'emy (Ghent) ,

in Pans w Beiton. App.
clicf tz\v'c/)t.'strc of an amateur theatre at Ghent,
afterwards of a company’ giynng operatic per-

formances in Amsterdam, Rotterdam, and
Utrecht. In 1S04, went to Antwerp and Ghent
in the same capacity In 1S25, iny’ited to

Brussels as orch.l dir. of the Th. de la Mon-
naie ; in 1S27, dir of the Royal orch.; in 1S2S,

app. Inspector of the Cons. He lost both posi-

tions through the political events of 1S30, but in

1S35-3S yvas again opera-conductor, and also in

1S40, yvhen he yvas ruined through the failure o^
the enterpnse.—Works Operas, masses, ancf

sacred y’oeal music.

Hanssens, Chaxles-Louis violoncel-

list, and distinguished Belgian comp. ; b. Ghent,
July 12, 1S02; d. Brussels, Apr. 8, 1871. At
ten, member of the orch. of the X’ational Th,,
Amsterdam, and at tw’enty was app. vice->&tf/^/-

tnecsier. In 1824, 'cellist, later asst.-cond., of

the orch. in the Brussels Th In 1827, app.
prof, of harm, at the Cons. The political events
of 1S30 also caused his retreat to Holland. In

1834, solo 'cellist at the Theatre Ventadour,
Paris, later becoming comp, and asst.-cond.

In 1S35, directed French opera at The Hague,
again in Paris, then at Ghent. From 1S48-69,
cond.Th. delaMonnaie, Brussels, also (1851-4)
dir. of the Opera, and prof, at the Conserv’atory.

Prolific composer.—^Works: 8 operas, ballets,

s}Tnphonies, overtures, orch.l fantasias, 'cello-.

Tin.-, clarinet-, and pf.-concertos, stnng-quar-
tets, “ Symphonic concertante ” f. clar. and vln.,

masses, cantatas, a capp, choruses, etc.

Harcadelt, See Arcadelt.

d’Hardelot, Guy [Mrs. Rhodes], contempo-
rary composer of charming songs (chiefly French

;

a few to Engl, texts, and all w’. Engl, transla-

tions), was bom at the Chiteau d’Hardelot,
about 7 miles from Boulogne-sur-Mer, France.
With her first publication, the melancholy and
dramatic “Sans toi,” her artistic reputation
was established. The long list of her lyrics,

ranging from gayest humor to pathetic senti-

ment, includes “ Sous les branches,” “ A vous I”
“ Ch^son de la mie,” “ The Bee's Courtship,”
“Avec toi!" “Valse des libellules,” “ Nuit

“ La nuit aux bois,” “ La Ferrai^re,”
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“Little Boy Blue,” “Vos yeux,” “ Mignon,”
“ Say yes !” “ Tnstesse,” “ True-love Land,”
“ Almond-blos-
soms,” “ Quand
on aime,” and “A
Bunch of Violets.”

Calve, Melba,
Plan9on, and
others, have made
striking concert-

success with these

songs. Mme.
dTIardelot resides

in London
;

she

has visited Ameri-
ca once, with
Mme. Calve Her sole attempt in larger forms
is the operette EUe et Liii.

Hark'nes. See Senkrah,

Harm'ston, John William, b. London,
1S23 ;

d. Lubeck, Aug. 26, iSSi. St. w. Stem-
dale Bennett, and in 1848 settled as mus. -teacher
in Lubeck.—Much pf.-music (op. 193, “Le jet

d’eau”; op. 211, “ Les Naiades”; etc.); pieces

for vln. and ’cello
;
songs, etc.

Harper, Thomas, trumpet-virtuoso
; b.

Worcester, Engl., May 3, 1787; d. London,

Jan. 20, 1S53. St. w. Elvey
; entered the ser-

vice of the East Indian Company for 18 yrs.,

and was app. their mus. inspector for life.

From 1S21, principal soloist at Drurj' Lane Th.,
the King’s Th., Ital. Opera, Philharmonic, and
Ancient Concerts, etc,—Left 3 sons : Thomas,
who succeeded him

;
Charles, distinguished

hom-player ; and Edward, pianist.

Ha^raden, Samuel, b. Cambridge, Engl.,
1S21 (?) ; d. Hampstead, July 17, 1897. Pupil
of Walmisley

; 1841, org. of St. Luke’s, Man-
chester; in "1846, at the “Old Mission Ch.”,
Calcutta. His influence was great on the mus.
life of the town ; he founded the first Glee Club,
became an enthusiastic student of Hindoo music,
prof, at the Hindoo Coll, of Mus., and at the
Free School. For his attainments in Hindoo
music he was made “ Mus. Doc.” by the Bengal
R. Acad, of Mus.

Harriers-Wippem, Luise («/<? Wippern),
operatic singer

; b. Hildesheim, 1837 ; d. Gro-
bersdorf, Silesia, Oct. 5, 1878. Djhut 1857,
Royal Opera, Berlin, as “Agathe ” in Dir Frei-
schutz. Also sang in Vienna, and London, but
permanently engaged for Berlin. Her superb
voice w-as heard to advantage both in dramatic
and lyrical parts. In 1868, after long illness,

she retired with a pension.

Harris, (Sir) Augustus, b. Paris, 1852 ; d.

Folkestone, Engl., June 22, 1896. One of the
most celebrated and successful impresarii of the
19th century. An actor by profession, he was
engaged, soon after his dAut as Macbeth, at

Manchester, 1873, by Col. Mapleson as stage-
manager. In 1879 he leased Drury Lane Th.,
where he won brilliant success with spectacular

plays and pantomimes ; in i557 , he took up
Italian opera, and secured control ^llcce^<ne'y

of H M. 's Th. , tiie C.>Iyn’pia. an- 1 va-n us pro\ ^ .1-

cial stages. He aKo cultivated French and Eng-
lish ope-a with almost uniform success.

Harris, William Victor, song-composer ; b.

New York, Apr 27, 1SG9 Pupil of Charles
Blum Ipf.l, 1S79-S6 , of \\’m. Courtney 1 voice),

15S7-91 ; of Fred.k Schilling (harm, and comp ),

1890-92 ;
and of Anton Seidl (conducting ^ 1095-

9G. From 1589-95, org. at various churches m
Tuxedo l*ark, Brooklyn, and New^ York ;

1S93-4,

cond. Utica Choral Union
;

1S92-5 rJpetitiur

and coach at Metropolitan C>pera, N. V
;
1S93-4,

cond Utica Choral Union ; 1895-6, as^t.-cond

to Seidl at the Brighton Beach Summer Con-
certs. Now (iSgg) living in N. Y. as a vocal

instructor, accompanist, and compo.ser. In M.S.

he has a pf. -suite ; several songs ; a cantata f.

soli, ch., and org.
;
and an operetta, MiL'. Maieci

JI. lie Scmhre ; has publ. 4 quartets f. women’s
voices, 2 f. men’s voices, and a score of songs
w’hich are well-known and well-liked.

Harrison, Annie Fortescue (wife of Lord
Arthur William Hill), English contemporarj*
composer.—Works : The lost Husband^ operetta

(London, 1SS4) ; a cantata, The Ferry-^irl (St.

George’s Hall, 1853) ;
many patriotic songs, and

others
;
pf.-music.

Harriss, Charles Albert Edwin, comp, and
organist ; b. London, Dec. 15, 1S62. At eight

he was chorister at St. Mark’s, Wre.xham, where
his father (Edwin H.) was organist. Ouseley
scholar at St. Michael’s Coll., Tenbury, in 1875 ;

asst.-org. at St. Giles’, Reading, in 18S0
;
org.

at Welshpool, and private org. to the Earl of

Powis, in iSSi, Since 1SS3 he has lived with

his father at ^lontreal, Canada ; at first as org.

and regens chori at Christ Ch. Cathedral, later

at the Ch. of St. James the Apostle, now
famed for excellent music. Also founded a glee

and madrigal society.—Works: Opera Torqztil

(Montreal, 1896) ;
cantata Daniel before the

King (1S90) ; many anthems
;

pf.- and org.-

music, songs, etc.

Hart, James, bass singer and comp.; d. May
8, 1718. To 1670, singer at York Minster,

then Gentleman of the Chapel Royal, and lay

vicar of Westminster Abbey. Comp, several

songs publ. in “Choice A}Te's, Songs, and Dia-

logues,” 1676-84 ;
“ The Theater of Musik,”

1685-87 ;
“ Banquet of Music,” 1688-92.—His

son (presumably),

Hart, Philip, organist of various London
churches ; d. abt. 1749 J comp, anthems, oig.-

fugues, mus. f. Hughes’ “ Ode in Praise of

Musick ” (1703), and for “ The Morning Hymn”
from Milton’s “ Paradise Lost,” Book V (1729).

Hart, John Thomas, English violin-maker

;

b. Dec. 17, 1805 ;
d. London, Jan. i, 1874.

Pupil of Gilkes, he made a, complete study of

Italian violins, bAame a famous expert, and car-
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ried on an erctenblve conin:erce in olu la^tr.s.

—

Ills son,

Hart, George, b Lorxdon, Viur, 2?. 1^39 : d.

there Apr. 25, 1^91; wrute the valLa'jle works
“ The h’iolin, its famous ^lakers and theif Imi-

tator"* ” JLonaoii , I>a.au, 1S75, and other edi-

tior"*
; French, and “

'I'lie Viohn and its

Music” (London; Xo^eLo, iS5n.

Har'tel. [Music-publisher.] i?ee Breitkupf
UM) IIArieL.

Har'tel, Gustav Adolf, viohnist and com-
poser, b. Leipzig, Dec. 7, 1S36 ; d. Homburg,
Aug. 2&, 1876. In 1S57, KapeUm. at Bremen,
in 1S63 at Rostock, in 1S73 at Plomburg.

—

Works Opera, Die Ctirt^biners

;

3 operettas

;

variations and fantasias f. vln.
;
‘‘Trio burlesque

”

f. 3 vlns w’. pf
; etc.

Har'tel, Benno, pianist and comp. ; b. Jauer,

Silesia, May i, 1S46. Pupil of Hoppe (pf.),

Jappsen (\ln.), Kiel (comp.). 1870, app. teacher

of theor\* in the Berlin Royal High School for

music.—Publ. w'orks* pf.-pcs., songs. In MS.
-Vn opera, over 300 canons, and other vocal mus.,

orch.l music, etc.

Har'tel, Luise ince Hauffe), pianist ; b. Du-
ben, Jan. 2, 1S37 ; d. Leipzig, Mar. 20, 1SS2.

Wife of l)r. Hermann Hartel of Breitkopf und
Hartel (<y. r».).

Hart'mann, Johan Peder Emilius, cele-

brated Danish dramatic corap,
;
b. Copenhagen,

May 14, 1S05. Of German descent, his grand-
father (d. 1763) was royal chamber-mus. at Co-
penhagen. His father, org. at Copenhagen
(iSoo-50), gave him early instruction in music,

although he w’as destined for and studied law.

He held a public position, was also asst.-oig. to

his father, and taught in the Copenhagen Cons.
Weyse noticed the young man’s ability, and en-

couraged him with his advice. In 1S32 he prod,

his ist opera, Ravnen elkr Brederproven

;

then
followed The golden Horns The Corsairs

(iS35\ and Liden Kirsten (1S46). In 1S36, he
\isited Germany, France, and Switzerland. In
1S40, he w’as app. dir. of the Copenhagen Cons-,

and in 1S49, made Royal Capelmester, To
celebrate the fiftieth anniversar)’ of his musical
career, in 1S74, a grand concert was given, a
Hartmann scholarship founded, and he received

the “ Danebrc^” order. On the jubilee of the

Copenhagen Univ., the honorary degree of Ph D,
was conferred on him. Gade was his son-in-law.

One of his latest works is op. 71, “ Weissagung
der Wala,” f. male ch. and orch. {1894). He
has also comp, overtures, s^unphonies, cantatas,

incid. mus. to plays, a vln. -concerto, pf.-pcs.,

song-cycles, etc.—His son,

Hart'mann, Emil (Jr.), also a talented corap.,

was b. Copenhagen, Feb. 21, 1S36
;
d. Copen-

hagen, July 19, 1898. Instructed by his father,

also by Gade, his brother-in-law. In 1861, org.

at Copenhagen ; in 1871, app. court-org. His
health compelled him to retire in 1873. Resided

at lercid, n. Copenhagen.—Works Several
ope-as, Lhirpi^tn 1 18671, The Xixie^ The Cor-
sicans comic , Ha^aHijol (Copenhagen, 1S93 ?)

,

Rnncnzaiiist , i act f Hamburg, 1S96 ; succ
) ; a

cho-al work, ‘
‘ Winter und Lenz ”

; a ballet,

Fjtlastiten ; overture, orchestral suite, three sym-
phonies, vln -concerto, a ’cello-concerto, pf.-trio,

serenade f. pf., ’cello, and clarinet, etc.

Hart'mann, Ludwig, pianist, composer, and
mus -critic ; b. Keuss-on-Rhine, 1S36. Son and
pupil of Friedrich Hartmann (song-comp

, b.

1S05). Also St. at Leipzig Cons. (Moscheles
and Hauptmann), and in Weimar, iS56-7( Liszt)

Settled in Dresden. ProminentWagnerian cham-
pion.—Works Pf -music and songs. In ]iIS,

an opera, Komg Ilel^^e.

Hart'mann, Arthur, b. Philadelphia, July
23, 1SS2. Violinist. Has played with success
in London, Paris, Vienna, etc.

Har'tog, Edouard de, b. Amsterdam, Aug.
15, 1S26. St. w. Hoch, Mme. Dulcken, Dohler,
and Bartelmann

; then in Paris w\ Elwart and
Litolff, and from 1S49-52 w. Heinze and Damcke.
Settled m Paris in 1S52, as a teacher of pf.,

comp., and harmony. The same year, and also

in 1S57 and 1S59, inade himself known by his

orch.l comp.s. Prod, his first comic opera (in

MS. since 1S53), Le marwiie de Bon Lope (Th.
Lyrique, 1SG5). He is a member of the Nether-
land Klus. Soc,, and is decorated with the orders
of Leopold, and the Oaken Crowm. Was a con-
tributor to Pougin’s Supplement to Fetis’ “ Bio-
graphie universelle.”—Works : Opera, VAmour
et son H6te (Brussels, 1S73); the 43rd psalm, f.

soli, ch.,and orch.; 2 stnng-quartets
;

suite f.

strings; Meditations f. vln., ’cello, organ, harp,
and pf.; songs, pf.-pcs., etc. In MS., operas,

symphonic preludes, orch.l sketches, etc.

Har'tog, Jacques, comp, and writer
; b. Zalt-

Bommel, Holland, Oct. 24, 1837. St. w. Carl

Wilhelm at Crefeld, and Ferd. Hiller at Cologne.
Prof, of mus. history at the Amsterdam School
of Music. Contributes to the “ Centralblatt

”

(Leipzig), the “ Musikw’elt,” and the “Neue
Zeitschrift fur Musik” (Bonn). Transl. into

Dutch Lebert and Stark’s “ Klavierschule,”
Langhans* “ History of Music,” and Breslauer’s

Methodik des Klavierunterrichts.”—Comp.s

:

Operetta, mass, concert-overture, vln.-concer-

tino, etc,

Hart'vigson, Frits, pianist
;
b. Grenaa, Jut-

land, May 31, 1S41. Sr.' w’. Gade, Gebauer, and
Ree ; from 1859-O1, w. Billow at Berlin. Settled

in London in 1864, where he has since resided,

writh the exception of two years passed in St.

Petersburg (1873-5). In 1S73, app. pianist to

the Princess of Wales ;
in 1875, mus. -prof, at the

Norwood College for the Blind. From 1S79-88,
he was incapacitated from public recitals, by a

slight failure in the nerve-power of the left arm.
In 1887, became pf.-prof. at the Crystal Palace.—^Anton, his brother, b. Aarhus, Oct. 16, 1845,
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a pupil of Tausig and Edmund Xeupert, also

resides in London as pianist and teacher.

Ha'se, (Dr ) Oskar von. See Breitkopf
UND HArtel.

Ha'ser, August Ferdinand, b. Leipzig,

Oct. 15, 1779 1 Weimar, Nov. i, 1S44 Edu-
cated at the Thomasschule, and student of di-

vinity at the Univ , Leipzig. In 1S17, mus.-
tcacher to the Duke of Weimar’s family, and
became church musical director, teacher of music
in the Weimar Training-School, chorusmaster
of the Court Opera, and finally theatre-

—Works : Oratorio, Dcr Triumph des Glaubcns
(Weimar, 182S ; Birmingham, 1S37

,
words by

Klopstock) ;
masses, Te Deums, Paternosters,

requiems, misereres, etc.; also orch 1 music,

overtures, etc.; 3 operas, pf -pcs., songs, etc.

—Wntings ,
“ Versuch einer systematischen

Uebersicht der Gesanglehre ” (1S20); “Chor-
gesangschule ” (1S31).—His sister,

Ha'ser, Charlotte Henriette, celebrated

singer ; b. Leipzig, Jan. 24, 1784 ;
d. (?); made

her debut at the Dresden Opera, and afterwards

sang at Vienna and in Italy. In 1S13, mamed
a lawyer named Vera, at Rome. Her youngest
brother,

Ha'ser, Heinrich, prof, of medicine at Jena

;

b. Rome, Oct. 13, iSii
,
wrote Die mensch-

liche Stimme, ihre Organe, ihre Ausbildung,
Pflege und Erhaltung ” (1839)

Ha'sert, Rudolf, pianist and doctor of the-

ology ; b. Greifswald, Feb. 4, 1S26. Intended
for a la\\7er, he turned to music through Robt.
Franz’s influence, and from 1848-50 st pf. w.
Kullak, and corap. w. Dehn, at Berlin. He
made successful artistic tours, visiting Stock-

holm, Gothenburg, Christiania, Copenhagen,
Paris (1S55), and Weimar, where he met Liszt

;

settled in Berlin in 1S60 as teacher, virtuoso, and
composer. In 1S70, he passed the gov.t e.xam.

in theology, and became minister in the Straus-

berg penitentiary. In 1873, he came into the
family-living at Gristow, n. his birth-olace, and
has resided there since, as pastor.

Has'ler (or Hassler), Hans Leo von, cele-

brated org. and comp.; b. Nuremberg, 1564;
d. Frankfort, June 5, 1C12. The eldest of 3
sons of Isaac Hassler, town-musician of Nurem-
berg. St. w. his father, and was a fellow-pupil

of G. Gabrieli under Andrea Gabrieli in Venice
(15S4). Was the first notable German comp,
w’ho went to Italy for study. 1585-1601, org.

to Count Octavianus Fugger at Augsburg.
1601-S, court-mus. in Prague to Emperor Ru-
dolf II. ,

who ennobled him. In 1608, received

an appointment at the court of the Elector of

Saxony
;
he died of phthisis while travelling.

—

One of the most famous composers of his epoch,
with Gumpeltzhaimer, Erbach, Melchior, and
Franck, H. is considered one of the founders
of German music

;
the style of his works is

strongly influenced ' by the two Gabrielis.

—

Comp.s :
“ Canzonette a 4 voci ” (1590) ; Can-

ticnes sacrae . . . 4, 5 et plur vcc.” (icQi,

1597, 1607); Madrigaii a 5-^ voci”li396):
Newe teutsche Gesang nath Art der welschen

Madngahen und Canzonetten <*2 4-S ; 1596.

1604, 1609); “ Mi^sae 4-5 ^ocum” <1599);
“ Lustgarten newer deutscher Ge~ar.g. Balletti,

Galliarden und Intraden mit 4-3 btimmen"
(kjot, 1605, i6io‘ ;

“ Sacn concentus, 5-12
voc ” (1601, 1612), ‘"Psalmen und chnsthche
Gesange” (ti 4,

“ fugweis,” 1607; new ed. m
score, 1777) ,

“ Kirchengesange, Psalmen und
geistliche Lieder” ii7 4,

“ simpliciter,'* 160S,

1637), “Litaney deutsch Ilerrn Dr. Martini

Lutheri” (ti 7, f. double chorus, 1619) ,

“ Venus-
garten oder neue lustige liebliche Tantze teut-

scher und polnis*cher Art” (1615). Motets of

his are in collections of the period. Also see

Eitncr’s “ Chronol. Verzeichniss ” of H.’s
pnnted works.—IIis brother Jakob, b. Nurem-
berg, 1566 , d. Ilechingen ('], 1601, ^\as org.

to txraf Lytel Friedrich von llohenzollem-Her-
bingen. A famous virtuoso, he also comp,
much sacred music —The third brother, Kas-
par, b Nuremberg, 1570 ; d. there 161S as

org , edited a collection of church-mus.
,

‘
‘ Sym-

phoniae sacrae” (Nuremberg, 1598—1600}.

Has'Iinger, Tobias, Viennese mus.-publ.;

b. Zell, Upper Austria, Mar i. 17S7 ; d. Vienna;

June iS, 1S42 St mils. w. Gloeggl, Kapcllm,
at Linz ; in iSio went to \’ienna as bookkeeper
in Steiner’s music-establishment, later became
partner, and, on Steiner’s retirement in 1826,

sole proprietor. Cond. the business thenceforth

under his own name ; was on intimate terms with
the most famous musicians of Vienna, especially

Beethoven, whose musically-addressed letters to

H. (such as “ O Tobias Dominus Ilaslinger,” in

canon-form) are still extant.—He was succeeded
by his son Karl, b. Vienna, June ii, 1S16; d.

there Dec. 26, 1S6S, a brilliant pianist and indus-

trious comp.—Works : IVanda^ opera, and over
100 comp.s of various kinds. Carried on the

business as ‘‘ Karl H., late Tobias”; the present

proprietor is Schlesinger (Lienau) of Berlin, who
bought it from the widow in 1S75.

Has'se, Nikolaas, abt. 1650, org. of the

Marienkirche, Rostock. Under the title “ De-
liciae Musicae” (1656), publ. his own comp.s,
consisting of Allemandes, Courantes, Sarabandes,

f. stringed instr.s, clavecin or theorbo (2nd part,

and “ Appendix,” 1658).

Has'se, Johann Adolph, dram, cump.; b.

Beigedorf, n. Hamburg, Mar. 25, 1699; d.

Venice, Dec. 16, 1783. His father, a school-

master and org., first instructed him. In 1717,

at 18 yrs. of age, he went to Hamburg, where
Ulrich Konig, the poet, recommended him to

Keiser, dir. of the Hamburg Opera, as tenor, a
position he held for 4 years. Kbnig’s good of-

fices again, in 1722, secured him an appointment
at the Brunswick theatre, where H. successfuUy

prod, his ist opera, Antigonus (1723). In 1724,

he went to Italy for study with Porpora, whom
he soon left for A, Scarlatti, He secured Italian
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fame •with II Sesostrafe (Naples, 1726), written

after the success (1725) of a serenade for two

voices, sung- by Farmelli and Signora Tesi. He
was app. (1737) prof, at the Scuola degl’ Incu-

rabili, Venice, for which he wrote a celebrated

Miserere. His talents, vocal and instrumental,

and his handsome appearance,made him a society

favonte, and he became knoi\n as “il caro Sas-

sone ” (the amiable Saxon). Attah^ rc di Bitmia
(Naples, 172S), was also a success In 1730, at

Venice, he married the celebrated cantatnce

Faustina Bordoni, for whom he comp, the operas

Dalisa and Artaserse. In 1731, August II.

app. him Kapellm. and opera-dir. at Dresden,

his wife being eng. as prima donna. Their

rivalr}' with Porpora and his pupil Regina Min-
gotti ensued, and H. did not altogether shine in

his efforts to place them at a disadvantage. He
frequently obtained leave of absence, and visited

Venice, Milan, and Naples, where he prod,

several opeias, also going to London, where
Handel reigned supreme. Recognizing Han-
del’s supenonty, he did not contest the position,

but returned to Dresden in 1739, when Por-

pora and the Mingotti had left, and remained

there \Mth his wife, popular favorites, till 1763.

By the siege of Dresden, in 1760, H. suffered

great losses
,
his MSS., prepared for a complete

cd. of his works b}' command of the King of

Poland, being destroyed. At the conclusion of

the war, from economy, opera was suppressed,

and II. and his wife were dismissed without

pension, retinng to Vienna. Here he comp,
several new operas to Metastasio’s libretti, in

successful rivalry with Gluck, and in his 75th

} ear prod, at Milan (1744) his last opera,

giero^ for the marriage of Archduke Ferdinand.

A dramatic serenade, Astamo in Alba^ by Mo-
zart (then 13 yrs. of age), being performed at the

same time, “ This boy will throw us all into the

shade,” was the elder’s truthful prediction. The
last ten years of hi.s life were spent in Venice.

His facility and fertility of composition were
astounding, and he possessed a ceaseless flow

of delightful melody. “ Pallido c il sole,” and
‘

‘ Per questo dolce amplesso,” from his A r/aserse,

were the two airs which Farinelli sang every
evening for 10 years, to soothe Philip of Spain’s

melancholy. Hasse’s works include over 100
operas

;
10 oratorios

; 5 Te Deums w. orch.
;
a

requiem, masses, magnificats, misereres, litanies,

motets, psalms, cantatas, clavier-sonatas, flute-

concertos, clavier-concertos, etc. A valuable

collection of his MSS. is in the Dresden Library.

Has^se, Faustina Bordoni), wife of the

preceding, and a famous dram, mezzo-soprano
of noble birth

; b. Venice, 1693 (1700) ;
d. there

17S3. St. w. Gasparini and B. Marcello ; in

1716, achieved fame by her debut in Pollarolo’s

Arioiiantt\ and became widely-known as the

“New Syren.” In 1719 sang at Venice with
Cuzzoni and Bemacchi ; in 1722 at Naples and
Florence, where a medal was struck in her
honor. In 1724, while singing at Vienna,

Handel eng. her for his London opera (1726-8),
where she outrivalled Cuzzoni. In 1729 she re-

turned to Venice, and marned Hasse, her life

thenceforwaid being bound up in his, and both
dying in the same year In her zenith, she was
unrivalled in the brilliance and finish of her
vocalization.

Has^se, Gustav, popular song-composer
; b.

Peitz, Brandenburg, Sept. 4, 1S34 St. at Leip-
zig Cons. ,

afterwards in Berlin w. Kiel and h'.

Kroll. Settled in Berlin as music-teacher.

Has'selbeck, Rosa. See Suciifr.

Has'selt-Barth, Anna Maria Wilhelmine
{nJe van Hasselt), renowned soprano, b. Am-
sterdam, July 15, 1813. St at Frankfort, at

Carlsruhe w. J. Fischer, and m Florence (1S29)

•w. Romani Debut at Trieste (1831) Sang on
various Italian stages, and at Munich, 1833-38.
In 1S38, eng at the Karnthnerthor Th., Vienna,
until her retirement with pension.

Hass'ler. See IIaslkr.

HassTer, Johann Wilhelm, notable pf -

comp.; b Erfurt, Mar. 29, 1747; d. Moscow,
Mar. 25 (2q^), 1S22. Son of a cap-maker, he
followed his father’s trade, while studying the
pf. and organ with his uncle, Kittel, and became
org. of the Barfusserkirche, Erfurt, at the age
of 14. During his apprenticeship wanderings,
he gave concerts in the leading German towns.
At Erfurt, in 1780, he founded winter concerts,

and established a mus.-business. His wife
Sophie, an esteemed singer, took part in these
concerts, and after his departure to England,
and to Russia, where, in 1793, he was app. Imp.
Kapellm. at St. Petersburg, dir. the concerts,
and also the mus. business, till 1797, when these
enterprises failed, and she started to rejoin her
husband, but relumed, and remained in Erfurt
the remainder of her life. In 1794, IL went to

Moscow, and remained there much .sought aftei

as a teacher. His works form an interesting

link in pf.-comp. betw. Bach and Beethoven,
and consist of the well-known 1) min. gigue,
sonatas, concertos, fantasias, variations, org.-

pcs., songs, etc.

HassTinger-Hass'ingen. See Ha(;kr.

Hastings, Thomas, b. Washington, Idtch-
field Co ,

Conn., Oct. 15, 1787 ; d. New York,
May 2, 1873. A self-taught musician, teacher,

and writer ; 1S23-32, editor of the Utica, N. Y.,
“Recorder”; then settled in New York as an
organizer of church-choirs and teacher of psalm-
ody. His writings, “ The History of Forty
Choirs” (1854), and “Dissertation on Musical
Taste” (1822; 2nd enlarged ed. 1853), throw
light on mus. development in the United States.

He composed simple hymn-tunc.s and anthems.

Hast'reiter, Helene, fine dramatic contralto

;

b. Louisville,
_
Ky., Nov. 14, JS58. St. under

Lamperti, Milan. Married Dr. Burgunzio, an
Italian physician. Home is now (189O) Genoa,
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She is a great favorite in Italy
,
some of her

leading roles are Orfeo, Euridice, Dalilah, Senta,
and Ortrud.

Hatton, John Liphot, cond. and comp., b.

Liverpool, Oct 20, 1S09
;
d. Margate, Sept 20,

18S6 Excepting rudimentary instruction, was
self-taught. Went to London in 1S32

, app.
cond. at Drury Lane Theatre, 1842, and prod.

The Queen oj the Thames
^
his first operetta.

The same year went to Vienna, and in 1844
prod, there the opera Pascal Bruno. Visited

America in 1S4S. Mus. Dir. at the Princess*

Th
,
Lond., 1853-S Comp, much incid. mus.

to stage-plays, publ. a number of successful

songs under the pen-name of “ Czapek,” a can-

tata Robin Jlood (1S56), another opera, Rose^ or

Love's Ransom (1864), and a sacred drama,
Hezekiah (1877)

Hatt'staedt, John J., b. Monroe, Mich.,
Dec. 29, 1851. After study with several Amer
and Ger. teachers, he taught pf.-playing at

Detroit, St. Louis, and for ii years at the

Chicago Coll, of Mus., where he also lectured

on mus. histor}'. Since 188C, Director of the

Amer. Cons., Chicago, teaching pf., and con-

ducting a Teachers’ Normal Dep.t. lie is an
occasional contributor to the press, and has

publ. a “ Manual of Musical History.”

Hauck, Minnie, b. New York, Nov. 16,

1852. Dramatic soprano, debut as “Noima”
in N. V., 1869; enthusiastically received in

London, the same year, in Ital. opera
; eng.

1870 as f>rima donna of Vienna Court ()pera

;

1873-5, JJerlin
;
has sung repeatedly in all Euro-

pean capitals, and in America. Principal rules :

Zerlina, Mignon, Rosine, Margaretha, Afda,

Fille du Regiment, Carmen, Katherine (in

Goetz’s lVidersJ>enstigeii)^ etc.

Hau'er, Karl Heinrich Ernst, b. Halber-
stadt, Oct. 28, 1S2S

;
d. Berlin, Mar. 16, 1892.

Son of the cantor and teacher, fiom 1S44 he
attended the Ilalberstadt Gymnasium. For two
years he studied with Marx (Berlin), and for

three years (distinguishing himself in comp.) at

the Royal Akademie (Bach, Rungenhagen, and
Grell). In 1853, won a silver medal with an
orchestrated Psalm a 8. App. mus. -teacher at

the Andreas Gymnasium, 1856 ; organist of the

Markuskirche, 1866.—Comp.s; Ave Maria a 6
a cappella

;

Paternoster f. solo and chorus

;

“ Luther Hymns,” motets, sacred songs
;
quar-

tets f. male and mixed voices, secular .songs, etc.

Hauff, Johann Christian, theorist and comp.

;

b. Franklort, Sept. 8, i8ii
;

d. there Apr. 30,

1891. One of the founefers and first professors

of the Frankfort School of Music. Wrote a
“Theorie der Tonsetzkunst ” (1863-9; 3
in 5 parts). Orchestral and chamber-music.

Haurfe, Luise. See HArtkl, Luise.

Haupt, Karl August, organ-virtuoso; b.

Kunem, Silesia, Aug. 25, iSio
;
d. Berlin, July

4, 1891. Pupil of A. W. liach, Klein, and
Dehn (Berlin), 1827-30. Org. in succession of

various Berlin churches
;
app. 1S49 to the Pa-

lochialkirche, and became famous for his fine

improvisations in the style of J S. Bach. Was
one of the experts consulted for the specification

of the Crystal Palace grand organ. Teacher of

theor}’ and organ-playing for some years at the
“ Konigliches Kirchenmusik-Institut,” Berlin,

and on A. W. Bach’s death (1869) he was app.

director of the musical section of the senate of

the Akademie, at the same time receiving the

title of Professor, Taught many distinguished

pupils, including over 35 contemporary Amer-
ican organists.—In MS., numerous org -comp s.

Publ part-songs, songs, and a valuable “Cho-
ralbuch ” (1869).

Haupt'mann, Moritz, eminent theorist and
comp.; b. Dresden, Oct. 13, 1792; d. Leipzig,

Jan. 3, 1S6S His
father was State-

architect, and hoped
to bring up his son
to that profession.

But the results of
his musical studies,

pf. and harm.
Grosse), vln.
Scholz), comp.
(Morlacchi), evinced

such talent that no
obstacle was allowed

to interfere with its

development. In
18 1 1 he went to

Gotha to study vln. and comp, under Spohr, and
became his life-long friend. In 1812 he was
violinist in the Dresden court orch., became
mus. -teacher to the family of the Russian gov-
ernor of Dresden, Prince Repnin, and in 1815
went with them to Russia, where he stayed five

years. Returning to Germany, he was admitted
into Spohr’s court, orch. at Kassel, in 1S22.

He exhibited remarkable ability as instructor in

cpl. and comp
, and in 1S42, on the recommen-

dation of Mendelssohn and Spohr, was app. can-

tor and Musikdirector at the Thomasschule, as

Weinlig’s successor, and prof, of cpt. and comp,
at Leipzig Cons , retaining these posts until his

death A master of classic musical form, he
followed a fundamental rule, that “ unity of idea

and perfection of form ” were indispensable in

all comp.s, and exemplified it in his own music,

which is remarkable for architectonic symmetry
of form and purity of part-leading

;
his vocal

music, especially the motets, is particularly

beautiful. Still, although a finished composer,

he IS more famous as a theorist and teacher;

among his numerous distinguished pupils were
Ferd. David, BurgmUller, Kiel, the Baches, Jo-
achim, Sullivan, von BUlow, Cowen, etc. The
scientific foundation of modem musical theory,

amplified by A. v. Oettingen (“ Harmonie.sys-

tem in dualer Entwickelung,” 1866), Riemann
(“ Handbuch der Plarmonielehre,” etc.), and
others, is laid by II. in Die Natur der Har-
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monik und Metrik ” (1S53, 2nd ed. 1S73 ;
Eng^I.

iSSS). His other writings are :
“ Erlauterungen

zu J. S. Bach’s Kunst der Fuge” (Peters);
“ Ueber die Beantwortung des Fugenthemas”
(printed in the “Wiener Recensionen ”) ; also

short essays in various mus. periodicals, many of

which were collected and publ by II ’s son as

“Opuscula” (1S74). In 186S a posthumous
work, “ Die Lehre von der Harmonik,” ap-

peared (edited by Oscar Paul). n.’s“Briefe
an Franz Hauser” (ed. by A. Schone

, 1871, 2

vol.s) and “ Bnefe an L. Spohr, und andere
”

(ed. by F Hiller, 1S76) have also been publ—
Comps.: Opera Mathilde (Kassel, 1826),

stnng-quartets, vln.-duets, vln -sonatas
;
also 2

masses, motets, part-songs f. mixed voices,

canons « 3 f. sopr. voices, duets, and songs f.

solo voice.

Haupt'ner, Thuiskon, b. Berlin, 1S25
; d.

there Feb. q, 1SS9. St. at the Berlin Royal
Academy, and in 1850 became Kapellm, at the

Vorstadtisches Th.; 1854.-S, st. at the Paris

Cons. Was a teacher in Berlin (1861), at the

Basel school of music (1863), and for some years

directed the Singakademie, Potsdam. Publ. a

“Deutsche Gesangschule ” (1861).—Comp.s.
Operettas, farces, vaudevilles.

Hausch^ka, Vincenz, gifted 'cellist and bary-

tone-player
;

b. Mies, Bohemia, Jan. 21, 1766

;

d. Vienna, Sept. 13, 1840. Pupil of his father,

a school-teacher
;
became chorister in Prague

cath. St, theory with Zoger, 'cello with Chnst.
App. 'cellist to Count Joseph von Thun in

Pra^c (1782} ; made successful concert-tours

through Germany.—Works: In MS., numerous
comp.s f. 'cello, barytone, etc

;
publ. 9 sonatas

f. 'cdlo and bass, and a book of vocal canons
« 3 -

Hau^se, Wenzel, prof, of double-bass at

Prague Cons.; b. in Bohemia, abt. 1796. Publ,

an excellent “ Contrabassschule ” (Hilscher,

Dresden, 182S
;
in French and German, Mainz,

1829) ;
also 3 collections of noteworthy studies

for the instr.

Haus^egger, Friedrich von, b. Vienna, Apr.
26, 1837. Pupil of Salzmann and Otto Dessoff

;

also std. law, and became a barrister at Graz.

In 1872, qualified as teacher of history and
theory of mus. at the Univ. of Graz. A con-
tributor to mus, periodicals, his “ Musik als

Ausdruck '* (Vienna, 1885) is a valuable addition

to mus. ccsthetics. Other ^vritings: “Richard
Wagner und Schopenhauer”; “Vom Jenseits

des KUnstlers” (1893).

Hau^ser, Franz, bass-baritone opera-singer;

b. Crasowitz, n. Prague, Jan. 12, 1794; d.

Freiburg, Baden, Aug. 14, 1870. Pupil of
Tomaczek. Sang with conspicuous success at
I’rague (1817), Kassel, Dresden, Vienna (1828),

London (1832), Berlin (1S35), Breslau (1836),
and retired from the stage the following year.

Travelled in Italy, was vocal-teacher at Vienna,

and from 1846-64 dir. and singing-teacher at

Munich Cons., retiring at its reorganization

(1865) with a pension From 1867, lived at

Freiburg. A man of culture and an enthusi-

astic admirer of J. S. Bach, he formed a re-

markable collection of that master’s works,
which included some valuable autographs. His
“ Gesanglehre fur Lehrende und Lernende”
(1SC6) is a recital of his personal experiences as

a singing-teacher Correspondence with Men-
delssohn and Hauptmann has been publ.

Hau'ser, Miska [Michael], violin-virtuoso
;

b. Pressburg, Hungary, 1822
;
d. Vienna, Dec.

9, 18S7. Pupil of Josef Matalay and Kreutzer

;

also St. at Vienna Cons., under Mayseder and
Sechler From 1840-61, made concert-tours

through Germany, Denmark, Sweden, Norway,
Russia, France, England, North and South
Amenca, Australia, India, Egypt, Turkey, etc

,

being well received everywhere. Made his last

public appearance in Cologne (1874).—Works :

Operetta, Der bhnde Leiermamtip^t. i860)
, fan-

tasias, rondos, variations, and many other vln.-

comp.s. His book “ Aus dem Wanderbuch
eines osterreichischen Virtuosen '' (Leipzig,

1858-9, 2 vol s) was a reprint of his letters to

the “Ostdeutsche Post” (Vienna) on his great
American journey.

Hau'ser, Johann Ernst, b. Diltohenroda,
n. Quedlinburg, 1803. Teacher at (,)uedUnbuig
Gymnasium.—Works

‘
‘ M usikalisches J^exi-

kon” (1828, 2 vol.s
; 2nd ed. 1833 ;

only Ter-
minology)

; “Der Musikalische Gescllschafter

”

(1830, Anecdotes)
;

“ Elementarbuch fur die al-

leresten Anfange des Pianofortespiels” (1832 ;

1836 as “Neue Pianofortescluile ") ;
“ M usi-

kalisches Jahrbuchlcin (1S33); “ Gesehichte des
christlichen, inbesondere des evangelischen Kir-
chengesangs” (1834).

Haus^mann, Valentin. Five musicians in

direct lineal descent bore this name : V. i, the

eldest ; b. Nuremberg, 1484, comp, chorales,

and was a friend of Luther and of Kapdlm,
Joh Walter. His son, V. ii, was org. and
councillor at Gerbstadt, and an industrious

comp, of motets, canzonets, and dances (intiade,

paduane, etc.). V. iii, son of preceding, org.

at LobejUn, was an expert in org.-constniction.

His son, V. iv, occupied the posts of chapel-
mus. to the Kothen court

;
org. of Alsleben Ch.,

and wrote a treatise on solmisation. V. v, Bar-

tholomaus, son of preceding
;

l>. Lribeilin, 1O78,

became cath.-org. at Merseburg and JIallc, and
d. as org. and burgomaster at I .auchstadt after

1740. In MS. several theoretical works.

Haus^mann, Robert, 'cellist
;

l>. Rottlebc-

rode, Harz Mts., Aug. 13, 1852. To 18C9, st.

at the Brunswick Gymnasium. 1869-71, pupil

of Theodor Muller at the Berlin “ llochschule,”
and finished studies with l*iatti in London. 1872-
6 , at Dresden, 'cellist of the “ Hochberg” quar-

tet
;
became teacher at the Berlin Royal “ Hoch-

.schule.” Since 1879, member of the Joachim
quartet.
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Hautin (or Haultin), Pierre, b. La Rochelle,
abt. 1500 ;

d. Pariis, 1580, was the earliest French
founder of musical types. He made his first

dies, for the printing of Attaignant’s 20 books
of motets, in 1525.

Hawes, William, Engl comp, and cond
,

b London, June 21, 1785 ;
d there, Feb. 18,

1846. 1793-1801, Chapel Royal chorister
; 1802,

violinist at Covent Carden
;
became Gentleman

of the Chapel Royal in 1S05
;
vicar-choral and

Master of Choristers at St. Paul’s, 1S14; Mas-
ter of the Children of the Chapel Royal, 1817 ;

and lay-vicar of Westminster Abbey, 1817-20.

From 1824-36, director of English opera at the

Lyceum. He adapted and prod, many operas

for the English stage, and also comp, comic
operas, glees, madrigals, etc,

Hawkins, (Sir) John, Engl, writer and
musicograph

,
b. I^ondon, Mar. 30, 1719 ; d.

at Spa, May 14, 1789. Ly profession an attor-

ney, he was also an ardent mus. dilettante
,
he

became a member of various societies, and wrote
cantatas set to music by John Stanley. A
wealthy marriage (1753) rendered him independ-

ent, and he devoted his leisure to literature,

more especially that of music. In 1770 he
publ. anonymously “ An Account of the In.stitu-

tion and Progress of the Acad, of Ancient
Music ” lie was knighted in 1772. The re-

sult of 16 years’ labor was his “ (general History

of the Science and Practice of Music "(1776,
5V0I.S 4to, containing 58 portraits of musicians

;

republ. by Novello, 1875, 2 vol.s 8vo ). The
istvol. of Rurney’s “ General History of Music”
appeared at the same lime as II. ’s complete
work, and was then consideied superior. For
the other three vol.s of his work, Rumey drew
on II., who was indebted to Cooke for the tran-

.scription of the old notation, etc., and to Boyce
for the selection of the musical illustrations.

Burney was brilliant, and the better musician,

but frequently careless and inaccurate
;

while

H., more painstaking and conscientious, made
his compilation more reliable as a work of refer-

ence ;
Burney’s never reached a 2nd edition.

11 . died of paralysis, and was buried in West-
minster Abbey. The monograph on Corelli

(“ Universal Magazine of Knowledge and Pleas-

ure,” Apr., 1777) wms not new, but a reprint from
H.’s principal work.

Hay^dn, (Franz) Josef, renowned comp.;
b Rolirau-on-the-Leitha, Lower Austria, Mar.

31 (bapt. Apnl i), 1733 ;
d. Vienna, May 31,

1S09. He was the second son of Matthias
Haydn, a wheelwright, the sexton and organ-
ist of the village church, and a fine tenor

singer 1 lis mother, Maria Koller, was a daugh-
ter of the market-inspector, sang in the village

choir, and had been cook in the household of

Count Ilarrach, the lord of the village. Of
their twelve children, three became musicians.

On Sundays and holidays there was music at

home, the father accompanying the voices on

17

the harp, which he played by ear. At 5 years
of age, Josef’s musical aptitude was noticed by
a paternal cousin, Johann Matthias Frankh, a
good musician, Chorre^ent and Schulrector at

Hamburg He took the boy home Avith him
and gave him elementary instruction, taught him
Latin, singing, and to play the violin and other

instr s George Reutter, Hofcompositetir and
Kapellm at St Stephen’s, Vienna, had his at-

tention drawn to the boy’s talent, and engaged
him as chorister for St. Stephen’s, undertaking
his further education. H. was 8 years of age
when he went to Vienna. Besides the daily

service, and 2 hours’ choir-practice, he studied
leligion, Latin, writing, and anthmetic. He
also received instruction in singing, and on the

violin and clavier, from Finsterbusch and Gegen-
bauer. Harmony and comp were supposed to

be taught by Reutter, who did not trouble him-
self about the mat-
ter. Still, unaided,
II. applied himself

assiduously to
comp., and at 13
wrote a mass;
though ridiculed, in-

stead of encouraged,
by Reutter, he per-

sisted, and spent a
little money, begged
from his father for

the renewal of his

clothing, in the pur-
chase of P'ux’s
“ Gradus ad Par-

nassum” and Mat-
theson’s Volkommener Kapellm.,” the princi-

ples of which he labored to master. In 1748 his

voice began to break, and he was supplanted by
•his brother Michael, who had joined him in 1745.

Reutter made a practical joke w'hich H. played

on a fellow-student a pretext for punishment
and dismissal. Some poor but kindhearted

friends gave him shelter
;
he also obtained a few

pupils, and a sympathetic Viennese tradesman
lent him 150 flonns

,
he was thus enabled to

rent an attic-room for himself, together with a
rickety harpsichord. Here he could practise un-
interruptedly, and Emanuel Bach’s first 6 so-

natas became his chief source of study. He
also assiduously practised the violin, but was (in

his own words) “no conjuror on any instru-

ment, though able to play a concerto.” In the

same house lived Metastasio, the poet, w^ho

taught him Italian, and recommended him as

musical instructor to a Spanish family, the de

Marlines, for their daughter Manahne. Through
playing her accompaniments at the house of

Porpora, her singing-teacher, he became ac-

quainted with that surly old master, and in the

performance of various menial services gained

his good-will cufficiently to receive some valuable

instruction in comp, from him, and a recommen-
dation to the Venetian ambassador for a stipend,

which was granted, of 50 francs a month. II,
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went with Porpora to the baths of Mannersdorf,
and made the acquaintance of Bonno, Wagen-
seil, Dittersdorf, and C^luck. He was now 20

years of age, and had composed 6 trios, sonatas,

and other instr.l music, his i&t ^lass in F, and
a comic opera, Der tunc krnmme Teufel^ prod,

at the Stadttheater, 1752 (a satire on the lame
baron Affligio, official director of the court opera,

and suppressed after the 3rd representation, but

afterwards given in Prague, Berlin, and other

cities). II. received 24 ducats for this work, of

which the libretto alone has been presented.

One of his sonatas earned the good graces of

Countess Thun, who engaged him as harpsi-

chordist and singing-master. He also met Baron
Karl Josef Fumberg, for whom he comp, his

1st quartet (1753), which was followed by seven-

teen others within a year. These two wealthy
friends introduced him to Count Ferdinand
Maximilian Morzin, who, in 175S, app. II. Mtt-
sikdirector and Kammet compositeur at Lukavec,
n. Pilsen. In 1759 Prince Paul Anton Ester-

hazy heard his ist symph. in D, and asked the

count to give him his composer; in 1760 H.
entered his service as 2nd Kapelhn^ at Eisen-

stadt, after the death of Werner becoming 1st

Kapellm, The same year, H. married Maria
Anna, the eldest daughter of an early benefactor,

Keller, a wig-maker. He was in love with the

second daughter, but she entered a convent,

and H. was induced to marry the sister. Of an
extravagant, vi.xenish, incompatible tempera-
ment, she made their married life miserable.

In 1762 the “great” Esterhazy, Prince Niko-
laus, succeeded his deceased brother, and under
his rd^ime the status of music and musicians was
much improved. For the Prince’s new palace at

Esterhaz, besides the daily music, II. had to

provide two weekly operatic performances and
two formal concerts ; while in his service, H.*
comp, some 30 symphonies, 40 quartets, diverti-

menti, 6 string-trios, a concerto f. French horn,
12 orch 1 minuets, clavier-works of all descrip-

tions, and nearly all his operas, besides other
vocal comp.s. His music became known
throughout Europe

; the official gazette alluded
to him as “ our national favorite.” In 1780 he
was elected member of the Modena Philhar-
monic Society

;
in 17S4 Prince Henry of Prussia

sent him a gold medal and his portrait
;
in 1785

he was commissioned to wnte a mass, The Seven
Words on the Cross

^

for the Cathedral of Cadiz

;

in 1787 King Friedrich Wilhelm II. gave him
a diamond ring

;
and many other distinctions

were conferred upon him During his stay at
Esterhiz, his friendship for Mozart developed.
In 1790 Prince Nikolaus died, and his son
Anton curtailed the chapel-music, retaining H.,
however, Kapellm.^ and increasing his stipend
of 1,000 florins by an additional 400. lie was
virtually independent

,
his time was his own,

and he added to his income by the sale of his
works.^ For some time he had received pressing
invitations to visit London. He had settled in

Vienna, when Salomon appeared with a tempt-

ing offer, and induced him to accompany him,
although his friends, especially Mozart, tried to

dissuade him. In 1791 he arrived in England,
and remained there eighteen months, feted and
petted by royalty and the nobility, the artistic

“ lion ” of a brilliant and successful season. In

July, Oxford conferred on him the inevitable

hon. degree of Mus, Doc
;
and his best orch 1

works, the “Salomon symphonies,” were written

during this visit. During his absence, Mo/art
had died (Dec 5, 1791). In 1792 H. returned

via Bonn to Frankfort, for the coronation of

Emperor Franz II
,
and went thence to Vienna,

also visiting his native place to witness the un-
veiling of a monument erected in his honor by
Count Ilarrach, his mother’s former employer.

In this year he gave Beethoven the lessons wdth
which the latter was so dissatisfied. In 1794 he
revisited London : his former triumphs were re-

peated, and though pressed by the King to make
England his home, he returned to his native land

in affluence, at the invitation of a new Prince,

to reorganize the Esterhdzy chapel, as Kapellm,
But his fame, though great, was not yet in its

zenith. In 1797 he comp, the Austrian Na-
tional Anthem, “The Emperor’s Hymn.” In
179S, in his sLxty-fifth year, was prod, his im-
mortal oratorio Die Schopjttng {llie CreationY
and in 1801, Die Jahreszeiten {^The Season^.
But his health began to fail, and thenceforward
he lived in retirement. Only once did he again
appear in public, in 1808, at a special perform-
ance of the Creation ; but he had to be carried

out before the finish, friends and pupils, among
whom was Beethoven, surrounding him to take

leave, B. bending to kiss the old man’s hands
and forehead. He lingered until 1809, when his

end was hastened by the shock of the bombard-
ment of Vienna by the French. He was buried
in the Hundsthurm churchyard

;
eleven years

later he was reinterred at Eisenstadt. In 1887
a splendid monument was erected to IL in

Vienna.
Although of unprepossessing personal appear-

ance, stem, dignified in aspect, and laconic in

speech, he was of a humorous, agreeable, and
amiable temperament, and artistically liberal-

minded. The religious side of his character is

shown in the inscriptions of all his scores, with
the motto “ In Nomine Domini” or “ Soli Deo
Gloria,” and all ending with “ Laus Deo.”
Haydn is justly called the father of modem

orchestral music
; he taught each instr. to speak

with an individuality of expression unknown to

previous eras
;
his melodic vein is original and

inexhaustible ; the frank gayety and extravagant
fun of “Papa Haydn’s” lighter music went
straight to the hearts of. the impressionable Vi-

ennese, and lent new vivacity to European con-
cert-halls

;
in his moods of tenderness or of

passion he is a worthy forerunner of Beethoven.
His genius expanded the “sonata-form” into

the modem symphony and quartet (though in

the latter Bononcini appears to have an equal

claim to independence of invention)
;
in oratorio
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he rivals Handel in majesty and power. And to
all this, which in itself stamps him as one of the
greatest composers of all times, must be added
the marvellous fertility—prodigality—of his crea-
tive resources. The list of his comp s is enor-
mous. It comprises 125 Symphonies (incl.

overtures ,
H himself reckoned his 66 diverti-

menti, cassations, se-\lets, etc
, as symphonies),

the meagre instrumentation of the earliest

(stnngs, 2 oboes, 2 horns) contrasting strongly
with that of the 12 “English” symphonies
(strings, flute, 2 oboes, 2 clannets, 2 bassoons, 2
horns, 2 trumpets, 2 kettle-drums) and others of
his maturity. Some having distinctive titles are

the “Farewell” {AbschiedssympJionic^ 1772),
the “lure S.” {FeuersympJu\ the “Toy
Symph.” {Ktndcr^ymph,), “ La Chasse” (1780),

the “ Oxford ” (1788 ;
peif at Oxford in 1791),

the “ Surprise ” {Symph. mit dem Pankenschla^^

1791), “S. with the drum-roll” {S, mii dem
Pattkenwirbcl^ I795)i “ The 7 Words on the

Cross” {Die y Work am Kreuz^ 1785 ;
written

for Cadiz Cathedral as a “passione instrumen-
tale” for Good Fnday; rearranged later as a
quartet, and again [by M. Haydn] as an 01a-

torio).

—

Other instr.l works: 9 vln.-con-

certos, 6 ’cello-concertos, 16 concertos for other

instr.s (lyre, barytone, double-bass, flute, horn),

77 string-quartets, 32 trios for strings and other

instr.l combinations {excl. pf), 175 numbers f.

barytone, 4 vln.-sonatas, 6 duets f vln. and via.,

7 nocturnes f. lyre; numerous minor pcs.;—/.
harpsichord orpf,: 20 concertos, 38 pf. -trios (35
w. vln. and ’cello, 3 w. flute and ’cello), 53 so-

natas and divertimenti
; 4 sonatas w. vln.; 9

minor pcs.—

V

ocal* 3 oratorios {Creation;

Seasons; II riiorno di Tobia\ several cantatas,

14 masses, 2 Te Deums, a Stabat Mater, 13

offertories, motets, arias, etc
;
Operas • Der

neue kriimme Teufel [as above]
;
La veia co^

stanza (written 1776 for the Vienna Court Th.,
but not perf. there

;
prod, as Laurette in Paris,

1791) ;
LoSpeciale, i-act comic opera (Esterh4z,

1768; Vienna, private perf., 1770; revived, as

Der Apotheker^ at Dresden Court Th., 1895);

4 Italian comedies, 14 Ital. opere bujfe (incl.

Lo Speciale)^ and 5 marionette-operas (all prob-

ably prod. at Eisenstadt and Esterhdz)
;
Oifeo

(written in London
;
unfinished)

;
music to sev-

eral plays ;
22 detached arias

;
a cantata f. solo

voice and pf., “Ariana a Naxos”; a cantata f.

vocal solo and barytone, “ Deutschlands Xlage
auf den Tod P'riedrichs des Grossen”; “ The 10
Commandments ” in canon-form (later, with dif-

ferent words, as “ Die 10 Gesetze der Kunst ”)
;

36 German songs
;
12 canzonets

;
the Austrian

National Hymn
;
other songs ; collections of

Scotch and Welsh folk-songs
;
vocal duets, trios,

etc.

Biographical • “ Brevi notizie storiche della

vita e delle opere di Giuseppe H.,” by S.

Mayr, 1809 ;

“ Biographische Nachrichten von

J. H.,” A, K. Dies, t8io ;

“ Bio^aphische No-
tizen uber Josef H.,” G. A. Griesinger, 1810;
“ Le Haydine,” G. Carpani, 1812 and (enlarged)
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1823; “J. H. in London 1791 and 1792,” Th.
G. Karajan, 1861

;

“ Mozart and H. in Lon-
don,” K. F. Pohl, 1S67

;
the only really com-

prehensive work is “Josef H.,” K F. Pohl,
vol. i

,
1st half, Leipzig, 1S75 I 2nd half, 1SS2

,

(completed, on the death of Pohl in 1S87, by
E. V. Mandyczewski) Haydn’s London Note
Book is given in extenso in Krehbiel’s “ Music
and Manners” (New York, 189S).

Hay^dn, Johann Michael, organist and sa-

cred composer, brother of preceding
;
b. Rohrau,

Sept. 14, 1737, d. Salzburg, Aug. 10, 1S06.

Soprano chorister, with remarkable voice three

octaves m compass, at St. Stephen’s, Vienna,

1745-55. replacing his brother Josef St. vln.

and organ, and became asst-org.
; in 1757,

Hapellm. at Grosswardein
,

in 1762, Concert-

meister and director at Salzburg to Archbishop
Sigismund, and, in 1777, organist of the Cathe-
dral and St. Peter’s church there. Pie married
the daughter of Kapellm. Lipp, Maria Magda-
lena, an excellent soprano-singer, extolled by
Mozart for her virtues. By the French occupa-
tion of Salzburg in rSoo he lost his property,
but his brother and friends liberally assisted him,
and the Empress Maria Theresa rewarded him
handsomely for a mass composed at her com-
mand, in which she sang the soprano solos.

He opened a school of composition, and edu-
cated many distinguished pupils, incl. Reicha
and Carl M. v. Weber, In 1S33 Martin Bi-

schofsreiter, a Benedictine monk, published
“ Partitur-Fundamente,” a coll, of thorough-
bass exercises written by M. H. for his scholars.

He comp, a mass and vespers for Prince Ester-

h42w, who twice offered to make him vice-A’V-

pellm. of his chapel
;
but H. refused, hoping

the Salzburg chapel would be reorganized He
was elected a member of the Stockholm Acad-
emy. A prolific composer, his best works were
his sacred comp.s, which his brother held in

high estimation, ranking them above his own.
He was chary of publication, and declined

Breitkopf und Hartel’s frequent advances.

—

Works : Vocal: About 360 church-corap. s, in-

cluding oratorios, masses, cantatas, 2 requiems,
graduals, etc.; also operas, operettas, 4-part

songs, songs, and canons in 4 and 5 parts.

Instr.l : 30 symphonies, i sextet, 3 quintets,

serenades, marches, 12 orch.l minuets, a vln.-

concerto, 50 short organ-pcs., etc —A “ Bio-

graphische Skizze,” by Schinn and Otter, was
publ. at Salzburg (1808).

Hajes, William, Engl. org. and comp. ; b.

Hanbury, Worcestershire, in Dec., 1706
;

d.

Oxford, July 27, 1777. Chorister at Gloucester

cath.; oig. of St. Mary’s, Shrewsbury, 1729-31

;

then of Worcester cath., 1731-4. Became org.

of Magdalen Coll., Oxford, in 1734 »
Mus. Bac.

1735 ;
Univ. prof, of mus., 1742 ;

Mus. Doc
1749. In 1783. coxid. the Gloucester Mus. Fes-
tival.—Comp.s* Psalms, odes, glees, canons,

catches, ballads, cantatas ; a masque, Circe

;

etc. Wrote “ Remarks on Mr. Avison’s Essay
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on Mus. Expression” (1758); “Anecdotes of

the Five Music Meetings” (176S)
;
and was co-

editor of Boyce’s “ Cath. Mus.”—His son and
pupil,

Hayes, Philip, b. Oxford, Apr., 1738 ;
d.

London, Mar. 19, 1797. Chonster at Magdalen
Coll

, 1749-51 ;
became Mus. Bac. Oxon., 1763 ,

Gentleman of the Chapel Royal, 1767 ; org. of

New College, Oxford, 1776 ;
org. of Magdalen

Coll and Univ. Prof, of Mus in succession to

his father, 1777, the same year becoming Mus.
Doc. Org. of St John’s Coll

, 1790 —Comp.s :

Oratorio Prophecy (Oxford, 17S1)
;
a masque

Telemachtis
;
odes, anthems, ser\’ices, psalms,

glees ; 6 concertos f. org., harpsich., or pf.

(1769); and edited “ Harmonia Wiccamica”
(London, 1780).

Haym (or Hennius), Gilles, Belgian comp,

of the 16th centur}\ Singer and canon of the

St. John’s Collegiate Church, Liege
;
then Ka~

pdlm. to the Elector Pnnce-Bishop of Cologne,

later to the Duke of Pfalz-Neuburg Publ.

masses, motets, h3mins, etc. (Cologne and Ant-

werp, 1620-51)

Haym (Ital. Aimo), Niccolb Francesco,
of German parentage

;
b. Rome, abt. 1679 ;

d.

London, Aug. 11,1729. Received a brilliant

education
;
distinguished himself in music and

poetr}^ and became a fine ’cellist. In 1704, set-

tled in London, rearranged operas, and wrote li-

bretti for Clayton, Dieupart, Bononcini, Ariosti,

and Handel.—Publ. comp.s : 2 books of sona-

tas f. 2 violins and bass.

Hays, William Shakspeare, Amer. song-

comp.; b. Louisville, Ky., July 19, 1S37. Wrote
his first song at 16 years of age, and has publ.

nearly 300, which have had an enormous total

sale of several millions. The most widely-

known are ; Evangeline
^
My Southern Sunny

I/otne, Jl'Hie vie a Letter from Efome, Driven
from Home^ Molhe Darling, etc.

Heap, Charles Swinnerton, pianist and
cond.; b. Birmingham, Engl

,
Apr. 10, 1847.

As winner of the Slendelssohn scholarship, from
1865-7 pupil of Leipzig Cons, under Moscheles,
Hauptmann, Richter, and Reinecke

;
18O7, org -

pupil of Best, at Liverpool. Mus, Bac., Cam-
bridge, 1871 ;

Mus. Doc., 1872. Cond. of
Birmingham Philharmonic (1870-S6), Stafford,

and other Societies, and of Wolverhampton
Musical Festival. Since 1888, cond. of the N.
Staffordshire Festivals

;
from 1895, also con-

ducted the Birm. Fest. Choral Soc., and since

1897 has been chorusmaster of Birm. Festival.

He is well known,as an organist, concert-giver,

and teacher, and in 1884 was app. Examiner for

Mus. Degrees at Cambridge.—Comp.s : Oratorio
The Captivity

;

cantatas The Voice of Spring
(1882), The Maid of Astohl (1886), and Fair
Rosamond (1890) ; 2 overtures

;
a quintet f. pf,

and wind
;
a pf.-trio

;
sonatas f. pf., f. pf. and

vln ,
and f. pf. and clar.; anthems, pf. -music,

organ-pcs., part-songs, songs, etc,

He'benstreit, Pantaleon, \ lolinist
;
b Eisle-

ben, 1660 (9’); d. Dresden, Nov. 15, 1750.
Was a dancing-master at Leipzig, but fled from
his creditors to Merseburg, where the idea of

improving the dulcimer was suggested to him,
and he invented the instr. with which he made
long and brilliant concert-tours and which Louis
XI\\ named the “Pantalon,” after its originator’s

Christian name. As a precursor of the pf
, it has

disappeared in the piocess of evolution. In
1706 H. was app. Kapellm, and dancing-master
to the court at Eisenach, in 1714, “pantalon”
chamber-musician at the l)resdcn court.

Hecht, Eduard, pianist and comp
;
b. Durk-

heim (Rhine Palatinate), Nov. 28, 1S32
; d.

Didsbury, n Manche.ster, Mar. 7, 18S7. Pupil
of his father, prof, of singing at Frankfort

;
also

of J. Rosenhaiii. In 1S51, went to Pans, and
publ. his first comp s. Settled in Pmgland
(1854) as choral cond. at Manchester From
1875, prof, of harm, at Owens College, Man-
Chester.—Chamber-music

;
jrt/<3;z-music, marches,

caprices, etc., f pf.

Heck'el, Wolf, lutenist, living at Strassburg
in the i6th century. Publ. a “ Lautcnbuch ”

(Strassburg, 1562), a valuable and interesting

coll, of old German, French, and Italian songs,
dances, fantasias, ncercari, pavanes, and sake-
relies, arr, f. 2 lutes A copy of this rare work is

in the Hamburg town-library.

Heck'mann, Georg Julius Robert, gifted

violinist
;
b. Mannheim, Nov. 3, 1848 ;

d. Glas-

gow, Nov. 29, 1891, during a concert-lour. St

at Leipzig Cons, under David, 1865-7. Cond.
of the “ Euterpe,” I^cipzig, 1867-70. Made
artistic tours, 1872-5

;
and in t88i, leader of a

renowned string-quartet in Cologne.—His wife
Maxie i^ide Hartwio) was an excellent pianist;

b. Greiz, 1843 ; d- Cologne, July 23, 1890.

Hddouin, Pierre, lawyer and liitJrateur ; b.

Boulogne, July 28, 1789; d. Paris, Dec., 1868.
In 1809 St. law in Paris, became an advocate,
and for 30 years practi.secl in Boulogne. In
1842, app. ihef dll bureau at the Ministry of
Public Works, and settled in Paris. A predi-

lection for music and the arts was fostered by
his relationship with Monsigny the composer,
and he occupied his leisure moments with litera-

ture, especially that of music, and in composi-
tion. He wrote novels, contributed to the “ An-
nales archeologiqucs,” “ Annales romanliques,”
and to several mus. periodicals

; comp, nocturnes,
romances, and songs, also writing the words,
and furnished the libretti of several operas.

—

Mus. writings: “l^loge hislorique de Mon-
signy” (1821), “Gossec, sa vie et .ses ouvrages"
(1852), “ De I’Abandon des anciens composi-
teurs,” “ Ma premiere visite i Ordtry,” “ Richard
Cocur de Lion de Gr^try,” “Lesueur,” “Meyer-
beer k Boulogne-sur-Mer,” “Paganini,” “Joseph
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Dessauer ” (publ. in the “ M(?nestrel ”), “ Trois
anecdotes musicales” (on Lesueur, Mile. Uuga-
2on, and Gluck) in his “Mosaique” (1856; a
publ coll of his miscellaneous articles) Gluck,
son ariivcc en France” (1S59)

; etc.

Hee'ringen, Ernst von, b. Grossmehlza, n.

Sondershausen, iSio
,
d Washington, Dec. 24,

1855 In 1850 he tried to introduce a new no-
tation, which abolished the \) and oave white
notes for the 7 fundamental tones, black for the

5 intermediate, and simplified time-signatures,

clefs, etc. Mortified at his want of success, he
emigrated to America.

He'gar, Friedrich, b. Basel, Oct, ii, 1841.
Pupil (1S57-60) of Hauptmann, Richter, Rietz,

David, and Plaidy, at Leipzig Cons. In 1S60,

leader of the Bilse Orch in Warsaw
;

lived

awhile m Pans and London
,
then (1861) became

mus dir. m Gebweiler, Alsatia
; and in 1863

settled in Zurich, where he is still (1S99) active as
cond. of orch. and chorus. He became cond of

the .Subscription Concerts, and also of the Choral
Soc. (“ Gemischter Chor Zurich”) in iS65,and
raised both to a high artistic level. In 1875 he
founded a Cons. (“ Musikschule”) at Zurich;
among its famous alumni are Frau Herzog-
Welti, now of the Berlin Court Opera, and
Willy Rehberg.—Works • Op. i, 3 pf.-pcs

;

op. 2, Ilymne an die Musik, f. ch. and orch.;

op. 3, vln.-concerto in D
;
op. 4,

“ Morgen in

Walde,” f. male ch
;
op 5,

“ Das Abendmahl,”
f. male ch.

;
op 7, 4 songs

;
op. 8, 3 songs f

male ch.; op. 9, “Die beiden Sarge,” f. male
ch.; op. 10, 3 songs

;
op. il, “ In den Alpen,”

f. male ch. ,
op. 12, 3 mixed ch.s

;
op. 13,

“Waldlied,” f. male ch.; op. 14, Waltz f. vln.

w. pf.
;

op. IS, “Rudolf v. Werdenberg,” f.

male ch.
,
op. 16, Jl/ajjasse, dram, poem f. soli,

ch. and orch. [v. succ.] ; op. 17, “ Todtenvolk,”
f. male ch.; op. 18, male ch.; op. 19, 5 songs f.

solo voice
;
op. 20, “ Ilymne an den Gesang,” f,

male ch.; op. 21, 2 songs f. male ch., op. 22,

“Weihedes Liedes,” f. male ch ; op, 23, male
ch.; op, 24, “Die Trompete v. Gravelotte,” f.

male ch.
;
op. 25, Festouverturc f. orch., in F

;

op. 26, 4 songs f. solo voice.

He'gar, Emil, brother of preceding; b.

Basel, Jan. 3, 1843. St. at Leipzig Cons, In

1866, ’cello-teacher at the Cons., and ist ’cello

in the Gewandhaus Orch. An excellent player,

nervousness compelled him to abandon the instr.

He then studied singing, and is now vocal-teacher

at the Basel School of Music, and a concert-

singer.

—

Julius, another brother, is ist ’cello in

the Zurich “ Tonhalle" orch.

Heg'ner, Anton, fine ’cellist
;

b. Copen-
hagen, Mar. 2, 1861

;
st. m Copenh, Cons.;

played with great succe.ss in Copenh. (1875),
etc., Berlin (1892), N. Y. (1894), etc. Now
(1899) teaching in N. Y.—Works : 4 quartets ;

I pf.-trio
;
many soli f. ’cello, violin

;
abt. 60

songs
;
also 2 concertos f. 'cello (op. 17, in A

;

op. 23, in D min.).

Heg'ner, Otto, b. Basel, Nov iS, 1S76. St.

there with Fncker, Huber, and Glaus Made
his pianistic debut as a youthful prodigy at

Basel, Baden-Baden, etc. Appeared in England
and America m iSSS, and at the Gewandhaus,
Leipzig, 1890. Has comp pf.-pcs.

Hei'de, von der. See von der IIeide.

Hei'den. See Heyden.
HeFdingsfeld, Ludwig, talented comp.; b.

Jauer, Prussia, Mar. 24, 1S54 Pupil of Stem
Cons., Berlin, where he is now teacher. RIus.

dir. at Glogau, 1S78
,

at Liegnitz, 1SS4.

—

Works. Orch. comp.s, pf.-pcs., songs, etc.

Hei'nefetter, Sabine, celebrated soprano
opera-singer

;
b. Mayence, xVug. 19, 1805

(1809’) ;
d. Illenau, Nov. iS, 1S72. Of humble

parentage, she was noticed, as a strolling harpist,

by a Frankfort musician, who gave her lessons.

Her debut was successful, and in 1S25 she went
to Spohr at Cassel, w’ho further instructed her.

Sang m Berlin and Paris, where she st. with
Tadolini Achieved brilliant success in Vienna,
Milan, and other cities. Her last appearance
w'as at Frankfort in 1844. Among her chief

roles w'ere Donna Anna {Don Gtovanni) and
Zelmira. In 1853 she married a Mons. Mar-
quet of Marseilles. She died insane. Her five

sisters also sang with success on various stages

Clara (Mme. Stockel), b. Mayence, Feb. 17,

1816
;
d. (also insane) Vienna, Feb. 23, 1857 ,

Kathmka,b 1820 ; d. Dec. 20, 1S58
;
Fatima

(married to the nobleman Miklowitz); Eva, and
Nanette.

Hei'nemeyer, Ernst Wilhelm, celebrated

flutist; b. Hanover, Feb. 25, 1827 ; d. Vienna,

Feb. 12, 1869. Son and pupil of the distin-

guished flutist and Hanoverian royal chamber-
mus., Christian H. [1796-1872]. From 1845-

7, he was a member, with his father, of the royal

orch., Hanover. In 1847, went to St. Peters-

burg as ist flute in the Imp. orch. and instruc-

tor at the Theatre-school. Pensioned m 1859,
he returned to Hanover, but settled in Vienna in

1866. — Works : Concertos and other flute-

comp, s, much esteemed.

Hei'nichen, Johann David, b. Krbssuln, n.

Weissenfels, Apr. 17, 1683 ; d. Dresden, July

16, 1729. Pupil of Schelle and Kuhnau at tlie

Thomasschule, Leipzig ; also st. law, and prac-

tised as a law7er at Weissenfels. Returning to

Leipzig, he comp, operas, and publ. a work on
thorough-bass :

“ Neu erfundene und grttndliche

Anweisung . . .” (1711); 2nd ed. as “Der
Generalbass in der Composition, oder Neu er-

fundene,” etc. (1728). Councillor Buchta, of

Zeitz, supplying the funds, H. accompanied
him to Italy, where (1713-18) he studied, and
prod, several operas, mostly in Venice

;
also for

a time was eng. by and travelled with the Prince

of Anhalt-Kbthen
;

was app. (1718) Court

Kapellm, to Augustus the Strong, at Dresden.

—

Comp.s (in the Royal Library, Berlin): Re-
quiem masses, Kyrie and Gloria, Te Denm,
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cantatas, etc.
;
(in the Royal Librar}’, Dresden)

3 operas, 57 cantatas, ii concertos, 7 masses, 2

requiems, and 6 serenades.

Hein'rich XXIV., Pnnce Reuss j. L., b
Dec. 8, 1S55, has written a symphony, a so-

nata f. pf . and vln.
,
a string-quintet, an octet f

stnngs, clar
,
horn, and bassoon

;
etc. Is a good

pianist.

Hein'rich, Johann Georg, b Steinsdorf,

n. Hainan (Silesia), Dec. 15, 1S07 ; d. Sorau,

Jan. 20, 1S83. Org. at Schwiebus, and in 1846

at Sorau. App. royal mus. dir., 1S72.—Comp,
cantatas, psalms, chorals, and org.-pcs. Writ-

ings An “ Orgellehre ” (1861), and “ Der Or-

gelbau-Re'visor.
”

Hein'richs, Johann Christian, b Hamburg,
1760. St. at Lubeck and Riga, and settled in

St. Petersburg. Wrote “ Entstehung, Fort-

gang und jetzige Beschaffenheit der russichen

Jagdmusik ” (1796).

Hein'richs, Anton Philipp, b. Schonbuchel,

Bohemia, Mar. ii, 17S1
; d. New York, May 3

(Nov. 23?), 1S61. Spent a life of remarkable

vicissitudes, and was known as “Father H.”
Publ. songs, pf.-pcs., and instr.l -works of merit.

Hein'roth, Johann August Gunther, b.

Nordhausen, June 19, 1780 ; d. Gottingen, June

2, 1846. Son and pupil of Christoph Gottlieb

Heinroth, for 62 years org. at Nordhausen. In
iSiS, app. mus. dir. of Gottingen Univ., in

succession to Forkel, and instituted academical

concerts. With Jacobson, he reorganized the Is-

raelitish liturgy, and comp, several melodies

still sung in the synagogues. He also attempted

the intraiuction of a simplified notation by fig-

ures,—Comp.s : 169 choral melodies f. 4 voices

(1829) ; 6 3-part songs
;

6 male choruses.

Writings: “ Gesangunterrichts - Methode fUr

hohere und niedere Schulen ” (1S21-23, 3 parts);
“ Volksnoten oder vereinfachte Tonschrift . .

.*'

(1828), “ Kurze Anleitung, das Clavierspiel zu
lehren ” (1828), “ Musikalisches Hilfsbuch fUr

Prediger, Cantoren und Organisten ” (1833) ;

contributions to G. Weber’s “Cacilia,” Schil-

ling’s “ Universallexikon,” etc.

Heintz, Albert, b. Eberswalde, Prussia, Mar.

21, 1822. Org. of the “ Petrikirche,” Berlin.

—

Works . Articles on the themes in Wagner’s op-

eras
;
paraphrases of Wagnerian themes f. pf. 2

and 4 hands.

Hein'ze, Gustav Adolf, composer
;
b. Leip-

zig, Oct. I, 1820. Son and pupil of Wilhelm
Heinrich H. fb. 1790], clarinet-player in the

Gewandhaus orch. St. pf. with W. Haake. At
15 was clarinettist in the Gewandhaus. In 1840,

St. comp, with Kotte (Dresden), and made con-

cert-tours. In 1844, became 2nd Kapellm, at

the Breslau Th. and prod, operas on his wife’s

libretti, Lorelei (1846), and Vie JRuinen von Tha^
randt (1847) (FfiTis ascribes these to the father).

In 1850, app. Kapellm, of German Opera, Am-

sterdam
;
in 1853, dir. of the Euterpe Liedertafel;

in 1S57, of the Vincentius Concerts, and in 1868
of the Excelsior church-mus singing-society —
Works: The oratonos Aufersiehtuig, Saukta
Caciha^ Der Feeuschleier^ and Vincentius von
Paula; 3 masses, 3 overtures, numeious canta-

tas, hymns, songs, and male choruses

Hein'ze, Sarah {^nJe Magnus), talented pian-

ist
;

b. Stockholm, 1S39. St. with Kullak, A1
Dreyschock, and Liszt. Lived in Dresden, then
Hamburg

;
from 1S90, again in Dresden.

Hei'se, Peder Arnold, b. Copenhagen, Feb.
II, 1830, d. there, July 5 (Sept 16?), 1879
Student at Copenhagen Univ.

;
also pupil of Lund

(pf.), Gade, and Berggreen
; 1852-3 pupil of

Leipzig Cons
; 1857-65 mus.-teacher at Soro

Acad. Returned to Copenhagen, and after 5
years' unsuccessful endeavors prod his lirst

opera. The Pasha's Daughter (1869). It met
with success, as also King and Marshal (187B).

Other comp.s. Ballad “Doniroschen,” and many
songs. Posthumous work,

‘
‘ Medieval Romances

and Songs” (Leipzig, 1893).

Hei'ser, Wilhelm, b. Berlin, Apr. 15, 1816
;

d. Friedenau, n. Berlin, Sept 9, 1897. Opera-
singer at Stralsund, Rostock, Berlin

; 1853-66,
bandmaster of the Fusilier Guards at Berlin

;

later singing-teacher. Best known as a composer
of songs (over 500 are publ.)

,

“ Zieht ini Ilerbst
die Lerche fort,” “Zerdrlick* die Thrane nicht
in deinem Auge,” and others are remarkably
popular.

Hell'er, Stephen, pianist, teacher, and com-
poser; b. Pesth, May 15, 1815 ; d. Paris, Jan.
14, 188S. His fa-

ther intended him
for a lawyer, and
he was educated
at the College of

the Piaristes. His
first instructor in

piano-playing was
F.Brauer. At nine

years of age he
performed in pub-
lie with such sue-

^

cess that he was
sent to Vienna to

study under Czer-

ny ;
but it was An-

ton Halm who continued his tuition. As early

as 1827 he gave concerts in Vienna, and from
1829-32 made a concert-tour with his father

through Hungary, Poland, and Germany. At
Pesth he received a few elementary harmony-les-
sons from Czibulka. At Augsburg he was taken
ill, and was adopted by a wealthy family, who
furthered his musical instruction and with whom
he remained, perfecting himself in composition,
until 1838, when he went to Paris. lie became
the friend of Liszt, Chopin, Berlioz, and others,

and as a concert-player and teacher was in high
repute. His first compositions, written in Augs-
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burg, and published at Leipzig and Hamburg,
had received the praise of Schumann, and slowly
but surely began to gain favoi. In 1849 he vis-

ited London, where his thoughtful and refined

playing charmed a large circle, though nervous-

ness prevented frequent appearances m public.

Again in 1862 he played at the Crystal Palace

with Halle The rest of his life was spent in

Paris. His music, solely for pt., is distinguished

for elegance and refinement, varied and forceful

rhythms, exquisite melody, bold and onginal
thematic treatment, and, above all, for a poetic

sentiment to which distinctive titles in many
cases give the key. In pianistic style he far out-

shines Mendelssohn, though he does not reach

the rugged intensity of Schumann or the pa-

thetic charm of Chopin. There are several hun-
dred (generally short) pf -pieces comprised in

over 150 opus-numbers •—Characteristic pieces
(‘‘ Traumbilder,” op. 79; “Promenades d'un
solitaire,” op. 78, 80, 89 ;

“ Nuits blanches” [or

“Blumen-, Frucht-, und Domenstucke”], op. 82 ;

“ Dans les bois,” op. 86, 128, 136 ;
“ iJglo^es,”

op. 92 ;
“ 3 liergenes,” op. 106 ; “Voyage au-

tour de ma chambre,” op. 140 ;
“ Tablettes d'un

solitaire,” op. 153; “ llerbslblatter,” op. 109;
“ BalletstUcke,”op. iii ;“3 Ballades," op. 115;
“3 Preludes,” op. 117; “ Tarentelles,” op. 53,

6t, 85, 137 ; etc.)
;
admirable etudes (op. 125, 47,

46, 45, 90, 16—here progressively enumerated)

;

other ballades, notably “ La Chasse,” op. 39 ; 4
sonatas, 3 sonatinas, waltzes, “ Laiidler,” ma-
zurkas, scherzi, caprices, nocturnes, Songs with-

out Words, variations, etc , etc.—A biograph-

ical sketch of II. appeared in Westennann’s
“ Monatshefte,” 1859, by L. Hartmann. H,
Barbadette also published a sketch (1876 ;

Eng-
lish, 1877),

Hell'mesberger, Georg, Sr., renowned vio-

lin-teacher
; b. Vienna, Apr. 24, x8oo

; d. Neu-
waldegg, n. Vienna, Aug. 16, 1873. His father,

a country school-master, gave him his first mus.
instruction

;
he succeeded F. Schubert as soprano

chorister in the Imperial chapel
;
in 1820, became

a pupil of the Conservatory, under Bbhm (vin.)

and E. FSrsler (comp.) ;
in 1821, became asst.-

teacher
;

in 1825, titular prof.
;
in 1833, prof.

Made successful concert-lours through Austria,

Hungary, and Bohemia. In 1829, succeeded

Schuppanzigh as cond. of the Imperial Opera

;

in 1830, member of the court chapel
;
in 1867,

was pensioned. He formed many distinguish^
pupils, including Ernst, Hauser, Joachim, and
his own sons, Georg and Joseph.—Corap.s:
String-quartet, 2 concertos, variations, and so-

los f. vln,—His son and pupil,

Hell'mesberger, Geoig, Jr., b. Vienna,

Jan. 27, 1830; d. Hanover, Nov. 12, 1852.

St. comp, with Rotter. Made successful con-
cert-tour through Germany and England. At
21, app. Concertmeisier of the Hanover Royal
orch., and prod. 2 operas, Die Biirgschaft and
Die beiden Kbniginnen .—In MS., symphonies.

etc —His daughter Rosa, in 1883, made her
debut as a singer at the Court Opera, Vienna.

HelFmesberger, Joseph, Sr., distinguished

violin-virtuoso, another son of Georg H., Sr.,

b. Vienna, Nov 23, 1829 ,
d. there Oct. 24,

1893. From 1849-87 he was rst violin of the

celebrated “ Hellmesberger Quartett.” In 1851,

was app. artistic cond. of the “ Gesellschaft der

Musikfreunde ” (till 1859, when he was suc-

ceeded by Herbeck), and Dir. of the Cons, till

1893, where he was violin-prof. 1851-77; Cofi-

certnmstcr at the Imperial Opera, i860
;

solo

violinist in the court orch. 1S63
;
Hofkapellm.^

1877. From 1849-S7 he led a famous string-

quartet, which opened a new era for chamber-
music m Vienna. Decorated with the Legion
of Honor, as president of the jury for mus.
instr s, at the Pans Exhibition of 1855. On his

25th anniversary as Dir. of the Cons, he re-

ceived the freedom of the city of Vienna.
Comp.s of an educational character.—His son,

HelFmesberger, Joseph, Jr., violinist and
dram, comp.; b. Vienna, Apr 9, 1855; was
2nd vln. in his father’s quartet, 1875 ; solo vio-

linist in the Impenal and the Opera orch.s, and
prof at the Cons., in 1S7S. Kapdlm, at the

Opera Comique and at the “ Karltheater ”, cond.

of the ballet-mus., and leader, at the Court
Opera, 1884; Court Opera Kapellm.^ 1886 ; in

1887 he succeeded his father as leader of the

quartet.—Works : 6 operettas, prod. (1880-90)
at Vienna, Munich, and Hambuig

;
Kapitan

Akhtrom^ Der Graf von GleicJmt^ Der schone

Kurjiirst Rikiki^ oder Nelly^ das Blitmenmad’-
chen (1887) ; Das Orakel (3 acts

;
Vienna, 1889)

and Der bletche Cast

;

tlie ballet Fata Morgana ;

a 2-act ballet, Die verwandelte Kaize (1888)

;

the l-act pant.-ballet Meissner Porcellaji (l^eip-

zig, 1S90)
;
the i-act ballet Das Licht (Leipzig,

1891) ;
the ballet Die ftmf Sinne (Vienna,

(1893) ;
etc.—His brother,

HelFmesberger, Ferdinand, b. Vienna,

Jan. 24, 1863. 'Cellist in the court orch. from

1879 ;
in his father’s quartet from 1883. App.

teacher at the Cons., 1885 ;
solo 'cellist at the

Court Opera, 1886.

HelFwig, Karl Friedrich Ludwig, org.

and comp.; b. Kunersdorf, n. Wrietzen, July

23, 1733 ;
d. Berlin, Nov. 24, 1838. Learned to

play several instr. s without a teacher ; st. theory

and comp, with Schneider, GUrrlich, and Zelter.

From 1793, member of the Berlin Singakadc-
mie

;

in 1803, vice-cond.
;
in 1813, org. of Ber-

lin cath. Became mus.-teacher in several pub-

lic institutions.—Works : Operas, Die Berg-

knappen, Don Sylvio (Berlin, 1822); masses,

motets, psalms, chorals
;
songs, and male cho-

ruses.

Helm, Theodor, musical critic
;

b. Vienna,

Apr. 9, 1843. Son of a physician, he studied

law, and entered the government service, but

abandoned this in 1867 for mus, criticism. Con-
tributed to the “Tonhalle,” 1868; and since
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1870 to the “ jMusikalischesWochenblatt.” Mus.
critic to the “AViener Fremdenblatt (1867),

“Pester Lloyd” (since 1S68), the “Deutsche
Zeitung- ” (since 1885). His cnticisms are highly

esteemed. In 1S74, app. teacher of mus. his-

tory and cesthetics at Horak’s School of Music.

—

Publ “Beethovens Streichquartette Versuch

einer technischen Analyse im Zusammenhang
mit ihrem geistigen Gehalt ’* (1SS5 ; a reprint

from the “ Musikal. AVochenblatt,” 1873).

HelmTioltz, Hermann Ludwig Ferdi-

nand, distinguished physician, physiologist, and
physicist

; b. Potsdam, Aug. 31, 1S21 ;
d. Char-

lottenburg, Sept. 8, 1894. His father was a

professor in the Potsdam Gymnasium, and there

H. received his education. His mother, Caro-

line Penn, was of English extraction He stud-

ied medicine in the Militar}’- Institute of Berlin,

graduated M.D., and was attached to the staff

of La Charite hospital (1S42). In 1843 he was
appointed military surgeon at Potsdam ;

was re-

called to Berlin as teacher of Anatomy (for artists)

at the Academy of Fine Arts (1848) ; 1849, J’rof.

of Physiology at the University of Kbnigsberg

;

185s, Prof, of Anat. and Physiology at Bonn

;

1S58, Prof, of Physiol at Heidelberg
;
elected

correspondent of the Berlin Academy of Sci-

ences (Physical section) in 1870 ;
and app. Pro-

fessor of Physics at Berlin in 1871. His prin-

cipal publications, which enjoy a world-wide

reputation, have been translated into various

languages (“ The Conservation of Force,” 1847 ;

“ Manual of Physiological Operations,” 1856-66

;

“ Popular Scientific Lectures,” 1865-76). The
work of most interest to musicians, and indis-

pensable for students of musical science, is his
“ Sensations of Tone as a Physiological Basis

for the Theory of Music ” [Lehre von den To-
nempfindungen als physiologische Grundlage
fur die Theorie der Musik] (Brunswick, 1863 ;

4th ed. 1877 ;
translated into English, bjr Ellis,

187s). By a long scries of careful expenments,
H. established a sure physical foundation for

the phenomena manifested by musical tones,

either single or combined. lie supplements
and completes the theories of Rameau, Tartmi,
Wheatstone, Corti, and others, furnishing im-
pregnable formulce for all classes of consonant
and dissonant tone-effects, and proving w'ith

scientific precision what Hauptmann and his

school sought to establish by laborious dialectic

processes. The laws governing the differences

in quality of tone {timbre^ tone-color) in differ-

ent instr.s and voices, covering the whole field

of harmonic, differential, and summational tones
;

the physiology of the major triad , the nature
and limits of musical perception by the human
ear—these are the chief results at which H.
has arrived. His explanation of the nature of
the minor triad, and of dissonances, has been
supplemented by the works of von Oettingen
and H. Lotze (in theory) and Hugo Riemann
(in practice). H.'s magnum opus likewise re-

views at length, from a scientific standpoint, the

scale.s of the Arabians, Persians, Greeks, etc ;

de\ elops a theory of the pitch of vowel-sounds
(important for vocalists)

,
deduces a series of

“sound-colors” {Klangfarben) corresponding
to the arrangement of the solar spectrum

,
etc.

Henderson, William James, b. Newark,
N. J ,

Dec 4, 1S55.

Graduate, 1876, of

Pnnceton. Chiefly

self-taught in music
,

wrote scores of nu-

merous light operas.

1S83 reporter, 1SS7
mus. critic, on “ N.
Y. Times”; lecturer

on mus. hist, in N.
Y Coll, of Music.
Has written a ‘

‘ Story
of Music,” “Prel-
udes and Studies,”

“What is Good
Music?” (1898),
“How Music Devel-

oped ”(Nevv York, 1S99), ^^nd numerous tales and
stories

;
contributor to most leading magazines.

Hen'kel, Michael, sacred comp.
;
b. Fulda,

June iS, 1780; d. there Mar 4, 1851. I’upil

of Vierhng
;
became town-cantor, chamber-mus.

to the Prince-Bishop, and mus.-teacher at the
Gymnasium of his native place.—Works • Nu-
merous masses, chorals, etc.; pieces for org.,
pf., strings, and other instr.s.—His son and
pupil,

Hen'kel, Geoi^ Andreas, b.
Fulda, Feb. 4, 1805; d. there Apr. 5, 1871
St. law at Marburg Univ.; 1830-7, org. at Ko-
burg

; in 1837, app. mus.-teacher in the Fulda
seminary.—Works : Masses, motets, male cho-
ruses

;
pf.- and org. -mus.; symphonies, over-

tures, etc.—His brother,

Hea'kel, Heinrich, pianist
; b. Fulda,

Feb. 14, 1822. Pupil of his father, also si.

with Aloys Schmitt, and theory with Kessler
and Anton Andre. Lived in Fulda and Leip-
zig, then settled in Frankfort in 1849, as teacher
in the Musikschule, In 1883 was named Royal

’ Songs and choruses
;

pf,- and vln.-pcs.; etudes, etc., f. vln.—Also
publ a pf.- Method, “ Vorschule des Klavier-
spiels ” (technical studies), a biography of Aloy.s

Schmitt, an abridged ed. of A. Andre’s “ Lehr-
buch dcr Tonsetzkunst ” (1875), “ Mittheil-
ungen aus der musikal. Vergangenheit Fuldu.s.”

—Ilis son,

Hen^kel, Karl, studied at the Berlin Hoch-
schule, and settled in London as a vln. -teacher

;

is a specialist in finger-exercises.

Hen'nen, Arnold, pianist and comp., b.

Heerlen, Holland, 1820. First pf. -prize, Liege
Cons., 1845. Went to Paris, 1847 ;

settled in

I.»ondon, 1850 ;
now lives at Heerlen.—Comp.s :

Concertos, and other pf.-music.—His brother.

264
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Hen'nen, Frederik, \iolinist, h Ilecrien,

Jan 25, 1S30. First vln -pn/e, Liege Cons ,

1S46 ,
medal, 1S47 iS 50-71, soloist in various

prominent London orchestras. Retired to .Stryt-

hagen,n. Ileerlen —Comp s* Vln.-pcs —ITisson
Charles, b. Dec 3, iSOi, is a violinist at Ant-
werp.

Hen'nen, Mathias (brother of Arnold), pian-

ist, b. Ileerlen, 1S2S. First pf. -prize, Liege Cons
,

1S52
;
since 1S60, is teacher at Antwerp, ami

prof, at the C’ons —Works : Church and orch 1

music
;
comp s for pf

,
vln

,
and ’cello.

Hen'nes, Aloys, b. Ai\-la-Chapellc, Sept. S,

1S27 ,
d. IJerlin, June 8, 18S9 A post-office

official for S yeans, from his 17th year he st. for

some time with Hiller and Reinccke at the Rhen-
ish School of Music, Cologne. Lived as pf.-

teacher at Kreuznach, Alzcy, Mayence, Wies-
baden, and from 1S72 at Berlin. In 1S81, app.

teach'er at X. Schan\enka’s Cons.—Works:
‘‘ Klavienintemchtsbricfe,” containing clever

educational pcs.— 1 1 is daughter, Therese, b.

Dec 2r, 1.S61, wa.s a “ youthful prodigy in

1S73 she St. with Kullak. From 1S77-8, met
with great success as a pianist in London.

Hen'nig, Karl, b. Hcrlin, Apr 23, iSig
; d.

there, Apr. t8, 1873. Stl^aul’s;

fiom 1S51, of the Sophienkirche, Also dir. ol

the I.ym male choius. In 1863, named royal

mus.-dir.—Comp.s ; Cantatas, psalms, lJede}\

male choruses.—His son,

Hen'nig, Karl Rafael, b. Jan, 4, 1S45
;
a

law-student of mus. leudencies, he became a pupil
of Richter (Lcipjsig) and Kiel (Berlin). In 186S,

app. teacher of the “WandelL” Institute ofMus
,

Berlin
;
trom 1869-75, org. of vSt. Paul's ch.,

Posen, where he founded the successful ** Ilen-

nig" Vocal Soc. in 1873. In 1877, app. mus.-
teacher lo the Institute f. Female Teachers; in

1883, app. Royal mus. dir.
; in 1892, R. Profes-

sor.—Comp.* Cantata (igotli Psalm), pf.-sonata,

songs, male and female choruses, etc.—Writ-

ings :
“ Methodik des Schiilgesangunterrichts,*'

‘
‘ Dio Clcsangsregister auf physioIogischerDrund-
lage,” and profound analyses of Beethoven’s oth

Symphony and Missa Sokmnis.

Hen'nius. See Haym , G i llks,

Hen'schel, (Isidor) Georg, comp, and bari-

tone ringer, b. Bref*lau, Feb. 18, 1850. Pupil of

Wandelt and Schaeffer at Breslau, Mo.schcles

and Wenzel (pf.), Gbtze (sinking), and Reinecke
(theory and comp.), at Leipzig Cons , 1S67-70.

In 1870, St. in Berlin with Kiel (comp ) and
Adolf Schulze (singing). Undertook concert-

tours through Europe; 1877-80, lived in London

;

1881-4, cond. of the Boston Symp. Orch.
;
since

1885, settled in London
;
founded the “ London

Symphony Concerts”; 1886-8, prof, of singing
at the Royal Coll, of Mus.—Comp.s • Opera,
Friedrich der Schone ; comic operetta, A Sea
Chan^e^ or Lovds Castaway/ an oratorio ;

“ Zi-

geuncr ” serenade f orch. ; Canon-Suite f . string-

oich
;
psalmh, part-songs, songs, etc.—Ills wile,

Lillian H. (wl* Bai-

ley), b. State of Ohio,

Jan., iSCo, an excel-

lent soprano-singer
(Zirt/t'r), was a pupil

of her uncle, C
Hayden, Mme.
Viardot, and of (j.

Ilenscliel, whom she
married in iSSi.
She has since been
associated with
him in vocal recitals

and on concert-
tours.

Hen'sel, Fanny Cacilia, b Hamburg, Nov.
14, 1805 ;

(1. Beilin, ^Iay 14, 1S47. Eldest sister

of MendeLs.sohn, she married the Prussian court

painter II. in 1S29. A brilliant pianist and
composer. Brother and sister w'ere devotedly
attached, and the shock of her sudden death was
so overwhelming that M.’s health declined, and
he died six months after.—Comp.s “ Garten-
lieder”, part-songs, songs; pf.-tiio.

Hen'sel, Octavia, (pseudonym of Mrs. G. A.
Fonda,) writer on music

;
d. May 12, 1897, n.

Xwouisville, Ky., aged Co. Wrote “Life and
Letters of Louis Moreau Gottschalk ” (Boston,

1870) ,

“ The Story of Rheingold etc.

Hen'selt, Adolf von, distinguished pianist

and comp, ; b, Schwabach, Bavaria, May 12,1814;
d. Warmbrunn,
Silcbia, Oct. 10,

1889 First St. pf.

and harm, w ith

Geheimrathin von
Fladt at Munich.
In 1831, an allow-

ance from King
f

Ludwig I, enabled
him to continue

pf. -study with
Hummel at Wei-
mar, whence he
went to Vienna,
and learnedtheory
for 2 years, under
Sechter. Assidu-

ous study and practice injured his health, and in

1836 he was ordered to Carlsbad. In 1837 he
made a short lour through Germany, and aroused

the greatest enthusiasm. He married at Breslau

the same year, and went to St. Petersburg in

1838. He was appointed chamber-pianist to the

Empress, and mus. -teacher to the princes. Later

he was app. inspector of mus. instruction of the

Imperial educational institutions for girls, and
received the Order of Vladimir. Ilis playing

was of the most poetically^ inspired character,

and highly individualized, his technical specialty

being the te^ato execution of widely-extended
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chords and arpeggios, for the practice of which
he composed extremelydifficult extension-studies.

Ills principal works are The celebrated F min.

pf. -concerto
;
ICtudes, op. 2 and op. 13 ;

“ Poeme
d’Amour,” op. 3 ,

“ Fruhlingslied,”op. 13 ;
Im-

promptu, op. 17; Ballade, op. 31 ;
Paraphrases

de Concert (39 works with opus-no., and 15

without) , a pf -trio
;
a 2nd pf.-part to a selec-

tion from J. B. Cramer’s Etudes, etc.—A very

sympathetic character - sketch is that by von
Lenz in “Die grossen Pf -Virtuosen unsrer Zeit

”

(Engl. ed. N. Y., 1899 )

Hent^schel, Ernst Julius, b. Langenwaldau,
n. Liegnitz, July 26, 1S04

;
d. Weissenfels, Aug.

4, 1S75. Principal of the Weissenfels training-

school. Editor and co-founder of the mus.-
joumal “Euterpe.” Publ. school song-books,

and a book of chorales.

Hent'schel, Franz, b. Berlin, Nov. 6, 1S14 ;

d. there, May ii, 1889. St vith Grell, A \V.

Bach, and Marx. Theatre mus. dir. at Erfurt

(1843), Altenburg (1845), Berlin (the “ Urania,”

private theatre, 184S-51), Resided in Berlin as

a mus.-teacher.—Works . Opera, Die Hexcti-

reise

;

operettas
;

marches, etc
,

f. orch. and
military band

;
concertos f. wind-instr.s

;
pf.-

music, songs, etc

Hent'schel, Theodor, b. Schiigiswalde,

Upper I.usatia, Mar. 28, 1830 ;
d. Hamburg,

Dec. 19, 1892 Chorister in Dresden
;

st. with

Reissiger and Ciccarelli, then in Prague Cons.
Concert-pianist at Leipzig, and became theatre

Kapellm there
;
1860-90 at Bremen, since 1890

at Hamburg.—Works : Operas, Matrose umfSan-
ger (Leipzig, 1857) ;

Der Komgiiftxge (Bremen,

1874) ;
Die Brant von Lnsignan^ otter die se/idne

Mehtsine (Bremen, 1875) ; Lancelot (Bremen,

1878) ;
Des Komgs Schxvei'dt (Hamburg, 1891) ;

overtures and symphonic marches f. orch.; pf.-

miisic, songs
;
mass f. double chorus

;
etc.

HerG)art, Johann Friedrich, eminent prof,

of philosophy
; b. Oldenburg, May 4, 1776 ;

d.

Gbttingen, Aug. 14, 1841. St. at Jena under
Fichte; became preceptor at Bern. In 1805,
app prof, of philosophy at Gbttingen, 1809-35
at Konigsberg; 1835 (to his death) again at

Gottingen. He st. mu.sic from a mathematical
standpoint, and the determination of the propor-
tions of intervals is treated of in his “Psycholo-
gische Bemerkungen zur Tonlehre” (1811), and
the aesthetics of music in the oth chap, of his

“Encyclopaedia of Philosophy,^’ While of in-

terest to advanced musicians, they contribute

but little to the knowledge of the natural laws of

creative music.

Hern>eck, Johann Franz von, b. Vienna,
Dec. 25, 1831 ; d. there Oct. 28, 1877. Son of
a poor tailor, he became soprano chorister at the
“ Heiligenkreuz ” monastery. St. harm, with
Rotter a few months, but virtually educated
himself. A man of high ambition, he became
choir-director of the Piaristenkirche, Vienna,

1S53, chorusmaster to the Vienna Mannerge^
sangverein^ 1S56

;
prof, at the Cons., and chorus-

master of the Singverein^ 185S , cond. to the
“ Gesellschaft der Musikfreunde,” 1S59

,
chief

court Kapellm
,
1SC6

;
director of the Imperial

opera, 1S71, but resigned this position on account
of intngues and various annoyances, and re-

sumed conductorship of the “ Gesellschaft,” two
years before his death. As a conductor he was
held in high esteem, and left an indelible im-

press of his individuality on music in Vienna.
—Works Part-songs, some for male voices with
horn-quartet, and some w’lth orchestra, also

several sets lor mixed chorus
;

graduals, a mass
f. male voices, and a grand mass

,
symphonies,

Symphonic Variations, “Tanzmomente” f 01 ch.,

and a string-quartet.—Biographical* “Johann
Herbeck, ein Lebensbild,” by his .son, Ludwig
II. (1SS5), contains poitrait, and catalogue of

his w'orks.

Herbert, Victor, b. Dublin, Ireland, Feb. i,

1S59, is a grandson of Samuel l^over, the famous
Irish novelist. At seven he was sent to Germany
to begin his musical education. His first po.si-

tion of prominence was that of principal violon-

cello-player in the Court Orch. at vStuttgart, and
he w'as heard in many important concerts

throughout Europe before accepting in 18S6 an
engagement as .solo ’cellist in the Metropolitan
Orch. in New York. Here H. has been pro-

minently connected w*ith the best orchestral or-

ganizations, and as soloist and conductor has
become favorably knowm in the principal cities

of the United States. For a number of years

he W'as ist ’cello in the Theodore 'fhomas Orch.,

and morfe recently in Anton Seidl’s orch. , where
he W'as also associate-conductor

;
in 1S94 he was

app. bandmaster of the famous 22nd Kegt. band,
succeeding ?. S, Gilmore

;
he w'as chosen con-

ductor of the Pittsburg, Pa., Orch. (70 per-

formers) in 1S98, a position he now (1899) holds.

As a composer he has written several W'orks for

orch.
;
a ’cello-concerto

;
and songs

;
also an ora-

torio, llie Captive^ wntten for and perf. at the

Worcester, Mass., Festival
;

and tlie comic
operas PHnee Ananias^ The H'izard of the Niky
The Scfcnadcy The IdoVs EyCy^rcoX The Tortime-
teller

i

all perf. with success.

Hearing, Karl Gottlieb, b. Schandau, wSax-

ony, Oct. 25, 17C5
;
d. Zittau, Jan., 1853. Pupil

of Meissen Coll.
; became student of theology

and pedagogy at Leipzig Univ. From 18 ii to

his death, principal of Zittau seminary, and chief

teacher of harmony.—Writings: “ Prakli.sches

Ilandbuch zur Erlemung des Clavicrspielens
”

(i79<i)» “Neue praktische Clavierschule fUr
Kinder” (1805), “Neuesehr erleichterte Gene-
ralbass-SchulefUr jungoMusiker” (1805), “Neue
praktische Singschule fur Kinder” (1807-1809,

4 small books), “Praktische Violinschule

”

(1810), “Praktische Praludienschule ” (1810),

“Kunst, das Pedal fertig zu spielen” (1816),
“Gesanglehre fUr Volksschulen” (1820); and
several choral-books.—Comp, instructive pf.-
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pcs ,
variations, exercises, etc. In 1S30 he

lounded a “ Musikalisches Jugendblatt fur Ge-
sang, Clavier und Flote,” continued by his son,

He'ring, Karl Eduard, b. Oschatz, Saxony,
May 13, 1809 >

Bautzen, Nov 25, 1879.
with his father at Zittau, and at Leipzig Univ.
with Weinlig and Pohlenz In 1839, ^PP org. at

Bautzen Publ.pf -pcs., part-song^, songs, a coll

of school-chorales, and a “ IJuch der Harmonie”
(1861). In MS. Oratorios, (Leip-

zig, 1834), DU Nacht^ David^ Salomoy

C/i7‘tsti Leid und Ilcrrlichkeii ; a mass (prod, at

Prague)
;
two operas

;
masses, cantatas, hymns,

etc.

He''ring, Karl Friedrich August, violinist

;

b. Berlin, Sept. 2, 1819 ; d. Burg, near Mag-
deburg, Feb. 2, 1889. St. with H. Ries and
Rungenhagen (Berlin), Lipinski (Dresden), and
Tomaschek (I’rague). Made concert-tours, be-

came violinist in the Berlin royal chapel, founded
the Sonatenvernn in 1848, and a music-school in

1851. App. royal mus. dir.— Comp.s: Sym-
phonies, overtures, masses, chamber-mus.

,
songs.

—Author of educational works ‘
‘ Methodischer

Leitfaden flir Violinlehrer **
(1857), “ Ueber R.

Kreutzers Etvlden ” (1858), and an elementary
Violin-Method.

He'rion, Abraham Adam, b. Schonau in the

Odenwald, Jan. 31, 1807 ;
d Dresden, Aug, 12,

1893. Pupil of M. Hauptmann in Kassel ; set-

tled in Dresden as pf,-teacher and comp. His
pf.-pcs. are now generally forgotten.

Heritte-Viardot, Louise-Pauline-Marie, b.

Paris, Dec. 14, 1841. Daughter of Louis Viardot

and Pauline Garcia. Vocal-teacher at Si. Peters-

burg Cons.; later at Dr. Iloch’s Cons., Frank-
fort

;
then lived in Berlin as a singing-teacher.

She married Consul-Gcneial Ilentte —Comp.s

:

Opera Lindora (Weimar, 1879), cantatas, 2pf.-

quartets, vocal exercises, etc.

Herrmann, Matthias, sumamed Ven-ecoU

ensis ( Vcrrecorensis) from his presumed birth-

place Warkenz or Waikoing, Holland. One of

the Netherland contrapuntists of the i6th cent,

not to be confounded with Matthias Le Maistre.

—Works 1
“ Cantuum 5 voc., quos motetta vo-

cant” (i vol., 1555); detached motets; “Die
Schlacht vor Pavia” (“Battaglia [I]Taliana”)

a musical battle -sketch, reprinted in several

coU.s; etc.

Herimann, Johann David, brilliant pianist,

b. in Germany abt. 1760; d. Paris, 1846. In

1785, settled in Paris, and became mus,-teacher
to Slarie Antoinette.—Comp.s : Pf. -concertos,

sonatas, potpourris, etc.

Herrmann, Johann Gottfried Jakob, b.

Leipzig, Nov. 28, 1772 ;
'd. there Dec. 31, 1848.

Celebrated philologist and Hellenic scholar. Pu-
pil of Leipzig and Jena Univ.s. In 1798, app.
prof, of philosophy at Leipzig Univ.; in iSios,

prof, of elocution ; in 1809, prof, of poetry.

Wrote valuable works on metre: “ De metris

poetarum Graecorum et Romanorum” (1796),
“ Handbuch der Metrik” (179S), “Elementa
doctiinae metneae” (iSi6j, “Epitome doctnnae
metneae” (1S16 and ’44;, and " De metns Pin-

dan” (1817).

Her'mann, Friedrich, violinist, comp., and
distinguished teacher, b Frankfort, heb. i,

1828. In 1S43 pupil, at Leipzig Cons , of

Dand (vln.), Hauptmann and Mendelssohn
(comp ) From 1846-75, viola-player in the

Ge\\andhaus and theatre-orchestras. In May,
1S48, vln.-teacher at the Cons. In 18S3 was app.

Ro}^l Saxon prof—Comp s Symphony (Ge-

wandhaus, 1S52)
;
quartet f wind instr.s, terzet

f. 3 vlns., duo f. vln. and ’cello, etc. He edited

Peters* and Augener’s valuable publications of

classical works f. stringed instr s.

Her'mann, Reinhold Ludwig, violinist and
dram, comp

;
b. Prenzlau, Brandenburg, Sept.

21, 1S49. Pupil, at Stem Cons
,

Berlin, of

Ehrlich (pf.), Kiel (comp ), and Stern (singing)

From 1S71-7S, singing-teacher and cond. in

New York
;
1S78-S1, dir. of Stern Cons., Ber-

lin ; then returned to N. Y.; 1S84, cond. of
“ Liederkranz”; 18S7, prof, of sacred history at

the Theol. Seminar}', 1S9S, cond. of Handel and
Haydn Soc., Boston —Works: Romantic opera
Vineta (1872 ;

Breslau, 1S95, mod. succ.)
;

heroic opera Lancelot

;

3-act opera SpielmamU’-
(Kassel, 1894) ;

4-act grand opera Wnlfrin
(Cologne, 1S96, mod. succ.) , cantatas {Brau’
von Messina^ The Bnd^e of Sighs [Hood], Tlh
Spirits of the Thay^ Sancta Cacilia^ The Buried
Song) ;

overtures
;
pf -concerto

;
suites, sonatas

;

vocal sextets, quintets, quartets, etc.
;
songs.

Herrmann, Robert, b. Bern, Switzerland,

Apr. 29, 18O9. Gifted composer. Destined
for a m^ical career, he st. at Geneva Univ.

1887-90, but finally obtained his father’s per-

mission to become a musician, and entered

Frankfort Cons, in 1891. Until then, he had
been wholly self-taught (zither, pf., comp ),

and had already developed an obstinate ongi-
nality (noticed and encouraged by Grieg), who
made him burst the irksome bond.s of consen’a-

lory-teaching in a few months. He applied him-
self (on Grieg’s advice) to the study of master-

works
;
St with Humperdinck one year (1S93-

4), and then went to Leipzig (where some of his

scores were publ.), and thence to Berlin, where,

on Nov. 7, 1895, his Symphony in C, and a

Concert-overture in D were brought out by the

Philh. Orch. The division of opinion among
the Berlin critics sufficiently proves that H.’s

music has remarkable features. He is now
(1899) living as a composer in I^eipzig.—Works .

Petites Variations pour rire, f. pf. and vln. (no

opus-no.)
;
op. i, 12 Kleine Lieder f. mezzo-

sopr.; op. 2, 5 pf.-pcs.; op. 3, Romanza and
Scherzino f. pf. and vln.; op. 4, Concert-over-

ture (D min.) f. orch., op. 5, 6 Lieder
;
op. 6,

Pf.-trio (D min.)
; op. 7, Symphony No. i (C),

f, orch.; op. 8, pf.-quintet
;
op. 9, 6 songs.
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Herman'nus (sumamed) Contrac'tus on
account of his paral} zed limbs , b. Sulgau, Swa-
bia, July iS, 1013 ;

d. Alleshausen, n. lliberach,

Sept 24, 1054 Son of Hermann, Graf von
Vohringen. Distinguished pupil ot St. Gallen

Abbey; became a monk in Reichenau monas-
ter}’. His best-known work (containing valuable

historical notices on music) is a chronology from
the foundation of Rome to 1054. It has been
republ. several times, and is to be found in

Peres’ (Pertz’s) “Monumenta” (vol v). Two
small treatises, supposed to have been lost, were
found in the Imperial Libra^% Vienna, by Ger-
bert, and publ. m his “Scriptores” (ii)

* The
1st, “ Musical,” IS an exposition of the Greek
modes, and gives an example of Hucbald’s no-

tation of the preceding cent. The 2nd, “ Versus

Hermanni ad discernendum,” contains the key
of an original notation by Greek and Latin letters

In the indication of a change in pitch, it had
an advantage over neume-notation. II ’s nota-

tion is wntten above the neume-notation in some
MSS. of the nth and 12th centuries in the

Munich Librar}’.

Her'mes, Eduard, b. Memel, May 15 (?),

1818. A merchant-composer in Konigsberg
(Prussia)

;
has written songs and part-songs f.

male ch.

Her'mesdorff, Michael, b. Trier (Treves),

Mar. 4, 1833; d. there Jan. 17, 1885. Entered

the priesthood, and was app, org. of Trier calh.

Founded the Choral Society, chiefly for the ex-

position of Gregorian Church-Song, on which he
was an authority by virtue of his study of ongi-

nal sources. He edited the “ Gradual ad usum
Romanum cantus S. Gregorii” publ. (Leipzig,

1876-82, 10 nos.) in the monthly supplements of

the “Cacilia” journal (II. and Bcickeler, Aix),

but died before its completion. Revised the 2nd
ed. of Luck’s coll, of sacred comp.s (4 vols)

;

publ. a German transl. of the “ Micrologus” of

Guido d’Arezzo
;
a “ K}rriale,” and “Harmonica

cantus choralis” « 4 ;
a graduale, anthems, and

“ Praefatio” (prayers used in the Trier diocese);

and 3 masses of his own comp.

Herm^stedt, Johann Simon, celebrated

clannettist , b. Langensalza, n. Dresden, Dec.

29, 1778 ;
d. Sondershausen, Aug. 10, 1846.

Pupil in the Annaberg school for soldiers’

children. St. with Knoblauch and Baer, ist

clannet in the regiment at Langensalza. In
iSoo, app. at Sondershausen. Made
improvements in his instr.; comp, concertos,

variations, etc., f. clar. Spohr wrote a clarinet-

concerto for him.

Heman'dcz, Pablo, Spanish comp. ; b. Sara-

gossa, Jan. 25, 1834. Chorister at Nuestra Dama
del Pilar, and pupil of Valentin Meton (org., pf.,

and harm.) and Rabanals (vln.). In 1856, en-

tered the Madrid Cons, under Eslava
; became

org. of the Royal Basilica of Nuestra Dama
d’Atocha, and was app. (1863) auxiliary prof, at

the Cons.—^Works: Zarzuelas; a Mass, Mise-

lere «'ind Ave, Te Deum, Lamentations, motets
;

symphony, overture, 6 organ -fugues
,

and a
Method for Organ

Hernan^do, Rafael Josd Maria, b. Madrid,
May 31, 1S22. 1S37-43, pupil of R. Carnicei

at Madnd Cons In 1843, went to Paris, comp,
a Stabat Malei and other works which were pert,

by the Soti/Z/ile SU but was unsuccess-

ful in his endeavors to prod, a 4-act Italian op-

era at the Theatre Italien After his return to

Madrid, from 184S-53, he successfully prod, the

zarzuelas Las saci'n/otisas dt'l Palo de civgo^

Coleg taIt'S y soldados, El dite}idt\ Botoldo y Com^
/>arm^ etc., also collaborated with Barbieri, Ou-
drid, and Gaztambide in Euenas de Chantben^
and Don SimpUcio Bobadilla. An enterprise

was formed for the exploitation of comic operet-

tas, the Theatre des Vanetes taken, and H. was
app. dir. and comp. In 1852 he was app. sec.

of Madnd Cons
,
later prof, of harmony, and

founded a Mutual Aid Mus. Soc. of which he
was elected secretary.—Other comp.s * Grand
mass, cantatas, hymns, etc.

Hdrold, Louis-Joseph-Ferdinand, dramatic
composer and pianist; b. Paris, Jan. 28, 1791

;

d at Themes, n. Pans,

Jan. 19, 1833. His
father, Fran9ois-Jo-

seph II. [pupil of Ph.

E. Bach], a pianoforte-

teacher and composer
of merit, did not desire

his son to become a
musician, and sent I;

him to the Hix school,

whore his aptitude for

music was noticed by
Fetis, then assistant-

teacher there. But
after his father’s death

(1802), II. could follow his natural bent
;
in 1806

he entered the Conseivaloire, studying the piano
under Louis Adam, and winning first prize for
pf.-playing in i8io. lie studied harmony under
Catel,and (from 1811) composition under Mehul

;

in 1812 his cantata /)///#». de la ValUlsre gained
the Prix de Pome (the M.S. score is in the Con-
servatory Library with works composed during
his three years’ study in Rome) From Rome
he went to Naples, where he became pianist to

Queen Caroline
; here he produced his first opera,

La ;riovenih di Enrico Qitinio (1815), which was
well received. From Naples he went to Vienna,
and after a few months’ stay returned to Paris in

1815, where he finished the score of Boieldieu’s
Charles de France^ an oplra d'occasion

^

produced
at the Opera-Comique, 18x6. Its flattering re-

ception led to the production of Ixs Posihres

(1817), which, as well as La ClocliettCy which
followed in the same year, was very successful.

Unable fora time to obtain good ori^nal libretti,

he now wrote pf. -fantasias and minor pieces, and
produced a few operas (/,<* premier venu, 1818 ;

Les 7'roqiteurs^ 1819 ;
VAmour platonique^ 1819

268
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[only rehearsed] ; and VAuteur viort et vivant,

1820), the ill-success of which caused him to dis-

trust his natural talent, and to imitate, m several

succeeding: stage-works, the style then m vogue
—that of Rossini. With the 3-act comic opera
Marie {1^2(3) IT. returned, however, to his true
element, and w'on instant and bnlliant success.

Meantime (1S24) he had obtained the post of
•pianist at the Italian Opera, but soon reliquished

It for that of chorusmaster (1824-6)
;
dunng this

period he brought out Les Muletiers^ VAsthMe^
Venddmeeu Espagne^ Le Hot Ren^y and Le Lapin
blanc. In 1S27 he was appointed chef dii chant
at the Grand Opera, for which he wrote several

poetic and graceful ballets {A ^tolphe etJoconde^
La Somnambult\ Lydie^ La Belle au Bois dor-

mant^ and La ftlle mat ^ardJe) ;
La Somnant’^

bule furnished Bellini with the subject of his

popular opera. In 1828 H. was received into

the Legion of Honor In 1829 appeared I'Illu-

sion, a one-act opera, full of charming numbers.
Emmeline (1830) was a failure, but the brilliant

success of Zampa (1831) placed H. in the first

rank of French composers. He wrote VA iibeige

d'Aurey (1830) jointly with Carafa
;
La Mar-

quise de Brinvilliers (1831) in collaboration with

Auber, Button, Berton, Blangmi, Boieldieu,

Carafa, Cherubini, and Baer
;
and also produced

La midicine sans midecin (1832), a one-act opera

His last work, Le Prl aux clercs (1832), has had
remarkable vogue in France. Shortly after the

production of Zampa his health had begun to

decline, and he died of consumption in his forty-

second year. His unfinished opera Ludovic was
successfully completed by Halevy.—Herold’s

pf.-music, comprising 55 opus-numbers, con-

sists of sonatas, caprices, rondos, divertisse-

ments, fantaisies, variations, and potpourris.

—

Busts of H. by Danton and Demesnayare in

thefoyer oi the New Opera house
;
one by Charles

Gauthier is in the library of the Conservatoire.
“ Hdrold, sa vie et ses oeuvres,” by Jouvin
(Paris, Heugel, 1868, 8vo), is the best of the many
biographical notices that have appeared.

Herrmann, Gottfried, violinist and pianist,

b. Sondershausen, May 15, 1808
;

d. LUbeck,

June 6, 1878. Vln.-pupil of Spohr at Kassel,

and st. comp with Hauptmann. He became
first violin at Hanover

;
and,underAl<^ Schmitt,

developed into a talented pianist. C5rganized a
quartet-party, with his brother Karl, at Frank-
fort ; in 1831, was app. org. and dir. of the

Marienkirche, LUbeck
; in 1844, Kapellm, to the

Sondershausen court
;
in 1852, d\\:q-Kapellm. of

LUbeck, also directing the Lubeck theatre and
the Hamburg Bach^Vereiiu—^Works : Operas,

orch.l and chamber-music, songs, etc.—His niece

and pupil, Klara H., gifted pianist, residinjg

at Lubeck, also a student of Leipzig Cons., is

the daughter of his brother Karl [’cellist, d.

Stuttgart, Nov. 12, 1894].

Her^schel, Friedrich Wilhelm, eminent
astronomer {anglicl Sir William Herschel, K.
C. H., D. C. L.)

;
b. Hanover, Nov. 15, 1738 ;

d. Slough, n Windsor, Aug. 23, 1822. Son of a
military musician, at 14 years of age he entered
the band of the Hanovenan guards as oboist,
and was stationed at Durham \\ hen that regiment
came to England. Became org. of Halifax
parish ch.

;
in 1766, of the Octagon Chapel, Bath.

Devoted his leisure to astronomy, constructed
the great “ Herschel” telescope, discovered the
planet Uranus, was app. “Astronomer Royal”
(1781), and abandoned the musical profession.

Received the honor of knighthood and an Oxford
degree Comp.s : A symphony, and 2 concertos
f. wmd-instr.s.

Her'tel, Johann Christian, viola-da-gamba
virtuoso

,
b. Oettingen, Swabia, 1699 ;

d. Stre-

litz, Oct., 1754. St. singing and the gamba

;

pf., vln., and comp, with Kaufmann at Merse-
burg, later with Hess at Darmstadt. Became
1st violin of Eisenach court-chapel

;
from 1742-

53, ducal Concertmeister at Mecklenburg-Stre-
litz —In MS., symphonies, overtures, vln. and
bass concertos, sonatas, trios, etc.; only 6 sona-
tas were publ.

Heritel, Johann Wilhelm, violinist, pianist,

and comp
;
b. Eisenach, Oct. 9, 1727 ; d. Schwe-

rin, June 14, 1789 ;
son and pupil of Joh. Chr.;

also St. vln. with Benda. In 1757, Concertmeister

and comp, to the Duke ofMecklenburg-Schwenn,
subsequently Kapellm, In 1770, private secretary

to Princess Ulrike, and councillor at Schwerin.
—Works ' 8 oratorios, descriptive of the princi-

pal events in the life of Christ ; 12 symphonies

;

6 pf.-sonatas
;

I pf. - concerto ; songs. Also
compiled, with translations and notes, “ Samm-
lung musikalischer Schriften, grosstentheils aus

den Werken der Italiener und Franzosen ...”
(1757-8, 2 parts).

Heritel, Peter Ludwig, b. Berlin, Apr. 21,

1817. Son of Karl H., violinist [17S4-1868J,
and pupil of Greulich(pf.), Rietz (vln.), Schneider
and Marx (comp.). In 1858, app. court comp.,
in i860 dir. of ballet, at the Berlin Royal Opera.

—Works: Symphonies, overtures, but pnncipally

ballet-mus. {pie histigen Musketiere (1852), Elick

und Flock (1858), Sardanapal (1865), Ellinor

(1869), Fantaska, Die 4Jahreszeiten, etc.)

Hei^ther, F., pen-name of Hermann Giin-

ther, M.D. (brother of Dr. Otto GUnther) ; b.

Leipzig, Feb. 18, 1834 ;
d. there Feb. 13, 1871.

—Opera, Der Abt von St. Gallen (BeTlin, 1864).

Hertz'berg, Rudolph von, b. Berlin, Jan. 6,

1818 ;
d. there Nov. 24, 1893. Pupil of L. Ber-

ger and S. Dehn
; 1847, singing-teacher ; 1858,

“K6nigl. Musikdirektor ”
;
1861-89, cond. of

Domchor (cathedral choir), with title “ Pro-

fessor, ” succeeding Neithardt. Editor (as Franz
Commer’s successor) of the valuable coll, work
“ Musica Sacra.”

Hervd(properlyFlorimond Ronger), a dram,
comp., the creator of French operetta

;
b. Hoii-

dain, n. Arras, June 30, 1825 ; d, Paris, Nov. 4,
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1892. Chorister and scholar of St.-Roch, he be-

came org. at various churches in Pans. With
his friend Kelm, in 1S48, he sang in Don Qiti-

chotte et Saucho Pam^iiy an interlude of his own
comp., at the Opera National In 1S59, chej

iVorchcsIrc at the Palais Royal Th In 1S55

he opened the “ Folies-Concertantes,” a small

theatre for the production of pantomimes, idrj-

(musical comediettas for two persons), etc.,

and, with phenominal activity, developed the

light French operetta from these diminutive and
frivolous dramatic comp.s, writing both libretti

and music, and frequently appearing in the dual

capacitj" of actor and orch.-cond. In 1S56 he
resigned, and (1S56-69) was connected with

theatres m Pans, Marseilles, Montpellier, and
Cairo

, 1870-1, cond. of Covent Garden Prom-
enade Concerts, London

; 1871-4, mus.-dir. of

The Empire Th. He wrote over 50 operettas,

which, however, were eclipsed by those of Of-

fenbach. Some of the best-known are * Vade
au Cabaret^ Le compositeur toqu/^ Pifi et Aim
(these 3 at the Fol.-Conc., 1855-6), Femme h
vendre (185S) ;

VCEil crevd (1867) I
/t*///

Faust
;
/7fl-/V(ar(i886)

;
La note h Nim;

La Roussotte (collab. with Lecocq)
;
Le roi Chil-

p/ric^ and Les Bagatelles. One of his latest,

Bacchanale (Paris, ’92), was a fiasco. Other
works are the 3-act operetta Mimi

;

two 3-act

operas-bouffes, Le Rubicon and Frivoh; and the

i-act opdra-comique VEhxir.—He also publ.

pf.-pcs., songs, and dances.

Hervey, Arthur, composer and writer ; b. of

Irish parentage at Paris, Jan. 26, 1855. Pupil

of Berthold Tours
(harm.)and ilfidouard

Mariois (instrumen-
tation). At first in-

tended for the dip-

lomatic service, he
embraced a musical
career in 1880 ;

was
for a time critic

for “ Vanity Fair ”
; ,

since 1892 on the
staff of the London
“ Morning Post.”

—

Works: A i-act

opera. The Fairfs
(London, 1885) ;

dram, overture “ Love
and Fate ” (1890) ; Suite f. orch. (MS.)

;
Ro-

mance f. vln. and orch.; pf.-music
; he is also a

song-writerof repute: “ 6 Liebeslieder,” 8 “Neue
Liebeslieder,” and 6 other songs, “ Herzens-
stimmen,” all by Heine; “Love of my life,”
“ May Song,” “ Once,” “ Mine all,” etc.—Au-
thor of “Masters of French Music” (London,
1894).

Herz, Jacques Simon, b. Frankfort, Dec.

31, 1794 ;
d. Nice, Jan 27, 1880. Of Jewish

parentage
;
went to Paris when young

;
in 1807

ent the Cons., studying the pf. with Pradher.
Became a distinguished pianist and teacher in

Paris
;
taught for some years in London

; re-

turned to Paris in 1857, as acting-prof, for his

brother Henri, at the Cons —Comps. Much pf.-

mus.; vln.-sonatas, and a horn -sonata.—Plis

brother,

Herz, Henri, brilliant pianist; b.Vienna, Jan.
6, 1806 ;

d. Paris, Jan. 5, 1888. Taught by his

father, and by T I un-

ten at Koblenz
,

later (18 16) by Pra-

dher, Reicha, and
Dourlen at the
Paris Cons

,
and

won 1st pf. -prize ;

improved himself

in Moscheles’ style

after that virtuoso’s

visit in 1S21 ;
was

in high repute as a
fashionable teacher

and composer, his

comp.s realizing 3
and 4 times the
price of those of the

best musicians. In 1831 he made a brilliant tour
of Germany with the violinist Lafont

;
visited

London in 1834 ;
and at his first concert Mo-

scheles and Cramer played duets with him. In
1842, was app. pf.-prof. at the Paris Cons. Lost
considerably by partnership with a pf. -manufac-
turer Klepfer, and thereupon undertook a con-
cert-tour through the United States, Mexico, and
the W. Indies (1845-51) Returning, he estab-

lished a successful pf.-manufactory, his mstr.s re-

ceiving 1st prize at the Paris Exhibition of 1855.
Resigned professorship at the Cons, in 1874. H.
acknowledged that he catered to the popular
taste; of his numerous works (over 200), at

which Schumann frequently poked fun, only his

Etudes, and a Pf.-Method, are likely to survive.

They include pf.-concertos, variations, sonatas,

rondos,vln.-sonatas, nocturnes, dances, marches,
fantasias, etc. “ Mes voyages en Amenque ”

(1866) is a reprint of his letters to the P/oniteitr

Universely describing his American tour.

Herz^berg, Anton, pianist, b. Tamow, Gali-

cia, June 4, 1825. St, with liocklet and Preyer
in Vienna. Made concert-tours through llun-
gaiy, Prussia, Turkey, Greece, Italy, France,
Holland, and England, and received various dec-

orations. In 1866, settled in Moscow as pf,-

teacher.—Works : About 130 pcs. of salon-

music.

Her'zog, Johann Georg, organ-virtuoso, b.

SchmOlz, Bavaria, Sept. 6, 1822. Pupil of Boden-
schatz, and of the Seminary at Altdorf

,
Bavaria.

1841-2, teacher at Bruck, n Hof ; 1842, org. of

Munich Prote.stant ch., cantor in 1848; org.-

prof. at the Cons., 1850; mus. director at Er-
langen Univ., 1854; in 1866, Dr. phil.; later,

professor, retiring in 1888. Resides at Munich.
—Organ-works: “ Praiudienbuch,” “ Kirch-
liches Orgelspiel ” (3 parts), “ Choriile mit Vor-,
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Zwischen- und Nachspielen,” “ Evanjrelisches

Choralbuch” (3 books), “Chorgesinge fur den
kirchlichen Gebrauch*’ (5 books), “ Geistliclies

und Weltliches” (collections), “ Orgelschule,”

fantasias, etc.

Her^zogfy Hxnilie^ brilliant co/onr^u) a^smger
and soubrette ,

b. Diessenhofen, Thurgau, abt.

i860. Pupil of the Zurich School of Music
under K. Gloggner, 1876-8

;
at IMunich, under

Ad. Schimon, 1878-80. Made her theatrical

debut as the Page in 7.es Ifit^uench, at Munich,
(1879?). In 1889, eng. for the Berlin Court
Opera.

Her'zogenberg, Heinrich von, pianist and
comp., b. Graz, Styria, June 10, 1S43. Pupil of

Dessoff at Vienna Cons
,
1862-4. Lived at Graz

until 1872, then removed to Leipzig, and with
P. Spitta, F. V. Holstein, and A. Volkland
founded the Bach-Verein in 1874; in 1875 he
succeeded Volkland as its dir. In 1885, app.

prof, of comp, at the Berlin “ Ilochschule fur

Musik,” as successor to F. Kiel
;
he retired in

1892, and was succeeded by M. Bruch. Is

president of the “ Meisterschule ” for corap., and
a member of the Akademie.—Works : Oratorio

Die Geburt Chnsti

;

symphonic poem, “ Odys-
•seus*’; 2 symphonies (Cmin and Bfj) ;

“ Deut-
sches Liedcrspiel” f. soli, ch., and pf. 4 hands

;

“ Der Stem des Liedcs," f. ch. and orch
;
“ Die

Weihe der Nacht,” f. alto solo, ch., and orch
;

96th Psalm, op, 34 ;
ix6th Psalm, f. double ch

and orch,; 94tli Psalm, op 60, f soli, ch., and
orch.; “ Nannas Klage," op. 59 ;

a cantata, Co-

Itimhus ; 2 pf. -trios and two string-trios, op, 27 ;

3 string-quartets
;

a <[uintet for wind-instr.s

;

pf.-works f. 2 and 4 hands
;
Variations for 2 pf.s,

on a theme from Brahm.s ; 3 .songs, 2 duets, I

part-song.—His wife, Elizabeth, //A’ von
Stockhausen, talented pianist, b. 1848, d. San
Remo, Jan. 7, 1892.

Hess, Joachim, organist and carillonneur of

St. John’s Ch., Gouda, Holland, for 44 3rears,

1766-1810. An erudite and industrious musician.

Writings :
“ Korte en eenvoudige handleiding

tot het leeren van clavecimbel of orgelspel”

(1766, etc.); *‘Luister van hel orgcl” (1772);
“Korte schets van dc allereerste uitvinding en
verdere voortgang in het vervaardigen der
orgeln” (1810); “ Dispositien der merkwaar-
digste kerk-orgeln” (1774); and “Vereischten
in eenen organist” (1779).—IHs brother, A. H.
H., was a distinguished org.-builder at Gouda.

Hes^se, Ernst Christian, viola-da-gamba
virtuoso

; b. Grossen-Gottern, Thunngia, Apr.

14, 1676
;
d. Darmstadt, May 16, 1762. Court

secretary for IIcsse-Darmstadt
; then, at the

Prince’s expense, he st. in Paris with Marin
Marais and Forqueray ; made concert-tours and
played at the Vienne.se and Dresden courts,

1713-19, Kapellm. at Vienna.—In MS.: Sona-
tas and suites f. gamba, and other instr.l mus.;
much church-music.

Hes'se, Adolf (Friedrich), organ-virtuoso;
b. Breslau, Aug. 30, i8og

;
d. there Aug, 5, 1S63.

Son of an oigan-builder
;
pupil of Berner and E.

Kohler The Breslau authorities granted him a
sum which enabled him to visit Leipzig, Kassel,
Hamburg, Berlin, and Weimar, his talents gain-
ing him the acquaintance and instruction of

Hummel, Rinck, and Spohr. In 1S27, app. as-

sist -org at St. Elizabeth’s ch., Breslau, and in

1831, org. of St. Bernard’s. Visited Paris in

1844, for the inauguration of the neiv oig. of St -

Eustache, and astonished the Parisians by his

pedal-playing. In 1S46 visited Italy, and Eng-
land in 1852, performing on the organs in the
Crystal Palace, and protesting against their un-
equal temperament For many years dir. of the
Breslau symphony concerts.—Works : Oratorio
Tobias; dxtLva.z2Sit'aX'auHerzogErnstv. Sc/iwaben,

f. soli, male ch., and orch., op. 21
;
other canta-

tas
;
6 symphonies, 4 overtures, motets, pf.-con-

certo, stnng-quintet, 2 strg.-quartets, and pf.-

pcs.; organ-comp. s (preludes, fugues, fantasias,

etc.), and an “ Orgelschule ” (Practical Organ-
ist).

Hes'se, Julius, b Hamburg, Mar. 3, 1823

;

d. Berlin, Apr. 5, 1881. He originated and suc-

cessfully introduced a new measurement for pf.-

keys, and publ. “ System des Klanerspiels
”

Hes'se, Max, mus.-publ.; b. Sondershausen,
Feb. 18, 1858. In 1880, founded a publishing-

house at Leipzig, and ini883, the printing estab-

lishment Hesse u. Becker, for music and books.

Hetsch, (Karl Friedrich) Ludwig, pianist

and violinist
;

b. Stuttgart, Apr. 26, 1806
;
d.

Mannheim, June 26, 1872. Pupil of Abeille and
Weiss, and prot%e of the King of Wurttemberg.
In 1835, mus. dir. at Heidelberg

;
in 1846, 2nd

Kapellm. of Munich Court Th.—Works Opera
Eyno (Stuttgart, 1833) ;

oratorios, symphonies,
chamber and vocal music, Lieder

;

his 130th

Psalm and a duet f. pf. and vln. won prizes.

Heu'berger, Richard Franz Joseph, dram,
comp.; b. Graz, Styria, June 18, 1850. St. mu-
sic under good masters ; he was by profession a
civil engineer, and obtained the Government cer-

tificate in 1875. In 1876 devoted himself to mu-
sic. App. Chonneister of the Vienna academical
Gesangvci'cin^ and in 1878 cond. of the Sing-

akademie,—Works: Operas, Abcnieuer einer

J7euja/i7'snae/it (Leipzig

y

1886) ; Manuel Venegas
(do., 1889), remodelled as the 3-act grand Opera
Mirjam^ odet Das Maifest (Vienna, '94 ;

succ.);
“ Tanzspiel " (ballet) in 3 acts. Die Lattienschla-

gerin (Prague, ’96
;
succ, ) ;

cantata,
‘

* Geht es dir

wohl, so denk’ an mich,” f. soli, male ch., and
orch., from “ Des Knaben Wunderhorn ”

;
over-

ture to Byron’s “ Cain”
;
rhapsody from Rdck-

ert’s “ Liebesfrtthling,” f. mixed ch. and orch.;

suite in D, f. orch.
;
a symphony ; orch.l variar

tions on a theme by Schubert
;
serenades f. orch

,

op. 7 ;
part-songs, songs. His last dram, works

are 2 operettas, Der Opernball (Munich, 1898

;

succ.) and Ihre Excellenz^ Vienna, 1899).
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Heub''ner, Konrad, talented comp ,
b. Dres-

den, i860. Pupil of the “ Kreuzschule there ;

also of Leipzig Cons. (1878-9), and, at the Univ.,

of Riemann. St. under Nottebohm at Vienna,

and in 18S1 under Wullner, Nicode, and Blass-

manii at Dresden. In 18S2, cond of the I-ieg-

nitz Sin^akademie ; in 1884, assist. -cond of the

Berlin Singakadcime, In iSgo, succeeded R.

Maszkowski as dir. of the Koblenz Cons, and
Mus. Soc.—Works : Overtures, symphony in A
(1893), quintet f, pf , 2 vlns., via., and ’cello

;
pf.

and vln.-sonata
;
pf.-tno (op, 9) ;

songs, etc.

Heu'gel, Jacques-Ldopold, b. La Rochelle,

1815 ;
d. Paris, Nov. 12, 1883. Ed. and publ.

from 1S34 of “ Le Menestrel.” Founder and
dir. of the Paris mus.-publ. establ. “ H. et

Cie.,” well knowmfor its excellent publications,

which include the famous “ M^thodes du Con^
servatoire ” in all branches.

Heu^mann, Hans, song-comp.; b. Leipzig,

17* 1S70. From his 18th year he filled

temporary eng^agements as a double-bass player

or tuba-player in orch.s at Kassel, Ceneva, St.

Petersburg, Vienna, and London
;
studyingwhen

his means permitted with W. Rust at Leipzig
Cons., and Kretschmer at Dresden ; later (on

Brahms’ recommendation) with von Herzogen-
berg at Berlin. He has publ. over 100 songs,

and IS equally at home in the simple “ folk-

song,” the powerful, dramatic “ballade,” and
the playful or passionate love-song. Has also

publ. a suite in sonata-form f violin and pf
;

psalms f. alto w'. organ
,
etc. Resides in Berlin.

Hewitt, John H,, b. New York, 1801.

From 1S45, resided at Baltimore,—Works : Ora-
tonos, among which Jephtha is especially note-

worthy ; operas, ballads, songs, etc.

Hey, Julius, sin^ng-teacher
;
b. Irmelshau-

sen, Lower Franconia, Apr. 29, 1832. First st.

painting, but turned to music, and was a pupil of

Franz Lachner (harm, and cpt.) and F. Schmitt
(singing). Pie became an ardent Wagnenan
after his introduction to the master by King Lud-
wig II., and worked under the direction of Billow
at the Munich School of Music (estab. by the
King in accordance with Wagner’s plans). After
Billow’s departure (1869), he vainly essayed, from
a German national standpoint, a reform in the
cultivation of singing, but met with so many ob-
stacles that he resigned when Wagner died

(1883), and devoted himself to finishing the im-
portant method of singing “ Deutscher Gesangs-
untemcht” (4 parts

; i886). It contains a com-
plete and logical exposition of Wagner’s views
on vocal training. Part I relates to Speech

;

Part II, to the Development of Tone in, and the
Formation of, Women’s Voices

;
Part III, do.

do. of Men’s Voices
;

Part IV, letterpress ex-
planations. This work was wntten with the ul-
terior motive of forming a “ Stilbildungschule

”

(school for the formation of style), which Wag-
ner and H. were convinced could alone bring
about the needed reform. Many pupils of II,

are to be found in the principal German theatres

Wagner considered him “the chief of all sing-

ing-teachers ” Settled 1S87 in Berlin —Comp.s
Songs, duets, 16 easy songs f. children, etc.

Hey'berger, Joseph, b. Hettstadt, Alsatia,

June iS, 1831 ;
d. Pans, Feb., 1892. Till

1S71, teacher, org
,
and cond at Muhlhausen

;

then chorusmaster at the Opera-Corn., Paris.

Prof, of solfeggio in Paris Cons.; composer.

Hey'den, Sebald, b. Nuremberg, 1498

(1494?) ,
d. there July 9, 1561 In 1519 app.

cantor of the Hospital school, in 1537 rector

of the ch. of St. Sebald.—Works “ Musicae,

i.e. artis canendi libn duo” (1527 ;
3rd ed., as

“De arte canendi,” etc., 154^), an important
treatise on measured music

;
similar to it are

“Stichiosie musicae, seu rudimenta musicae”

(1529), “Musicae stichiosis, worin vom Ur-
sprung und Nutzen der Miisik . . .

,” or “ In-

stitutiones musicae” (1535) —His son Hans,
b. Nuremberg, 1540 ;

d. there 1613, org. of the

ch. of St. Sebald, invented the “ Oeigenclavi-

cimbal ” (“ Nurnbergisch Geigenwerk ”), which
he described in “ Musicale instrumentum refor-

matum ” (1610).

Hey'drich, Bruno, b. Leuben, n Lommatzsch,
Saxony, in 1865. Pupil of Dresden Cons.

1879-82, taking prizes as a double-bass player,

pianist, and comp.; was for one year double-
bass in Billow’s Weimar orch., and for4 years in

Dresden court orch.; also pursued vocal studies,

at first under Prof. Scharie, then Hey (Berlin)

and V. Milde (Sondershausen)
;
his debut at the

Sondershausen th. as “ Lyonel ” w^as successful

;

after short engagements at Weimar (1888),

Stettin (’89), Magdeburg (’90), and Aachen (’91),

he succeeded Emil Gotze as dramatic tenor in

Cologne (1892-6); now (1899) dram, tenor at

Brunswick. Wagner roles are his Jorfc'.—Works ;

Amen ‘ Opern-Drama in einem Akte und
einem musikalisch-pantomimischen Vorspielc

Reinhards Verbrechen ” (Cologne, 1S95
;

v.

succ.)
;
over 30 songs (“ Kusslieder,” Schwar-

mereien,” “ Liebeslieder,” etc.).

Hey^mamti'-Rheineck [Karl August Hey-
mann], pianist and comp.

;
b. Burg-Rheineck on

the Rhine, Nov. 24, 1852. St. at Cologne
Cons., and at the R. Tloihschuh^ Berlin, under
Rudorff (pf.) and Kiel (comp.); since 1875,
teacher at the Hochschule.—Comp.s : l^f.-pcs.

(Novelletten, op. 5 ; Fantasiesttlcke, op. 3) and
songs (“ Einen Brief soli ich schreiben ”),

Hey'mann, Karl, pianist
;
b. Filehne, Posen,

Oct. 6, 1854. [His father, Isaac H., was can-

tor successively at Filehne, Graudenz, Gnesen,
and now at Amsterdam.] Pupil of Hiller,

Gernsheim, Breunung, at Cologne Cons., and
of Kiel at Berlin. Ill-hca)th compelled him to

abandon the career of a virtuoso, on which he
had successfully entered

;
but in 1872 he re-

appeared with Wilhelmj, and became mus. dir.

at Bingen, He was app. court pianist to the
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Landgrave of Hesse, and from 1877-80, was
teacher at the Hoch Cons

, Frankfort —Comp s :

Pf.-concerto ; also “ Elfenspiel,” “ Mummen-
schanz,” “ Phantasiestucke,” and other brilliant

and effective pieces for piano.

Heyne van Ghizeghem (also Hayne, or
Ayne, “Plenry”), a chapel-singer at the court

of Charles the Hold of Burgundy about 1468

;

composed motets in Netherland contrapuntal
style, some of which are printed in Petrucci’s
“ Odhecaton ’* (1501).

Hiebscb, Josef, violinist and teacher; b.

Tyssa, Bohemia, Oct. 7, 1854 ;
d. Karlsbad,

May 10, 1897. Chorister of the Dresden Royal
Chapel, 1866, and at the Leitmeritz Seminary,

1869. Vln. -pupil of Dont, Vienna. Settled as

a music-teacher in Vienna.—Writings :
“ Leit-

faden fur den elementaren Violinunterricht
”

(1880; enlarged ed., 1884); 12 books of vocal

duets of like character, “ Methodik des Gesang-
unterrichts (18S2

; 1893); “Methodik des

Violinunterrichts " (1887) ;

“ Allgemeine Musik-
lehre ” (1890) ;

and “ Lehrbuch der Ilarmonie **

(1S93).

Hientzsch, Johann Gottfried, b. Mokrehna,
n. Torgau, Aug. 25, 1787 ;

d. Berlin, July i,

1S56 Pupil of the Thomasschule, and the

Univ., at Leipzig. As a teacher, he lived for

some years in Switzerland, with Pestalozzi, to

learn that master’s method. In 1817, app.

mus.-teachcr at the Neuzelle Seminary; in

1822, director of the Breslau Seminary
;

in

1833, at Potsdam
;
1S52-4, dir. of the Berlin

Institute for the Blind. From 1828-37 he ed-

ited the Huiofiia^ an educational mus. journal

and m 1856 commenced a new paper, Das mii<-

sikalischc Deutschlamiy which reached only 3
numbers. He publ. collections of church-melo-

dies for school use
;
also treatises on singing.

Hieronymus de Moravia, abt. 1260 Domin-
ican friar of the Rue St.-Jacques monastery,

Paris. One of the earliest writers on measured
mu.sic. Comssemaker printed his treatise “ De
musica ” in the “ Scriplores," i.

Hignard, (Jean-Louis-)Aristide, b. Nante.s,

May 20, 1822 ;
d. Vernon, Mar. 20 (’), 1898.

Pupil of HalcVy in Paris Cons., 1845-50, taking

the 2nd 6>. Prix de Ptwie, lie was an earnest

composer of lofty aims; but was able to bring out

only works of secondary importance, with the

exception of ITamlet, a “ tragddie lyrique ” prod,

at Nantes, 1888. His other stage-works were
the comic operas, Le Visionnaire (i act

;
Nantes,

1851); Le Colin-Maillard (lact; Paris, Th.-
Lyr., 1853) ;

Les comfagnons de la Marjolaisie

(i act
;

ibid., 1855) ;
J\L de Ckimpanzd (i act

;

Bouffes-Par., 1858); Le nouveau Pourceavgnac
fi act

;
ibid., i860) ;

VAuberge des Ardennes

(2 acts
;
Th.-Lyr., i860) ;

and Les Musiciens de

Vorchestre (2 acts
;
Bouffes-Par., 1861).

rettes de salon,” Le youeur d^orgue and A la

jkorte^ and 2 more comic operas never perf., Les
Mules dePleurette and La mille et unihne Null,

18

complete the list. He also publ. “ Vaises ro-

mantiques ” and “ Vaises concertantes ” f. pf. 4
hands

,
choruses f. men’s and women’s voices ;

songs, etc.

HiFdach, Eugen, b. Wittenberge-on-the-
Elbe, Nov. 20, 1849.—A fine bantone singer,

he was twenty-four years of age before he began
vocal lessons. Pupil at Berlin of P'rau Prof. El.

Dreyschock, he met and mamed another pupil,

HiFdach, Anna, n^e Schubert, a powerful
mezzo-soprano

; b. Konigsberg, Prussia, Oct. 5,

1852. From iSSo-6, both were teachers with
Fr. Wullner at the Dresden Cons. Now devote
themselves to concert-singing.

HiFdebrand, Zacharias, b. Saxony, 1680

;

d. 1743 ;
a clever organ-builder, and G. Silber-

mann’s best pupil. He built the organs of the
Dresden Catholic ch., and of St. Wenceslaus,
Naumburg. His equally eminent son, Johann
Gottfried H., built the great organ of St.

Michael’s ch., Hamburg.

Hiles, John, English organist, b. Shrews-
bury, 1810 ;

d. London, Feb. 4, 18S2. Org. at
Shrewsbury, Portsmouth, Bngliton, and London.
Comp, pf.-pcs. and songs

;
also wrote didactic

works, catechisms of the pf., org., harm., thor-
ough-bass, part-singing, and a Dictionary of
Musical Terms (1871).

Hiles, Henry, b. Shrewsbury, Dec. 31, 1826.
Brother and pupil of the preceding. P'illed

various positions as

organist. 1S52-9,
owing to ill-health,

he spent in travel-

ling. In 1862, Mus.
Bac.,Oxon; 1864-7,
org. of St. Paul’s,

Manchester; Mus.
Doc. in 1867. In

1876, app. lecturer

on harm, and comp,
at Owens College,

Manchester; in

1879, at Victoria
University. In 1882
was CO-founder of

the National Society

of Professional Mu-
sicians; later, prof, of harm, and comp, at R. Man-
chester Coll, of Music. From 1885, editor of the

Quarterly Musical Review. Writings :
“ Gram-

mar of Music ” (2 vol.s ; 1879) ;
“ Harmony of

Sounds ” (3 editions, 1871, ’72, ’78), “First Les-

sons in Singing {1881) ;
“ Part Writing, or Mod-

em Counterpoint ” (1884); “ Harmony versus

Counterpoint” (1894). Comp.s: 2 oratorios,

David (i860) and The Patriarchs (1872) ;
the

cantatas Payre PasioraL The Crusaders, and
Waichfuhiess

;

psalms, anthems, services, part-

songs; an operetta. War in the Household
and an historic opera, Harold(1893 ;

not perf.)

;

also odes, and music f. org. and pf.
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Hilf, Amo, celebrated violin-virtuoso ;
b. Bad

Elster, Saxony, Mar. 14, 1858. Pupil of his

father, Wilhelm Christoph H.,and from 1872

of the Leipzig Cons, under David, Rontgen,
and Schradieck. Second ConcertmeisUr and

teacher at Moscow Cons, in 1878, and at Sonders-

hausen in 1888. The same year, he succeeded

Petri as leader of the Gewandhaus orch., Leipzig.

Also leader of an excellent quartet.

Hill, William, English organ-builder; b.

London, 1800 ; d. there Dec. 18, 1870. With Dr.

Gauntlett, introduced the CC compass. Men-
delssohn frequently said that the organ of St.

Peter’s, London, built by H., was the finest in

the world.

Hill, William Ebsworth, b. London, 1817

;

d. Hanley, Apr. 2, 1895. Celebrated violin-

maker, grandson of Joseph Hill. Took gold

medals at World's Fairs in Pans and London.

Hill, Thomas Henry Weist, violinist and
conductor ; b. London, Jan. 3, 1828 ;

d. there

Dec. 26, 1891. Pupil of Sainton at R. A. M.
Made concert-tours in Amenca and Europe.

Member of the orchestras of the Opem, Philh
,

and Sacred Harmonic. In 1879, cond. at Alex-

andra Palace
; 1880, Principal of the Guildhall

School of Music.—Pieces for vln. and f. ’cello;

and a “Civic Anthem.”

Hill, Ureli C., b New York, 1802 (?) ; d.

Sept., 1875. Violinist, a pupil of Spohrat Kas-
sel (1S3C) Founder and first President of the

N. Y. Philh. Soc. (1842), playing with the first

violins.

Hill, Junius Welch, b. Hingham, Mass.,

Nov. 18, 1840. Pupil, in Boston, of J, C. D.
Parker. Entered Leipzig Cons, iSCo (Moscheles,

Plaidy, Richter, Reinecke, Hauptmann), study-

ing (also privately) until 1863. After occupy-

ing, since i860, important positions as organist

and director at Tremont Temple, ShawmutCh.,
Tremont St. Methodist Ch., and Harvard Ch.
(Brookline), in Boston, he was app. Prof, of

Music at Wellesley College, where he raised the

standard of music to a very high degree of excel-

lence, giving (during 13 years) more than 200
concerts of real artistic merit (with fine soloists,

quartets, and orchestras). H. resigned his posi-

tion in 1S97, and now devotes himself to teach-

ing, with marked success. He has publ. numer-
ous female choruses, and edited several valuable
instructive coll.s f, pf.; among them being
“Treasures of Lyric Art,” “Arabesques,”
*
‘ Mosalques,” “ Characteristic Piano-pieces,”

etc.

Hill, Karl, baritone stage- and concert-singer;

b. Idstein, Nassau, 1840 ; d. insane in an asylum
at Sachsenberg, Mecklenburg, Jan. 21, 1893, A
post-office official, he occasionally appeared as a
concert-singer, but in 1868 went on the stage,

was attached to the Schwenn court th., and also

sang at the Gewandhaus, Leipzig, and the GUr-
zenich Concerts, Cologne. Held in high esteem

by Wagner, he sang the r61e of Alberich at Bay-
reuth in 1876.

Hill, Wilhelm, pianist; b. F'ulda, Mar. 28,

1838. Pupil of H Henkel and Hauff. In 1854
he settled in Frankfort, where his opera Alona
was awarded the 2nd prize in the competition
for the inauguration of the new opera-house.

Has publ vln -sonatas, op. 20 and 28 , trios,

op. 12 and 43 ;
pf.-quartet, op. 44 ;

songs, pf.-

pcs., etc.

Hil'le, Eduard, b. Wahlhausen, Hanover,
May 16, 1822; d. Gottingen, Dec. 18, 1891.
From 1840-2, student of philosophy at Gottingen;
also learned music under Heinroth. For several

years lived as mus.-teacher at Hanover, was
cond. of a male choral society, and founded the
“Neue Singakademie.” Visited Berlin, Leip-
zig, Prague, Vienna, etc. , for study, and founded
the “Singakademie” at Gottingen, where, in

1855, he had been app. academical mus. dir.

He revived the academical concerts.—Comp s .

Songs and part-songs.

Hil'le, Gustav, excellent violinist, b. Jeri-

chow-on-Elbe, n Berlin, May 31, 1851. Studied
1864-8 at Kullak’s Acad., Berlin, under R.
Wuerst (theory)

; 1869-74 at the Hochschule f.

M., under Joachim (vln.). Lived in Berlin, as

a solo-player and comp., till 1879, when he was
invited to join the Mendelssohn Quintet Club
of Boston, Mass.; after 9 months’ louring, he
accepted an engagement at the Mus. Acad, in

Phila., a position still (1898) held —Work.s . 5
vln.-concertos w. orch.; i Doppelconcert f. 2
vlns.; I canonic vln. -.suite, 2 suites f. solo vln.;

2 sonatas f
.
pf. and vln.

;
many pcs. f. solo pf.

;

songs, etc. Last opus-number (1898) is 63.

Hil'lemacher, two brothers
; Paul-Joseph-

Williamjb, Paris, Nov. 25, 1852) and Lucien-
Joseph-Edouard (b. Paris, June 10, i860);
both studied at the Cons., and took the ist Grand
prix de Rome, the elder in 1876, the younger in

1880. Well-known composers, they are remark-
able for writing all their .scores in collaboration.—^Works : Symphonic legend Loreley (1882; won
City of Paris prize); 4-act opera St, AU^^rm
(Brussels, 1886; succ.); i-act com. op. Uneaven-
ture d'Arleqidn (Brussels, 1888) ;

orch, suite

“La Cinquantaine”; i-act com. op. Le
vient qui passe (Royan, 1894) ;

music to Ilaran-
court’s lUro et Uandre (1893) ;

3-act lyr. drama
Le Drac (prod. Karlsruhe, 1896, as Der L'lnth-

^eist).—Also songs, etc.

Hil'ler (Hiiller), Johann Adam, dram
comp.; b, Wendisch-Ossig, n. Gorlitz, Dec. 25,

1728 ;
d. Leipzig, June iC, 1804. Ilis father, a

schoolmaster, cantor, and parish-clerk, d. when
the boy was 6 years of age. Ilis fine soprano
voice obtained him free instruction at the Giirlitz

Gymnasium, whence he proceeded to the Kreuz-
schule, Dresden, as a pupil of Homilius (pf. and
thorough-bass), and later (1751) to the Univ. at

T.eipzig. While in Leipzig, he earned a meagre
subsistence as fiutist and singer in Doles’ grand
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concerts, and as a music-teacher. In 1754 he
became tutor to the son of Count Bruhl at Dres-
den, whom he accompanied m 175S to Leipzig.
Here he finally settled, and devoted himself to a
revival of the Subscription Concerts in 1763.
These developed into the famous “ Gewand-
haus ” concerts, of which he was app cond. In
1771 he founded a singing-school, and from
1789-1S01 was Cantor and Musikdi rector of the
Thomasschule as successor of Doles As com-
poser, cond., teacher, and author his industry
was astonishing —H. was the originator of the
“ Singspiel,” the precursor of German “ comedy-
opera,” which had a distinct development, con-
temporaneously with Italian ope^ui bttffa and
French op.-com. A pecular (and not wholly un-
justifiable) notion of his was, to let the “gentry” in

his dramatic works sing anas and the like, while
to persons of low degree were given simple
songs, etc. His Singspielc^ all prod at Leipzig,

were the following • Lottchen am Ilofe (1760)

;

Der Teitfd ist (ist part, Der lustige Schuster^

1768 ; 2nd part. Did verwandelten IVeiher^

1766) ;
Lisliart und Dariolette (1767) ;

Die
Liehe aitf deni Landc ; Der Dorfbarbier^ Die
Jajgd^ Die Jlliisen (1772); Der Erjitekrana., Der
Krieg (1773) ;

Die Jubelhochzeit^ Das Grab def

Mujti (1779); Pottis^ Oder Das geretiete Tioja

(1782). The songs of these operettas became,
and raany^ of them are still, exceedingly popular.

Among his other comp.s may be mentioned : A
Passion cantata, funeral music in honor of Ilasse,

the looth Psalm, symphonies and partitas. He
edited Ch. Feli.x Wcisse's “ Liedei* fur Kinder,”
also “50 geistliche Licder fur Kinder,” “ Choral-

Melodien zu Gellerts geistlichen Oden,” “ Vier-

stimmige Chorarien,” a “ Choralbuch,” cantatas,

etc. His writings include: “ Wochentliche
Nachrichten und Anmerkungen, die Musik
betrelTend ” (1766-70, the earliest musical paper)

,

“ Lebensbeschreibungcn berUhmter Musikge-
lehrten und TonkUmstler ” (1784); “ Nachricht
von der Auffuhrung des Ilandel’schen Messias
in der Domkirchc zu Berlin, 19. Mai 1786”;
“ Ueber Metastasio und seme Werke” (1786)

;

“Anweisung zum musikalisch richtigen Ge-
sang” (1774); “Anweisung zum musikalisch
zierlichen Gesang” (17S0)

;
“Anweisung zum

Violinspiel” (1792), He prepared the 2nd ed.

of Adlung’s “ Anleitung zur musikalischen Ge-
lahrtheit” (with comments, 1783), arranged Per-

golesi’s Stabat Mater for four-part chorus, and
publ. Handel’s Jubilate, Haydn’s Stabat Mater,
Graun’s “Tod Jesu,” and Plasse’s “Pilgrime
auf Golgatha.”—Biography by Carl Peiser (Leip-

zig, 1895).—His son and pupil,

Hil'ler, Friedrich Adam, violinist and tenor
singer; b. Leipzig, 1768 ;

d. Konigsber^, Nov.
23, 1812. App. mus. dir. of Schwerin th.,

1790 ;
of Altona th. 1796 ;

in 1803 became
Kapellm. of Kbnigsberg th.—Works : 4 operet-

tas, 6 string-quartets, grand pf.-sonata, and
other instr.l and vocal works.

Hil^ler, Ferdinand von, distinguished com-
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poser, conductor, pianist and writer
;
b. Frank-

fort, Oct. 24, 1811 , d. Cologne, May 12, 1885.
Scion of a wealthy Jewish family, he early be-

came a pupil of Hofmann (vln.), AIo5's Schmitt
(pf.), and Vollweiler (harm, and cpt.)

,
at 10

he played a Mozart concerto in public, and at 12
began composition. From 1825 he was a pupil
of Hummel at Weimar

;
accompanied him to

Vienna in 1827 (where his op 4, a string-quartet,

was publ ), and, as a
boy of 15, saw Bee-
thoven on his death-
bed. FromiS2S-35 /
he lived in Pans, ,

'

leaching for a time '1^

in Choron’s School
of Music, but after-

wards living inde-

pendently, perfect- -

ing himself as a
pianist and com-
poser, and on inti-

mate terms with cele-

brated musicians. He gave con -Cits with Fetis

and Ikillot, and shone as an interpreter of Bee-
thoven. In 1836, onhisfather’s death, he returned

to Flankfort, and dunng Schelble’s illness cond.

the Cacilien-Verein. Aided by Rossini, in 1839
he (unsuccessfully) prod, his opera Romilda at

Milan, and commenced an oratorio, Die Zersto-

rung yerusaiems^\fh.ic)i impressed Mendelssohn,
who invited him to Leipzig to superintend its

production at the Gewandhaus (1840). In 1841,

at Rome, he studied church-music under Baini.

During one winter (1843-4) he cond. the Gevvand-

haus concerts at Leipzig. At Dresden he prod,

the operas Traum in der Chnstnacht (1845)
and Conradin (1847). In 1847 he was app
municipal Kapellm. at Dusseldorf, in 1850 at

Cologne, and organized the Cons. As cond. of

the GUrzemch Concerts, and of the Lower Rhine
festivals, he became the most notable musical

figure in the Rhenish provinces.
^

During the

season of 1852-3 he cond. the Opera Italian at

Paris. In 1849 he was elected a member of the

Royal Academy of Fine Arts, Berlin
;
in 1868

Bonn Univ. gave him the hon. title of Dr. In

1S84 he retired —Although he freely expressed

his antipathy to many features of the “new
school ” of German music, he was liberal-minded,

and placed many of Wagner’s works on his con-

cert-programs His easy circumstances, classical

training, and artistic and friendly association

with Spohr, Hauptmann, and especially Men-
delssohn, naturally influenced his style, which
also has a strong leaning toward romanticism

;

his compositions, numbenng over 200, are not so

remarkable for originality and profundity as for

their elegant form, flowing melody, sparkling

rhythm, and clarity of harmony. They include

6 operas (the 3 noted above, and Der Advokat,
Cologne, 1854; Die Catacomhen^ Wiesbaden,
1862

;
and Der Desertsur, Cologne, 1865) ;

2

oratorios (Saul, 1858, was the second) ;
6 can-

tatas (Lorelei, Nal und Damajanii, Israels Ste-
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gesgesang^ Prometheus^ Rebecca^ Prinz Papagei)

;

a ballad {Richard LowenherZy 18S3) f. soli, ch.,

and orch.; psalms, motets, etc.
,

quartets for

male chorus, mixed chorus, and female chorus ;

over 100 songs f. solo voice w. pf., over 30 duets

w. pf., 24 3-part songs f. female voices and pf.,

29 4-part songs
;

pf.-music (concertos in Af),

Fi( min. and C ;
sonatas

,
suites, “ Modeme,”

“ Serieuse about 30 numbers of smaller pcs.;

etudes; “ Operette ohne Text” f. 4 hands) ;

fine chamber-music (vln. -sonatas, canonical suite

f. pf. and vln., Concertstuck in A min. f. pf

and *cello, 'cello sonatas, five pf.-tnos, 3 pf.-

quartets, 5 string-quartets)
; 3 overtures, 3 sym-

phonies, etc. He was also a very successful

lecturer, and a contributor to the “ Kolnische

Zeitung "
,
some of his papers were publ. in col-

lected form as “ Die Musik und das Publikum
”

(1864) ;
“ X*. van Beethoven” (1871), “ Aus dem

Tonleben unsrer Zeit” (1868, 2 vol.s
;
new

series, 1871). Other writings are :
“ Musika-

lisches und Personliches ” (1876); “Briefe von
M. Hauptmann an Spohr und andre Componis-
ten” (1876); “Felix Mendelssohn-Bartholdy,

Briefe und Erinnerungen ” (1876) ;
“-Briefean

eine Ungennannte” (1877); “ Kunstlerleben
”

(1880); “Wie horen wir Musik?” (1S80)

;

“Goethe's musikalisches Leben ” (1880); and
“ Erinnerungsblatter ” (1884).

HilTer, 'Paul, b. Seifersdorf, n. Liegnitz,

Nov., 1830. In 1870, assist.-org., and since

1881 org. of St. Maria-Magdalena, Breslau.

—

Works . Pf.-pcs., songs, etc.

HilFmer, Friedrich, b. Berlin, abt. 1762 ;
d.

there May 15, 1847. Viola-player in the court

orch. in r8ii
;

pensioned in 1831. Occupied
himself in improving and constructing stringed

and keyed instr.s. Invented the “ Alldrey,”
“ Tibia,” and an improved “ Polychord.”

Hil'pert, W, Kasimir Friedrich, b. Nurem-
berg, Mar. 4, 1841 ; d. Munich, Feb. 5, i8g6.

Fine 'cellist, pupil of Friedr. GrUtzmacher and
Leipzig Cons.; co-founder (with Jean Becker)
and (1867-75) member of the famous “ Floren-

tiner Quartett.” Later solo 'cellist in Imp.
orch. at Vienna, then in the Meiningen orch.

;

1884, teacher at the Royal Music-school, Munich.

HiFton, John, English comp, of the 17th

century, buried at St. Margaret's, Westminster,
Mar. 21, 1657. Graduated Mus. Bac., Cam-
bridge, 1626. App. org. and parish-clerk of St.

Margaret's, Westminster (1628). Works : Faire
Onana, beautie's Queene, 5-part madrigal in

the “Triumphes of Oriana” (London, 1601);
“Ayres, or Fa-las for 3 voyces” (1627; re-

printed by the Mus. Antiq. Soc.)
;
“Catch that

catch can, or, a Choice collection of catches,

rounds, and canons for 3 or 4 voyces *' (1652) ;

2 services in G min.; Elegy; anthems. The
British Museum has other MSS.
Him^mel, Friedrich Heinrich, pianist and

comp., b. Treuenbrietzen, Bmndenburg, Nov.
20, 1765 ;

d. Berlin, June 8, 1814. A student

of divinity, he also cultivated music. Friedrich
Wilhelm II., heanng him play the pf., gave him
a stipend to continue his mus. studies m Dres-
den, with Naumann. On his return, the excel-

lence of his comp.s gained him further royal

favor
;

he was named royal chamber-comp.

;

studied in Italy for two years, and there prod. 2

operas, 11 primo navigatore (Venice, 1794) and
Semtramide (Naples, 1795). tie succeeded
Reichardt as couit Kapellm. at Berlin in 1795 ;

in 1798 he went to St. Petersburg, where he
prod, his opera Alessandro ; lived at Riga
in 1799 I

returned to Berlin via Sweden
and Denmark, and in 1801 visited Paris, Lon-
don, and Vienna. After the battle of Jena, he
went with the court to Pyrmont, then to Kassel
and Vienna, subsequently returning to Berlin.

His operas were very popular, and include
Vasco di Gama^ Ital. op. (Berlin, 1801), operetta

Frohstnn und ScJrtiHirmerei (1801), Paiuhon^ das
Leiermadchen^ his most successful work (1804),
Die Sylphen (1806); (Vienna, 18 ii)
Many of his songs had great vogue (“An
Alexis,” “ Eskann ja nicht immer so bleiben,”

etc.). He also corap. . Oratorio, Isacco Jigura
del Redentore (1791); cantata. La Danzaiyjcyi )

,

Paternoster, a mass, vespers, psalms
; a con-

certo, sonatas, fantasias, rondos, etc., f. pf.

,

quartet f. pf., flute, vln,, and 'cello
;
sextet f pf.

,

2 violas, 2 horns, and 'cello.

Hin'ke, Gustav Adolf, b. Dresden, Aug.
24, 1S44; d. Leipzig, Aug. 4, 1893. A fine

oboist, son of Gottfried H. [cl. 1851]. Pupil
of Dresden Cons, (Hiebendalil, oboe)

;
in 1867,

first oboist in theatre-orch. and Gcwandhaus,
Leipzig. Said to have introd, the bass tuba
into the Dresden orch.

Hin'richs, Franz, b. Ifalle-on-the-Saale,

abt. 1820 ;
d. Berlin, Oct. 25, 1892, as a judge

of the Supreme Court (Oberjustizrath). Comp,
songs in the style of his friend and brother-in-

law, Robert Franz, and wrote an essay on “ R.
Wagner und die neue Musik ” (1854),—Ilis .sis-

ter, Marie H., b. 1828
;
d. Halle, May 5, 1891

;

wife of R. Franz, was also a song-composer.

Hip'kins, Alfred James, F.S.A., author-
ity, lecturer, and expert performer on ancient
mus instr.s

;
b. Westmm.ster, June 17, 1826.

He was connected in business with the Broad-
woods

;
to his indefatigable researches are due

many valuable contributions to the “ Encyclo-
pedia Britannica ” and Grove's

‘
‘ Dictionary of

Music.” He wrote, besides, a “ Guide to the
Loan Collection of Mus. Instr.s, etc., at the
Albert Hall” (1885); “Musical Instr.s, His-
toric, Rare, and Unique” (1888) ;

“ The Stand-
ard of Musical Pitch” (1896); and “A De-
scription and History of the Pianoforte, and the
Older Keyboard Stringed Instr.s” (1896).

Him, Gustav Adolf, distinguished physicist

,

b. Logelbach, n. Colmar (Alsatia), Aug. 2i,

1815 ;
d. Colmar, Jan. 14, 1890, as dir. of the

meteorological institute. A voluminous writer



HIRSCH—HODGES

on physics, in “La tnusique ct I’acoustique”
(1S7S) he combats the idea that the beautiful

m music is explicable by purely physical laws

Hirsch, Carl, b. Wemding, Ravaria, Mar.
17, 1S5S. St. in Munich

; has held the follow-

ing positions 1876-8, teacher in the Violin-
makers’ School at Mittenwald

;
1878-80, at the

King Max Music-school, Tegemsee ; 1880-2,
rcgetzs chon at Erding

,
18S2-4, cantor, mus.

dir., etc., at Sigmanngen; 1S84-5, Kapellnu
at St.-Imier, Switz.; 1885-7, church mus.-dir.

at Munich
; 1887-92, Music-director at Mann-

heim ; 1892-3, do. at Cologne
;
since 1893, do.

at Elberfeld (I)ir. of the “ Gesangschule,” the
“ Liedertafel,” the Mixed Chorus, the Instru-

mental Soc.y, and the Philharm. concerts).

—

Works II. is one of the most prolific among
present-day male-ch. composers

;
his a^cappcUa

choruses, numbering several hundred, are pnme
favorites in Germany His cantatas have also

received the stamp of popular approval : Can-
tata Die Krone tm Rhein

^

f. male ch. and orch.

(op. 45) ;
cantata Lamisknechtsleben (op. 74) ;

“ Lieder-Cantate ” in 4 parts. Raterleben^ f.

soli, male ch and orch. (op. 106) ;
“ Der Rat-

tenfangerv. Ilameln,” f. .solo voices, male ch ,

boys’ voices, orch. and org (op. lit)
;
“ \Ve-

rinher,” dram, poem f S. A. T, R. soli, mi.\ed

ch
,
and orch. (op. T19) ;

“ Rilder aus der alten

Reichsstadt,” f. soli, male and boy-ch., orch.

and org. (op. 120) ;

“ Vagantensang,” song-

cycle f. soli, male ch., and orch.; “ Der Trum-
peter von Sackingen,” dram, cantata in 6 scenes,

f. soli, male ch., orch., and org. (op. loi)
,

“ An
das Meer," Concerts tnch f, male ch. and orch.

(op- 75) I
“Eahr’ wohi,” ballade f. soli, mixed

ch.
,
and orch. (op. 51),—Also numerous songs.

Hirsch, (Dr.) Rudolf, musical critic, comp.,
and poet

;
b, Napagedl, Moravia, Feb. i, 1816 ;

d. Vienna, Mar. lO, 1872. IIis“Galcrie der
lebenden Tondichter” (1836) is remarkable
for its original criticisms

;
he also wrote “ Mo-

zart’s Schauspieldirector ” (1859), an apology
for Mozart. Comp, vocal pcs., etc.

Hirsch'bach, Hermann, instrumental com-
poser; b. Rerlin, Feb. 29, 1812; d. Gohlis, n.

Leipzig, May 19, 1888. Pupil of Rimbach.
Settled in I-eipzig (1842), and founded and ed-

ited the “ Musikalisch-kritisches Repertonum”
(1843-5). Ilis caustic and intemperate criti-

ci.sms made him so many enemies that he aban-
doned the musical for a mercantile career, lie

was an original and prolific composer of char-

acteristic music.—Comp.s ; 13 stnng-^uartets

{LebensbiUiei% op. i
;

etc.) ;
2 string-quintets w.

2 violas, and 2 string-quintets w. 2 'celli ; 2 quin-

tets w. clarinet and horn
;
septet, octet, 14 sym-

phonies, overtures, and 2 operas, Das Leben ein

Trauin and Othello,

Hirsch'feld. Robert, b. Moravia, 1858.

Graduate of Rreslau and Vienna Universities,

also St. at the Vienna Cons. From 1882, was
lecturer at the Cons.; in 1884, app. teacher of

mus. nesthetics, and the same year took his de-

gree of Dr phil. (dissertation, “Johannes de
Muris”). He wrote a noteworthy polemical

pamphlet against Hanslick, in defence of old
a-cappella music, and founded the ‘

‘ Renaissance-
Abende ” to promote its cultivation.

Hitz'ler, Daniel, b. Haidenheim, Wurttem-
berg, 1576 ,

d. Stuttgart, Sept. 4, 1635. Magis-
trate and church-councillor at Stuttgart. Author
of “Newe Musica oder Sing Kunst” (162S),

combating the bocedisation of Calvisius, and fa-

vonng bebisation. He also publ, a collection of

figurate chorales (1634).

Ho'brecht [Obrecht, Obreht, Obertus, Ho-
bertus], Jakob, distinguished Netherland con-
trapuntist, and one of the most famous musicians
of the 15th cent.; b. Utrecht, abt. 1430, d.

Antwerp, abt. 1506. In 1465 he was app. Cath.

Kapellm, at Utrecht
;
in 1492, succeeded Rar-

bireau as Kapellm, at Notre-Dame, Antwerp,
and received a chaplaincy in 1494. He -was a
prolific and facile composer

;
his masses, motets,

hymns, etc
,
are to be found in various collec-

tions of the period, in MS in the Munich Royal
Library, and in the archives of the Papal chapel.

Petrucci printed “Missae Obreht” (1503), con-
taining the masses “Je ne demande,” “Gre-
corum,” “Fortuna desparata,” “Malheur me
bat,” “ Salve diva parens”, and his “ Missae di-

versorum” (vol. i) contains II.’s mass “Si
dedero

”

Hoch'berg, Boiko (Graf von), pseudon}Tn J.
H. Franz, dram, comp.; b. at Furstenstein

Castle, Silesia, Jan. 23, 1843 Instituted, and
for several yeais maintained, the “Ilochberg”
quartet, at Dresden; in 1876 founded the Silesian

music-festivals. In 1886 he was appointed
general intendant of the Prussian Court Theatres.

—Works . Operas, Claiidine von Villabella

(Schwerin, 1864) ;
Der Wahrwolf (or Die Fal-

kensteiner') (Hanover, 1876) ;
symphonies, songs,

etc.

Hodges, Edward, b. Bnstol, Engl., July 20,

1796 ;
d. Clifton, Sept, i, 1867. Org. of Clifton

ch., and later of St. James, and St. Nicholas,

Rristol In 1825, Mus. Doc., Cantab. Contrib-

uted to the “ Quarterly Musical Magazine,” and
“The Musical World.” In 1838, went to Can-
ada as org. at Toronto

;
in 1839, became org.

of St. John’s Episcopal Chapel, New York
;
in

1846, app. org. of Trinity Ch,, inaugurating the

new organ built after his specifications
;
returned

to England in 1863. He wrote “An Essay on
the Cultivation of Church Music ” (N. Y., 1841),

and comp, i Morning and Evening Service, 2

anthems, and other church-music,—His daugh-
ter, Faustina Hasse H., d. New York, Feb.,

1896, formerly organist in Brooklyn, and (1878)

of two churches in Philadelphia, composed songs
and mstr.lpcs.—His son, Rev. John Sebastian
Bach H., D.D., rector of St. Paul’s Ch., Balti-

more, is also a fine organist
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HofiTman, Richard, b. Manchester, Engl.,

May 24, 1831. Pianist, taught by his father^

and by de Meyer,
Pleyel, Moscheles,
Rubinstein, Doh-
ler, Thalberg, and
Liszt. Has lived

in New York since

1S47, where he was
foryears at the head
of the pianistic fra-

ternity. In 1S48 he
made a tour in the

United States, with
Burke, the violinist

,

he accompanied
Jenny Lind on her
tours, as solo pian-

ist, and played with Gottschalk
;
also with von

Billow at the latter’s first concerts in N Y.

(1S75). A distinguished pianist and remarkable

sight-reader
;
a successful and popular teacher

;

and a noteworthy composer (op. 124 has been
publ ), chiefly of pf -music, part-songs, songs,

anthems, etc.

Hoffmann, Eucharius, b. Heldburg, Fran-
conia

;
cantor, and later co-rector, at Stralsund.

Composer and didactic writer.—Works :
“ Doc-

trina de tonis seu modis musicis,” etc. (1582) ;

'
“ Musicae praecepta ad usum juventutis *’ (1584)

;

“Deutsche Spnlche aus den Psalmen Davids
mit vier Stimmen” (1577), “ Geistliche Epitha-

lamia” (1577), etc.

HofFmann, Ernst Theodor [Amadeus]
Wilhelm [he added x\madeus to his Christian

names from love of Mozart], celebrated writer,

poet, composer, and caricaturist; b. Konigs-
berg, Jan. 24, 1776 ;

d. Berlin, June 25, 1S22.

While a law-student, he studied music with tlie

organist Podbielski
;
was app. assessor at Posen,

but on account of an irrepressible penchant for

offensive caricaturing, was removed to Plozk in

1S02 ;
in 1803, obtained a position at Warsaw,

but in 1806 the war cut off his resources, and he
became a music-teacher. He was app. mus.
dir. of the Bamberg th. in 1808 ;

in 1810, con-
tributed piquant articles to the Leipzig AUge-
meine mustkalische Zeitimg under the pen-name
of “ Kapellmeister Johannes Kreisler” (republ.

as “ Phantasiestiicke in Callot's Manier,” with
preface by Jean Paul ; 2 vol.s, 1814). From
1813-14, he cond. the orch. of Sekonda’s
“ Schauspielergesellschaft ” at Leipzig and
Dresden. From 1816 to his death, he occupied
a judicial position in Berlin. A man of won-
derful versatility, he was admired by Beethoven,
Weber, Schumann, and Carlyle.—Comp.s

:

Operas: Sckerz^ LisiundRache [Goethe] (Posen,

1801) ;
Der Renegat (Plozk, 1803) ;

Faustine
(ib,, 1804) ;

ungeladmen Gdste^ oder der Ca-
fiontcus von Mailand(Warsaw, 1805) ; Ltebe und
Eifersttcht (ib., 1807) ;

Der Trank der Unsterb^
lichkeit (Bambe^. 1808) ;

Aurora (ib., l8n) ;

Undine [his best] (Berlin, 1816) ; Julius Sabinus

(MS., only Act i).—^^\lso a ballet, Ilarhkin ;

music to plays, etc.; amass, Miserere, and other

vocal w’orks ; a symphony, an overture, a quin-

tet f. harp and strings, pf.-sonatas, etc.

Hoff'mann, Heinrich August, called H. von
Fallersleben, distinguished poet and philolo-

gist; b. Fallersleben, Hanover, Apr. 2, 1798;
d. at Castle Korvei, Jan. 29, 1S74. In 1823,

app. librarian, m 1830, assist. -prof
. ,
and, in 1835,

prof.-in-ordxnary of German, at Breslau Univ.
His political views caused his dismissal and exile

in 1842. In 184S he returned to Prussia, and
afterw'ards became librarian to Prince Idppe at

Korvei.—Works: “ Geschichle des deutschen
Kirchenlieds ” (1832; 2nd cd 1S54) ; “Schle-
sische Volkslieder mit Melodien ” (1842) ;

“ Kin-
derlieder” (1843) ;

“ Deutsche Gcsellschaftslie-

der des 16 -17. Jahrhunderts ” (1S44).

HofTmann, Carl, b. Prague, Dec. 12, 1872 ;

St. violin-playing in Prague Cons. 1885-92
;

then founded, with Suk, Nedbal, and Wihan,
the “Bohemian String-quartet," now (1899)
famous in Germany, Austria, etc., in which he
plays 1st violin.

HofTmeister, Franz Anton, compo.ser
;
b.

Rotenburg-on-the-Neckar, 1754 ;
d. Vienna,

Feb. 10, 1812. St. law in Vienna
;
became a

church KapellnUy and founded a book, art, and
music business, in 1784, With Klihnel he es-

tablished a “ Bureau de Musique" (now C. F.
Peters) at Leipzig in 1800. In 1805 he re-

turned to Vienna and devoted himself to com-
position.—Works

. 9 operas, a Patemoster,
symphonies, serenades, and other orch.l pcs.;

30 concertos, 18 quintets, 156 quartets, 44 trios,

96 duos, f. flute
; 12 pf.-sonatas, 5 pf. -quartets,

II pf -trios
; 42 string-quartets, 18 string-trios

;

variations, nocturnes, etc., f. various iiistr.s

;

much ch.-music
;
and songs.

Hofhaimer [Hofheimer, Hofhaimer, Hoff-
haymer], Paulus von, b. Radstadt, Salzburg,

1459, Salzburg, 1537. Cuspinien and Lus-
cinius both wrote of him as an unrivalled or-

ganist and lutenist, and the best composer of

the age. He was court org. and comp, at

Vienna; in 1515 he was ennobled by Emperor
Maximilian I

,
at the same time being made

Knight of the Golden Spur by the King of

Hungary, and in 1518 received the freedom of

the town of Augsburg. Among his distin-

guished pupils were Johann BUchner of Con-
stance, Conrad of Speier, Schachinger of Padua,
Wolfgang of Vienna.—Works: “ Ilarmoniae
poeticae ” (odes of Horace and other Latin poets
set f.*4 Voices

; 33 by II., and ii by L. Senfl,

1539 ;
republ. by Achtleitner, 186S)

;
German

Lieder, a 4, in various collections of the period
;

in MS. in the Vienna Library, chorals and lute-

music
; in the Berlin Royal Library, org.-music,

copied by Kleber (1515).

Hermann, Christian, cantor at Krossen
abt. 1668.—Publ. “ Musica synoptica," etc.

(guide to the art of singing, 1670), which went
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through several editions, both in Latin and
(lerman.

Hofmann, Heinrich (Karl Johann), dram,
corap.; b. Berlin, Jan. 13, 1S42. Bupil of Kul-
lak’s Akademie under
Grell, Dehn, and
Wuerst. Became fa-

mous as a pf.-virtuoso

and teacher ;
but after

the success of his

opera Cartimehe (Ber-

lin, 1869), and ‘his

orch 1 works, “ Hun-
garian Suite ” (1873)
and “ Frithjof” sym- v
phony (1874), he de- '

voted himself to com- {

position. He has '<

received the title of

“Professor,” and is a
member of the Berlin

R. Acad, of Arts.—Works • Operas Cartouche;
Der Matador (Berlin, 1872); Armin (Dresden,
1S72); Aeunchen von 7yA7r^7«(IJamburg, 1878) ;

IVilhelm von Oranien(^\b.^ 1882) ;
Donna Diana

(Berlin, 18S6); and the comic opera (Stettin,

1889) ;
the

*
‘ secular oratorio ” Prometheus (1896)

;

the cantata “ Selig sind die Todten ” (op. 64) L
alto solo, ch., and orch.; choral works f. solo,

female (or mixed) ch., and orch. (“Nonnenge-
sang,” op. 21 ;

“ Mfirchen vonderschonen Melu-
sine,” op. 30 ;

“ Aschenbrbdel,” op. 45 ; Fest-

gesang,” op. 74; the Munkdrama “Editha,”
op. 100; “ Nornengesang”)

;
“Johanna von

Orleans,” f. soli, male ch., and orch. (1892);
“ Charapagncrlied” f. malech. and orch. (op, 17);
“ Lieder Raouls le Preux an lolanthe von Na-
varre,” f. baritone and orch.

;
“Die Verlassene,”

vocal scene f. sopr. and orch. (op. 118)
;
part-

songs f. mixed and male ch. ;

—

for orche.stra,

3 CharakterstUcke, the suites “ Hungarian” and
“In Schlosshof," the “Schauspiel” overture,

“Bilderaus Norwegen,” a scherzo “Irrlichter

und Kobolde,” a Serenade (f. strings, op. 72), a
“ Trauermarsch”;

—

F. pianoforte, the beauti-

ful duets “ Italienische Liebesnovelle,” “Lie-
besfrlihling,” “Silhouetten aus Ungam,”
“Ekkehard,” “ Steppenbilder,” “Suite hon-
groise,” “ Der Trompeter von Sakkingen,”
“Aus meinem Tagebuche,” and many more;
numerous charact, pcs.

;
pf.-quartet

;
pf.-trio

;

Concertsttick f. flute (op. 98) ;
an octet (op. 80),

a ssextet (op. 65), a string-quartet, a ’cello-seren-

ade, a violin-sonata
;

etc.—In Hofmann’s music
sensuous charm and perfection of finish prepon-
derate over individualism.

Hofmann, Richard, b. Delitzsch, Prussian
Saxony, April 30, 1844. His father was mu-
nicipal mus. dir. Pupil of Dreyschock and
Jadassohn

;
settled in Leipzig as a mus. -teacher.'

Has publ. instructive comp.s f. pf., strings,

and wind-instr.s
;

a valuable and exhaustive
“ Praktische Instrumentationsschule ” (7 parts

;

279

Leiprig, 1893); a catechism of mus. instr.s;and

Methods for the various orchestral instr.s.

Hofmann, Josef, concert-pianist, b. Cracow,

Jan 20, 1S77. Pupil of his father Casimir
[prof, of harm, and comp, at Warsaw Cons.,

cond of W. opera] till 1892 ,
1S92-4 of Rubin-

stein. Played in public at 6 ;
at 9 made tour of

Germany, Denmark, Norway, Sweden
;

played
also in Vienna, Paris, London, and 1887-8 in

America (52 concerts in 2j^ mos.). Rested then
in Berlin till debut in Dresden, 1S94 ;

after which
he played in London, Berlin, Vienna, etc.

—

Works . Pcs. f. pf. (Ilainauer, Breslau).

Hofmeister, Friedrich, b 1781 ; d. Sept.

30, 1S64. Founded, in 1807, the music-business

at I^eipzig which bears his name. From 1S3S,

publ Mn^tkalisc/i^ litterarischer JMonatsbe-

richf, a monthly classified list of the musical works
appeanng in Germany. His son and successor,

Adolf H., b. abt. t8iS
; d. Leipzig, May 26,

1870, publ. a 3rd and enlarged ed. of Whistling’s

Handbuch der musikalischen Litteratui
”

(1S45), and supplementary vol s (from issues of

the Monatsberuht). These excellent works are

continued W the firm, under the proprietorship

of Albert Rothing, b Leipzig, Jan. 4, 1845.

Ho'garth, George, b. Carfrae Mill, n. Ox-
ton, Berwickshire, 1783 ;

d. London, Feb. 12,

1870. St, law and practisedm Edinburgh. Was
an amateur musician, ’cellist and comp., and be-

came a mus. critic and historian. From 1830
contributed to the

‘
‘ Plarmonicon ” In 1834

settled in London as sub-editor and mus. critic

of the “Morning Chronicle”; from 1646-66
mus. critic of the “ Daily News.” In 1850 was
app. sec. to the Philhannonic Soc.y. Gomp.
glees and songs. Wrote “ Musical History,

Biography, and Criticism” (1835 ;
end ed. in 2

vol.s, 1838) ;
“ Memoirs of the Musical Drama”

(1S38
;
2nd ed. 1851 as “ Memoirs of the Opera

, . .”); “How’s Book of British Song ...”
(2 vol.s, London, 1845) ;

“ The Philharmonic
Soc.y of London, 1813-63” (1862). He was
son-in-law of Thomson (Beethoven’s Scotch pub-
lisher), and father-in-law of Charles Dickens.

Hohffeld, Otto, violin-virtuoso, b. Zeulen-
roda, Voigtland, Mar, 10, 1854 ;

d. Darmstadt,
May 10, 1895. Was a pupil of cantor Solle

;
later

at iheGreiz seminary under cantor Urban and
dir. Regener ; then for 3 years at Dresden Cons,
under Rietz, Lauterbach, and Kretschmer. Be-
came member of the Dresden court orch. ,

and
in 1877 was app. ConcertmeisUr at the Darm-
stadt court th. Made several .successful con-

cert-tours.—Works : String - quartet, op. i
;

“ Zigeunerkiange ” f. pf., op. 2 ;
Elegie f. trom-

bone w. org., op. 3 ;
Elegie f. vln., op. 4; songs.

Hohn^stock, Carl, violinist, pianist, and
comp. ;

b. Brunswick, 1828 ;
d. there Aug. 5 (?),

1889. Pie came of a musical family, with whom
he made a professional European tour in 1846.

In 1848 he went to America, established him-
self at Philadelphia as xnus.-teacher, and gave
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concerts
;
here the degree of Mus. Doc was con-

ferred upon him. In iS6o he returned to Bruns-

wick and settled in Blankenburg. — Comp.s
(mostly unpubl.) . Symphonies, overtures, pf. and
vln. -concertos, and vocal music.

Hoi, Richard, pianist, org ,
and comp. ;

b.

Amsterdam, July 23, 1825. Pupil of Martens

(org ) and of Bertelman (harm, and cpt.). After

travelling in Germany he became mus.-teacher

at Amsterdam, was app. director of the choral

society “ Amstels Mannenchor” in 1856, and of

the Society for the Promotion of Music in

185 7. In 1S62 he succeeded KuflFerath as city

mus. dir. at Utrecht. In iS6g, became cath -org.,

and in 1S75 dir. of the School of Music. He is also

cond. of the “Diligentia** Concerts atThe Hague,
and of the Classical Concerts at the People’s Pal-

ace, Amsterdam. He has received vanous or-

ders
;
was elected Officer of the French Academy

(187S), and is a member of several learned socie-

ties. His compositions belong to the modem
romantic German school, and include an oratorio

Dazdd^ op. 81; an opera Floris V. (Amsterdam,
iS?);the i-act opera JVit de (Amster-

dam, 1894 ,
not succ.); masses, songs, chamber-

music, 2 symphonies (in C min. and D min.),

overtures, and other orch 1 mus.
,
several ballads

f. soli, mixed ch. and org. (e.g., “ De vliegende

Hollander,” op. 70); fine male choruses w. orch.,

etc., also a cappella / female choruses ; etc. H. is

also a contributor to the Dutch mus. journal

“Cicilia,” and is the author of a monograph
on J. P. Sweelinck (“ Swelingh, jaarboekje aan
de toonkunst in Nederland gewijd ” (1859-60).

Holden, Oliver, the composer of the hymn-
tune “ Coronation,” was a resident of Charles-

town, Mass., and a carpenter by trade. Before

1792 he gave up this occupation to become a
music-teacher, music-seller, and publisher

;
and

comp many other psalm-tunes, anthems, and
odes of a commonplace character. He died in

1834.

Hol'lander, Jans (de Hollandere), or Jean
de Holland, Netherland contrapuntist. His
chansons a 4-6 are pnnted in the ist and 12th
books of Tylman Sujsato’s collections, publ.

1543 and 1558.—His son,

HolTander, Christian Janszone, b. prob-
ably at Dordrecht, Holland, abt. 1520 ;

d. prob-
ably at Munich, abt. 1570. From 1549-57 was
Kapelmeester at St. Walburg, Oudenarde

;
then

entered the service of Ferdinand I., remaining
after the latter’s death (1564) with Maximilian
II.—Works .

“ Cantiones variae ” a 4-8 (Munich,

1570) ;

“ Neue teutsch geistliche und weltliche

Liedlein” a 4-8 (1570; 2nd ed. 1575); “Tri-
cinia” (1573) ; motets in various collections ; etc.

Hol'iander, Alexis, pianist
;

b. Ratibor, Si-

lesia, Feb. 25, 1840. Pupil of Schnabel and
Hesse at Breslau, and cond. of the Gymnasium
scholars* singing-society. From 1858-61, st. at

the Berlin Royal Akademie under (5rell and A.
W. Bach

;
privately under K. BcJhmer. In i86i,

became instructor at Kullak’s Academy
;
in 1864,

cond. of a choral sociut}, and in 1S70 of the
“ Cacilienverein.” In iSSS II was named Pro-

fessor—Works : Sarabande and Gavotte f pf

,

op. 23 ;
6 Intermezzi f. left hand alone, op 31 ;

Introd and Fugue, op 37 ;
op. 39 and 45, pf -

pcs.; “ Musik Bilderbuch,” op. 41, Suite f vl.

and pf., op. 40 ,
Pf -quintet (G min ), op 24

;

songs (op 29, op 30, op 32, op. 43) ,
duets (op.

16, 20, 34) ,
Songs for male ch (op. 26, 42),

mixed ch (op. 17, 35, 36), female ch. (op 33,
38).

Hol'lander, Gustav, talented violinist; b.

Leobschutz, Upper Silesia, Feb 15,1855. Taught
by his father, a physician, he played in public
when very young

;
was from iSby’-q a pupil of

Leipzig Cons. (David), and 1869-74 of the Kgl.
Hochschule, Berlin, under Joachim (vln.), and
Kiel (theory). In 1874, principal vln.-teacher at

Kullak’s Academy, and royal chamber-musician
;

made a concert-tour in Austria with Carlotta

Patti. From 1871-81 he gave subscription-con-

certs of chamber-music with X. Schar^venka and
H. Grunfeld at Berlin. In 1S81, orch. leader of

the Gurzenich concerts, and teacher at the Cons.,
Cologne

;
in 1884, leader at the Stadttheater

,

succeeded Japha as leader of the “ Professoren-
Streichquartett,” and in 1894 was app. Dir. of

the Stem Cons., Berlin
;
in 1896, eng as Cb/z-

ccrimdstcr of a new orch. in llamburg. Hus
concert-tours in Belgium, Holland, and Germany
have been very .successful —Works (for vln. and
pf.) : Spinnerlied, op. 3 ;

Am Strande, op. 8 ;

Romanze, op. 10; Stdndchen, op. ii
; Wiegen-

lied, op. 12, “Robin des bois” [Weber], op
l8 ;

Don Juan Fantasy [Mozart], op. 19; Im-
promptu, op. 32 ;

Spanische Serenade, op. 49

;

“ Waldmarchen,” op. 50.

Hol'lander, Victor, b. Leobschutz, Apr. 20,

1866. Pupil of Kullak.—Works : Pf.-pcs. and
the i-act comic opera Carmositieila (Frankf -on-

M., 1888, succ.)
;

I-act operetta The Mty of
Morocco (London, 1894, .succ.).

Hol'ly, Franz Andreas, pianist, org., and
dram, comp.; b. Luba, Bohemia, 1747 ;

d. Bres-

lau, May 4, 1783. Mus. dir. of the Kotzen-
theater, Prague, until 1769 ;

at Koch’s Th
,

Berlin, to 1775 ; later at Wdser’s, Breslau. Comp,
for them “ Singspiele ” (German operettas) which
became very popular: Der Bassa von Tunis
(Berlin, 1774), Die Ja^d^ Das Carftiermddehen^
Der Zauberer^ Das Gespensf, Der Tempel des

Schichsals^ Der Itistij^e Schttstei\ etc.

Holmes, Edward, b. near London, 1797 ;
d.

United States, Aug. 28, 1859. A pupil of V.
Novello, he became a pf.-teacher. In 1827 he
visited Germany, and publ. “ A Ramble among
the Musicians of Germany . . (1828 ;

3rd ed.

1838), which obtained him the position of mus.
critic of “The Atlas.” Other works: “The
Life of Mozart” (1845 ;

2nd ed. K. Proiit, 1878)

;

“ Life of Purcell,” for Novcllo’s “Sacred Music”;
“ Analytical and Thematic Index of Mozart’s
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?f.-works”; articles for the “ Musical Times ’*

and other journals In 1S49 he settled in America
as editor and mus. critic.

Holmes, William Henry, English pianist;

b Sudbury, Derbyshire, Jan. 8, 1S12
,
d. Lon-

don, Apr. 23, 1S85. Pupil of the R A. M. from
its establishment in 1822 ; he won two medals,
became assist, pf -professor in 1826. and later

principal professor for piano. Formed many
distinguished pupils, including Sterndale Ben-
nett, the two Maefarrens, and Davison —Works*
The FAfin of the Lake^ opera

;
symphonies

;
a

pf -concerto, a sonata f. pf. and vln., pf.-sonatas,

and songs.

Holmes, Alfred, violm-virtuoso
,
b. London,

Nov. g, 1837 ;
d. Pans, Mar. 4, 1S76. Pupil of

his father, a self-taught musician. In 1846 was
principal soprano chonster at the Oratory

;
made

his debut with his brother Henry in 1847 ;
they

visited Brussels in 1855 , Darmstadt, Leipzig,
Kassel, Vienna, etc., 1856^-7; Sweden, 1858-9;
played in Copenhagen in i860, in Amsterdam in

1861, and settled in Paiis in 1S64, making an-
other tour to Russia, Belgium, Holland, and
Germany, in 1867.—Works • Opera Inez de Cas~

(Paris, 1875); symphonies “ Jeanne d’Arc,”
“The Youth of Shakspere,” “Robin Hood,”
“The Siege of Paris.” “Charles XII ,” and
“ Romeo and Juliet overtures “ The Cid ” and
“ The Muses ” (London, 1874),

Holmes, Henry, b. London, Nov, 7, 1839,
the equally famous and talented brother of the
preceding, was associated with him until 1865.

He then visited Copenhagen, Stockholm, etc.,

and returning to London, became vln.-prof. at

the Royal College of Music.—Comp.: 4 sym-
phonies, 2 cantatas {Praise ye the Lord and
Christmas), vln. -concerto, concert - overture, 2
string-quintets, vln.-pcs., and songs.

Holmfes (properly Holmes), Augpista Mary
Anne, b. Paris, Dec. iC, 1847, of Irish parents.

At first a pianist,

she devoted her-

self to the study of

comp, under Lam-
bert, KIosls and
CtSsar Franck;
brought out a
psalm, “In Exitu”
(1873); a I -act
‘
‘ symphony”Mro

et Llandre (1S74,

Chtelet); an An-
dante pastoral
(1877) ;

the sym-K£s“Lut4ce”
and “ Les

Argonautes” (1880); a symph, poem “Les 7
Ivresses” (1S83); symph. “ Irlande ” (1885); an
ode triomphale “ Patrie ” (18S9) ; and in 1895 the

4-act lyric drama Zrt montagne /w*Vtf(Gr.-Op^ra),

which last had hardly a succh d'esiime. Besides

over 100 songs, Mme, H. has also prod, an alle-

gorical cantata, “La Vision dc laReine”; and

the symphonies (f soli, ch., and orch.) Latin,
Ilymne h la Paix ,* and symphonic poems Poland
(Orlando Funoso), Pologne, Au Pays bleu. In
MS. 2 operas, Astarte Q.nd. Lancelot du Lac,

Holst, Edvard, b Copenhagen, 1S43
;

d

New York, Feb. 4(’), 1S99. He settled in N. Y
about 18 74, and was in turn an actor, stage-

dancer, dancing-master, and playwright
;
all the

time being also a diligent composer of songs and
pf -pieces of a light descnption, pieces for mili-

tary band (“Marine Band March,” “ Battle of

Manila,” etc.), and a comic opera Our Flats

(N. Y., 1897)—in all over 2,000 works. One of

his comedies was Hot JPater,

Hol'stein, Franz (Friedrich) von, dram,
comp.; b. Brunswick, Feb. 16, 1S26

,
d. Leip-

zig, May 22, 1S78. At the desire of his father,

an officer of high rank, he entered the army after

a course at the Brunswick cadet school, w'here

he studied mus. theory under Richter. While a

lieutenant, he privately prod, an operetta, Zioei

Nachte in J\’nedig{iS4S)‘ After the Schleswig-
Holstein campaign he wrote the 5-act grand
opera IVaverley, and sent it to Hauptmann at

Leipzig, who advised him to adopt a musical

career. In 1S53 he resigned his position in the

anny, and became a pupil of Hauptmann's at

Leipzig Cons. Fiom 1S56-9 he travelled for the

purpose of study, visiting Rome, Berlin, and
Pans, finally settling in Leipzig, where he de-

voted himself to composition. He was also a poet

and artist, and wrote his own libretti —Works .

Operas Dcr llaideschacht (Dresden, 1S68); Der
Erbe von Morley,com, opera (Leipzig, 1872);
Die IIochlaHder{^\zxiTCtiC\m, 1876) ;

and Marino
Faliero (unfinished

;
a few numbers publ. sepa-

rately)
,
overtures Zm’47 and Frau Aventiure,

“ Beatrice,” scene f. sopr. solo w. orch.
;
a pf.-

trio
;
other chamber-music

;
part-songs f. mixed

and male voices; songs. He left a valuable

legacy for the benefit of indigent mus. students.

—1 1 is “ Nachgelassene Gedichte” were publ.

in 1880.

HoFten, Karl von, pianist and comp.; b.

Hamburg, July 26, 1836. Pupil of J. Schmitt,

Ave-Lallemant, and Gradener, and 1854-6 at the

Leipzig Cons. Since 1874, instructor at the

Hamburg Cons.—Comp.s : A Kindersymphonie,
vln.-sonata, pf. -concerto, trio, pf.-pcs., songs.

HoFyoke [hol'-yok], Samuel, composer of

church-music, and teacher of vocal and instr.

music, was b. at Boxford, Mass., 1771 ;
d. Con-

cord, N. H ,
1816. His hymn-tune “ Amheim ”

still survives.

HobFbauer, Ignaz, dram. comp.
;
b. Vienna,

1711 ;
d. Mannheim, Apr. 7, 1783. Destined

for the law, he secretly taught himself music

with the aid of Fux’s “Gradus ad Parnassum.”
On Fux’s advice he went to Italy, but owing to

illness was obliged to return. Parental opposi-

tion overcome, he became Kapellm, to Count
Rottal in Moravia, and at the Vienna Court Th.
in 1745 . Ini 747 he made a concert-tour through
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Italy with his wife, an excellent singer; in 1750,

became court KapcUm. at Stuttgart, and in 1753
at Mannheim He again visited Rome (175^)1

Tunn (1757), and Milan (1759). the produc-

tion of various operas An erudite musician,

his works were held m high esteem, and highly

eulogized by Mozart. They include eleven

Italian operas II Jiglio delle sehe (Schwet-

zingen court th,, 1735), Aiessandto nelV Iitdie

(Milan, 1759), Z<7 denieuza di (^^annheim,

1780), etc.
;

a German opera, Gilniher von

(Mannheim, 1776); 5 oratorios, 26

orch.i masses 4 (i German) ; 37 motets ; 196

instrumental symphonies, iS string-quartets, 13

concertos f. various instr s
;

etc.

Hol'zel, Karl, b. Linz-on-Donau, Apr. 8,

iSoS
;

d. Pesth, Jan. 14, 1SS3. A singing-

teacher at Pesth, he comp, many popular songs.

HoPzel, Gustav, b Pesth, Sept. 2, 1S13
;
d.

Vienna, Mar. 3, 1SS3. Filled several positions

as operatic buffo-bass, and was pensioned in

i86g. Visited America in 1S70. Comp, popu-

lar songs, pf.-pcs., etc.

Holzl, Franz Severin, b. Malaczka, Hun-
gary, Mar. 14, iSoS ;

d. Funfkirchen, Aug. 18,

1S84. Pupil of Kessler and Seyfried, Vienna
,

in 1S43, app. Gath. Kapellm. at Funfkirchen.

In 1852 he received the gold medal for art and
science for his grand mass in D. Comp.s: An
oratorio Koah (1844), much church-music

;
Die

Cohnna^ rom. op. (1847) ;
a symphony, over-

tures, chamber-music, etc.

Ho'meyer, Paul Joseph Maria, famous or-

ganist
;
b. Osterode, Plarz, Oct. 36, 1853. His

grandfather, Joh, Just. Adam H., edited a

Roman Catholic choral-book, “ Cantus Gregori-

anus”; his father, Heinrich H. [b. 1832; d.

Dec. 31, 1891], was org. at Lamspringe. He
st. at the Josephinum GjTiinasium, Ilildesheim

;

at the Leipzig Cons and Univ,; and was also a

pupil of his uncle J. M. H. [d. Oct. 5, 1894'),

org. at Duderstadt. Is now org. at the Ge-
wandhaus, and teacher of org. and theory at the

Leipzig Cons.

Homi'^lius, Gottfried August, eminent org.

and ch.-comp.; b. Rosenthal, Saxony, Feb. 2,

1714 ;
d. Dresden, June i, 1785. Pupil of J. S.

Bach. App. org. of the Frauenkirche, Dresden,
in 1742 ;

cantor at the Kreuzschule, and mus.
dir. of the three principal churches, in 1755.

—

Publ. works: A “Passion” cantata (1775); a
Chnstmas oratorio, Die Freude der IJirten uher
die Geburt Jesu (1777) ;

Seeks deutsche Arien
(1786).—In MS. in the Berlin Royal Library,

and in the Dresden Kreuzchor archives : Passion
acc. to St. Mark

;
ch.-mus. f. each Sunday and

Feast-day in the year ; motets, cantatas, fugued
chorals, a Thorough-bass Method, 2 choral-

books, etc.

Hood, Helen, composer; b. Chelsea, Mass.,

June 28, 1863. St. with B. J Lang (pf.) and
Chadwick (comp.) in Boston

;
and in Berlin one

year with Moszkowski (pf.). Resides in Boston,

—Works (publ. if not marked AIS )
• Op i, 4

songs
;
op 2, 2 songs

;
op. 3,

“ The Robin,”
part-song

,
op. 5, 2 part-songs (MS.) ; op. 6, 5

pcs. f. vln and pf
,
op 7,

“ Song-P'tchings ”

(6 songs)
;
op 8, 3 pf -pcs ; op 9, 3 songs • op.

10, 3 pcs f. vln. and pf , op ii, pf.-trio (MS.)

;

op 12, 2 pcs. f. 2 \lns and pf.; op 13, 2 songs
;

op 14, 4 songs
;
op 15, Te Dcum in E

[7 (MS.)

;

op. 16, string-quartet in I); op. 18, Sacred songs.

Hook, James, Engl. org. and comp.
;

b.

Noiwich, June 3, 1746 , d. Boulogne, 1S27. Pu-
pil of Garland, org. of Norwich cath

,
he became

mus dir at Mar}'lebone Gardens, I.ondon, 1769-

73, and at Vauxhall Gardens, 1774-1820. lie
was org. at St. John's, Ilorsleydown, for many
years. An industnous composer of songs (over

2,000 songs, catches, and cantatas)
;
the songs

“ Within a mile of Edinboro’ Town” and “Sweet
Lass of Richmond Hill ” are about the only ones
now remembered. Ilis other works include an
oraloiio, 77ie Ascension (177O), operas, pf. -.sona-

tas, org. -concertos, rondos, and transcriptions,

and an insti*uction-book, “ Guida di musica”
(179C), for pf.

Hope^kirk, Helen, Scotch pianist and comp
;

b. n. Edinburgh, where she st. under Lichten-
stein and A. C. Mackenzie

;
then for 2 years at

Leipzig, later with Leschelizki at Vienna. Pian-
istic debut at Gewandhaus, Leipzig, Nov. 28,
1878 ,

she gave many concerts in Great Bntain
and (1883-4) in the U. S She resides in Edin-
burgh.—Works: Coiuertstihk f. pt. and orch.

(1894) ;
orchestral pcs

; a pf.-concerto
;
sonata f.

pf. and vln.; serenade f. pf.; over 100 .songs (the
serenade and some songs have been publ.).

Hop'ffer, Ludwig Bernhard, dram, comp
;

b. Berlin, Aug. 7, 1840; d. Niedeiwald,n Rudes-
heim, Aug 21, 1S77. vSt. at Kullak's Akademie,
1857-60. 1S72-5 visited Southern Geimany,
Switzerland, and Italy.—Works • 2 operas, FHtjop
(Berlin, 1871) and Saknntala ; festival-play Bar-
barossa (Berlin, 1871); Der Student von Pia^^
comic opera

;
the choral works PkaraOy Dart/iu-

las Grab^esan^ti, and the 23rd psalm
;

.sym-
phonies, overtures, chamber-music, songs, etc.

• Hopkins, Edward John, b. Westminster,
June 30, 1818. Chorister of the Chapel Royal
(under Wm. Hawes)
1826-33 ;

then pupil

for harm, and cpt.

of T. F. Walmisley.
A self-taught organ-
ist, his first appoint-
ment was at Mit-
cham ch (1834-38);
the next, St. Peter’s

(Islington), whence
he went (1841) to

St. Luke’s (Berwick
St.), and finally

(1843) to the Tem-
ple Church, London
(retired 1898 ; successor Dr. Walford Davies),
where he raised the mus. services to a very high
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degree of excellence. He is a member of the

chief British mus. associations, and in 1882 re-

ceived the title of Mus. Doc from the Arch-
bishop of Canterbury, and in 1886 from Trinity

Coll ,
Univ. of Toronto, Canada His comp.s

for the church are of sterlings quality
,
some an-

thems
—“ Out of the deep ” (1838), “ God is gone

up” (1840),
“ Thou shalt cause the trumpet of

the jubilee to sound *’ (1S87)—^have taken prizes;

his very numerous hymn-tunes and chants have
made his name a household word in Great Brit-

ain ;
his church-services are favorites. 1 1 is book

“The Organ; its History and Construction,”

written in cooperation with Rimbault, is a stand-

ard work (3 editions . 1855, 1870, 1S77, London)
He contnbuted valuable articles to Grove’s Diet,

of Mus , and has edited many series of English
compositions, ancient and modem.

Hopkins, Edward Jerome, b. Burlington,

Vt., Apr. 4, 1S36
;
d Athenia, N. J., Nov. 4,

1898. Excepting 6 lessons in harmony, from

T. E. Miguel, he was a wholly self-taught musi-

cian. Had a regular position as org at 10 ;
be-

gan compo.sing at 4. Studied at the Univ. of Vt.

,

and at the New York Medical Coll (chemistry,

for 3 years)
;
from his 20th year he devoted him-

self wholly to music. Played in various N. Y.
churches down to 1S69

;
founded (1856) “The

Amer. Music Assoc.” for perf. native works

;

lounded and supported (1865-87) the N. Y.
“Orpheon Free Schools” (over 30,000 pupils)

;

founded and edited the “ N. Y. Philh Journal”
(1SC8-85). lie originated the popular ‘

‘ Lecture-

Concerts”; made many concert-tours in the

U. S., also to England (1890); and was an
indefatigable composer. —-Works : Symphony
“ Life,” f. full orch.

;
“Child’s Symphony,” f.

string-orch.
;
pf -concerto

;
pf.-trio in D

;
2 org.-

preludes and fugued fantasias
;
the very original

works “Easter Festival Vespers ” (f 3 choirs,

echo-choir, 2 org.s and orch., harp obbl., and
Cantor Priest), “Bible Opera” (f. 2 troupes,

one singing, one speaking), a School-Opera

Toffee and OldJMunch^ a
‘

‘ Piano-Trio-Concerto”
(or “ Trio w. orch.”), a Fantasia on an original

theme (f. 5 pfs.)
;
also 3 operas, Samuel Y.,

1877) and Dumb Love ; an Andante grazioso in

G, Adagio cantabile in D, Allegro moderate in

A, Siciliano in G, and other pf. -music
;

etc. (in

all over 700 works, few of which are publ.).

Also 2 coll.s of church-music, and an “ Oipheon
Class-book.”

Hoplit. See Pom., Richard.

Ho^rik, Wenzel [V6clav] Emanuel, b.

Mscheno-Lobes, Bohemia, Jan. I, 1800; d.

Prague, Sept. 5, 1871. Pupil of Josef Schubert
and the Prague Gymna.sium; st. comp, and theory

from the works of TUrk, Vogler, Albrechtsber-

ger, and Cherubini. Org. and choirmaster, in

succession, of various churches in Prague ; as a
teacher and ch.-comp, he was highly esteemed.

Ho^r&k, Eduard, b. Holitz, Bohemia, 1839

;

d. Riva, Lake of Garda, Dec. 6, 1892. Co-founder

of, and teacher at, the “Ilorak” Pianoforte-
School, Vienna. In collaboration with Fi . Spigl,
he publ. “ Der Klavicrunterncht in neue, natur-
liche Bahnen gebracht ” (1S92, 2 vol s ).

Ho^r^, Adolf, b. Jankovic, Bohemia, Feb.

15, 1 850 With his brother, the preceding,
he founded, and taught at, the “Ilorak” Pf.-

.School, Vienna.—Publ. “Die technische
Grundlage des Klavierspiels,” and (with his

brother) a “ Klavierschule ” (2 vol.s).

Horn, Karl Friedrich, b. Nordhausen, Sax-
ony, Apr. 13, 1762; d. Windsor, Engl., Aug 5,

1830. Pupil of Schroter; at 20 years of age he
went to London, and with the patronage of
Count Bruhl, Saxon Ambassador, became a fash-

ionable teacher. To 18 ii he was music-master
to Queen Charlotte and the Princesses In 1823
he succeeded Sexton as org. of St. George’s
Chapel, Windsor. With Wesley he prepared an
English ed. of Bach’s “ Wohltempenrtes Cla-
vier”; also wrote a treatise on thorough-bass,
comp. pf. -sonatas, 12 sets of pf.-vanations w
accomp of flute or violin, and “ Military Diverti-

mentos.”—His son and pupil,

Horn, Charles Edward, b. London, June
21, 17S6

;
d. Boston, Mass., Oct. 21, 1849 ^^i

1809 made his debut, and for several years lived

in London as opera-singer and composer. In
1S33 he went to America and prod, several

operas at the Park Th., New York. Ilis voice
failing, he became a music-teacher, and later an
importer and publisher of music. He prod, an
oratorio, The Remission of Sin ; returned to

England in 1843, and in 1845 this oratono, re-

named Satan, was perf. by the Melophonic
Soc.y. He was app, mus. dir. of the Princess’

Th.; returned to America in 1S47, and became
cond. of the Handel and Haydn Soc.y, Boston.

—

Works : Another oratorio, Daniel*s Prediction
(184S); a cantata, Christmas Belh

;

26 Engl,
operettas (1810-30); canzonets, glees, songs, etc.

Horn, August, b. Freiberg, .Saxony, Sept.

I, 1825; d. J.,eipzig, Mar. 25, 1893. Pupil of

Mendelssohn at the Leipzig Cons. From 1862-8,
lived at Dresden, then settled in Leipzig, and be-

came favorably known by his pf.-arrangements
of .symphonies, operas, etc., for 2 and 4 hands.—^Works: A i-act comic opera, Die Nachharn
(Leipzig, 187s); orch.l music (overture

;

“ Fest-

marsch ”)
;
pf-pcs. ;

his part-songs f. male chorus,

and songs, were very successful.

Hor^nemam, Johan Ole Emil, vocal comp.;
b. Copenhagen, 1809 ; d. there May 29, 1870.

Ilis “ Tappere Landsoldat” became a national

melody.

Hoi/’neman, Christian F. Emil, son and
pupil of the preceding; b. Copenhagen, Dec.

17, 1841. Also st. at Leipzig Cons., 1857-60.
Dir. of school of music in Copenhagen. Has
comp, overtures (“Aladdin,” “ Heldenleben”),
pf.-caprices, songs, etc.

Hom^stein, Robert von, b. Stuttgart, Dec.

6, 1833; d. Munich, June 19, 1890. Pupil of



HORSLKV—HUIIAY

Leipzig Cons ; teacher at the Munich Royal
School of Music.—Works. Operas, Adam mid
Eva^ J)cr Dorjadvokat; incid. mus. to Shake-

speare’s As You Like It and Mosenthal’s Debo-

rah; pf.-pcs., songs, etc.

Hors'ley, William, b. London, Nov. 15,

1774; d. there June I 3
,
1858. Org. of various

churches in London; in 1800 he graduated Mus.
Bac., Oxon. His suggestion resulted in the

foundation of the Conceniores Sodales (179S-

1S47), to some extent a revival of the catch- and
glee-clubs. He publ. “An Explanation of Mus.
Intervals, and of the Major and Minor Scales

”

(1S25); “ Introd. to . , . Harm, and Modula-
tion” (1847); edited a collection of glees, etc ,

by Callcott (with biography and analysis), Book
i of Bird’s “ Cantiones Sacrae,” and publ. 5 col-

lections of glees, 40 canons, a coll, of psalm-

tunes with interludes, sonatas, pf.-pcs., songs,

etc.—His son and pupil,

Hors'ley, Charles Edward, bom London,
Dec. 16, 1822; d. New York, May 2, 1876, also

st. with Moscheles (pf.), Hauptmann and Men-
delssohn (comp.). Became org. of St. John’s,

Notting Hill, London, in 1S6S went to Austra-

lia, and later to America. Contributed interest-

ing articles on music in America to the “ Mus.
Standard,” London.—Comp. 3 oratonos, Gideon^

Davids Joseph; ode Euterpe^ f soli, ch., and
orch. (1S70; for opening of Melbourne Town
Hall); mus. to Milton’s Conius; instr.l and pf.-

pcs
,
songs ;

and wrote a “ Text-Book of Har-
mony,” publ. posthumously.

Hor'witz, Benno, violinist and comp.; b.

Berlin, Mar. 17, 1S55. Pupil of the Royal //«?///-

schulcy and of Kiel and Albert Becker.

—

Works: Symph. poem “Dionysos”; choral

works ;
chamber-music, part-songs, and songs.

Hostin'sky, Ottokar, writer on musical

esthetics; bom Martinoves, Bohemia, Jan. 2,

1847 Pupil of the Prague Gymnasium
,

also

St. law and philosophy. From 1867-8 continued

the Study of philosophy at Munich, and took de-

gree of Dr, phil. at Prague, After residence

in Salzburg and Munich, and a visit to Italy in

1S76, in 1877 he passed the teacher’s examina-
tion for esthetics and the history of music, at

Prague Univ.; in 1S84 he was app. prof, of

sesthetics.—Works : A brief biography of Wag-
ner (in Bohemian; 1871); “Das Musikalisch-

Schone und das Gesammtkunstwerk vom Stand-
punkt der formalen Aesthetik” (1877, German);
Die Lehre von den musikalischen Klangen "

(1879, German); “ Ueber die Entwickelung und
den jetzigen Stand der tschechischen Oper”
(1880); and “Ueber die Bedeutung der prak-
tischen Ideen Herbarts fur die allgemeine Aes-
thetik” (1883).

Hoth'by (or Hothobus, Otteby, Fra Otto-
bi), Johannes, English Carmelite monk; d.

London, Nov., 1487, was famous for his skill in

the science of music. From 1467-86 he lived as

a teacher in the Carmelite monastery of St. Mar-

tin, Lucca. MS. copies of his works are in

libranes at Ferrara, Bologna, Pans, and in the

British Museum. Coussemaker printed his

treatise “ De proporlionibus et cantu ligurato,”

etc., in his “ Scnptores ”, lii ; and his “ Calliopea

leghale ” (Italian) m “ Histoire de I’harmonie.”

Hotteterre, Louis, nicknamed “ Le Re-
main, ” from having lived in Rome, was the
finest flutist of his period, and chamber-musician
at the courts of Louis XIV. and XV. His
father, Henri H. (d. 16S3), was a famous instr.-

maker, player on the musette, and also court

mus.; and another son, Nicolas H. (d. 1695),
was a celebrated bassoonist and oboist. Louis
wrote “ Principes de la flute traversiere ou
flflte d’Allemagne, de la flute a bee ou flflte

douce et du hautbois ” (probably 1699 ;
republ.

several times); “Methode pour la musette”
(173S)

;
“ L’art de preluder sur la flute traver-

silre, sur la flflte bee, etc.” (1712 ; 2nd ed
,

under title “ Methode pourapprendre, etc ,” abt.

1765) ;
also comp, sonatas, duos, tnos, suites,

rondes {chansons h danser')^ and menuets for

flute.

Ho'ven, J. Pen-name of Vksquk von Pb'r'j*-

LINGEN.

Howard, George H., b. Norton, Mass., Nov.
12, 1843. Pupil of John W. Tufts (theory), and
B. F. Baker (singing), at the Boston Music
School, w'here he afterwards taught 1864-9. St.

1869-70 in Leipzig Corns. (Moscheles, Richter,

Pappentz), then in Berlin under llaupt and
Kullak (pf ). He again taught in Boston and
(1874) in London

;
then for several years in the

Mich. Cons, of Music at Olivet, Mich., and
1882-4 in the N. E. Cons, at Boston, where he
gave 41 lectures. In 1891 he organized the
Boston School for Teachers of Music, of which
he is the Director, and in wdiich he leads the
classes in psychology. He is widely known as

a teacher and lecturer of exceptional ability.

—

Publ. comp.s • Songs —In MS.: Organ-pcs.,
anthems, and sacred songs.

Hrimaly, Adalbert, violinist, comp., and
cond.; b. Pilsen, Bohemia, July 30, 1842. Pupil
of Mildner at the Prague Cons. He was app.
cond. of the (iothenburg orch. in 1861, at the

National Th., Prague, in 1868, at the German
Th. there in 1873, Czernowdtz, Bukowma,
in 1875. His opera Der verzatilierte Prinz
(1871) is in the repertory of the National Th.,
IPrague— Publ. (Prague, 1895) “ Tonale und
rhythmische Studien fUr die Violine.”

Hu'bay [Huber], Karl, b. Varjas, Hungary,
July I, 1828 ; d. Pesth, Dec. 20, 1885. Cond.
of the National Th., Pesth, and vln.-prof. at the
Cons.—Works: Operas, Szekler JMhdchen{\^i^^
Lusiige Kumpane^ and DesKdnigs A'«jj‘(i 875).
His son and pupil,

Hu^bay, Jeno (also known as Eugen Hubef
in Germany), famous violinist; b. Budapest,
Sept, 14, 1858. Also .St. with Joachim at Ber-
lin. Gave concerts in Ilungaiy (1876) ;

and
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scored a success at a Pasdeloup concert, Paris.

Became pnncipal vln.-prof. at Brussels Cons.
(1SS2), and in 1S86 at Pesth Cons., in succession

to his father. Marned, 1894, Countess Rosa
Cebrian.—Works 2-act opera Der Gci^^enmacher

von Cremona (Pesth, Nov. 10, 1893 ; v succ )

;

4-act opera Alienor (Pesth, 1892) ;
Hungarian

opera A Fain Rossza {Der Dorflump) (Buda-

pesth, 1896 ; succ.)
;

songs
;
a symphony

; a
“Concerto dramatique”f vln., op 21, “So-
nate romantique” f. pf. and vln., “ Szenen aus
derCzarda” (op 9, 13, 18, 32-34, 41) f. pf and
vln

;

“ Ues Fileuses,” f. vln andpf., op. 44, No
3 ;

and other vln -pcs.

Hu'ber, Felix, distinguished Swiss vocal

composer and poet
;
d Berne, Feb. 23, 1810.

Publ • 6 “ Schweizer Lieder,” “ Lieder fur eid-

genossische Kneger,” “ Lieder fur Schweizer

Junglinge,” etc.

Hu'ber, Ferdinand, another popular Swiss

song-composer ,
b. Oct. 31, 1791 ,

d. St. Gallen,

Jan. 9, 1863. His songs were highly praised by
Mendelssohn.

Hu'ber, Karl. See IIuuay, Karl.

Hu'ber, Joseph, dram, comp
;

b. Sigma-
ringen, Apr 17, 1837 ;

d. Stuttgart, Apr. 23,

l886. Pupil, at Stern Cons., Berlin, of L. Ganz
(vln.), !Mar.K (theory), and at Weimar of E.

Singer and P. Cornelius, lie became violinist

in the Prince of Ilechingen’s orch. at I.owen-

berg ;
in 1864 was app. Cancertmeister of the

Euterpe orch., Leipzig
;
in 1865, violinist in the

royal orch., Stuttgart —Works (in which the in-

fluence of Liszt and P. Lohmann is seen): 2 op-

eras, Die Rose von JJbanon and Irene (both

publ., but not perf.); 4 one-movement sympho-
nies, songs, instr.l music, etc.

Hu'ber, Hans, dram, comp
;
b. Schonewerd,

n. Olten, Switzerland, June 28, 1853. St. at

Leipzig Cons. (1870-4) under Richter, Reinecke,

and Wenzel
;
wa.s private mus.-tcacher at Wes-

serling for two years, then at the music-school

at Thann (Alsatia), later at the Basel Music
School. In 1892, Basel Univ. gave him the

hon. title of Dr. phiL^ and in 1896 he was app.

Director of the Music School, succeeding Bagge,
—Works

:
3-act opera Weltfrlihling (Basel,

1894 ;
succ.)

;
opera Gndrun (Basel, 1896 ;

v.

succ ); cantatas. Pandora, f, soli, ch., and orch.,

op 66 ;
Ausso/inunji’, f, male ch. and orch.; “ 6

Lieder im Volkston,” op. 29, f. male ch.
;
“ Fruh-

lingsliebe” (7 Lieder), op. 25 ,

“ Stimmungen”
(7 Gedichle), op, 53; violin-sonatas (op, 18, 42,

and 67) ;
trios (op. 30, 65) ;

’cello-sonata, op. 33 ;

pf.-concertos in C min., op. 36, and G maj.

;

vln. -concerto, op. 40; overtures, “Lustspiel”
overture, op. 50; “ Tell” symphony, op. 63;
suite f. pf. and vln., op. 82; “ Triophantasia,”op.

84; “ Sommemachte ” serenade, op 87; suite

f. pf. and ’cello, op. 89 ;
pf.-quartet, op. no;

pf.-quintet, G min., w. 2 vlns., viola, and ’cello,

op. Ill

;

pf. -sonatas, suites f. 2 and 4 hands,

fugues, string-quartets, a new “ Wohltempe-
riertes Clavier ” (4 hands), etc.

Hu'ber, Eugen. See IIuray, JknO.

Hu'bert, Nikolai Albertovitch, b. Mar. 7,

1S40, d. Sept 26, 1S88. Prof of theory at

Moscow Cons.; in 1881 became Director as suc-

cessor to N. Rubinstein. Also contributed bril-

liant mus articles to the JFedemosli (“ Moscow
News”).

Hubei/ti, L6on-Gustave, distinguished com-
poser; b Brussels, Apr. 14, 1843. Pupil of

Brussels Cons.
,
w here he won the Prix de Rome

in 1865. From 1S74-S he was Dir. of Mons
Cons.; from 1880-9, prof, and inspector of sing-

ing in the schools of Antwerp. He is now
(1899) prof at Brussels Cons

,
and Dir. of the

Mus. -school of St -Josse-ten-Noode-Schaerbeek.
In 1891 he was elected a member of the Belgian
Academy, and in 1893, chevalier of the Legion
of Honor.—Works

: 3 oratonos, Fen laatste

Zonnesiraal (1874), Bloemardinne, and IVillem

van Oranjes dood

;

the dram, poem T'^erlichting^

(“Fiat 1u.k”), f. soli, ch., org
,
and orch.; the

symph. poem Kinderlust en Leed, f. ch. and
orch.; and several other works of the same class

;—F ORCH alone, a Symphonic fun^bre, a Suite

romantique, a schie de ^enre “ In den Ciaarde,”

and Tnomffeest (w. org.) ; also various festival

marches, etc
;
a score of vocal soli with orch

accomp
;
numerous French, Flemish, and Ger-

man .songs w. pf.; an “Andante et inter-

mezzo,” f. 4 flutes and orch
;
a pf. -concerto

;

F. PF. SOLO : an Etude, a Conte d’enfant, a Ta-
rentclle, Impromptu, Ilistoriette, 6tude ryth-

mique, and Valse lente , and an a cappella male
chorus, “Van Maerlantszang.”

Hucbald' [Hugbal'dus, Ubaldus, Uchu-
baldus], b. abt. 840 ;

d. St -Amand, n. Tour-
nay, June 25 (or Oct. 3 i), 930, or June 20, 932.
Pupil of his uncle Milo, mus. dir. at the St.-

Amand monastery. At 20 years of age, owing
to his uncle’s jealousy, he retired to Nevers,
where he established a singing-school. He
continued his studies at St.-Germain d’Auxerre
abt. 860, and in 872 succeeded his uncle at St.-

Amand, In 883 he dir. a similar school at St.-

Bertin, and abt 893, with Rdmi d’Auxerre, was
called by the Archbishop of Rheims to reestab-

lish the old church-schools in the diocese. On
the death of the Archbishop (June, 900), II. re-

turned to vSt.-Amand. PI is “ Harmonica insti-

tutio” or “ Liber de musica” contains the ear-

liest known examples of notation practically

illustrating the rising and falling of pitch

;

parallel lines being employed, and the distances

of whole notes and semitones shown at the be-

ginning by s = semitoniim, t = tonus. The fol-

lowing works, printed in Gerbert’s “Scrip-
tores,” vol. i, are (probably wrongly) ascribed

to H.' “ De Harmonica institutione,’’ “ Musica
enchiriadis,” fragments entitled “Alia musica,”
and “ Commetnoratio brevis de tonis et psalmis
modulandifa.”

Hue, Georges-Adolphe, b. Versailles, May
6, 1858. Pupil, in Pans Cons., of Reber and

385
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Paladilhe
;

took ist Grand frix de Rome in

1879, and the Prix Cressent in 1S81
;
now liv-

ing in Palis as teacher and comp.—Works : Les
Panitns, 2-act op. com. (Op.-Com., 1881);
“ Rubezahl,” symph. legend in 3 parts (Con-
certs Colonne, 18S6)

;
“Feerie dramatique”

La Belle ait hots dormant (Paris, 1894 ;
sncc.)

;

R^surrettiony “episode sacr^” (Cons. Concerts,

1893) ;
Le Bcrg€i\ ballade, and a Fantaisie f.

vln. (1893) ,
a pantomime, Ceeur Inis^

;

also i

symphony, a symphonic overture, choral works,

songs
;
2 operas, Vasanta (3 acts) and Le Roi de

Paris (4 acts), have not been perh

Huefifer, Francis, b Munster, 1843 ;
d. Lon-

don, Jan. 19, iSSq. St modern philology and
music in l^ondon,

Paris, Berlin, and
Leipzig. The Got-

tingen Univ, con-

ferred upon him the

degree of Ph D.
for hib first publica-

tion (1S69), a critical

edition of the works
of Guillem de Ca-
bestant, troubadour
of the I2th cent.

In 1S69 he settled

in London as a

writer on music, and
from 1S78 was mus critic of the Times He
warmly espoused the cause of national English
opera, and wrote the libretti of Mackenzie’s
Colomba and T/ie Troubadour^ also of Cowen’s
Sleefing Beauty, Other works “ Rich. Wag-
ner and the Music of the Future” (1874),

“The Troubadours: a History of Provincial

Life and Literature in the hliddle Ages ” (1878),
“ Musical Studies” (1880 ;

repnnts of his arti-

cles from The Times and Fortnightly Review
[Ital. transL by Visetti, Milan, 1883]’); “Ital-

ian and other Studies ” (1883) ;
he also trans-

lated the correspondence of Wagner and Liszt

into English.

Hugo von Reut^lingen, surnamed “Specli-

zhart b. 12S5 (1286 ?) ; d, 1359 (1360 ?). Priest

at Reutlingen, Wlirttemberg
;
wrote in 1332 a

didactic poem in 635 verses on ecclesiastical

mus., entitled “Flores musicae omnis cantus

Gregoriani” (Strassburg, 1488, etc,). It was
tranbl. into German by Karl Beck and publ. by
the “ Litterarischer Verein ” (Stuttgart, 1868).

[See “ Monatshefte fur Musikgeschichte,” ii,

57, with list of errata in new ed. ii, no.]

Hul'lah, John Pyke, b. Worcester, June 27,

1812; d. London, Feb. 3i, 1884. Pupil of W.
Horsley (1829) ;

st. singing under Crivelli at the

Royal Academy of Music (1833). ^^irst became
known as a comp, of opera, producing The Vil-

la^e Coquettes [libretto by Charles Dickens] (Lon-

don, 1836), The Barbers of Bassora (1837), and
The Outpost (1838). In 1841, with the sanction

of the national education committee, he opened
his “ Singing-school for Schoolmasters” at Ex-

eter Hall. The system of tuition was the French
one of Wilhem, which H had st. m Pans
(1840), and modified to suit English require-

ments. Notwithstanding jealous and bitter

cnticism, it became s > successful and popular

that from 1840-60

25,000 persons
passed through its

classes. In 1847
his scholars and ad-

mirers erected, and
presented him
with, St Martin’s

Hall for the public

performances of his

pupils. Inaugu-
rated 1S50, it was
burned in 1S60.

From 1844-74 H.
was prof, of sing-

ing at King’s Col-

lege, and later held

similar positions at

Queen’s and Bedford Colleges. On the death
of Horsley (1S5S) he was app. Charter House
organist. lie cond. the R. A. M. concerts,

1870-3, and for several years the annual con-
cert of the Metropolitan School-children at the
Crystal Palace. In 1872, app. Inspector of
Training Schools. Received the hon degree of

from Edinb. Univ. in 187O, and was
elected member of the Cecilia Soc., Rome, and
of the Acad, of Mus., Florence. He edited
some admirable collections of vocal music, and
Wilhem’s “ Method of Teaching Singing,
adapted to English use.” Wrote “A Grammar
of Vocal Music”; “A Grammar of Harmony”;
“A Grammar of Counterpoint”; “The History
of Modem Music” (1862), “The Third or
Transition Period of Musical History” (18O5)

;

“The Cultivation of the Speaking Voice”;
“ Music in the House ” (1877) ; and numerous
historical and scientific mus. e.ssays publ. in va-
nous periodicals. Besides the operas mentioned,
he comp, motets, anthems, concerted vocal
music, and many songs, of which “O that we
two w’ere Maying,” “The Storm,” and “ Three
Fishers ” still remain popular.

HiiFler, J. A. See Hillkk.

HiilFmandel, Nicholas-Joseph, celebrated
pianist and performer on the harmonica

; b.

Strassburg, 1751 ; d. London, Dec. 19, 1823;
nephew of the famous hom-virtuoso, Rodolphe.
He first st. music in the Strassburg Cath.
school; became a pupil of the “Hamburg
Bach” (Ph. Em.); went in 1775 to Milan, in

1776 to Paris, and for ten years was a fashion-

able teacher. In 1787 he made a W'ealthy mar-
riage and retired, but the Revolution drove him
to London, and he again gave lessons. Napo-
leon restored a portion of his property, and he
again retired into private life. II.'s playing
and compositions had considerable influence on
French art of the period. He publ. 12 pf.-
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trios, op. 1-2
; 14 vln.-sonatas vr. pf., op. 3, 4,

5, 8, 10, II
; 6 pf.-sonat£us, op. 6 , Divertisse-

ment, op. 7 ;
and 2 sets of airs and vanalions

for solo pf
,
op g

HuU'weck, Ferdinand, b. Dessau, Oct S,

1S24 , d. Blasewitz, n. Dresden, July 24, 1S87.
Fine concert-violinist. Pupil of Fr. Schneider

;

in 1884, 2nd leader of Dresden court-orch.
Teacher in Dresden Cons.; retired 1886. Publ.
educational works .f . vln.

HuU'weck, Karl, b. Dresden, Apr. 15, 1852 ;

son of Ferd. H. Pupil of Fr. (irutzmacher
(’cello) from 1865-70; harm, and cpt.. Ad.
Reichel and G. Merkel

;
pf., G. Schmole. 1870,

“aspirant” in Dresden court otch
; 1877, full

member {Artrwwt’r/uiest/ats)^ and, till 1882,
teacher of 'cello, Dresden Cons —Works ; Ma-
zurka f. 'cello and pf., op. 6; Arioso f. 'cello

and org (or pf.), op. 7 ;
Capricci of. 'cello and

pf
,
op 9.

Hiils'kamp, Henry [Gustav Heinrich],
pf -maker

;
b. Westphalia. In 1850 he estab-

lished a manufactory at Troy, N. Y., and gained
prizes (New York, 1857, and London, 1862).

In 1866 he moved the factory to New York.
Ilis “symmetrical ” pf s have a good name.

Humfrey [Humphrey, Humphrys], b. Lon-
don, 1647 ;

d. Windsor, July 14, 1674. Impor-
tant early English comp., lutemst, and lyricist.

In 1660, Chapel Royal chorister, and became
known as a comp. In 1664 Charles II. sent

him to Paris to study under Lully, and also to

Italy. During his absence (1666) he was app.

Gentleman of the Chapel Royal
;

in 1672 he
succeeded Cooke as master of the Chapel Royal
children, and comp, (with Purcell) for the King's
private string-orch Two years later he died at

the early age of 27. He introd. new and beau-
tiful effects, after Imlly’s style, into his comp.s,
and had a predilection for minor keys.—Works

.

Evening Service in E min.
;
3 odes f. the King’s

Birthday
;
anthems, songs.

Hum'mel, Johann Nepomuk, celebrated

pianist and comp.
;
b. IVessburg, Nov. 14, 1778 ;

d. Weimar, Oct. 17,

1837. Son and pupil

of Joseph H., mu-
sic-master of the

Warlberg Military

wSchool. In 1786
the father was app.
Ka^ellm, of Schika-
ned'er’s Th., Vienna,
and there Mozart in-

terested himself in

young H., took him
into his house, and
for two years in-

structed him. He
made his debut in
X787 at a concert given by Mozart in Dresden.
From 1788-93 he accomp. his father on profes-
sional concert-tours as pianist, visiting Germany,

Denmark, Scotland, England, and Holland. On
his return to Vienna he applied himself to

serious study in cpl under Albrechtsberger, and
profited by the counsel of Ilaydn and Salieii in

comp. From 1804-11, he acted as deputy-
Kapellm for Ilaydn, in Prince Esterhazy’s ser-

vice From 1S11-16 he taught and comp in

Vienna
;

in 1S16, was app. court Kapellm at

Stuttgart, and in 1S19 at Weimar He obtained
frequent leaves of absence for professional

tours
; in 1822 he went to St. Petersburg with

the Grand Duchess Marie Paulovna
;
in 1825 to

Paris, where he was made Chevalier of the

Legion of Honor
;
in 1S26 visited Belgium and

Holland, in 1S27 Vienna, m 182S Warsaw, and
France again in 1S29. In 1830 and ’33 he went
to England, and cond. a season of German opera
at the King's Th., London. The last years of

his life were marked by ill-health and much
suffering. He was one of the most famous pf.-

virtuosi and extemporists of his period, and at

one time was considered the equal of Beethoven.
His comp.s are distinguished for excellence of

construction and brilliancy of ornament. They
number 124, and include 4 operas, cantatas, bal-

lets, now forgotten
; 3 masses f. 4 voices, orch.,

and org., in B|}, E^, and D, a Graduale and
Offertormm, still in use in Austrian churches

;

a long list of pf -comp.s,—7 concertos and some
sonatas remain standard pcs.,—and much con-
ceited music, of which the septet in D min., op.

74, is considered a masterpiece. H.'s “ Anwei-
sung zum Pianofortespiel” (1828), an elaborate

instruction-book, and one of the first to give a
sensible method of fingering, appeared too late

to be of much use.—Mis wife, Elisabeth H,,
nde Rockl) b. 1793, d. Weimar, March, 1883,

was an opera-singer.

Hum'mel, Joseph Friedrich, b. Innsbruck,
Aug. 14, 1841. Pupil of Munich Cons. From
1861-80 theatre-A’hr/iV/w. at Glarus, Aix-la-

Chapelle, Innsbruck, Troppau, Linz, Briinn,

and Vienna. Since 1880, dir. of the Mozarteum,
Salzburg, mus.-teacher at the Training College,

and cond. of the LUdertafeL

Hum'mel, Ferdinand, comp.
;

b. Berlin,

Sept. 6, 1855. Son and pupil of a musician, at

the age of 7 he was a harp virtuoso ; from 1864-

7 made a concert-tour of Europe with his father,

and was the recipient of a royal grant for ad-
ditional study. Pupil at Kullak’s Akademie
(1868-71) ; 1871-5 at the Royal High School of

music under Rudorff and Grubau (pf.)
;
at the

Akademie school f. comp, under Kiel and Bar-

giel.—^Works
: 3 i-act operas, Mara (Berlin,

1893 ;
succ.)

;
Ein treuer Schelm (Prague, 1894) ;

An^la (Berlin, 1894, unsucc.)
;
a 3-act opera,

Assarpai (Gotha, 1898 ;
succ.)

;
“ Marchen-

Schwank” JDas heilige Lachen (I3erlin, 1892);
“ Marchendichtungen ” f. solo and 3-part female
chorus: Emt^hiiiachm, Frau HUnstl
und Cretel^ Vie Meerkdnigin^ Die Nayaden

;

overture, op. 17; “Columbus” and “Jung
Olaf” f. soli, mixed chorus, and orch.; songs;
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4 ’cello-sonatas ; Phantasiestucke f. ’cello and
pf

. C ‘ M archenbilder ” and ‘
‘ aldleben )

;

Notturno f. ’cello, harp, and harmonium
;
pf.-

quintet
,
pf. -quartet

;
pf. -trio ; vin -sonata, horn-

sonata, pf.-suite f. 4 hands; Concertstuck f pf.,

op. I ; 3 concert-polonaises f. pf,, and other pf.-

pcs.—A concert-fantasia f. harp and orch. and
a symphony, in MS., have been frequently per-

formed.

Hum'perdinck, Engelbert, b. Siegburg, n.

Bonn, Sept, i, 1354. St. architecture in Cologne,

where Ferd. Hiller persuaded him to devote

himself to music. Ent. Cologne Cons
, st.

harm, and comp. \^ith Hiller, Gemsheim, and
Jensen; pf. (Seiss and Mertke)

;
’cello (Rens-

burg and Ehlert). After 4 3’ears, won Mozart
scholarship at Frankfort ;

then st. 2 years at

Munich with Franz Lachner, also in Cons,

under Rheinberger and Barmann. Publ. sev-

eral comp.s, Htimoreske f. orch. and DU Wall-

fahrt nach Kez'claar f. chorus. In 1878 he W’on

the Mendelssohn prize (3,000 marks) in Berlin

;

in iSSo, Meyerbeer pnze (7,600 marks)
;

\’isited

Italy and France; prof, in Barcelona Cons.,

iSS5“6 ;
then returned to Cologne and taught

there till 1SS7, when he went to Maj-ence in the

employ of Schott and Co.; in 1S90 he was called

to the Hoch Cons., Frankfort. He was a spe-

cial protege of R. Wagner in Bayreuth, 1S81-2

;

made pf.-arr.s of his music-dramas, and as-

sisted in the preparation of Parsifal for the

stage.—The 2-act fairy-opera Hanselund Gretd
[prod, at Milan, 1S97, as Kino e Piia"] (Weimar,
Dec. 23, Munich, Dec. 30, 1893), first brought
his name prominently before the mus. w’orld at

large. Donirosdten (Frankfort, 1895?); Die
Kihti^5ki?ider{i^i^t)] Die*] GeisleiUy “Marchen-
spiel fur die Kleinen ”; S}Tnphony in C

;
incid.

mus. to DerRichtervon Zalamea^ 1 896 ;
“Moorish

Rhapsodic ’’ f. orch., iSgS. In i8g6 he gave up
his post of musical critic on the Frankfort “ Zei-

tung,” and retired to Boppard-on-Rhine.

Hun^eker, James Gibbons, musical writer

and critic
; b. Philadelphia, Jan. 31, i860. He

studied piano-play-

ing with jMiohael

Cross at Philadel-

phia, also from 1S78
in Paris w'ith Theo-
dore Ritter ; theorj" 7

with Leopold Dou-
treleau. Settled in I

New York, where,
since 1S88, he has
been teacher of pf.

at the National Cons,
He is musical critic

and Jeuilleioniste for

the “Musical Cou-
rier ”

; and has publ.
“Mezzotints in Modem Music” (New York,

1899 ;
a coll, of essays, etc., reprinted from the

“Mus. Courier”).

HunOce, Joseph, b. Josefstadt, Bohemia,

iSor
;
d. St. Petersburg, Dec. 17, 1SS3

;
choir-

master of the Russian court chapel-choir
;
wrote

numerous sacred compositions, also methods of

Harmony and Composition (both in Russian).

Hiin'ten, Franz, b. Koblenz, Dec 26, 1793 ;

d. there Feb. 22, 1S7S. Pupil of his father, an

organist, then at the

Paris Cons. (1S19)

under Pradher (pf ),

Cherubini (cpt.), and
Reicha (harm.). His
pleasing and popular ^
pf.-works were re-

munerated with ex- ::

traordinarj' prices.
;

Works :
“ Methode

nouvelle pour le

piano,” op. 60 ;
pf.-

trio, op. 14; duos f. pf.

and vln., op. 22, 23

;

serenades, divertisse-

ments, rondos, fantasias, etc. His brothers,

Wilhelm H., pf.-teacher at Koblenz, and Peter
Ernst H,, do. at Duisburg, also comp. pf.-music
of similar character.

Hurel de Lamare, Jacques-Michel, cele-

brated ’cellist
;
b. Paris, May i, 1772 ;

d. Caen,
Mar. 27, 1823. Pupil of Duport the younger.
’CelHst at the Th. Fej’deau, Pans (1794) ;

1801--9,

made a tour of Germany and Russia
; retired in

1S15. 4 ’cello-concertos publ. under his name
were the work of his fnend Auber.

Huss, George J., b. Roth, n. Nuremberg,
Bavaria, Sept. 25, 1828. Pupil of his father,

Joh. Mich. Huss (pf.) and Lambrecht (org
)

Went to America 1848 ; became org. of the
First Presb. Ch. of Elizabeth City, N. J,; later

of the Second Presb. and South Park Presb.
Ch.s in Newark. Moved to New York in 1856,
where he was oig. of the University Place Presb.
Ch. 1858-68. He is principally engaged as a
pf.-teacher. Various sacred and secular comp.s,
most in MS.
Huss, Heniy Holden, comp, and concert-

pianist
;
b. Newark, N. J., June 21, 1S62. Pupil

of his father (pf.) and O. B. Boise (cpt. and
comp.), also, 1882-5, of Munich Cons. Now
(1S99) living in New York as a teacher of pf.,

comp., and instrumentation.—Publ. works : Pf.-
concerto in B maj., pf.-pcs. (Ballade “liaiden-
roslein,” 3 Bagatelles, 3 Intermezzi, etc.), org.-
music, an anthem, an Ave Maria, songs, etc.

In MS. he has a Rhapsody f. pf. and ordi. in

C ;
“ Festival Sanctus’^ f. ch., orch., and oi*g.; a

vln.-concertoin Dmin.; Romanzeand Polonaise
f. vln. w. orch.

;
a pf.-trio

; a scene f. sopr, and
orch., “Cleopatra’s Death"; etc.; all of which
have been publicly perf. w. success.

Huts'chenruijter, Willem, b. Rotterdam,
Dec. 25, 1796; d. there Nov. i8, 1878. Pupil
of Hummel and Rombeig, he also st. vln. under
Dahmen, and afterwards the horn and trumpet,
on which he became a famous performer. A
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member of the city band, in 1821 he founded
the music-corps of the Civic Guard, and in 1822
became cond. of both. In 1S26 he founded the
“ Eruditio musica,” and eventually became dir.

of the Euterpe Choral Soc. , of the Musis Sacrum
Soc ,

prof, at the School of Mus
,
Kapelm. of

St. Dominick’s Ch
, municipal mus. dir. at Schie-

dam, and orsjanized a church-choir; was app.
hon. Kapelmeester at Delft, elected a member of

the Accad. di Santa Cecilia, Rome, and decorated
with the order of the Oaken Crown in 1818.

—

Works : Opera, Le Roi de BohSme; 4 sym-
phonies

;
2 concert-overtures

,
overture f. wind-

instr.s; over 150 works, original and arranged,
f. wind-band

;

“ Concertstuck ” f. 8 kettledrums
w. orch., several masses, cantatas, songs, etc —
His son Willem, b. March 23, 1828, was also a
celebrated hom-virtuoso

Hiit'tenbrenner, Anselm, b. Graz, Styria,

Oct. 13, 1794 ,
d. Ober-Andntz, n. Graz, June 5,

I SOS. At 7 years of age, pupil of Gell, the

Cath. org., in singing, pf., and harm. In 1815,
law-student at Vienna

; st. comp, with Salieri.

Schubert was his fellow-pupil, and praised his

comp.s; and he was intimate with Beethoven,
who died in his arms. From 1816 he made suc-

cessful appearances as a pianist
;
in 1820 he re-

tired to his estates at Graz, and, from 1825,
cond. the Styrian Mttstkverein,— Works : 4
operas, 9 masses, 3 requiems, 5 symphonies, 10
overtures, 3 funeral marches, 3 string-quartets,

a string-quintet
;
sonatas, 24 fugues, and other

pf.-comp.s
;
300 male quartets and choruses;

over 200 songs
;
etc.

Hykaert (or Ycaert), Bernhard, Belgian
musician and erudite theorist of the 15th cent

;

abt. 1480, cantor of the royal chapel at Naples.
—Works : 3 Lamentations (publ. by Petrucci,

1506) ;
in MS., Kyrie, Gloria, and 3 secular

songs.

HyFlested, August, brilliant concert-pianist

and comp.
;
bom, of Danish parents, at Stock-

holm, Sweden, June 17, 1858. Began study of

pf. when 5 years old, and played in public as

early as 1863. He was taught in Copenhagen
by Holger Dahl until 1869, and then made a
very successful concert-tour through Scandi-
navia. He now entered the Royal Cons, at

Copenhagen, studying with Edm. Neupert (pf.),

Gade (comp, and orchestr.), T. P. E, Hartmann
(cpt.), W, Tofte (vln.), and C^arl Attrup (org.).

Made 2nd Scandinavian tour in 1875 as solo

pianist and asst. -dir. of the orch. In 1876 he
was app. org. of the Cath., and dir. of the Mus.
Soc. “Nykj^^ing Falster." In 1879 he studied

with Th. Kullak (pf.) and Fr. Kiel (comp.) in

Berlin, going thence to Liszt. Gave concerts in

Great Britain and Ireland 1883-4 ;
in 1885, at

Steinway Plall, N. Y., and travelled through the

Eastern States and Canada
; 1886-91, asst. -dir.

of Chicago Mus. College
; 1891-4, dir. of piano

dept, in the Gottschalk ‘ I..yric School. From
1894-7 in Europe, concertizing in Scandinavia,

Germany, France, and England (in London H.’s

symph. poem “ Elizabeth,” f. full orch. and
double chorus, was perf. under his own leader-

ship). In 1S97 H returned to Chicago. He is

court pianist to the Pnncess Louise of Denmark

;

has received flattering testimonials from Euro-
pean sovereigns.—Publ. works. For pf., 6
pieces. Mazurka in Djj, Album-leaf, Scandiu.
Dances, Faust Fantasie, Variations, Melody,
Fantasia on Scotch melodies, Grand Polonaise,

Valse sentimentale. Impromptu in F, Suite
romantique, Suite de ballet, several transcrip-

tions ; Songs : My love is like a red, red rose.

Album-rhyme, The Fallen Angel, Ave Maria,
Serenade (voice, pf., and vln.).—MS. works .

Op. 2, Variations s^rieuses f. pf.; op. 25, Suite
f. pf. “in old style”; op. 37, Sonata f. pf.

;

Grand Polonaise in E
[7 ; 2 pf.-trios (in B mm.

and E). For orch.: Music to the “romantic
play ” Die Rheinmxe

/

Symph. poem f. full orch.

and double ch.
;
“ Suite romantique ”; “ Marche

tnomphale”, etc.

I

I'bach, Johannes Adolf, b. Oct. 20, 1766 ;

d. Sept. 14, 1S4S. In 1794, founded a. pf. and
org. manufactonr at Barmen

; from 1834, with
his son C. Rudolf, traded under the name of
“Ad. Ibach und Sohn”; from 1839, as “Ad.
Ibach Sohne,” when his son Richard joined.

From 1862 the firm was known as “ C. Rud. &
Rich. Ibach,” to distinguish it from another
business founded by a third son, Gustav J,
The same year C. Rudolf died, and in 1869 his

son Rudolf (d. Herrenalb, Black Forest, July

31, 1892) continued the pf. -factory alone as
“ Rudolph Ibach Sohn,” estab. a branch at

Colog^ne, gained medals for the excellence of his

instr.s, and became purveyor to the Prussian

court. Richard I. continued the organ-factory.

I'lijQFe, Frederick, b. Smeeton - Westerby,
Leicester, Engl., Feb. 21, 1847. Since 1883,

organist and choirmaster of St. John’s Coll.,

OSord, and conductor of Queen^s Coll. (Eg-
glesfield) Mus. Soc.—Mus. Bac., Oxon., 1873 ;

Mus. Doc., 1879.—Works: Oratorio, T/ie Vi-

sions of St. John the Divine (publ. 1880) ;
Even-

ing Service in D, f. men’s voices ; Lara^ cantata

f. male ch. and orch. (1885) ;
“ Sweet Echo,” f.

8-p. ch. and orch. (1893) ;
“ Morning,” a pastoral

f. sopr. solo, ch., and orch. (1896) ;
Concert-over-

ture in E
;
Festal Overture in D ;

Serenade f.

string-orch., in G ; Prelude and^ fugue f. org.;

pf.-sonata, and other pcs.; “ Critical Analysis of

Bach’s Well-tempered Clavichord” (London,

1896 ; 4 Parts).

llin^ski, Count Jan Stanislaw, Polish poet

and church-composer
;
b. Castle Romanov, 1795 ;

d. (?), Studied composition under Salieri, Kauer,

and Beethoven at Vienna, where he produced a
Mass in 1826. After a military and diplomatic

career, he became, in 1853, a senator, and privy

councillor and chamberlain to the Tsar.—Works

:

3 masses, 3 requiems, a Te Deum, a Stabat
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Mater, a De profundis, a Miserere, all f. full

orch. ; a s\mphony , overtures to Schiller's dramas,

and one to Howafd's Lcitchithurm ; Grand March
f. 3 orchestras

; 2 pf -concertos ; S string-quar-

tets ; Rondo f. vln. and orch.; pf.-pcs,; songs.

Im'myns, John, English attorney and lutenist;

b. 1700 ('); d. London, Apr. 15, 1764. Me
founded the Madrigal Soc. in 1741, and in 1752

became lutenist to the Chapel Royal ; was also

a member of the Acad, of Antient Music, and
amanuensis to Dr. Pepusch. A connoisseur and
collector of early music. lie taught himself, at

40, to play the lute—His son, John, org. of

Surrey Chapel, London, died 1794.

d ’Indy, Paul - Marie - Theodore -Vincent,
composer and pianist

;
b. Paris, Mar. 27, 1S51.

Pupil of CesarFranckm comp. ,
and of the Conser-

vator)’ (organ-class)

from 1S73-5. Be-

came chorus-mas-
ter under Colonne
in 1S75

5
played or-

chestral druin-parts

for 3 years, to obtain

training in details

of instrumentation.

He is a successful

comp.; President

of various concert-

societies ; Chev. of

the Legion of
Honor ; mus In-

spector of Paris
schools ; etc.

—

Works: A tnpar-
tite s}’mphonic poem “Wallenstein” (Part II,
“ I Piccoloraini,” was prod. 1874 by Pasdeloup) ;

a “ Symphonic sur un air montagnard fran9ais,”

and a third, Jean Hunyade a Uqe}idc f. orch.,

“Sauge fleurie”; U^ende symphonigue, “La
foret enchantee” (18^) ; overture to Antoine et

Cliopdire Chevauchee du Cid,” f. orch.;

a symphonic pf.-concerto ; a Suite “ dans le style

ancien” f. strings, trumpet, and 2 flutes; pf.-

quartet in A
;
pf.-music (Po^mes des montagnes

;

Tableaux de voyage
;
Lac vert, and Valse ; etc.);

Schie f. baritone and orch. ; Lied f. ’cello and
orch. , romances, and sacred songs,—In 1S82 he
brought out a i-act comic opera, Aitendez-moi
sons Vorme^ at the Opera-Comique, with slight

success; in 1S95 fragments of the 3-act mus.
drama Fcrvaal^ of which he wrote both text and
music, were prod, at the Concerts de I’Opera,

and the entire work was successfully prod, at

Brussels in 1897.

Ingegne'ri, Marco Antonio, b. Venice (or

Cremona'I, about 1540 ; d. Ferrara (?), 1603. It

is thought that he was a pupil of Willaert and
Zarlino. In 1576 he was m. di capp. at Cremona
cathedral ; afterwards to the Duke of Mantua.
Monteverde was his pupil.—Publ. works: A
book of Masses a 5-8 (1573); a second, a 5
(15S7)

; 4 of Madrigals as 4-5 (1578,
’

79* ’80, ’84)

;

“Sacrae cantiones” a 5 (1576); “Sacrae can-
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tiones” a 7-16 (15S9) The 27 celebrated Re-
sponses, generally attnbuted to Palestnna (in

Tol. 32 of Br. and H.’s ed among “doubtful”),

are by I. The full title of the work in \vhich

they were onginally publ. is :
“ Ing Marc

Antonio
,
Responsona hebdomadae

[
sanctae,

|

Benedictus et Impropena Quatuor ^ocibus
|
et

miserere sex vocibus
|

Marci Antonii Ingegne-
rii

I
nunc primum in lucem edita.—Venetiis

MDLXXXVHI. Apud Riciardum Amadinum."
Many other Motets and Madngals appeared in

collections of the time.

Insan^guine, Giacomo, called Monopoli
from the town where he was bom in 1744 J d.

Naples, 1795. Pupil of C. Cotumacci at the

Cons, di San Onofrio, Naples
,
then his master’s

assistant, and, from 1774, second teacher of cpt.

He soon relinquished this position, and devoted
himself to dramatic composition.—Works: About
20 operas, written for Naples

;
among the most

successful were Lo Fumaco revotaio (about 1756 ;

his firstling)
;
jDidone (1772) ;

Adnano in Siria

(1773) ; ^ Damde (1775) ; Astnsie per
amove (1777) ;

Medonte (1779) J
Calipso (1782).

His best work is, however, the 71st Psalm for

3-part ch. and orch.
;
he also comp, other psalms,

hymns, masses, etc.

Irigang, Friedrich Wilhelm, b. Hirschberg,
Schleswig, Feb. 23, 1S36. Pupil of Grell and
A. W. Bach at the School of Comp, of the

R. Acad., Berlin, 1856-9. He then taught in

Proksch’s school at Prague
;
in 1863 he founded

at Gbrlitz a school for pf.-playing and theory, to

which was added, in 1871, a mus, seminary for

ladies. Organist of Trinity Ch., Gorlitz, from
1878.—Publ. an “Allgemeine Musiklehre”
(1S65 ; several editions); a “ Harmonielehre”;
and piano-pieces.

X^saak [e'zahk], Heinrich (or Isaac, Izak,
Yzac, Ysack; in Italy, Arrigo Tedesco
[Henry the German] ; Low Lat. Arrighus), an
eminent contrapuntist, probably of German
origin ; b. about 1450 ; d. about 1517. From
circa 1477-90 he was in the service of Lorenzo
de’ Medici, suraamed the “ Magnificent,” in the

capacities of organist, maestro dt lappella, and
of teacher to Lorenzo’s children. He afterwards
spent several years in RomCj and finally was
called to the court of Maximilian I., at Vienna,
as “ Symphonista regis,” occupying this position
until his death. He is one of the most impor-
tant composers of the period. A notable peculi-

arity of his works is the frequent appearance of
the melody in the soprano, at that time a com-
paratively unusual device.—Works : 23 Masses
a 4-6, 10 being publ. (5 by Petrucci, in “ Misse
Henrici Izac,” 1506 ; 2 by Rhaw, in “ Opus
decern missarum 4 vocum,” 1541 ; 2 by Ott, in
Graphaus’ “ Missae XIII,” 1539 ;

and i by Pe-
trejus, in “Liber quindecim missarum,” 1539) J

those in MS. are in the libraries at Vienna (8),

Munich (4), and Brussels (i). Motets and
Psalms by 1. were printed in some 40 collections

from 1501-64 (^r/. Extner, “ Bibliographie der
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Musiksammelwerke Berlin, 1S77). His part-

songs, some of which were publ. in Ott’s “ 115
guter newer Liedlein" (1544), and others in

Forster’s “ Auszug guter teutscher Liedlem”

(1539), are agreeable to modem ears, and re-

markable for the clearness and ease of the part-

w’nting
;
one of the most beautiful of German

chorals, “ Nun ruhen alle Walder,” is sung to

the melody of I.’s “ Inspruk, ich muss dich las-

sen.” lie alsowTOte Introits, Graduals, and the
like

;
and a “sacred drama,” S. Giovanm e S,

Paolo,

Isido'rus (Hispalen'sis), Saint, b, at Carta-
gena about 570 ;

d. as Bishop of Sevilla, Apr. 4,

636 The first 9 chapters of his
‘

‘ Originum
sive etymologianim libri XX ” contain important
information on music

;
Gerbert printed the mus.

matter in his “ Scriptores," vol. i., as “ Senten-
tiae de musica.”

Isnar^di, Paolo, b. Ferrara about 1525 ;
d.

(?). Superior of the monastery at Monte Cas-
sino

;
m, di capp, at Ferrara. Wrote Masses,

Motets, Psalms, Madrigals, and Fahibordoni,

publ. between 1561-94.

Isouard, Niccol6, called Niccolb de Malte
because b. at Malta in 1775 ; d. Pans, Mar. 23,
1818. Against the wish of his father, who de-

sired him to enter the banking business, he
studied music at Palermo with Amendola, and
at Naples with Sala and Guglielmi. In 1795 I.,

under the pen-name “ Niccolb,” brought out his

first opera, Vcvviso ai maritati, at Leghorn,
with slight success

;
Ariaserse (Florence, 1795)

was better received, and had the practical effect

that he was recalled to Malta as organist of the

church of St. John of Jerusalem, and later became
m. di capp. to the Knights. On the suppression

of the order by the French, I. brought out

several Italian operas in the temporary theatre

at Malta
;
in 1799 Gen. Vaubois took him to

Paris as his private secretary
;
and here his career

as a dramatic composer fairly began. In 16

years he produced 33 French operas and operet-

tas, the way to success being smoothed by the

friendship and cooperation of R, Kreutzer.

Za Statue, ou la femme avare (xBoa), MicAeiAnge

1802)

, Les Confidances (1803), Ze Baiser et la quittance

1803)

, Le Mmecin turc (1803), VIntrigue aux fences
(1805), Le Dideuner degarfons (1805), La Ruse inutile

(1805), Llonce (1803), La Prise de Passaw (1806), Jdala
(x8o6), Les Rendezvous bourgeois (xSo^), Les Crlan-
ciers (1807), Un Jour A Paris (1808), Cimarosa (1808),
Vlnir’^ue au st^ail (i8oq), Cendrillon (i8xo\ La Pi&w
time ius arts (i8n), La Fite du village (i8xx), Le Billet
de loterie (iQii), Le Jtfagieien saw magie (iSii),Lulli
et Quinauli (i8ia), Le Prince de Catane (18x3), P**
Pranfais A Venise (18131, Le Sihge de Mlzibres (1814), '

Joconde (1814), Jeannot et Coffin (1814I, Bes deux
marts (t8i6), ana VUne pour Iautre (181^. Aladin,
ou la lampe merveillcuse (posth

,
finished by Benincon),

was given in 1822.

Of these, Cendrillon, Joconde, and Jeannot et

Collin w’ere the best
;
the improvement noted in

his later works was due in part to keen rivalry

with Boieldieu
;
the latter was finally elected in

1817 to succeed M^hul in the Academy, and I
,

who had aspired to the chair, was so mortified
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by his failure that he abandoned work, plunged
into dissipation, and died ne.\t year.—His music
combines simplicity with finish of sUle and
suave melody

;
he was fortunate m his libretti,

which, like his scores, never descend to vulgar-

ity. lie was an excellent musician, and pos-

sessed fine dramatic taste
;
but he was not par-

ticularly original.—While in Malta, he also

wrote numerous masses, cantatas, motets,

psalms, etc.

Israel, Karl, writer; b. Heiligenrode, Elec-

toral Hesse, Jan. 9, 1S41
;
d. Frankfort-on-M.,

Apr. 2, 1881. Studied in the Leipzig Cons.,

and se^ed in Frankfort, becoming an influen-

tial critic.—Writings. “ Musikalische Schatze

in Frankfurt am M.” (1S72), and “Musikalien
der standischen Landesbibliothek zu Kassel”
(iSSi), both important in mus bibliography;

valuable bibliographic articles in the “Allg.
mus. Zeitung,” 1873-4; and a “ Frankfurter

Concertchronik von 1713-17S0 ” (1876).

Ivry, Paul - Xavier - Ddsird, Marquis de
Richard d’, b Beaune, C6te d’Or, Feb. 4,

1S29; has lived since 1854 in Paris. Amateur
dramatic composer, pupil of A. Hignard and Le-
borne. Operas: Fatnia and Quentin Meizys

(1854), La Maison du docieur (Dijon, 1855),

Omphale et PinJlcpe, Les Antants de VProne
(1S67), under the pen-name “Richard Irvid”;

revised, and extended to 5 acts, at the Th. Ven-
tadour, in 1S78); m MS. (1888) the 4-act opera

PersPvth atice d*amour,—Also a concert-overture,

songs, etc.

Izac. See Isaak.

J

Jachet. See Berciiem.

Jach'mann - Wagner. See Wagner, Jo-
hanna.

Jackson, Edwin W., an English justice of

the peace, publ, in German (Payne: Leipzig,

1866) an interesting and valuable essay, “ Finger-

und Handgelenk-Gymnastik zur Ausbildung
und Starkung der Muskeln filr musikalische

. . Zweeke.” As a complete manual of

finger-gymnastics it cannot be too warmly recom-
mended. English transl. (New York).

Jackson, John P., contemporary English
writer.—Works: “Album of the Passion Play
at Oberammergau . . . 1873”; an illustrated

handbook onWagner’s “ Ring of the Nibelung ”

(London, 1882) ; Engl, translations of Parsifal,

Die Meistersinger, etc.

Jackson, Samuel P., b. Manchester, Eng-
land, Feb. 5 , 1818; d. Brooklyn, N. Y., July

27,1885. Son of the organ-builder James J.,
he went to America in 1825, and learned his

father^s trade ;
his teachers in music were Mo-

ran (pf.) and Thornton (harm.) From 1830-42
he played the oigan at St. Clement’s Ch. ; at St.

Bartholomew from 1842-61
;
later at Christ Ch.,
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Ch. of the Ascension, and the Anthon Memorial
Ch. A well-known teacher of pf., organ, and
harmony

; for many years music-proof reader to

G. Schirmer, New York. Besides a variety of

excellent vocal sacred music, he publ. “Gems
for the Oigan,’* and 4 books of very popular
‘

" Organ-Voluntaries.
”

Jackson, William (I), Engl, organist and
comp.; b. Exeter, May 2d, 1730; d there July

12, 1803, Pupil of Sylvester, theorg. of Exeter

Cathedral, and of J. Travers in London, After

teaching for years at Exeter, he became (1777)
org. and choirmaster at the cathedral. Besides

the operas The Lot d of ike Ma?tor (17S0) and
Metamorphoses (17S3), he comp, odes (\Varton*s
“ Ode to Fancy,” Pope’s “ The D}’ing Christian

to his Soul,” and “ Lycidas”) and a large num-
ber of songs, canzonets, madrigals, pastorals,

hymns, anthems, Church-services, etc ; also

sonatas f. harpsichord.—Writings : “30 Letters

on Various Subjects” (London, 1782) ;
“ Obser-

vations on the Present State of IMusic in Lon-
don” (1791); and “The Four Ages, together

with Essays on Various Subjects” (1798).

Jackson, William (II), organist and comp.;
b. Masham, Yorks., Engl., Jan. 9, 1815 ,

d.

Bradford, Apr. 15, 1S66. A self-taught musi-

cian, he ^came oig. at Masham in 1832 ;
won

first prize, Huddersfield Glee Club, in 1840 ;
in

1S52, est. a music-business, and became org. of

St. John’s Ch., at Bradford
;

later, took the

oigan at Horton Chapel, was cond. of Bradford
Choral Union, and chorusmaster of Bradford
Festivals.—Works : 2 Oratorios, Deliverance of
Israelfrom Babylon and Isaiah; 2 Cantatas,

The IVurand The Braise ofMusic

;

the 103rd
Psalm f. solo, ch., and orch.; sacred music, glees,

part-songs, and songs.

Jacob, Benjamin, b. London, 1778; d. there
Aug. 24, 1829. Famous organist, pupil of

Willoughby, Shmbsole, and Arnold (1796). Or-
ganist at \*arious churches, finally at Surrey
Chapel (1794-1S25). With Wesley and Crotch,
he gave organ-recitals to immense audiences
from 1S08-14. He cond. a series of oratonos in

iSoo, and the Lenten Oratorios at Covent Gar-
den in 1818.—Works: “National Psalmody”
(London, 1819), and other collections ; also glees,
songs, and an arr. of the Macbeth music,

Jacob, F, A. L. See Jakob.

Jacobs, Edouard, b. Hal, Belgium, in 1851

;

fine ’cellist, pupil of Joseph Servais at Brussels
Cons. Played in the Weimar court orch. for
some years, and in 1S85 succeeded his teacher
as 'cello-professor at the Brussels Cons.

Jacobsohn, Simon E., violinist ; b. Mitau,
Kurland, Dec. 24, 1S39. Pupil of Leipzig Cons. ;

i860, leader of Bremen orch.
; 1872, of Theodore

Thomas’s orch. in New York ; then taught in
the Cincinnati Cons., and is now in Chicago.

Jacobsthal, Gustav, b. Pyritz, Pomerania,
Mar. 14, 1845. Student at Strassburg Univ.,
1863-70; lecturer on music there, from 1872,

professor extraordinar}-, 1S75.—Wrote “Die
Slensuralnotenschrift des 12 und 13. Jahrhun-
derts” (1871), a work of merit.

Jacotin (real name Jacques Godebiye),
Flemish contrapuntist ; b. about 1445 ; d. !Mar.

24, 1529. He was a singer {c/tapelam) in the

choir of Notre-Dame at Antwerp, from 1479-

1529, and one of the most renow ned musicians

of his time.—Collections containing some of his

works are Petrucci's “ Mottetti della corona”

(1519), Salbinger s “ Concentus octo . . . qua-

tuorvocum” (1545), Rhaw^’s “ Bicinia ” (1545),
Attaignant’s collection (1534, Books V, VI, and
IX), Ott’s “Novum opus musicum ” (1537),

Book VI of Le Roy and Ballard’s chansons

(1556; onty the 4-p. chanson “ Je voudroys

bien”), 3 more chansons in the “ Recueil des

Recueils” (1563-4) ;
6-part Masses are in MS.

at Rome.

Jacquard, L€on-Jean, fine ’cellist, pupil of

Norblin at Paris Cons.; b. Paris, Nov. 3, 1826,

d. there Mar. 27, 1SS6. From 1S77, prof, of

’cello at the Cons. He wrote Morceaux degenre
f. ’cello.

Ja^dassohn, Salomon, noted comp, and in-

fluential teacher; b. Breslau, Aug. 13, 1S31.

Pupil of the Breslau
gymnasium, also
taking lessons of
Hesse (pf.), Lust-

ner (vln.), and Bro-
sig (harm.); entered

Leipzig Cons, in

1848, w’ent next year

to Liszt at Weimar,
and then studied
comp, privately un-
der Hauptmann at

Lepzig, settling
there as a music

-

teacher in 1853. In
1866 he became
cond. of the “ Psalterion ” choral soc.

;
was from

1867-g Kapelhi. of the “Euterpe”; since 1871,
prof, of harm., cpt., comp., and instrumentation
at the Cons., dividing with Reinecke the honors
of first place as a theoretical instructor in that
institution. His rather conservative, though not
illiberal, method of teaching is expounded in a
“ Harmonielehre ” (Leipzig, 1883, and slater
ed.s

;
Engl. ed. New York, 1893 ;

2nd revised

ed., 1894); “ Kontrapunkt ” (1884); “ Kanonund
Fuge ” (18S4); “Die Formen in den Werken der
Tonkunst” (18^) ;

“Lehrbuch der Instrumen-
tation” (1889) [Engl, translations of all these
have also appeared at Leipzig]; “Allgemeine
Musiklehre” (1892); “ Elemental - Harmonie-
lehre ” (1S95). His mastery of form is finely

illustrated in his compositions in canon-form,
notably the vocal duets (op. 9, 36, 38, 43), a pf.-

serenade (op 8), a serenade f. orch. (op. 35),
ballet-music for pf. 4 hands (op. 58), w^hich have
earned him the sobriquet of the “ musical
Krupp”; all his compositions are marked by
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finish of style and thematic verve and bril-

liancy. Among the most important of his more
than 130 works are 4 symphonies, 4 serenades, 2
overtuies (f. orch ): a pf -concerto, op. S9

; 3 pf.-

quintets, op. 70, 76, 126 ;
a pf.-quartet, op. 77 ;

4 pf. -trios, op. 16, 20, 59, 85 ;
2 string-quartets

;

a serenade f. stnng-orch. and flute
;
a cavatina

f. vln. w. orch.—The looth Psalm, f. double ch.,

alto solo, and orch.; “ Vergebung,’* f. sop. solo,

ch ,
and orch.; “ Verheissung,” f. do

;
“ Trost-

hed,” f. do
,
w. organ ad lib.; “ An den Sturm-

wind,” f. male ch. w. orch.
;

“ Gott ist gross,”

f. male ch
,
w. 2 horns and 3 trombones

;
motets

f. male, mixed, and female chorus
;
numerous

pf. -pieces, songs, etc.

Jadin, Louis-Emmanuel, dramatic compo-
ser

;
b. Versailles, Sept. 21, 176S ; d. Paris, Apr.

II, 1853. Vln. -pupil of his father, Jean J.; pf -

pupil of his brother, Hyacinthe J. In 17S9 he
became accompanist at the newly organized The-
atre de Monsieur

;
in 1792 he joined the band

of the Garde Nationale, for which he wrote
many patriotic airs, marches, and hymns. In
1802, on his brother’s death, he succeeded him
as prof, at the Cons.; became cond. at the The-
atre Moli^re (1806), and Master of the Music-
pages from 1814-30, when he retired. From
1790-1822 he prod, nearly 40 operas and ope-
rettas in Paris

;
he also wrote symphonies, over-

tures, a vast amount of chamber-music, pf.-

concertos, sonatas, duos, fantaisies, etc., f pf,

;

concertante f. 2 pf.s
; 14 collections of airs for

solo voice; romances, etc., for 2 voices; and
other music.

Jadin, Hyacinthe, b. Versailles, 1769 ;
d.

Paris, 1802. Pianist, pupil of his father, Jean

J., and of Hullmandel. Prof, of pf. at the

Conservatoire from its foundation in 1795.

—

Works : 4 pf. -concertos
; 5 pf.-sonatas

; 2 do. f.

4 hands
; 3 books sonatas f. vln. and pf

. ; also

an overture f. wind, 12 string-quartets, 6 string-

trios, etc.

Jaell, Alfred, noted pianist and comp.; b.

Trieste, Mar. 5, 1832 ;
d. Paris, Feb. 27, 1882.

Pupil, for violin and
pf., of his father,

Eduard J. (d. Vi-
enna, 1849); pianis-

tic debut at Venice,

1843, after which
time his almost con-
tinual concert-tours

earned him the title

of “le pianiste-voy-

ageur.” From 1852-

54 he travelled in

America
;
after this,

he made Paris, Brus-
sels, or Leipzig his temporary home. In 1866
he married Marie Trautmann [see below]

;
his

tours took him all over the continent of Eu-
rope

;
he v'as made court-pianist to the King of

Hanover in 1856. His playing was remarkable

rather for suave elegance and refinement than
forceful energy. Besides original Vaises, Not-
tumos, Romanzas, etc., he wrote many e.x-

Iremely effective transcriptions from Wagner,
Schumann, Mendelssohn, etc.

Jaell-Trautmann, Marie, wife of Alfred

Jaell ;
a fine pianist and composer ; b. Stein-

seltz, Alsatia, 1S46
;
pupil (1861) of H. Herz at

Pans Cons.
,
where she won first pf.-prize. After

her marriage, she accompanied her husband on
his travels.— Works: Pf.-concerto

; 4 -hand
waltzes

;
Vaises melancoliques, Vaises mi-

gnonnes, and several characteristic pieces f
.
pf.

;

also a method, “ Le Toucher,” favorably noticed
in Pans.

JaTfd, Moritz, b. Posen, Jan. 3, 1835. Vio-
linist, pupil of Ries in Berlin, also of Bohmer
(harm.), then (185S) of Maurin and Massard,
Paris, and again in Berlin of Laub, Wilerst, and
Bussler.—Works The operas Das Kdthchen
von Heilbromi (Augsburg, 1866) ;

Eckehard
(Berlin, 1875) ;

and La Ditchessa di Svevia (in

Italian at hlilan, 1893) ;
also a string-quartet,

violin-music, songs, etc

Jahn, Otto, learned musicographer and art-

critic; b. Kiel, June 16, 1813 ; d. Gottingen,
Sept. 9, 1869. After study at Kiel, Leipzig,

and Berlin, he travelled in France and Italy

1836-9, then qualif3ring at Kiel as lecturer on
philology

;
in 1S42 he became prof, extraordi-

nary of archaeology at Greifswald, and full prof,

in 1845 ;
undertook the directorship of the

archoeol. museum at Leipzig in 1847, was dis-

missed in 1851 for political reasons, and in 1S55
was app director of the art-museum, and prof,

of archmologfy, at Bonn Univ. In 1867 he was
called to Berlin.—As a writer on music his

magnum Ppns is the standard biography of “W.
A. Mozart ” (1856-9, 4 vols; 2nd ed. 1867, 2
V0I.S

;
3rd ed. 1889, I vol., revised by Dr. H.

Deiters
;
Engl, trans. London, 3 vol.s, 1882).

This was the first mus. biog^phy written ac-

cording to the “comparative” critical method ;

it reviews the state of music during the period
immediately preceding Mozart, and has become
a model for subsequent mus. biographers and
historiographers. Other writings on music are

“Ober Mendelssohn’s Paulus ” (“ Grenzbote,”
1S42), and numerous essays, publ. 1866 in his
“ Gesammelte Aufsatze tiber Musik,” on Wag-
ner, Berlioz, on the Lower Rhine Mus. Festi-

vals of 1855-6, on Breitkopf & Hartel’s com-
plete ed. of Beethoven, etc. It had been his

intention to write a Beethoven biog^phy
;
but

under his hand the collected materials first

shaped themselves to a Life of Mozart, and
Thayer utilized the accumulated data for his

“Beethoven,” as Pohl used J.’s notes in his
“ Haydn.”—As a “ practical ” musician, J. publ.

32 songs, in 4 books, and a vol. of 4-part songs
for mixed voices. His critical ed., in vocal

score, of Beethoven’s Ftdeiio, is esteemed.

Jahn, Wilhelm^ b. Hof, Moravia, Nov. 24,

1835, was a chorister at Temesvar in 1852,
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JCafe^lm. at Pesth (1554), later at Agram, Am-
sterdam, Prague ^ 1557-^4 1, the Royal Th. at

Wiesbaden (1S64-S1), and Vienna, where he

was Director of the Court Opera until his retire-

ment in 1S97 (G. Mahler is his successor). He
has publ. songs.

Jahns, Friedrich Wilhelm, b. Berlin, Jan.

2, 1S09
;
d. there Aug. S, iSSS. A pupil in

singing of Ed. Grell and Ileinr. Stumer (also

of Ch. Detroit, pf., and L. Horzizky, pf. and
comp.), he entered the Royal Opera chorus as

a boy-soprano, later becoming a distinguished

vocal teacher (some 1,000 pupils). He founded

a singing-societ}' in 1S45, and was its cond.

until 1870 ; in ' 1S49 he received the title of

“Royal Music-Director,” and that of “Pro-
fessor” in 1S70 ;

in iSSi he was app. teacher of

rhetoric at Scharwenka’s Cons. An enthusiast

in all things pertaining to Weber, he made a
unique collection of Weberiana (all W.’s com-
positions in the first and in all subsequent edi-

tions ; 300 autograph letters and documents ;

many mus. autographs, as the sketches for

Euryanthc^ the Mass in Eo, the “AufiForderung

zum Tanz,” “ Leyer und Schwert,” etc,; and all

obtainable published essays and articles on
Weber ; etc.\ purchased in 1SS3 for the Royal
Librarj% Berlin. His own work, “ C. M. von
Weber in seinen Werken ” (1S71), is the most
trustworthy treatise on the composer’s works,
containing a thematic catalogue chronologically

arranged, with critical notes ; it was followed in

1S73 by “ C. M. von Weber,” a sketch of W.’s
life. J.’s onginal compositions include a pf.-

trio, op. 10; a Grand Sonata f. pf. and vln.,

op. 32; other pf.-music
;
and over 150 works

for one or more voices, among them the “ Schot-
tische Lieder.”

Ja^kob, Friedrich August Leberecht, b.
Kroitzsch, n. Lieg^itz, June 25, 1803 ; d. Lieg-
nitz, May 20, 1SS4, Cantor at Conradsdorf,
Silesia, 1S24-7S, when he was pensioned.—For
years co-editor of the “Euterpe”; publ. a
“Fassliche Anweisung zum Gesangunterricht
in Volksschulen” (1S28), and (with E. F. Rich-
ter) a valuable “ Reformirtes Choralbuch ” (Ber-
lin, 1S73 I

2nd ed. 1S77). Also quartets f. male
ch., school-songs, songs.

Jan, Maistre, See Callus, Johannes,

Jan, Karl von, b, Schweinfurt, 1S36
;
took

the degree of Z>r. phiL at Berlin, 1S59, with
the thesis “ De fidibus Graecorum” (On the
Stringed Instruments of the Greeks)

; taught at
the “Graues Kloster” under Bellermann, and
then at Landsberg until 1S75, when he went to
Saargemtind, and thence (1883) to the Lyceum
at Strassburg. He has publ. several musico-
historical essays : On the ancient Greek Modes
(1878), and the“Diaulos” (1881, both in the
“Allg. mus. Zeitung”); in art. “Citharodik”
in the “Halle Encyclopiedia,” on the cithara
and lyre ; an analysis of Bacchius’s “ Eisagoge ”

(1891, “Programm” of Str. Lyceum); on the

metrics of Bacchius (Rhenish “ Museum fur

Philologie,” vol. 46) ; on the “ Hymnen des

Dionysos und !^Iesomedes ” (P'leckeisen’s

“Jahrb. der Philologie,” 1S90) ; on the “Plar-

monie der Spharen” (“ Philologus,” vol. 52);
on “ Rousseau als Musiker” (“ Preuss. Jahrb.,”

vol. 56).

Jankd, Paul von, b. Totis, Hungar}% June
2, 1S56 ;

studied at the Polytechnic, Vienna,

and also at the Cons, (under Hans Schmitt,

Krenn, and Bruckner) ;
then (1SS1-2) at Berlin

Univ. (mathematics), and with Ehrlich (pf ).

His new keyboard, invented in 1SS2, is really

a new departure in piano-mechanics, though
standing in distant relationship to the older
“ chromatic ” keyboard advocated by the society
“ Chroma.” It has six rows of keys in step-like

succession
;
the arrangement of the two lowest

rows (typical of the other two pairs) is as fol-

lows :

Second roie . d^ F G A E
Lo-ujesi rozu ^ C D E g" C etc.

the capitals representing white keys, and the

small letters black ones. The 3rd and 4th rows,

and the 5th and 6th rows, are mere duplications

of the 1st and 2nd
;
and corresponding keys in

the ist, 3rd, and 5th rows, and in the 2nd, 4th,

and 6th rows, are on one and the same key-lever,

so that any note can be struck in three different

places. The fingering of all diatonic scales is

alike
;
chromatic scales are played by striking

alternate keys in any two adjoining rows. The
width of an octave on the ordinary keyboard
corresponds exactly to that of a tenth on the

Jankd keyboard, on which latter large hands can
easily stretch a thirteenth. A full description

of the keyboard was publ. in pamphlet-form by
its inventor, who has also produced it in numer-
ous concerts. It has been taken up by several

pianists (Wendling, Gisela Gulyas), and is

taught in some music-schools (Leipzig Cons.).

Jannaco^ni, Giuseppe, one of the last com-
posers in “ Palestrina-style ”

; b. Rome, 1741 ;

d. there Mar. 16, 1S16. A pupil of S. Rinaldmi
and G. Carpani, he succeeded Zingarelli in 1811
as maestro at St. Peter’s. He is noted for his

scoring of many of Palestrina’s works, aided by
his friend Pisari. Himself a most distinguished
composer of church-music, his w-orks still remain
in MS. in the Santini Coll, at Rome

;
they in-

clude a Mass, a Te Deum, a Magnificat, a Dixit
Dominus, and a Tu es Petrus, all a 16 ; 16
Masses in 4-8 parts, w. organ; 14 other masses ;

32 Psalms in 4-8 parts ; 10 do. w. orch.; 16 mo-
tets in 2-6 parts

; 57 Offertories and Anthems a
3-8 ;

a Canon a 64; 2 Canons 16 ;
an “ Ecce

terrae motus ” f, 6 basses ; an oratorio f. 2 tenors
and I bass, EAgoTtia di Gesit Christo ^ etc.

Jannequin (or Janequin, Jennekin), Cl^
ment, a French (or Belgian) contrapuntist of the
i6th century. Probably a pupil of Josquin, he
was an imitator of Gombert as a writer of de-
scriptive or ‘

‘ program-” music. Besides numer-
ous detached pieces in collections of the time
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(Attaignant’s, Gardane’s, etc.), and cIia7isom in
special editions by Attaignant (1553, 1537X J-
Modeme (1544), T. Susato (1545), and Le Roy
et Ballard (1559). there were publ. “ Sacrae can-
tiones seu motectae 4 vocum ” (1533), “Proverbes
de Salomon mis en cantiques et ryme frangais

"

(1554),
“ Octante psaumes de I)a\nd” (1559).

Among his most interesting “ Inventions ” (chan-
sons) in 4-5 parts are “ La Bataille ” (portraying
the battle near Malegnano in 1515 ; Verdelot
added a fifth part to the onginal four), “La
Prise de Boulogne,” “ La Guerre,” “ La chasse
de li^vre,” “La chasse au cerf,” “ Le caquet
des femmes,” “ La jalousie,” “ Le chant des
oiseaux” (2 settings), “ L’alouette,” and “ Le
rossig^ol.”

Jano^tha, Nathalie, pianist
; b. Warsaw.

Pupil of Joachim and Rudorff at the Berlin Hoch-
schule

;
later of Clara Schumann, Brahms, and

Princess Czartoryska; also (in harm.) of F.
Weber in Cologne and Bargiel in Berlin. Debut
as pianist at the Gewandhaus, Leipzig, Jan. i,

1874. She is court pianist to the German
Emperor (1S85), and is decorated with many
high orders —Compositions : Ave Maria (in-

scribed to Pope Leo), Mountain Scenes (to Frau
Schumann), gavottes, mazurkas, and other pf.-

music.

Janowka, Thomas Balthasar, b. Kutten-
berg, Bohemia, about 1660, organist at Prague ;

known to fame as the compiler of “ Clavis ad
thesaurum magnae artis musicae” (1701), the
earliest musical lexicon save Tinctor’s “ Ter-
minorum musicae diffinitorum ” (publ. about

1475)

Jan^sa, Leopold, b.Wildenschwert, Bohemia,

1794 ;
d. Vienna, Jan. 25, 1875. Violinist, taught

at home by Jehada and Zizius, in Vienna from
1819 by Worzischek (vln.) and E Forster (comp.).
In 1823 he became chamber-musician to the Graf
von Brunswick in Hungary

;
in 1824, joined the

Imp. orchestra in Vienna
;
and was app. dir. of

music, and prof, of violin, at the Univ. of Vi-
enna in 1834. In 1849, having taken part in a
concert for the benefit of the Hungarian revolu-

tionists in London, he was banished, and went to

London, living there as a teacher and concert-

player until 1868. On proclamation of amnesty
in that year, he returned to Vienna, and received

a pension. As a player, J ranked next to Bohm
and Mayseder

;
his compositions include 4 vio-

lin-concertos, also sonatas, fantasias, rondos and
variations f. vln

; 36 vln.-duets
;
a Rondeau con-

certant f. 2 vlns. w. orch.
;
8 string-quartets

; 3
string-trios

;
and a few church-works (offertory

f. tenor and vln. solo, ch., and orch.; Graduale
f. 4 male voices

;
2 cantatas.

Janssen, F. Gustav, b. Jever, Hanover, Dec.
15, 1831. Pupil of Coccius and Riccius in Leip-
zig

;
taught music in Gbttingen

;
and in 1855

was app. organist of Verden Cathedral, with the
title of Royal Music-Director in i86i. He publ.
“ Die DavidsbUndler

;
aus R. Schumanns Sturm-

und Drangpenode ”(1883), vividly descnbing this

important period ; for his somewhat extravagant

statements he was taken to task by Wasielewski

in “ Schumanniana ”
; also edited “ R. Schu-

manns Briefe neue Folge ” (18S6). He wrote

original pieces and transcnptioqs f. pf., and
songs.

Jans^sen, N. A., Carthusian monk, organist

at Louvain. Publ. “ Les vrais principes du chant

gregonen” (1S45
;
German transl., “ Wahre

Grundregeln des Gregorianischen oder Choral-

gesangs,” 1847).

Jans'sen, Julius, b. Venlo, Holland, June

4, 1S52. He studied in the Cologne Cons., be-

came cond. of the Mus. Soc. at Minden in 1876,

later of the Mus. Soc. and ^lale Choral Soc. at

Dortmund, where he wa.s app. city mus. director

in 1890, and cond the ist and 2nd Westphalian

Mus. Festivals. Has publ. songs.

Jans'sens, Jean -Frangois- Joseph, com-
poser

;
b. Antwerp, Jan. 29, iSoi

;
d. there Feb. 3,

1835. Taught by his father and De Loeuw,

later for 2 years by Lesueur in Paris. Returning

to Antwerp, he studied law at his family’s desire,

and practised as a notary until the siege of Ant-

werp (1S32), composing in leisure hours
;
going

to Cologne, he lost his MSS. and other posses-

sions by fire on the night of his arrival, and be-

came insane in consequence. In his biography,

by Van der Straeten (Brussels, 1S66), is given a

list of his works, the importance of which was
recogpiized after his death. They include 4 op-

eras : Le pere rival and La jolie JiancSe (both

Antwerp, 1824), and 2 others in MS.
;
2 cantatas

w. orch., Les Grccs^ ou Mzssolonghi^ and Wup-
ierarvioede

;

an ode, Le Rot

;

2 S3rmphonies, “Le
lever du soleil,” and a 2nd which won a prize at

Ghent
; 5 masses

;
a Te Deum ; some 25 motets,

anthems, psalms and hymns, w. orch.
;
songs.

JanuschovKsky [-shoff'-], (Frau) Georgine
von, dramatic soprano

;
b. Austria, about 1859.

She sang in operetta at Sigmanngen in 1875,

then at Stuttgart, Freiburg, and Gratz. In 1S77

she succeeded Marie Geistinger as soubrette at

the Theater an der Wien, Vienna
;
from 187^

80, soubrette at Leipzig
; 1880, in the Germania

Th., New York ; X892, sang at Mannheim and
Wiesbaden ; 1893-5, dramatic prima donna at

the Imp. Opera, Vienna. She married Ad.

Neuendorff (d. 1897). R61es . Brunnhilde mDie
Walkure, Siegfried^ Gotterdhmmerung

;

Elisa-

beth, Elsa, Ortrud, Senta, Leonore, Adrianna,

Donna Anna, Aida, Selika, Valentine, Iphigenie,

Marguerite, Rebecca, Santuzza, etc. ;
also lead-

ing soubrette-rfiles in over 60 comic operas and

operettas.

Ja'pha, Georg Joseph, b. KbnigsbcTg, Aug.

12 (18?), 1835 ;
d. Cologne, Feb. 25, 1892. Vio-

linist ;
pupil of David and R. Dreyschock in the

Leipzig Cons., 1850-3; then of Edmund Singer

at Konigsberg, and of Alard in Paris. Played

1855-7 ill til® Gewandhaus Orch., also giving

concerts ;
concertized in Russia in the winter of

1857-8 ;
taught in Kbnigsberg 1858-63, and or-
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ganized chamber-music concerts with -Vtlolf Jen-
sen

;
piajed successtully in London ; finally, he

became leader the Ourzenich Loacerts in Co-
logne, and teacher in the Cons, there.

Ja'pha, Louise, b. Hamburg, Feb. 2, 1626,

distinguished pianist and composer; pupil of

Fritz \Varendorf (pf.), and of C. A. Gross and
Wilhelm Grand (comp. ) ; studied the higher

mus. branches in 1S53 under Robert and Clara

Schumann at Dhsseldorf. In 1S5S she married

W. Langhans, and zealously studied classic

chamber-music, gi\dng bnlliant concerts with

her husband ; in Paris she was f^ted as one of

the finest pianists of the time (1S63-9I. Settled

in Wiesbaden, 1374.—Works • An opera, stnng-

quartets, pf. -pieces, and songs.

Jaquet. See Buus.

Jarnovic [Gioraovi(c)chi], Giovanni Ma-
ne, an Italian violinist of Polish parentage

;

b. Palermo, 1745 ;
d. St. Petersburg, Nov, 21,

1S04. A pupil of Lolli, he won fame at the

in Paris, 1770 ; went to Ber-

lin in 1779, where he was a member of the

Crown Prince's orch. until 17S3
;
then under-

took a long concert-tour to Warsaw, St. Peters-

bujg, Stockholm, Vienna (17S6), and other

cities, reaching London in 1792 ,
here, as pre-

viously at Berlin and Paris, he met Viotti, and
might have coped with him successfully, had
not his (J ^s) insufferable arrogance and irregu-

lar habits rendered him odious. He lived in

Hamburg from 1796-1S02, and vrent thence via

Berlin to St. Petersburg, winning fresh laurels.

He died suddenly of apoplexy. His works (7

symphonies, 16 vln. -concertos, 6 string-quartets,

16 violin-duos, sonatas f. vln. and bass, etc.)

were in high favor as light and agreeable music.

Jarvis, Charles H., excellent classical pian-

ist ; b. Philadelphia, Dec. 20, 1837 ; d. there

Feb. 25, 1895. He played in public at the age
of seven. In 1S62 he founded the Phila. Quin-
tet Club

;
he also cond. various series of orches-

tral concerts, and gave historical pf.-recitals.

He was a teacher of repute.

Jarvis, Stephen, English composer ; b.

1834 ;
d. Lewisham, London, Nov. 27, iSSo.

—

Works : String-quintets
; pf.-music

;
songs.

Jean le Coq. See Gallus, Johannes.

Jehan. See Gallus, Johannes.

Jehin, L^n, b. Spa, July 17, 1853 ;
violin-

ist, pupil of Leonard in Brussels Cons.; con-
ducted an orch. at Antwerp, and in the Theatre
de la Monnaie and Vaizxhall, Brussels ; from
1879-89, asst.-prof. of theory at Brussels Cons.;
since then, cond. at Monaco. Has written
music f. orch., and vln.-pieces.

J6hm [J6hin-Prume], Frantz Henry, cele-

brated violinist
; b. Spa, Belgium, Apr. 18, 1839;

d. Montreal, Canada, May 29. 1899, At 4,
pupil of Servais ; at 5, entered the class of his

uncle, Franjois Prume, in Li^ge Cons.
;
gave a

public concert at 6, and at 9 won a prize. On

Frame’s death, the town of Spa sent J -P. to

study with de Beriot and Leonard at Brussels

Cons ,
in the latter’s class he won

^

ist prize in

1S51, and the harmony-prize in Fetis’ class in

1S53. At 16, after fini.shing under Vieuxtemps
and Wieniawsky, he made his \ irtuoso-debut at

Dresden, followed by a Russian tour, plajing

with the Rubinsteins, Jenny Lind, Essipoff, etc.,

and forming the famous tno J -P., de Kontski,

and Monsigny. After tours in Germany, Bel-

gium, Scandinavia, and Holland, he was app.,

in 1S62, nolinist to the King of Belgium, as de
Beriot’s successor. In 1S63 he travelled through
Mexico, Havana, and New York, to Montreal,

meeting and marry-ing the famous singer Rosita

del Vecchio. In 1SG6, European tour ; 1S69-71,

long tour in the United States with Carlotta

Patti and Th. Ritter. Till 1SS7 his time was
divided between Europe and America

;
he then

settled in Montreal, where he was prof, at the

Trafalgar Inst., founded the Artistic Association

(for chamber-music) in 1S93, and was active in

every good mus. work until retirement in i8g6.

He succeeded Vieuxtemps as head of the “ Bel-

gian School ”
;

his tone was sweet and pure,

technique superb. Decorations, etc., were
showered upon him. Eugene Isaye was one
of his many pupils. Among his violin-works
are 2 concertos, and over 30 bnlliant soli

;
he

also set to music a score of songs.

Je'lensperger, Daniel, b. near Muhlhausen,
Alsatia, in 1797 ; d. there May 31, 1S31. He
was employed at Mayence and Offenbach as a
lithographic copyist

;
was eng, at Paris in the

same capacity, and there studied theory under
Reicha, soon becoming the latter’s repHiteitr in

his Conser\’atory classes, and later asst.-profes-

sor. In 1820, several composers formed an as-

sociation for publishing their own works, and
made J. their business-manager. As such he
edited Reicha’s “ Traits de haute composition

”

and wrote “ L’hannonie au commencement du
dix-neuvi^me si^cle et m^thode pour I’etudier

”

(Paris, 1S30; German transl. Leipzig, 1833),
He was the translator, into French, of J. Hum-
mers ‘‘Clavierschule” and Hiser’s “ Chorge-
sangschule.”

Je'linek, Franz Xaver, b.Kaurins, Bohemia,
Dec. 3, 1818 ;

d. Salzburg, Feb. 7, 1880. Oboe-
virtuoso, trained in the Prague Cons.; from
1841, librarian at the Mozarteum, and oboe-
teacher, at Salzburg

;
later also choir-director at

the Cathedral.—Works : Church-music
;

male
choruses ; solos f. oboe,

Jenkins, David, composer; b. Trecastell,

Brecon, Jan. i, 1849. Pupil of Dr. Joseph
Pany at the Univ. Coll, of Wales

;
graduated

Mus. Bac., Cantab., 1878. In 1885 he visited

America as a festival-conductor. He is prof, of

music at the Univ. Coll, of Wales, Aberystwith ;

member of Council, and examiner, in the Tonic
Sol-fa Coll.; examiner in the R. C. M. He has
written an operetta. The Village Children; 2
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oratorios, David and Saul, and The Legend of
St. (Carnarvon Eisteddfod, 1894) ; 3 can-
tatas, The Ark of the Covenant, David and
Goliath, and A Psalm oj Life (Cardiff Festival,

1895) ;
also anthems, part-songs, songs, etc.

Jenkins, John, English composer; b. Maid-
stone, 1592 ;

d. Kimberley, Oct. 27, 1678.
Musician to Charles I and Charles II., pla3ring

on the lute and the IjTa-viol. He wrote many
“ Fancies” for viols or organ, and light pieces

which he termed “ Rants” (The MitterRant, in

Playford’s “ Musick’s Handmaid,” 1678 ;
The

Fleece Tavern Rant, and The Peterborough
Rant, both in Playford’s “Apollo’s Banquet,”

1690). In 1660 he publ “ 12 Sonatas f. 2 Vio-
lins and a Base, with a Thorough Base for the

Organ or Theorbo,” the first English instru-

mental compositions of the kind
;

his popular
“ The Lady Katherine Audley’s Bells, or. The
Five Bell Consort,” was first printed in Play-

ford’s “ Courtly Masqumg Ayres” (1662). IIis

Fancies are still in hlS. Several interesting

vocal works were also printed.

Jennekin. See Jannequin.

Jen'sen, Adolf, a German song-composer of
conspicuous talent; was bom in Komgsberg,
Jan. 12, 1837;
died Baden-
Baden, Jan. 23,

1879. Self-taught

as a boy, he was
aided by L. Ehlert

and Fr. Marpurg
for some 2 years,

and composed dili-

gently (overtures,

a string -quartet,

sonatas, and
songs). The year

1856 he passed as

a teacher in Rus-
sia, earning money
to go to Schu-
mann at Dusseldorf, whom he passionately

admired, and with whom he corresponded
;
but

Schumann died the end of July. J. was
Kapellm. of the Posen City Th. in 1857 ; went
to Copenhagen in 1S58 to spend 2 years with
Gade

;
and in i860 returned to Kbnigsberg.

From 1866-8 he taught advanced pupils at

Tausig’s school in Berlin, but was then com-
pelled by ill-health to retire to Dresden, in 1870
to Graz, and at last to Baden-Baden, where he
died of consumption. In his vocal music J. is

most nearly akin to Schumann, though of too

deep emotional originality to be termed an imi-

tator. He publ. about 160 songs for solo voice

w. pf.:—Op. I, 4, 5 ;
op. 6 (“Der Ungenann-

ten,” 6 love-songs after Geibel)
; op. 9, ii

;
op.

13 (6 Liebeslieder f. low voice)
; op. 14, 21-4 ;

op. 30 (“ Dolorosa,” 6 posms by Chamisso)

;

op- 34» 35» 39 ; op. 40 (“ Gaudeamus,” 12 songs
f. bass)

;
op. 41, 49, 50-3, 55, 57, 58, 61 ;

and

3 sets without opus-number. His other vocal

music includes op. 10, No. i, “ Nonnengesang ”

f sopr. solo and female ch., w. 2 horns, harp,

and piano, and No. 2, “Brautlied” f. mixed
ch,, w. ditto

;
op. 26, Jephthas Tochter, f.

soli, ch
,
and orch.; Adoms-Feier, f. ditto

;
op.

54,
“ Donald Caird ist wieder da,” f. tenor solo,

male ch , and orch.
;
op. 63, three songs f. 3-part

female ch. and pf ;
op. 64, two Marienlieder f.

tenor solo, 4 violas, 2 ’cello, 2 double-basses, and
kettledrums

;
and 2 sets of eight 4-part songs,

op. 28 and 29 —Instrume7ital * Concert-overture

in E min.; a “geistliches Tonstuck” f. orch
,

“ Der Gang der Junger nach Emmaus,” op. 27 ;

much interesting and poetic pf.-music (for 4
hands : “ Hochzeitsmusik,” op. 45 ;

“Abend-
musik,” op. 59, “ Lebensbilder,” op. 60; 6
“ Silhouetten,” op. 62; and “ I-andliche Fest-

musik solo: “ Innere Stimmen,” op.

2 ;
“ Wanderbilder,” op. 17 ;

sonata in F min
,

op. 25 ;
6 German Suites, op. 36 ;

“ Idyllen,”

op. 43 ;
“ Erotikon,” 7 pieces, op. 44 ; a

scherzo, “ Wald-Idylle,” op. 47 ;
“ Scenes car-

navalesques,” op. 56 ;
and many others).—

A

3-act opera, Titrandot, was left in MS., and has
been finished by W. Kienzl.

Jen'sen, Gustav, violinist and composer
; b.

Kbnigsberg, Dec. 25, 1S43
;
d. Cologne, Nov.

26, 1895. Pupil of Dehn (comp.), and Laub
and Joachim (vln ) ;

member of orch. in Ko-
nigsberg City Th.; 1S72-5, prof, of cpt, at Co-
logne Cons —Works; Symphony in B^i

; 3
Characterstlicke f. orch., op. 33 ;

string-quartet,

op. II
;

trio, op. 4 ;
Suite f. pf. and vln., op. 3 ;

violin-sonata, op. 7 ;
’cello-sonata, op. 26

;

“Landliche Serenade” f. string-orch.
,
op. 37;

pf, -pieces, arrangements of classic music,

songs, etc.

Jim'meithal, Hermann, b. LUbeck, Aug. 14,

1809 ;
d. there Dec. 17, 1886. Pupil of Men-

delssohn; fine organist, and an expert in oigan-

construction. In iSyyhepubl.a monograph on
Dietrich Buxtehude ;

also wrote valuable essa5rs

on organ-building.

Jo'achim, Joseph, famous classical violinist;

b. Kittsee, n. Pressburg, June 28, 1S31. He
began the study of

the violin at 5, his

first master being
the leader of the

Pesth opera-orch.,

Szervaczinski,
with whom he first

appeared in pub-
lic, at the age of 7,

in a duet. From
1841 he studied in

the Vienna Cons,
under Bohm, de-
veloping so rapidly
that in 1843 he
played in Leip-
zig at a concert given by Viardot-Garcia, and
shortly after at the CSewandhaus, with genu-
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ine artistic success. He made Leipzig his home
until 1S49. It was the bnlliant epoch of Schu-
mann, ^lendelssohn, and David ; their influence

was undoubtedly powerful in determining the

young \'irtuoso to devote his exceptional gifts

solely to the best in musical art. From Leipzig,

too, he visited London, for the first time in 1S44,

again in 1847, and thereafter ever^’ few years,

(later annually, ) appearing at the ^londay Popu-
lar Concerts, the Crj’Stal Palace, etc. Dunng
the last years of his stay in Leipzig he frequently

took David’s place as leader of the Ge-wandhaus
Orchestra In 1849 he became Concertmeisier

of the orch. at Weimar, where Liszt reigned

supreme : two such antagonistic natures could

hardly be expected to agree for long, and in

1854 J. accepted the position of conductor of

concerts and solo violinist to theKing of Hanover.
In iS63he married Amalie Weiss [see next art ].

In 1S6S he was app. head of the newly estab-

lished “Hochschule fur ausubende Tonkunst,”
at Berlin, on the reorganization of which, some
years later, J. w’as made artistic director of the

department for stringed instr.s. In 1895 he re-

sumed the directorship. He has been the life

and soul of the institution. In 1S77 he received

the honorary degree of Mus. Doc. from Cam-
bridge Univ. ; German universities have also

bestowed degrees upon him, and he is a knight of

numerous oiSers. His style of playing, nurtured
on the best classic models, is remarlmble for a
masterful repose, dignity, breadth, and flawless

finish which have won for him the popular title

of “ the king of violinists.” It has been his aim
to interpret only the best violin-literature in ab-

solute accordance with the intentions of the
respective composers ; this quality of unmixed
objectivity has made him the foremost quartet-

player of his time; as an exponent of classic soli

he stands unrivalled in his peculiar domain,
though the more brilliant and fiery plapng of
some other virtuosi is more eflFective under cer-

tain conditions. His quartet-party (Joachim,
De Ahna, Wirth, and Hausmann) attained the
ue plus ultra of excellence. His compositions
are of a sombre, passionate cast ; the finest is

probably the “Hungarian” concerto, op. ii,

in D minor
; he has written 2 others (op. 3, in

G min., and the Variations in G, f. vln. and
orch.). His op. 1 is an Andantino and Allegro
scherzoso, f. vln. and pf.

; op. 2, 3 Stucke f. vln,

(Romanze, FantasiestUck, Fnlhlingsfantasie)

;

op, 4, overture to Hamlet; op. 5, 3 Stucke f. vln.

and pf. (Lindenrauschen, Abendglocken, Bal-
lade)

; op. 6, 7, 8, overtures in MS, ; op. 9,
Hebrew Melodies, L viola and pf.

; op. 10, Var.s
on an orig. theme, f, viola and pf. ; op, 12, Not-
tumo in A, f. vln. and small or&i.

;
op. 13, over-

ture “ Dem Andenken Kleists”; op. i4,“S2ene
der Marfa ” (from Schiller’s Demetrius), f. con-
tralto solo w. orch.

; three cadenzas to Beethoven’s
violin-concerto; two Marches (in C and D),
with Trios; a song, “Ich hab’ in Traum
geweinet.”

Jo'achim, Amalie, Weiss (w^Schnee-
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weiss), highly accomplished concert-singer (con-

tralto) ; b Marburg, SWria, May 10, 1839 ,
d

Berlin, Feb. 3, iSgq After her father’s death

she made her stage-debut at Troppau in Sept
,

1S33 ; six months later she went to Hermann-
stadt, and in 1S54 was eng. at the Kamthner-
thor Th., Vienna, here assuming the theatre-

name of “ Weiss.” In 1S62 she was called to

the Royal Opera at Hanover ; on May 30, 1863,

she sang, as her farewell-role before her mar-

riage to Joseph Joachim, the part of Fidelio (up

to this time she had sung first and second so-

prano parts). Withdrawing from the stage, she

now devoted herself to concert-singing, and be-

came the representative Zit’tf-singer of Germany

;

her interpretation of Schumann’s songs was
unnvailed.

Joao IV., King of Portugal ,
b. Villa-Vigosa,

Mar. 19, 1604 ;
d. Lisbon, Nov. 6, 1656. Musi-

cal theorist and church-composer. His magnifi-

cent musical librar}’ was totally destroyed by the

earthquake of 1755. Only 3 of his motets are

still extant He publ.
‘
‘ Defensa de la musica

modema contra la errada opinion del obispo

Cyrillo Franco” (1649 ;
anonymous^, and “ Res-

puestas a las dudas que se puzieron a la missa
Fanis quern ego dabo de Palestrina ” (1654)

;

Italian translations were made of both. Tw^o
other works, left in MS., were never publ.

Jobst Brant. See Brant.

JSch'er, Christian Gottlieb, prof, of phi-

losophy and librarian at Leipzig; b. Leipzig,

July 20 (25?), 1694; d, there May 10, 1758.
His thesis for the degree of Doctor was “ Effec-

tus musicae in hominem ” (1714) ;
his “ Allge-

meines Gelehrten-Lexicon ” (1750, 4 vol s

;

augmented by Dunkel, 1755-^ ;
reedited by

Adelung, 1784-7, and by Rotermiind, in 6 vol.s,

1810-22) contains numerous biographies of
musicians and writers on music.

Johannes Cotto. See Cotto.

Johannes Damascenus (reete Johannes
Chiysorrhoos of Damascus), b. about 700
A.D.; d. about 760 as a monk in the Saba mon-
astery near Jerusalem ; canonized by both the
Greek and Roman Churches, and the earliest

dogmatist of the Greek Church
;
was likewise

the arranger of the liturgical song, and the re-

former of the Byzantine notation. No thorough
investigation of the Byzantine system of nota-
tion has yet appeared ; the entire Byzantine
liturgy also awaits an exhaustive exposition

; as
contributions to such work may be mentioned
Cyriakos Philoxenos’ ttjs bWTjpuctjs

iKKXrjeioirriKTjf (1868); W. Christ,
“ Beitrage zur kirchlichen Litteratur der Byzan-
tmer”(i870, reprint from the sessions-reports
of the R. Bavar. Acad, of Sciences); M, C.
Paranikas, “BeitrSge zur byzantinischen Lit-
teratur” (1870, ibid.); H. Riemann, “Die
Mapruptac der byzantinischen liturgischen Nota-
tion” (1882), ibid.); Tzetzes, “Die altgrie-
chischc' Musik in der griechischcn

. Kirche
”
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(1874, dissertation); Gardthansen, “Beitrage
zur griechischen Palaographie ” (1880, from the
sessions-reports of the philologico-histoncal class
of the R. Saxon *

‘ Gesellschaft derWissenschaf-
ten”); and H. Reimann, “Zur Geschichte und
Theorie der byzantinischen Musik” (iSSg).
[Riemann.]

Johannes de Garlandia, See Garlandia.
Johannes de Muris. See Muris.

Johannes Gallus. See Gallus.

Johns, Cla3rton, b. New Castle, Del., No\\
24, 1857. Studied architecture in Philadelphia,

1875-9 ;
thenjturned to music, studpng at Bos-

ton under J. K. Paine (theor>’) and \V. H.
Sherwood (pf.) for 3 years. In Berlin, 1882-4,
he studied with Kiel (comp.), and Grabow, Raif,
and Rumniel (pf.). Since then he has lived at
Boston, Mass., as a concert-pianist, composer,
and teacher.—Publ. works About 100 songs ;

several pf.-pieces
;
music for vln. and pf (Mel-

ody, Berceuse, Romance, Intermezzo, Scherzino)

;

and, for string-orch.
,
a Berceuse and Scherzino.

JommePli, Nicola, eminent opera-composer
of the Neapolitan “school,” and called “the
Italian Gluck*’; b. Aversa, near Naples, Sept.

II, 1714; d. Naples, Aug. 28, 1774. Canon
Mozzillo was his hrst teacher

;
at 16 he was ad-

mitted to the Cons, of San Onofrio, Naples, as
a pupil of Durante, but was soon transferred by
his father to the Cons, della Pieti de* Turchini,
where Feo and Leo were his instructors in dra-

matic and sacred composition, and Prato and
Mancini in singing. Ballets and minor vocal

pieces were his first comp.s
;
then followed dra-

matic cantatas, warmly praised by Leo. At 23
he produced his maiden opera, UErrore amoroso
(Naples, 1737), under the assumed name “Va-
lentino,” dreading popular disapproval

;
but its

enthusiastic reception encouraged him to bring
out a second, Odoardo (Naples, 1738), under his

own name, likewise with flattering success.

After several other fortunate dramatic ventures,

he was called to Rome in 1740, where, under
the patronage of the Cardinal the Duke of York,
he brought out IIRicimero (1740) and Astianatte

(1741). Invited to Bologna to write an opera,

he prod. Ezioi^vj^i)
;
here P. Martini, delighted

with his genius, gave him valuable advice. Re-
turning to Naples, his Eumene met with a tri-

umphant reception ; at Venice (1743) his Merope
aroused transports of enthusiasm, and the Coun-
cil of Ten appointed him director of the Cons,

del Ospedaletto
;
while here he wrote several

notable sacred works. In 1 745 he went to Vienna,

forming a warm friendship with Metastasio,

and profiting by, his suggestions on dramatic

expression and the like. Achille in Sciro and
Didone (1745), and Z*Amore in mascJtera (1746),

were the fruit of his sojourn in Vienna
;
he was

in Venice 1746-7, and in 1748 returned to Na-
ples. The next year, at Rome, he prod. Aria”
serse, and, by the good offices of Cardinal Al-

bani, was app. maesiro at St. Peter’s as Bencini’s

assistant. He remained in this position until

I754i wnting much church-music ; then resigned,

to become Kapellm, to the Duke of Wurttem-
berg. P'or 15 years he lived alternately at Stutt-

gart and Ludwigsburg, in the enjoyment of lib-

eral compensation, and of every’ facility for com-
position and for producing his works (17 opcre

serie^ 3 opcre bitjffc, and sacred music) , under
his direction the Ducal Kapcllc was famed as

the finest in Europe. In 1759 the Stuttgart

opera was disbanded, and J. again sought the field

of his former triumphs, Naples
; but the fickle

Italian public had almost forgotten him, and the

influence of the German style, reflected in his

richer modulation and heavier instrumentation,

was not at all to their taste ; consequently, A r-

mtda ahbandonata (1770), Demopoonte (1770),

and IJi^enia in Tauridc (1771) failed to win
popular favor. These sad disappointments at

the close of so brilliant a career so affected J.’s

spirits as to bnng on an apoplectic stroke in

1773. He recovered sufficiently to write a can-

tata on the birth of an heir to the crown of Na-
ples, and a Miserere (considered his masterpiece)

for two soprani v^’ith orch
,
to Italian words.

He also received a commission from the King
of Portugal to write 2 operas and a cantata

; but
died shortly after completing the Miserere.

Jommelli belongs to the period of Aless. Scar-

latti, Leo, Pergolesi, and L. Vinci, and per-

haps surpasses them in naturalness of dramatic
expression in many arias and scenas

;
he re-

nounced, for instance, the da capo form of the

aria fixed by Scarlatti, and imbued his later dra-

matic works with something of the German
spirit in orchestral vanety and color. He wrote
over 50 known operas and divertissements. His
sacred music won equal fame ; it includes 4 ora-

tonos, several cantatas, and a great quantity of

miscellaneous church-works ;
a Laudate w. 4

soprani soli and double choir, a Miserere and a
Dixit a 8, an “ In convertendo ’* w. 6 soli and
double choir, a Magnificat w. echo, a Hymn to

St. Peter f. double choir, and especially the

Miserere f. 2 soprani, alluded to above, are the

most celebrated.

Jonis, Alberto, fine pianist; b. Madrid,
June 8, 1868. Pupil of Olave and Mendizabal

;

also studied at the Cons. He entered Brussels

Cons, at 18, studied there under Gevaert, and in

1888 won ist prize for pf -playing, and later 2

first prizes in harm. His pianistic debut was at

Brussels in 1880. In 1890 he passed 3 months
at the St. Petersburg Cons, under Rubinstein’s

tuition. He played in Berlin for the first time
in 1891 ;

has made concert-tours in England,
Holland, Belgium, France, Germany, Russia,

Mexico, and the United States (1893, 1897).

In 1894 he became head of the pf.-department
in the Univ. of Michigan School of Music, a
position held at present (1899). J. began com-
posing as a mere child

;
several dances, ro-

mances, etc., have been publ,; op. 10, Fantasie-

StUcke f. pf.; op. 12, “Northern Dances” f.
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pf. His transl. into Spanish of Gevaert’s “ In-

strumentation ” will soon appear.

Jonas, Emile, b. Pans, Mar. 5, 1827. En-
tenng the Cons in 1041, he took ist prize in

harm, m Lecouppey’s class ( 1847), and the 2nd
Grand pnx de Rome in Carafa*s class (1S4S,

ndth the cantata A ntomo). Two overtures were
played in the Cons., 1S51, 1852; but he found
his true vocation in the composition of comic
operettas h la Offenbach, making his debut with

Lc Duel de Benjamin (Bouffes-Parisiens, 1S55),

follow’ed by a score of others (La Parade, 1S56 ;

Lc Rot bait, and Les petits Prodiges, 1S57
; Job

et sen ckien, 1S63 ; Avant ia noce, 1865 ,
Deux

Ariequins, 1065 ; Le Canard d trois bees, 1869;
jaz’otfey iSyi, later in London as Cinderella ;
Le premier baiser, 1883 ; etc.). From 1S47-66

J. was prof, of solfeggio at the Cons., and from
1S59-70 also took a harmony-class for students of

military music. As mus. director of the Portu-

guese Synagogue he publ. a “ Recueil de chants

hebraiques *’ (1S54). At the Exposition of 1S67

he was secretary^ to the committee of organiza-

tion of military festivals.

Joncibres, Fblix-Ludger-Victorin de, b.

Paris, Apr. 12, 1S39. A student of painting
under Picot, he re-

nounced that art for

music, and entered

Elwart’s class at the

ParisCons., but left

it afterthe first pub-
lic Wagner concert

at Paris, in 1S60. his

enthusiasm for the

gp-eat dramatist re-

volting at the pe-
dantic strictures of

^

Elwart. Ini86She"
attended the first

performance of Die
MeisUrSInger at

Munich. Since
1S71 he has been the mus. critic of “ La Libert^,”

and is a contributor to other papers.—Works;
The 3-act opera Sardanqpale (Th.-Lyrique,
1S67) ; 4-act opera, Le dernier jour de Pompii
(ibid., 1S69) ; 4-act opera, Dimitri (ibid., 1876);
2-act opera. La Reine Berthe (Opera, 1878); 4-act

lyric drama, Le Chevalier Jean (Opera-Comique,
1885) ; 3-act lyric drama, Lancelot du lac (re-

ceived at the Opdra) ; music to Hamlet (1862);
a “ symphonie-ode,” Im mer ; a “ Symphonic ro-

mantique an orch. Suite
;
a Chinese theme f.

soli and orch., “ Li Tsin’*; an “Aubade triom-
phale*’f. orch.; an “Hungarian Serenade” f.

orch.; a “Marche slave” f. orch.; a concert-
overture ; a violin-concerto

; etc.—He is Presi-

dent of the “Soc. des Compositeurs de mu-
si^e”; chev. of the Legion of Honor; and
Officer of public instruction.

Jones, Arthur Barclay, b. London, Pec,
16, 1869. Chorister in Brompton Oratory,

1878--93 ; since then mus. director. He alw

entered the Guildhall School of Music at 15 ;

won a scholarship ; was made Associate in 18S9,

prof, of pf. in 1S92, and of harm, in 1896. His
teachers were Thos. Wingham and H. C. Banis-

ter.—Works : Symphony in C mm. I1S96), con-

cert-overture in C min. (1S92); Sonata f. vln.

and pf.; 'cello-music
;
pieces f pf. and f. organ

;

Ave Maria f sopr.; hymns f, children ; etc.

Jones, Edward, Welsh musician and w^riter

(“ Bardy Brenin”) ;
b. Llanderfel, Merioneth-

shire, Apr. iS, 1752 ; d. London, Apr. 18, 1S24.

Player on the Welsh harp
;
appeared in London,

1775 ; ^PP* Welsh Bard to the Pnnee of Wales,

1783.—Works :
“ Musical and Poetical Relicks

of the Welsh Bards, ... a Histoiy* of the

Bards from the Earliest Period, and an Account
of their Music, Poetry, and Musical Instr.s ” (in

2 parts ;
London, 17&4) ;

a 2nd ed. of same,

•with slightly altered title, and augmented (1794);
“ The Bardic Museum of Primitive British Lit-

erature . . . , forming the 2nd vol. of the Mu-
sical, Poetical and Historical Reheks of the

Welsh Bards and Druids” (1S02)
;
vol. hi of

same (about 1824) ;
and a supplementary vol

later
; the entire work contains 225 Gaelic melo-

dies ;

—“ Lyric Airs, consisting of specimens of

Greek, Albanian, Walachian, Turkish, Persian,

Chinese, and Moorish Songs and Melodies, •with

a short Dissertation on the Ongin of Ancient
Greek Music ” (London, 1804) ;

“ Cheshire Melo-
dies” [provincial airs of Cheshire] (London,

1803); “ The Mus. Miscellany” (n. d.); “ Terp-
sichore’s Banquet” [national airs] (n. d.); “ The
Minstrel’s Serenades” (n. d.)

;
“ The Mus. Bou-

quet”(i799); “ Maltese Melodies” (n. d.), “ Mus.
Remains of Handel, Bach, Abel, etc.”; “ Choice
Coll, of Ital. Songs”; “The Mus. Portfolio”

[English, Scotch, and Irish Melodies]
;
“ Mus.

Trifles calculated for Beginners on the Harp.”

Jones, Griffith Rhys (or Caradog), Welsh
conductor ; b, Trecynon, Dec. 21, 1834. Con-
ductor as a youth of the choir called “ Cor Cara-
dog,” whence his appellation. He cond. the
victorious Welsh choir in the Crystal Palace
competitions of 1872-3 ;

later, choirs in Cardigan-
shire, Cardiff, and now (1899) in Pontypridd.

Jones, Griffith, British writer. Publ. in the
“Encycl. Londoniensis ” a paper, afterwards
printed separately as “ Music” (new ed. 1819 as
“A History of the Origin and Progress of Theo-
retical and Practical Music in German, 1821,
as “ Geschichte der Tonkunst”),

Jones, John, English organist and comp.;
b. 1728 ; d. London, Feb. 17, 1796. Org. of
Temple Ch., 1749 ; of Charterhouse, 1753 ;

of
St. Paul’s, 1755.—Publ. “60 Chants, single and
double” (1785)

;

Lessons f. harpsichord (1761)

;

8 Setts of do. do. (1754) ; and songs.

Jones, Robert, English lutenist and comp.;
Mus. Bac., Oxon., 1597. Publ. “The First
Booke of Ayres ” (1601) ;

“ The Second Booke
of Ayres, set out to the Lute, the Base Violl the
playne way, or the Base by tableture after the
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leero fashion ” (i6oi)
;
“ The First Set of Mad-

rigals of 3-8 parts, for Viols and Voices, or for

Voices alone, or as you please ” (1607) ;

“ Ulti-

mum Vale, or the Third Booke of Ayres of i, 2,

and 4Voyces” (1608), “A Musicall Dreame,
or the Fourth Booke of Ayres

;
The first part is

for the Lute, two voyces and the Viole de Gambo
The second part is for the Lute, the Viole, and
four voyces to sing ; The third part is for one
voyce alone, or to the Lute, the Base Viole, or
to both if you please, whereof two are Italian

Ayres" (i6og)
;
“The Muse’s Gardin for de-

light, or the Fifth Booke of Ayres only for the
Lute, the basse Violl and the Voyce ’’ (i6ri)

;

also the madrigal “Faire Oriana, seeming to

wink at folly,” m “The Triumphs of Oriana”
(1601), and 3 pieces in Leighton’s “ Teares or
Lamentacions ” (1614).

Jones, Sidney, contemporaiy Bntish com-
poser.—Works : The operetta The Gaiety Girl
(London, 1S93)

;
the opera An Artist's Model

(Daly’s Th., London, 1895) ;
and the Japanese

operetta The Geisha (ibid., 1896 ;
very succ.

there, and later in New York, Berlin, etc.).

Jones, William (“of Nayland”), b. Lowick,
Northamptonshire, Engl., July 30, 1726 ;

d.

Nayland, Suffolk, Feb. 6, 1800, where he had
been perpetual curate since 1779.—Works : “A
Treatise on the Art of Musick” (Colchester,

1784 ;
2nd ed. Suffolk, 1837) ;

10 Church Pieces

for the Organ, with 4 Anthems in score
;
mis-

cellaneous church-music.

Jones, (Sir) William, b. London, Sept. 28,

1746 ; d. Calcutta, Apr. 27, 1794. A learned

orientalist, and, from 1783, judge at Calcutta.

—

Wrote: “Commentanes on Asiatic Poetry”;
“The Musical Modes of the Hindus” (1784),
also publ in vol. vi of his Coll. Works (1799),
and utilized by Dalberg.

Jordan, Jules, b. Willimantic, Conn., Nov.
10, 1850. Removing to Providence, R. I., in

1870, J.’s fine tenor voice secured him a position

in Grace Ch.; he studied singling with G. I.

Osgood, of Boston, and in Europe under Wm.
Shakespeare, London, and Sgr. Sbriglia, Paris.

Returning to Providence, he was for 13 years

choirmaster of Grace Ch., and, since its founda-

tion in 1880, cond. of the famous Arion Club.

Favorite singer in concert and oratorio
;
created

“ Faust” in Berlioz’s Damnation de Faust 2X, its

first perf. in America (New York, Feb. 14, 1880),

Highly successful conductor and teacher. In

1895 Brown Univ. conferred on J. the degree of

Mus. Doc.—^Works : Rip van Winkle^ 3-act

romantic comedy-opera (publ. 1898); TheNiMit
Service^ cantata f. soli, ch., and orch.; The
Wind-swept Wheat, f. tenor solo, ch., and orch.;

Barbara Frietchie [Whittier], ballad f. sopr.,

ch., and orch.; “ Great Western Land,” national

h3rmn ;
many fine popular songs; the sacred

pieces “The lost sheep," f. tenor solo and ch.,

“ Tanturn ergo,” f- bass and ch., “ I am the

vine,” and numerous others.

JoseFfy, Rafael, highly accomplished pian-

ist
; b. Miskolcz, Hungary, July 3, 1853, St.

at the Leipzig Cons,
under Moscheles,
and thereafter be-

came a pupil of

Tausig at Berlin.

Subsequent con-
cert-tours through
Germany, Austria,

etc., revealed him
as a player of re-

markable tech-
nique, and a “pre-
destined ” interpre-

ter of Chopin
;

in

delicacy of touch
he is unexcelled.

He made Vienna his headquarters for a number
of years

;
since 1S79 lived in New York,

where he at present (1899) teaches in the Na-
tional Conservator}’. J. has also publ. about a
score of salon-pieces for piano, among them a
Chanson d’amour, 2 Feuilles d’album, an Im-
promptu, a Mazurka-Fantaisie, a Romance sans
paroles, a Spinning-song, the waltzes “ Souvenir
d’Amerique,” a Polka noble, “ The Mill-clack,”

an Idylle, etc.

Josquin. See Despr^s.

Jouret, Th^dore, b. Ath, Belgium, Sept, ii,

1821 ,
d. Kissingen, July 16, 1887. By voca-

tion a prof, of chemistry at Brussels military

school, he was mus. critic for several papers,

and also comp, (with Meynne) a i-act comic
opera, Le MMecin turc (1845), male quartets,

and songs.—His brother,

Jouret, L6on, b. Ath, Oct. 17, 1828, studied

at Brussels Cons., 'where he has taught a
vocal ensemble-class since 1874—Works : Two
operas, Quentin Mctsys and the Le Tricorne
enchant/; church-music

;
cantatas, part-songs,

and songs.

Jousse, J., b. Orleans, France, 1760 ;
d. Jan.

19, 1837, in London, whither he fled to escape

the Revolution, residing there as a teacher of

singing and pf. He publ. several mus. text-

books, among them “ Lectures on Thorough-
bass” (1819), a new re\dsed and augmented edi-

tion of which was publ. in New York, 1894, as

“A Catechism of Music.”

Ju'denkunig, Hans, b. Schwdbisch-GmUnd,
lutenist and violist at Vienna, publ. “Ain schdn
kUnstliche Underweisung . . . leychtlich zu be-

greyffen, den rechten Grand zu lemen auff der
Lautten und Geygen ” (1523), important for the

history of instruments
;
a copy is in the Vienna

Library.

Jue, Edouard, b. Paris, 1794; violin-pupil of

the Cons. i8oS-ii, later of Galin, whose “ m^-
loplaste” he adopted, with modifications.

—

Wrote : “La musique apprise sans maitre

”

(1823; 1835; 1838); “Solfige m^loplastique”
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(1826) ; jnJ a Tableau synoptique des prin-

dpes de la rausique ” (1S3C).

Julien [pT Jullienj, Louis-Antoine, b. Sis-

teron, Basses-Alpes, Apr. 23, 1S12 ;
d. Pans,

Mar. 14, iS6o Pupil of IIale\y in Paris Cons ,

1534-6, but had no taste for serious study, pre-

ferring to write dance-tunes, and left the Cons,

to establish dance-concerts in the Jardin Turc,

which were soon all the rage. On account of

debts he fled to London in 1S3S ; recruited a fine

orchestra, gave promenade-concerts, and made
tours through Britain and to America. He also

founded a music-selling business for profitably

disposing of his own popular dance-music

;

success encouraged him to more ambitious ef-

forts, and he wrote an opera, Puiro il Grande^

in 5 acts
; the enormous expenses attending its

production, in 1S52, ruined him. To escape his

creditors, he returned to Paris, where he was
thrown into prison, and finally died in an insane

asylum.

Julien, Paul, fine violinist
;
b Brest, France,

Feb. 12, 1841 ;
pupil of Pans Cons. 1S48-50,

Thinning ist pnze ;
travelled in X, America

1S53-S, and again in the ’6o's, losing his life on
the voyage bet^’een New York and Savannah,
Oct. 4, 1S66.

Jullien, Marcel-Bemard, b. Paris, Feb. 2,

179S ; d. there Oct. 15, iSSi. Secretary-general

to the Soc. des Methodes d’enseignement, and a
learned grammarian.—Wrote “ l)e I’etude de la

musique instrumentale dans les pensions des

demoiselles" (1S4S)
;

“ De quelques points des

sciences dans Tantiquite (Ph}’sique, metrique,

musique)’* {1S54); and “Theses supplemen-
taires de metrique et de musique anciennes"
{1S61).—His son,

Jullien, Jean-Lucien-Adolphe, b. Paris,

June I, 1845, is one of the foremost French
mus. writers, authors, critics, and reviewers;

contributes to “Le Menestrel,** the “ Revue et

Gazette musicale,” and the “ Chronique musi-
cale.*’—^Writings :

“ L’Opera en 17S8 '*
(1873)

;

“La musique et les philosophes au XVIII*
si^cle *' (1873) ;

“ La comedie i la cour de Louis
XVI, le thedtre de la reine i Tnanon" (1873)

;

“Histoiredu theatre de Mme. Pompadour, dit

theitre des petits cabinets’* (1874) ;
“ Les spec-

tateurs sur le th^tre" (1875) ;
“ Le th^itre des

demoiselles Verri^res*’ (1875); Les grandes
nuits de Sceaux, le theatre de la duchesse du
Maine ’* (1876) ;

“ Un potentat musical ” (1876) ;

“ L’eglise et Topera en 1735 ;
Mile. Lemaure et

rev6que de Saint-Papoul ’* (1S77)
; “Weber i

Paris** (1877); “Airs varies: histoire, critique,

biogxaphie musicales et dramatiques **
(1877) J

“Ia cour et Topera sous Louis XVI; Marie-
Antoinette et Sacchini, Salieri, Favart et Gluck **

(1878) ;
“ La comedie et la galanterie au XVIII* 1

si^cle ’’ (1879) ;
“ Histoire des costumes au thea-

tre*’ (1880); “Goethe et la musique’* (i88o)

;

“ L’opera secret au XVIII* si^cle ” (1880) ;
“ La

ville et la cour au XVIII* siicle ** (1881) ;
“ La
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comedie de la cour . . . pendant le siecle der-

nier *’ (1SS3) ; “Pans dilettante au commence-
ment du siJcle ’’ (1SS4)

;
two great quartos, t'di-

iions dc liixe^ “Richard Wagner, sa vie et ses

reu\Tes” (1SS6), and “ Hector Berlioz” (iSSS)

;

“ Musicians d’aujourd’hui ” (2nd series, 1S94).

Jumilhac, Dom Pierre-Benoit de, b cha-

teau St.-Jean-de-Ligour, near Limoges, 1611
;
d.

St.-Germain-des-Pres, Mar. 22, 16S2 A Bene-
dictine monk. He -wrote “La Science et la

Pratique du plain-chant ...” (Paris, 1673 ;

edited by X’lsard and Leclerc, and republ.

1S47), an erudite work containing many mus.
examples.

Junck, Benedetto, b. Turin, Aug. 24, 1S52.

Composer, pupil from 1S72 of Bazzini and Maz-
zucato at Milan, where he lives —Works : A
string-quartet in E ; 2 violin-sonatas in G and
D

;
several songs

;
etc.

Jung'mann, Albert, b. Langensalza, Prussia,

Nov. 14, 1S24
;
d. Pandorf, n. Vienna, Nov. 7,

1892. Pupil of G. W. Komer (pf.) and I. A.
Leibrock (theory)

;
for years prof, at the St.

Cecilia Acad., Rome; settled in Vienna, 1S53,
became manager for C. A. Spina (Diabelli & Co.),

and finally founded the firm of Jungmann &
Lerch, Spina’s successors.—Publ. over 400 works
f. pf., chiefly jai5?«-music, also song^.

Jung'mann, Ludwig [“Louis”], b. Weimar,
Jan. 2, 1S32

;
d. there Sept. 20, 1892

;
pupil in

the Teachers’ Seminary, later of Dr. Topfer
(comp.) and Liszt (pf.). From 1869, teacher at

the Sophien-Institut, Weimar.—Publ. pf.-music
(trios, variations, Phantasiestucke), songs, etc.

Jiingst, Hugo, b. Dresden, Feb. 26, 1S53

,

St. in the Cons, there, 1871-6
;
now conductor

of the Dresden Male Choral Society, which he
founded in 1876, of the Julius Otto Soc., and of
the acad. Gesangverein “Erato.” Received
title of “Prof.” from the King of Saxony in

iSg8.—^Works : Male choruses, of which op. 66
appeared in 1897.

JunTcer, Karl Ludwig, b. Ghnngen, abt.

1740 ;
d. as pastor in Ruppertshofen, n. Kirch-

beig. May 30, 1797.—Works ; Melodr. Genoveva
im Thurm (Speyer, 1790) ;

cantata Die NaM,
w. vln. and ’cello

; 3 pf.-concertos
; etc.—Writ-

ings : “2oComponisten
;
eine Skizze ” (1776 ;

2nd
ed. as “ Portefeuillefur Musikliebhaber,” 1790) ;

“ Betrachtungen tiber Maler-, Ton- und Bild-
hauerkunst” (1778) ;

“ Einige der vornehmsten
Pflichten eines Capellmeisters oder Musikdirec-
tors ” (1782) ;

“ Ueber den Werth der Tonkunst ”

(1786); “Musikalischer Almanack” (1782, ’3,

’4) ;
“ Die musikalische Geschichte eines Autodi-

dacts in der Musik ” (1783) ; etc.

Jupin, Charles-Frangois, b. Chambery,
Nov. 30, 1805 ;

d. Paris, June 12, 1839. Pre-
cocious violinist, pupil of Monticelli and Georgis,
then of Baillot at Paris Cons., taking ist prize
in 1823 ;

from 1S26-35, prof, and conductor in
Strassbuxg.—Works : An opera comique, La
vengeance italienne (1834) ; Vans brillantes f.
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orch.
;
a vln -concerto ; a string-trio, a pf -trio

;

Fantaisie f. pf and vln
;
Var s concertantes f.

pf. and vln., etc.

Jiir'genson, Peter, b. Reval, 1836
;
founder

(1861) of the great music-publishing house at

Moscow, to which a printing establ was added
in 1867. Specialty, works by Russian composers
(Tchaikovsky, et al,).

K

Kiaji [“Alb6st-Kahn **], Heinrich von,
pianist

;
b. Tarnopol, Galicia, May 29, 1S52.

Pupil of Blodek and Skuhersky at Prague, where
he lives as prof, at the Cons, since 1S90.

—

Works: Ballet Bojaja

;

symphonic poem “ Sa-
kuntala”; pf.-concertos

;
chamber-music.

Ka'de, Otto, historiographer, composer, con-
ductor

;
b. Dresden, 1825. A stipend from

King Friedrich August enabled him to study
under J. Otto (comp.) and J. G. Schneider (pf.

and organ)
;

after a year and a half in Italy,

he founded the “Cacilia” singing-society for

ancient church-music (1848). He also became
mus director of the Neustadt Church. Called

to Schwerin in 1S60 to succeed Schaffer as

Grand-Ducal Mus. Dir., and conductor of the
“ Schlosschor” (palace-choir)

;
from 1866 he also

taught singing at the Gymnasium. Retired in

1894. 2?;*. /^//., Leipzig, 1S84 —Works Ger-
man transl. of P. Scudo’s “Chevalier Sarti”;

monographs on Le Maistre and H. Isaak
;
an

“OfEcielles Melodienbuch”anda “Choralbuch
for the Mecklenburgische Landeskirche

; a “Can-
tionale ” for the same, in 3 parts

,

“ Der neu auf-

gefundene Luthercodex vom Jahr 1530 ” (1872) ;

“ Die weltliche Liedweise ” (lecture in pamphlet-
form)

;
many valuable historical papers for vari-

ous periodicals ;
edited the mus. supplements to

vol. i of Ambros’ “ Geschichte der Musik ” (1881,

as a 5th vol.)
;
began in 1893 the publication of

a series of Passions (34 numbers, from Obrecht
to Schtltz)

;
compositions of his own, in Gregonan

style, are collected in the above “ (iantionale.”

Kaff^ka (or Kawka), Johann Christian,
b. Ratisbon, 1759 ,

d. (?). A dramatic composer,
singer, and actor

;
pupil of Riepel

; after singing

and acting at Berlin (1778), Breslau, Dessau
(1800), he settled in Riga (1S03) as a bookseller.

Produced a dozen operas, several ballets, 2 ora-

torios, masses, vespers, etc.

Kaf^ka, Johann Nepomuk, b. Neustadt,

Bohemia, May 17, 1819 ; d. Vienna, Oct. 23,

1886. Composer of jfl/<?«-pieces f. pf., easy and
popular (especially those on Austrian themes),

but shallow artistically.

Kahl, Heinrich, b. Munich, Jan. 31, 1840

;

d. Berlin, Aug. 6, 1892. Pupil of Munich Cons.

;

violinist in the court orch.; 1857-66, leader of

the royal orch. at Wiesbaden ; later theatre-cond.

at Riga, Stettin, and Aachen ; 1872, chorusmas-
ter at Berlin Court Opera; 1874, Royal Mus.-

Dir. and cond. of the sjTnphony-concerts of the

court orch
,
iSSo, Royal Kapellm.

Kah'lert, Karl August Timotheus, b Bres-

lau, Mar. 5, 1S07
; d. there Mar. 29, 1S64 Prof,

of philosophy at Breslau Univ.—Wrote “Blat-
ter aus der Brieftasche eines Musikers ” (1832)

;

“Tonleben” (183S)
;
contributed to the “Allgem,

mus. Zeitung” and Dehn’s “Caecilia”; also

comp, songs of merit.

Kahn, Robert, pianist and comp.
;
b. Mann-

heim, July 21, 1865. Pupil of Ernst Frank and
V. Lachner (Mannheim), Kiel (Berlin, 1SS2), and
Jos. Rheinberger (Munich, 1885). In 1SS5 he
went to Berlin, where Joachim aided him

;
in

1890, to Leipzig, where he founded a Ladies’

Choral Union in 1S91, and gave concerts ;
in Oct.,

1S93, he was app. teacher of pf. at the Berlin

Hochschule fur Musik — Works. Serenade f.

oich.
;
stnng-quartet

,
pf.-quartet, op. 14 ;

pf.-

trio
;
2 sonatas f. vln. w. pf.

;
pieces f. pf. solo

and 4 hands
;

“ Mahomet’s Gesang ” [Goethe] f.

mixed ch. and orch , op. 24 ,
excellent terzets

and quartets f. female voices
;
numerous songs.

Kahnt, Christian Friedrich, b. May 10,

1823 ; d. Leipzig, June 5, 1897. Founder, and
till 1886 head, of the music-publishing firm of

C. F. Kahnt at Leipzig and Zwickau
,
from 1857

publisher, and after Brendel’s death in 1S68 titu-

lar editor, of R. Schumann’s “ Neue Zeitschrift

fur Musik.” Firm and paper were acquired by
Oscar Schwalm (“C. F. K. Nachfolger”) in

1886, and by L>r Paul Simon in 1888.

Kai^ser, Karl, b. Leipa, Bohemia, Mar. 12,

1837 ;
d. Vienna, Dec. i, 1S90. Student of

philos at Prague
;
army-officer 1857-63 ; 1874,

founded a popular school of music in Vienna
(carried on by his son Rudolf).

KaFser, Friedrich Emil, b. Koburg, Feb.

7, 1850. Regimental bandmaster at Prague.

—

Operas Die Cavahere ties Konigs (Salzburg,

1879) ;
Der Trompefer von Sdkkingen (Olmlitz,

1882) ;
Andreas Hofer (Reichenberg, 1886) ;

Der
Kornet (Leipzig, 18S6)

;
and Bodenstein (Brunn,

1893).

Kal^eck, Max, b. Breslau, Jan^4, 1850; st.

in Munich Univ. and also in the School of hlu-

sic there. 1875, mus. critic and fetalUtoniste of

the “ Schlesische Zeitung,” Breslau, later of the
“ Breslauer Zeitung” ; in 1880, Hanslick recom-
mended him to the Vienna “Allgemeine Zei-

tung”
;
and now he is on the staff of the “Wiener

Montags-Revue ” and the “ Neues Wiener Tap^e-

blatt,” He has publ studies on Wagner’s Kibe^
lungen (1876) and Parsifal (1880) ;

his collected

critiques appeared 1881 as “Wiener Operna-
bende.” He has made excellent Ger. transktions

of many opera-books (Mozart’s Don Giovanni^

Bastien et Bastienne^ and Carinerin aus Liebe

;

Massenet’s CiVand Werthcr dAmico
Fritz and I Pantzau ; Verdi’s Otello and FaU
staff; Smetana’s Bartered Bride and DaUbor

;

Giordano’s Mala vita; etc.). Coll.s of orig. poems
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are “ Aus Xatur und Leben," and “Aus alter

und neuer Zeit.”

Ka'lischer, Alfred, b. Thom, Mar. 4, 1S42.

After taking the degree of Dr. philol. at Leipzig,

he St. music with Burgel and Bohmer at Berlin,

where he li\es as a writer and teacher. Editor

of the ‘‘ Xeue Berliner Musikzeitung ”
;
writes

for the “ K]avierlehrer”and the “ Neue Zeitung

fiir Musik,” Has publ. “ Beethoven’s Beziehun-

gen zu Berlin”; “Luther’s Bedeutung fur die

Tonkunst”; “Lessing als Musikasthetiker ”

;

“ Musik und Moral ”
; etc.

Kalk'brenner, Christian, b. Minden, Han-
over, Sept. 22, 1755 ; d. Paris, Aug. 10, 1S06.

^lediocre writer and opera-composer
;
pupil, at

Kassel, of Becker (pf.) and Rodewald (vln ).

Kapcilm. to the Queen at Berlin in 1788 ;
ditto

to Prince Heinrich, at Rheinsberg, 1790-96

;

was in Naples till 1797, then w’ent to Paris, and
was app. Ikef de chant at the Opera in 1799.
His operas, chamber-music, pf.-pieces, etc

,
are

forgotten
;
a History of Music, a Theor}'of Com-

position, etc., are of no present value.—His son,

Kalk'brenner, Friedrich Wilhelm Mi-
chael, b. 17SS on a journey from Kassel to Ber-

lin
; d. Enghien-les-Bains, n. Paris, June 10,

1849. Pianist ; taught by his father, then (1799)
at Paris Cons, by L. Adam (pf.) and Catel

(harm.), taking first prizes in iSoi. From 1803
he studied for a “w hile under Clementi and Al-

brechtsberger (cpt.) at Vienna
;
appeared as a

concert-pianist at Berlin, Munich (1S05), and
Stuttgart, also in Paris again, with great success,

in 1S06. As a teacher, too, he was in great

vogue. The years 1814-23 w’ere spent in Lon-
don ; in 181S he took up Logier’s newly-invented
Chiroplast, simplified it, and applied it practi-

cally. After a German tour in 1S23 with the

harpist Bizi, K. settled (1824} in Paris as a part-

ner in the Pleyel piano-factory (the future Mme.
Camille Pleyel was one of his pupils). He re-

visited Germany in 1833, and Belgium in 1836.

K. was inordinately vain of the success of his

method of teaching, which aimed at the inde-

pendent development of the fingers and wrist

(he was the father of modem octave-playing)

;

he even invited Chopin to become his pupil in

order to learn to play artistically. He likewise

developed left-hand technique, and a proper
management of the pedals. As a player, his

technique was smooth and well-rounded, his fin-

gers supple and of equal strength, and his tone
full and rich

;
his style, while fluent and grace-

ful, lacked emotional power. His numerous
etudes (among them several for left-hand solo)

are interesting and valuable.—Works
: 4 pf.-

concertos (the last, op. 125, f. 2 pf.s)
;
pf.-septet

f. strings and 2 horns
;
pf.-quintet w. clar., horn,

bssn., and d.-bass ; 2 pf.-sextets
;
pf.-quintet

; 3
pf.-quartets ; 7pf.-trios ; 15 sonatas ;

also rondos,
f^antaisies, variations, caprices, etc., of 'a light

character
;
a “ Kathode pour apprendre le piano-

forte i Taide du guide-mains” (op. 108 ; 1830)

;

and a “ Traite d’harmonie du pianiste” (1849).

Kalliwo''da, Johann Wenzel, pianist and
composer of ‘distinction

;
b Prague, Feb. 22,

iSoi
;
d. Karlsruhe, Dec. 3, 1S66. Taught b>

Pixis in the Prague Cons. 1S10-16, he played

in the theatre-orch. 1S16-23 ;
from 1S33-53,

Kapellm. to Pnnce Furstenberg at Donaue-
schingen, then retiring to Karlsruhe.—Works
2 operas, Blanda and Prinzessin Christme

;

a

mass; 6 symphonies, 14 overtures, and 13 fan-

tasias, f. orch.; a vln -concerto, op. 9, and a

concerto f 2 violins, op. 20 ; 7 concertinos, 3
string-quartets, 3 string-tnos, and a variety of-

solos f. vln.
;

also choruses, duets, and songs
(among them the popular “ Deutsches Lied

Kalliwo'da, Wilhelm, son of preceding
,
b.

Donaueschingen, July ig, 1S27
,

d. Karlsruhe,

Sept. 8, 1S93. Taught by his father
; then

entered the Leipzig Cons. In 1847, music-
director at the Catholic ch., Karlsruhe; 1853-75,
court Kapellm. at the theatre there Excellent

pianist, and teacher of pf. He wrote pf.-music

of a light and pleasing kind, also songs, and fine

male choruses.

Kall'witz, or Kalwitz. See Calvisius.

Kamienski, Mathias, the first composer of
Polish opera

,
b. Odenburg, Hunga^}^ Oct 13,

1734 ;
d. Warsavr, Jan. 25, 1S21. He studied

comp, in Vienna, and settled in Warsaw as a
teacher. In 1778 his first opera, Ncdza ussscses-

liimona [“Comfort in misfortune”], sung by
Poles, was enthusiastically received

; he prod. 5
more Polish operas, and wrote 3 German operas
(not perf.), a cantata for the unveiling of the
Sobieski statue, masses, offertories, and polo-
naises.

Kam^'merlander, Kaxl, b. Weissenhom,
Swabia, Apr. 27, 1828 ; d. Aug. 34, 1892, at

Augsburg, as Kapellm. at the cathedral (since

1871). Pupil of Kempter. Poet, and a comp,
of songs, church-music, and fine male choruses.

Kan'’^dler, Franz Sales, Imperial military
draughtsman (“ Feldknegskonzipist”)

;
b.Klos-

temeuberg, Lower Austria, Aug. 23, 1792 ; d.

Baden, n. Vienna, Sept. 26, 1831. Asa boy he
sang in the court choir, Vienna, and was care-
fully taught by Albrechtsberger, Salieri, and
Gyrowetz. When ordered to Italy (1815-26),
he pursued the study of Italian music and its

history as an avocation ; besides numerous fugi-
tive papers, he publ. “ Cenni stonco-critici in-

tomo alia vita ed alle opere del celebre composi-
tore Giov. Adolfo Hasse, detto il Sassone”
(1820), “ Ueber das Leben und die Werke des
G. Pierluigi da Palestrina, genannt der Fiirst

der Musik” (1834); and “Cenni storico-cntici
sulle vicende e lo stato attuale della musica in
Italia” (1836).

Kaps, Ernst, b. Dbbeln, Saxony, Dec. 6,

1826; d. Dresden, Feb, ii, 1887. He estab-
lished a piano-factory in Dresden, 1859,
made a specialty of parlor grands. Manufac-
turer to the Court of Saxony. Succeeded by his
sons.
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Kaps'berger, Johann Hieronymus von, of

noble German family; d. Rome, about 1650.

Noted virtuoso on the theorbo, chitarrone, lute,

and trumpet, he lived at Rome on a friendly

footing with the Jesuits, and as a flatterer of

Pope Urban VIII. His compositions are in the

then “ modern” Florentine style
;
those for lute

are written in a much-simplified lute-tablature.

He publ. “ Intavolatura di chitarrone ” (3 books

:

1604, ’16, *26)
;

“ Villanelle a i, 203 voci ” (in

tabl. f. chitar. and guitar ; 6 books 1610, ’19

[books 2 and 3], ’23, ’30, ’32); “ Ane passeggiate”

(3 books : 1612, ’23, ’30)
;

“ Intavolature di

lauto” (2 books : 1611, ’23)
;
Madrigals a 5 w,

continuo (1609) ;
“ Mottetti Passeggiati ’* (1612) ;

“ Balli, gagliarde e correnti ” (1615) ;
“ Sin-

fonie a 4 con il basso continuo” (1615) ;
“ Ca-

pricci a due stromenti, tiorba e tiorbino” (1617);

2 books of Latin poems by Cardinal Barberini

[Pope Urban VIII.] for one voice, w. figured

bass (1624, ’33); “ Missae Urbanae”‘<2 4-8

(1631) ;

“ Apotheosis of St. Ignatius of Loyola”;
a mus. drama, Fetonte (1630); and wedding-can-
tatas. Similar works in MS.

Karajan, Theodor Georg von, b. Vienna,

Jan. 22, 1810
;
d. there Apr. 28, 1873, as sub-

director of the Imperial Libraiy and president

of the Acad, of Sciences. His important mono-
graph “ Josef Haydn in London 1791 und 1792

”

contains Haydn’s correspondence with Marianne
von Genzinger.

Karasow'^ski, Moritz, b. Warsaw, Sept. 22,

1823 ;
d. Dresden, Apr. 20, 1892. His teacher

was Val. Kratzer (pf. and ’cello) In 1851 he
joined the Grand Opera orch, at Warsaw as

’cellist ;
travelled from 1858-60 ; and in i860

became royal chamber-virtuoso at Dresden. He
publ (in Polish) “ History of the Polish Opera”
(1859); “Life of Mozart” (1S68)

;
“Chopin’s

Youth ” (1862 ; 2nd ed. i86g)
; and (in German)

“Fnedrich Chopin, sein Leben, seine Werke
und Briefe” (1877 ;

2nd rev. ed. 1878 ;
3rd ed.

i88r). Also some pieces f. ’cello.

Karga^noff, Genari, Russian pianist; b.

Kashetin, Caucasus, Apr. 30, 1858 ; d. Rostroff-

on-the-Don, Feb. 23, i8go. Pupil of Reinecke
(Leipzig) and L. Brassin (St. Petersburg).—Publ.

about 40 works, chiefly for piano.

Karl, Tom, tenor singer in opera and concert;

b. Dublin, Jan. 19, 1846. Studied in England
under Henry Phillips, and in Italy under San-
giovanni and Trivulzi. Sang in Italian opera
for many years, and went to America with
Parepa-Rosa, singing a season in English opera,

and settling in New York. Retired from the
operatic stage in 1896. He now (1899) sings in

concerts and private musicales, and gives vocal
instruction ; from Oct., 1899, Director of the
Operatic School connected with the Academy of
Dramatic Arts, Carnegie Hall,

Ka^'row, Karl, b. Alt-Stettin, Nov. 15, 1790;
d. Dec. 20, 1863, at Bunzlau, Silesia, as music-

teacher at a training-school. Publ. a“Choral-
buch,” a “ Leitfaden fur den Schulgesangunter-
richt,” motets, and pieces f. pf. and f. organ.

Kas^kel, Freiherr Karl von, b. Dresden,
Oct. 10, 1S66. While a law-student at Leipzig,

he studied music in the Cons, under Reinecke
and Jadassohn (1SS6-7), and later for several

years at Cologne under Wullner and Jensen.

At present (1899) residing at Dresden.—Works*
i-act opera Hochzettsmorgen (Hamburg, 1S93

;

later in Berlin, Dresden, Mannheim, etc.); 2-act

opera Sjttla (Cologne, 1895 ;
later in Hamburg

;

very succ ).

Kass'meyer, Moritz, b, Vienna, 1831 ;
d.

there Nov. 10, 1885. Violinist and comp.; pupil,

at the Cons., of Sechter and Preyer; violinist in

the opera-orch.; later Imp. ballet-director.

—

Works : A comic opera, Das Landhaus zu Men-
don (Vienna, 1S69)

;
syiflphonies

;
masses, other

church-music, part-songs, songs
;
publ. 5 string-

quartets. M.’s “ Musikalische Mesalliancen fur

Streichquartett mit Pianoforte zu 4 Handen,”
op. 22, and “ Volksweisen und Lieder fUr das

Streichquartett humoristisch und contrapunk-
tisch bearbeitet,” are good specimens of sound
musical humor.

Kast'ner, Johann Georg, composer and
theonst

;
b. Strassburg, Mar. 9, i8ro

;
d. Paris,

Dec. 19, 1S67. A pupil of Maurer and Romer,
and early developed musically (he was an organ-
ist at ten), he was destined for the church, and
sent to the Strassburg Lutheran Seminary

;
but

devoted his spare time to the study of instr s

and composition. At the age of 20 he became
bandmaster ; at 22 he gave up theology

;
and in

1835, after bnng^ng out 4 operas

—

Gustav IVasa

(1832), Der Tod Oscar's (1833), Der Sarazene
(comic, 1834), and Die Fdmgin der Sarmaten
(1835)—was sent by the town council to Paris,

to finish his studies under Berton and Reicha.

In 1837 he publ. his “ Traite general d’instru-

mentation,” the first of a series of didactic works
approved by the Academic and adopted in the

Cons, (it was later superseded by Berlioz’s

treatise) ; the other works were a “ Cours d’in-

strumentation,” “ Grammaire musicale,” “Th^o-
rie abreg^e du contrepoint et de la fugue,”
“ M^thode eldra. de I’harm. appliquee au piano,”

“M^thodes elementaires ” of singing, piano,

violin, flageolet, flute, cornet k pistons, clarinet,

horn, ’ceUo, ophicleidc, trombone, and oboe;
“M^thodes completes et raisonn^es ” for saxo-

phone and for kettledrums; “ Biblioth^que

chorale”; “Manuel general de musique mili-

taire.” Others still in MS.—In Paris K. devoted
himself to teaching, composing, and musical

researches of the most various kinds
;
he was

also especially interested in military music, and
originated the competitions of bands of all na-

tions, the first being at the Paris Exposition of

1867 ;
he was a founder, and became vice-presi-

dent, of the “Association des artistes-musi-

ciens”; and zealously promoted the welfare of

the “Orph^ons.” The Univ. of Tubingen con-
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ferred on him the degree of Dr.phiL et muj,
/ion. causa; he w as made a member of the In-

stitut, of the “ Comite des fitudcs " of the Cons.

,

and of several foreign societies ; and officer of

the Legion of Honor. He was a frequent con-

tnbutor to hrench and German mus. penodicals,

and wrote for Schilling’s ‘‘Lexikon der Ton-
kunst,” besides labonng for many years on an
“ Encyclopedic de la musique” of his own.

—

Compositions : Add to operas above, B/atricc

(1839 ), fnasc/ic^a (in French; Paris, Op

-

Com., 1S41); Le dernier roi deJnda, sl biblical

opera, considered his masterpiece (concert-per-

formance at the Cons , 1S44) ; and Zes S'annes

de Bobert le Diahle (not perf ) ;
also incid. music

to Die Belaboritn^ von /Missolon^ki (Strassburg,

1S29). Equally characteristic of his erudition

and his onginaiitj' as a composer are the famous
Livres-partitions,” which are vocal and instru-

mental sjinphony-cantatas preceded by valuable

musico-historicai essays on their several subjects.

The first of these was “ Les Danses des morts

;

dissertations et recherches historiques, philoso-

phiques, litteraires et musicales sur les divers

monuments de ce genre qui existent tant en
France qu’a Tetranger; acc de la Danse maca-
bre, grande ronde voc. et instr.’* (Pans, 1852

,

a large qto vol. of 310 pages)
;
the others (titles

abbrenated!) were “La Harpe d’£ole* et la

musique cosmique
;

. . - suivies de Stephen, ou

la Harpe d’fiole, gr. monol. avec choeurs”
I165O) ;

“ Les Voix de Paris,” followed by “ Les
Cris de Paris, gr. symphonic humonstique voc.

et instr.” 11857); “Les Shines, . . essai

suivi du Reve d’Oswald ou les Sirenes, gr.

symph. dram. voc. et instr.” ( 185S) ;
“ Paremi-

ulogie musicale de la langue francaise, . . .

suivie de la Saint-Julien des menetriers, sym-
phonie-cantate 4 gr. orch,, avec solos et choeurs”

( 1 862). Two notable collections of male choruses,

with similar prefaces, are “Les Chants de la

vie” (1S54), containing 28 numbers a 4-8, and
“ Les Chants de Tarmee fran9aise” (1855). His
dramatic scenes, numerous songs, and instru-

mental works (3 s}Tiiphonies and 5 overtures f.

full orch. ; 10 serenades f , wind ;
grand sextet f.

saxophones ; etc.) are also imbued wth an in-

dividuality happily blended of French and Ger-
man elements.—Biographical: “J. G. K., ein

elsassischer Tondichter, Theoretiker und Musik-
forscher,” by Hermann Ludwig von Jan (Leip-
zig, 18S6

; 3 vol.s)
; the art. “ Kastner” in Fetis

is also excellent.

Kast^ner, Georg Friedrich Eugen, son of
preceding

; b. Strassburg, Aug. 10, 1852 ; d.

Bonn, Apr. 6, 1883. Inventor of the pyrophone,
described in his work “ Le pyrophone, flammes
chantantes ” (Paris

;
4th ed. 1876). Also see his

father’s biography, vol. iii.

Kast^ner, Emmerich, b. Vienna, Mar. 29,
1847. Viennese writer ; has publ. a “ Richard
Wagner-Katalog,” and one fascicle of a “Neu-
estes und vollstandigstes TonkUnstler- und

Opem-Lexikon ” (1S89
;
only A-Azzoni printed).

For a time he edited the “ Wiener musikalische

Zeitung.”

Ka'te [kah’teh], Andrd ten, b. Amsterdam,

1796 ,
d. Haarlem, July 27, 1858. 'Cellist,

pupil of Bertelmann
;
prod, the operas Seid e

Palmira (1831^ and Cofistantta{j^zS) 2X Amster-

dam ,
wrote other operas, chamber-music, part-

songs, etc.

Kau'ders, Albert, contemporary journalist

and mus. critic in Vienna ;
has brought out

the comic opera Der Sc/iatz des Bhampsinit
(Prague, 1SS7

;
succ.), and the romantic opera

IValt/ier von der Vogelvoeide (Vienna, 1S96
;

mod. succ ) ,
of the latter he also wrote the text.

Kau'er, Ferdinand, prolific comp, of Sing^
spiele

;

b. Klein-Tha3"a, Moravia, Jan. 8, 1751 ;

d. Vienna, Apr 13, 1S31. Organist, as a boy,

of the Jesuit College at Znaim
;

st. cpt. under
Heidenreich at Vienna

;
became director and

1st violin at Marinelli’s Th. in 1795 ;
acted as

Kapellm. in other theatres, and was finally

’cellist in the Leopoldstadter Th.—Works

.

About 200 operas and operettas {Das Donait-
weibchen and Die Sternenkomgin were publ ) ;

oratorio Die Sundjlut/i (Vienna, 1S09
) ;

20
masses, and other sacred music

;
cantatas,

songs ; symphonies, chamber-music, etc.
,
nearly

all lost in the great flood of Mar. i, 1830.

KaufFmann, Ernst Friedrich, b. Ludwigs-
burg, Nov. 27, 1803; d. Stuttgart, Feb. ii,

1S56. While in the Gymnasium, he studied the
pf . by himself, and became an excellent player.

Student at Tubingen Univ., 1825-7 ;
principal

of the Realschule at Ludswigsburg. On ac-

count of his connection with revolutionists, he
lost his position in 1835, and was finally im-
prisoned 4 3^ears (l83S-42)inthe Asperg, where,
however, he was allowed to have a piano, and
where he composed the beautiful songs which
have made him famous (6 sets, each of 6 songs

;

Stuttgart : Ebner).

KaufFmann, Emil, son of preceding
; bom

Ludwigsburg, Nov. 23, 1836. Pupil of Keller,
Faiszt, Jung, and Singer at Stuttgart Cons.;
joined the court orch. in 1S63 as violinist;

teacher at the Music School at Basel 1868-77
;

since then, musical director at Tubingen Univ.,
which made him Dr. phil. in 1885.—Works

:

Over 60 Lieder

;

male choruses; sonatas and
other pf.- pieces; “Die Nacht” (Holderlin),
w. orch.; also the essays “ Entwickelung der
Tonkunst von der Mitte des 18. Jahrhunderts
bis zur Gegenwart,” and “Justinus Heinrich
Knecht: ein schwabischer Tonsetzer.” Con-
tributor to the Leipzig “ Musikalisches Wochen-
blatt.”

KanfFmann, Fritz, b. Berlin, June 17, 1855.
At first a student of natural science, and a drug-
gist at Leipzig and Hamburg, he turned defini-
tively to music in 1878, and entered the Akade-
mische Hochschule at Berlin, studying under
Kiel, and winning the Mendelssohn prize for
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composition in iSSi. The next year he spent in

Vienna ; then lived in Berlin till 1SS9 as a com-
poser and teacher, and became in that year con-

ductor of the “ Gesellschaftsconcerte ” at Mag-de-
burg. Created Royal “ Musik-Director *’ in

1S93 —Works* Songs f. solo voice w, pf., op.

1-5, 10, 17, 21, 24, 26; quartets f. mixed ch.,

op 12, 19 ;
quartet f male ch

,
op. 15 ,

terzet

f female ch., op. 22; comic opera Dte Ilerz-

krankheit^ i act, op. 13; op. iS, symphony in

A min
;
op. 23, “dramatic’* overture

; op. 27,
violin-concerto in D min

; op. 25, pf -concerto

in C mm ;
op. 9, 20, pf.-trios

;
op. 8, \’ariations

f. string-quartet ; op. 14, string-quartet in G

;

op. 7, II, pf.-sonatas in Araaj and B mm.; op.

16, 28, “ Tanz-Improvisationen” f pf ; op. 6,

Phantasie, variations, and fugue, f. oigan.

Kauf'mann, Georg Friedrich, b Ostra-

mondra, Thunngia, Feb. 14, 1679; d. Merse-
burg, ^larch, 1735, as organist and’ director of

the court music.—Works “ Introduzione alia

musica antica e moderna, d. h. Eine ausfuhr-

liche Einleitung zur alten und neuen Wissen-
schaft der edeln Musik” (MS.); some sets of

choral-preludes a 2-4 (1735-6); church-music,

pieces for organ and harpsichord, etc., in MS.

Kauf^mann, Johann Gottfried, maker of

musical clocks ; *b. Siegmar, Saxony, Apr. 14,

1751 ;
d. Frankfort, 1818.—His son,

Kauf'mann, Friedrich, b. Dresden, 1785

;

d. there Dec. i, 1866. Inventor of a trumpet-
automaton (1808), the “Belloneon,” the “ Cla-

viatur-Harmonichord,” the “ Chordaulodion,**

and the more important “ Symphonion,” from
which his son Friedrich Theodor (b. Dresden,
Apr. 9, 1823 ;

d. there in 1872) evolved the

now popular “ Orchestrion ” in 1851.

Kay'ser [kl-], Friedrich Emil, See
Kaiser.

Kay'ser, Philipp Christoph, pianist, and a
friend of Goethe (^/. “ Goethe und der Compo-
nist Ph. Chr. Kayser,’* Leipzig, 1S79); b. Frank-
fort, Mar. 10^ 1755 ;

d. Zurich, Dec. 23, 1823.

Kay'ser, Heinrich Ernst, violinist and
teacher; b. Altona, Apr. 16, 1815; d. Ham-
burg, Jan. 17, 1 888, as a player in the theatre-

orch.—Works : Violin-Etudes, op. 20 and 30

;

studies in shifting, op. 28 ;
and a Method f.

vin.
;
all of merit.

Kazyn'ski, Victor, b. Wilna, Lithuania,

Dec. 18, 1S12. Pupil of Eisner, at Warsaw,

1837-9. He brought out an opera, Fenella

(Wilna, 1840), and a second, Der ewige Jude
(Warsaw, 1842). From 1843 he made St.

Petersburg his home ;
became conductor at the

Imp. theater, and prod, the opera Man and Wife
in 1848 without much success. His musical

diary (1845) of a tour made in Germany and
Austria with Gen. Lvoff, is interesting He
also wrote cantatas, overtures, concertos f. pf.,

do. f. vln., pf.-music, and a Song-Album con-

taining some fine numbers (1855).

Keck von Giengen, Johann, Benedictine

monk at Tegernsee, Upper Bavaria, about 1450,
wrote “ Introductorium musicae ” (publ. by Ger-
bert in “ Scriptores,” vol. iii).

Kein'speck (or Keinsbeck, Kunspeck,and,
improperly, Reinspeck), Michael, of ^'urenl-

berg ; author of one of the earliest printed theo-

retical works on music (Gregorian chant), “ Li-

lium musicae planae” (Basel, 1496).

Kei'ser, Reinhard, b. Teuchem, n. Weis-
senfels, Jan. 9, 1674, d. Hamburg, Sept. 12,

1739. Educated musically by his father, and at

the Thomasschule and Univ., Leipzig, In 1692
the success of his pastoral, Ismene^ at Bruns-
wick, followed by a grand opera, Basihus (1693),

encouraged him to go to Hamburg, then pos-
sessing the best operatic stage in Germany, in

1694 Of the 116 or more operas written dur-

ing his 45 years’ sojourn there, Mahmuih II.

(i6g6) was the first, and Qree (1734) the last.

He was the first German to employ popular
subj'ects in opera

;
Stortcbecker und Godge Mi-

chaels (1701), Die Leipziger Jllesse, Der Ham-
bttrgcr Jahrmarkt{^\^i2.^^ and Die Ilambiogcr
Schlachtzeit (1725), however trivial and coarse

they may be, are at least original in design and
execution, and not mere copies of French and
Italian models Most of his subj'ects were
mythological or historical. In melody, orches-

tration, and vigor of dramatic expression, he
was easily the foremost German opera-composer
of the day. He successfully undertook the

management of the Hamburg opera, and in

1709 marned into a Hamburg patrician family
From 1722-8 he resided in Copenhagen as con-

ductor to the King
;
in 1728 he was app. canon

and cantor of the Hamburg “ Katharinen-
kirche.” His last years were passed m ease and
retirement Of his other works (oratorios, can-
tatas, motets, psalms, passions, etc.), a number
were publ. :

“ R, Reisers Gemtiths-Ergotzung,
bestehend in einigen Sing-Gedichten, mit einer

Stimme und unterschiedlichen Instrumenten
”

(1698); “ Divertimenti serenissimi’’ (duets and
airs w. harpsichord

; 1713) ;
“ Musikalische

Landlust” (cantatas w. contmuo f. harpsich.;

1714); “Kaiserliche Friedenspost” (songs and
duets w. harpsich.; 1715); a “Weihnachts-
Cantate ” (n. d.) ; etc.

Kdler-B^a {recte Albert von KEler), b.

Bartfeld, Hungar>', Feb. 13, 1820; d. Wies-
baden, Nov. 20, 1882. Law-student, then
farmer, and took up music in 1845, kudying
under Sechter and Schlesinger at Vienna, and
playing the violin at the Th. an der Wien, where
he developed his specialty, the composition of

dance-music. In 1854 he went to Berlin for a
time to conduct the Gungl orch.

;
next year he

succeeded Lanner in Vienna, where he was
Kapellm.y 1856-63, of an infantir regiment,

then becoming conductor of the Kur-Orch. at

Wiesbaden, resigning in 1873 on account of ill-

health.—Works : Overtures and dance-music f.

orch. ; violin solos.
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KeHer, Gottfried (called Godfreys a Ger-

man harpsichord-teacher in I.ondon. PubL “A
Complete Method for Attaining to Play a Thor-
ough-bass upon either Organ, Harpsichord, or

Theorbo-lute ” (1707 ; reprinted in W. Holder’s

treatise on Harmony, London, 1731 ) ; 6 sonatas

f 2 vlns., trumpet, or oboe, riola and continuo

(i7io»
;
and 6 sonatas f 2 flutes w. basso con-

tinue (posthumous).

Kel'ler, Max, b, Trostberg, Bavaria, 1770

;

d. as organist at Altotting, Dec. 16, 1S55.

Publ 6 Latin masses
;
6 German masses ; lit-

anies, Advent hjTiins, funeral chants ; also

organ-music (preludes, cadences, etc ).

Kel'ler, Karl, b. Dessau, Oct. 16, 17S4
,
d.

Schaffhausen, July ig, 1S55. Flute-virtuoso;

court musician at Berlin, Kassel, Stuttgart, and
from 1S17 at Donaueschingen, where he later

also became theatre-conductor. Pensioned in

1S49.—^Vorks * 3 flute-concertos ; 4 polonaises

w. orch.
;
2 divertissements w orch. ;

vanations,

pot-pourris, duos and solos f. flute ; 6 part-songs

f. male ch ; and numerous very popular songs.

Kel'ler, F. A. E., inventor of a pianograph

which he called “ pupitre-improrisateur ” (1S35),

and publ. a “ Methode d’lmprorisation musicale,

theorique et pratique fondee sur les proprietes

du pupitre-improvisateur ” (Paris, 1S39). His
invention was not successful.

Kel'lermann, Christian, fine ’cellist; b.

Randers, Jutland, Jan. 27, 1815 ; d. Copen-
hagen, Dec. 3, 1S66. Pupil of Merk at Vienna.

After prolonged concert-tours, he was app. so-

loist in the royal orch. at Copenhagen in 1S47.

Publ. a few solos f. ’cello

Kelley, Edgar Stillman, American com-
poser and writer; b. Sparta, Wis., Apr. 14,

1857. Pupil of
F. W. Merriam
(1S70-4), Clarence
Eddy and N. Le-
dochowski (i S74-6,
at Chicago), and at

Stutt^rt, 1876-S0,
of Seifriz (comp.),

KrGger and Spei-

del(pf.), and Fried-

rich Finck (org.).

Has acted as or-

ganist in Oakland
and San Francisco,
Cal.; conducted a
comic -opera com-
pany in the Eastern
States 1890-1 ; has taught pf., org. and comp,
in various schools in Cal, and N. Y., and re-

cently in the New York College of Music ; was
mus. critic for the San Francisco “Examiner”
1893-5 ; since Nov., 1896, lecturer on music for
the University Extension of the Univ. of New
York. Has contributed to the leading mus.
papers of the U. S.—Works : Orig. theme and
var.s f. string-quartet, op. i (MS.); op. 2, 3

pf. -pieces (The Flower-seekers, Confluentia,

The Headless I'lorseman) ,
op. 3, concert-polo-

naise f pf 4 hands (MS ) ;
op 4, Wedding-

Ode f. tenor solo, male ch., and orch. (MS.)

;

op. 5, pf. -duets “Keepsakes for my I^pils”

(MS.) ; op. 6, “ Phases of Love,” 6 songs (publ.

iSgo) ; op. 7, incid. music to Macbeth f. full

orch. and chorus (MS.) : op. S, 2 songs f voice

and pf., “ Eldorado ” and “ Israfel” [Poe]
; op.

10, “Aladdin,” Chinese suite f. full orch.; op.

11, comic opera Puritania (Boston, Tremont
Th., June 9, 1S92 ; 100 performances

;
publ. in

vocal score)
,
numerous minor comp s.

Kellie, Lawrence, tenor singer and comp.

;

b. London, Apr. 3, 1S62. Articled to a solici-

tor ; began professional study of music in 1S84
at R. A. M., and as a private pupil of Randeg-
ger. Debut Covent Garden, Nov

,
1SS6

,
gave

vocal recitals at Steinway Hall, from May 23,

1SS7. His songs have great vogue (“ Is it too

late?” “ Sleeping Tide,” “All for thee,” “This
heart of mine,” etc ).

Kell'ner, David, director of music at the

German ch., Stockholm ;
publ. “ Treulicher Un-

terricht im General-Bass” (Hamburg, 1732 ;
gth

ed. 1796 ;
in Swedish, 1783).

Kell'ner, Johann Peter, b. Grafenroda,
Thuringia, Sept. 24, 1705 , d. there 17SS. Or-

f
anist and composer (“ Manipulus musices,”
gured chorals, and trios, f. organ

,
preludes,

fugues, and dance-music, f. harpsichord, 1748-9

;

other music in MS ).—His son,

Kell'ner, Johann Christoph, b. Grafenroda,
Aug. 16, 1735 ; d. as court organist at Kassel in

1803.—Works : Opera Die Schadenfreude (Kas-
sel, 17S2)

; 7 harpsichord-concertos
;

trios and
sonatas f. harpsich,; fugues, preludes, etc., f.

oig.; and a “Grundriss des Generalbasses
”

(Kassel, 1783)

KelFner, Georg Christoph, Hitdratmr and
teacher at Mannheim, where he died Sept., 1808.
—Works :

“ Ueber die Charactenstik der Ton-
arten” (Breslau, 1790); “Ideen zu einer neuen
Theorie der schonen Klinste uberhaupt und der
Tonfcunst insbesondere ” (in Egger’s “Deutsches
Magazin ” for August, 1800) ;

a “ Neue Clavier-
schule fur Anfanger”; organ-pcs., and songs.

Kell'ner, Ernst August, (probably a grand-
son of Joh. Chr.,) b. Windsor, England, Jan.
26, 1793 ;

d. London, July 18, 1839. Began the
study of the pf. at 2 years of age

;
at 5 he played

a Hdndel concerto before the court. His voice,

too, was carefully^ trained by W. Parsons, and in
Italy by Nozzari, Casella, and Crescentini at

Naples in 1815. Returning to England in 1820,
he was very successful both as pianist and bari-
tone vocalist, and made a concert-tour with the
Catalan!. In 1824 he sang at Venice in Ros-
sini’s Mosh, His success as a player and singer
in St. Petersburg (1828) and Paris (1833) was
phenomenal. In 1834 he became organist of the
Bavarian Chapel in London.—A biographical
sketch by Richard Cull: “Case of Precocious
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Musical Talent . . . was publ. at London,
1839.

Kellogg, Clara Louise, dramatic soprano

;

b. Sumterville, S. C., in July, 1842. Recehed
her vocal training in New York from 1856, and
made her debut at the Academy of Music there

as Gila in Rigoletto (1S61), and sang there ten or
twelve nights. Her London debut at Her Maj-
esty’s Th. (Nov. 2, 1867), as Marghenta in Faust^
was so successful that she sang regularly, and
was reengaged for the next season. After tours

in the United States, 1868-72, she appeared at

Drury Lane {Linda)
;
sang in Italian opera in

the U. S. till 1874 ;
then organized an English

opera-company, extending her super\’ision to the

translations of the libretti, the stage-settings, and
the training of the soloists and chorus. She
herself sang 125 nights in the winter of 1874-5.
Since this time she has divided her time between
Europe and America. She has a repertory of

about forty r61es.

Kelly, Michael, Irish singer and composer

;

b. Dublin, 1762 ; d. Margate, Oct. g, 1826. He
studied singing under Rauzzini, and in Naples

(1779) under Fenaroli and Apnle. He now
sang in Palermo, Leghorn, Florence, Bologna,
and Venice. Visiting Vienna, he was engaged
at the court opera for 4 years, becoming the

friend of Mozart, and taking the r6le of Basilio

on the production of Figaro, In 17S7 he ap-

peared in the part of Lionel at Drury Lane, and
sang leading tenor r6les there until his retire-

ment. In 17S9 his composer’s debut was made
in Falso Ajipeai’anccs and Fashionable Friends;
up to 1820 he wrote the music for 62 stage-

pieces, also many songs. He had a music-shop
from 1S02-11, failed, and went into the wine
trade ;

it was Sheridan who said, anent the

quality of his works and wines, that he was “a
composer of wines and importer of music.”—His
“ Reminiscences” (1826) are replete with amus-
ing musical anecdotes.

Kemp, Joseph, b. Exeter, England, in 1778 ;

d. London, May 22, 1824. Pupil of W. Jack-
son

;
organist of Bristol cathedral, 1802 ; Mus.

Bac. Cantab., 1808 ;
Mus. Doc., 1809, thereafter

teaching in London. As one of the earliest

promoters of mus. instruction by classes, he
publ. a pamphlet on a “ New System of Musical
Education ” (iSig). He composed psalms, an-
thems, double chants, duets, songs

; an “occa-
sional piece,” TheJubilee (1809) I

^ melodrama,
The Siege of Isca fExeter] (i8io)

;
“ Mus, Illus-

trations of the Beauties of Shakespeare”; do. of
“ The Lady of the Lake etc.

Kemp, Robert, better known as “Father
Kemp,” the orig^inator and conductor of the
“ Old Folks* Concerts ” commencing in 1854 ; b.

Wellfleet, Mass., June 6, 1820 ;d. Boston, May
14, 1897. His book, “Father Kemp and his

Old Folks, etc.” (Boston, 1868), contains his au-

tobiography. His regular business was that of

shoe-dealer at 261 Hanover St., Boston.

Kempis, Nicholas i., organist at Ste.-Gu-
dule, Brussels

;
publ. at Antwerp “ Sx'mphoniae

I, 2, 3 violinorum” (1644), “ S)mphoniae 1-5
instrumentorum, adjunctae 4 mstr. et 2 voc.” (2

books, 1647, ’49) * aiid a book of masses and
motets a 8 w. continue (1650). Chamber-music
excellent.

Kemp'ter, Karl, b. Limbach, Bavaria, Jan.

17, iSrg; d. Mar. ii, 1S71, as at Augs-
burg cathedral. — Church-music . 4 oratonos,

numerous masses and graduals. Also publ.
“ Der Landchorregent,” a coll, for use in small

churches.

Kemp'ter, Lothar, b. Lauingen, Bavaria,

Feb. 5, 1844 Was taught at first by his father,

Friednch K. (music-teacher in the Lauingen Sem-
inary), studied in Munich Univ., and in 1868 en-

tered the Royal Music-School there (Rheinber-
ger)

, 1S69-71, chorusmaster at the court theatre
;

1S71-4, 2nd Kapellm, and chorus-director at

Strassburg
;

since 1S74, chief Kapellm, at the

Zurich City Th.,and since 1SS6 prof, of mus.
theory in the Zurich Music-School. From
1S79-95 he also cond. the popular concerts in

the “ Tonhalle.”— Works : A score of songs,
and 10 male choruses

;
an Albumblatt f. vln. and

pf
;
marches, and over 40 fantasias, f. orch. w.

solo instr.s
;
and the faiiy’-opera Das Fest der

Jugend (Zurich, 1S95
,
v. succ.),

Kenn, P., German horn-virtuoso
;
went to

Pans 1783, and was 2nd horn at the Opera in

1783. When the band of the National Guard
was organized in 1791, K. joined it

;
and became

prof, in the Cons, in 1795, but was dismissed on
the reduction of the staff of teachers in 1S02,

and was succeeded by his pupil Dauprat (1S08)

in the Opera orch., retiring on pension.—Publ.

36 trios f. 3 horns ; 12 duos f. clar. and horn

;

and duos and airs f. 2 horns.

Kent, James, b. Winchester, England, Mar.

13, 1700 ;
d. there May 6, 1776. Chorister in

Winch, cath. under Richardson, and in the

Chapel Royal under Croft
; organist of Trinity

Coll., Cambndge, 1731-7, then till 1774 of

Winch, cathedral. A new 2-vol. ed. of “Kent’s
Anthems ” was publ. in London, 1844 ; he also

comp, services in C and D.

Kep^ler, Johatmes, the illustrious astrono-

mer
; b. Weil, Wurttemberg, Dec. 27, 1571

;

d. Ratisbon, Nov. 15, 1630 ; elucidates the de-

tails of musical science, from a philosophical

standpoint, in Books 3 and 5 of his “ Harmonices
munm.”

Kerle, Jacques de, b. Ypres,Flanders, in the

first part of the i6th century. It appears that

in youth he was in Italy for 10 years, as his first

works were publ. at Venice, 1562-71. He be-

came canon at Cambrai, and director of the

church-choir
;

later maiire de chapelle to Em-
peror Rudolph II. He publ. from 1562-83 sev-

eral books of masses, motets, madrigals, and
hymns

;
also other miscellaneous vocal music.
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Kerlhor Kerl, Kherl, Cherl\ Johann Cas-
par, b Gaimersheim, n. Ingolstadt, in 1621 , d.

Munich, Feb. 13, 1693. One of the earliest im-

portant German masters of the organ, he studied

in Vienna under Valentini, and about 1645 was
sent by Ferdinand III. to Carissimi and Fresco-

baldi in Rome. From 165S-73, court Kapellm.
at Munich, resigning because of the intnguesof

the Italian singers. According to some author-

ities, he then lived for a long time in Vienna as

organist and teacher
,
this point is not settled,

lie wrote for organ .
“ Modulatio organica super

Magnificat, octo tonis— organicis respondens
”

(preludes, interludes, postludes ;
Munich, 16S6);

toccatas and suites f. harpsich. (MS.) ;
a trio f.

2 vlns and bass viol (MS.).—Numerous vocal

works :
“ Selectus sacrarum cantionum*’ a 4-5,

w. organ-bass (Nuremberg, 1669); Masses a 2-5

(1669); “Missaesex 4, 5 et 6 vocibus cum in-

stnimentis concertantibus et vocibus in ripieno,

adjuncta una pro defunctis cum seq Dies irae,

consecratae Leopoldo I, imperatori ” (16S9

;

praised by MatthesonJ; “ Missa nigra” (so called

because written in black notes only; said to have
been comp, by K., expressly to revenge himself

on the Italian singers in Munich, for their last

performance under his direction; its intervals

and modulations being so bizarre and difficult,

that the choir sang hombly false, and covered
themselves with ndicule)

;
several Kyries and

Glorias f. voices and various instr s (all in MS.)

;

etc.

Kes, Willem, violinist, composer and con-
ductor

;
b. Dordrecht, Holland, Feb. 16, 1856.

Pupil of Nothdurft, Tyssens, and Ferd. Bohm
;

then (iS7i)of David in Leipzig Cons.,and after-

wards, with stipend from the King of Holland, of

M'ieniawski (Brussels Cons.) and Joachim (Ber-

lin). In 1876 he became leader of the Park
Orch. and Felix mentis Society at Amsterdam ;

cond. ** Society ” concerts at Dordrecht for sev-

eral years
; in 1S83 became conductor of the

“ Parkschouw’burg ” Concerts at Amsterdam,
then lived a while in Dordrecht, and about 1890
assumed the conductorship of the “Concertge-
bouw” Concerts at Amsterdam. In 1895 he
succeeded G. Henschel as cond, of the Glasgow
orch.; and in 1S98 -was chosen cond. of the
Moscow Philharm. Concerts, and Director of the
Moscow' Cons, for 3 years. (His place in Am-
sterdam was taken by \V. Mengelberg,)

Kes'sel, Franz, in 1889 Kapellm. of the
theatre at Freiburg-in-the-Breisgau, prod, a
symphony in F in 1889, and in 1895, at Trier, a
successful 3-act opera, Die SchwesUrn.

KessTer, Friedrich, preacher at Werdohl,
Westphalia, from 1819, later diocesan at Lilden-
scheid, was an active propagandist of Natorp's
figure-notation, published aChoralbuch (Essen,

1829; 2nd ed. 1836) in the same, and also “Der
musikalische Gottesdienst : ein Wort fur . . .

Organisten und Prediger” (Iserlohn, 1832),
“ Kurze und fassliche Andeutungen einiger
Mfingel des Kirchen-(jesanges” (1832), and

‘
‘ Das Gesangbuch von seiner musikalischen

Seite betrachtet” (1S3S).

KessTer, Ferdinand, b Frankfort-on-Main,

Jan., 1793 ;
d. there Oct. 2S, 1856. Violinist

and teacher, pupil of his father and Vollweiler.

PubL some sonatas, rondos, etc., f pf. Fr.

Wullner was one of his pupils in theory'.

KessTer {rt':cte Kotz^ler), Joseph Chris-
toph, b. Augsburg, Aug. 26, iSoo; d. Vienna,

Jan 14, 1872, Excellent pianist and teacher

;

composer of valuable pf. -etudes (op 20 and 51).

Pupil 1S07-10 of the organist Bilek at Felds-

berg; otherwuse self-taught. Teacher, 1S20-6,

in the family of Count Potocki at Lemberg and
Landshut ; then lived three y'ears in Vienna, one
year in Warsaw', 1830-5 in Breslau, then 20 years
in Lemberg, and from 1855 in Vienna. Moscheles
and others have utilized K.*s etudes in their

methods; technically they are more advanced
than Czerny’s “ Schule desVirtuosen ”; musically
they are ingenious, but rather dry'. Liszt com-
mended them. His variations, preludes, noc-
turnes, etc., are of minor importance ; the best

are “ Illuthen und Knospen’^ (op. 104), and 0[

29, 30, 38.—Pyllemann publ. “Person'’’ RemV
niscences” of K. in the “ Allgemeine musikal.
Zeitung,” 1872.

Ketten, Henri, talented pianist, pupil of

Marmontel and Halevy in Paris; b. Baja, Hun-
gary, Mar. 25, 1848 ; d. Paris, Apr. i, 1883.
Pf.-pieces of a light and graceful description

(Chasse au papillon, op. 10 ;
Romance sans

paroles ; Tranquillite
;
Melancolie)

; etc.

Kettenus, Aloys, Belgian violinist and able
teacher; b, Verviers, Feb. 22, 1823; d. Lon-
don, Oct. 3, 1896. Studied at Lidge Cons., also

in CJermany; in 1845, leader of the Mannheim
orch.; from 1855, member of the Hall^ Orch. in

London, and of the Royal Italian Orch.—^^Vorks:

An opera, Stella Monti (Brussels, 1S62; mod.
succ.); a vln.-concerto; a concertino f. 4 violins

w. orch.
;
a duet f. vln. and pf ; etc.

Ketterer, Eugene, pianist; b. Rouen, 1831;
d. Paris, Dec. 18, 1870. A pupil of Paris Cons

,

he publ. 290 pf.-pieces in drawing-room style,

many of which became popular (op. 7, Grand
caprice hongrois

;
op. 21, 1’Argentine

;
op. 90,

La Chi.telaine ; op. loi, Gaetana
;

op, 102,
Rondo oriental).

Kcur'wels, Edward H. J., conductor and
dramatic comp.; b. Antwerp, 1853. Pupil of
Benoit; till 1882, chorusmaster at the Royal
Th., since then cond. at the National Flemish
Th., Antw'erp, where he has brought out Benoit's
Pacificatie van Gent and Charlotte Corday^
Waelput’s Stella^ Beethoven’s Fidelio^ and like

works.—Operas : Parisina^ Hamlet^ Rolla ; also
operettas, cantatas, a mass w. org., ballads,

songs, etc.

Ke^'witsch [Kiewics], (Karl) Theodor, b.

Posilge, W. Prussia, Feb. 3, 1834. Pupil of his
father, an organist, and of W. Maslon at Peplin.
For 3 years, oboist in the 21st Regt- band; then
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was teacher and organist in various towns
;
fiom

1S66-S7, teacher and (1SS4-5) “ Directoriatsver-

walter” in the Music - teachers* Seminar}- at

Berent Pensioned in 1SS7, went to Berlin, edited

the “ Musikkorps” 1S91-2, and is now editor of

the “ ITannover’sche jVIusikzeitung,” also writ-

ing for other mus. papers. Has publ. a “ Vade-
mecum’* for organists, and much church-music
(chiefly Polish), 4-part songs f mixed and male
ch., pf.-pieces, etc.

Kiel, Friedrich, eminent composer; b. Puder-
bach, near Siegen (Rh. Prussia), Oct. 7, 1821 ,

d. Berlin, Sept. 14,

1885. Taught the

elements of music
by his father, the
village schoolmas-
ter, he was 3 self-

taught pianist and
composer

,
dance-

music and varia-

tions, written
1832-4, attracted

wje attention of

Prince ^-'Qrl von
Wittgenstein, who
himself gave K.
violin - lessons in

iS35,and took him
into his orchestra. After studying theory under
Kaspar Kummer at Koburg 1838-9, he became,
in 1840, leader of the ducal orch., and teacher

to the Duke’s children. From 1837-42 he brought
out a cantata, 2 overtures, several variations and
fantasias f. pf., violin and oboe, w. orch., 4 so-

natas f. pf,
,
etc Receiving a stipend from King

Friedrich Wilhelm IV., he studied 1842-4 under
Dehn at Berlin, where he thenceforth resided.

His first published works (op. i, 15 canons, and
op. 2, 6 fugues) appeared in 1850. He gradu-
ally, though steadily, won general recognition as

a composer, though even as late as 1859
he had to arrange private concerts to get a hear-

ing for his works
;
but his fame was assured in

1862, when the Stem Gesangverein brought out

his Requiem (op. 20 ;
composed 1859-&), en-

thusiastically received in the chief musical cen-

tres. In 1865 he was made a member, in 1870
senator, of the Academy of Fine Arts. Up to

1S66 he gave private lessons in piano-playing ;

he then taught composition in Stem’s Cons, until

1870, when he was app. teacher of composition
at the Hochschule fur Musik (in 1868 he had re-

ceived the title of “Royal Professor”). As a
teacher he was extremely successful. His com-
positions are not strikingly original, but are note-

worthy principally as presenting some of the

finest exemplars of the “ classic ” tendency pro-

duced in the last half-century.—Works : 2 Re-
quiems f. soli, ch. and orch. (op, 20 and 80) ;

a
Missa solemnis f. do., op. 40 (comp. 1865); an
oratorio, Chrisitis^ op. 60 (comp. 1871-2, perf.

1874); a Stabat Mater and the 130th Psalm, both
f. female ch., soli, and orch.; a Te Deum f.

mixed ch and orch. (186C) ,

“ Zwei Gesange ” f.

ditto; 2 Motets f. female ch., soli and pf., op

32, 6 Motets f. mixed ch.
; 4 Marches f orch.

,

a pf.-concerto ;
a sonata f. ’cello, op. 52; do. i

viola, op. 67; 2 string-quintets, op. 75, 7b; 3
string-quartets, op. 43, 44, 50 ;

2 sets of Waltzes
f. string-quartet, op 73, 78; 7 tnos, op. 3, 22,

24, 33. 34, 65 (the last containing 2 numbers);

4 violin-sonatas
;
many pf -works

,
songs. He

publ. 83 works with opus-number.—Sketches of

K. were written bySaran (“Allgem. Musikzei-
tung,” 1862), Bungert (“ Neue Zeitschrift fur

Musik,” 1875), ^irid (iumprecht (Westermann’s
“ Monatshefte,” rSS6).

Kie'ne. See Bigot.

Kien^’le, Ambrosius, an authority on Grego-
rian chant ; b. Siegmaringen, May 8, 1S52

,
in

1S73 he entered the Benedictine monastery at

Beuron, Hohenzollem.—Publ “ Choralschule
”

(1890), “ Kleines, kirchenmusikalisches Hand-
buch ’*

(1892), and essays in periodicals ;
also

“ Der gregonanische Choral '* (iSSr
; a transl.

of Pothier’s “ Les melodies gregoriennes ”).

Kienzl, Wilhelm, b Waizenkirchen, Upper
Austria, Jan. 17, 1857. As a student at Graz
Gymnasium, his music-teachers w’ere Buwa and
Ignaz Uhl

;
later W. A. Remy (comp.) and

Mortier de Fontaine (pf.). While studying in

Prague Univ 1S75-6, he "was also a music-pupil

of Jos, Krej^i
;
studied further in Leipzig, and

under Liszt at Weimar
;
and in 1879 took the

degree of Z?;*. Jf/iil at Vienna with the disserta-

tion “Die musikalische Deklamation . .

(publ. Leipzig, j88o). A second work, “ Mis-
cellen** (Leipzig, 1885), treating of impressions

received in Bayreuth, 1879, created a stir by its

bold cnlicism. During 1S80 he lectured on
music at Munich

;
in i8Si-3 he made a pianistic

tour with Aglaja Orgeni and R. Sahla to 80 towns
in Hungar}', Rumania, and North and South
Germany; in 1SS3-4 he was chief KapelLn of

the German opera in Amsterdam
;
then served

in like capacity at Crefeld, and in 1886 married
the concert-singer Lili Hoke

;
1S86-90, artistic

director of the Styrian Musikverein at Graz, also

conducting the symphony concerts and directing

the provincial vocal and instrumental schools

;

1890-2, 1st Kapellm. at the Hamburg opera

;

1892-3, Hofkapcllm. at Munich. Now (1899)
living at Graz, wholly devoted to composition.

K. is one of the best known among contempo-
rary dramatic composers. PIi.s first opera, Vr-
vasi^ in 3 acts (Dresden, Feb. 20, 1886), was
well received

;
the 3-act opera Heilmar^ der

Narr (Munich, Mar. 8, 1S92), was very success-

ful
,
the third opera, Der Evangelimamt^ called

“ a musikalisches Schauspiel ” in 2 acts (Court

Opera, Berlin, May 4, 1895), has had tremen-
dous success in Germany, and has appeared up
to 1899 on over 130 stages in Austria, Germany,
Holland, Hungary, Croatia, Switzerland, Eng-
land, etc. A fourth is Don QnichoU^ a “musi-
cal tragi-comedy.”—K. finished Ad. Jensen’s
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opera Ttoandoi^ and edited Mozart’s 7>V//r.

I lis original published comp.s comprise about

90 songs, much light pf.-music (op. 3, Skizze

;

op 5, Kahnscene
,
op. 10, Eunte Tanze

; op. 12,

Aus alten Marchen”; op 15, “ Aus meinem
Tagebuch”; op. 21, 30 Tanzweisen ,

op 29,

Scherzo in A min.
;
op. 30,

*
‘ Kinderliebe und

-leben,” 12 pieces ; op. 34,
“ Romanlische Blat-

ter”—ten PhantasiestUcke ; op. 40, “Feuer-
zauber” Polka; op. 41, 12 Tanzbilder; op. 43,
“Daheim,” 12 pieces; op. 46, “ Dichterreise,”

10 pieces ; and arrangements)
,
music to the

melodrama (Romance) “Die Brautfahrt”; 3
PhantasiestUcke f. pf. and vln. (op. 7) ;

pf.-tno

in F min. (op. 13); string-quartet in I>b min.

(op. 22) ;
choral music ; etc.—Edited Lrendel’s

“ GrundzUge der Geschichte der Musik ” (Leip-

zig, 1SS6); also Brendel’s “Geschichte der

Musik in Italien, Deutschland und Frankreich”
(7th ed

,
Leipzig, iSSg).

Kie'sewetter, Raphael Georg, “ Edler von
Wiesenbrunn,” distinguished writer on music

,

b. Holleschau, Moravia, Aug. 29, 1773 ; d.

Baden, near Vienna, Jan. i, 1S50. An excel-

lent amateur musician, he studied for an oihcial

career under the Austrian government, becom-
ing attached to the Imp. Ministry of War, and
travelling in various countries until rSoi, when
he settled in Vienna. His passion for music
still unabated, he studied counterpoint under
Albrechtsberger in 1803, and later with Hart-
mann. He was an indefatigable collector of

old musical MSS , hence his later love for his-

torical research, which became his life-work.

He was elected a member, or honorary member,
of numerous musical and scientific societies, and
was ennobled a few years before his retirement

in 1845. A. \V. Ambros was his nephew.

—

Works “ Die Verdienste der Niederlander um
die Tonkunst . . .” (took prize of the Neth-
erland Acad, in 1826 ; Dutch transl. 1829)

;

“Geschichte der europaisch - abendlandischen
Oder unsrer heutigen Musik ” (Leipzig, 1834

;

2nd ed. 1846) ;
“ Ueber die Musik der neuem

Griechen, nebst freien Gedanken fiber altagyp-

tische und altgriechische Musik” (1838);
“ Guido von Arezzo, sein Leben und Wirken ”

(1840) ;
“ Schicksale und Beschaffenheit des

weltlichen CJesangs vom frfihen Mittelalter bis

zur Erfindung des dramatischen Styles und den
Anffingen der Oper” (1841) ;

“ Die Musik der
Araber nach Origpnalquellen ” (1842) ;

“ Der
neuen Aristoxener zerstreute Aufs&tze ” (1846) ;

“Ueber die Octave des Pythagoras” (1848);
“ CJalerie alter Contrapunctisten ” (1847 ;

a cata-

logue of his old scores, bequeathed to the Vienna
Library)

;
many essays in the Leipzig “ Allgem.

musikalische Zeitung,” on Gregorian notation,

on tablatures, on Franko of Cologne, etc. He
was supervising editor of Kandleris Life of
Palestrina (183^.

Kimball, Josiah, b. Topsfield, Mass., Feb.,

1761 ; d. in the local almshouse, Feb. 26, 1826.

He gave up the law to become a music-teacher,

and taught in several New England towns, try-

ing to introduce his collection of mostly original

tunes, “Rural Harmony” (1793). Ilis comps
were simple psalm-tunes and “fuguing pieces.”

Kin'dermann, Johann Erasmus, Nurem-
berg organist ; b. Mar. 29, 1616, publ. many
sacred songs (up to 1632).

Kin^dermann, Augpist, b. Potsdam, Feb. 6,

1S17 ; d. Munich, Mar. 6, 1S91. Baritone

stage-singer ; at 16, chorus-singer in the Berlin

opera, also taking small soli
;
1S39-46, at Leip-

zig ; later, until his retirement in 1SS6, a prime
favorite at the Munich court opera.—Father of

Kin'dermann, Hedwig. See Reicpier-
Kindermann.

King, Robert, musician in the band of Will-

iam and Mar}', also of Queen Anne
;
Mus. Bac.

Cantab., 1696. Died after 1711.—Publ. “ Songs
for I, 2 and 3 voices, composed to a Thorough
Basse, for y* organ or harpsichord” (London,
n.d.) ; music to Shadwell’s Ode on St. Cecilia’s

Day (1690), other music in various collections

(“The IJanquet of Musick,” “Choice Ayres,”
“ Comes Amoris,” etc.).

King, Charles, b. Bury-St.-Edmunds, Eng-
land, 1687 ;

d. London, Mar. 17, 1748. Chor-
ister at St. Paul’s under Dr. Blow^ and Jer.

Clark
;

Master of Choristers there in 1707

;

Vicar-choral, 1730.—Publ. ser\'ices and anthems,
some of which are in Arnold’s “Cathedral Mu-
sic” and Page’s “ Harmonica sacra.”

King, Matthew Peter, b. London, 1773 I

d. there Jan., 1823. Composed 10 or 12 English
operas for the Lyceum Th.; an oratorio, 7Vie
Intercession ; a quintet f. pf., flute, and strings

;

pf.-sonatas and rondos
;
also publ. “A General

Treatise on Music ...” (London, 1800), and
an “ Introduction” to sight-singing (1806).

King, Oliver A., pianist
;
b. London, 1855.

Articled pupil of J. Bamby
;
studied pf. with

W. H. Holmes, and under Reinecke at Leipzig
Cons., 1874-7. Pianist to H. R. H. the Prin-

cess Louise, 1879 ; in Canada, 1880-3, giving
recitals and visiting New York. Now (1899) .

prof, of pf. at the R.A.M.—Works : 3 cantatas,

The Romance of the RoseSy ProserpinOy and
The Naiades; the 137th Psalm, f. soli, ch. and
orch. (Chester Festival, 1888) ;

church-music ;

a symphony, “Night”; 2 concert-overtures;
pf.-concerto

;
violin-concerto in G minor

;

pieces f. vln. and pf., f. pf. solo, and f. organ.

King, Julie. See Riv^-King.

Kink^el, Johanna, {nie Mockel, div. Mat-
thieux), wife of the poet

;
b. Bonn, July 8, 1810 ;

d. London, Nov. 15, 1858. Studied music in

Berlin with Karl BShmer, and was married in

1843 to Gottfried Kinkel.—Works : A cantata,
“ Die Vogel-Cantate ”; operetta Otto der Schiitz

(1850?); “Acht Bricfe an eine Freundin uber
Clavierunterricht ” (1852).

KipHce, Karl, b. Breslau, Nov. 20, 1850

;
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living: (1S99) Leipziji as editor of the “Sanger-
halle.”

Kip'per, Hermann, b. Koblenz, Aug: 27,
1S26

;
pupil of Anschutz and H. Dorn, Music-

teacher and cntic at Cologne.—Comic operettas

(written for male choral societies) Der Quacks
salber^ odcr Doctor Sagebein and setn Famtthis •

Inco^nito^ Oder Der Fursi -uoidcr IVillen ; Kell-
tier IlfidLord; Der Haijisch j etc,

Kir'cher, Athanasius, famous Jesuit ar-

chaeologist
;
b. Geisa (Buchow ?), n. Fulda, Rlay

2, 1602 ;
d. Rome, Nov, 28, 16S0. He was

prof, at Wurzburg; 1635-7 at A\dgnon
; lived

thereafter in Rome.—Works .
“ Musurgia uni-

versalis, sive ars magna consoni et dissoni

(1650 ;
epitomized in German, 1662) ;

“ Pho-
nurgia nova, sive conjugpum mechanico-physicum
artis et naturae , . ,” (1673), his “Oedipus
aeg}TDtiacus . , contains a curious chapter on
hieroglyphic music

;
in his treatise “ De arte

magnetica” are given airs then popularly re-

garded as a cure for tarantism
; in fact, all his

musical works exhibit a unique blending of real

scientific thought with childish credulity.

Kirchl, Adolf, b Vienna, June 16, 1S58
; is

choirmaster of the Viennese “ Schubertbund,”
and a comp, of songs f. male voices.

Kirch'ner, Fritz, b. Potsdam, Nov. 3, 1840.
Pianist

;
pupil of Th, Kullak (pf.), and of Wuerst

and Seyffert (theor}^), at Kullak’s Acad.
; taught

there from 1864-89, when it was dissolved, and
K. became teacher in the “ M&dchenheim ”

school at Berlin.—Works : Educational pieces

and other pf.-music (“Ball-Scenes”; 24 Prel-

udes)
; also songs.

Kirch'ner, Hermann, comp, and tenor con-

cert-singer
;
b. Wolfis, Thuringia, Jan. 23, 18O1

;

now (1899) Berlin.

Kirch'ner, Theodor, a distinguished pf.-

composer
;
b. Neukirchen, n. Chemnitz, Saxony,

Dec. 10, 1824. From 1838-42, by Mendels-
sohn’s advice, he
studied in I.,eipzig

under J. Knorr (pf.)

and K. F. Becker
(org. and theory) ;

in the summer of

1842, with Joh.
Schneider at Dres-
den

;
six months in

the Leipzig Cons.;
and then, 1843-62,
was organist at

Winterthur. 1862-

72, teacher in the

Zurich Music-
School, and conduc-
tor

,
lived a year at

Meiningen as music-master to Princess Maria

;

was director of the Wurzburg Cons. 1873-5

;

lived in Leipzig till 1883, then in Dresden, and
finally went to Hambuig in 1890. Both Men-
delssohn and Schumann were warm friends of

K., and aided him by advice. Besides songs,

song-transcriptions f. pf., piano-duets (“Alte
Bekannte in neuem Gewande”;, etc., K. has

publ. some 90 onginal pf.-works ; the most

popular are. Op. 2, 10 pieces; op 5, Gruss an
raeine Freunde

;
op. 7, nine Album-leaves

,
op

S, Scherzo; op 9, Preludes (2 books), op ii,

Skizzen (3 books) ;
op. 12, Adagio quasi fantasia

;

op. 13, Lieder ohne Worte ;
op. 14, Phantasie-

stiicke (3 books)
; op. 16, Kleine Lust- und Trau-

erspiele
; op. 17, Neue Davidsbundlertanze

,

op. iS, Legenden
;
op. 19, 10 pieces (transcr.s

of his own songs)
; op. 21, Aquarellen ;

op 22,

Romanzen (2 books)
,
op. 23, Waltzes (2 books)

,

op 25, Nachtbilder (2 books) ;
op 26, Album

;

op. 27, Caprices (2 books) ;
op. 28, Nocturnes

;

op. 29, Aus meinem Skizzenbuch (3 books)
,
op.

30, Studien und Stucke (4 books) ;
op.. 36, Phan-

tasienam Klavier(2 books)
;
op. 37, four Elegies

,

op. 38, 12 Studies
;
op. 39, Dorfgeschichten ; op.

41, Verwehte Blatter; op. 43, four Polonaises;

op. 46, 30 Kinder- und Kiinstlertanze ; op. 48,

Humoresken
; op. 49, New Album-leaves

;
op.

52, Ein neues Klavierbuch (3 parts)
,
op. 53,

Florestan and Eusebius ; op. 54, Scherzo \ op

55, Neue Kinderscenen
;
op. 56, In stillen Stun-

den
;
op. 65, si.xty Preludes ; op. 70, five Sona-

tinas
;
op. 71, 100 short Studies ;

op. 73, Roman-
tische Geschichten (4 books) ;

op. So, nine

Album-leaves
;
“ Lieblinge der Jugend” are 30

little etudes without opus-number. Also “ Chil-

dren’s Trios ” f. pf,, vln., and ’cello (op. 58) ;
pf.-

quartets (op. 84) ;
a string-quartet (op. 20) ;

a
Serenade f, pf., vln., and ’cello (op. 15, in B)

;
8

pieces f. pf. and ’cello (op. 79) ; etc.

Kirkman, Jacob {rede Kirchmann), the

founder (before 1740) of the firm of Kirkman and
Son, harpsichord-makers in London ;

previously

he had been foreman for H. Tabel, also a harp-

sichord-maker. The firm began making piano-

fortes in 1774 ;
but turned out harpsichords also

until the end of the century, when Joseph K.
was the head. Tht founder died wealthy in

177S ; he had no children, but took his nephew,

Abraham K., into partnership ; the_ present

manager of the business (since iS83)Js Henry
Reece, a descendant of Abraham K. in the

fifth generation.

Kirkmann, Jan, a native of Holland, w-as

organist of the Lutheran Ch., London, in 17S2,

and died at Norwich, 1799.—^Works : Pf.-trios,

organ-pieces, sonatas f. pf. and vln., rondos f.

pf., etc.

Kim'berger,Johann Philipp, noted theorist

;

b. Saalfeld, Thuringia, Apr. 24, 1721 ; d. Berlin,

July 27, 1783, Pupil of J. P. Kellner at Grafen-

roda, and of H. N. Gerber at Sondershausen,

then (1739) J- S. Bach at Leipzig. From
1741-50 he was music-master and conductor in

various noble Polish families, and at the Nun-
nery, Lemberg ; studied the violin under Fickler

in Dresden, 1751 ;
joined the royal orch. at

Berlin, and in 1754 was app. Kapellm, and

teacher of composition to Princess Amalie, His
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KIST—KITZLER

numerous compositions are unimportant ; but as

a theoretical writer he ranks with the best of his

time.—Works: ‘"Die Kunst des reinen Satzes

ill der Musik aus sicheren Grund'^atzen hergelei-

tet und mit deutlichen Beispielen versehen ” (2

vol s
; 1774, 1779 ; his magnum opus) : “ Grund-

satze des Generalbasses, als erste Linien zur

Composition” (17S1 ; often republ.); “Gedanken
fiber die verschiedenen Lehrarten in der Com-
position, als Vorbereitung zur Fugenkenntniss”
(17S2; ; “Anleitung zur Singcomposition, mit

Oden in verschiedenen Sylbenmaassen ” (17S2)

;

“ Die Construction der gl’eichschwebenden Tem-
peratur ” (1760) ,

“ DerSlzeit fertige Menuetten-
und Polonaisen-Componist ” (1757; a kind of

mus. joke, the precursor of mus. games of dice).

“ Die wahren Grundsatze zum Gebrauch der
Harmonie” (1773) w'as claimed by a pupil of

K.’s, J. A. P. Schulz, as his work

Kist, Florent Corneille [Florens Corne-
lius], b. Arnheim, Jan. 28, 1796 ;

d. Utrecht,

Mar. 23, 1S63, In youth an excellent flutist

and hom-player, he lived in The Hague as a

physician iSiS-25
;

in 1S21 he founded the
“ Diligentia ” mus. society; gave up medicine,

organized and presided over several singing-so-

cieties, and in 1S41 settled in Utrecht, editing

the “ Xederlandsch muzikaal Tijdschnft ” for 3
years, and then founding the “ Cicilia,” still the

leading Dutch mus. periodical. In Utrecht he
established Amateur Concerts, and the singing-

society “ Duce Apolline.”—Publ. “ De toestand

van het protestautsche kerkgezang in Neder-
land ” (1S40) ;

“ Levensgeschiedenis van Orlando
de Lassus ” (1841) ;

a Dutch transl. of BrendePs
“ Grundzuge der Geschichte der Musik ” (1851)

;

many essays in his owrn and several German pa-
pers"; also vocal music f. i or more voices, and
\'ariations f. flute.

Kist^er, Cyrill, b. Grossaitingen, n. Aug^
burg, IVIar. 12, 184S. School-teacher from
1864-76 ; then studied music at Munich under
Wullner, Rheinberger, and Fr. I^achner (1876-
So). In 1S83 heivas called to the Sonders-
hausen Cons, as teacher of theory, cpt., organ,
and pf.; since 1SS5 he has lived in Bad Kis-
singen as principal of a private music-school,
and as a music-publisher

; 1884-94, also edited
the ** Musikalische Tagesfragen.”—Works: 2
operas, Alfred der Grasse and Lichtenstein; a
2-act “musical comedy” Eulenspiegel (WQrz-
buig, 1889; unsucc.); a romantic “music-
drama" (Sondershausen, 1884; Wiirz-
burg, 1893); and the “music-drama” Baldtirs
Tod (MS.) ; besides these, 104 works (festival-

and funeral-marches f. orch.; mixed and male
choruses

;
songs ; Phantasien

; Serenaden

;

pieces f. org. and harmonium); a Method of
Harmony developed from Wagner’s works, and
soon to appear in larger form

; also a “ Musi-
kalische Elementarlehre.”

KisP^ner, Friedrich, b. Leipzig, Mar. 3,

1797 ; d. there Dec. 21, 1844. In 1831 he took
over Probst’s music-publishing business, which
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he carried on from 1S36 under the lirm-name of
“ Fr. Kistner." His son Julius succeeded him,

and in 1S66 sold out to *K. F. L. Gurckhaus
(1S21-1SS4).

Kitchiner, William, w-ealthy physician, ama-
teur musician, and epicure ,

b. London, 1775 ,

d there Feb. 26, 1S27.—Works. An operetta.

Love among the Roses
^
or^ The Master Key

;

a
mus. drama, Ivanhoe, or, The Kmght Tem-
plar ; glees, and songs. Also publ “ Obseiv’a-

tions on Vocal Music ” (London, 1S21) , “The
Loyal and National Songs of England ’’ (1823)

;

“The Sea Songs of England ” (1S23)
;
“Ama-

tory and Anacreontic Songs set to Music”
(n.d.); “The Sea Songs of Charles Dibdin,

with a Memoir of his Life and Wntings”
(1S24).

Kit'tel, Johann Christian, b. Erfurt, Feb.

iS, 1732 , d there May g, 1809. J
Bach’s last pupil. At first organist in Langen-
salza, he went in 1756 to the Predigerkirche in

Erfurt
;
but, although a famous pla3'er, his sal-

ary was w’retchedly small, and lesson-giving

poorly remunerated. When nearly 70 he was
obliged to make a concert-tour to Gottingen,

Hanover, Hamburg and Altona, where he re-

mained a year (1800). In his old age a pension
from Prince Primas of Dalberg saved him from
starvation. J, C. H. Rinck w^as his most cele-

brated pupil. His principal publ. works are

“Der angehende, practische Organist, oder
Anweisung zum zweckmassigen Gebrauch der
Orgel beim Gottesdienst ” (Erfurt, 1801-8, in 3
parts; 3rd ed. 1831); “Neues Choralbuch”
for Schleswdg-Holstein (Altona, 1S03)

; 6 so-

natas and a fantasia f. clavichord; “Grosse
Praludien,” and 2 chorals w. variations, f.

organ ; 24 chorals, each wuth 8 figured basses ;

and a 4-part “Hymne an das Jahrhundert”
(1801),

Kit'tl, Johann Friedrich, b. Schloss Wor-
lik, Bohemia, May 8, 1S06; d. Lissa, Prov.
Posen, July 20, 1868. While a law-student he
also was a music-pupil of Saivora and Toma-
schek at Prague

; adcmted music as his profession
in 1840, succeeded Dionys Weber as Director
of the Prague Cons, in 1843, and retired to

Polnisch-Lissa in 1865 — Operas (given in

Pi^ue) : Daphnid Grab (1825) ; Bianca und
Giuseppe, oder Die Fran%osen vor Nizza (1848 ;

text by Richard Wagner) ;
IValdblume (1852)

;

Die BilderstUrmer (1854) ;
also masses, can-

tatas, 3 symphonies, a pf.-nonet, a pf.-septet, a
pf.-trio, etc.

Kitz^ler, Otto, b. Dresden, Mar. 16, 1834.
Pupil of Johann Schneider, J. Otto, and Rum-
mer (’cello), later of Servais and F^is at the
Brussels Cons. ’Cellist in opera-orch.s at

Strassburg and Lyons
;
Kapellm. at theatres in

Troyes, Linz, Kbnigsberg, Temesvar, Her-
mannstadt, and Bnlnn

;
from 1868, director of

the Brtinn Mus. Society and of the Music-
School, also cond. of the Mannergesangvcrein.



KJERULF—KLEFFEL

Has publ. orchestral music, pf. -pieces, songs,

etc A. Bruckner was his pupil

Kje'nilf, Halfdan, Norwegian composer
,

b.

Sept. 17, 1S18; d. Chnstiama, Aug ii, 1S6S.

He renounced the

study of theology

for music
;

studied

in Leipzig, and set-

tled in Chnstiania

as a music-teacher

Jenny Lind, Nils-

son, and Sontag
brought his songs
into vogue, and on
them his reputation

chiefly rests
;

but
he also publ. much
beautiful pf. -music

of a strongly Scan-
dinavian cast
(Spring Song, Shepherd’s Song, Cradle-song,

Album-leaf, Elfin Dance, Capriccio, Scherzo,
Scherzino, Intermezzo, Berceuse, Rondino, Po-
lonaise, 6 Sketches, 40 “Norske Folkeviser”
[Norse Folk-songs], etc.). In 1874 a monu-
ment was erected to him in Christiania.

KlaTsky [Lohse-Klafsky], Katharina,
dramatic soprano ; b. St. Johann, Hungary, Sept.

19, 1853 ; d. Hamburg, Sept. 22, 1896. She sang
in church when 8 ; studied with Mme. Marchesi
at Vienna when i6

;
sang in comic-opera chorus,

then (1875) as soloist at Salzburg, m minor parts

;

married in 1876, left the stage, and went to

Leipzig, where she recommenced her theatrical

career in iSSi, soon took leading roles, succeeded
the Reicher - Kindermann in A. Neumann's
troupe, making the European tour as Sieglinde
and Brunnhilde {Siegfried)

\ 1883, Bremen City
Th.

; 1885, Hamburg City Th,; sang in London
in German opera, 1893, 1894 ;

at the Munich
Festival of 1894 she sang the role of Isolde;
created role of La Navarraise, in German, at

Hamburg, Jan. 2, 1895, and married OttoLohse,
the Th.-itafe/lm. there, on Jan. 31. With him,
in the Damrosch Opera Company, she made an
American tour in 1895-6.

Klau'ser, Karl, b. St. Petersburg, Russia,

Aug. 24, 1823, of Swiss parents. Studied music
in Germany, but was chiefly self-taught. Went
to New York in 1850, and thence to Farmington,
Conn., in 1856, where he was Musical Director
for many years in Miss Porter’s School. He is

well known as an editor and arranger of classic

and modem compositions (Beethoven, Mozart,
Schumann, Field, Wagner)

; edited “Half-hours
with the Best Composers,” and also (with Th.
Thomas and J. K. Paine) “ Famous Composers.”

Klau'ser, Julius, b. New York, July 5, 1S54.

Pupil of Wenzel in Leipzig Cons., 1871-4 ;
lives

at Milwaukee as a music-teacher. Author of
“ The Septonate and the Centralization of the

Tonal System ” (1890), a modem manual of har-

mony.

Klau'well, Adolf, b, Langensalza, Thurin-

gia, Dec. 31, 181S
;
d. Leipzig, Nov. 21, iS^p.

Teacher in the Third and Fourth “ Biirgerschu-

len” (Municipal Schools) at Leipzig. Publ. ele-

mentar}' class-books, and instructive pf -pieces

{“ Goldnes Melodien-Album ”).

Klau'well, Otto, nephew of Adolf
;
b. Lang-

ensalza, Apr. 7, 1S51. Pupil at Schulpforta,

1S65-70
;

served in the Franco-German war;
studied mathematics and natural science at I.eip-

zig Univ., 1S71, but 1S72-4 devoted himself to

music at the Cons, under Richter and Reinecke,

continuing the study of music at the Univ..

where he took the degree of Dr. phil. with the

dissertation “ Die historische Entv ickelung des

musikalischen Kanons” (1874). In 1S75, prof,

of pf., theor}% and history^ at Cologne Cons ; since

1S85, director of the Teachers’ Seminary (classes

in pf.-playing established by Wullner) connected
with the Cons. — Publ. “ Der Vortrag in der
Musik” (1SS3 t Engl, transl. New York, 1890) ;

“ Musikalische Gesichtspunkte ” fiSSi
;
apho-

risms on music and musicians); “Der Finger-
satz des Klavierspiels” (1SS5); “ Musikalische Be-
kenntnisse ” (1891) ;

“ Formen der Instrumental-

Musik ” (1896). Among his compositions are a
romantic opera, Das ^Tadchen vein See (Cologne,

1S89
;

succ.); overtures, chamber-music, pf.-

pieces, and songs.

Klee, Ludwig, pianist and pedagogue
; b.

Schwerin, Apr. 13, 1846
;
pupil of Th. Kullak,

1864-8, and teacher in Kullak’s Acad, until 1875 ;

since then, director of a school of his own. Title

of “ Musik-Direktor ” from King of Saxony.

—

Publ. “ Die Oraamentik der klassischen Klav-
iermusik” (the pf.-graces from Bach to Beetho-
ven, incl.); and edited 3 vol.s of “Klassische
Vortragsstucke.”

Klee^erg, Clotilde, distinguished pianist

;

b. Paris, June 27, 1866. Pupil of Mmes. Retz
and Massart at the Cons.

,
winning ist prize m

the latter’s class. Sensational debut, at the age
of 12, in a Pasdeloup Concert, with Beethoven’s
concerto in C minor

;
since 18S1 she has toured

Denmark, Russia, Austria, Holland, and Eng-
land with uniform success. In 1894 she was
elected “ Officier de PAcademic.” Her reper-

tory embraces works from Bach to Liszt. Bril-

liant tournee in England in 1898.

Klee^mann, Karl, composer ; b Rudolstadt,

Sept. 9, 1S42. Pupil of Ifofkapellni. Muller,

Studied several years further, from 1878, in Italy,

and was then app. 2nd opera cond. and Ducal
Music- Director at Dessau.—Works: Music to

Grillparzer’s Der Traum ein Leben; a symphonic
fantasia, “ Des Meeres und der Liebe Wellen”;
2 symphonies

;
choral works ; songs

;
pf.-pcs.

Kieffel, Amo, b. POssneck, Thuringia, Sept.

4, 1840. Studied in the Leipzig Cons ,
and pri-

vately with M. Hauptmann. 1863-7, Dir. of

the Mus. Soc. at Riga ; then KapsUm. at theatres

in Cologne, Amsterdam, Gbrlitz, Breslau, Stet-

tin, and 1873-80 at the Friedrich Wflhelmstadt
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Th. in Berlin ; then at Augsburg and
burg

;
from iSSC-92 at Cologne , since that time

teacher of theory at Stern’s Con*?., Berlin In

1S95 he received the title of “ Professor.”

—

Works Opera Dts Mcemianns I/arfe (Riga,

1865); music to the Chnstmas legend DielVii/i-

tc'ifhdtinc/ien und to Ooethe’s o\ertures,

a string-quartet, pf.-pieces I Ritornelles, op. 26;
Petite Suite, op. 29 ; Impromptu, op 27 ; “Jung-
brunnen,” op. 41, 30 short didactic pieces ;

—

“Fete d’enfants,” and “Xuits italiennes,” for

4 hands;, part-songs, songs, etc.

Klein, Johann Joseph, b. Amstadt, Aug.

24, 1740 , d. Kahla, n. Jena, June 25, 1S23.

Law^’er at Eisenburg in Altenburg.—Works:
“ Lehrbuch der practischen Musik” (17S3)

;

“ Lehrbuch der theoretischen Musik” (iSoi);
“ Neues, vollstandiges Choralbuch” (17S5 ; w.
Introd. on Chorals).

Klein, Bernhard, church-composer; b. Co-
logne, Mar. 6, 1793 ;

d. Berlin, Sept, g, 1832.

Went to Pans in i3i2 to study under Cherubini
and in the Cons. Library’

;
was mus. director at

Cologne cathedral for some years, and in 1818
settled in Berlin, where (1820) he was app. teacher

of comp, at the R. Inst, for Church-music, and
mus. director and singing-teacher at the Univ.—^Works : 3 oratorios, David

^

and//w3
(Job) ;

the cantata U’orte des Glanhens (Schiller)

;

an S-p. Paternoster, a 6-p. Magnificat, 6-p. re-

sponses, 8 books of psalms, hymns, and motets
f, male voices (deservedly popular) ; 2 operas,

Dido (1S23) and Ariadne (1825), and 2 acts of a
third, Irene; music to Raupach’s Erdennacht

;

sonatas and variations f. pf. ; etc.—His younger
brother, Joseph (1S02-62), lived in Berlin and
Cologne as a composer.

Klein, Bruno Oscar, b. OsnabrUck, Han-
over, June 6, 1858 [not 1S56]. Studied pf. and
comp, under his fa-

ther, Carl K., or-

ganist of Osna-
brtlck cathedral

;

then for 2 years at

Munich Cons, un-
der Rheinberger
(cpt.), Wlillner
(score-reading),
and C. Baermann
(pf.). Went to
America in 1878

;

spent several years
in travelling and
concertizing, and
settled inNewYork
in 1S83. Since 1884
he has been head of the pf.-department at the
Convent of the Sacred Heart

;
also, 1884-94, or-

ganist at St. Francis Xavier, and (1887-92) prof,

of cpt. and composition at the National Cons.
In the season of 1894-5 he gave several concerts
in Germany.—^Works : Kenilvoortk^ grand opera
in 3 acts and an Introduction (Hambuig^, Feb.

^^95)* many pf.-works of high character,

sonata for \ iolin and pf
,
and songs.

Klein'michcl, Richard, pianist and com-
poser , b. Posen, Dec. 31, 1S46. Pupil of his

father (Hermann K., b. iSr6 ;
d. Hamburg,

May 29, 1S94 ;
bandmaster and music-director

at Posen and Potsdam) ;
studied in Hamburg and

(1S63-66) at LeipzigCons. ; taught music in Ham-
burg, returned to Leipzig in 1S76, and in 1SS2
became mus. director of the City Th. He mar-
ried Clara Monhaupt, a dramatic soprano at

Leipzig.—Works . 2 operas, Manon [Schloss de
LormeJ (Hamburg, 1S83), and the 3-act roman-
tic opera Der I^eiffer von Dusenbach (ibid.,

1S91)
;
2 symphonies; chamber-music

;
pf -music

(“ Dorfmusik,” 16 characteristic pieces, is op.

56 ; 4 books of pf.-etudes “ fur kleine undgrosse
Leute,” op. 60 ;

and other valuable studies)
; and

songs.

Kleng^el, August Alexander (“Kanon-
Klengel”), b. Dresden, Jan. 29, 17S4

; d. there

Nov. 22, 1852. Pupil of Milchmeyer
;
from 1803,

of dementi, with whom he tra\elled through
Germany, and in 1S05 to St. Petersburg, where
K. remained, studying and lesson-giving, until

iSii. After 2 years in Paris he went to Italy,

Dresden, England (1815), and returned to Dres-
den in 1S16, w'hen he was app. organist of the

R. C. Court Church. A master of the legato pf.-

style and a fine organist, K. was also a remark-
able composer m the strict contrapuntal forms
(whence the above sobriquet), works of this kind
being “Les Avant-coureurs ” (24 pf. -canons;
publ. before 1S40), and 48 canons and 48 fugues
(an unsuccessful attempt to outdo Bach’s “Well-
tempered Clavichord ”

;
publ. 1854 by M. Haupt-

mann). Other publ pf.-comp.s. 2 concertos, a
trio, a 4-hand fantasia, a rondo, a *

' Promenade
sur mer, interrompue par une tempete ” (op. 19),

and other .ra4772-music.

Kleng^el, Paul K., pianist and violinist
; b.

Leipzig, May 13, 1854. Took degree of Dr,
Ihil., Leipzig, with dissertation “ Zur Aesthetik
der Tonkunst”; i88i-<), cond. of the Leipzig
“ Euterpe” concerts ; 1S88-93, 2nd Ilafkapellm,

at Stuttgart
;
then cond the student - chorus

“Arion” at Leipzig until 1898, when he W’ent

to New York.

Kleng'el, Julius, brother of Paul, and a gifted

’cellist
;
b. Leipzig, Sept. 24, 1859 ;

pupil of Emil
Hegar (’cello) and Jadassohn (comp.)

;
ist ’cello

in Gewandhaus Orch., and teacher at the Cons.
—Publ. comp.s . 3 ’cello-concertos (op. 4, in A
min.

;
op. 20, in D min., w. pf.

;
op. 31, in A

min.)
;
a concertino f. ’cello w. pL, op. 7, in C ;

a Concertstiick f. do., op 10, in D min.
;
a Suite

f. 2 ’celli, op. 22, in D min.
;
a Suite f. ’cello and

pf., op I, in E min.
;
about 40 soli f. ’cello w.

pf. ; also a Serenade f. string-orch., 2 string-

quartets (op. 21 and 34), a pf.-tno in D (op. 25),

etc.

Klie^ert, Karl, b. Prague, Dec. 13, 1840.
Pupil of Rheinberger and WtiUner at Muni<i;
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Kapellm. at Augsburg theatre
; since 1876,

Kirchner’s successor as Director of the R. School
of Music at \Vurzburg.

Klind'worth [klint'vort], Karl, pianist and
pedagogue ; b. Hanover, Sept. 25, 1S30 A
precocious self-taught pianist, at 6 he played a
pf.-arrangement of Boieldieu’s Calife de Bagdad;
but the violin was his chief instr. At 15 he
wished to go to Spohr, but lack of money pre-
vented

;
at 1 7, obliged to earn his own livelihood,

he became cond. of a travelling opera-troupe
(Bilse played under him as ist violin). In 1S49,
on his way to Amsterdam to conduct the German
opera, a telegram appnsed him that the venture
had failed

;
so he went back to Hanover, and

gave lessons. While on a pianistic tour he met
Libzt, and in 1852, aided pecunianly by a Jew-
ish lady, went toWeimar for 2 years’ study. He
made rapid progress, and in 1854, armed with
letters of introduction, went to London

;
his first

concert, on Mar. 30, appears to have made an
unfavorable impression, but Wagner next year
heard and admired him, and became his firm

friend. K. gradually made his way in London,
and remained there i854-6Sas a pf.-teacher and
concert-pianist. A Rubinstein then called him
to Moscow as pf -prof, at the Imp. Cons. While
here, he completed two “ monumental ” works,
his pf. -scores of Wagner’s Ringder Ktbelungeny
and a complete revised edition of Chopin’s com-
positions (1878). After N. Rubinstein’s death
in 1883, K. settled in Berlin, conducting for ten

years all the concerts of the Wagner\'^erein and
(with Joachim and Wullner)the Philharm. Con-
certs. He also establ.d a “ KlaHerschule ”

(vSchool of Pf. -playing), von Bulow cooperating
one month each year; this was united with the

Scharwenka Cons, when K, retired to Potsdam
in 1893.—As a “ finishing” teacher, K. is in the

front rank to-day. His masterly arr.sof Wag-
ner’s music-dramas, Schubert’s C-maj. Sym-
phony (f. 2 pf.s), Tchaikovsky’s symphonic poem
“ Francesca da Rimini,” etc., are world-re-

nowned, like his revised edition of Beethoven’s
Sonatas, etc. Among his original (publ.) comp.s
f. pf., a difficult and effective Polonaise-Fantai-
sie, and 24 grand pf.-etudes in all keys, may be
mentioned.

Kling, Henri, b. Paris, Feb. 17, 1842 ;
prof,

in Geneva Cons., and teacher of music in the

city schools.—Works : Operas, and other medi-
ocre instr. 1 and vocal music

;
a Method and 40

characteristic Studies f. horn
;
Method f. drum ;

a treatise (in German) on Instrumentation (sev-

eral editions)
;
“ Der vollkommene Musikdiri-

gent” (1891) ;
etc.

Kling'enberg, Friedrich Wilhelm, bom
Sulau, Silesia, June 6, rSog. Director of the

Breslau “ Academischer Musikverein,” 1830-7;
then of the Ktinstlerverein ; 1840-85, cantor at

the Peterskirche, Gbrlitz.—Works : A sym-
phony, overtures, pf.-pieces, part-songs, vocal

church-music.

Klitzsch, Karl Emanuel, b Schonhaide,

Saxony, Oct. 30, 1S12 ; d Zwickau, Mar. 5,

1SS9. Teacher in Zwickau Gymnasium
;
pen-

sioned 1SS6. Self-taught musician
;
co-founder

and conductor of the Musikverein, cond. of the

concerts of the mus. society, cantor of the Ma-
rien- and Katharinenkirche at Zwickau. Con-
tributor to the “Neue Zeitschrift fur Musik”
since Schumann’s time. Under the pen-name of
“ Emanuel Kronach ” he publ. the 96th Psalm f.

soli, ch., and orch.; also songs; his opera,

Juana^ oder cm Tag aitf St, Domtn^Oy was
given in Zwickau (1S50?}.

Klosd, Hyacinthe-^leonore, clarinettist; b.

Isle of Corfu, Oct. ii, iSoS; d. Pans, Aug. 29,
iSSo. From 1S39-CS, prof, of clarinet at the

Paris Cons., succeeding Berr, his teacher. He
improved the fingering of the clarinet by apply-

ing Boehm’s system of ring-keys in 1S43.

—

Works ‘‘ Grande methode pour la clarinette k

anneaux mobiles ”; solo pieces, Etudes, and other

instructive music f. clar
; marches, etc , f. mili-

tary band ; and 3 methods f . saxophone (one for

each group).

Klotz (or Clotz), family of Bavarian violin-

makers at Mittenwald. The instr.s were brought
into repute by Matthias (abt. 1660-96), the son
of Aegidius, sen.; Matthias* sons, Sebastian
and Joseph, were followed, in the i8th century,

by ueorg, Carl, Michael, and Aegidius, jr.

Many of their violins are mistaken for Stainer’s

make.

Klug^hardt, Aug^ust (Friedrich Martin),
b. Kothen, Nov. 30, 1847. Pupil of Blassmann
and Reichel, at Dresden. Theatre-A'<r/tf//w. at

Posen (1867), Lubeck (1868), and Weimar (1869-

73), where he was also mus. director to the Grand
Duke

;
then court Kapellm, at Neustrelitz, and

finally at Dessau. This career, and the influ-

ence of Liszt, awakened his talent for dramatic

composition
;
the 3-act opera Mtrjam (Weimar,

1871) was followed by Iwein (Neustrelitz, 1879),
Gudrun (ibid., 18S2), Die Hochzeii des Monchs
(Dessau, 1S86

;
at Prague, 18S8, as Astorri),

Other works : The great symphonic poem
“Leonore”; 3 symphonies (r. “Waldweben”;
2. op 37, in D ; 3. in C min.) ; overtures “ Im
Frahling,” “ Sophonisbe,” “ SiegesouvertUre,”

and “ Festouverture an orch.l suite in 6 move-
ments, op. 40, in A min.; a vln.-concerto, op.

68, in D
;

a string-sextet
; a pf. -quintet ; a

string-quartet; a string-trio; ** Schilflieder”

(after Lenau), 5 Phantasiestlicke f. pf., oboe, and
’cello

;
pf -music

;
8 books of songs

;
etc.

Kna'be, William, founder of the celebrated

pf.-manufactory at Baltimore, Md. ; was bom at

Kreuzburg, n. Oppeln, Prussia, in 1805*; died

Baltimore, 1864. Began business in 1839 with

Henry Gaehle
;
in 1854 the partnership jws dis-

solved. His successors were his sons William

(1841-89) and Ernest, joined later by Charles

Keidel. The present (1899) l^ds of Ijbe firm
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are Ernest J. Knabe, jr. (b. July 5, iS69», and
W’illiam Knabe (b. Mar, 23, iS72j.

Knecht, Justin Heinrich (Abbe Vogler’s

rival at the organ, and surpassing him as a com-
poser and theorist) ; b. Biberach, Wurttemberg,
Sept. 30, 1752 ;

d. there Dec. i, 1S17. Prom
1771-1S07, organiist and music-director at Biber-

acli
,
then for 2 years Hojkapdlm. at Stuttgart,

but resigned on account of intrigues, and re-

turned to Biberach.—As a harmonist, K. taught

chord-building by thirds up to chords of the

eleventh on all degrees of the scale. Publ.
“ Erklarung einiger . . , missverstandenen

Grundsatze aus der Vogler’schen Theorie
”

(Ulm, 1755);
*

‘ Gemeinnutzliches Elemen-
tarvverk der Harmonic und des Generalbasses

”

(4 parts, 1792-9S) :
“ Kleines alphabetisches

Wurterbuch der ^omehmsten und interessantes-

ten Artikelausdermus. Theorie ”(I795)
1

“ Voll-

standige Orgelschule fur Anfanger und Geub-
tere” (3 parts, I795-S) ; ‘‘ Theoretisch-prak-

tische Generalbass - Schule ” (n.d.) ;
“ Kleine

Clavierschule fur dieersten Anfanger” (n.d.; re-

publ. as “ Bewahrtes Methodenbuch beim ersten

Clavierunterricht ”)
;

“Allgem. musikalischer

Catechismus” (Biberach, 1803I ;
“Luther’s

Verdienst um Musik und Poesie” (1S17) His
compositions are obsolete; but the “Tonge-
malde der Xatur'’ is interesting as a symphony
identical in subject tvith Beethoven’s “ Pastoral”

symphony.

Knei'sel, Franz, violin-rirtuoso ; b. in Ru-
mania, of German parentage, in 1S65. A pre-

cocious pupil of Grim and Hellmesberger at

Vienna, he early became Cimcei tnmstcr of the

Hofbuig Theatre-orch. ; then in Bilse’s Orch.
at Berlin

;
and in 1SS5 was called to Boston,

Mass., by Gericke, as leader and soloist in the

S}Tnphony Orch., succeeding Bernhard Liste-

mann. Iv. made his Boston debut in the Bee-
thoven concerto on Oct. 31, 1S85. Next year
he organized the now world-renowned “ Kneisel
Quartet” (ist violin, K.; 2nd violin, Otto Roth
[till iSgg]; viola, Louis Svecnski

;
’cello, Alwin

Schroeder), which has not only played in leading
American towns, hut also in London, and is in
the front rank of similar organizations to-day.

K. IS equally at home in classic and romantic
violin-literature, interpreting the concertos of
Beethoven, Spohr, and Mendelssohn, or of

Joachim, Goldmark, and Brahms, with masterly
insight. He is admirable in ensemble^ and has
done and is doing important service to the
cause of chamber-music in America. *

Knie^se, Julius, b. Roda, n. Jena, Dec. 21,

1S48. Pianist and organist ; taught by W.
Stade in Altenbuig, and (1868-70) Brendel and
C. Riedel in Leipzig. Director of the Sing-
akademieat Glogau, 1871-6 ;

then cond. of the
Ruhl Singing-society and the Wagnerverein at

Frankfort; from 1884-9, Breunung’s successor
as mus. director at Aix ; since 1882 he has also

been chorusmaster for the festival-plays at Bay-
reuth, where he has lived since 1889, becoming

Director of the Preparatory School for Stage-

singers establ. in the following year.—Works;
Opera, Komg WiitichiSy and a symphonic poem,
“Prithjof” (both MS.) ,

has publ. 4 books of

songs.

Knight, Joseph Philip, English song-com-
poser; b. Bradford-on-Avon, July 26, 1S12

,
d.

Great Yarmouth, June i, 1SS7. Organ-pupil of

Corfe at Bristol. While m the United States,

1839-41, he brought out his songs “ Rocked in

the cradle of the deep ” (sung by Braham with
great success) and “ Why chime the bells so
merrily ? ” After 2 years as vicar and organist

at St. Agnes, Scilly Islands, he married, lived

abroad for a time, and then returned to Eng-
land.—Works : About 200 songs (“ All on the

summer sea,” “ She wore a wreath of roses,”
“ Say, what shall my song be to-night?,” “ Of
what is the old man thinking ?,” etc ), and the
oratorio yepktka.

Knorr, Julius, b. Leipzig, Sept. 2, 1S05
;
d.

there June 17, 1S61. Eminent pf.-teacher.

Pianistic debut at the Gewandhaus, 1831. An
intimate friend of Schumann, and editor of the
“Neue Zeitschrift fur Musik ’‘during the first

year. As a technician, K. introduced the pre-
paratory' technical exercises which have become
the groundwork of technical study on the piano.

His publ. w'orks are “ Neue Pianoforteschule in

184 Uebungen” (1835 ;
2nd ed. 1841 as “Die

Pianoforteschule der neuesten Zeit
;
ein Supple-

ment zu den Werken von Cramer, Czerny, Herz,
Hummel, Hunten, Kalkbrenner, Moscheles
. . ;

“ Das Clavierspiel in 280 Uebungen
“ Materialien fur das mechanische Clavierspiel

”

(1844) ;
“ Methodxscher Leitfaden fur Clavier-

lehrer” (1849; oft -republ.)
,

“ Wegw^eiser filr

den Clavierspieler im ersten Stadium ” (n. d.)
;

“ AusfUhrliche Claviermethode " in 2 parts,
“ Methode ” (1S59) and “ Schule der Mechanik ”

(i860) ;
“ Flihrer auf dem Felde der Clavierun-

terrichts-Litteratur ” (n. d.)
;
“ Erklarendes Ver-

zeichniss der hauptsachlichsten Musikkunstwor-
ter” (1654).

Knorr, Ivan, b. Mewe, West Prussia, Jan. 3,

1853 1
lived from 1856 in Russia

; entered Leip-
zig Cons. 18^ (Richter, Reinecke)

; 1874,
teacher of music in the Ladies’ Institute and the
Cons, at Charkov, Russia ; 1883, prof, of mus.
theory at the Hoch Cons, at Frankfort-on-Main.—^Works : 2 suites f. orch.

;
variations (op. 7) f

.

orch. on a folk-song of the Ukraine
;
var.s f.

pf-, vln., and ’cello, op. i
;
pf.-quartet, op. 3 ,

var.s f. pf. and ’cello, op. 4 ;
var.s and fugfue f.

pf. on a Russian folk-song, op. 8 ;
and “ Love-

songs of the Ukraine,” f. mixed ch. and pf.

Knyv'ett, Charles, English organist and
tenor singer

;
b. Feb. 22, 1752 ; d. London,

Jan. 19, 1822. Gentleman of the Chapel Royal,
1786 ; wnth S. Harrison he establ. the Vocal Con-
certs (1791-4) ;

organist of the Chapel Royal,
1796.—His son, Charles, b. 1773, d. Nov. 2,
1852, revived the Vocal Concerts in 1801 with
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Greatorex, Bartleman, and his brother William.
He was organist of St George’s, Hanover
Square, and a much-sought teacher of pf. and
harmony.—A younger son, William, b. Apr.

21, 1779 ; d Ryde, Kov 17, 1S56, was the
principal alto at the Concerts of Antient Music
in 1795, Gentleman of the ChapeURoyal in 1797,
Hay-vicar of Westminster Abbey, and succeeded
Arnold as composer to the Chapel Royal. He
conducted the Concerts of Antient Music, 1832-

40, and the Birmingham Festivals, iS34-43.

Kob'b6, Gustav, b New York, Mar 4, 1S57.

Studied pf and composition 1SG7-72, with Adolf
Hagen at Wiesbaden

,
later with Joseph Mosen-

thal at New York Graduate of Columbia Col-
lege (School of Arts, 1877 ;

School of Law, 1S79).

Resides (1S99) in Morristown, N. J.; is a fre-

quent contributor, on musical and other subjects,

to the daily press and the magazines (Centur}%
Scribner’s, Forumh Publ. “ Wagner’s Life and
Works” (New York, 1S90

;
2 vol s

,
contains

analyses, with the Leitmotiz'c in notes, of the
music-dramas)

;
“The Ring of the Nibelung”

(1SS9
;
part of preceding, printed separately)

;

“Plays for Amateurs” (1S92)
;
“My Rosaiy,

and Other Poems” (1896) ; “New York and its

Environs” (rSgi)
;
also a few songs.

Kobe'lius, Johann Augustin, b. Wsihlitz,

n. Halle, Feb. 21, 1674; d. Weissenfels, Aug.
17, 1731, as Kapellm, to the Duke of W For
the ducal court he wrote 20 operas (1716-29).

Koch, Heinrich Christoph, noted theorist

;

b. Rudolstadt, Oct. 10, 1749 ; d. there Mar. 12,

1S16. Pupil of GOpfert at Weimar
;
1768 violin-

ist, 1777 Kammermusiker^ in the Rudolstadt
orch.—Comp s ' “ Choralbuch ” for wind-band ,

cantatas.—Writings :
“ Musikalisches Lexikon”

(1S02
;
republ in epitome, 1807 and 1828 ;

revised

ed. by A. von Uommer, 1865) ;
“ Versuch einer

Anleitung zur Composition ” (3 parts, 1782-93) ;

“ Handbuch bei dem Studium der Harmonic”
iSii); a manual of enharmonic modulation
1812) ;

and essays and reviews in periodicals.

His “Journal der Tonkunst,” started in 1795,
was short-lived.

Koch, Eduard Emil, b. Schloss Solitude, n.

Stuttgart, Jan. 20, 1S09 ;
d. Stuttgart, Apr. 27,

1871. Pastor at Gross-Anspach, 1837 ;
tct Heil-

bronn, 1847 ;
superintendent there 1853-64.

Author of the valuable work “ Geschichte des
Kirchenliedes und Kirchengesanges, insbeson-

dere der deutschen evangelischen Kirche ”

(1847 ;
3rd ed., in 8 vol.s, 1866-76, vol. viii

edited by R. Lauxmann).

Koch'el, Ludwig, Ritter von, b. Stein-on-

Danube, Lower Austria, Jan. X4, 1800; d. Vienna,

June 3, 1877. A musical dilettante of rare gifts

and learning. Doctor of Laws, teacher of the

Austrian princes, and (1832) Imp. councillor;

ennobled in 1842.—Writings : “Ueberden Um-
fang der musikalischen Productivitat W. A.
Mozarts” (1862), preceding his uniquely valua-

ble “ Chronologpsch-systematisches Verzeichniss

sammtlicher Tonwerke W. A. Mozarts ” (Leip-

zig, 1S62 : K. publ suppleraentarj^ matter in the

“Allgem. mus Zeitung,” 1S64)
;
“Die kaiser-

liche Hofmusikkapelle zu Wien von 1543-1S67”
(1S6S)

;
and “ Johann Joseph Fux” (1872)

Koch'er, Conrad, b. Ditzingen, n. Stuttgart,

Dec 16, 1786 ; d. Stuttgart, Mar. 12, 1S72 In

1S03 he went to St. Petersburg as a pnvate
tutor ;

studied the pf
, by dementi’s advice,

under Klengel and Berger, comp, under J. H.
Muller. Travelled in Italy (1819), returned to

Stuttgart 1S20, founded a church choral society,

and devoted himself to composition. Became
mus. director of the Stiftskirche in 1S27 ; Dr.
phil. hon. causa of Tubingen Univ., 1S52 —Publ.

a pf.-method
;
a manual of composition, “Die

Tonkunst in der Kirche” (1823); and “ Zions-

harfe ” (ancient and modem chorals)
;
comp. 2

operas, an oratono, etc.

KoczaKski, Raoul (Armand Georg), boy-

pianist and composer
;
b. Warsaw, Jan. 3, 18S5.

First lessons in pf.-playing from his mother;
then trained by Gadowski (Warsaw). When
only 4, he played at a charity-concert in Warsaw,
and at once became famous as an “ infant phe-
nomenon”; played at Vienna (1S92), St. Peters-

burg, Moscow, Pans, London (1S93), and other

European cities. Court pianist to the Shah of

Persia, with yearly stipend of 3,000 francs.

Is said to have played in about 600 concerts

up to 1S92.—Compositions ; The i-act opera
Hagar

;

and, f. pf
,
a Scherzo-Fantasia, a Fan-

tasia in F min., a Grand Fantasia in D, a
Gavotte, Waltzes, etc.

Koem'menich, Louis, b. Elberfeld, Ger-
many, Oct 4, 1SO6

,
pupil of Anton Krause at

Barmen, and of Franz Kullak, W. Pfeiifer, A.
Hollander, and W. Tappert at Kullak’s Acad.,

Berlin (1885-S7) Going to New York in 1890, he
has been active as a conductor of singing-socie-

ties, and teacher of pf. and singing ; since 1894,

cond. of the Brookljm Sangerbund (performance
of novelties a specialty) ; in 1898 he organized

an Oratorio Soc. for the production of modem
works —Publ. comp.s . Consist chiefly of part-

songs for male ch. , a cantata, and songs.

Koe^nen, Friedrich, b. Rheinbach, n. Bonn,
Apr 30, 1829 ;

d. Cologne, July 6, 1887. Pupil

of his father (pf. and org.), and Biermann
(’cello). Ordained priest, 1854 ;

studied church-

music at Ratisbon (1862-3) under Haberl,
Schrems, and Witt, then returned to Colog^ne,

and was app. cathedral A'apellm., and music-

teacher at the Seminary for Priests. He founded
the Cacilienverein in 1869, and was its president

until death. His 58 compositions include^ 2

masses f. male choir and 5 f. mixed choir;

2 church-cantatas
;
a Te Deum, motets, psalms,

etc. ;
also organ-preludes, and 25 songs w. pf.

Ko'fler, Leo, b. Brixen, Austrian Tyrol, Mar.

13, 1S37. Well-known wnter, critic, and sing-

ing-teacher; since 1877, organist and choirmas-

ter of St. Paul’s Chapel, Trinity Parish, New
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York.—Works • “The Art of Breathing as the

Basis of Tone-production” (Yew York, 5 edi-

tions; Leipzig [in German], 1S97); ‘‘Take

Care of Your Voice, or The Golden Rule of

Health”, “Selected Hymn-tunes and I-Iymn-

Anthems.”

Ko'gel, Gustav Friedrich, b. Leipzig, Jan.

16, 1S49. Bupil of the Cons. (1S63-7)
;
then in

Alsatia till 1S70 ; worked for C. F. Peters until

1S74, was then theatre-A'a/tV/;//. in various cities,

and at Leipzig (1SS3-6) ; from 1891 cond. of the

Museum Concerts at Frankfort. Editor of full

scores and pf.-scores of several operas (notably

Jessonda^ Die htsiigen U\Uer von JJ’indsor,

and Hans lleihng). Comp a few pf. -pieces f. 2

and 4 hands.

Koh'ler, Ernst, b. Langenbielau, Silesia,

May 2S, 1799 1
d. Breslau, May 26, 1S47, where

he was ist organist of the Elisabethkirche

from 1S27. E-vcellent organist and pianist, and
publ. fine W’orks for both instr.s; also comp. 2

symphonies, 9 overtures, 12 church-cantatas,

and 12 lai^e vocal works w. orch.

KSh^'ler, (Christian) Louis (Heinrich), dis-

tingpiished pianist, teacher, and composer of in-

structive pf.-music
;

b. Brunswick, Sept. 5,

1820; d. Kbnigsberg, Feb. 16, 1SS6. Pupil, at

Brunswick, of Sonnemann (pf.), Zinkeisen se-

nior and Leibrock (theory), and Zinkeisen junior

(violin) ; at Vienna (1839-43) of Sechter and v.

Seyfried (comp.), and v. Booklet (pf.). Then
Kapellm, at theatres in Marienburg, Elbing,

and (1S45-6) KOnigsberg, where he finally set-

tled in 1S47 as teacher, founding an eminently
successful school for pf.-playing and theory'.

He received the title of “ Royal Professor” in

r88o. He was one of the chief promoters of

the “Allgem. deutscher Tonkilnstlerverein,”

founded in 1S59 Leipzig. His reviews of

new compositions, in the Leipzig “Signale,”
were models of impartiality and acumen. He
W'as a zealous teacher (Hermann Goetz w^as his

pupil), and his didactic writings and composi-
tions obtained great vogue, the Studies being
used in most Conservatories; he was called

“the heir of Czerny” as a pf.-instructor.

—

Works. “ Systematische Lehrmethode fiir Cla-

vierspiel und Musik," in 2 vol.s: Vol. i, “Die
Mechanik als Grundlage der Technik” (1856;
3rd ed.. rev. by Kiemann, 1888); Vol. ii,

“ Tonschriftwesen, Harmonifc, Metrik” (i8$8);

“Fuhrer durch den Clavierunterricht” (6th ed.

1879) of value, but not free from bias ;
fur-

ther “Der Clavierfingersatz ” (1862); “Der
Clavierunterricht, oder Studien, Erfahrungen
und Rathschlage” (4th ed. 1S77); “Die neue
Richtung in der Musik” (1864) J “ Leichtfass-

liche Harmonic- und Generalbass-Lehre ” (3rd

ed. 1880) ;
“ Brahms und seine Stellung in der

neuem Clavierlitteratur ” (1880) ;
“ Der Clavier-

pedalzug” (1882); “Allgemeine Musiklehre”
(1883).—K. composed 3 operas : Prinz und
JMaler (Vienna, 1844?), Maria Dolores (hrMtis-

wick, 1844), and Gil Bias; a, ballet, Der Z2«-

hercomponist (Brunswick, 1S46) ;
music to Eu-

ripides’ Helena (Vienna, 1843) ; overture to

Phurtmo (Terence) ,
a cantata ; a Vaterunser f.

4 female and 4 male voices (op. 100) ; a sym-
phony, a quartet, songs, and some 300 pf.-

works, chiefly didactic.

Kohnt, Aiolf, b. Mindszent, Hungaiy*,

Nov 10, 1S47. Living in Berlin Author of
“ Weber -Gedenkbuch,” “ Fnedrich Wieck,”
“ Leuchtende Fackeln,” a biography of Rossini

(1S92), etc.

Kohout, Franz, b. Hostin, Bohemia, May'

5, 1S5S. Pupil, 1S73-6, of Skuhersky in the

Prague Organ-School. Now (1S99) conductor
of orch in the “Deutsches Theater” at Prague,
and organist of the Weinberger synagogue.

—

Works Besides incidental music to various

plays, he has comp, the i-act (Bohemian) roman-
tico-comic opera Babinsky (Smichov summer
theatre, near Prague, 1S92 ;

Pilsen, 1893) ,
the

i-act (German) dramatic opera Stella (Prague,
German Landestheater, 1S96 ; v. succ.) ; and a
4-act operaJnan de Marana (not perf.)

; organ-
pieces, and pf. -pieces (many still in MS ).

KolHie, Oskar, b. Berlin, Aug. 10, 1836 ; d
there Jan. 2, 1S7S. Pupil (1852-4) of Grell,

Loschhom, and A. W. Bach, at the R. Inst, for

Church-music
;
then at the R. Acad until 1S56.

Teacher of theory at Stem’s Cons., 1859-75,
with the title of “Royal Music-Director ” in

1872 (on the production "of his oratorio Johannes
der Taitfer), Publ. pf.-music, songs, a “ Kurz-
gefasstes Handbuch der Generalbasslehre ”

(1862 ; 2nd ed. 1S72), and a “ Handbuch der
Harmonielehre ” (1873).

Kolff, J. van Santen, essayist ; b. Rotter-
dam, Holland, Apr. 19, 1848 ; d. Berlin, Nov.
29, 1896. Wrote hundreds of mus. articles for

the German, French, and Dutch press ; among
them “ Geschichtliches und Asthetisches uber
das Erinnerungsmotiv ” [a histoiy of the LeiU
moiiv before Wagner] (in vol.s viii and ix of the
“Bayreuther Blatter*)

;
on the “ Werdeschick-

sale” of Parsifal (“ Bayreuther Taschenbuch,”
1892) ;

“ Warden und Wachsen der Faust-Ou-
vertilre” (“ B^r, Blatter,” 1894) ; on the utili-

zation of the Faust-idea in music (“ Bayr. Ta-
schenbuch,” 1894) ;

on “ Zola und die Musik ”

(“ Berliner Signale,” 1896, Nos. 5, 7, 8, 13) ;

and many others in the “ Revue Wagnerienne,”
the Leipzig “ Musikalisches Wochenblatt,” the
Amsterdam “ Weekblad voor muziek,” etc.

KoFling, Karl W. P., composer and music-
teacher in Hamburg, where he was bom Feb.
£8, 1831. His works are chiefly attractive salon*
pieces for piano

; he brought out a very success-
lul operetta, Schmetterlinge(iS(^i^ Karl Schulze-
Theater, Hamburg).

Koirmann, August Friedrich Karl, b.

Engelbostel, Hanover, 1756; d. London, Nov.,
1824, as organist and choirmaster in the German
Chapel, St. James’s He was a somewhat ec-

centric theorist and composer.—Works :
“ The
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Shipwreck ” (a program-symphony) ; loo Psalms
harmonized m loo wajs ; Rondo f pf. on the
chord of the diminished 7th , etc Publ.
“ Essay on Practical Harmony” (179O) ;

“ First

Beginning on the Pianoforte” (op 5; n d);
“Essay on Practical Musical Composition”

(1799); “Practical Guide to Thorough-P>ass”
(1801); “Vindication of a Passage in do”
(1802); “New Theory of Musical Harmony”
(1806) ;

“ Second Practical Guide to Thorough-
Bass ” (1807); “Remarks on what Mr. J B.
Logier calls his New System ” (in the “ Quar-
terly Mus. Mag and Review,” iSiS)

;

“ IntroJ.

to the Art of Preluding and Extemporizing in

Six Lessons for the Harpsichord or Plarp ” (n.

d.). Only 2 numbers of his own “Quarterly
Mus. Register” appeared (1S12).

Kom'pel, August, violinist, called Spohr’s
best pupil

;
b. Bruckenau, Aug. 13, 1S31

;
d.

Weimar, xVpr. 7, 1891. Studied at the Wurz-
burg Music-School, later with Spohr, David, and
Joachim. From 1S44-52 he played in the Kassel
court orch., 1S52-61 in that at Hanover; after

long concert-tours he became a member of the

Weimar orch. in 1S63, and leader in 1S67, being
pensioned in 1SS4.

Ko'nigslow, Johann Wilhelm Cornelius
von, b Hamburg, Mar. 16, 1745 ; d. May 14,

1833, at Lubeck, where he had been organist of

the Marienkirche since 1773. He composed
many “ Abendmusiken,” following Buxtehude’s
example,

Ko'nigsldw, Otto Friedrich von, b. Ham-
burg, Nov. 13, 1824. Pupil of Fr. Pacius and
Karl Ilafner, and from 1844-6 of David (vin.)

and Hauptmann (theor>") in the Leipzig Cons.
After concert-tours for 12 years (many in com-
pany with Carl Reinecke), he was leader (1858-
Si) of the Gurzenich Oich. at Cologne, also vio-

lin-teacher in, and vice-director of, the Cons.,

with the title of “ Royal Prof.” Retired to

Bonn.

Ko'ning, David, b. Rotterdam, Mar. 19,

1820; d. Amsterdam, Nov 6, 1876. Pianist

and comp.; pupil of Aloys Schmitt in Frankfort.

From 1840, conductor of the “Felix mentis”
choral soc. at Amsterdam; also for ten years sec-

retary, then president, of the Cecilia Soc. ;
hon.

member of the Cecilia Soc., Rome, and the

Amsterdam Soc. for the Promotion of Music.
Excellent teacher, and talented composer.

—

Works : Op. i, “ Domine, salvum fac regem,” w.
orch. ;

comic opera. The Fishermaiden
on the death of an Artist,” f. soli, ch., and orch.

(op. 22) ; string-quartets ;
a great variety of vocal

music
; 7 pf.-etudes in the style of Schmitt,

Clementi, Cramer, etc.; sonatas and a “ Vrede-
marsch ” f. pf. ; etc.

Kon^radin, Karl Ferdinand, operetta-com-

poser
;
b. St. Helenenthal, n. Baden, L. Austna,

Sept. I, 1833 ; d. Vienna, Aug. 31, 1884, where
he prod, ii operettas.

Kont^ski, Antoine de, eminent pianist
;

b.

Cracow, Oct. 27, 1S17. Pupil of Joh. Marken-
dorf at Warsaw

,
and (1S30) of Field at Moscow.

On numerous concert-tours he created a furore

by the bnlliancy, suaveness, and delicacy of his

technique; lived in Pans till 1851, in Berlin for

about 2 years (app. court pianist), in St. Peters-

burg 1854-67, also concertizing in various cities,

then in London as a teacher of advanced pf.-

playing He traversed the United States in

1S85-6, and later lived for a time in Buffalo,

N. V In 1896-8 (at the age of So ') he made a
grand pianistic tour around the world, ending at

Warsaw
;

in Januar}’, 1S99, giving con-

certs in St. Petersburg —Works (technically diffi-

cult, but generally of mediocre quality)
‘

‘ Le
reveil du lion ” (op. 115), very popular both f,

pf. and as arr. f. orch. ; 2 pf.-concertos
;

the
waltzes “ La victoneuse ” (op. 89) and “Souvenir
de Biarritz ” (op 27S)

,

“ Grande Polonaise ” (op.

271) ;
“La nuit sur la mer ” (op. 259) ;

also an
opera, Ztj deux distraits (London, 1S72)

;
an

oratorio
;
symphonies, overtures, masses, etc.

—

liis brother,

Kont'ski, Apollinaire de, b. Warsaw, Oct.

23, 1S25
; d. there June 29, 1S79. Violinist,

pupil of his brother Charles (b. Sept. 6, 1S15 ;

d. Paris, Aug. 27, 1S67)
;
when but 4, he could

play concertos by Rode, and later became Paga-
nini’s favorite pupil in Paris.—Toured P'rance

and Germany (1S47), made a sensation in St.

Petersburg (1851), and from 1S53-61 was Imp.
chamber-virtuoso there ; then settled in Warsaw,
and in 1861 founded the Cons., of which he was
Director till death.—^\’iolin-music of slight value.

—A fourth brother, Stanislas (b. Cracow, Oct.

8, 1S20), a violin-teacher in Paris, has publ.

light riolin-pieces.

Kopecky, Ottokar, violinibt, b. Chotebor,
Bohemia, Apr. 29, 1S50. Pupil (1864-70) of

Prague Cons. ; now leader of the Philharm.

Orch., Hamburg, cond. of the “Schaeffer”
Orch., and teacher in the Cons.

Kopylow, Aleacander, b. St. Petersburg,

1854 ;
studied in the Imp. Chapel, where he is

now (1899) vocal instructor.—Works . Orchestral

numbers (scherzo, op. 10) ;
pf.-pieces ; choruses;

songs.

Korbay, Francis Alexander, b. Pesth,

Hungary, May 8, 1846. Tenor singer (pupil of

Roger) and pianist (pupil of Liszt). Sang at

the Hungarian Opera, Pesth, 1865-8 ; toured

Germany, England, and America as a concert-

pianist ;
settled in New York, 1871, as teacher

of voice and pf. His many vocal recitals have

been very successful.—Works: “Nuptiale,” f.

orch. (often perf.)
;

“ Le matin,” f. solo voice

and pf (arr. by Liszt f. orch,); settings f. vocal

solo of Lenau’s “Schilflieder Hungarian Folk-

songs transcr. f. pf.
;
pf.-pieces

; etc.

KSri'ner, Christian Gottfried, b. Leipzig,

July 2, 1756 ; d. Berlin, May 13, 1831. He was
the father of Theodor K., the poet. Composed
songs, etc.; and publ. (in the “ Horen,” 1775) an
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essay “ Ueber den Charakter der Tone oder uber

Charakterdarstellunjj in der Musik.”

Kor'ner, Gotthilf Wilhelm, b. Teicha, n.

Halle, June 3, 1S09 ; d. Erfurt, Jan. 13 (4?),

1S65, as a music-publisher. He founded his

business in 1833, and publ. many organ-works ;

in 1SS6 the firm was united with that of C. F.

Peters. He also founded the “ Urania,” a peri-

odical for organists, in 1S44 (the editor is A. W.
Gottschalg since 1S65).

Koschat, Thomas, composerand bass singer

;

b. Viktring, near Klagenfurt, Aug. S,
^

iS4£.

While a student of natural science at Vienna,

Esser induced him to join the court-opera chorus,

in which he soon became the leader. In 1S74

he also joined the cathedral-choir ;
in 1S7S, the

Hofkapdh\ In 1S71 he publ. his first Carin-

thian quartets for men’s voices ; they attained

immense popularity, and are his specialty (over

100 have appeared). He writes the poems (in

the Carinthian dialect) as well as the music.

With four other solo singers, he organized the

famous “ Kamthner Quintett ” in 1S75. Ills
** Liederspiel” Am J^ori/iersed^ containing

many of his favorite vocal numbers, has had

great vogue in Vienna and elsewhere
;
he has

also prod, a 4-act “Volksstuck mit Gesang,”
Die Rosenthaler PTachtigaU^ and the “ Singspiel

”

Der Bttr^ermeisfer von Si. Anna (Prague, 1S93 ;

succ.) [given in Italian as Cn colpo di ftto€d\.

Kd'selitz, Heinrich, b. Annaberg, Saxony,

1854; P^pil of Richter (Leipzig Cons.), and
Nietzsche (Basel). Lives in Italy. Under the

pen-name of
‘
‘ Peter Cast ” he prod, an opera.

Die keimiiche M/u\ at Danzig, iSgi.

Kos'leck, Julius, b. Neugard, Pomerania,

Dec. 3, I S3 5. Virtuoso on the trumpet and
cornet A pistons member of the royal band,
Berlin, and teacher of trumpet tnd trombone at

the Hochschule. Founder (1871) and leader of

the famous ‘
‘ Kaiser-Comett-Quartett.” Publ. a

method f. trumpet and comet.

Kos'sak, Ernst, b. Marienwerder, Aug. 4,
1S14; d. Berlin, Jan 3, i88o. Writer, living

since 1834 in Berlin, where he took the degree
of Dr. pkil. His mus. Jenilletons, and many
contributions to the “Neue Berliner Musik-
zeitung,” to the “ Echo ” (which he founded, and
edited for years), and other papers, have won
him an assured position among living mus.
joumahsts.

Kossmaly, Carl, July 37, 1S12 ;
d. Stettin,

Dec. I, 1893. Ihipil (1828-30) of Berger, Zel-
ter, and Klein at Berlin

;
theatTe-Xape/lni. at

Wiesbaden, Mayence, Amsterdam, Bremen,
Detmold, and {i84(>-9) Stettin, where he settled
as teacher and concert - conductor.—Works:
“ Schlesisches Tonkunstler-Lexikon” (1846-7) ;

“ Mozarts Opern ” (1848, after Ulibishev’s “ Mo-
zart**); “Ueber die Anwendung des Pro-
gramms zur Erklaning musikalischer Composi-
tionen*’ (1858); “Ueber Richard Wagner’*
(1874, anti-Wagnerian)

;
contributions to mus.

periodicals; sjTnphonies, overtures, instr.l and
vocal works, songs, etc.

Kdst'lin, Karl Reinhold, b. Urach, Wurt-
temberg. Sept. 28, 1S19

;
d. Apr. 12, 1894, at

Tubingen, as prof, of .esthetics and art-histor}^

—Publ. “ Aesthetik" (2vol s, 1S63-1S69), treat-

ing incidentally of music
,
an essay on mus. a.*s-

thetics in Vischer’s “ Aesthetik,” vol iii.
;
and

a pamphlet on Wagner.

KostTin, Heinrich Adolf, b. Tubingen,
Oct. 4, 1S46. Student of theolog}-, tutor, chap-
lain, etc.; in 1S75 he united the choirs of three

towns (Sul/, Kalw, Xagold) for church-music
performances, the germ of the Wurttemberg
Evangelical “ Kirchengesang\’erein,” organized
by him in 1S77, the festivals of which he also

conducted for years. While preacher in Fried-
richshafen (1S7S), he also cond. the Oratorio
Soc. there ; went to Stuttgart in iSSi, to Fned-
berg in 1SS3, and finally (1S91) to Darmstadt—
Publ. “ Geschichte der Alusik im Umriss ” (1873 ;

3rd enlarged ed. 1SS3) ;
“ Die Tonkunst

:

Einfuhrung in die Aesthetik der Musik ” (1S7S)
;

a biographical sketch of his mother, “ Josephine
Lang-Kostlin ” (the song-comp.)

;
also book-

reviews in the “ Deutsches Litteraturblatt ” and
the Augsburg “ Allgemeine Zeitung.”

Ko'^'lek, Joseph, b. Kamenez-Podolsk, Govt,
of Moscow, Oct. 25, 1S55

;
d. Davos, Switz.,

Jan. 4, 1885. Violinist
;

pupil of Moscow
Cons., later of Joachim

;
from 1882, teacher at

the Hochschule, Berlin.—Duets, soli, and etudes,

f. vln.

Ko'the, Bernhajd, b. Grobnig, Silesia,

May 12, 1S21
;

d. Breslau, in Aug., 1897.
Pupil of the R. Inst, for Church-music, Berlin,

and of A. B. Marx
; 1851, church mus. director

and teacher at Oppein
,
iS6g, teacher of music

at the Teachers’ Seminar}', Breslau, succeeding
his brother Aloys. Here he founded the Ca-
cilien-Verein for Catholic church-music.—Publ.
“ Musica sacra” (sacred songs f. men’s voices)

;

a book of organ-preludes
;
organ-pieces

;
motets

;

and 2 pamphlets, “Die Musik in der katholi-

schen Kirche” (1862) and “ Abriss der Musik-
geschichte fur Lehrersemmare und Dilettanten

”

(1874); edited the 4th ed. of Seidel’s “Die
Orgel und ihr Bau ” (1887) ;

and, with Forch-
hammer, a “ Ftihrer durcli die Orgellitteratur

’*

(1890).

Ko^the, Aloys, brother of preceding
; b.

Grbbnig, Oct. 3, 1828
;
d. Breslau, Nov. 13,

1S68, as teacher of music at the Teachers’ Semi-
nary. He was a pupil of Grell and Bach in
Berlin.—Publ. a noass f. men’s voices

;
songs,

pf. -pieces, etc.

Ko^the, Wilhelm, brother of preceding
; b.

Grobnig, Jan. 8, 1831
;
pupil of the R. Orgel-

Institut at Berlin, has been since 1871 music-
teacher at the Teachers’ Seminary in Habel-
schwerdt, Silesia. He publ. a pamphlet on
“Friedrich der Grosse als Musiker”; methods
for violin and voice ; songs, and pf. -music.
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Kott'hoff, Lawrence, b. Eversberg, Ger-
many, Dec. II, 1862. Pupil, in Berlin, of Emil
Breslaur (pf.), Fr Grunike (org.), and A. Buch-
holz (cpt and orchestration). Settled in St.

Louis, Missouri, in 1SS6. Is a Bach specialist
;
a

critic, and a successful teacher. Has a
‘

‘ Scripto-

Analysis of Music” in MS
,
and is a frequent

contributor to scientific penodicals.

Kott^litz, Adolf, b. Trier, Sept. 27, 1S20

;

killed while hunting in Uralsk, Siberia, Oct. 26,

1S60. Precocious ^’lolinlst, playing concertos by
Rode and Maj^seder in his seventh year, and
giving public concerts at ten years of age He
lived for 3 years under Lizst’s protection in Paris

,

was leader in the Konigsberg Th 1848-56, then

made a long concert-tour through Russia and
Siberia, and settled at Uralsk as mus. director.

Publ. 2 fine string-quartets.—His wife Clo-
thilde, n^e Ellendt (1S22-67), was a*n excellent

singing-teacher in Konigsberg.

Kot^zeluch, Tohann Anton, {recta Jan An-
tonin Kozelucn,) b. Wellwarn, Bohemia, Dec.
I3» 1738 ,

d Prague, Feb. 3, 1S14. He was a
chorister at St Veit’s ch.

,
and a pupil of Seegert,

at Prague ;
studied later under Gluck and Gass-

mann, Vienna. Church mus. director at Vienna
and Prague

;
then Kapcllm. at the Metropolitan-

kirche at Prague His operas, oratorios, masses,

and other church-music remained in MS.—His
cousin,

Kot'zeluch [Koz'eluch], Leopold Anton,
b. Wellwarn, Dec, g, 1752 ;

d. Vienna, May 7,

1 81 1 [Grove]. Law-student at Prague, 1765 ;

his teacher in music was the above cousin, and
the success of a ballet of his own at the Na-
tional Th., Prague, in 1771, caused him to adopt
the profession of music. Within six years he
wrote 24 more ballets, 3 pantomimes, and inci-

dental music
;
became music-master to the Arch-

duchess Elisabeth at Vienna in 177S, and fol-

lowed Mozart as court composer in 1792, which
proves the estimation in which he was held as a
composer. He was a brilliant pianist, and in

high favor as a teacher among the aristocracy.

His compositions are of little interest to-day.

They include the operas LeMazet (Vienna, 1780),

Didone abbandonata (1795?), Giuditia, 0 la libe-

razione di Betulia; Deborah und Sisarii , the

oratorio Mosb in JEgitto (1787); several can-

tatas ; 30 symphonies
;

nearly 50 concertos f

.

pf.
;
a quantity of other pf.-music

;
chamber-

music
;
etc.

Kot^zolt, Heinrich, noted vocal teacher and
chorus-conductor

;
b. Schnellewalde, Upper Si-

lesia, Aug. 26, 1814 , d. Berlin, July 3, 1881.

Student of philology at Breslau, but preferred

music, studying under Dehn and Rungenhagen
at Berlin, 183M. Bass singer at the Danzig
opera, 1838-42 ;

then ist solo bass in the Berlin

cathedral-choir, of which he became 2nd con-
ductor in 1862. In 1849 he founded the “ Kot-
zolt Gesangverein ” {a eappelld), which he cond.
until he died. He received &e titles of “R.

Musikdirektor ” in 1S66, and “Professor” in

1876. Publ. a Method for a cappella singing (six

editions) ; the 54th Psalm, f. double ch. a capp ^

“Lobet den Plerm, alle Heiden,” f. S-p. ch.,

etc.

Kotzsch'max, Hermann, b. Fmsterwalde,
Germany, July 4, 1829. liis father taught him
to play the orchestral instr s (vln., flute, clar.,

French horn, trombone, etc ) and the organ
,
he

studied further in Dresden under his uncle

Hayne (pf.) and Jul. Otto (comp.), after 1S39.

He’played in the R. Body Guards’ band, and in

the opera-orch.
;
went to America \rith the Sax-

onia Band in 184S, and settled in Portland, Me.,
in 1S49. Here, besides displaying noteworthy
actnity as a teacher, he was organist at the

First Pansh Ch. for 47 years, and is at present

(1S99) org of the State St. Ch.; has cond. the

“Haydn Association” for over 30 years, also

other choral societies in the State of Blaine.

Has publ. numerous vocal quartets (Te Deum,
Deus misereatur, Benedictus, “ Oh Land, oh
Lord,” “Rejoice in the Lord,” “Barcarole,”
etc.)

;
songs

;
and pf. -pieces (Romance, 3 Ma-

zurkas, “ Fairy’s Evening Song,” Arcturus,

Aurora Borealis, ^lagic Top Galop, etc.).

KowaJ'ski, Henri, talented pianist, and
comp, of light pf.-pieces ; b. Paris, 1841 ;

pupil

of Marmontel (pf.) and Reber (comp.). Fre-
quently risits London.—Op. 9, Barcarolle

;
op.

10, Polonaise de concert ; op. 13, Marche hon-
groise; op. 16, 12 Caprices en forme d’etudes

(the “Danse des Dryades” is much played);

op. 68, Barcarolle chinoise ; op. 79, Serenade
japonaise; “Sur I’Adriatique ”

;
“ Sur le fleuve

j’aune”; etc.

Koz'eluch. See Kotzeluch,

Kraft, Anton, b. Rokitzan, n. Pilsen, Dec.

30, 1752 ; d. Vienna, Aug. 28, 1S20. ’Cello-

virtuoso
;
pupil of Werner at Prague, and of

Haydn (comp.) at Vienna. Played in the or-

chestras of Prince Esterhazy (177S--90), Prince

Grassalkovics (1790-5), and Prince Lobkowitz
(until his death) —Works : ’Cello-concerto ; 6
sonatas f. ’cello w. bass ; Divertissement f. do.;

3 duos concertants f. vln. and ’cello
;
2 ’cello-

duos
;
also trios f . 2 bar3^ones (which he played

with Prince Esterhazy).—His son and pupil,

Kraft, Nicolaus, also a ’cellist of renown

;

b. Esterhiz, Hungary, Dec. 14, 177S
; d. Stutt-

gart, May 18, 1853. Went on concert-tours

with his father while quite young
,
played in

Dresden with Mozart (1789) ; went to Vienna in

1790, and became a member of Prince Karl
Lichnowsky’s quartet (the “ Schuppanzigh Quar-
tett ”), famous for its production of Beethoven’s
works ; was chamber-musician to Prince Lob-
kowitz, who sent him to Berlin in 1791 to study
for a year with Duport. After concerts in Ber-
lin, Leipzig, Dresden, and Prague, he returned
to Vienna and joined the court orch. (1809) J

nally, he entered the Stuttgart court orch. in

1814. Pensioned, after an accident to his hand,
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in 1S34.—^Works • 5 'cello-concertos ; 6 duos

and 3 Divertissements f. 2 ’celli
;
a 'cello-fan-

tasia w. string-quartet
;
Polonaise (op. 2) and

Bolero (op. 6), f. 'cello w. orch. ;
and other valu-

able 'cello-music.—His son, Friedrich, b. Feb.

12, 1S07, was for years 'cellist in the Stuttgart

court orch.

Krai, Johann Nepomuk, b. 1S26 ; d. Tulin,

near Vienna, 1S95 (?). Viennese bandmaster

;

comp, popular marches (“ Habsburg hoch!”)
and dance-music (especially waltzes).

Krantz, Eugen, b. Dresden, Sept. 13, 1S44 ;

d. there May 26, 1S9S. Pianist
;
pupil, in the

Dresden Cons., of Donng, Leonhard, Ad.
Reichel, Rietz, Furstenau ; then taught in Dres-

den, was chorusmaster at the court opera iS6g-

S4, and began teaching at the Cons.
,
taking the

highest choral class in 1SS4, and assuming the

directorship in 1S90 after acquiring the institu-

tion by purchase. An excellent accompanist and
Bach player ; he publ. some songs, and a

‘
* Lehr-

gang im Klavierunterricht ” {1SS2). Received

the title of “ Professor ” in 1SS2. From 1S74-6
he was critic for the Dresden “Presse 18S6-7,

for the “ Nachrichten.”

Krau^se, Christian Gottfried, b. Winzig,

1719 ; d. Berlm, July 21, 1770, where he was a
lawyer from 1733. P^bl, a collection of “ Lieder
der Deutschen"; a well-considered treatise,
“ Von der musikalischen Poesie ” (1753) ;

“ Ver-
mischte Gedanken liber Musik ” (in vol.s ii and
iii of Marpurg's “ Critische Beitrage ") ; etc.

Krau'se, Carl Christian Friedrich, b.

Eisenberg, Altenberg, May 6, 17S1
;
d. Munich,

Sept. 27, 1S32. He publ. many important philo-

sophical works ; also Darstellungen aus der
Geschichte der Musik ” (1S27), a “ Vollstandige

Anweisung" for pf.-technics (1808), and “An-
fangsgrtinde der allgemeinen Theorie der Musik"
(1838).

Krau'se, Theodor, b. Halle, May i, 1833,
theological student and now rector at Berlin

;

studied music under Naue, Hentschel, Haupt-
mann, and Grell (theory), and Mantius and
Blumner (voice). He organized the choirs of

the Nikolaikirche and the Marienkirche, Berlin,

and was conductor of the Seiffert a cappella

society. Created R. Music-Director in 1887.
Has comp, church-music, part-songs, and songs

;

and has been mus. critic for several Berlin
papers.

Krau^se, Anton, pianist, conductor, com-
poser

;
b. Geithain, Saxony, Nov. 9, 1834.

Taught from his sixth year by cantor Dietrich ;

then, at Dresden, by Fr. Wieck, Reissiger, and
Spindler. Debut as pianist at Geithain, 1846.
Studied 1850-3 in Leipzig Cons, under Wenzel,
Moscheles, Hauptmann, Richter, Rietz, and
David. 1853-9, music-teacher, from 1856 also
conductor of the Leipzig Luderiafcl

;

in 1859
succeeded Reinecke at Barmen as director of the
Singvernn and the Coneertgeseiitchaft (retired

1897, his successor being Richard Stronck of

Mlihlheim-on-Ruhr) ;
1S77, Royal Music-Direc-

tor; iSg4, Professor.—Works Op. 32, Prin~

zessin Use, “ Rubezahl Legend” f. soli, female

ch., pf ,
and declamation

,
op. 16, Kyne, Sanctus,

and Benedictus f. soli, ch., and orch., op. 29, 4
Gesange f. mixed ch. ; a score of songs

,
a large

number of instructive pf. pieces (iS solo sonatas,

13 sonatas for 4 hands, a sonata f. 2 pf s [op. 17],

technical studies, 10 melodious studies for ad-

vanced players [op. 28], 12 studies for young per-

formers [op. 31], 10 studies for the left hand [op.

15], sonatinas, etc.) Also edited Czerny’s op.

139, 299, 636, 740 :
publ. a coll, of classical sona-

tinas, and a “Librar}’ for Two Pianofortes”

(18 books).

Krau'se, (Prof. Dr.) Eduard, b. Swinemimde,
Mot. 15, 1S37 ; d. Berlin, Mar. 28, 1892. Pupil

of Kroll at Berlin and Hauptmann at Leipzig.

Since 1S62 in Stettin, as pianist, teacher, and
composer.

Krau'se, (Dr.) Emil, b. bchassburg in Tran-
sylvania, 1S40, d. Hamburg, Sept, i, 18S9, as

dramatic baritone at the City Th.

Krau'se, Emil, b. Hamburg, July 30, 1840.

Pupil of Hauptmann, Richter, Rietz, Moscheles,
and Plaidy at Leipzig Cons. Since i860, teacher

of pf. and theory at Hamburg (since 1885 at

the Cons.). Publ. “Beitrage zur Technik des
Klavierspiels " (op. 38 and 57), with supplemen-
tarj^ matter in op. 75 (“ Ergdnzungen ")

;
“ Auf-

gabenbuch fur die Hannonielehre," and “ Prak-
tische Klarierschule " (op. 70 ; 1892). His
comp.s include 3 cantatas, an Ave Maria a 6,

song^, chamber-music, etc.
;
studies, variations,

sonatas, etc., f. pf.

Krau'se, Martin, b. Lobstedt, n. Leipzig,

June 17, 1853. Eminent pianist and pedagogue ;

pupil of his father, a cantor, of Fuchs at the
Boma Teachers’ Seminary (where he graduated
as first in his class), and of Wenzel and Reinecke
at Leipzig Cons., 1873-6, also attending Uni-
versity lectures. He taught six months in Mon-
treux, then w^as private tutor in Detmold with
unlimited opportunity to practise the pf.

;
after

successful tours in Holland and Germany (1878-

80), he was prostrated by nervous exhaustion for

two years, made Liszt’s acquaintance in 1S82,
played before him in 1883, and for tliree years
was in constant communication with the master
and his pupils, learning every’ detail which could
throw light on Liszt’s mar\’ellous facility. In 1885
K., Siloti, Frau Moran-Olden, and others gave
two grand concerts in Leipzig, which led to the
foundation in that year of the “ Lisztverein,’' of
which K. was the chief promoter and is still

chairman and manager. Since then, teacher and
writer in Leipzig

;
his thorough scientific and

practical education affords a firm foundation for
a growing reputation. The Duke of Anhalt
bestowed on K., in 1892, the title of “Professor.”

Kraus'haar, Otto, b. Kassel, May 31, 1812
;

d. there Nov. 23, 1866. l*upil of Hauptmann,
whose idea of the opposition of the major and
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minor modes he dc\ eloped in a treatise on “ Der
accordliche Gegensate und die Begrundung der
Scala" (1S52), priorto Hauptmann’s “ Natur der
Harmonik.” Also publ.

'
‘ Hie Construktion der

gleichschwebenden Temperatur ohne Scheib-
ler’sche Stimmgabeln ” (1838) ;

essays in periodi-

cals
;
“ Songs without Words”

;
and songs.

Krauss, Gabriele, b. Vienna, jNIar. 24, 1842.
Brilliant dramatic soprano

,
pupil of Vienna

Cons, and Mme. Marchesi. Sang at Vienna
court opera, 1860-7; at the Thwtre Italien,

Paris, 1867-71 ,
then in Baden and Milan ; re-

appeared for a short season in 1873 at the Th.
Ital

;
eng 1S75-S6 at the Grand Opera, Paris.

Gave leading roles in some 40 operas, e.g., Re-
becca {Templario)^ Donna Anna, Semiramide,
Desdemona, Gilda [Rigotetto)^ Fidelio, Rachel
(ZrfJutv^, ^lathilde {Ilngitcnots\ Norma, Alice

XRoleri)^ Agathe {Freischiit^^ Selika {J'Afri-
caine), Aida, ^larguerite {Faitst), Lucrezia Bor-
gia, etc.— Hon. member of the Soc. of the Cons.
Concerts, iSSo

,
officer of the Academie.

Krebs, Johann Ludwig, whom Bach thought
his best organ-pupil , b Buttelstadt, Thuringia,
Oct. 10, 1713 ;

d. Altenburg, Jan., 17S0. While
at the Leipzig Thomasschule, 1726-35, he was

J. S. Bach’s private pupil. Later organist at

Zeitz, Zwickau, and Altenburg.—Publ. comp.s
(in strict style) • “Clavierubungen” (Nuremberg,

1743-9); clavichord-concerto; sonatas f. clav.

and flute
;
suites and preludes f . clav.

;
flute-trios

;

organ-pieces. (A complete edition is publ. by
Heinrichshofen, Magdeburg

)

Krebs, CaxlAug^ist (real family-name, Mied-
cke, changed to K. after his adoption by the

opera-singer J. B. Krebs)
;
b. Nuremberg, Jan.

16, 1804; d. Dresden, May 16, 1S80. Taught
by J. B. Krebs and, at Vienna, by Seyfried

;

after a brilliant pianistic season in Vienna (1S25),

he was app. (1S26) 3rd Kapellm. at the Vienna
court opera

; 1827, do. at Hamburg
;
1S50, Hof-

hapellm. at Dresden opera, retiring in 1872. He
prod. 2 operas, Stlva^ oder die Macht des Ge-

sanges (Hamburg, 1830), and Agnes
^
der Engel

von Augsbnrg (ibid., 1834 ;
rewritten, and ^ven

at Dresden, 1858, as Agnes Bernaueî ; of the

opera Feodore^ comp, in his 7th year (*), some
numbers were publ. His songs were immensely
popular

;
his pf.-music much less so. His daugh-

ter,

Krebs, Mary (Frau Brenning), accomplished
pianist ; b. Dresden, Dec. 5, 1851. Taught by
her mother and father, her talent matured writh

astonishing rapidity
;
d^but at Meissen, Oct. 15,

1863 ; shortly thereafter she gave a concert in

Dresden ; was then invited to play at Leipzig
(Gewandhaus

;
Euterpe), Hamburg, Prague, Vi-

enna, Paris, and London (where she gave over

170 concerts from 1864-6). Returning to Dres-

den, she received the appointment of R. Saxon
Chamber-virtuoso. After further European jour-

neys, she toured America from 1870-2, giving

more than 200 concerts She is one of the lead-

ing pianists of the day, and an excellent teacher

Resides in Dresden.

Krebs, Karl, b. Hanseberg, Wurttemberg,
Feb, 5, 1S57. Student of music in the R. Hoch-
schule, Berlin, likewise hearing Spitta’s lectures

in the University. Took degree of Dr. phil. at

Rostock uith dissertation on “II Transilvano”
of G. Diruta Living in Berlin as mus. critic

for the “ Vossische Zeitung,” “ Modeme Kunst,”
the “Deutsche Rundschau,” etc. Has publ.

valuable musico-historical essat’s in the
‘

‘ Viertel-

j'ahrsschrift fur Musikwnssenschaft,” the supple-
ment of the “Vossische Zeitung,” the “ Preuss-
ische Jahrbucher,” etc.

Kreh'biel [kra-], Henry Edwsu-d, writer and
cntic

,
b. Ann Arbor, ^Iich,, Mar. 10, 1854

Studied law at Cin-
cinnati, but pre-
ferred journalism,

and devoted himself
especially to music

;

1S74-8, mus. critic

of the Cincinnati

“Gazette”; then
editor of the New
York “ Musical Re-
view,” and critic for

the “Tribune,”
which latter position

he still (1S99) holds.

—Works: “An Ac-
count of the Fourth
Cincm. Mus Festi-

val” (1880) ;
“ Notes on the Cultivation of Cho-

ral Music, and the Oratorio Soc. of New York ”

(1884); “Review of the N. Y. Mus. Seasons
18S5-90” (5 vol.s)

;
“ Studies in the Wagnerian

Drama” (1891); “The Philharm. Soc. of New
York : A Memorial ” (1S92)

;

“ How to Listen to

Music” (i8g6)
; “Annotated Bibliography of

Fine Art,” with R. Sturgis (1897) ;
“ Music and

Manners in the i8th Century” (1898); transl.

Courvoisier’s “ Technics of Violin-playing
”

(New York, 1880 ; 2nd ed. 1896) ; consulting

editor of “The Music of the Modem World”
(1895-7).

Krehl, Stephan, b. Leipzig, July 5, 1864.

Studied at the Conservatories in Leipzig and
Dresden

; 1889, app. teacher of pf. and theory

at Karlsruhe Cons. Very talent^ composer.

—

Works : Op. i, 7 Lieder (Baumbach) ; op. 2, 6

Charakterstucke f. pf.
;
op. 3, 2 “ Erzahlungen"

f. pf.; op 4, Romanzero f. pf.; op. 5, 3 Lieder;
op. 6, 5 Lieder; op. 7, 16 “ Phantastische Skiz-

zen ” f. pf.
; op. 8, sonata in A, f. pf. and vln.

;

op. 9, Slovenische Tanze f. pf. 4 hands ; op. 10,

3 Lieder
;
op. ii, 14 “ KinderstUcke ” f. pf.

Krei'pl [kri-], Joseph, b. 1805 ;
d. Vienna,

June, 1866. For years the favorite tenor in Linz-

on-Danube
;

a composer of beautiful songs,

among which “ Das Mailtlfterl ” (poem by Klees-
heim) attained extraordinary vogue.
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Krcisler, Johannes, tiee E. T. A
MANN.

Kreiss'le von Hellbora, Heinrich, Schu-

bert’s biographer ; b. Vienna, 1S03 (1S12’, 1S21

1S24?), d. there Apr. 6, 1869. He was Dr.
juris

^

and secretary in the Ministr}' of Finance,

Vienna. A passionate admirer of Schubert, he

publ. F. Schubert, eine biographische Skizze,

von Heinrich \on Kreissle” followed in

1865 by the exhaustive biography “ Franz Schu-

bert” (condensed Engl, transl by Wilberforce,

1366 ;
full transl., with an Ap^ndix by^ Sir

George Grove, by A. D. Coleridge, 1869, in 2

vol.s).

Krejci, Josef, b. Milostin, Bohemia, Feb. 6,

1S22 ; d. Prague, Oct. ig, iSSi. Pupil of

Witassek and Jos. Proksch in Prague ;
from

1S44, organist in \arious churches there, 1S58

Director of the Organ-School, 1865 Dir. of the

Cons. Distinguished organist and composer.

—

Works • An oratono, masses, overtures, organ-

pieces, songs.

Krem'pelsctzer, Georg, b. Vilsbiburg, Ha-

vana, Apr. 20, 1S27
t’
d. there June 6, 1S71.

By trade a cloth-weaver, he became the pupil of

Fr, Lachner in Munich, and brought out suc-

cessful operettas {Dcr Onkel aus der Lomhardei^
Das Orakeltn Delphi^ Aschejtbrodel^ Rothniantel^

Die Geisier des IVeins^ Die Franzosen in Gotha^

Der VetteraufBesuch^eXc,). VL^VfosJRapellm.

at the “ Volkstheater,” Munich, in 1865 ;
at

Gurlitz, 1 868 ;
and at Konigsberg, 1870

Krem'ser, Eduard, b. Vienna, Apr. 19,

183S
;
since 1869, chorusmaster of the Viennese

“ Mannergesang^’erein.”—Words * The operet-

tas .£2 (1875) and Der Schlosserkontg ;
a “ Singspiel,’^ Der kintische Tag^ (Th. an der
Wien, 1891) ;

the cantata Balkanbilder^ f. soli,

male ch., and orch. (1S95) ; many part-songs

(his settings of “6 altniederlSndische Yolks-
iieder” are famed far and wide)

;
“ Das Herz-

klopfen,” “ Erinnerungen,” and “ Frdhliche
Armuth,” f. male ch. and orch.; songs (“ Jagd-
lied,” w. accomp. of 4 horns ; 2 songs from
“ Der Trompeter von SSkkingen,” w. solo cor-

net) ; excellent pf.-music (op. i, 2, 4-6, 8-10,

12, 16, 17) ; etc.

Krenn, Franz, b. Dross, Lower Austria,

Feb. 26, 1816 ;
d. St. AndiiL vorm Hagendial,

June 19, 1897. Pupil of Seyfried at Vienna.
Organist in several Vienna churches

; 1862,
Kapellm. at St Michael’s (the court church)

;

1869, prof, of harmony at the Cons. He was
an eminent organist and conductor, and did
much to popularize the liturgical music of the
old Italian and Flemish schools in Vienna.

—

Works : The oratorios Bonifacius, and Die
vier letzien Dinge

;

cantatas ; 15 masses
; 3 re-

quiems ; other sacred music
;
a S3mphony, quar-

tets, pieces f. oig. and pf.; part-songs; a
Methcid f. organ ; a vocal method ; etc.

Kretsch^mann {recte Krecman), Theobald,
b. Vinos, n. Prague, 1850. Is solo ’cellist at

the court opera, Vienna, and conductor of the

chamber-concerts.

Kretsch'mer, Edmund, b. Ostritz, Saxony,

Aug. 31, 1S30, Ihipil of Jul. Otto and Joh.

Schneider in Dresden. In 1854, organist of the

court church
;
in 1S63, court organist, retinng

in 1S97. Founded the Cacilia Singing-soc.,

and conducted it and other like societies. Was
also instructor in the R. “ Kapellknaben-Insti-

tut” until 1897, when his son Franz succeeded
him. He is an eminent composer ;

his “ Geis-

terschlacht” won a prize in Dresden (1865) ;
a

3-part mass f. male ch. won the Brussels Acad-
emy’s pnze in 186S

;
his operas, Die Folkunger

(Dresden, 1S74) ^.nd Heinrich der Lowe (Leip-

zig, 1S77), are among the most important dra-

matic works of the post-Wagnerian epoch (K.

wrote the libretti, as well)
;
he has also prod, an

operetta, Der Fluchtling (Ulm, iSSi), and a
romantic opera, Schon Rohtraui 18S7)

;

2 large "works f. soli, ch., and orch
,

“ Pilger-

fahrt ” and “ Sieg in Gesang”; a “ Festgesang ”

f. ch. and orch.; “ Musikalische Dorfgeschich-
ten” f. orch.; an orchestral suite, “ Hochzeits-
musik ” (op. 54, 1S96) ; three other masses ; etc.

Kretzsch'max, (August Ferdinand) Her-
mann, b. Olbemhau, Saxony, Jan. 19, 1848.
Pupil of J. Otto at the Kreuzschule, Dresden,
and of Richter, Reinecke, Paul, and Papperitz at

Leipzig Cons. Took degree of Dr, pfnl, at

Leipzig with a thesis on ancient notation prior

to Guido d’Arezzo, in 1S71, then becoming
teacher of organ and harmony at the Cons. ,

and
conducting several societies

;
1S76, Kapellm at

Metz Th.; 1877, mus. dir. at Rostock Univ.;
i88o, towrn mus. dir. there

; 1887, Langer’s suc-
cessor as mus. dir of Leipzig Univ., and cond.
of the academic male chorus “ Paulus.” From
18SS-97, Riedel’s successor as cond. of the
“ Riedel-Verein,” then retiring on account oi

ill-health (present cond., Dr. Georg Gohler of
Zwickau). Received the title of “Professor”
in 1890, in which year he organized the “ Aka-
demische Orchesterconcerte,” giving historical

programs A fine organist, he has publ. sacred
and secular part-song^, and some organ-music.
He is likewise a w^ell-known mus. critic (in the
“ Musikalisches Wochenblatt,” “ Grenzbote ”) ;

has publ. lectures on ‘
‘ Chorgesang, Sanger-

chbre, etc.,” and “Peter Cornelius” (1880, in

Waldersee’s “Sammlung mus. Vortrage”); a
“ Fiihrer durch den Concertsaal ” (3 vol.s, 1887 ;

2nd ed. 1890) ;
also essays in the “ Grenzbote

”

(“Das deutsche Lied seit Schumann” [1881] ;

“Die deutsche Klaviermusik seit Schumann”
[1882] ;

“ Brahms” [1884]); and a paper on
“Venetian Opera” in the “ Vierteljahrsschrift
far Musikwissenschaft ” (1892), part of a mono-
graph on the Opera (in preparation).

Kreub^, Charles-Fr6d6ric, b. Luneville,
Nov. 5, 1777 ; d. at his villa, n. St.-Denis, in
1846. Pupil of R. Kreutzer; 18x6-28, ist
cond. at the Op^ra-Comique,—Works ; 16
comic operas (1813-28).
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Kreut'zer (or Kreuzer), Conradin, b. Mbss-
kirch, Baden, Nov. 22, 1780 ; d Riga, Dec. 14,
1S49. Bupil of J. B.

Rieger and (1792-6,
at Zwiefalten Abbey)
of Ernst Weihrauch.
Medical student at

Freiburg, 1 799-1 Soo;
then devoted himself
to music, bringing out
his first operetta. Die
lacherhehe IVerbun^^
at Freiburg m iSoo.

He lived 5 years in

Constance, and then
sojourned in Vienna
till 1811, studying
counterpoint two
years under Albrechtsberger. He prod Aesop
in (Vienna, i8oS)"and Jery tmdBafely
(1810) ;

not being able to bring out two grand
operas, Co7U‘adin von Schwaben oxidDerTaitcher^

in Vienna, he went, after a pianistic tour of a
year, to Stuttgart, where, after the production

of the former in 1812, he was appointed court

Kapellm. In Stuttgart he produced 8 dramatic

works
,
and then went to Donaueschingen in

1S17 as Kapellm. to the Prince von Furstenberg.

Returning to Vienna, he brought out Libussa

(1S22), and acted as Kapellm at the Karnthner-

thor Th. (1S25, 1S29-32, 1837-40), and the

Josephstadter Th. (1S33-37) ;
in 1S34 his best

work, Das Kachtlager von Granada^ appeared,

which, with the Verschwender (183C) and Jery
widBately\ are the only operas of his still played.

From IS40-46, Uapellm at the CityTh. ,
Cologne

;

was in \^ienna again 1S47-9; and then accom-
panied his daughter Cacilie, a stage-singer, to

Riga.—^Works: 30 operas; an oratorio. Die
Senduji^ Mosis i^toXXg^xi, 1S14); church-music,

chamber-music, and pf.-pieces
;
songs, and some

very beautiful male choruses (“ Die Capelle,”
“ Sonntagsmorgen ” [Uhland], “Der Tag des

Herm,” etc.).

Kreut'zer, Rodolphe, famous riolinist
; b.

Versailles, Nov. 16, 1766 ;
d. Geneva, Jan. 6,

1831. His father,

a German violinist

in the Chapelle du
Roi, and Anton
Stamitz were his

teachers. At 13 he
played a violin-con-

certo of his o-wn

composition at one
of the Concerts
Spirituels

;
in 1872

he was app. ist

violin in the Ch. du
Roi, and in 1790
solo violin in the
ThdEtre Italien,
bringing out his first opera, Jeanne d'Arc
h Or/danSj the same year. It was followed by

over 40 others, given at the Opera,'the Opera-
Comique, or the Th. Italien. Lodotska was per-

haps the best ,
but all have passed into oblivion

A year after his appointment as teacher of violin

at the Cons , he made a tnumphant concert-tour

through Italy, Germany, and Holland. In iSoi
he succeeded Rode as solo violin at the Opera,
of which he became 2nd cond. in 1S16, and ist

cond. in 1817. From 1S02 he was also chamber-
musician to Napoleon

;
from 1S15, to Louis

XVm
,
retired 1826, and so far lost influence

that his last opera, Mathilde^ was contemptuously
rejected by the direction of the Grand Opera To
him Beethoven inscribed the celebrated “Kreut-
zer Sonata.”— Works. 43 operas; 19 riolin-

concertos
;
2 double concertos ; a “ symphonic

concertante” f. vln. and ’cello, w. orch.; 15
string-quartets; 15 string-tnos

; also duets, so-

natas, vanations, etc., f vln
;
but his master-

work, wherein his worthiness to rank with the

great masters of the classic Parisian school of

violin-plapng is convincingly proved, is the “40
Etudes ou Caprices ” f.\ In. solo, republ. in count-
less editions, rerised by Vieuxtemps and others.

K. was joint author, with Rode and Raillot, of

the great Violin-Method used in the Paris Cons.

Kreut'^zer, Auguste, brother of Rodolphe, b
Versailles, 17S1

,
d. Pans, Aug. 31, 1S32. Vio-

linist
;
played in orch. of the Opera-Comique

and Grand Opera, also in the court orchestras
;

succeeded Rodolphe as teacher of violin in the

Cons , 1S26—Publ. 2 vln.-concertos ; 2 duets

;

3 sonatas ; etc.—His son,

Kreut'zer, L6on(-Charles-Fran9ois), com-
poser and mus. critic

; b. Paris, Sept. 23, 1817 ;

d. Vichy, Oct. 6, 1868. Pupil of Fl^che (pi.)

and Benoist (comp.). Wrote for the “ Revue
et Gazette rausicale” (“L’OptJraen Europe,”

1841), the “Revue contemporame ” (on Meyer-
beer), “ La Quotidienne,” “ L’Union,” etc.; also

an “ Essai sur Tart lyrique au theatre” (1845 J

down to Meyerbeer)
;
orchestral prelude to The

Tempest; string-quartets, pf.-sonatas, etc. ; and
a treatise on modulation,—Biographical sketch

by Pougin (1868).

Kreu'zer, Conradin. See Kreutzer.

Krie'ger, Adam, b Driesen, Neumark, Jan.

7, 1634 ; d, June 30, 1666, as court organist at

Dresden —Publ. “ Arien ” a 1-5, w. instr.l ritor-

nelli (i in 1656 ;
16 in 1667).

Krie'ger, (Johann) Philipp, b. Nurembergi
Feb. 26, 1649 ;

d. Weissenfels, Feb. 6, 1725.
Pupil of J, Drechsel and Gabriel Schtitz, also of

G, Forster at Copenhagen, where he was assist-

ant and pupil of the court organist Schroter for

5 years. Court organist and chamber-comp, at

Bayreuth, with an interval of study in Italy (1672)

;

Kapellm. at Kassel, court organist at Halle, and
from 1675 court Kapellm. to the Duke of Saxe-
Weissenfels. On a concert-tour to Vienna, he
was ennobled by Emperor Leopold I. He prod,

several operas at different courts, and at Ham-
burg

;
publ. 24 Sonatas f. 2 vlns. and bass (qp.

327



KRIEGER—KRUG

I, 16S7 ;
op 2, 1693') ;

*
‘ Musikalischer Seelen-

fnede.” 20 sacred anas f. vln. \v bass (1697 .

1717) ,

“ Lustige Feldmusik ”
1 4 wind-mstr.s ,

etc.

Krie'ger, Johann, famous contrapuntist,

brother and pupil of precedin'^ , b. Nuremberg,

Jan. I, 1C52, d. Zittau, July iS, 1736. Pie suc-

ceeded his brother at Rayreuth ,
was then court

KaJ>eU?n. at Greiz and Eisenberg ,
from 16S1,

organist and mus. director at Zittau.—Works
“ Musikalische Ergetzlichkeiten,” anas f. 5-9
voices (16S4)

;

“ Musikalische Parthien,” dance-

music f. clavichord I1697) ;
“Anmuthige Cla-

vienibungen,” preludes, fugues, etc. (1699); also

sacred \ocal music (MS. masses and motets in

Berlin Librarj'j.

Krie'ger, Ferdinand, b. Waldershof, Fran-

conia, Jan. S, 1S43. Studied at Eichstatt

Teachers* Seminar}* and Munich Cons.; from

1S67, music-teacher in the Normal School at

Ratisbon.—Publ. “ Die Elemente des Musikun-
temchts” (1SG9)

;
a “ Lehre der Harmonie”

(1S70J ;
“Der rationelle Musikuntemcht . .

(1S70); and technical studies f. \ln. and f. pf.

Kries^stexn, Melchior, music - printer at

Augsburg. Publ. 2 coll.s of S. Salblmger's

works* “ Selectissimae nec non familianssimae

cantiones ultra centum” (1540) and ‘*Cantiones

7, 6 et 5 vocum** (1545).

Kri'gar, (Julius) Hermann, b. Berlin, Apr.

3, iSig; d. there Sept. 5, iSSo Pianist; pupil

at Leipzig of Schumann, ^lendelssohn, Haupt-
mann, etc.,iS43-5 ; then oiganiled a singing

-

society at Berlin, where he also cond. the “ Neue
Berliner Liedertafel ” for some years

; 1857,
** R.

Mus. Director 1S74, “ Professor.” Comp, in-

cidental music, motets, psalms, pf. -pieces, and
songs.

Kris'per, Dr. Anton, of Graz, publ. (1882) an
interesting essay on “ Die Kunstmusik in ihrem
Prinzipe, ihrer Entwickelung und ihrer Konse-
quenz.”

Krizkow^sky, Paul, noteworthy Czechish
composer of national and sacred music

; b. Jan.

g, 1S20; d. Briinn, Ma}' S, 1SS5. Augustine
monk, and councillor in the archiepiscopal con-
sistor}’.

Kroll, Franz, b. Bromberg, June 22, 1S20

;

d. Berlin, May 28, 1S77. Pianist, pupil of Liszt

at Paris and Weimar; from 1S49 in Berlin,

teaching 1S63-4 at Stem’s Cons. Editor of the
Peters Ed. of the “Well-tempered Clavichord,”
and the “ Bibliothek altererund neuerer Klavier-
musik”; also publ. a few original pf. -pieces.

Krolop, Franz, dramatic bass
;

b. Troja,
Bohemia, Sept. 5, 1S39

; d. (from an operation)
at Berlin, May 30, 1897. A pupil of Richard
Levy at Vienna, his d^but as Emani at Troppau
in 1863 was very successful ; after engagements
at Troppau, Linz-on-Danube, Bremen and Leip-
zig, he was permanently engaged for the Berlin
court opera in 1872. In 1868 he married Vilma
von Voggenhuber. Of fine and versatile talent.

he sang, for instance, in Don Giovamn the loles

ot the Commandant, Leporello, and Masetto

Krom'mer, Franz, b Kamenitz, ]VIora\ia,

Ma^ 17, 1760 ; d Vienna, Jan. S, TS31. Vio-

linik ,
his uncle, choirmaster at Turas, Hungary,

taught him organ-playing, and he held a position

as organist there from 1776-S4 ;
then loined

Count Aymm’s orch at Simontom} a as violinist,

later conciucting it ; was choir-director at Funf-
kirchen, bandmaster of the Karoly regiment,

went to Vienna Kapellm. to Prince Grassal-

kovics, and followed Kotzeluch as Imp. Kapellm.

in I S 14. He comp a mass f 4-p ch w' orch.;

5 s^-mphonies ; 5 violin-concertos
;
much excel-

lent chamber-music (iS stnng-quintets
; 69

stnng-quarlets, a string-trio, etc.), quintets and
quartets for w*ind-instr s, and music f . w ind-

band ,
symphonies conceitantes

,
etc

Kro^'nach, Emanuel, See Kutzscii.

Kron'ke, Emil, pianist and composer
;
born

Danzig, Nov. 29, 1S65. Pupil of Reinecke and
Paul m Leipzig, 1SS3-4 ; later of Nicodc and
Th. Kirchner in Dresden. In 1SS6 he w’on the

prize of the Dresden Cons for piano-playing
; in

1SS7, the diploma of honor An indefatigable

student of Liszt’s w*orks, of w’hich he is preparing
a complete edition.—Publ. a Gavotte, a Valse-

Impromptu, a Bagatelle (for left hand), a
Scherzo, 2 Intermezzi, an Hunganan Sketch, a
Valse favorite, etc. ;

all f. pf

Kriickl (or Kriikl), Franz, celebrated bari-

tone stage-singer ; b P'dlspitz, Moravia, Nov.
10, 1S41 ; d. Strassburg, Jan. 13, 1899. Pupil
of Dessoff ; debut at Brunn, 18O8 ; sang there-

after at Kassel, Augsburg, Hamburg (1874),
Cologne (1875), and Hamburg again (1876-85)

;

then became teacher at the Hoch Cons., Frank-
fort

,
and from 1892 was director of the Mu-

nicipal Th., Strassburg.—Publ. “ Der Vertrag
zwischen Director und Mitglied der ^^ptschen
Buhne”(i889). Vofei.

Krug, Friedrich, b. Kassel, July le “ /12

;

d. Karlsruhe, Nov. 3, 1892. Bantorhistpera-
singer, later court mus. director, at Karl)! uhe—
Operas Die Marquise (Kassel, 1S43) ; Meister
Martin der Ktifcr und seine Gesellen (Karlsruhe,

1845); (Mannheim, 1846).

Krug, Dietrich, music-teacher at Hamburg,
where he was bom May 25, 1821, and died Apr.

7, 1880. Pianist, pupil of Melchert and (nomi-
nally) of J. Schmitt. Composer of excellent

melodious studies forpf.; also publ. a Method.

—

His son,

Krug, Arnold, b. Hamburg, Oct. 16, 1849,
was taught by his father, and later by Gurlitt

;

also by Reinecke at Leipzig (1868), winning the
Mozart scholarship in 1869. Studied further
with Kiel and Eduard Frank, in Berlin; was
pf.-teacher at the Stern Cons., 1872-7 ; then, as
winner of the Meyerbeer scholarship, devoted a
year to study in France and Italy. In 1878 he
organized a “ Gesangverein ” in Hamburg,
where, since 1885, he has taught at the Cons.,
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and cond. the Altona “ Singakademie ” A tal-

ented composer, he has publ. a S}mphony, a
symphonic prologue to Otello, a suite, “’Rn-
mische Tanze” f orch

,
a “ Liebesnovelle ” and

“ Itahenische Reise&kizzen ” f. string-orch., a
violin-concerto, a pf -quartet, fine pf -music,

songs, etc.; also several large choral works,
Si^;^ itrd, f ch . , soli, and orch.

, A n die

f. mixed ch. and orch., /Avr Oluf^ a ballade f.

male ch. and orch (op. 57), and Komadenzug
f. do

Krug? (Wenzel) Joseph (called Krug-
Waldsee), b. Waldsee, Upper Swabia, Nov. S,

1S5S Precocious talent, mostly self-taught

until sent (1872-S0) to Stuttgart Cons , where he
studied violin, pf

,
singing, and composition

(Faiszt). Taught for a short time at Hofwyl,
near Pern

,
18S2-9, cond. of the “ Neuer Sing-

verein,” Stuttgart ; 1889, chorusmaster and mu-
sic-director at the Municipal Th

,
Hamburg ;

1892-3, Kapdlm. at Prunn Th.
; 1894, do at

Nuremberg ; 1S96, do. at Augsburg. A com-
poser of individuality and power

;
grand concert-

cantatas aie his specialty—Works * i-act comic
opera, Der P) outrador von San yuan (Mann-
heim, 1S93) ; a dramatic “Christmas tale,”

Ileinzclmannchcn (Hamburg, 1S89)
;

a i-act

ballet. Das Marc/ton (INIS ) ; the 3-act opera
Asf07‘j-e (Stuttgart, Feb 25, 1896 ;

mod. succ.)

;

the “secular oratorio” K'oni^ir Pother, f. soli,

mixed ch., and orch. (op. 25) ,
concert-cantata

Seeinide), f. bantone solo, male ch., and orch ;

the ballade Ilaiald [Uhland], f. baritone solo,

mixed ch , and orch. (op 6) ,
the concert-cantatas

Dornrosi hen, Hochzeitslicd, and Getter zu Gmitnd
(op. 27) ;

a concert-overture in E, f, full orch.

,

pf -trio in D
;
song.s

;
etc.

Krii'ger, Eduard, wiiter ; b. Luneburg, Dec
9, 1S07

;
d. Gottingen, Nov. 9, 1SS5. Philolog-

ical student at Berlin and Gdttingen, also de-

voting much time to musical studies ; from 1861,

prof, of music at Gottingen. Besides thought-

ful and erudite critiques and reviews in various

papers, he publ. “ De musicis Graecorum organis

circa Pindari tempora ” (1830 ;
his doctor-dis-

sertation)
;
a “Grundriss der Metrik” (183S)

;

“ Beitrage flir Leben und Wissenschaft der Ton-
kunst” (1847); and “System der Tonkunst”
(1866).

Krii'ger, Wilhelm, b. Stuttgart, Aug, 5,

1820 ; d. there June 16, 1883. Pupil of Ziegele

(pf.) and Lindpaintner (comp ). Excellent pian-

ist and teacher
;
lived in Pans 1845-70, when the

outbreak of the Franco-Prussian war caused his

withdrawal to Germany
;
then court pianist, and

teacher at the Cons., in Stuttgart. PI is works
for piano, 168 in number, include caprices, noc-
turnes, genre pieces (“ Harpe eolienne,” “Gui-
tare ”), a Polonaise- Bolero (op. 97), etudes (es-

pecially op. 32, “ Les six jours de la semaine ”),

and transcriptions, fantasias, etc., of and on ope-
ratic airs. He edited an excellent 2-vol. edition

of IlaudePs clavichord-works.—His brother,

Krii'ger, Gottlieb, b. Stuttgart, May 4, 1824;

d. there Oct. 12, 1893 ;
fine harpist

;
member of

Stuttgart court orch

Kniis, M, H. van, b. Oudewater, Holland,
Mar.S, 1S61. Pupil of Nikolai atThe Hague, I S77:
organist and mus. director at Wmterswyk, iSSi

;

org and teacher at the Rotterdam School of

Music, 1SS4
;
in 1SS6 he founded a mus. monthly,

“ Het Orgel ” Publ. a “ Beknopt overzicht der
muziekgeschiedenis ” (1S92)

;
comp, an opera,

De bloem van Island

;

3 symphonies, S over-

tures, organ-music, pf.-pieces, etc.

Krump'holtz, Johann Baptist, famous
harpist

; b. Zlonitz, n. Prague, about 1743 , d.

Paris, Feb. 19, 1790. Taught by his father, a
bandmaster in a Pans regiment. Gave concerts

in Vienna, 1772 ;
took lessons in comp, ofHaydn,

and belonged to Prince Esterhazy’s orch. 1773-6.
Returning to France after a long concert-tour in

Germany, he met a Fraulein Meyer at Metz, who
became his pupil (said even to surpass him as a
player), and, at the age of 16, his wife. In Pans
they gave brilliant concerts, and K. added lo his

fame by inventing a harp with 2 pedals, loud
and soft (the former still used in the modern
harp)

, he also stimulated Erard to the experi-

ments which led to the invention of the pedal-
mechanism now employed He drowned himself
in the Seine on account of his wife’s elopement
to England with a young man. His comp s f.

harp are still w orthy of attention ; they include

6 concertos w. orch., a quartet w. strings, a duo
f. 2 liarps, 52 sonatas, and others entitled “ wSo-

nates pathetiques”
;
a “symphonic” f. harp, 2

vlns., flute, 2 horns, and bass
;
variations, prel-

udes, etc —His brother,

Krump'holtz, Wenzel, violinist, b about

1750; d. Vienna, May 2, 1S17, was a player in

the Vienna opera-orch., and a friend of Beet-
hoven, who inscribed to him the “Gesang der
Monche.”—Publ. an “ Abendunterhaltung ” f.

vln. solo, and “ Eine Viertelstunde fur eine Vio-

line.”

Kru'se, Johann S., violinist
;
b. Melbourne,

Australia, Mar. 31, 1S59. Pupil of Joachim at

Berlin in 1876 ;
leader of the Philharm. Orch.

;

in 1892, leader of the Bremen orch.

Kucharz, Johann Baptist, b. Chotecz,

Bohemia, Mar. 5, 1751 ; d. Prague, Feb. i8,

1829. Studied in the Jesuit College, Konig-
gratz, the Jesuit Seminary, Gitschin, and with

Seegert, Prague ; organist at the Heinrichs-

kirche, then at Strahow monastery", and finally

conductor (1791-1800) of the Prague opera. A
finished player on the organ, pf., mandolin, and
harmonica. Compositions in MS.

Kiick'en, Friedrich Wilhelm, popular song-

composer; b. Bleckede, Hanover, Nov. 16, 1810;

d. Schwerin, Apr. 3, 1882. The son of a peasant,

he was taught by his uncle Ltihrss, court organist

at Schwerin, and played various instr.s in the

court orch.; his simple .songs in the popular
vein already attracted attention, and he was app.
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tutor to the princes. Studied further (1832) in

Derlin under Bimbach, and brought out a suc-

cessful opera there. Die Flitckt nack der Schix^etz

(iS39»
,
after studying with Sechter at Vienna

(1341) and Halevy and Bordogni at Pans (1843),

he was KapeUm. at Stuttgart from 1S51-61, then

retiring to Schwerin. In Stuttgart he prod, a

second opera, Der Pratendeut ( 1847) ; he also

wrote -siolin-sonatas, ’cello-sonatas, and quartets

for male voices ;
but these, and even the majority

of his very numerous songs, found little favor

with fastidious musicians, although the songs

have had immense success with the multitude,

and many are verj’ beautiful ; the Thunngian
folk-song, “ Ach, wie ist’s moglich dann ” (1827),

‘‘Ach, wenn du warst mein eigen,” “I)u
schones, blitzendes Stemelein,” “Gretelem,” are

among his best Meyerbeer said of K.* “I
have never met w ith a conductor who rehearsed

more carefully than, and penetrated the musical

intentions of others so readily and correctly as.

Kapellmeister Kucken.”

Kudelski, Karl Matthias, b. Berlin, Nov.

17, 1S05 ; d. Baden-Baden, Oct. 3, 1S77.

Violinist, pupil of Lafont, ist violin in theorch.

of the Kunigstadtisches Th., Berlin
;
quartet-

player at Dorpat, 1S30 ; Kapelbn, to a Russian
prince, 1S39

;
and 1S41-51, leader and director

in the Imp. Theatre, ^Moscow—Publ. a '‘Kurzge-

fasste Harmonielehre ” (1S65) ; concertos f . vln.

and f. ’cello
;
violin-sonatxis

;
pf.-trios

;
etc,

Kuf^ferath, Johann Hermann, b. Muhlheim-
on-Ruhr, May 12, 1797 ; d. Wiesbaden, July

28, 1S64. Pupil, at Kassel, of Spohr (vln.) and
Hauptmann (comp ) ; 1S23, mus. dir. at Biele-

feld, 1S30 at Utrecht, where he taught singing

at the School of Music and cond. vanous socie-

ties
;
retired to Wiesbaden in 1S62. Excellent

violinist and composer (** Jubelcantate,” and
other cantatas

;
overtures ; motets) ; his “ Manuel

de chant,” for schools, won the prize of the

Netherland Music Soc. in 1S36.

KuTferath, Louis, brother of preceding
;
b.

Muhiheim, Nov. 10, iSii
; d. near Brussels,

Mar. 2, 1SS2. Pupil of his brother, and of Fr.

Schneider at Dessau. From 1836-50, director

of the Cons, at Leeuwarden, Holland; after

that in Ghent and Brussels. Fine pianist and
successful teacher.—Publ. a 4-part mass w. org.

and orch.; 250 canons; a cantata, ArteveUU

;

tnos, morceaux de salon, and variations, f
.
pf.

;

part-songs, songs, etc.

Kurferath, Hubert Ferdinand, noted pian-
ist and organist

; b. Muhiheim, June il, 1818;
d. Brussels, June 23, 1896. Brother and pupil

of the two preceding ; then pupil of Hartmann
at Cologne (vln.), and of David and Mendelssohn
at Leipzig. Conductor of the Mannergesang-
verein of Cologne, 1841-4 ; then settled in Brus-
sels, where he was the teacher of Princess
Charlotte (the future Empress of Mexico) aud
other members of the royal family

;
from 1872,

prof, of cpt. and fugue at the Cons.—Works

:

Symphonies
;

pf.-concertos
;

pf.-music (op. i,

Capriccio
;
op. 2, 8, 35, £tudes de concert

,
op

9, pf.-trio
; op. 12, pf. -quartet ,

op. 30, Charak-
terstucke

;
op. 40, 4-hand waltzes) Wrote a

“ Praktische Chorschule fur 4 Vocal- Oder In-

strumentalstimmen zum Studium der Plarmonie,

des Kontrapunktes und der Orgel ” (1896

,

French and German^

KuFferath, Maurice, son and pupil of H. F.

K.; b. Brussels, Jan S, 1852. ’Cello-pupil of

Sen'ais {pcre and Jils) , student of law and phi-

losophy at the Univ. In 1S73, editor of the
Guide musicale,” later becoming proprietor.

A wnter of thoroughly modem spint, he has
publ essays on “ R. VVagner und die Neunte
Symphome,” “Berlioz und Schumann,” “ Le
theatre de Wagner de Tannhaitser i Pan^ifal'^
“ L’art de diriger Torchestre ” (2 editions), and
a sketch of Vieuxtemps

;
under the pen-name of

“Maurice Reymont” he has transl. texts com-
posed by Wagner, Brahms, etc. He wrote the
report on the mus. mstr.s at the Brussels Expo-
sition of iSSo.

KiifTner, Joseph, composer; b. Wurzbuig,
Mar. 31, 1776; d there Sept. S, 1S5C —Works :

2 operas, Sporn ttmi Scharpe^ and Der Cornett^

both prod, at Wurzbuig
; 7 symphonies, 10

oveitures, music for military band and wind-
instr s, a Fantasia f. vln. w. orch

,
a quintet f.

flute and stnngs, string-quartets, trios and duets
f. flutes, clannet-duets, guitar-music, sonatas f.

pf. and vln
, etc.

Ku'gelmann, Hans, who died at Kt>nigs-
berg, 1542, was ist trumpeter to Duke Albrecht
of Prussia, and publ a volume of church-songs,
a 3, Tinth a supplement of secular songs a 2-8.

(Cf, Winterfeld, “ Evangelischer Kirchenge-
sang,” vol. i, p 265; also the “ Monatshefte
fur Musikgeschichte,” viii, pp. 65 et seq^

Kuh'e, Wilhelm, pianist; b. Prague, Dec. 10,

1S23. Pupil of Proksch, Tomaschek, and Thal-
berg. Went to London with the singer Pischek
in 1845, and settled there

, since 1886 prof at
the R. A. M.—Works * Graceful ja/(p;/-music

(Feu follet, Gondola, Rosee du soir, litude de
concert), operatic fantasias, etc., f. pf.

KuhTau, Friedrich, b. Uelzen, Hanover,
Sept. II, 17S6

;
d. Copenhagen, Mar. 13 (18?),

1832. Harmony-
pupil of Schwenke
at Hamburg. Go-
ing to Copenhagen
in iSio, to escape
the French con-

scription, he sup-

ported himself there

by teaching the pi-

ano and theory
;
in

1813 he became un-
salaried chamber-
musician (flutist) in

the royal orch.
;
and

brought out a senes
of operas which were well received and elevated

330
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the public taste (TAe Castle^ 1S14

;

JLhsa ; Liiiii ; 7'he Magic Harp ^ Hugo ami
Aeiclaiiie). In 1818 he was app. salaried court
composer, and received the title of “ Professor”
in 1S28 He also prod, a dram, scene, £11^
7 iiiict% and music to Heiberg’s Elveihoe j comp.

3 flute-quartets; trios concertants, duets, etc.,

f. flute
;
S violin-sonatas ; 2 pf -concertos, and

many pf -sonatas and sonatinas for piano 2 and
4 hands, which are valuable, albeit dr^’, instruc-

tive works (sonatas op. 5, 8, 52, 60 ;
sonatinas

op. 20, 55, 59 ;
f 4 hands op. 8, 17, 44, 66)

;

also songs and male quartets, then in great vogue.
—Sketch by Thrane (Leipzig, 18S6)

Kiihm'stedt, Friedrich, b. Oldisleben, Saxe-
Weimar, Dec. 20, 1809 ;

d. Eisenach, Jan. 10,

185 8. Noteworthy theorist
,
taught by Rinck

at Darmstadt for 3 years (1828-31) ; was music-
teacher there until 1S36, and then teacher m the
Eisenach Seminar}^

;
later “ Musikdirector ” and

“Professor.”—Wrote a “Gradus ad Parnas-
sum ” (preludes and fugues preparatory’ to

IJach’s)
,

Kunst des Vorspiels fur Orgel ”
,

“ Theoretisch-praktische Harmonic- und Aus-
weichungslehre ” (1838) ;

comp, valuable organ-
music (a double concert-fugue, a “ Fantasia

eroica,” fugues, preludes, and postludes) ; his

other compositions (oratorios, a mass w. orch.,

motets, pf -concertos, etc.), are of minor impor-
tance.

Kuh^nau, Johann, erudite musician, excellent

organist and harpsichordist ; b. in April, 1667 (?),

at Geysing, Saxony
;
d. Leipzig, June 5, 1722.

Pupil of Hering and Albrici at the Dresden
Kreuzschule

;
then of Edelmann at Zittau, where

he became cantor ; attended Leipzig Univ.
1662-4, then succeeding Klihnel as organist at the

Thomaskirche, where he became cantor (Bach’s

predecessor) in 1700, and also mus. director of

the Univ. The first harpsichord-sonata imitated

from the instrumental sonata in several move-
ments was publ, by K. in “Joh. Kuhnau’s
neuer Clavier-Uebung anderer Theil, das ist

:

Sieben Partien aus dem Re, Mi, Fa oder Tertia

minore eines jedweden Toni, benebenst einer

Sonata aus dem B, denen Liebhabem zu gar
besonderem Vergnugen aufgesetzt. Leipzig, in

Verlegung des Autors, 1695.” This sonata has

3 movements(Allegro, Adagio, Allegro [Rondo]),

in the form of monotonous imitations and se-

quences
;
the 7 sonatas in his “ Frische Cla-

vierfrtichte ” (1696) show a marked advance
in freedom. The first part of his “ Neue
Clavier-Uebung ” was publ. in 1689. Six more
harps.-sonatas appeared in his “ Musikalische

Vorstellung einiger biblischer Historien ” (set-

ting forth the fight between David and Goliath ;

David’s cure of Saul
;
Jacob’s Wedding ;

etc.).

K. •wrote an essay “ Jura circa musicos ecclesia-

sticos ” .(1688), and a satire on Italian music,
“ Der Quacksalber ” (1700).

Kilh^ner, Konrad, pianist, teacher at Bruns-

wick ; b. Marktstreufdorf, Meinmgen, Mar. 2,

1851. Studied in Stuttgart Cons.—Works : The

symphonic poem “ Maria Stuart ”
,
pf -music

,

and a “ Technik des K lavierspiels
”

KuTenkampf, Gustav, b Bremen, Aug. ii,

1849 Embraced a mercantile career, but studied
composition with Reinthaler and, from 1879-82,
at the Berlin Hochschule, under Barth (pf.) and
Bargiel (comp.). Organized the “ Kulenkarapf-
’scher Frauenchor,” giring 5 or 6 successful con-
certs annually

;
became director of the Schwan-

tzer Cons, at Berlin, but resigned in a few }ears
to devote himself to composing and teaching.

Up to 1S90 he frequently appeared as a concert-

pianist.—Works A 2-act comic opera, Der Page
(Bremen, 1S90 ; succ.)

;
3-act comic opera, Der

Mohrenfurst (Magdeburg, 1S92 ; mod. succ ) ,

3-act opera. Die Brant von Cypetn (Schwerin,
1S97 ; succ.), also female choruses, duets, songs,
and a pf.-sonata

KuFlak, Theodor, pianist and pedagogue of

exceptional attainments
;
b, Krotoschin, I’osen,

Sept. 12, rSiS
; d.

Berlin,Mar. i, 1SS2.

His musical gifts

attracted the atten-

tion of Prince Rad-
ziwill, who had him
trained by the pian-

isl Agthe, and
brought him out at

a court concert in

1S29. K. neverthe-

less, at his father’s

desire, took up the

study of medicine
at Berlin in 1837 ;

but met Agthe
there, practised and
gave lessons, studied harmony under Dehn, and
finally devoted himself wholly to music. In

1842 he studied with Czerny, Sechter, and Nicolai

in Vienna ; and after a brilliant Austrian pian-

istic tour, settled in Berlin, became teacher to

the royal family, and, in 1846, court pianist.

In 1850 he founded, with Julius Stem and Bern-

hard Marx, the Berlin (later Stem) Cons., from
which he resigned, in 1S55, to establish his owm
“ Neue Akademie der Tonkunst,” one of the

most successful of German music-schools (r/,

below, Franz Kullak). Besides numerous high

orders, he received the title of “Royal Professor”

in 1861. Among his pupils were the two Schar-

wenkas, A. GrUnfeld, Sherwood, Arthur Mees,
Hans Bischoff, O. Neitzel, C. Sternberg, Moritz

Moszkowski, Erica Lie, Martha Remmert, and
Helene Geissler. His instmctive works for

piano are classics in their line, particularly the

“School of Octave-playing” (op. 8), with its

sequel, “ Seven Studies in Octave-plajdng ” (op.

48), employed by all teachers, and three books
of “Materialien fur denElementar-Unterricht”,
also the practical part of the Moscheles and
Fetis Method (2 books). Other works : Op. 5,

La danse des sylphides ; op. 7, sonata ; op. 27,

Symphonic de piano
;
op. 54, Ballade

;
op. 55,

331
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concerto
,

op. 57, three duos \\ vln. twilb

Wuerstj.op. h2 and ?i, “ Kinderleben” (delight-

ful sketches, universally admired) ,
op 70, An-

dante w. vln. or clar ,
op 75, Pastorales ;

op.

77, trios ; op 85, H>Tnn , op. 97, Impromptu-
Caprice

;
op. 103, two Polonaises caractens-

tiques ; op. 104, four solo pieces ; op. loS, Airs

natiunaux russes (transcr.)
,
op iir, Romances

dll vieux temps ; Arpeges, and La Gazelle (op.

22
»
(effective salon-pieces much played)

,
difficult

and brilliant paraphrases and fantasias f. pf.;

songs ; etc.; about 130 in all —His brother,

Kuriak, Adolf, b, Meseritz, Feb 23, 1S23 ;

d. Berlin, Dec. 25, 1862 Dr, phiL of Berlin

L’niv.
; then studied music under Agthe and

Marx ; teacher at his brother’s -Vcad., and
contributor to mus periodicals Publ. some
pf. -pieces and songs ; wrote “ Das Musikalisch-

Schone ” (1858 ), and an “ Aesthetik des Kla\rier-

spiels” (rS6i, 2nd ed. 1S7C ; Engl. ed. New
York, 1S92), a veiy* valuable and instructive

r<*j//;;/fc'of pf.-methods.

KuPlak, Franz, son of Theodor K.; b.

Berlin, Apr. 12, 1542. Pupil of his father and
of Wieprecht (instrumentation) ; also of laszt

for a «hort time ; in 1S67, teacher of pf., and
director of the orchestra-class, in his father’s

Academy, of which he assumed the directorship

on the latter’s death, dissolving the institution

in 1S90.—Works An opera, Ines de Castro

(Berlin, 1877); pf -music, son^, and an essay
on Der Vortrag in der Musik am Ende des

19. Jahrhunderts ” (Leipzig, iSgS).

Kum'mer, Kaspax, b. Erlau, Province of

Saxony, Dec 10, 1795 ; d. Koburg, May 21,

1S70, Flute-virtuoso and composer ;
from 1813

member of the court orch., Koburg, later Mu-
stl\firoctor there.—Works: Quintets and quar-
tets f. flute and strings ; flute-concertos, trios,

duos, etc.
;
and a Method f. flute.

Kum'mer, Friedrich August, b. Meiningen,
Aug. 5, 1797; d. Dresden, May 22, 1879. ’Cello-

pupil of Dotzauer in Dresden, also studying
the oboe, becoming oboist in ffie court orch.,

1S14, and ’cellist in 1817, retinng 1864 For
many years teacher of ’cello in Dresden Cons.

;

Goltermann, Cossmann, and Hausmann were
among his distinguished pupils. He was a vir-

tuoso of the first rank, and a fine writer for his

instr. (concertos, a concertino, divertissements,

fantasias, variations, etc.) ; likewise about 200
pieces of entr’acte-music for the court theatre,

and concert-pieces f. oboe, clar. , horn, trumpet

;

and a method f. ’cello.—His son, Alexander,
b. Dresden, July 10, 1850, and a pupil of Leip-
zig Cons., is a violin-virtuoso, now living in

England.

Kiim^merle, Salomon, b. Halmsheim, n.

Stuttgart, Feb. 8, 1838 ;
d. Samaden, Sept. 28,

1896. From 1875-90, professor at the Lower
School in Samaden. Has publ. several collec-

tions of vocal music, among them '*Musica
sacra” f. 2-part male ch.; Grabgesange,”

“ Zinnsharfe,” “ Choralbuch fui cvangclische

Kirchenchore,” and an “ Encyklopadie der

e\angelischen Kirchenmusik ” (vol. i, 1SS8 ; ii,

1S90; Hi, iSq6;.

Kiin'^'dinger, Georg Wilhelm, b. Konigs-

hofen, Bavana, Nov. 2S, iSoo ,
Stadtcautor at

Nordlingen (1S31) and Nuremberg (1S3S) ; com-
poser of church-music —His sons are (i) Alex-
ander, b Kitzingen, Feb. 13, 1S27

;
violinist

in the court orch
,
St Petersburg

;
comp, music

f vln ,—(2) Kanut, b Kitzingen, Nov. ii,

1830 , ’cellist, since 1S49, the Munich court

orch.,—and (3) Rudolf, pianist
;
b. Nordlingen,

May 2, 1S32
;
pupil of his father, and of Blum-

roder (theory) ;
since 1S50 in St. Petersburg,

in i860 tutor to Grandduke Constantin’s chil-

dren ;
teacher at the court, and to the reign-

ing Empress. For one year (1S79) prof, at the

Cons.—Publ. a tno and a few pf.-pieces.

Kun'kel, Franz Joseph, theorist and com-
poser

; b. Drieburg, Hesse, Aug 20, 1S04
; d

Frankfoit-on-Main, Dec. 31, 1880. From 1828,

rector of and music-teacher in Bensheim Teach-
ers* Seminar}"

;
pensioned 1S54.—Works A

cantata, psalms, motets, etc.; wrote a “ Kleine
Musiklehre”; “ Die Verurtheilung der Conser-
vatorien zu Pflanzschulen des musikalischen
Proletariats” (1855); “ Kritische Beleuchtung
des C. F. Weitzmann’schen llarmonie-Sys-

tems”, “ Die neue Harmonielehre im Streit mit
der alten” (18C3)

;
etc.

Kun'tze, Carl, b. Trier, May 17, 1817 ;
d.

Delitzsch, Saxony, Sept 7, 1S83. Pupil of

A.W Bach, Marx, and Rungenhagen, at Berlin
;

cantor and organist at Pntzw'alk, “ R. Music-
director” in 1852; 1858, organist at Aschers-
leben

; 1873, music-teacher at the Delitzsch
Seminar}'. Best known as a composer of

humorous male choruses ('‘Adam und Eva,”
“ Der Hechtim Karpfenteich,” “ Weingalopp,”
“ Der neue Burgermeister,” “ Die Schwieger-
mutter ”)

;
also wrote an operetta, Im Gebirge

(Dessau, 1875), motets and songs f. mixed ch.,

organ-pieces, etc. Edited the 3rd ed. (1875) of

Seidel’s “ Die Orgel undihr Bau.”

Kunz, Konrad Max, b. Schw'andorf, Bav.
Palatinate, Dec. 30, 1812 ; d. Munich, Aug. 3,

1875. Pupil of Hartmann Stuntz at Munich ;

was a co-founder, and the conductor, of the
Munich LUdertafel

;

composed many very pop-
ular male quartets (“ Elstein,” “ 0‘din, der
Schlachtengott”), though his best-known work
(op. 14) is “200 Canons for Piano,” warmly
recommended by von Bulow, a series of most
excellent short technical studies

; he also publ.
the satirical pamphlet, “ Die GrUndung der
Moosgau-BrUderschaft Moosgrillia.”

Kun^zen, Johann Paul, b. Leisnig, Saxony,
Aug. 30, 1696 ;

d. 1770 at I^tibeck as organist.
His works (several operas for Hamburg, an ora-
torio, a Passion, cantatas, etc ) were praised by
Mattheson.—His son,

Kun^zen, Adolf Carl, b. Wittenberg, Sept

332



KUNZEN—LABITZKY

22, 1720; d. Lubeck, in July, 17S1, as his
father’s successor as organist of the Marien-
kirche. He was a very precocious pianist, mak-
ing tours in Holland and England at the age of
8. Only a few of his pf.-sonatas were publ.

,
he

also wrote an oratono, a Passion, sjTnphonies,
21 violin-concertos, etc. (many MSS. are in the
library of the Brussels Cons.).—His son and
pupil,

Kun'zen, Friedrich Ludwig Aemilius, b.
Lubeck, Sept. 24, 1761 ;

d. Copenhagen, Jan.
2S, 1817. He attended Kiel Univ

, 17S4-7

;

then settled in Copenhagen as a teacher of
music, producing the successful opera Holder
Danske m 1789. After spending a few years in

Berlin, and as Kapellmeister at Frankfort and
Prague, where his opera Das Fest der IVifizer,

Oiler Die IVettilese made a sensation in 1795, he
succeeded Schulz as court conductor at Copen-
hagen (1795). Here he brought out numerous
Danish operas

,
also oratonos, cantatas, over-

tures, choruses, pf. -sonatas, etc.

Kup'fer-Ber'ger, Ludmilla, dramatic so-

prano
,
b. Vienna, 1850, and a pupil of the Cons,

there. Debut as Marguerite {Faust) at Linz-on-
Danube, 1868, then succeeding the Plarriers-

Wippern at the Berlin court opera. After mann-
ing the Berlin merchant Kupfer, she was en-

gaged at the Vienna court opera as Matema’s
alternate.

Kurpin^ski, Karl (Kasimir), b. Luschwitz,
Posen, Mar. 5, 17S5

,
d, Warsaw, Sept, iS,

1857. At first 2nd conductor, from 1S25-41
Eisner’s successor as ist conductor, of the War-
saw National Th., he brought out some 24
Polish operas, and several ballets between
I Si 1-26.

Kursch'mann. See Curschmann.

Kurth, (Martin Alexander) Otto, b. Trie-

bel, Brandenburg, Prussia, Nov. ii, 1846.

Pupil of Haupt, Loschhom, and Jul. Schneider,

at Berlin. Since 1S71, teacher of music in the

Teachers’ Seminary at Liineburg ; received the

title of “ R. Music-director” in 1885.—Works :

The 3-act opera Konigin Bertha (Berlin, 1892)

;

I -act opera Das Glitch von Hohenstein (MS.)
;

3-act opera Wittekiml

;

oratorio, Isaaks Opfe-
rung

;

Advent Cantata f. soli, ch., and orch.; 2
Hungarian Dances f. orch.; pieces f. string-

orch.; three symphonies (in C min., in D, and
in F)

;
pf.-quartet in £[7 ;

pf.-trio in C min.;
“ Old German Warsongs,” and “ Prussian War-
songs of Frederick the Great’s time,” f. soli, male
ch., and orch.; 2 sonatas f. pf and vln.; etc.

Kus^ser (or Cousser), Johann Siegmund,
b. Pressburg, about 1657 ; d. Dublin, 1727. He
is best known as the conductor (1693-5) who
raised the Hamburg opera to renown ; in this

capacity Mattheson, in his “ Vollkommener
Capellmeister,” holds him up as a model. Before

this period he had lived 5 years in Paris as

Lully's intimate
;
from 1698-1704 he conducted

the Stuttgart opera
;
then became cond. of the

1
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Viceroy’s orchestra at Dublin.—Works: The
operas E^indo (1693), Poms (1694), Pyra^nus
und (1694), Scipio Ajruanus (1695), and
Jason (1697), all prod, at Hamburg; “Apollon
enjou^,” 6 operatic overtures and several arias

(1700) ;

“ Helicomsche Musenlust” (1700) ,
etc.

Kiis'ter, Hermann, b Templin, Branden-
burg, July 14, 1817 ;

d. Ilerford, Westphalia,

Mar. 17, 1878. After study under A. W. Bach,
Ludwig Berger, Marx, and Rungenhagen at

Berlin, he was mus. director at Saarbrucken
1S43-52, then settling m Berlin as a music-
teacher. Here he founded the “ Berliner Ton-
kunstler-Verein,” succeeded Grell as court and
cathedral-organist in 1857, with the title of “ R.
Music-director ”

;
was made ‘

‘ Professor ” in

1S74—Publ “ Ueber Handel’s Israel in Agj’p-

ten” (1854) ;

“ Populare Vortrage uber Bildung
und Begrundung ernes musikalischen Urtheils”

(4 vol.s, 1S70-7)
,

“ Methode fur den Untemcht
im Gesang auf hoheren Schulanstalten ” (1S72)

;

“ Ober die Formen in der Musik ” (1872) ;
etc.

He composed 7 oratorios
;
also orchestral and

church-music, songs, etc.

Kwast, James, pianist; b. Nijkerk, Holland,
Nov 33, 1S52. Pupil of his father and Ferd.

Bohme
;
later of Reinecke and Richter at Leip-

zig Cons.
,
of Th. Kullak and Wuerst at Berlin,

and of Brassin and Gevaert at Brussels. 1S74,

teacher at Cologne Cons.; since 1883, pf.-teacher

at the Iloch Cons., Frankfort—Works : A pf -

concerto in F ;
a pf.-trio; a Romanze in F^;

and other pf.-music.

L

Labarre, Theodore, famous harpist
; b.

Paris, Mar. 5, 1805 ; d. there Mar. 9, 1S70.

Private pupil of Cousineau, Bochsa, and Nader-
man

;
at the Cons, of Dourlen, Eler, Fetis, and

Boieldieu. From 1S24 he lived alternately in

London and Paris till 1847 ;
was then chef d'or-

ehestre at the Op^ra-Coraique for 2 years, lived

2 years longer in London, and in 1851 w'as app.

conductor of Louis Napoleon’s private orchestra :

succeeded Prumier as harp-prof, at the Cons, in

1867.—^Works : 4 operas, 5 ballets
;
all sorts of

soli and duets f. harp
;
a “ Methode complete ”

f. harp
;
elegant romances

;
etc.

Labatt^, Leonard, celebrated dramatic tenor;

b. Stockholm, 1838 ;
d. there March 7, 1897.

Pupil of the Stockholm Acad, of Music, and of

Masset at Paris
;
d^but asTaminoat Stockholm

m 1866 ;
from 1869-83, member of the court

opera, Vienna.

Labitz^, Joseph, dance-composer
;

b.

Schonfeld, n. Eger, July 4, 1802; d. Karlsbad,

Aug. 19, l88i. Taught by Veit of Petschau,

in 1820 he joined the orch. at Marienbad as ist

violin, in 1821 the Karlsbad orch. ; in 1834 he

organized an orch. of- his own, making concert-

tours from Russia to England. His waltzes,

galops, quadnlles, etc., are still favorites.—His
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sons are (i) August, b. Petschau, Saxony, Oct.

22, 1S32, pupil of Prague Cons., also of David
and Hauptmann in Leipzig, became in 1S53

cond. of the Karlsbad Kurorchester ;
he com-

po.ses pf.-pieces, etc —and (2) Wilhelm, a

violinist, settled in Toronto, Canada.

Lablache, Luigi, bass opera - singer ;
b.

Naples, Dec. 6, 1794 ; d. there Jan. 23, 1S5S.

His voice, of great compass (E and won-
derful volume and flexibility, was trained by
Vdlesi at the Cons, della Pieta de* Turchmi, in

^\hlch L. spent 6 years. At i3 he commenced
his career, as a dasso buffo at the San Carlino

Th ;
married soon after, and followed his young

wife’s ad\*ice to leave that theatre, and begin

higher studies. In a year he was eng. at the

Palermo theatre as frimo basso cantante, and
sang there with growing applause for 5 years

;

then at Milan, Venice, Vienna, and in 1S30 at

l‘aris, where his Geronimo in the Matriinomo
se^reio won him the reputation of the first dra-

matic bass of his day. He sang thereafter, till

his retirement in 1S52, at Paris, St. Petersburg,

and London. IIis impersonation of Leporello,

in Don Gtoz'anm^ w’as considered the finest ever

seen on the stage.

La^bor, Josef, b. Ilorowritz, Bohemia, June

29, 1S42. A blind pianist, pupil of Sechter

and Pirkhert at the Vienna Cons.
;
after a suc-

cessful debut at Vienna, he made a long concert-

tour in Germany, remaining 2 years in Hanover
as chamber-pianist and teacher of the princess.

In Brussels and London, 1S65 ;
Leipzig, i860

;

then at Paris, St. Petersburg, and Moscow-
;
now

li\ing in Vienna. He is also an excellent organ-
ist.—Works : Pf,-quintet, pf. -quartet, other pf.-

music, songs, etc. (publ.), a Paternoster f, ch.

and orch., and an Ave ;^Iaria in canon-form f.

female voices, have been perf. in the Court
Chapel.

Laborde, Jean-Benjamin de, b. Paris, Sept.

5, 1734 ;
d. there July 22, 1794. Pupil of Dau-

vergne (vln.) and Rameau (comp.). He was
chamberlain to Louis XV., and a member of the
Compagnie des Fermiers-Generaux

; after the

king’s death he withdrew from the court, and
devoted himself to composition. —Works : ii

comic operas; chansons; etc.; an “Essai sur
la musique ancienne et modeme ” (1780 ; four
vol.s) ; a “ Memoire sur les proportions musicales

. . .
” (1781 ; a suppl. to the “Essai”); and

“ Memoires historiques sur Raoul de Coucy”
(17S1).

Lach^ner, Franz, eminent composer and
contrapuntist

; b Rain, Upper Bavaria, April 2,

1804 ; d. Munich, Jan. 20, 1S90. Pupil of his

father, a poor organist; then, for 6 years, of Eisen-
hofer, the rector of the Gymnasium at Neuburg-
on-Danube, in composition. Going to Munich,
he earned his livelihood by teaching, and playing
in an orchestra, also studying under Kapellm.
Ett. In 1S22 he proceeded to Vienna, became
organist of the Protestant church, and took
further lessons from Stadler, Sechter, and Weigl

;

W’as an intimate friend of Schubert’s, and w’as

also strongly influenced by intercourse with
Beethoven. Through Duport’s good offices he
W’as app., in 1S26,

Kapellm. at the
Kamthnerthor Th.,
remaining there
until called in like

capacitj' to Mann-
heim in 1S34 ; he
also established the

Philharm. Concerts

in Vienna. Passing '

through Munich, the

production of his D
minor symphony
procured him the

appointment of

court Kapellm,^
taking effect at the expiration of his engage"
ment at Mannheim in 1S36. In Munich he
assumed a veiy’- prominent position as cond, of

the court opera, the court performances of sacred

music, and, from 1S52, as General Mus. Direc-

tor; he retired on pension in 1868, the growing
predominance of Wagnenal tendencies at court

being distasteful to him. From Munich Univ.
he received the degree of Dr. phil. lion, caum
in 1872. His eight orchestral suites are the hap-
piest inventions of his decidedly original talent

;

in them his gifts for imitative and contrapuntal
w’ork, in an individual development of the Bach
tradition, find widest scope. He brought out 4
operas . Die Bifrgschaft (Pesth, 1S28, Munich,
1834) ;

Ahdia (Munich, 1S39) » Catanna Cor-
naro (Munich, 1841) ;

and Benvenuto Cellini

(Munich, 1849) ;
music to Lana^sa (Vienna,

1832); the oratorios Moses andZ?/V vierMenschcn-
alterj a Requiem (op. 146) ;

a solemn mass (op.

52) ; 2 Stabat Maters
;
other masses, motets, and

Psalms; 8 s3niiphomes (the “ appassionata ” is

op, 72) ;
concert-overtures

;
festival march f.

brass
;
nonet f. wind ; sextets, quintets, quartets,

trios, and sonatas f. pf. and strings
, serenade f.

4 'celli ; elegy f. 5 ’celli
;

2 harp-concertos
;

organ-music (sonatas, fugues, etc }

;

songs w\
orch. or pf.

;
part-songs

;
male quartets

; female
trios

;
etc.—He had two brothers .

Lach'ner, Ignaz, b. Rain, Sept, ii, 1807 ; d.

Hanover, Feb. 24, 1895. Pupil of his father

;

then, at Augsburg, where he attended the Gym-
nasium, of Neugebauer (vln.), Keller (pf.), and
Witschka (comp.). He joined his brother Franz
in the orch. of the Isarthal Th., Munich, and
followed him to Vienna in 1824, succeeding him
as organist in tihe Protestant church

,
he entered

the orch. of the Kimthnerthor Th.
,
and in 1825

became 2nd Kapellm. at the court opera. In
1831, court mus. director at Stuttgart

; in 1842,
2nd Kapellm.

y
under his brother, at Munich

;
in

1853, Kapellm. of the Hamburg City Th.
;
in

1858, court conductor at Stockholm
;
from 1861-

75, 1st Kapellm. at Frankfort, then retiring.

—

Works : The operas Der Geisterthurm (Stult-
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gart, 1837) ;
Die Rc^enbriider (ibid., 1S39) J

Loveley (Munich, 1S46)
,

several “ Singspiele/*

among them the popular ’j Ictzte Fe^isterle;

ballets, melodramas, entr’actes, symphonies,
string-quartets and trios ; masses

; pf.-pieces

;

etc. ,
his last work (op. loS) being 4 duos f. vln.

and pf.

Lach'ner, Vincenz, b. Rain, July 19, 1811

;

d. Karlsruhe, Jan. 23, 1893. Pupil of his father,

and, m Vienna, of his brothers
, he succeeded

Ignaz as organist in 1S31, and Franz as court

Kapellm. at Mannheim in 1S36, being pensioned
in 1S73. In 1S43 he cond. the German opera

in London, and in Frankfort the municipal
opera in 1S4S. Lived from 1873 m Karlsruhe,

teaching in the Cons, there after 1SS4. His 4-

part male choruses are celebrated, particularly

his settings of nearly all of V. Scheffel’s songs,

among the best being “Alt Heidelberg, du
feine,” “ Im schwarzen Wallfisch,” “Nun
gruss’ dich Gott, Alt Heidelberg”; he also

wrote music to Schilleris Turandot^ and Deme-^

trius

;

sjunphonies, overtures, string-quartets, a
pf.-quartet, numerous songs, etc.

Lack, Theodore, pianist and composer
;
b.

Quimper, Finisterre, France, Sept. 3, 1S46.

Pupil, at Paris Cons., of Marmontel (pf.) and
Bazin (harm.)

;
living since 1863 as a teacher

and composer at Pans. Officer of the Acade-
mic, 1881 ;

Officier de 1’Instruction publique,

18S7.—Works : A great quantity of elegant

jfl/t?;?-music for
,
piano

^

(Tarentelle, op. 20 ;

Bolero, op. 27 ; Etudes elegantes, op. 30 ; Valse

espagnole, op. 40 ;
Scenes enfantmes, op 61

;

fitudes de Mile. Didi, op. 85 ;
Souvenir d’Al-

sace, op, 106 ;
Polonaise de concert, for 3 pf.s

;

etc.).

Lack/owitz, Wilhelm, b. Trebbin, n. Ber-

lin, Jan, 13, 1S37 Pupil of Erk, Th. Kullak,

and Dehn ; editor, since, 1877, the “ Deutsche
Musikerzeitung.” Publ. “ Musikalische Skiz-

zenblatter ” (2nd ed. 1S76).

Lacombe, Louis, [Brouillon-Lacombe,] b.

Bourges, France, Nov. 26, 1818 ;
d. St.-Vaast-

la-Hougue, Sept. 30, 1884. From 1829, Zim-
merman’s pupil at the Paris Cons., taking first

prize for pf.-pla>dng in 4831. After a pianistic

tour through France, Belgium, and Germany,
he resided in Vienna for 8 months (1834), study-

ing with Czerny, Fischhof, Seyfried, and Sech-
ter. After a second tour in Germany, he took

lessons in composition from Barbireau, and set-

tled in Paris as a much-sought teacher, a suc-

cessful concert-giver, and industrious composer.

—Works: A l-act comic opera La Madone
(1861) ; a 2-act comic opera Tomielier (given

as Meister Martin ttnd seine Gesellen at Ko-
blenz, 1897) ;

a 4-act grand opera IVinkelned
(Geneva, 1892) ; a meMrama I*Amour (1859) ;

the prize-cantata Sap/io (1878) ;
a grand “Epo-

pee lyrique” f. orch.; 2 dramatic symphonies w.
soli and ch. (“ Manfred,” 1847, and “ Arva, ou
les Hongrois” 1850); a pf.-quintet w. vln..

’cello, oboe, and bassoon, op, 26 ; 2 pf.-trios

;

numerous pf. - pieces (4 Nocturnes
;

grand
“ Etudes en octaves,” op. 40 ;

“ Choral, grande
etude de concert,” op 45 ,

Six romances sans

paroles, op 52) ;
also choruses a cappdla and w.

organ ; etc. He wrote an essay on “ Philoso-

phic et musique” (Pans, 1S95}.

Lacombe, Paul, pianist and composer
;
b.

Carcassonne, Oude, France, July ii, 1S37, and
taught there by Teysseyre, but chiefly self-

trained. His chamber-music (sonatas f pf. and
vln

, a pf.-trio, a serenade f. flute, oboe, and
strings, etc ) and pf. -music (divertissement f.

pf. and orch., suite f. ditto, etudes, “Ara-
besques,” “ Aubade aux maries,” etc.) are his

most famous productions (he received the Prix

Chartier in 1S89 for chamber-music)
;
his other

works include 3 symphonies, a symphonic over-

ture, a Suite pastorale f. orch., a serenade and
“ Scene au camp ” f. ditto, a mass, a requiem,
songs, etc.

Lacome, Paul, [Paul-Jean-Jacques La-
come de I’EstaleuxJ b. Houga, Gers, France,
Mar. 4, 1S3S. Since 1S60 in Paris. He con-
tributed to various mus. reviews, and is a com-
poser of light operas and operettas, having pro-

duced a score of stage-pieces, the latest being
Le Cadeait de noces (1893), Lc JBain de A/onsieur

(1895), and Le Alardchal Chaudron (1S9S). His
Jeanne^ Jeannette et Jeatmeion (1S76) was also

quite successful in Germany. Other works’
Orchestral suites

;
quartets ; trios ; over 200

songs (“ I’Estudiantina ”)
;
psalms f. 1 or more

voices, w. org. or pf.; pf.-music (“ Les succ^s

de famille,” 30 progr, pcs. f. little pianists).

La'de^st, Friedrich, b. Ilochhermsdorf,
n Leipzig, Aug. 30, 181S

;
worked for his

brother, an organ-builder at Genngswalde, and
set up for himself at Weissenfels in 1846. One
of the best of modern German organ-builders

,

renovated the great Merseburg organ (1855),
and built the organ in the Nikolaikirche at

Leipzig (1859-62 ; 4 manuals and 85 stops).

Laduriner, Ignaz Anton Franz Xaver, b.

Aldein, Tyrol, Aug. 1, 1766 ; d. Villain (Mas^),
Seine-et-Oise, Mar. 4, 1839. From 1777-82 he
studied in the monasteiy at Benediktbeuem

;

then became organist at Algund, near Meran,
and afterwards studied at Munich under the pat-

ronage of Countess Hainhausen, herself an ex-
cellent pianist, whom he accompanied to Bar-le-

Duc. From 1788 to his retirement in 1836 he
lived in Paris, renowned as a teacher and pian-
ist. Auber was his pupil.—Works : Nine pf.-

sonatas (op. i, 2, 4) ; 3 more, followed by a ca-

price (op. ii)
; 3 sonatas f. pf. and vln. (op, 5),

and 3 more (op 7) ; sonata f. pf. 4 hands (op.

6) ;
also variations and divertissements. He

brought out 2 operas at the Opra-Comique.

Lafage, Juste-Adrien-Lenoir de, eminent
writer

; b. Paris, Mar. 28, 1801 ; d, at the Cha-
renton Insane Asylum, Mar. 8, 1862. Pupil of

Feme and Choron
;
then taught singing

;
went to
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Rome in 1S2S, on a government stipend, to study

under Baini ; 1S29, mdttre de chapelle at St.-

fitienne-du-^Iont, Paris ; risked Italy 1S33-6,

and 1S4S, and also travelled to Germany, Spam,
and England. He died of brain-disorders due

to overwork. In 1859 he founded the periodical
“ Le Plain-chant.” Important writings “ Ma-
nuel complet de musique vocale et instrumentale

”

(1S36-S
;
6 voLs) ;

“ bemeiologie musicale ” (ele-

ments of music after Choron ; 1S37 ;—an epit-

ome was also publ., 1S37, as “ Principes ele-

mentaires de musique”) ;
“ De la chanson con-

sideree sous le rapport musical” (1S40) ;

“ His-

toire generale de la musique et de la danse”
(1S44

;
2vol.s); “ Miscellanees musicales ’* (1844,

sketches of Bellini, Haydn, and others) ; sketches

of Zingaielli, S. ^Iattel (1839), Choron, Bocquil-

lon-Wilhem, Baini (all 1S44), Donizetti; “Es-
sais de diphterogpraphie musicale” ;

“ De I’unite

tonique et de la fixation d’un diapason univer-

sel ” (1859) ;
Nicolai Capuani presbyteri com-

pendium musicale ”
; many works on plain song

“ De la reproduction des livres de plain-chant

remain ”(1853) ;
“ Cours complet de plain-chant”

(1S55-6 ; 2 vol.s) Nouveau traite de plain-

chant” (,1859) i
“ Routine pour accompagner le

plain-chant”; etc.— He comp, motets, etc.;

duets, fantasias, and variations for flute
;
and

songs.

Lafont, Charles-Philippe, b. Paris, Dec. i,

1781 ; d. on the way from Bagni^res-de-Bigorre

to Tarbes, Aug. 14, 1839. Violin-virtuoso, the

nephew and a pupil of Bertheaume ; studied later

with Kreutzer and Rode. Made a concert-tour

in Germany with his uncle while ver^* young, and
continued travelling until appointed chamber-
virtuoso at St. Petersburg as Rode*s successor.

From 1S15 he lived mostly in Paris as court vio-

linist
;
but still made tours, and met his death on

one of them.—7 riolin-concertos ; rondos, fan-

tasias, variations, etc., either f. orch., or string-

quartet, harp, pf., etc. ; about 200 romances for

voice
;
and 2 comic operas, prod, at St. Peters-

burg and Paris.

La Grange, Mme. Anna (Caroline) de, b.

Paris, July 24, 1825. Soprano coloratura-singer,

with a voice remarkable for range and flexibility

;

pupil of Bordogni and Lamperti
;
debut 1842, at

Varese
;
she sang in Italy until 1848 ;

then in

Vienna, where she married the wealthy Russian
Stankowich, and Paris

;
from 184^9, long ar-

tistic tours in Europe and America (in New York,
1855)-

La Harpe, Jean-Fran5ois de, poet and
critic ; b* Paris, Nov. 20, 1739 J

d- tliere Feb. ii,

1803. An opponent of Gluck’s music, which he
attacked in the “ Journal de politique et de lit-

tdrature” (1777).

Lahee, Henry, b. Chelsea, England, Apr. iz,

1826. Pupil of Bennett and C. Potter (pf.), and

J. Goss (comp.)
;
organist 1847-74 of Holy Trin-

ity Ch., Brompton. Concert-pianist ; member of

the Philhann Soc.
;
living in Croydon as teacher

and composer.—Works . Cantatas The Bmldtnf;
of the Ship (1869) ;

The Blessing of the Child? e?i

(1S70)
,
The Jolly Btggars (MS.) ;

and 2 others

for female voices, The Sleeping Beauty^ and The
Blind Girl of Costel Cuille

;

several anthems
,

numerous very popular glees, madrigals, and
part-songs.

Lahire, Philippe de, b. Paris, 1640 ;
d. there

Apr. 21, 1719. Prof, of mathematics at Pans
Univ. ,

wrote “ Explications de differences des

sons de la corde tendue sur la trompette marine,”

and “ Expenences sur le son.”

Laidlaw, Anna Robena, [Mrs. Thomson,]
pianist

; b. Bretton, Yorkshire, Apr. 30, 1819.

Pupil of Robert Muller at Edinburgh
;
then stud-

ied in Konigsberg, Prussia, and in 1S34 with
Henri Herz at London. In Berlin, 1836, she
met Ludwig Berger

;
played in the Gewandhaus,

Leipzig, in 1S37, and made Schumann’s acquaint-
ance

;
he inscribed his Phantasiestucke, op. 12,

to her. Her eminently successful career as a
concert-pianist continued until her marriage in

1852.

Lajarte, Th6odore-^douard Dufaure de,

b. Bordeaux, July 10, 1826; d. Paris, June 20,

1890. Writer and composer
;
pupil of Lebome

at the Paris Cons
,
and prod, numerous operas

and operettas
;
also marches and dances for mili-

tary band, etc. From 1873 he was archivist of
the Grand Opera, and wrote a “ Biblioth^que
musicale du thefltre de TOpera ” (1876, etc.

;
2

vol.s); “Instruments Sax et fanfares civiles”

(1867) ; and, with Bisson, a “ Traite de compo-
sition musicale” (1S80)

;
publ. a coll, of “Airs

k danser de Lulli i Mehul,” and “ Chefs d’ecuvre
classiques de Top^ra fran9ais,” including vocal
scores of Lully’s Armide^ Psyche^ and Tkdsde^

besides operas by Carapra, Rameau, et aL

Lajeunesse, Marie Louise Cecilia Emma.
See Albani.

Lalande, Michel-Richard de, b. Paris, Dec.

15, 1657 ; d. there June 18, 1726. Pupil of
Chaperon

;
organist of four churches in Paris,

music-master to the pnneesses, and from 1683
chef de musique to Louis XIV. A very eminent
church-composer (works MS.), and also wrote
many ballets, the music to Moli^re’s Melicerte^
etc. 60 motets f ch. and orch. were publ. in an
Edition de luxe in 20 parts.

Lalande [Mdric- Lalande], Henriette-
Cldmentine, bnlUant stage-soprano

; b. Dun-
kirk, 1798 ; d. Paris, Sept. 7, 1867. At first a
“ natural” singer in comedy-opera, she received
stricter training from Garcia, and at Milan from
Bonfichi and Banderali

; was highly successful
in Italy, Vienna, and Paris, but less fortunate in
London.

Lalo, Edouard (-Victor- Antoine), distin-

guished French composer
; b. Lille, Jan. 27,

1823; d. Paris, Apr. 22, 1892. Pupil of Bau-
mann at the branch of the Paris Cons, in Lille ;

excellent player on the violin and viola, which
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latter he played in the Armingaud and Jacquard
soirees ;

he lived in Pans as a composer and
teacher,—Works • The opera Fiesqttc (never perf.

,

although accepted in Paris and Brussels) ; the
spectacle NSrou (Pans, iSgi)

,
the 4-act opera

La Jacquerie (L.

set to music only

the lirst act, and
did not even or-

chestrate that ; fin-

ished by Coquard,
and successfully
prod, in Monte
Carlo, 1895); a bal-

let, N'amoiina; the

4-act opera Le Rot
iVYs (tSSS); a
“Rhapsodic nor-

vegienne*' f. orch,

;

a pf. concerto
;
2

violin-c oncertos
(No. I dedicated to

Sarasate;No. 3 is the
‘

‘ Symphonic espagnolc**;
,
a

Divertissement, and an “ Allegro symphonique,”
f. orch.; a string-quartet; 2 pf.- trios; a sere-

nade f. vln.; a Duo concertant f. pf, and vln,;

a violin-sonata, and a ’cello-sonata, w. pf.;

characteristic pieces f. vln. and pf., for \In.,

'cello, and pf., and for ’cello and pf
;
and “Melo-

dies vocales.”

La Mara. See LirbiL.s, Marie.

Lambert, Michel, b. Vivonne, Poitou, 1610

;

d. Paris, 1696. From about 1G50 he was master
of chamber-music to Louis XIV. Celebrated
singing-teacher : father-in-law of Lully. Publ.
“ jVirs et brunettes ” (1C66

;
2nd ed, i68g)

; and,
posthumously, “Airs et dialogues ” (1698).

Lamni>ert, Johann Heinrich, b. MUhlhausen,
Alsatia, Aug. 29, 1728 ;

d. Berlin, Sept. 25,

1778. A building-inspector (“ Oberbaurath ”J,

and a member of the Berlin Academy.—Works

.

“ Surquelques instruments acoustiques” (1763 ;

German ed. 1796) ;
“ Sur la vitesse du son

”

(1768); “ Kemarques sur le temperament en
musique” (1774; German in Marpurg’s “His-
torisch-kritische Beitrage,” vol v); and “ Obser-
vations sur les sons des flutes ” (1775). All the

above are printed in the reports of the Academy.

Lambert, Lucien, b. Paris, Jan,, 1861. Pu-
pil of Barbereau, Dubois, and Massenet, at the

Cons,
;
took the Prix Rossmi in 1SS3 with hi&

QSLXitSLta. RromMt^e enchain^; since then he has
brought out the 2-act

‘
‘ fantaisie-vaudeville

”

Sire 0/«/(Paris,Th.-Lyrique, 1888; unsucc.); the

“fairy-opera” Brocdliande (Rouen, 1893); the

4-act lyric drama Le Spahi (Op^ra-Com,, 1897);
his opera La Peniicosa was not yet perf, in 1897.
Alsoan overture, and a symphonic poem, f. orch.;

and a “ Fantaisie tzigane” f. pf.

Lam^bert, Alexander, b. Warsaw, Poland,
Nov. I, 1862. Instructed in pf.-playing by his

father, Henry L.^ from the age of ten ;
at 12 he

was sent, by Rubinstein’s advice, to the Vienna

Cons
, where he was graduated (from Jul Ep-

stein’s class) at 16. After studying tu-o years
longer (pf alone

; comp, with Urban of Berlin),

he went in iSSi to New York, and gave con-
certs at Steinway Hall

,
then made a concert-

tour through Germanyand Russia,worked several

months at Weimar under I.iszt (his classmates
being Rosenthal, Siloti, Friedheim, and Reisen-
auer), and in 1SS4 returned to America. Played
in concerts at New York, Boston, Chicago, etc.,

and in iSSS became Director of the N. V. Coll,

of Music, which position he .still (1899) holds.

He retired fromjthe concert-platform in 1892.

—

Publ. works : ifetude and Bourree, Tarantella,

Mazurka, Valse-Impromptu, and Canzonetta, f.

pf.
;
a Romanze f . ’cello

;
and an Ave Maria f.

soprano.

Lamber'ti, Giuseppe, b. Cuneo, Italy, 1S20

(?), d. Turin, April, 1S94 Comp, of sacred

and secular music —Operas, J/tr/t’^’-.'/^iV/fTurin,

1S51)
;
Leila di Granata (Cuneo, 1S57J ;

both
quite successful.

Lambillotte, Pere Louis, writer and church
composer ; b Charleroi, Hainault, Mar 27,

1797 ;
d. Vaugirard, Feb. 27, 1S55. Organist

at Charleroi, then at Dinant
;
in 1S22 uiaitre de

ikapelle at the Jesuit Seminar)' at St.-.Vcheul,

joining the order in 1S25, and residing in various

monastenes, lastly atVaugirard.—Works
: 4 grand

masses, one m the Lydian Church-mode ; other
sacred music, organ-pieces, fugues, etc., he publ.

an “ Antiphonaire de saint Gregoire, fac-simile

du manuscrit de Saint-Gall” (1S51), with histori-

cal and explanator)’ essays ;
“ Quelques mots sur

la restauration du chant litnrgique ...” (1855),
“ Esth^tique, Theorie et Pratique du chant gre-

gorien ...” (1855). Pere Dufour, editor of

these last two, publ. a “ Graduel” and “Ves-
peral” after L.’s ideas about choral notes; Fetis

and others are unsparing in their cnticisms of

his (L.’s) soi-tiisanl reforms.

Lam^'mers, Julius, b. Leipzig, Apr. 20,

1829 ;
d. there Sept. 20, iSSS. Composer

;

teacher in the Conservatory.

Lamond^, Frederic A., concert-pianist; b.

Glasgow, Jan 28, 1868. His brother Daridwas
his first teacher

;
in iSSo he became organist of

Laurieston Parish Ch. He had violin-lessons

of II. C, Cooper in Glasgow ; went in 1S82 to

Frankfort, studied at the Raff Cons, under Max
Schwarz (pf.), A. Urspruch (comp.), and Heer-
mann (vln.) ; later with v. Btflow (1884-5) and
Liszt (1885-6) at Weimar and Rome. Pianistic

debut at Berlin, Nov. 17, 1885, was highly suc-

cessful
;
after concerts in Vienna, Glasgow, and

London, he spent several years in Germany, and
gives frequent concerts in that country ahd
Britain, visited Russia in 1896, and Paris in

1899, with brilliant success.—Works: Sym-
phony in A (1889) ; overture “Aus dem schot
tischen Hochlande” (1895); a pf.-trio

; 8 pf.-

pieces, op. I
;
sonata f. ’cello and pf., op. 2

;

other chamber-music in MS.
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Lamothe, Georges, French composer of

dance-music
,
b. 1837 ;

d. Courbevoie, Oct. 15,

1S94.

Lamoureux, Charles, conductor and violin-

ist; b. Bordeaux, Sept. 2S, 1834. Pupil of

Girard, Paris Cons., violinist in the G>*mnase

orch.
,
then at the Opera ; studied further under

Tolbecque, Lebome, and Chauvet, and founded
(w. Colonne, Adam, and Rignault) a society for

chamber-music ;
in 1S72 he organized a “ Soci-

ete de musique sacree*’; became widely famed
as a conductor (cond the Boieldieu Jubilee Con-
cert at Rouen in 1S75) ; 1876, asst.-cond. to

Deldevez at the Opera, succeeding him as first

conductor in 1878 ; 1S72-S also asst.-cond.

of the Cons. Concerts ; resigned from the Opera
in iSSi, and established the “ Concerts Lamou-
reux” (Nouveaux Concerts), justly celebrated

for theii excellence.

Lampada^rius, Johannes, chapel-singer at

St, Sophia, Constantinople, in the 14th centur}’

;

wrote a work on Grecian church-music (in the

Imp. Librarj% Vienna).

Lampada'^rius, Petrus, b. Tripolitza, Morea,
about 1730 ; composed the music for a TOlume
of Lenten songs, “ Triodia,” publ. Pans, 1821,

in the new Greek liturgical notations reformed
by his brother Gregorius, and Chr^’santhus of

Madytos (^. z\).

LampaMius, Wilhelm Adolf, Lutheran
pastor; b. 1812; d Leipzig, Apr. 7, 1S92;
author of “ Felix Mendelssohn-Bartholdy em
Denkmal fur seine Freunde,’* and several mus.
essays.

Lam^peren, Michel van, b. Brussels, Dec.
6, 1S26. Since 1S59, librarian of the Brussels

Cons.; has published church-music.

Lam'pert, Ernst, b. Gotha, July 3, 1818

;

d. there June 17, 1879. Pianist and violinist

;

pupil of Hummel, Spohr, and Hauptmann.
1844 Concerimdstei^ 1855 JCapellm,^ to the

court at Gotha. He prod, operas at Gotha and
Koburg, and publ. string-quartets, pf. -pieces,

music for pf. and violin, etc., all of which is

praised.

Lamperiti, Francesco, celebrated singing-
teacher

;
b. Savona, Italy, Mar. ii, 1813 ; d.

Como, May r, 1892. Pupil of the Milan Cons ,

where from 1850-76 he gave vocal instruction,

giving pnvate lessons after retiring. Among
his most famous pupils were Albani, Mme.
Artdt, both Cruvellis, Campanini, Collini, and
Mme. Lagrange.—Publ. “ Guida teorico-pratica-

elementare per lo studio del canto “ Studi di
bravura per soprano “ Esercizi giomalieri per
soprano o mezzo-soprano ”

;
“ L’Arte del canto

“ Osservazioni e consigli sul trillo”; Solfegrf;
etc.—Not to be confounded with M. G, B.
Lamperti.

Lampugna^ni, Giovanni Battista, teacher
and dramatic composer

;
b. Milan, 1706 ; d.

there about 1780. From 1743-66 he wrote for

Milan, Venice, London, etc., some 15 serious

operas in the style of Hasse. In 1743 he suc-

ceeded Galuppi as cond. of the Ital. Opera,

London ; in 1779 he was maestro al cembalo at

La Scala, Milan.

Land, Dr. Jan Pieter Nicolaas, b. Delft,

Apr. 23, 1834 ; d Arnhem, Apr. 30, 1S97 In
1S64, prof of Oriental tongues and philos at

Amsterdam
,
1S72-94, prof, of philos at Ley-

den Univ. An accomplished linguist, deeply

interested in musico-historical research, to which
he made most valuable contributions:

—“Mu-
sique et musiciens au 17* siecle. Correspondance
et oeuvres musicales de Constantin lluygers"
(Leyden, 1882) ;

“ Recherche sur I’histoire de
la gamme arabe” (Leyden, 1SS4)

;
“ Tonschrift-

versuche und Melodieproben aus dem muham-
medanischen Mittelalter ” (in the “ Vierteljahrs-

schrift fur Musikwissenschaft,” Sept., 1886)

;

“ Het Luitboek van Thysius” (Amsterdam,
1S89) ;

“ Over onze kennis der javaansche
muziek” (ibid., 1S91)

;
“Remarks on the ear-

liest development of Arabic Music (Proceed-
ings of the London Oriental Congress, Sept.,

1892).

Land'^graf, J. Fr. Bernhard, b. Dielsdorf,

Weimar, June 25, 1816 ; d. Leipzig, Jan. 25,

1885. From 1840, 1st clarinet in the Gewand-
haus Orch.

Lan'di, Stefano, b. Rome, about 1590 ;
d

there about 1655. M, di capp. at Padua
;
from

1629, singer {jnusico) in the Papal Chapel, Rome.
Noted church-composer; pupil of Nanini.

—

Publ. ^fadrigals a 4-5 ;

“ Poesie diverse in

musica” (1628) ;
“ Missa in benedictione nup-

tiarum*’ (1628); “Arie da una e due voci”

(1627-39 ;
8 books)

,
Psalms a 4 (1629) ;

a reli-

gious drama S. Alessio (1634) ;
“ Messe a cap-

pella " a 4-5 ;
and the pastorale La morte di

Orfeo (1639).

Landi^no, Francesco, called Francesco
cieco (the blind), and also Francesco degli
organi, being a notable organist

; b. Florence,
about 1325 ; d. there 1390. His excellent record
is reviewed in Ritter’s “ Geschichte des Orgel-
spiels”; only a few Canzoni are preserved in

MS. in the Paris library.

LandoFfi (or LanduFphus), Carlo Fer-
nandino, noteworthy maker of stringed instr.s ;

lived at Milan, 1750-60. An imitator of Giu-
seppe Guameri, he made good violins, but much
better ’celli.

—

Pietro L., also an instr.-maker at
Milan about 1760, was probably his son or
brother,

Lang [Lang-Kostlin], Josephine, b.
Munich, Mar. 14, 1815 ; d. Tubingen, Dec. 2,

1880. Song-composer; pupil of Frau Berling-
hof-Wagner and Mendelssohn. Her son, H. A.
K., publ. a sketch of her life in the “ Samm-
lung musikalischer Vortrflge” (liCipzig, 1881).

Lang, Benjamin Johnson, b. Salem, Mass.,
Dec. 28, 1837, A piano-pupil of his father, of
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F. G. Hill at Boston, and of Alfred Jaell and
Gustav Satter

;
in 1S55 he studied comp, in Ber-

lin, and pf.-playingr under Lis/t Since 1S52,
organist successively

at Dr. Neale’s
church

,
the Old

South, the South
Congr. Ch. (20 years),

and King’s Chapel,
Boston. Also for

about 25 years organ-
ist of the Handel and
Ilaydn Society, Bos-
ton, of which he be-

came conductor in

1S95, succeeding Zer-
rahn. Besides con-
ducting the Apollo
Club and the Cecilia since their organi2ation,

he has given very numerous concerts (orches-

tral, choral, chamber - music) on his own ac-
count. As a pianist, teacher, conductor, and
organizer he has been in the first rank of Bos-
ton’s musicians for a third of a century, and has
brought out a long list of important works by
foreign and native composers. His own comp.s
include the oratorio David

;

symphonies and
overtures ; much chamber- and pf.-music

;
a great

many church - compositions
,

also songs, etc.

;

mostly still in MS—His daughter,

Lang, Margaret Ruthven, b. Boston, Nov.
27, 1867, a pupil of her father (pf,), Schmidt of

Boston, Drechsler and Abel in Munich (vln.),

and Gluth in Munich (comp.), is a talented song-
composer, several of whose compositions have
been published and publicly performed. Other
works in MS.

LangG)ecker, Emanuel Christian Gott-
lieb, b. Berlin, Aug. 31, 1792 ;

d. there Oct. 24,

1S43. He was secretary to Prince Waldemar of

Prussia ; his researches on the origin of the Prot-

estant choral are embodied in
‘

‘ Das deutsch-
evangelische Kirchenlied” (1830); “Johann
Cnigers . . . Choral-Melodien ” (1835); “Ge-
sangblatter aus dem 16. Jahrhundert ” (1838)

;

and “ Paul Gerhardts Leben und Lieder ” (1841).

Lang^don, Richard, b. Exeter, England,
about 1729 ; d. there Sept. 8, 1803. Organist of

Exeter cathedral, 1753-77; Mus. Bac., Oxon.,

1761 ;
org. of Bristol cath., 1777-81 ;

of Armagh
cath., 1782-94.—Works 12 songs and 2 canta-

tas, op. 4; “ Divine Harmony” 1774 (a coll, of

psalms and anthems)
;
and 12 glees a 3-4 (1770).

Lang^e, Otto, b. Graudenz, 1815 ;
d. Kas-

sel, Feb. 13, 1879. A school-teacher, and teacher

of singing in schools at Berlin; publ. “Die
Musik als Unterrichtsgegenstand in Schulen”

(1841) ;
mus. reporter for the “ Vossische Zei-

tung,” and editor (1846-58) of the “ Neue Ber-

liner Musikzeitung.”

Lang'e, Samuel de, noted Dutch organ-

virtuoso and composer; b. Rotterdam, Feb. 22,

1840. Pupil of his father, the organist S. de L.

[1811-1384], then of A. Winterberger, Vienna,
and Damcke and Mikuli, Lemberg. After con-
cert-tours in Galicia (1S5S-9), he lived in Lem-
berg until 1S63, then became organist and teacher

at the Rotterdam Music-School, though still

making tours to Switzerland, Vienna, Leipzig,

Pans, etc. Taught in the Music-School at Basel

1874-6
;
lived a few months in Paris, and toward

the end of 1S7G was app. teacher at the Cologne
Cons., also cond. the J!anftc?‘j>esaji/^'ercin and
the Gnrzc?uc/ic/io?\ From 1SS5-93 he conducted
the Oratorio Soc. at The Hague

;
was then teacher

and vice-director at the Stuttgart Cons., and since

1S95 Zumpe’s successor as cond of the Stuttgart

Soc. for Classical Church-music.—Works . Ora-
torio Moses (The Hague, iSSg); a symphony
(1879) : a pf.-concerto

; 3 string-quartets (the

third, in G, is op. 67) ;
a quintet, a trio, a liolin-

sonata, 5 fine organ-sonatas, part-songs f. men’s
voices, etc —His brother,

Lamg'e, Daniel de, b. Rotterdam, July ii,

1S41
;
studied ’cello under Ganz and .Sen’ais,

comp, underVerhulst and Damcke
;
taught at the

Lemberg Cons. 1S60-3, then took pf -lessons of

Mme. Dubois at Paris
;
chiefly self-taught as an

organist, he obtained two positions at Montrouge,
also conducting the “ Liedertafel ”

;
taught from

1S70 at the school of the “ Maatschappij tot be-

vordering der Toonkunst,” ofwhich he was made
secretary

;
acted for years as Coenen’s assistant

as the cond. of “ Amstels Mannenkoor,”and suc-

ceeded him in 1895 as Director of the Amsterdam
Cons, (formerly Music-School). As the cond. of

the Amsterdam a cappdla chorus, he has made a
successful specialt)' of the production (in Lon-
don, 18S8 and ’94 ; in Germany, 1892) of old

Dutch a cappelhi music. He is mus. critic for

the “Nieuwsvan den Dag"—Works: An op-
era, De val van Kuilenbur^s[

;

music to Ernani;
an a tappella mass ; a requiem

;
the 22nd Psalm,

f. soil, ch., and pf. ; several cantatas ; two sym-
phonies (in C and D) ; an overture, “ Willem van
Holland ”

;
a ’cello-concerto

; 3 sonatas f. vln.

and pf. ; sonata f. 'cello and pf.
;
a pf.-sonata ; a

pf.-quintet ;
a pf.-trio , songs ;

etc.

Lang'e, Gustav, b. Schwerstedt, n. Erfurt,

Aug. 13, 1830 ;
d. Wemigerode, July 19, 1889

Pianist and composer; pupil of A. W. Bach,
Grell, and Loschhom. Lived in Berlin, and
publ. upwards of 400 pf. -pieces, generally facile,

elegant, and effective, many having gained great

vog^ie.

Laugher, Hermann, b. Hockendorf, n.

Tharandt, Saxony, July 6, 1819; d. Dresden,
Sept. 8, 1SS9. Pupil, from 1840, of K. F.
Becker in I-eipzig, also studying philosophy at

the Univ.; in 1843 he was app. organist of the

Univ. church, and cond. of the “ Paulus ” stu-

dent-chorus ; 1845, Univ. teacher of liturgical

song; 1857, Mus. Director of the Univ., and
Lector pitbhctis : i%^^^Dr.phiL hon, causa. He
likewise cond. the Euterpe Concerts for several

years (from 1S55), and various singing-societies

;
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and in 1S82 received the title of “ Professor.”

—Publ. a “ Repertorium fur Mannergesang ”
;

“ Der erste Unterricht im Gesang" (3 courses ;

1S76-7); also edited the Musikalische Garten-

laube.” Was called to Dresden m 1S87 as Royal

Inspector of Organ-building.

Lang'er, Ferdinand, b. Leimen, n. Heidel-

berg, Jan. 21,1839. By dint of strenuous appli-

cation he became an excellent ’cellist, joined the

orch. of the Mannheim court th., and later was
app. 2nd Kapellm. there. Has prod, several

locally successful operas : Die gejahrhcheKath-
barsckaft (1S6S), Dornroschen (1873), Aschen-

brodel (1S7S), Murillo (1S87 ;
“ romantic "), and

the “ romantische Volksoper ” Dcr Pfeijfer von
Hardt (1S94), all at Mannheim.

Lang'er, Victor, b. Pesth, Oct. 14, 1842

;

studied there under R. Volkmann, and later at

the Leipzig Cons. He then returned to Pesth,

and lived there as a teacher, theatre-conductor,

and editor of an Hungarian mus. paper. His

songs,
‘

‘ 6g}’ek dalai ” [Ogyek’s songs], and Hun-
garian dances, songs, choruses, arrangements,

and the like, publ. under the pen-name of “Ala-
dar Tisza,” and in the genuine national vein,

have enjoyed great popularity
;
H. Hofmann’s

“ Ungarische Suite ” and “ Ungarische Tknze ”

owe many themes to “ Tisza’s ” works.

Lang'ert, (Johann) August (Adolf), b.

Koburg, Nov. 26, 1S36. Dramatic composer

;

Kapellm. at the theatres in Koburg (i860),

Mannheim (1S65), Basel (1S67), Trieste (1S68)

;

lived without appointment at Koburg and Paris

(iS6g) and Berlin (1871) ; became teacher of
composition at Geneva Cons, in 1872, and in

1S73 was called to Gotha as court conductor

;

afteran interval of retirement, he was reappointed
to this last post in 1893.—Operas DieJung-
frau von Orleans (Koburg, 1861), Des Sangers
Fhtch (ibid., 1S63), Dona Maria^ Infantin von
Spanien (Darmstadt, 1866), Die Fabier (Koburg,
1866 ;

Berlin, 1868), Dornroschen (Leipzig,

1871), and Jean Cavalier (Koburg, i88o
;
re-

written, and perf. as Die Camisarden at Koburg
in 1887).

Lang'hans, (Friedrich) Wilhelm, b. Ham-
burg, Sept. 21, 1832 : d. Berlin, June 9, 1892.
Trained in Leipzig Cons, by David (vln.), and
Richter (comp.), 1849-52; played there in the
Gewandhaus and theatre-orchestras

;
studied

under Alard in Paris ; was Concerimeisier at
Dtisseldorf 1857-60, then lived in Hambuig
(i860), Paris (1863), and Heidelberg (1869), giv-

ing concerts, teaching, and studying ; took the
degree of Dr, phil, at Heidelberg in 1870, set-

tled in Berlin 1871, and became teacher of the
history of music at Kullak’s Acad, in 1874, going
over to Scharwenka's new Cons, in 1881.—Publ.
a Concert-Allegro f. vln. w. orch., a violin-

sonata, and studies f. vln.; other comp.s in MS.
Wrote “ Das musikalische Urtheil ” (1872 ; 2nd
ed. x886); “ Die kbmgHche Hochschule fUr

Musik in Berlin ” (1873) ;
“ Musikgeschichte in

12 Vortragen” (1S7S
;
Dutch transl. 1S85)

;

“ Die Geschichte der Musik des 17 , iS. und ig.

Jahrhunderts ” (2 vol s
;

1882-1SS6 ; a w'ell-

w'ntten continuation of Ambros’s great work).

Langl6, Honord-Frangois-Marie, theorist

and composer
;
b Monaco, 1741 1 d. Villiers-le-

Bel, n. Paris, Sept. 20, 1S07 Pupil of Caffaro

at Naples
,

music-director at Genoa
;

in Paris

from 176S, he taught in the “ Ecole royalede

chant et de declamation ” 1784-91; was librarian

and prof, of harmony at the reorganized “ Con-
servatoire,” 1795-1S02, and thereafter librarian

only. Wrote an important “Traite d’harmo-
nie et de modulation ” (1797 ; chord-building

by thirds); “Traite de la basse sous le chant”

(1798) ;

“ Nouvelle methode pour chiffrer les

accords” (1801); “ Traite de la fugue ”(1805)

;

and a “ Methode de chant.” Compositions un-
important.

Lanidre (or Lanier, Lanieri), Nicholas, b.

Italy (?), about 15SS ; d. London, 1665 (1668?).

He IS important as the first to introduce the

recitative style into England (in his masques).

He was Master of the King’s Musick under
Charles I. and II. Besides a Pastoral on the
birth of Pnnee Charles, a Funeral Hjmin for

Charles I., and some New Year’s Songs, there

are songs, etc., in the British Museum (MS.),
also in the collections “Select Musicall Ayres
and Dialogues ” (1653, ’59), “ The Musical Com-
panion ” (1667), “ The Treasury of Musick”
(1669), and “ Choice A}Tes and Songs ” (1685).

Lan'ner, Joseph (Franz Karl), b. Ober-
dobling, near Vienna, Apr. 12, 1801

,
d. there

Apr. 14, 1843. A self-taught violinist and com-
poser, he became the leader of an amateur quar-
tet, in which Johann Strauss played the viola

;

the quartet developed into an orchestra, for

which L. wrote the dance-music which is so
famous, and which soon caused a great demand
for his orch. to furnish ball-music and the like

;

he also gave concerts in provincial Austrian
towns. L. was made bandmaster to the 2nd
BUrgerregintent

;

and later alternated W'ith

Strauss in conducting the court ball-music. Pie
is the creator of the modem Viennese w^altz.

—

Works. Op. I, the “ Neue Wiener handler ”;

106 Waltzes (the first being op. 7,
“ Aufforde-

rung zum Tanz”; op. 205, “ Almacks-Tanze,”
is No. loi, and there are 5 unnamed waltzes)

;

25 handler, 3 Polkas, 8 Mazurkas, 25 Galops,
10 Quadrilles, 3 Marches, 6 Cotillons

;
overture

to “Der Preis einer Lebensstunde ” (op. 130)

;

Banquet-Polonaise (op. 135) ; Tarantella (op.

187) ;
and a Bolero (his last work). H. Sachs

wrote a sketch of L., “ Joseph Lanner” (1889).

Lan^ner, Aug^ust Qoseph), son of the
above, and a promising violinist, dance-com-
poser, and conductor; b. Jan. 23, 1834; died
in his 22nd year. Sept. 27, 1855.

Lans, Michael J: A., b. July 18, 1845, at

Haarlem
;
a R. C. priest, from 1869 teacher in
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the Voorhout Seminar}^ from 18S7 pastor at
Schiedam. He started the “ Gregoriusblad,’*

a Catholic church-music periodical, m 1876,
and org^anized the Gregorian Soc. in 1878.

—

Works : A mass, cantatas, and a Manual of
Strict Counterpoint (1889).

Lapici'da, Erasmus, a i6th-centur)’ com-
poser of whom nothing is known but his works,
to be found in Petrucci’s “ Mottetti L ” (1503),
“ Frottole ” (1507), “ Mottetti a 4 voci*’ (1507),
and “ Lamentazioni *'(1506)

; and also in Rhaw’s
“SjTnphoniae jucundae” (153S), Petrejus’s
“ Auszug . . etc. ^

La^orte, Joseph de, Jesuit abbe and writer

;

b. Befort, 1713 ;
d. Paris, Dec. 19, 1779

Wrote “Anecdotes dramatiques” (1775. 4
vol.s, including all varieties of theatrical works)

;

“ Dictionnaire dramatique” (1776; 3 v’ol.s)
;

“ Almanach des spectacles de Paris, ou Calen-
drier historique des theatres de TOpera, des
Comedies fran9aise et italienne et des foires*’

(48 volumes in all
;
those from 1750-79 by L.

himself, the rest by Duchesne and others).

Laroche, Hermann Aug^ustovitch, b. St.

Petersburg, 1S45 ;
studied in the Cons., 1S62,

and since 1866 has taught theory and mus his-

tory at Moscow Cons Composer of instr.I and
\ocal music ; also critic (papers on Glinka).

La Rue, Pierre de (Latinized Petrus Pla-
tensis

;
also called Pierchon, Pierson, Pier-

zon, Perisone, or Pierazon de la Ruellien).
Eminent Netherland contrapuntist, pupil of
Okeghem together with Josquin , 1492-1510,
chapel-singer at the court of Burgundy

;
also,

from 1501, prebend at Courtnii, later at Namur.
—Publ. works : a book of 5 masses (Beatae

Virginis
;
Puer nobis est

;
Sexti toni, ut, fa

;

L’homme arme , and Nunquam fuit poena ma-
jor), printed by Petrucci, 1513 ; De Sancto An-
tonio, in Petrucci’s “ Missae div. auct.”; O Sa-
lutaris hostia, in “Liber quindecim missarum
...” (Rome, 1516 ;

Cum jucunditate, 0 Glo-

riosa, and De Sancto Antonio, in “ Missae tre-

decim” (Nuremberg, 1539); Tous les regrets,

in “Lib. quind. miss.” (ibid., 1538); also a
mass in the 4th tone, in Petrucci’s “ Missae An-
lonii de Fevin ” (1515) ,

numerous others, mak-
ing 29 in all, in MS. (2 magnificent volumes,

containing 7 and 5 masses respectively, are in

the Brussels Library, the latter having been
prepared at the express command of Margaret
of Austria, whose favorite the composer was).

Printed motets and madrigals are likewise ex-

tant in collections of the time.

Laruette, Jean-Louis, an actor in the Opdra-
Comique

;
b. Toulouse, Mar. 27, 1731 ; d.

there Jan,, 1792. An early vaudeville-com-

poser
;
his works were soon forgotten.

La Salette, Joubert de, French brigadier-

general
; b. Grenoble, 1762 ; d. there 1832.

Author of “ Stenographic musicale . . (1805 ;

an unsuccessful invention on the lines of Ger-

man tablature)
;

“ Considerations sur les divers

systemes de la musique ancienne et modemd
. . (iSio , his best work)

,

“ De la notation

mu&icale en general, et en particulier de celle

du sj-stcme grec ” (1817) ,
“De la fixite et de

I’lnvariabilite des sons musicaux ” (1824) ; and
other essays

Las^ner, Ig^az, ’cellist
;
b. Drosau, Bohe-

mia, Aug. 8, 1815 ; d. Vienna, Aug. iS, 18S3.

Pupil of Goltermann (Pragma), and Merk and
Ser\’‘ais (Vienna). Orchestra-player at Vienna
and Arad ; comp, excellent ’cello-music—Plis

son Karl, b. Vienna, Sept, ii, 1S65, studied m
the Cons, there, and is ’cellist in the Laibach
Philharm. orch.

Las'sen, Eduard, b. Copenhagen, Apr. 13,

1830. His parents took him to Brussels in 1S32 ,

from 1S42 he stud-

ied in the Cons,
there, winning 1st

prize for pf. in

1844, and for har-

mony in 1847, then
the 2nd pnze in

composition, and
in 1S51 the Prix de
Rome. After trav-

els in Germanyand
Italy, and a long
stay in Rome, he
was app. court

music- director at

Weimar in 1858,
Liszt ha\Ting pro-

cured the production of his o]^ra LaitdgrafLud-
wigs Brauifahrt at Weimar in 1857. From 1861
to 1895 he held the position of court Kapellm,
at Weimar as Liszt’s successor, being himself
succeeded by d’Albert and Stavenhagen. As a
grand feat of conductorship may be mentioned
his bring^ng-out of Wagner^s Tristan vnd Isolde

in 1S74, its first production after the initial per-

formances at Munich.—Other operas : Frauenlob
(Weimar, i860)

;
Le captif (Brussels, 1865 ; in

German at Weimar, 1868) ;
a ballet, Diana (Vi-

enna, iS ?) ;
music to Oedipus hi Kolonus (1874),

to Faust (1876), to Pandora^ to Hebbel’s Ntbe-
htngen (il characteristic pieces f. orch.), and to

Calderon’s Ctrce (in the German version, Ueber
alien Zaubern Liebe, by Devrient)

, a Te Deum
f. ch. and orch.; vocal Bible-scenes, w. orch.;

cantatas {Die Kiinstler is op. 56) ;
a soprano

scene w. orch., Der Schafer putzie sick zum
Tanz; 2 symphonies, and several overtures ;

veiy
popular song^.

Las^so, Orlando di {^ecte Roland de Lat-
tre, Lat. Orlandus Lassus), the greatest of the

Netherland composers, and, after Palestrina,

the foremost composer of the i6th century, was
bom at Mons (Hainault), in 1520; died at

Munich, June 14, 1594 [dates acc. to FStis]. A
choir-boy in the church of St.-Nicholas, Mons,
it is said that he was thrice kidnapped on ac-

count of his beautiful voice. In 1532 he was
taken by Ferdinand de Gonzaga, Viceroy of
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Sicily» to Milan and Sicily; from 153S he at-

tached himself for three >*ears to the Marchese
della Terza in Naples ; spent 6 months, in 1541,

at Rome with the Cardinal Archbishop of Flor-

ence, thereafter being appointed m. di capp, at

San Gio^’anni in Laterano, retaining this posi-

tion until 154S. Ilis movements during the next

5 years are uncertain
,

it appears that he visited

Mons, and thereafter England
,
in 1554 he set-

tled in Antwerp, where he lived m the society of

the most distinguished and learned men of noble

family till called to Munich in 1557, together

with other Belgians, by Duke Albert V. of Ba-

varia, entering the court Kapelle^ and assuming
its conductorship in 1562, remaining there in

this capacity until his death.—L. represents the

culmination of the era of stnct single counter-

point
;
in sacred music (masses, motets, etc.) or

secular composition

(madrigals, villa-

nelle, Lieder, chan-
sons) he shows equal

clarity of harmony
and fluency of pro-

gression and melo-
^

die invention, quali-

tieswhich render his
'

works still admira- ''

j
ble to modem taste;

;

contemporaries .

called him the “ Bel-

gian Orpheus,” the
“ Pnnee of Music,”
etc. He wrote about
2,500 compositions

;

Prof. Adolf Sandberger and Fr, X. Haber! are

preparing a complete edition for Breitkopf

und Hartel of Leipzig, expected to fill 60 vol-

umes, 7 of which have appeared. Vol.s i, iii, v,

and vii, containing part of the “ Magnum opus
musicum,” comprise 336 Latin motets a 2-12

;

vol.s ii, iv, and vi are devoted to 4- and 5-part

madngals in Italian (57 numbers). The same
firm also publish several popular numbers sepa-
rately. Lasso’s most celebrated work, ** Psalmi
Davidis poenitentiales ” (Penitential Psalms of
David), was publ. in modem scoring by Dehn
(183S) ; collections of Proske, Rochlitz, Commer,
and others, contain several more detached pieces.

A fine 5-volume edition was got up for the Duke
of Bavaria of the “ Patrocinium musices ” (1573-
76), containing (vol. i) 21 motets, (ii) 5 masses,
(iii) offices, (iv) a Passion, vigils, etc., (v) 10
Magnificats.—Biographical sketches of L. have
been written by Delmotte (1836 ; German by
Dehn, 1837), Matthieu(i838), Kist (1841), BSum-
ker (1878), and last and best by Dr. Sandberger

:

“ Beitrage zur Geschichte der bayerischen Hof-
kapelle unter Orlando di Lasso” (in 3 vol.s

;
vol.

i. Life ; vol. iii. Documents
; vol. ii has not yet

appeared).

Las'^so, Ferdinand di, eldest son of Orlando

;

d. Munich, Aug. 27, 1609, as court Kapdlm ,

—

Publ. “Cantiones sacrae suavissimae” (1587;
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motets)
;
with his brother Rudolf he edited their

father’s “ Magnum opus musicum.”

Las^so, Rudolf di, second son of Orlando
,

d. Munich, 1625. Organist to the Duke, and a

composer of ment and repute ; various works
were publ., and 3 masses and 3 Magnificats are

in MS. at Munich.

Las^so, Ferdinand di, son of Ferdinand
above ; d. 1636. He -was for some years ducal

Kapellm.

;

from 1629 he was judge and treasurer

at Reispach. Many comp.s in MS.

Latil'la, Gaetano, b. Bari, Naples, 1713 ; d.

Naples, 17S9. Pupil of Domenico Gizzi at Na-
ples, and a successful opera-composer, bringing
out his first opera, Li Marite a forza^ in 1732.
The success of Demofoonte (Venice, 1738) re-

sulted in his being called to Rome to write Ora-
sio (173S), which w^as so well received that he
was app. at S. Maria Maggiore.
Forced to resign by ill-health (1741), he lived as

a composer in Naples until his appointment as

teacher of choral singing at the Cons, della Pieti

in Venice, 1756. He was also second maestro at

San Marco 1762-72, then returning to Naples.
He was considered an excellent contrapuntist
and teacher

;
his operas, about 30 in number,

were written in the style of Scarlatti’s school,

and are obsolete.

Laub [lovvp], Ferdinand, famous violm-vir-

tuoso ; b. Prague, Jan. 19, 1832 ; d. Cries, Ty-
rol, Mar. 17, 1875 A pupil of Mildner at the
Prague Cons., from 1840. At the age of ii he
appeared in concerts

;
in 1847 he went to Vienna

for further study
;
made a German tour in 1850 ;

visited Paris and (1851) London, playing at the
Musical Union

;
and in 1853 succeeded Joachim

as Concerimeister at Weimar. From 1855-7 he
taught at the Stem Cons., Berlin; in 1S56 he
was app. leader of the royal orch., and Royal
Chamber-virtuoso

;
he also organized a quartet-

party, one of the most admirable of its kind, giv-
ing classic performances of the great Beethoven
quartets. From 1862-5 he lived chiefly in Vi-
enna

;
made a grand tour with Carlotta Patti,

Jaell, and Kellermann in 1864 ;
after a brilliant

Russian tournee in 1865, he was app, prof, of
violin at the Moscow Cons, in 1866. Failing
health forced his retirement

;
his last years were

spent in Karlsbad (1874) and the Tyrol.—Works:
An opera. Die Grieshacker (Prague ?, 1864 ?) ; an
Elegie, a Polonaise, 2 coU.s of Czech melodies,
and other solo pieces for violin.

Laub^ner, Julius ;
in 1896 Kapellm, at the

Municipal Th., Stettin, prod, the successful
l-act opera Gunare there in 1896.

Laurencin, Graf Ferdinand Peter, b. Krem-
sier, Moravia, Oct. 15, 1819 ; d. Vienna, Feb. 5,

1890. Pupil of Tomaschek and Pitsch at Prague,
where he took the degree of Dr, phil,; lived in

Vienna as a writer, and publ. the essays “Zur
Geschichte der Kirchenmusik bei den Italienem
und Deutschen ” (1856); “ Das Paradies und die
Peri von R. Schumann ” (1S59)

;
“Dr. Ilans-
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licks Lehre vom Musikalisch-Schonen. Eine
Abwehr ” (1859), and “Die Harmonik der
Neuzeit” (1S61

,
a prize was awarded him for

this last), also contributions to the “ Neue Zeit-
schrift fur Musik,” in which a biographical
sketch of L., by Schuch, appeared after his

death (1S90).

Lau^rens, Edmond, noted composer
; b

Bergerac, France, Sept. 2, 1S51, Pupil of E.
Guiraud in the Pans Cons.—Dramatic works
La harpe et le glaive^ 4 acts

;
Soldats dc plomb

^

3-act pantomime
;
La Xcwvainn^ 2 acts —Also a

Suite japonaise, and other orch 1 works
;
“ Sil-

houettes” f pf. and orch “ Pieces en tno” f

pf , vln., and ’cello
,
pf -pieces

, 30 vocal melo-
dies.

Laurent de Rille, Frangois-Anatole, b.

Orleans, France, 1828. Pupil of Cdmoghio and
Elwart , inspector of \ ocal instruction in Pans
public schools. Besides many male choruses
(chteurs orphtJoniques), he brought out 5 operettas

in 1 85 7, followed by nearly a score of others up
to 1895. President of the “ Soci^td des auteurs,

compositeurs et editeurs demusique”; officer of

the I-egion of Honor
;

etc. He has written a
Vocal Method ; a mus. novel, “ Olivier Tor-

ph<^oniste”; short masses and other church-
music

;
etc.

Lauren'^’t!, Bartolomeo Girolamo, b. Bo-
logna, 1644 ;

d. there Jan. iS, 172O. First

violin in the Basilica S. Petronio
;
one of the

earliest members of the Philharm. Acad, (establ.

1666).—Works: “ Senate per camera a vdolino e

violoncello ” (1691), and “ Sei concerti a 3, cio^

violino, violoncello ed organo” (1720).—His son,

Lauren^ti, Girolamo Nicolo, d. Bologna,
Dec. 26, 1752 ;

pupil of Torelli and Vitali
;
first

violin at S. Petronio; publ. “concerti” f. 3
vlns., via., ’cello, and organ,

Lau'ska, Franz (Seraphinus Ignatius),
noted pianist and teacher

;
b Brilnn, Moravia,

Jan. 13, 1764 ;
d Berlin, Apr. 18, 1825, Pupil

of Albrechtsberger at Vienna from 1784; accom-
panied the Duke of Serbelloni to Rome

;
became

chamber-musician at Munich. In 1794 he jour-

neyed via P'rankfort and Hamburg to Copen-
hagen, where he taught 4 years

;
went to Berlin

in 1798, was engaged at court as a teacher, and
formed many excellent pupils, among^ them Mey-
erbeer. A refined and brilliant pianist, qualities

reflected in his compositions : 24 sonatas (op. i,

in C mm.
;
op. 4, Grande senate

;
op. 43, Senate

pathetique)
;
op. 28, sonata w. ’cello

;
4-hand

ieces (op. 31, sonata in Bl? ;
Polonaise in C

;

Easy and Agreeable Pieces)
;
also Rondos, a

Polonaise, and Variations, f. 2 hands. Publ. a
pf.-method (with Beczwarsowsky).

Lau'terbach, Johann Christoph, b. Culm-
bach, Bavaria, July 24, 1832. Pupil of the

Wurzburg Music-School, and of F^tis and de
Beriot at Brussels (1850), winning the gold medal
for violin-playing in 1851, and in 1852 acting as

Leonard’s substitute. In 1853 he became Con-

terimezi^tcr and violin-teacher in ^lunich Cons.

;

Cancerimeister in Dresden, 1S60, also teaching
in the Cons

,
played in England 1864-5, and m

Pans just before the war in 1S70. He resigned
from the Dresden Cons, m 1877, and was pen-
sioned as orchestra-player in 1SS9 —Works .

Polonaise and other concert-pieces
;
Tarentelle ;

Reverie . etc.

LavalMe, Calixa, b. Verch^res, Canada,
Dec 28, 1S42

; d. iSgi in Boston, Mass , where
he was instructor at the Petersilea Acad. Con-
cert-pianist

;
at first taught by his father, then

(1S57) at the Paris Cons, by Marmontel (pf.)»

Bazin and Boieldieu fils (comp ) Pianistic debut
at 10 ,

in 18S1 he was solo pianist of Mme. Ger-
ster s first tour in the United States

;
gave many

concerts and recitals in chief Amencan cities

(notably in Cleveland, iS54, and Boston), of

American composers’ works. President of M T.
N. A., 1SS6-7 —Works : 2 operas ; an oratono

;

a cantata (1S7S)
;
an offertory' f soli, ch., and

orch.
;
a s}*mphony

;
2 orch. I suites

;
several

overtures ; suite f. pf. and ’cello
,
2 slnng-quar-

tets ; a pf.-trio
;
sonata f. pf. and violin

; 30 pf.-

etudes
;

etc.

LavFgna, Vincenzo, b. Naples, 1777; d.

Milan, about 1S37. Pupil of the Cons, della

Pieti, Naples. Accompanist and instructor of

singing at La Scala from 1S09 ; vocal teacher at

Milan Cons, from 1823. Besides his first, and
perhaps best, opera, La Muta per amore^ cj^sia

II Medico per /orsa (Milan, 1802), he comp. 8

other operas, and 2 ballets. He was the teacher

of Verdi, whom Basily had refused to admit into

the Cons on the ground that he found him
wanting in musical talent

!

Lavig^nac, Albert, prof of harmony at the

Paris Cons., publ. in 1S82 a “Cours complet
theorique et pratique de dictee musicale,” which
caused the adoption of courses in musical dicta-

tion in leading music-schools throughout the
world; also “La musique et les musiciens”
(Paris, 1895).

Lavigne, Jacques-^mile, dramatic tenor;

b. Pau, 1782 , d. there 1S55. He sang at the

Grand Opera, Paris, 1S09-25. Though over-

shadowed and kept in the background by Nour-
rit, who assumed most of the leading tenor
rflles, he was a popular favorite, known as

“ITJercuIe du chant” on account of his im-
mensely powerful voice.

Lavigne, Antoine-Joseph, oboist; b. Be-
sanjon, P'rance, Mar. 23, 1816. Pupil of the

Pans Cons
; from 1841 in England, playing at

first in the Drury Lane Promenade Concerts,

later in Halle’s Manchester orch. He partially

applied Boehm’s ring-key system to the oboe.

Lavoix, Henri-Marie-Fran^ois, b. Paris,

Apr, 26, 1846 ; d. there Dec. 27, 1897. Called
“ Lavoix fils ” to distinguish him from his father,

custodian of the numismatic collection in the

Pans National Library. Graduate of the Paris

Univ.; then a pupil of H. Cohen (harm, and
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cpt.^ ; from 1S65, libranan in the Nat I ibrar\^^

Contributor to the “ Re\ue et t lazette musicalc,”

etc., mus fcitiilctomsie to the “Globe."

—

Works The monographs “ Les traducteurs de

Shakespeare en musique" (itbQ) ;
“ Lamusique

dans la nature" (1^73); “ Ca musique dans

rimagerie du moyen age ” (1875) ;
“ Jiistoire de

rinstramentation "(1S7S ; his chief \v-ork, which

received honorable mention from the Academic

in 1875) ;
“ Les pnncipes etl’histoire du chant”

(with Th. Lemaire)
;
“ La musique au siccle de

Saint-Louis
”

Law, Andrew, pioneer singing-teacher m
New England; b. Cheshire, Conn., 174S ,

d

there in July, rSsi. Self-taught; composer of

some hymn-tunes, of which “Archdale” had
considerable vogue. Compiler of a “Collection

of the best and most approved Tunes and An-
thems” 11782) ,

wrote “ Rudiments of Musick”
(1783 ; 4 editions up to 1794): “ Musical Primer

on a New Plan, with the Four Characters”

(1S03; an original, but unsuccessful, attempt to

dispense with the staff); “Musical Magazine”
(1S04') ;

“ Harmonic Companion and Guide to

Social Worship” (Philadelphia
,
no date).

Lawes, William, English composer, b.

Salisburj’, Wiltshire, 1582 ;
killed at the siege

of Chester, 1645. Pupil of Coperario ;
member

of Chichester cathedral-choir ; 1602, Gentleman
of the Chapel Royal

; musician in ordinary’ to

Charles I.—Works ^lusic to Shirley’s “ Peace
“ The Royal Consort for Viols”, anthems, and
other sacred and secular pieces, in various col-

lections of the time.—His brother,

Lawes, Henry, b. Dinton, near Salisbury,

Dec., 1595 ; d. London, Oct. 21, 1662. Pupil

of Coperario. In 1625, Epistler and Gentleman
of Chapel Royal

;
later clerk in same, and mem-

ber of the King’s private band, also music-mas-
ter to the Earl of Bridgewater. Lost appoint-
ments during Protectorate, but was reinstated in

i66o. Tomb in cloisters of ^Yestminste^ Abbey.
—Works . 3 masques {T/ie Triumphs of Peate^

Ca'/itm bntanmciuny and Comm) ;
“ A Para-

phrase upon the Psalmes of David ...” (1637)

;

“ Choice Psalmes put into Musick for 3 Voices ”

(164S) ; “Ayres and Dialogues for i, 3 and 3
Voices ” (3 books : 1653, ’55, ’58) ; songs and
anthems in contemporary’ coll.s

; music to poems
by Milton, Herrick, W. Cartwright, Davenant,
etc.

Lawrowska^ja [Lavrovska^ja], Elizabeth
Andrejevna (Princess Zeretelev), dramatic so-

prano; b. Kaschin, Gov.t of Tver, Russia,
Oct. 12, 1845 ;

pTipil Fenzi at the Elizabeth
Inst., then of Mme. Nissen-Saloman at St,

Petersburg Cons. After d^but as Orpheus
(Gluck) in 1867, she studied in London and
Paris, and was then engaged for the Imp.
Opem, St. Petersburg, for 4 years, and again,
after an interval of European touring, in 1878
to tlie present time. Chief roles : Vania (A
Lije for the Czar)^ Ratmir {Pusslan and Lud-
rml/a)^ Grania ( V^ratsyia Slid), etc.

Layolle (or Layole, delPAiole, Ajolla),

Francois, Florentine composer
,
publ. masses,

motets, psalms, madrigals, etc., in the coll s of

J. Modemus (1532-43), Petrejus (1538-42), Gar-
dano (153S-60), and Rhaw (i545)-

Lazare, Martin, pianist and composer
;
b.

Brussels, (3ct. 27, 1829; d there Aug 6, 1897.
Pupil of van der Does (The Hag^e) and Zim-
merman (Pant* Cons,). After visiting Pans and
London, he travelled in Germany, the United
States, and Canada, then settling in Brussels.

—

Works : One opera, roi de Bohhiie (The
Hague, 1852) ; an operetta, Les deux Mandarins
(Brussels, 1S7S

;
private perf.) ; chamber-music ;

piano-music (Sicilienne, op. 16 ,
Vaises de salon

;

6 etudes de concert
;
6 etudes de genre).

Lazarus, Henry, clarinettist
;

b. I.ondon,

Jan. I, 1S15
,
d. there Mar. 6, 1895. Pupil of

Chas. Godfrey, Sr.; debut 1S38, at Mme. Dulck-
en’s concert

;
then app. second to Willman at

the Sacred Harmonic Concerts, succeeding him
in 1S40 as 1st clarinet at the opera, etc , and
playing in the Birmingham Festivals 1S40-85.
Retired 1891.

Laz/zari, Sylvio, b. Bozen, 185S. Renounc-
ing the study of junsprudence for music, he
studied from 1SS2 at the Paris Cons. (Cesar
Franck). Residing in Paris as a teacher and
composer. His opera Armor is still unper-
formed; better fortune has attended his panto-
mimic ballets, symphonic poems, chamber-music,
and particularly his songs, all of a pronouncedly
modem cast.

Le B6, Guillaume, an early French type-
founder. Ilis 1540 types printed notes and hues
simultaneously

;
those of 1555, printing notes

and staff-lines separately, necessitated two im-
pressions, like Petnicci’s- He also made tabla-

ture-type. Ballard acquired his punches.

Le Beau, Louise Adolpha, composer-pian-
ist

; b Rastatt, Baden, Apr. 25, 1850. Piano-
pupil of Kalliwoda (Karlsruhe) and Frau Schu-
mann; for cpt. and comp., of Sachs and Rhein-
beiger (Munich)

;
for instrumentation, of Kr,

Lachner. Her concerts at Munich, Berlin, Leip-
zig, Vienna, etc., havewon well-earned applau.se

;

she has also shown eminent talent as a composer.
Residing since 1890 at Berlin.—Works . Grand
choral work Iladumoih (1894) ;

pf -quartet, op.

28; pf.-trio, op. 15 ; Fantasia f. pf. w. orch.,

op. 25 ;
violin-sonata w. pf., op. 10; 'cello-sonata

w. pf., op. 15 ;
pf, -sonata, op. 8 ; Var.s on an

ong. theme, f. pf., op. 3 ; Improwisata for left

hand, op, 30; Gavotte f. pf. (very popular), op.

32.

Lebeau, Francois, b, Liege, Aug. 4, 1827.
Amateur composer

;
pupil of Michelot (pf.) and

Bosselet (harm ). Secretary of the administra-
tive commission of Brussels Cons.—Opera AV-
m&alda [book by Victor Hugo] (Liege, 1856).

Lebbg^e, Nicolas^-Antoine, b. Laon, 1630

;

d. Paris, July 6, 1702, as court organist.—I\ibl.
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organ- and clavecin-music, and “Airs” f 2-3
voices w. continuo.

Le'bert {reams Levy), Siegmund, b. Lud-
wigsburg, n. Stuttgart, Dec. 12, 1822

, d, Stutt-
gart, Dec. 8, 1884
Pupil, at Prague, of

Tomaschek, D,
Weber, Tedesco, and
P r o k s c h . After
teaching successfully
in Munich, he
founded (1856-7),
with Faiszt, Stark,

Brachmann, and
Speidel, the Stutt-

gart Conservatory.
It is possible that
L.*s attainments,
both as pianist and
pedagogue, have
been somewhat overrated

;
his “ Grosse Klavier-

schule,” publ. in cooperation with Stark, has
run through several editions and has been transl.

into English, French, Italian, and Russian, but
is hardly increasing in professional favor

;
neither

is his Instructive Edition of classic pf . works a
model in every respect

;
his edition of dementi’s

“Gradus ad Pamassum” is far outclassed by
Vogrich’s. He was Dj . phiL hofu causa (Tu-
bingen), and “ Royal Wurttemberg Professor.”

Numerous studies in the “ Klavierschule ” were
devised by him.

Lebeuf, abbe Jean, b. Auxerre, Mar. 6, 16S7 ;

d. there Apr. 10, 1760, as canon and sub-cantor
at the cathedral. In 1740 he succeeded to Lance-
lot’s chair in the Academic. Of his ana iSo
essays on all manner of subjects, we note a series

publ. 1725-8 in the “ Mercure de France” on
plain-song, combating Motz’s newly invented
style of notation

;
a “Lettre surles or^es ...”

(“ M. de Fr.,” 1737); and a “ Traite historique

et pratique sur le chant ecclesiastique, avec le

directoire qui en contient les principes et les

regies, suivant I’usage present du diocese de
Paris, et autres. Precede d’une nouvelle methode
pour I’enseigner et I’apprendre facilement

”

(1741).

Lebome, Aimd-Ambroise -Simon, noted

pedagogue
;

b. Brussels, Dec. 29, 1797 ; d.

Paris, Apr. i, 1866. Pupil of the Paris Cons.
1811-20 (Dourlen and Cherubini); won the

Grand prix de Rome. In 1816 he was already

a r/pPtiteur in a solfeggio-class, becoming full

teacher in 1820 ;
succeeded Reicha as prof, of

comp, in 1836 ;
also becoming librarian at the

Opdra in 1829, and to the royal ckapelle in 1834.
He edited a new edition of Catel's “Trait^
d’harmonie,” making numerous additions to the

practical part.

Leborne (or Le Borne), Fernand, b. Paris,

Mar. 10, 1862. Pupil, in Paris Cons., of Mas-
senet, Saint-SaSns, and C. Franck. Now (1899)
living in Paris as critic for “ Le Monde artiste,”

and composer.—Works : Pastoral drama Daphms

et (Brussels, 1SS5)
;
4-act lyric drama Mu-

dart a (not perf.; ; I'emps tL\^ut't t “tableaux
symphoniques” (Gr -Opera, 1896) ; Ifcdda, a
3-act S}Tnphonic legende (received at the Op -

Com.) . symphonies, orch.l suites, concertos,
quartets, sonatas, etc. ; a Solemn Mass in A

;

motets.

Lebouc, Charles-Joseph, b. Ilesan9on, Dec.
22,1822; d. Hyeres, Mar., 1S93. ’Cello-vir-

tuoso; pupil, in Paris Cons., of Franchomme,
and of Hale\y and Colet (comp.). Won ist

’cello-prize (1S42) and ist harmony-prize (1S44)

;

played in the Opera orch. 1S44-8, was a member
of the Societe des Concerts from 1S42, and its

secretaiy- 1S56-60. L founded the “Soirees de
musique classique.”—Works : Trio de concert f.

pf
,
vln

,
and ’cello

;
Ave verura, f. voice w.

’cello and org.
;
“La vision de Ste.-Cecile ” f.

voice w. pf. and ’cello ; duos f. ’cello w. pf
.

;

’cello-pieces
;
Method f. ’cello.

Lebrun, Ludwig August, often called the
greatest oboist of the 18th century*; b. Mann-
heim, 1746; d. Berlin, Dec. 16, 1790. From
1767, member of the electoral orch., Munich,
concert-tours from 1775 in Germany, Italy,

France, and England, creating a sensation in

London (17S1) and Paris (17S4) —Publ. 7 oboe-
concertos

;
12 trios f. oboe, vln., and ’cello

;

easy duos f. flutes.—His wife,

Lebrun {nee Danzi), Franciska, b. Mann-
heim, 1756 ;

d. Berlin, May 14, 1791 ;
a dis-

tinguished high soprano concert-singer, accom-
panied him on his tours, and died of grief soon
after his decease.—Their two daughters, Sophie
and Rosine, distinguished themselves ash pianist

and a vocalist respectively.

Lebrun, Jean, hom-rirtuoso; b. Lyons,
Apr. 6, 1759 ; d. Paris, 1809. Chiefly self-

taught, excepting some lessons from Punto, he
was remarkable for sonority and punty of tone,

and for the ease with which he took the high
notes. He was ist hom in the Opera orch.,

17S6-92 ;
after a visit to England, he entered

the royal orch. at Berlin ; after extended tours he
returned to Pans in 1S06, but found no employ-
ment, and in despair committed suicide by suf-

focation.

Lebrun, Louis-S6bastien, tenor singer and
vocal teacher; b. Paris, Dec. 10, 1764; d. there

June 27, 1S29. Unsuccessful as a singer in the

Opera and the Op^ra-Comique, he became one
of the 4 mattres de cJumt at the Opera, in 1807
tenor in Napoleon’s cltapelle, and in 1810 chef
de chant in the same. He brought out several

operas, of which Le jRossignoi^ in one act (Opera,

1816), remained on the repertory for a long time,

although rather mediocre. 13 more operas, a

Te Deum (1809), a Solemn Iklass (1815), a mass
with stnng-orch., and a coll, of romances, are

also known.

Lebrun, Paul -Henri -Joseph, b. Ghent,

Apr. 21, 1861, and a pupil of the Cons, there,

won the Prix de Rome in 1891 for composition,
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and 1st prize of the Ijelj^ian Academic for a

s\ mphony.

Le Carpentier, Adolphe-Clair, b. l*aris.

P’eb. 17, 1S09; d. there July 14, 1S69 Pianist,

pupil of Lesueurand Fetis at the Cons (rSi8),

winning several prizes, and settling in Pans as

a teacher in 1S33. Wrote an excellent “ M^thode
de piano pour les enfants,” also 25 “Etudes
elementaires ” (op. 59), and a coll, of 24 etudes,
“ Le Progres.” Also nearly 300 fantasias, etc ,

on operatic and national airs, well-arranged, and

of moderate difficulty

Lech'ner, Leonhard, a native of the Etsch-

thal, Switzerland; noted i6th-centur}' composer,

who died in Stuttgart, Sept. 6, 1604, as court

Kapcllm A list of his works is in the “ Monats-

hefte fur Musikgeschichte,” i, 179, and x, 137

;

it includes masses, canticles, psalms, etc., “ Bi-

cinia und dreystimmige deutsche Villanellen ”,

motets, sacred songs, and the like.

Leclair, Jean-Marie, celebrated violinist,

b. Lyons, 1697 ;
assassinated in Paris, Oct. 22,

1764. At first a ballet-dancer at Rouen, then

ballet-master at Turin, where Somis took his

education in hand, being attracted by dance-

music written by L. From 1729-31 he was
ripieno-riolinist at the Opera, Paris

;
then joined

the royal orch., but soon left it to pursue tlie

vocation of composer and pnvate teacher.

—

Works : The opera Glauczis et Scylla (Paris,

1747) ;
opera-ballet Apollon it Climene (1750)

;

Concerti grossi, f. 3 vlns., via., *cello, and organ;

6 trios, and 2 easy trios, f. 3 riolins w. bass

;

duos f. violins
;
and (his finest comp.s) 48 sona-

tas f. riolin w. continue.

Leclerq, Louis. See Celler.

Lecocq, (Alexandre-) Charles, famous
composer of operettas ; b. Paris, June 3, 1832.

He studied at the Cons, under Bazin (harm ),

Halevy (comp.), and Benoist (organ)
;
won ist

prize for harmony in 1850, and 2nd prize for

fugue in 1852. ftis first stage-work, Lc docUtir

Jllzraclij written with Bizet, and prod, in 1857,
won a prize offered by Offenbach for the best

opera buffa ; but his first real hit, after several

transient successes, was made with Fleur-de- Thd
(1868), which had a run of a hundred nights

in Paris within three or four months, and was
well received in England, Germany, etc. Another
sensational hit was made by La Jille de Mme,
Angot^ brought out in Brussels, Dec. 4, 1872,
and in Paris, Feb. 2i, 1873, where it was played
uninterruptedly until April 8, 1874. It was
closely followed by its rival in popularity, Cirojld-

Gtrofla (1874). Up to date (1899) he has prod,
over 40 operettas, comedy-operas, and especially

comic operas (operas bouffes), which, in finish of
instrumentation and carefulness of writing, are

superior, on the whole, to the productions of
Offenbach and Herv^. L. was made Chevalier
of the Legion of Honor in 1894. He has publ.,

for piano, a ballet-pantomime, ‘
* Les Fantoccini ”

;

24 morceaux de genre, “ Les Miettes and a
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Gavotte
,

also an .Aubade ;
mdlodics and chatu

sous f \oicc w. pi., sacred songs f female

voices (e g ,
“La chapellc au convent”), and

Rameau’s Castor et Pollux in piano-score. A
list of his dramatic works is appended :

Le docieur Jl!t> acle (1Z57)

,

two i-act operettas, Le
Baiser a. la porte and Liline et Valentin (1S64), Les
Ondines au Ckampagne Ci-act, 1865) , Le Mysotis
(i-act, 1S66)

,
Le Cabaret du Ramponneau (i-act, 1S67)

,

VAmour et son carquois Fleu?~de-The (3-act )

and LesJumeaux de Bergame (i-act, 1868) ; Gandolfo
(i-acti and Le Rajah de Mysote (i-act, z8^)

,
Le beau

Dunois (z-act, ZS70) ; Le Testament de JM de Crac
(i-act), Le Barbier de Trouville and Sanvonsla
caisse (i-act, 187Z) ;

Les cent Vter^es (3-act) and La
Jille de Mme A 3-act, 1872) ,

Girojle-Girofla (3-act)

and Les Pres Saint-Gerz^ais (3-act, 1874) ,
Le Pompon

(3-act) and La petite Mariee Z87S’) ; Kosikii-y^zU
1876) ;

La Marjolaine (3-act, 1877) ; Lepetit Due (3-act)

and La Camargo (3-act, 1S78); Le Grand Casimir
(3-act), La petite Mademoiselle (3-act), and La jolie
Persane (3-act, 1879) ,

Janot (3-act), La Roussotte
(3-act), and Le Jour et la Nuit (3-act, z8Sz)

,
Le Cceur

et la Main (2-act, iSSa"); La Pnneesse dcs Canaries
(sact, Z883), rOiseau bleu (3 act, 1S84) , La Vie mon-
daine (4act, 1885) ;

Plutus (2-act, z886)
,
Les Grena-

diers de Moni-Cornetie (sact, i§.a7)
; La Volicre (sact,

Isas')
;
Ali-Baba (3act, i88q) ; fS^ptienne {2-a.ct^ 1890)

;

P/bs bans Chasseurs iySLCt^ 1894) ; JVinette ii8^) ; not per-
formed are Renza^ Cyrano de Bergerac^ Don Japhet^
and Mimosa.

Le Couppey, Fdlix, b. Paris, Apr. 14, 1S14

;

d there July 5, 18S7. Pupil of Dourlen in the

Cons., where he was asst -teacher of an element-

ary harmon3^-class in 1S28, full teacher in 1837,
Dourlen’s successor as prof, of harmony in 1843,
and substitute piano-teacher for llenn Ilerz in

184S, when the latter started on his American
tour. Later a special pf.-dass for ladies was
organized for him.—Publ. “ Ecole du mecanisme
du piano, 24 etudes primaires ” (op. 10) ;

“Cours de piano elementaire et progiessif
“ L'art du piano” (50 etudes with annotations)

;

a pamphlet, “ De I’enseignement du piano;
conseils aux jeunes professeurs” (Z865)

;
a few

pf.-pieces, and songs.

Ledebur, Karl, Freiherr von, b. Schildesche,
n. Bielefeld, Apr. 30, 1806. Prussian cavalry
officer. Publ. a “ Tonkunstlerlexikon Berlins

von den altesten Zeiten bis auf die Gegen-
wart” (i86o-i).

Ledent, Fdlix-^tienne, b. Li%e, Nov. 17,

1816 ;
d. there Aug. 23, 1886. Pianist, pupil

of J. Jalheau at the Lidge Cons, and of Daus-
soigne-Mehul at Paris, taking the 2nd prix de
Rome in 1843, and becoming prof, of piano in

Liege Cons, in 1844.—Publ. Adagio and Rondo
f. pf. w. orch.

;
pf.-pieces

;
and songs.

Leduc, Alphonse, b. Nantes, Mar. 9, 1804

;

d. Paris, June 17, 1868. Pianist and bassoonist.

Pupil of his father; also of Reicha in Paris

Cons, and of Rhein (pf.) in Nantes (1826). He
founded a music-business in Paris in 1841,
which is still carried on by his son.—Works

:

632 dances
; 328 piano-pieces

; 13 pieces f. bas-
soon, 52 f. guitar, 38 f. flute, 26 f. organ

; 94
romances and melodies f. 1-3 voices

;
nine col-

lections of Etudes
;
“ M^thode elementaire de
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piano, i Tusage des pensions” (some 20 edi-
tions published)

Lee, Louis, b. Hamburg, Oct ig, iSig

,

brilliant ’cellist and composer of merit
;
pupil

of J. N.^ Prell, and gave concerts at 12 in Ger-
man cities and Copenhagen. He became ’cel-

list in the Hamburg Th.; then lived several
years in Paris, returned to Hamburg, organized
chamber-music soirees (with Hafner, later with
Boie), was teacher in the Cons, until 1SS4, and
1st 'cello of the Philh. Soc.—Publ. a pf -quartet,

a pf -trio, a ’cello-sonata, a 'cello-sonatina, a
sonata and a sonatina f. vln., pieces f. pf. and
'cello, soli f. pf

; also wrote music to Schiller’s

Jungfrau von Oi leans IVdhelm Tell; S}Tn-
phonies, overtures, 2 string-quartets, pf.-duets,

etc.—His brother,

Lee, Sebastian, b. Hamburg, Dec. 24,
1S05

;
d. there Jan. 4, 18S7

;
was also a pupil of

Prell, and a distinguished ’cellist
;
from 1837-

68, solo 'cellist at the Grand Opera, Paris
; lived

thereafter in Hamburg —Publ. an excellent
Method f. ’cello

;
variations, divertissements,

and fantasias, f. 'cello w. orch.; Vans f. ’cello

w. string-quartet
;
’cello-duos.

Lee, Maurice, brother of the two preceding

;

b. Hamburg, Feb
,
1821

;
d. London, June 23,

1895, where he had long resided as a pf.-teacher

and composer of popular J‘a47«-music.

Lef^bure, Louis-Frangois-Henri, b. Paris,

Feb. 18, 1754 ; d. there Nov
, 1840. A Gov-

ernment official until his retirement in 1814.

—

Works: “Nouveau Solfege,” a 23-page pam-
phlet publ. 1780, containing ideas put into prac-

tice by Gossec in the “ ^cole royale de chant”;
and “ Revues, erreurs et meprises de differents

auteurs celebres en matiere musicale” (1789).
lie also comp. 2 oratorios, several cantatas,

and scenas.

Lef^bure-W^ly, Louis-James-Alfred, b.

Paris, Nov. 13, 1817 ;
d. there Dec. 31, 1S69.

A pupil of his father from his fourth year, at 8

he took the latter’s place as organist of the
church of Saint-Roch, becoming regular organ-
ist at 14. Entering the Paris Cons, in 1832, he
was taught by Benoist (org.) and Laurent and
Zimmerman (pf.)» taking first prizes for both
instr.s in 1S35 ; his teachers in composition w'ere

Berton and Halevy, and he had private instruc-

tion from Adam (comp
)
and Sdjan (org.). 1847-

58, organist of La Madeleine ; after 5 years de-
voted to composition, he succeeded Sejan as

organist at St.-Sulpice. L. was a thorough
musician, a skilful player on the organ, piano,

and harmonium, and a versatile composer.

—

Works : a 3-act opera, Les jRecruietirs (1861) ;

a cantata, la victoire (1863) ; i mass w.
orch. and 2 masses w. organ

; 3 symphonies
;
a

string-quintet and a string-quartet
;
sacred vo-

cal music ; much elegant salon-mv&ic. f. pf. (his

most celebrated piece is “ The Monastery-
bells ”)

; 50 pf.-etudes
;
harmonium-music

;
etc,

Lefebvre [Le Febvre], Jacques, called

Jacobus Faber, and also surnamcd Stapu-
lensis because born at Etaplcs, n .\miens,

(date uncertain): d Xtrac, 1537 {’47’''), as

tutor in the royal famiU of Xavarre Wrote
“Elementa mubicalia” (1496; republ. 1510,

1514, and 152S as “ Musica libris IV demon-
strata,” and 1552 as “ I)e musica quatuor libns

demonstrata ”). The edition of 1528 also includes
“ Quaestiuncula praeHa in musicam speculativam
Boetii

”

Lefebvre, Charles-^douard, son of the his-

torical painter L., b. Paris, June 19, 1S43 En-
tered Pans Cons., 1S63; pupil of Ambr, Thomas;
Grand pnx de Rome, 1S70, for the cantata Le
Jugement de Dieu. While in Rome he com-
posed the 23rd Psalm f. ch. and orch.; the first

two parts of a biblical drama, Judith

;

and
several sj-mphonic pieces. In 1873, after touri.

in Greece and the Orient, he settled in Paris —
Works • A 3-act opera, Djelma (Paris, 1S94

,

mod. succ ) ,
the opera Zaire 11887), and the i-act

opera Trdsor {not perf. );
‘

‘ legende fantastique”

j\Ielha ; “ poeme ' lyrique ” Ste -Cecile (1S96)

;

grand choral work Elva ^ chamber-music
,
etc.

Lefhvre, Jean-Xavier, famous clarinettist

,

b Lausanne, Mar. 6, 1763 ;
d. Paris, Nov. 9,

1829. Pupil of Michel Yost in Pans
;
played

in concerts from 17S7 ;
member of the Opera

orch. 1791-1817, prof, in Cons. 1795-1825; and
joined the Impenal Orch. in 1S07 Chev. of the

Legion of Honor. Wrote the Clarinet-method

adopted (1802) at the Cons
; 6 clarinet-con-

certos
,
concertantes f. clar. w% other instr.s

;

also trios, duos, and soli (sonatas). He added a

sixth key to the clarinet.

Legouix, Isidore-^douard, b. Paris, Apr.

I, 1834; pupil of Reber and Ambr, Thomas at

the Cons.
;
has brought out 4 operas and about

10 operettas without marked popular success.

Legren'zi, Giovanni, celebrated composer of

sacred and secular music
;
b. Clusone, n. Ber-

gamo, about 1625 ;
d. Venice, May 26, i6go

Pupil of Pallavicino
,

organist at Bergamo

;

maestro di tappella to the Duke of Ferrara, and
prod, his first opera, Achillein Stiro^ at Ferrara

in 1663; from 1664 in Venice, becoming director

of the Cons. de’Mendicanti in 1672, and in 16S5

succeeding Natale ^lonferrato as maestro at San
Marco, where he enlarged the orch. to 34 pieces

(8 violins, II violette [small viols], 2 tenor viols,

3 viole da gamba and bass viols, 4 theorbos, 2

comette, i bassoon, and 3 trombones). His 18

operas show a noteworthy advance over those of

his predecessors in the orchestral support of the

vocal parts, and he treats the recitative and the

melodic phrase with greater freedom. He was
one of the first to wnte for 2 violins and violon-

cello. Publ. Concerto di messe e salmi a 3-4
con violini (1654) ;

Mottetti da 2-4 voci (1655) ;

Mottetti a 5 voci (1660); Sacri e festivi con-

cert!, messe e salmi a due cori (1657) ;
Senti-

menti devoti (2 e 3 voci, 1660 ; 2 vol.s) ; Com-
piete con litanie ed antifona della Beata Vergine
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(j 5 ; 1662) ; Cantate a voce s<jla (1674); Idee

armoniche (cz 2 and 3 , 167?); Echi di merenza
(14 cantatas for solo voke ,

^^ottetti sacri

con \oce sula con 3 strumeiui » 16921, Suonate

per chiesa ( 1655), Suonate da chiesa e da camera

a tre ( 1656) ; Una muta di suonate ( 1664); Suonate

a 2 -violini e ^^olone (w. org. continuo , 1667) , La
Cetra (sonatas for 2-4 instr.s ; 1673) ^ Suonate a
2 violini e violoncello (1677) ; Suonate da chiesa

e da camera (1693I.—Among his pupils were

Gasparini, Lotti, and Caldara.

Leh'mann, George, violinist , b. New York,

July 31, 1S65. I^pil at Leipzig Cons
,
1SS0-3,

of Schradieck and Hermann (vln,), Lammers
(harm.), and Jadassohn (cpt. and fugue). Also
one season with Joachim at Berlin. Won the

Ilelbig prize for plajdng, at the Gewandhaus,
1SS3, Joachim’s Ilunganan concerto. Tra\elle(i

till 1893 as a soloist and with his quartet-party,

the “ Lehmann Quartet”; 1SS6-9, leader of the

Cleveland, Ohio, Symphony Orch. (now dis-

banded) ; 1SS9-92 in Europe ; in the season of

1S92-3 his quartet gave 20 Concerts at Denver,
Colorado Now (1699) living in New York as a
soloist, teacher, editorial writer, and cntic on the

staff of “ Musical America.”—lias publ. “True
Principles of the Art of Violin-playing ” (New
York, 1S99), valuable for students and teachers.

Leh'mann, Lilli, dramatic soprano, b. Wurz-
burg, May 15, 1848. Taught by her mother,
^larie L.,*prima donna at Kassel under Spohr

;

debut at Prague in the Zauhc7*floU (“ First

Boy”) , engaged at Danzig (1868} and Leipzig

(1870), but in the same year went to Berlin, ob-

taining a life-engagement at the Royal Opera,
with the title of Imp. Chamber-singer, in 1876.

At the first Wagner Festival at Bayreuth, 1S76,

she sang Woglinde, Helmwige, and the “ Bird ”

She appeared in London 18S0, 1884, and 18S5

;

then breaking her contract with the Berlin Opera,
and singing for three seasons in German opera
in the United States. She sang Fidelio, in Ital-

ian, at H. M.’s Th., London, in June, 1887 ; re-

turned to Germany, 1S90, and has sung there

occasionally since.

Leh'mann, Liza, (Mrs. Plerbert Bedford,)
concert-soprano ; b. in London. Pupil of Ran-
degger (voice) and Raunkilde at Rome, and in

composition of Freudenberg (Wiesbaden), and
Ilamish MacCunn. Debut Nov. 23, 1885, at a
Monday Popular Concert

;
sang at She Norwich

Festival, 1887 ;
and was frequently heard in

Bntain and Germany. Married and retired in

1894. She is also a song-composer. Her song-
cycle, “In a Persian Garden,” has obtained
great popularity in England and the United
States.

LeiVrock, Joseph Adolf, b. Brunswick,
Jan. 8, 1S08; d. Berlin, Aug. 8, 1886. Dr.phiL^
Berlin

;
’cellist and harpist in the Brunswick

court orch.—Works * Music to Schiller’s

part-songs; songs ; arrangements f. pf. and ’cello;

a “Musikalische Akkordenlehre”; and a history

of the Brunswick Ho/kapcUe (“ Braunschweiger

Magazin,” 1S65-6)

Leighton, sir William, English musician,

“gentleman-pensioner”; publ. “TheTearesor
Lamentacions of a Sorrowfull Soule ; Composed
with Musicall Ayres and Songs both for Voyces
and Divers Instruments” (1614), containing 54
metrical psalms and hjmns, 17 being for 4 voices

w. accomp.s m tablature for the lute, bandora,

and cittern, and 13 for 4 voices and 24 for 5

voices without accomp. The first 8 are by L.

himself
,

the others by Bull, Byrd, Dowland,
Gibbons, etc.

Lei'singer, Elisabeth, dramatic soprano;

b. May 17, 1S64, in Stuttgart; studied at the

Cons, there, and later with Viardot-Garcia, Paris.

Alember of the Berlin court opera since 18S4.

Leite, Antonio da Silva, conductor at the

Oporto Cathedral about 1 7S7-1S26 Publ. “Re-
sumo de todas as regras e preceitos de cantoria

assim da musica metrica conio da cantochao”

(1787), a guitar-method (1796); 6 sonatas f.

guitar w. violin (rebec) and 2 trumpets; etc.

Lei'tert, Johann Georg, excellent pianist;

b. Dresden, Sept. 29, 1852. Pupil of Kragen
and Reichel (pf ), and Rischbieter (harm.). Con-
cert-debut 1S65 at Dresden

,
then played in Leip-

zig, Berlin, Prague, etc., and made a brilliantly

successful tour to England in 18C7. Visited

Liszt in Weimar in 1869 ; then, after concerts

(he played Beethoven’s sonata op. 106 at \'ienna),

spent 2 winters with Liszt in Rome. Since that

time his concerts in Germany, Austria, Russia,

etc., have been attended with remarkable suc-

cess. From 1879-S1 he taught at the Horak
Music-school in Vienna. Many fine character-

istic pieces for piano * Op. 12, Esquisses
; op.

24, Chants du crepuscule
, op. 30, Herbstblat-

ter; op. 31, Strahlen und Schatten
;

op. 33,
Aus schonem Stunden; op. 37, Feuillesd’amour;
op. 38, Lose Blatter

; op 43, Valse-Capnce ; etc.

Le Jeune, Claudin, b. Valenciennes, about
1530 ; d. 1598-1603. French contrapuntist.

Chief -v^orks, 40 Psalms of David (1601); chan-
sons, madrigals, etc., were printed 1585-1610.

Lemaire (or Le Maire), a French musician
of the i6th-i7th centuries, is said to have urged
the adoption of a seventh solmisation-syllable

(“si,” acc. to Rousseau; “za,” acc. to Mer-
senne) ;

an invention tantamount to the abandon-
ment of the old system of mutation.

Lemaire, Thdophile, b. Essigny-le-Grand,
Aisne, Mar. 22, 1S20. I'upil of Garcia, Miche-
lot, and Moreau-Sainti at the Paris Cons. He
became a singing-teacher, and a student of vocal
methods

,
publ. ^ith Lavoix) “ Les principes et

I’histoire du chant”
;
transl. into French Tosi’s

“Opinioni dei canton antichi emodemi ” (“L’art
du chant ...” 1874).

Le Maistre (or Le Maitre), Mattheus,
Netherland contrapuntist

;
court Kapellm. at

Dresden, 1554-68; died 1577.—Publ. “Mag-
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nificat octo tonorum” (1557) ; “Catechesis nu-
mens musicis inclusa et ad pueronim captum ac-
commodata tnbus vocibus coinposita ” (1563; for
the Dresden Choir-boys)

;

“ Geistliche und
liche teutsche Gesange " a 4-5 (1566) ;

a book of
5-part motets (1570) ,

“ Officia de nativitate et
ascensione Chnsti” a 5(1574), “ Schone und
auserlesene teutsche und lateinische geistliche
Lieder ” (1577) —3 masses, 24 offices, and 4\er-
sicles are in MS. in the Munich Librar}’ Mono-
graph on L by O. Kade (1S62).

Lemiere de Corvey, Jean-Fr^d^ric-Au-
guste, French officer, b. Rennes, 1770 ;d. Paris,

Apr. 19, 1S32. He prod several vaudevilles at

Rennes
;
studied in Paris under Berton (1792),

and brought out a series of successful comic
operas. Also publ. miscellaneous comp.s and
arrangements.

Lem'mens, Jacques-Nicolas, remarkable
organist ; b. Zoerle-Panvys, Belgium, Jan. 3,

1S23 ;
d at Castle Linterport, n. Mahnes, Jan

30, 188 1. Pupil of his father, and of van der
Broeck at Diest

,
of Godineau at the Brussels

Cons (1839; pf )

;

after playing the organ at

Diest for some months, he took further lessons

(1S41) with Alichelot (pianoforte), Girschner
(org.), and Fetis (cpt.) In 1846 he went to

Breslau, with a government stipend, to study
under FIesse ,

in 1849 app. prof, of organ-
playing at the Brussels Cons.

;
married the singer

Miss Sherrington in 1S57, and thenceforth spent
much time in England, In 1879 he opened a
seminary for Catholic organists and choirmasters

at Malines.—Organ-works : Excellent sonatas,

improvisations, studies, etc. (over 60 in all) ;
a

great “ Ecole d’orgue,” adopted in the Paris and
Brussels Conserv^atories

;
— also 2 symphonies,

pf. -music, a Te Deum, motets, songs, etc

Lemoine, Antoine-Marcel, guitar-player, b.

Paris, Nov. 3, 1763 ;
d. there in April, 1S17.

Self-taught, he played the viola at the Th. de
Monsieur, conducted at minor Parisian theatres,

and finally founded a music-publishing business.

Wrote and publ. a Guitar-method.—His fourth

son,

Lemoine, Henri, b. Paris, Oct. 21, 1786 ,
d.

there May 18, 1854. Studied in the Cons. 1798-
1809 ,

in 1821 he also had harmony-lessons of

Reicha
;
taught the piano

;
and at his father’s

death succeeded to the business,—Works • Meth-
ods f. harmony, pf., and solfeggio ;

“ Tablettes

du piano, Memento du professeur de piano”

(1844) ;
and sonatas, variations, dances, etc.,

f. pf.

Lemoine, Aimd, b, 1795 ; d. (?) ;
a pupil of

Galin, taught his method, and publ. 2 editions

of the “ Methode du Meloplaste” (1824, 1838).

Later he resumed the usual method of instruc-

tion.

Lemoyne Moyne), Jean-Baptiste, b.

E3rmet, Perigord, Apr. 3, 1751 ; d. Paris, Dec.

30, 1796, Conductor at provincial French the-

atres before studying composition with Graun

and Kimberger at Berlin, where he became 2nd
Kapellm. to Fredenck the Great. Returning to

Paris, he brought out an opera, J^lectre (17S2),

pretending to be a pupil of Gluck ; an imposture
which the latter did not see fit to expose until

the failure of the piece ’ In revenge, L. copied

the style of Piccinni and Sacchmi, and prod,

nearh' a score of quite successful operas ; at the

end of the representation of Grand
Opera), the author was called out by the enthu-

siastic audience, an honor never before accorded
an author in a French theatre.

Lenaerts, Constant, b. Antwerp, Mar. 9,

1S52. Pupil of Benoit
;
at iS, director of the

Flemish National Th.; now, teacher at the Ant-
werp Cons.

Lenepveu, Charles-Ferdinand, b. Rouen,
Nov. 4, 1S40. As a law-student he took music-
lessons of Sen'ais

;
won ist prize at Caen in 1S61

for a cantata ; entered Ambr. Thomas’s class at

tlie Cons, in 1S63, and in 1S65 took the Grand
prix de Rome with the cantata JienandeiArmide
(perf. 1SC6). Returning from Rome, his comic
opera Le Floreniin also won a prize offered by
the ministr}' of Fine Arts (1S69), and was perf.

at the Opera-Comique in 1S74. The 4-act grand
opera JW/eda was prod, at Co\ent Garden, I.on-

don, m 1SS3, In 1S91 L. succeeded Guiraud
as harmony-prof, in the Cons., and in 1S93 again
succeeded him as prof of composition, taking
an advanced class m 1S94. In l8g6 he was
elected to Ambr. Thomas’s chair in the Acade-
mic des Beaux-Arts

; is Chev. of the Legion of

Honor, and officer of public instruction.—Other
works* Jcanm d'Art^ lync drama in 3 parts

(Rouen Cathedral, 1886) ; a Requiem ;
“ Ode

triomphale a Jeanne d’Arc” ;
“ H}Tnne funebre

et triomphal” [V. Hugo] (Rouen, 18S9) ; etc.

Lenz, Wilhelm von, b. Russia, 1S04
;
d.

St. Petersburg, Jan. 31, 1S83. A pf.-pupil, in

Paris, of Liszt (1828) and Chopin (1842). Later
Russian councillor in St. Petersburg. His
charmingly written works are interesting and
valuable partly by reason of his intimate per-

sonal experience, partly from the enthusiastic

admiration which he expresses and imparts.

He wrote “Beethoven et ses trois styles” (2

vol s ;
1S52-1865)

;
“ Beethoven : eine Kunst-

studie”(5 vol.s ; 1855-60 ;
vol.s iii-v separately

publ. as “ Kritischer Katalog der sammtlichen
Werke nebst Analysen derselben . . [1S60],

and vol. i as “Beethoven; eine Biographie”
[2nd ed. 1879]) I s.nd “ Die grossen Pianoforte-

virtuosen unsrer Zeit ” (brief character-sketches

of Liszt, Chopin, Tausig, and Henselt
; 1872 ;

Engl, transl. New York, 1898).

Leo, Leonardo, with Scarlatti, Durante, and
Feo one of the founders, and an eminent teacher,

of the “ Neapolitan ” school of composition ; b.

San Vito degli Schiavi, Brindisi, 1694; d. Na-
ples, 1746. Pupil of Aless. Scarlatti and N.
Fago at the Cons, della Pieti de’ Turchini,

Naples, and of I’itoni, Rome
, 1716, 2nd

349
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stro in the above Cons., and uiacstio at the

cathedral; 1717, macstio at Santa j\Iana della

Solitaria. After the success of some cantatas

which he produced, he was app. organist to the

court
;
and later became instructor in the Cons,

di Sant’ Onofrio, where he trained many illus-

trious pupils . Pergolebi, Jommelli, Piccmni,

Sacchim, Traetta. In 1713 he brought out a

dramatic oratorio, II Uiotifo della castiih di

SajiIAlessto, at the Cons. His first opera was
Se/ofitslfe (Naples, 171S)

;
it was followed by

nearly 60 others, II uttoTo Don Ckisciotte (fin-

ished 174S by Pietro Gomez) being the last.

His career was abruptly ended by a stroke of

apoplexy while he was sitting at the harpsichord.

—AVorks Besides operas, 3 more oratorios,

5 masses, magnificats, Misereres, Credos, Dixits,

motets, hymns, responses, etc. (most celebrated

of all is a giand Miserere for double [S-part]

choir a cappella^ ranking with Pergolesi’s farnous

Stabat Mater)
;
also 6 ’cello-concertos w. string-

quartet
; 2 books of organ-fugues

;
several

clavichord-toccatas ; etc. Most are in MS. at

Naples, Rome, Berlin, and Paris A few have

been publ. in modern collections, etc : A duet

from Demofoonic^ and an aria from La clemenza

di Tito, in Gevaert’s “ Gloires d’ltalie"; the

above Miserere in Comraer’s “ Musica sacra,”

vol viii,—also separately by Choron, Paris, and
Schlesinger, Berlin ; one Dixit dominus 8 by
Stanford, London, and another a 5 by Kurnmel
in his “Sammlung, etc.”; a Credidi propter, a
Tu es sacerdos, and a ^liserere a 4, in Braune’s
“ Cdcilia ”

; a Di quanta pena and an Et incar-

natus est, in Roclilitz’s “Sammlung vorzug-

licher Gesangstucke”; many solfeggi w. bass,

in Levesque and Beche’s “ Solfeges d’ltalie."

L4oiiard, Hubert, eminent violinist and
teacher

;
b. Bellaire, n. Idege, Belgium, Apr. 7,

iSig ; d Paris,

May 6, 1890. His
first violin-teacher

was Rouma, at

Lidge ; he then
became a pupil of

Plabeneck at the
Paris Cons. (1836-

9), also plajdng in

the orchestras of
the Th. des Van-
etes, Opera-Co-
mique, and Grand
Opdra. From
1844-8, extended
and successful concert-tours ; then succeeded
de Beriot as first prof, of violin-playing at the
Brussels Cons, (in account of ill-health he
gave up his position in 1867, thenceforward
living in Paris as a teacher.—Publ. -works “ Pe-
tite gymnastique du jeune violoniste”; “ Gym-
nastique du^ violoniste”; “24 ]£tudes clas-

siques “ Etudes harmoniques "
; a method for

\ioIin, “ £coIe Leonard"; “ L’ancienne ecole
italienne,” a coll, of bpecial studies in double-

stopping, inch works by Corelli, Tarlini, Gc-
miniani, and Nardini

;
also 5 \iolin-concertos,

6 concert-pieces w. pf. ; a serenade f. 3 violins,

a concert-duo f. 2 \iolins, fantasias and mor-
ceaux de genre

;
many duos w. pf.

LeoncavaPlo, Ruggiero, Italian diamatic
composer, fine pianist, man of letters

, b. Na-
ples, Mar. S, 1S58.

He attended the Na-
ples Cons

,
and at

16 made a pianistic

tour. II is first
opera, Tom ni aso
Chattei ton^ was a
failure at its initial ^

production, though
verj' successful when „

revived in Rome,
1896. An enthusi-

/

astic admirer of
Wagner’s works,
their study, and the

master’s personal encouragement, inspired him
to write and set to music an “historic play,”

the trilogy Crepitsciiliim (I. 1 Medici ; II. Ce-
rolamo Savonarola ; III. Ccsai^e Borgia)^ depict-

ing the Italian Renascence. Basic historical

researches for this work occupied 6 years. He
then travelled as a concert-pianist, to earn his

bring, through Egjr’pt, Greece, 'Turkey, Ger-
many, Belgium, Holland, etc., to Paris, where-^

he bojoumed several years. Plere an opera,
Songe d'une mat d\W^ was privately performed,’
and many songs published. His first stage-

success, the 2-act opera seria I Pagluud (Milan,
Dal Verme Th., 1S92), has also been given in

Germany (1893, as Der Bajazzo\ Paris, Lon-
don, etc.; it is of the Cavallerxa ruslicana
(blood-and-thunder) variety. The first part of

the trilogy, the 4-act / Medici^ was coolly re-

ceived at La Scala in Milan, 1893. Then came
the successful revival of Tommaso Chaiierton
(Rome, Mar. 10, 1896) ;

and his latest, the 4-act

opera (Venice, La Fenice Th., 1897),
has done well in Italy. He has also prod, a
symphonic poem, “ Serafitus-Serafita.”

Le'onhard, Julius Emil, b. Lauban, June
13, 1810; d. Dresden, June 23, 1883. Prof, of
pf. at Munich Cons., 1852 ;

at Dresden Cons.,
1859.—Works . Oratorio Johannes der Tattfer ;

3 cantatas f. soli, ch., and orch.; symphony in

E min.; overture to Oehlenschlager’s Axel und
Walpitrg; a pf. -sonata; 2 violin -sonatas, 3
string-trios, a pf.-quartet, etc.

Leo'ni, Leone, church-composer and m, di
capp. at Vicenza (Cathedral.—Publ. 5 books of
5-part madrigals (1588-1602)

;
i books of mo-

tets, a 6 and 8 (1603, 1608) ; 2 ditto a 2-4, w.
organ-bass (1606, 1608 ;

2nd ed. 1609-10, as
“Sacri fieri "); 2 ditto a 1-3, w. organ-bass
(1609-ri) ; “Omnis psalmodia solemnitatum 8
vocum" (1613) ;

“ Prima parte delVAurea co-
rona, mgeramata di armonici concerti a 10, con
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4 voci e 6 istromenti ” (1615) ; and “ Salmi a S
voci ” (1623) Detached pieces in collections.

Leo'ni, Carlo, contemporarj' Italian com-
poser, has prod the 3-act operetta Pt r tin bacto

(Siena, 1S94), and text and music of the 3-act
comic opera Urbano, ossia Ic avvcnture Ji una
//£»//«, (Pienza, iScjG

;
succ.)

Leo'ni, Franco, contemporarj” composer,
has prod, the cantata Sardana^alus (London,
iSq6), and the romantic comic opera Rip van
IVinklc {ll. M.’s Th

,
London, 1897, succ.);

also songs.

Leono'wa [Leono'^va], Dapya Mikai-
lovna, distinguished dramatic contralto

,
b

Clovt. Tver, Russia, 1S25
;
d St Petersburg,

Feb 10, 1S96.' Studied 5 j’ears with Glinka at

the Imp. Opera-School, St. Petersburg ; debut,
at 18, as Vania in A Life for the Czar

;

she
also sang Ratmir in Russian and Ludmilla^
and leading roles in Rogneda^ William Ratcliffs

Boris Goditnotv^ The JMaiden of Pskov

^

etc.

Triumphant tour through Siberia, China, Japan,
America, and western Europe, in 1879.

Leroux, Xavier-Henri-Napoldon, b. Vel-
letri, Papal States, Oct. ii, 1S63. Pupil of

Dubois and Massenet at Paris Cons.
;

ist Grand
prix de Rome, 1S85 —Works ' Cantata Mndy-
miim ; 5-act opera Cl/ofdtre (iSgo)

;
l}’Tic drama

£van^tiline (Brussels, 1895) ; music to rEschy-
lus’ Persians/ a mass w. orch.; a dram, over-

ture “Ilarald"; and the unperf. operas Wil-

liam Ralclifpand PjSpave, Also motets, songs,

etc.

Le Roy, Adrien, Partner of Ballard, See
Ballard.

Lesage de Richde, Philipp Franz, lutenist

and comp.; pupil of Mouton
;
publ, “Cabinet

der Lauten” (16S5), 98 pieces, in 12 suites,

noteworthy exemplars of the French clavecin-

style.

Leschetiz'ky [IS-she-tit'ske], Theodor, pi-

anist and famous pedagogue ; b. Langert, Aus-
trian Poland, in 1830.

Pupil of his father, an
eminent teacher in Vi-
enna

;
then of Czerny

(pf.) and Sechter
(comp ). In his fif-

teenth year he began
teaching

;
also at-

tended the Univ. as

a student of philos-

ophy until its closure

in 1848 (the revolu-

tionary year)
;
made

highly successful pro-

fessional tours
1842-8, and 1852,
and then went to St. Petersburg, becoming a
teacher in the Cons.

,
giving many private les-

sons, playing, composing, and acting as con-
ductor to the Grand Duchess Helen during
Rubinstein’s absences. Ill-health compelled

him to leave Russia in 1878 ; he played in Lon-
don, Holland, Germany, and Vienna

,
here he

married (iSSo) his former pupil, Annette Essi-

poff, and settled as a teacher. His eftectue pf.-

compositions include the “Souvenirs dTtalie”

(6 pieces), “ Suite a la campagne,” Menuetto
capriLcioso, the second Nocturne and “ La pe-

tite coquette” m op. 12, “Souvenir de St.-

Peteisbourg” (op. 15), “ Les deux alouettes”

(op. 22), Valse chromatique, ^lazurkas (op. 24),

etc He also prod, an opera, Die ersie Falte

(Prague, 1867 ; Wiesbaden, iSSr ; succ.)

Leslie, Ernest. Pen-name of O. B.

Brown.

Leslie, Henry David, noted conductor and
composer, b. London, June iS, 1S32 ; d. in

Wales, Feb. 4, 1S96. Pupil of Charles Lucas
,

amateur ’cellist in the Sacred Harmonic Soc.;

Hon. Secretaiy^ 1S47, of the Amateur Mus.
Soc ,

and its conductor 1853-61, when it was
dissolved. In 1S55 he organized (with Plem-
ing) an a tappella singing-society, which he
cond. 1856-S0, it won the ist prize at Paris,

1S78, in the International Competition
;
was

disbanded in iSSo, but reorganized 1SS2 with
Randegger as conductor and L. as president

;

the latter resumed the conductorship in 18S5.

—

Works . The operas Romance^ or Bold Dick
Turpin (1S57)

,
Ida (1864) ; the oratorios Im-

manuel (1853) and jTW/V/z (185 S ; Birmingham
Mus. Fest.)

;
the cantatas Jlolyrood (1S60),

Daughter of the Isles (1861), and a “biblical

pastoral,” The first Christian Morn (1880;
Brighton Fest), festival anthem, “Let God
arise”; Te Deum and Jubilate; a s}Tnphony;
and an overture, “ The Templar.”

Les^sel, Franz, b. Warsaw-, about 17S0
;
d.

Petnkow', in March, 1S39. A pupil and de-

voted friend of Playdn in Vienna, after whose
death L. returned to Poland in iSio. Sonatas

a •d fantasias f. pf. were printed.

Lessmann, (W. J.) Otto, b. Rudersdorf, n.

Berlin, Jan. 30, 1844. Pupil of A G. Ritter at

Magdeburg (org. and theorj’), and, at Berlin, of

V. Billow (pf.), Kiel (comp.), and Teschner
(voice). For 2 years private tutor in Count
Bruhl’s family ; teacher at Stem’s Cons. ; then

at Tausig’s academy until the latter’s death in

1871. After a brief interval as head of a
piano-school of his own, he became (1872) head
of the mus. department at the “ Kaiserin Au-
gusta-Stiftung,” Charlottenburg. Since 1882,

proprietor and editor of the “ Allgem. Musik-
Zeitung.” He is a well-known mus. critic

;

has publ. several songs
;
and edited the 2nd ed.

of Weitzmann’s “ Geschichte des Klarier-

spiels.”

Le Sueur (or Lesueur), Jean-Frangois, b.

Drucat-Plessiel, near Abbeville, France, Jan, 15,

1764 ; d. Paris, Oct. 6, 1837. At 7, choir-boy

in the maitrise at Abbeville ; a few months later,

in the cathedral at Amiens, where he remained

7 years. 1 1 is college-course was broken off 2
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jears after by his acceptance of the post of

maUre tie mtisiqiic at Seez Cath ; in 6 months he
became under-master of music at the Saints-

Innocents, Pans. Abbe Roze ga\e him slight

aid m harmony
,
he was really self-taught as a

composer. In turn maiire ae musique at Dijon

and Le Mans, he was called to Paris in 17S4 as

juaitrc dc chafelie at the Innocents, recommended
by Gretr}’ and others. In the competition of

17S6, L, won the post of tn. ae chap, at Notre-

Dame, Paris ; here he organized an orchestra

for the chief church-festivals, and brought out

masses, motets, services, etc , w. orch
,
quite

transforming the character of the church-music,

but attracting crowds by his novel and brilliant

effects, in the nature of descnptive music (he

was Berlioz’s forerunner in France). Ills most
bitter opponents (and they were many) dubbed
his music “ TOpera des gueux ” [Beggars’ Opera].

In self-defence he publ. an “ Essai de musique
sacree, ou musique motivee et methodique, pour la

fete de Koel, k la messe du jour ” (1787) , to a vio-

lent anonjmous attack he replied in an “ Expose
d'une musique unie, imitative, et particuli^re i
chaque solennitt* . . .”(1787). In the Preface he
avows his intent of making church-music “dra-
matic and descriptiv’e.” During his temporary
absence, the music was reduced to the old footing;

w hereupon he retired to the country, and spent

4 happy years in composing
;
in 1793 he brought

out a 3-act opera, La Cazvme, which had a pop-
ular success, and was followed in 1794 hy Paul et

VirgiutCyVctiA TtflJmaque (all at the Th. Feydeau).

On the organization of the Cons, in 1795, L. was
app. inspector, and a member of the Committee
on Instruction

;
with Mehul, Langle, Gossec

and Catul he wrote the “ Principes elementaire
de la musique,” and the “ Solfeges,” used in the
institution. L. was dismissed in 1S02 on account
of a violent altercation ensuing after the rejection,

by the Opera, of two of his operas for Semiramis,
written by Catel. For two years he lived in

poverty and suffering, when Napoleon, in 1S04,

raised him to the highest position attainable by
a musician in Paris, by appointing him his //laSfj e

de thapelh\ succeeding Paisiello. His rej'ected

opera, Les Bardes^ was now produced u ith great
delate and even La mart d'Adam^ the other re-

jected work, came out in 1809, but met with a
cool reception. At the Restoration, in 1S14, he
was made superintendent and composer to the
chapelle du roi^ holding these positions till 1830.
From 1817 he also acted as prof, of composi-
tion in the Cons.; and from i8o6-'24 on the
mus. jury for the Opera. He was elected a
member of the Institut in 1S13; ^md other honors
were showered upon him. L. wrote 3 other ope-
ras, which were received at the Grand Op^ra, but
never performed

; also 2 divertissements, /’/»-

auguraiion du temple de la Victoire (1807, with
Persuis), and Le triomphe de Trajan (1807)

;

several oratorios {Deborah^ Rachel^ Ruth ei
Xoemi^ Ruth ei Boaz)

;
a solemn mass f. 4 voices,

ch., and orch.; a cantata, VOmbre de Saahim;
a Christmas oratorio

; 3 Te Deums
;
2 Passions;

a Stabat Mater; these, and some other works,

were published
;
he left many more (over 30

masses) in MS. lie also publ. a “ Notice sur

la melopee, la r}*thmopee, et les grands carac-

teres de la musique ancienne” (Pans, 1793),
and a sketch of Paisiello (1S16) ,

besides numer-
ous polemical pamphlets —Biographical Raoul-

Rochette, “ Notice historique ...” (Paris,

1837), Stephen de la Madeleine, “ Biographie de

J.-F. Le Sueur” (1S41); and Fouque, “ L.
comme predecesseur de Berlioz.”

Leu'ekart, F. Ernst Christoph, established a
music-business at Breslau m 17S2, it was acquired

by Constantine Sander in 1856, who removed it

to Leipzig in 1870, and added to it by buying
out the firms of Weinhold it Forster (Breslau),

Damkohler (Berlin), and Witzendorf (Vienna).

The firm, now “ Constantin Sander, vormals
F. E. C. Leuckart,” has publ. many learned

works (e. g., Ambros’ “ History”), and compo-
sitions (those of Franz).

Levasseur, Pierre -Frangois, ’cellist; b.

Abbeville, France, Mar. ii, 1753, d. soon after

serving in the Grand Opera orch. from 17S5-
1S15. He was a pupil of Dupont, and publ. 12

’cello-duets.

Levasseur, Jean-Henri, also a ’cellist, and
pupil of Dupont, Jr., and Cupis ; b Paris, 17O5

,

d. (?). Member of the Opcni orch. 1789-1823;
prof, of ’cello in the Cons., and belonged to the

Imperial (from 1814, Ro>al) chapelle 1795-1823.
Publ. sonatas, etudes, and duets, f. ’cello

;
co-

editor of the ’cello-method used in the Cons.

Levasseur, Rosalie, soprano at the T’aris

Opera 1766-S5 ; famous in leading roles of

Gluck’s operas until supplanted by Mme. Saint-

Iluberty.

Levasseur, Nicolas -Prosper, celebrated

dramatic bass ; b. in Picardy, Mar. 9, 1781
Admitted to the Cons, in 1807, he entered
Garat’s class in 1811. Debut at the Opera,

1813 ;
sang during season of 1816 in London

;

rejoined the Op^ra in that year, and sang sub-
ordinate roles until 1822, when his success at

Milan, in Meyerbeer’s Margtterite d*A 7i/au^ at-

tracted attention, and he was engaged for 5
years at the Theatre Italien, Paris, and from
1828-45 took lading bass rdles at the OptJra.

From 1841, prof, of lyric declamation at the

Cons.

Levens, , maitre de musitrue in a Bor-
deaux church, publ. (1743) an Abr^g^ des
regies de I’Harmonie, pour apprendre la com-
position, avec un nouveau projet sur un sys-

t^me de musique sans temperament ni cordes
mobiles,” in which he ingeniously (but futilely)

contrasts the ascending harmonic progression
(overtones) with the descending arithmetic pro-
gression (undertones), thereby obtaining a dual
harmonic basis.

Levey, William Charles, b. Dublin, Apr.

25, 1837 ; d. London, Aug. 18, 1894. Pupil,

from 1852, of Auber, Thalberg, and Prudent, at
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Paris. He became conductor at Covent Garden,
Drurj" Lane (1S6S-74, and later), the Ha}Tnarket,
etc., and brought out several operas and ope-
rettas (the first was Fanchette, 1864) ,

also music
to A nthojty and Cleopatra ; various pantomimes ,

3 cantatas
;
many songs

;
pf.-pieces, etc

Levi, Hermann, noted conductor; b. Giessen,
Nov. 7, 1839. Pupil of V. Lachner at Mann-
heim 1S52-5, and of the Leipzig Cons 1S55-S

;

mus. dir. at Saarbrucken 1859-61; conductor of

the German Opera at Rotterdam 1S61-4
; court

Kapellm, at Karlsruhe 1864-72
;

from 1872,
court Kapellm. at Munich. App. “ General-
musikdirector ” at Munich in 1894 ;

resigned on
account of ill-health, and pensioned, in 1S96

Levi (or Levy, Lewy), Jacob. See Li?-

UERT.

Lewandow^ski [-dov'-], Louis,b. Wreschen,
Posen, Apr. 3, 1823 ,

d. llerlin, Feb. 4, 1894.
Pupil of the School of Composition of the Berlin

Akademie ; mus. dir. of the Berlin Synagogue
from 1S40. Co-founder of the Inst, for Aged
and Indigent Musicians, which owes its flourish-

ing condition in great part to him. Ilis main
work was as a singing-teacher

;
he comp, orches-

tral, vocal, and chamber-music.

Lewy, Eduard Constantin, horn-virtuoso

;

b. Saint-Avold, Moselle, Mar. 3, 1796 ;
d.Vienna,

June 3, 1S46, Pupil of Domnich in the Paris

Cons.
;
from 1822, ist horn at the Vienna Court

Opera, and prof, in the Cons —Joseph-Ro-
dolphe, his brother and pupil (b. Nancy, 1804,

d. Oberlbssnitz, n. Dresden, Feb. 9, t88i), was
1st horn in’the royal orch. at l^resden.

Lewy, Charles, son of Ed. C. L.
;
pianist

and J^^^^«-composer
;

b. Lausanne, 1823 ; d.

Vienna, Apr. 30, 1883 —His brother, Richard
Levy, b. Vienna, 1837, d. there Dec. 31, 1883,
was a player on the French horn, and a member
of the court orch, at 13 ;

later, Inspector-in-

Chief, and stage-rpanager, of the court opera.

Noted singing-teacher (Mallinger, Sembrich,
and Lucca were among his pupils^

Ley'bach, Ignace, b. Gambsheim, Alsatia,

July 17, 1817 ; d. Toulouse, May 33, 1891. Pupil,

in Paris, of Pixis, Kalkbrenner, and Chopin ; in

1 844, organist at Toulouse Cathedral, Excellent

pianist and teacher. Ilis pf.-pieces (225 num-
bers) are “ easy, pretentious, and pleasing” (e. g,.

Nocturnes op. 3 and 4 ;
“ Aux bords du Ganges ”

[Mendelssohn], op. 43 ; Bolero bnllant, op, 61;
Ballade, op. 19 ;

Valse po^tique, op. 216 ;
“ Les

bateli^res de Naples ”)
; he also publ. an exten-

sive Organ-method in 3 vol.s (350 pieces) ;
con-

cert-pieces f. harmonium
;
motets and songs w.

org
;
etc-

LFadoff (or Liadow), Anatole, b. St. Peters-

burg, Apr. 29, 1855. Studied at the Cons,
under Johansen (cot. and fugue) and Rimsky-
Korsakov (mus. form and instrumentation).

Since 1878, prof, of harmony and theory at the

St. P. also to the Imp. Chapel, Since

33

1894, conductor of the concerts of the Mus. Soc.
His works, chiefly f. pf.,are technically difficult,

and of elegant and
distinguished origi-

nality Op. 3, Six

morceaux
; op. 4, four

Arabesques
, op. 7

and 8, Intermezzi

;

op. II, Prelude and
Mazurka

;
op 13,

four preludes ; op.

20, Novellette ; op.

21, Ballade
,
op. 28,

three Preludes , op.

31, Deux morceaux

;

further, mazurkas,
waltzes, impromptus,
bagatelles, idyls, sketches, etc.

Lia^punov (or Liapounow), Serge Michail-
ovitch, b. Jaroslavl, Russia, Nov. iS, 1859.

Student 1S7S-S3 at Moscow Cons, under Klind-
worth and Pabst (pf.), and Hubert (comp.). He
is sub-director of the Imperial Choir at St. Peters-

burg, and a member of the Imp. Geographical
Soc., in which latter capacity he was commis-
sioned in 1S93 to collect the folk-songs in the

Governments of Vologda, Viatna, and Kostroma
(publ. w pf -accomp. .in 1897) ;

since 1S94, he
is also music-master to Grand Duke Michel

Alexandrovitch.—l*ubl. works : Op. i, £tude.
Intermezzo, and Valse, f. pf,; op. 4, pf. -con-

certo ; op 5, Impromptu f. pf
;
op, 6, 7 Pre-

ludes f. pf.—Unpubl.: A Ballade, anOuverture
solennelle, and a symphony, f. orch,

Libe^lius. Incorrect spelling of Sibelius.

Lich'ner, Heinrich, b. Harpersdorf, Silesia,

Mar. 6, 1829 ; d. Breslau, Jan. 8, 1898. Pupil

of Karow, at Bunzlau
;
Dehn, at Berlin

;
and

Mosewius, Baumgart, and Ad. Hesse, at Bres-

lau, where he became cantor and organist of the

Church of the 11,000 Virgins, and cond. of the

SiingerbitmL—Works : Popular pf.-pieces (rather

commonplace sonatinas, etc.)
;

psalms, choral

music, and songs.

Lich'tenberg, Leopold, violin-virtuoso ; b.

San Francisco, Cal., Nov. 22, 1S61. Taught
by Beaujardin, he played in a concert at 8 ;

at

12, Wieniawski took him as his pupil and aid

on a tour through the United States. Later,

after 6 months under Lambert at Paris, L. re-

joined Wieniawski at Brussels, and studied hard

for 3 years, then winning the first prize of honor
at the national “concours.” A successful tour

in Holland was followed by a season in New
York, etc., with Th. Thomas, when L. made a

3-year European tournde^ another successful

American trip, lived in Boston for some time as

a member of the Symphony Orch., and is now
(1899) head of the violin-department in the Na-
tional Cons, at New York. Both in technical

finish and emotional power, I., ranks high among
living virtuosi.

Lich'tenstein, Karl August, Freiherr von,
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b. Lahm, Franconia, Sept. S, 1767 ;
d Uerlin,

Sept. 10, 1S45. Intendant of court theatres at

Dessau (1798^, Vienna (iSoo), Bamberg (iSii),

and Berlin (1S23 ; director of the opera, 1825).

Composed 1 1 operas, and numerous vaudevilles.

Lich'tenthal, Peter, cump. and \\ riter ,
b

Pressburg, 17S0 ; d. Milan, Aug iS, 1S53,

where he had settled in iSio. Prod. 3 operas

and 4 ballets at La Scala
,
publ. a stnng-quar-

tet, 2 pf.-trios, and pf.-pieces Wrote “ Har-

monik fur Damen” (1S06)
;
“ Der musikalische

Arzt ” (1S07 ; on the healing power of music ;

Ital. ed. iSii) ;

‘‘ Orpheik, oder Anweisung,

die Regeln der Composition auf erne leichte und
fassliche Art zn erlernen ” (1S07)

;

“ Cenni bio-

graphic! intomo al celebre maestro W. A. Mo-
zart” (1S14) ,

“Mozart e le sue creazioni

"

(1S42) ;
“ Estetica, ossiadottrina del hello e delle

belle arti” (1S31) ;
“Dizionario e bibliografia

della musica” (1826 ; 4 vol.s, the last two con-

taining bibliography ;
his magnum opus).

Lie, Erica, [Mme. Nissen,] b. Kongsvinger,

n. Christiania, Jan. 17, 1S45. Pianist, pupil of

Kjerulf (i860), and, at Berlin, of Th. Kullak

(1S61-6) ;
the latter engaged her as a teacher

in his Acad., and persuaded her to give a con-

cert, the success of which encouraged her to

make a tour in Germany, and to Copenhagen
and Stockholm (elected member of the Royal

Acad.). Gave concerts in Germany in 1871,

then returning to Christiania, w’here she is now
liring as a teacher and concert-pianist of high

reputation.

Lie'be, Eduard Ludwig, b. Magdeburg,
Nov. 19, iSig. Pupil of Spohr and Baldewein
at Kassel

;
xnus. dir. at Koblenz, Mayence, and

Worms ;
taught for some years in Strassburg

;

now’ in London.—Works : Opera Die Brautvon
Asola (Karlsruhe, 186S)

;
has publ. popular

songs, and pf.-pieces
;
other comp.s MS.

LieH^ich, Ernst (Johann Gottlob), b. Bres-

lau, Apr. 13, 1830; d. there Sept. 23, 1884.

Eminent violin-maker, the successor of his fa-

ther and grandfather, and trained in the work-
shops of Vuillaume (Paris), Hart (London), and
Bausch (Leipzig). His instr.s have taken sev-

eral first prizes.

Lie'big, Karl, b. Schwedt, July 25, 1808

;

d. Berlin, Oct. 6, 1S72. At first “ Stabsoboist
”

in the Alexander Grenadier Regt., Berlin, he
established in 1843 an independent orchestra,

the Berlin “ Symphoniekapelle,” which attained
such a high standard that it was employed for

the concerts of the Singakademie, for the KunsU
ler~CoHcerte^ etc. In i860 he was made R.
Music-Director. In 1867 his orchestra deserted
him, and elected Prof. Stem conductor ; L. did
his best to otganize another orch., but the new
one never became as good as the old.

—

^Julius

L., his son (1838-1885), was Kapellm. at Ems
for many years.

Lieb'ling, Emil, fine concert-pianist; b.

Pless, Silesia, Apr. 12, 1851. Studied the piano

with Ehrlich and Th. Kullak at Berlin, Dachs
in Vienna, and Liszt at Weimar ; composition

with H. Dom, Berlin. Has been in America
since 1S67, and in Chicago since 1872, actively

engaged as a concert-pianist, teacher, and con-

tributor to several papers.—Chief publ. works
(i) Forpf , Gavotte moderne, op. ir

; Florence
Valse, op. 12 ;

Feu follet, op. 17 ; Albumblatt,

op. iS ; two Romances, op. 20 and 21 ; Cradle-

song, op. 23 ;
Canzonetta, op. 26 ; IVfenuetto

scherzoso, op. 28 ;
Mazurka de concert, op 30

;

Spring Song, op. 33; (2) Songs, “Adieu,”
“ Dost thou remember,” and others.

Lieb'ling, Georg, b. Berlin, Jan. 22, 1865.
Piano-pupil of Th. and Fr. Kullak, and later of

Liszt
;
studied comp with H. Urban and H.

Dom. 18S0-5, teacher in Kullak’s Acad ; 1881,

first professional tour in Germany and Austria.

First Berlin concert in Oct., 1SS4, was very
successful. European tours 1SS5-9 Court
pianist to Duke of Koburg (iSgo). Among his

elegant jflr/i7«-comp.s may be noted op. 15, Suite

k la Watteau ;
his op. 5, the vocal “ Lieblings-

w’alzer,” has been sung by Nikita at over 100
concerts. He has publ. over a score of w’orks.

Lie'nau, Robert, music-publisher in Berlin
;

b. Neustadt, Holstein, Dec, 28, 1S38. Pur-
chased Schlesinger’s business (Berlin) in 1864,
and Haslinger’s (Vienna) in 1875 1

with the
latter he acquired the most important works of
Weber, Meyerbeer, Liszt, Spohr, etc.

Li'liencron, Rochus, Freiherr von, eminent
writer on music

; b. Plon, Holstein, Dec. 8,

1820. Studied jurisprudence and philology at
Kiel, Berlin, and Copenhagen

,
was prof, of

the German language and literature at Jena
1S52-5, then privy councillor at Saxe-Mein-
ingen

;
in 1858 he accepted the invitation of

the newly organized Historical Commission at
Munich to collect and annotate the historical

German folk-songs of the middle ages (publ. as
“Historische Volkslieder der Deutschen vom
13,-16. Jahrhundert ” in 4 vol.s ; Leipzig, 1865-
9). In i86g he settled in Munich, and was
elected foreign member in ordinary of tlie Bava-
rian Acad, of Sciences.—Other works ;

“ C, E.
F. Weyse und die danische Musik seit dem
vongen Jahrhundert” (8th annual series, 1878)

;

“"Ober den Chorgesang in der evangelischen
Kirche” (1881, in “ Zeit- und Streitfragen,”
No. 144) ; biography of J. B. Cramer in the
“Allgem. deutsche Biographic”; “Deutsches
Leben im Volkslied um 1530” (the finest Ger-
man folk-songs of the i6th century, with melo-
dies; in volume ii of Kurschner-Spemann’s
“Deutsche Nationallitteratur ") ;

“ Ober Kir-
chenmusik und Kirchenconcert ” (in the 2nd
annual report of the “Verem ftir evang. Kir-
chenmusik”); “Cber Entstehung der Chor-
musik innerhalb der Liturgie ” (in the Magde-
burg “ Evang. Kirchen-Zeitung ”)

;
etc.

Lil'lo, Giuseppe, pianist and dram. comp.

;

b. Galatina, Lecce, Italy, Feb, 26, 1814
;
d. Na-
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pies, Feb. 4, 1S63. Tupil of Furno, Lanza, and
Zingarelli in the Naples Cons. Having good
luck with his dramatic firstling, Cfia mogheper
24 ore (Cons, theatre, 1S34), he launched out as
an opera-composer, and up to 1842 prod, g more
operas, L'osierta dl4nc/ujar (Nsi^lcs, 1S40) being
the best and most successful. Much ill-success

having disgusted him, he turned to teaching,
and m 1846 was app teacher of harmony, etc.,

in Naples Cons., where, m 1859, lie succeeded
C. Conti as teacher of cpt. and comp. From
1S49-53 he prod 6 more operas, generally with
slight success. A disorder of the brain put an
end to his career in 1861.—Other works Sym-
phonies

;
a pf. -quartet

,
much good piano-music;

also church-music.

Lininan'der^ de Nieuw'enhove, Armand
Marie Ghislain, b. Ghent, May 22, 1S14 ; d.

Moignanville, Aug. 15, 1S92. Pupil of Lambil-
lotte at Freiburg, and of Fetis at Paris

,
founded

a singing-societ}^ “Reunion l3^rique,”at Malines;
lived thereafter at Paris.—Works . The comic
operas Zes MontJnt^grins (Op.-Com., 1849),
c/idteaii de la Barbe~Bleu (1S51)

;
and Yvonne

(1859) I 2. grand opera, mattre-chanteur
ra» 1853), another, La Messe de imnmt (MS )

;

Scenes druidiques, f. orch.
; church-music, a

'cello-sonata, a string-quartet, songs, etc.

Lin^cke, Joseph, b. Trachenberg, Silesia,

June 8, 1783 ;
d. Vienna, Mar 26, 1837. 'Cel-

list in the famous Rasumovski Quartet
;
played

in Schuppanzigh’s soirees
;
was ist 'cello in the

Th. an der Wien, finally at the Vienna Court
Opera. Comp. Variations f. 'cello,

Lind, Jenny, famous soprano, called “the
Swedish Nightingale ”

;
b. Stockholm, Oct. 6,

1820 ;
d. at her villa, Wynds Point, Malvern

Wells, Nov. 2, 1887. Admitted to the school of

singing connected with the Court Th., she stud-

ied under Berg and Lindblad, making her debut
in March, 1838, as Agathe in Der Freiscliuiz^

afterwards singing Euryanthe, Alice {Bobert le

Diable)^ and Giulia (La Vesiale). Although emi-
nently successful, she.was not satisfied with the

quality of her voice, and in June, 1841, went to

Manuel Garcia in Paris, who gave her lessons

fornine months. Meyerbeer, on hearing her then,

predicted a brilliant future. Though she sang
at the Op^ra in 1842, she was not engaged. In

1844 she went to Berlin, studied German, and
sang the r61e of Vielka, in Meyerbeer's Feldlager

in Schlesien^ with g^at applause. Then began
a triumphal progress through Hamburg, Co-
logne, and Koblenz (April, 1845), and via Copen-
hagen to her native city

;
sang m the Leipzig

Gewandhaus Dec. 6, 1845, was engaged for the

Vienna Opera, and appeared there Apr. 18, 1846.

Her London ddbut, put off by all sorts of excuses

and advertised in every way in order to inflame

public curiosity, was on May 4, 1847. at H. M.'s

Th.
, as Alice in Robert, She leaped at once to

the pinnacle of fame; “ the town, sacred and
profane, went mad about the Swedish nightin-

gale,” says Chorley. Her voice, with a compass
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from d*-e3, was ‘
‘ a soprano of bright, thrilling,

and remarkably sympathetic quality’ " ;
she was

an unrivalled coloratura singer, wonderfully long-

breathed, and showed exquisite taste in her ca-

denze, which she usually invented Her imper-
sonations of La Sonnambula, Lucia, Giulia {La
Vestale)^ created a f2trore. Nevertheless, she left

the operatic stage in 1S49 ther last appearance
was in Robert^ May iS), to become the chief or-

nament of the concert-stage, a position which
she held undisputed until 1S70 From 1S50-2
she toured the United States, reaping a golden
harvest (§120,000) ; she married Otto Gold-
schmidt in Boston, Feb. 5, 1S52 ; went by way
of Holland to Dresden, where she remained a
long time ; and returned to London in 1S56, fre-

quently appearing in public Goldschmidt con-
ducted the “ Bach Choir” for a time, and she
sang both at rehearsals and performances. Her
final public appearance was at Dusseldorf in her
husband’s oratorio Ruth (Rhenish Mus. Fest.,

1870). Her pnvate life was as admirable as her
public repute

;
her generosity was unbounded

;

her modesty and nobility of soul have been the

theme of enthusiastic euIog)\—Biographical •

“Jenny Lind, die schwedische Nachtigall”
1S45 (also in Swedish)

; “Jenny Lind, eine Skizze

ihres Lebens” (by A. J. Becher, iS47);“G.
Mej^erbeer and Jenny Lind” (by J. B. Lyser,

1847) ;

“ Memoirs of Madame JennyLind-Gold-
schmidt, 1820-51 "(by Holland and Rockstro ; 2

vol.s, 1891).—A bust of Jenny Lind was unveiled
in Westminster Abbey, Apr. 20, 1S94.

Lind^blady Adolf Fredrik, b. Lbfvingsborg,
n. Stockholm, Feb. i, 1801 ; d. there Aug, 23,

187S. Pupil of Zelter in Berlin ; lived in Stock-

holm from 1835. His numerous songs, tinged

with national (Swedish) color, won desen’ed
popularity, especially after Jenny Lind, his pu-
pil, sang them in public.—Works : An opera,

Frondenrerna

;

symphony in C (Gewandhaus,

1839) ;
duo f. pf. and vln

;
vocal duets, terzets,

and quartets
;
his songs w. pf. earned him the

title of “the Schubert of the North.”

Lin^den, Karl van der, b. Dordrecht, Apr.

24, 1839. Pupil of Kwast (pf.) and F. Bohme
(theory), i860, cond, of the Ilarmonie at Dor-
drecht, later also of the Liedertafel^ “ Ido's

Mannenkoor ”
;
bandmaster of the Nat. Guard,

and (1875) cond. of the grand concerts of the

Netherland Musicians' Assoc. He occupies a
high place among Dutch conductors and com-
posers.—Works: 2 cantatas f. soli, ch., and
orch., De siarrenkemel and Kunstzin (both

publ.) ; many songs. In MS. are 2 operas, 7
overtures, part-songs, pf,-sonatas, etc.

Lin'der, Gottfried, b. Ehingen, July 22,

1842. Pupil, and from 1868 teacher, in Stutt-

gart Cons.; “Professor” in 1879.—Works: 2

operas. Dot nrdsihen (1872) and Conradin von
Schwaben (1879); “ Waldlegende ” f. orch.;

overture “Aus nordischer Heldenzeit”; trios;

songs.
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Lind'ley, Robert, English ’cellist ; b. Roth-
erham, Yorkshire, Mar. 4, 1777; d. London,
June 13, 1S55. ’Cellist in Brighton Th.; 1st

’cello at the R. Opera, London, 1794-1851,
succeeding Sperati. Compositions unimportant.

Lind'ner, Friedrich, b. Liegnitz, about

1540; d. as cantor of the Aegidienkirche, Nu-
remberg —Publ. “ Canlionae sacrae ” (2 books,

15S5-SS) ; masses a 5 (1591), “Gemma musi-
calis ” (3 books, 15SS, ’Sg, ’90

,
coll, of madri-

gals, part by himself) ;
“ Corollarium cantionum

sacrarum ” (2 parts, 1590 ;
motets).

Lind^ner, hom-player ; b. Lobenstein, iSoS

;

d. Leipzig, Apr. 20, 1S67, as a member of the

Gewandhaus Orch.

Lind'ner, Ernst Otto Timotheus, b.

Breslau, 1S20
;
d. Berlin, Aug 7, 1S67. Editor

of the “Vossische Zeitung”; musical writer

and lecturer
;
cond. the Berlin Bach-Verein for

some years.—Publ. “ Meyerbeers Prophet als

Kunstwerk beurtheilt” (1S50) ; “Die erste

stehende deutsche Oper” (1S55 ; 2 vol s)

;

“Zur Tonkunst. Abhandlungen ’* {1864);
“ Geschichte des deutschen Liedes im iS.

Jahrhundert ” (1871 ;
edited by Erk).

Lind'ner, August, b. Dessau, Oct. 29,

1S20; d. Hanover, June 15, 1S78. Fine 'cell-

ist
; ibt 'cello in the court orch. at Hanover

from IS3 7. A pupil of Drechsler. Comp, a
'cello-concerto

;
FantasiestUcke f 'cello and pf.;

and numerous vocal pieces.

Lind'paintner, Peter Joseph von, b Ko-
blenz, Dec. S, 1791 ;

d Nonnenhom, Lake of

Constance, Aug, 21, 1S56, He was a pupil of

Winter at ^lunich, and brought out his first

opera, Demophoon^ at Munich in 1811 ; from
1812-19, Kapellm. at the new Isarthor Th., still

taking lessons in cpt. of Gratz. From i8ig,

court Kapellm, at Stuttgart, where his great

talent as a conductor made the orchestra famous.
—Works : 21 operas (the best are X^ampyr
and Licktensfeiii) ; 5 ballets and 5 melodramas ;

music to Goethe’s Faust; 2 oratorios
;
6 masses

;

symphonies, overtures, concertantes, chamber-
music, songs (“ Die Fahnenwacht”).

Lindsay, Miss M., (now Mrs. J, Worthing-
ton Bliss,) contemporary English song-com-
poser. Some of her most popular songs are
“Airy, fairy Lilian,” “Alone,” “The Bridge,”
“Excelsior,” “Far away,” “Home they
brought her warrior dead."

Linley, Thomas, Sr., b. Bath, England,
1725 ; d. London, Nov. 19, 1795. Pupil of
Chilcot and Paradies ; cond. oratonos and con-
certs at Bath ; then acquired Garrick's share in

the Drury Lane Th., with Sheridan, m 1776,
bringing out the operas The Duenna^ The
Camp^ Carnival of Venice, Triumph of Mirth,
Spanish Maid, Selima and Azov, Spanish
Pivals, Tom Jones, 7'ke Siratv^ejs at Home,
Love in the East, Robinson Crusoe, etc.—Publ.
Six Elegies f. 3 voices and pf. (1770) ;

I2 Bal-

lads ;
canzonets; “The Posthumous Vocal

Works of Thomas and T. Linley, junr.” (1800 ;

5 vol.s of songs, madrigals, etc.).

Linley, Thomas, Jr ,
eldest son of preced-

ing ; b. Bath, 1756 , d. by drowning at Gnms-
thorpe, Lincolnshire, Aug. 7, 1778. Violinist

;

pupil of Boyce and (at Florence) of Nardini.

Leader of Bath concerts, and at Drury Lane.

—

Works: Music to Shakespeare’s Tempest; an
“Ode on the witches and fairies in Shake-
speare ”

;
an oratorio. The Song of Moses ; an

orchestral anthem. Let Godaiise; etc.

Linley, George, poet and comp.; b. Leeds,
England, 179S ;

d. London, Sept. 10, 1865.

—

Operas and operettas . Francesca Dona, 1849 I

La PoitpJc tie Nw'emberg (Covent Garden,
1861) ; The Toy-makers (1S61)

,
Law vs. lore

(1S62). Also a cantata. The folly Peggars
[Burns]

;
part-songs, Inos, duets, hymns, and

many songs A satirical poem, “The Musical
Cymes of London,” was aimed at the critic

Chorley.

Linnarz, Robert, b Potsdam, Sept. 29,
1851. Pupil of Haupt, Berlin

,
teacher in

seminaries at Bederkesa and (iSSS) Alfeld.

—

Works . All-Deutschland, a festival cantata
;

male choruses
;
songs

;
methods f. vln., organ,

and on vocal instruction.

Lin'termans, Frangois-Joseph, b. Brussels,

Aug. 18, 1808 ;
d. Ixelles, May 14, 1895. Emi-

nent Belgian singing-teacher. Director of the
Brussels choral society “ Les Artisans reunis,"

Lipin'ski, Kaxl Joseph, celebrated violinist

;

b. Radzyn, Poland, Nov. 4 (Oct. 30?), 1790;
d. Urlow, n. Lemberg, Dec. 16, 1861. Self-

taught, excepting some lessons from his father,

an amateur. Leader at Lemberg th. in iSio,

Kapellm. 1812-14, resigning in order to study in

Vienna
;
went to Italy in 1817, where Paganini

favored him, and played with him daily; I.,

then made long concert-tours, and in 1829 met
Paganini again in Warsaw, where rivalry undid
their friendship. In 1839 L. became Concert-

meister in Dresden
;
he was pensioned in 1859.

His playing was noted for great breadth, and
skill in double-stopping.—Works : 4 violin-con-

certos (incl the “ Military Concerto,” still

heard)
;
a string-trio : rondos, polonaises, varia-

tions, caprices, fantasias. With Zalewski, the
poet, he publ. a collection of Galician folk-songs

(1834 ; 2 vol.s).

Lip'sius, Marie, (pen-name “ La Mara,”)
a gifted writer; b. Leipzig, Dec. 30, 1837.

—

Works: “ Musikalische Studienkopfe ” (1873-
80 ; 5 vol.s, often republ.)

;
“ Gedanken benlhm-

ter Musiker liber ihre Kunst” (1877); “Das
Bohnenfestspiel in Bayreuth” (1877); German
transl. of Liszt's “Chopin” (1880); “Musiker-
bnefe aus filnf Jahrhunderten” (1886 ;

2 vol.s)
;

“ Klassisches und Romantisches aus der Ton-
welt” (1892) ;

Liszt's “Briefe an eineFreundin”
(1893-4 ;

three vol.s)
;

“ Briefe an August
Roeckel, von Richard Wagner ” (Leipzig, 1895).
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LiroUf Jean-Fran^ois-Espic, chevalier de, cert Co.,” also teaching: in Boston. Since 1S93,
b. Paris, 1740; d there 1S06. Musical ama- head of the \nolin-department in the Chicago
teur ; officer in the Monsqiietaircs du roi^ for College of Music. Has publ. a Method for
whom he comp, a “ Marche des mousquetaires ” Violin. L. is one of the most prominent violin-
played until the Revolution. He wrote several ists and teachers in America,
opera-books and publ an “ Explication du Lis'temann, Paul, son of the preceding ; b.
p-steme de 1 hamonie . . (1785), ^.ng the Boston, Oct. 24, 1871. Violinist Taught bv
first French author to give up Rameau s sj^tem, hjs u„cle Fritz, and his father, he entered the
and to seek the aws of chord-progiession m the .. l. Quartet" and the “ L. Concert Co.” in
aftmties of tonality ;

though his ideas lack clear- jsSS, tnd travelled with these organizations for

2 years ; then studied at Leipzig under Brodsky
Lischin, Grigory Andreevitch, Russian and Hilf (1890-3), and at Berlin under Joachim

composer; d. St. Petersburg, June 27 (N.S ), {1S93-5). For one year, leader of the Pittsburg,
iSSS, aged 35. His last opera, Don Cesar de Pa., Orch.; 1S96, leader of the “American
Bazan (Kiev, 1S8S), was very successful, Orch.” of New York ; since then he has toured

Liss'^mann, Heinrich Fritz, dramatic bari- America as soloist of the “ Redpath Grand Con-

tone ; b. Berlin, May 26, 1847 ; d. Hamburg, cert Co.,” wdth Mme. de Vere, Miss Clara

Jan 5, 1894. Pupil of Ilillmer and Stockhau- Murray, and Charles Beresford.

sen
;
sang at the theatres in Zurich, Lubeck, Lis^temann, Franz, brother of preceding

;

I^eipzig, Bremen, and from 18S3 at the Ham- b. New York, Dec. 17, 1S73. *CeIlo-\drtuoso

;

burg City Th. as Gura’s successor.-^He married from 1SS7--90, pupil of Fries and Giese at Bos-
the w^ell-known soprano Anna Marie Gutzsch- ton, Mass

;
from 1890-3, of Julius Klengel, at

bach in Leipzig, where she was a popular Leipzig, and 1S93-5 of Ilausmann, at Berlin,

favorite
;
she sang later \uth him in Bremen and. After a year as ist ’cello in the Pittsburg Orch.,

until 1892, at Hamburg. he settled in New York, where he is now (1S99)

Lis'temann, Fritz, b. Schlotheim, Thurin- living as a teacher, soloist, and quartet-player,

gia. Mar. 25, 1S39. Violinist; pupil of his His Stradivarius ’cello formerly belonged to

uncle, Concerttn. Ullrich of Sondershausen, and Hollmann, the noted Dutch ’celhst.

of David (1856-7)^ at the Leipzig Cons. In Liszt, Franz rHung:arian Ferenez], the
1858, “chamber-virtuoso” to the Prince of creator of the art of orchestral pianoforte-play-
Rudolstadt, of whose concert-orch. he was a Jng, and of the s}Tn-
member until 1S67, when he went to New York, phonic poem, was
where, after a few years in Boston, he joined bom at Raiding, near
the Thomas Orch. as ist violin in 1871. Re- Odenburg, Plungary,
turning to Boston in 1874, he joined the “Phil- Oct. 22, 1811; died at
harm. Club ” (sextet), with w'hich he toured the BajTeuth, July 31,
United States. From 1878, ist violin in the 18S6. His father, an
Philharm. Orch.; 1881-5, ditto in the Sym- excellent amateur,’be-
phonyOrch.; since then has devoted his time gan his instruction on
to teaching, and occasional tours with the “ Lis- the piano at the age of
temann Concert Co. Works i Grand Concerto six ; progress was so
and Second Concerto f. violin (both !MS.); rapid that at nine
publ. “ Grosse Polonaise,” and “ Idylle”; also Franz played, at a
songs. public concert in

Lis^temann, Bernhard, brother of preced- Odenburg, Ries's diffi-

ing
;
b. Schlotheim, Aug. 28, 1841. Likewise cult E [7

concerto vrith

a pupil of Ullrich, and (1856-7) of David at so great artistic success that his father de-

Leipzig; then of Vieuxtemps(iS6i) and Joachim cided on further concerts at Pressburg. After

(1862, at Hanover). Concerimnster in Rudol- the second, several Hungarian counts offered

stadt court orch. 1859-67, with the title of solo to provide 600 florins annually, for 6 years, for

violinist and chamber-virtuoso; then went with the boy’s musical education. The offer Tvas

his brother to America, travelled with Leopold joyfully accepted, and the family reinoved in

de Meyer, lived in Boston, and from 1871-4 was 1821 to Vienna. Here Franz took piano-les-

leader in the Thomas Orch
,
New York. In sons from Czerny for 18 months, and studied

1874 he founded the Boston “ Philharmonic theory with Salieri, composing under the lat-

Club,” toured the country until 1878, then or- ter’s supervision a considerable number of short

ganized the Boston “ Philharm. Orch,,” and church-pieces. Beethoven, hearing of the tal-

conducted it till 1881, when Mr. Higginson ented boy, asked to see him
; at their memorable

established the “ Symphony Orch.,” whose meeting the delighted master embraced Liszt

leader Bernhard L. was for 4 years. Meantime after the latter’s execution (without notes and
he also started the “ Listemann Quartet,” an accompaniment) of his trio, op. 97. L.*s first

organization still intact and doing fine work, public concerts in Vienna were given in 1823,

despite changes in the membership. From with such flattering results that the father de-

1885-93, soloist and director of the “ L. Con- termined to take his son to the Paris Cons. On

357
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the way, concerts were given at ^Munich and

Stuttgart. Fran^ passed his examinations ad-

mirably ; but Cherubini, then I)irector of the

Conser\*atoire, was opposed on principle to “in-

fant phenomena,” and refused him admission,

using as an excuse a rule forbidding the entrance

of foreigners. As a consequence, Franz took no

more piano-lessons, developing his genius in his

own way ; but still studied composition, for a

short time under Paer, but chiefly under Reicha,

eagerly profiting by the latter’s teachings, and

bringing out a one-act operetta, Don Sancho^

on le Chdteau tie VAmour

^

performed five times

at the Acad, royale de Musique in 1S25. Al-

ready a well-known pianist, he now spent two

years in concert-tours ;
his father died in 1827,

and L. settled in Paris to support his mother

and himself. He w’as in great demand as a
teacher, and moved in the highest circles of let-

ters and art ;
in aristocratic salons, which had

always been open to “le petit Litz,” homage
was soon paid to the great artist. His impres-

sionable spirit was strongly moved by the influ-

ences of the period : the romanticism of Chopin
and Weber, St. Simonism, the revolutionary- era

of 1S30
;
he even dreamt of entering the priest-

hood, but in the end a love of art conquered.

Paganini’s advent in 1S31 inspired him to here-

tofore unheard-of feats in piano-technique and
expression

; the music of Berlioz ripened his

conviction of the poetic possibilities of his art

;

he became one of the most ardent champions
and potent promoters of realism in music For
the present, however, these ideas found public

utterance only in his pianistic achievements.

These were interrupted for a time by his liaison

with the Countess d’Agoult (known as an au-

thoress under the nom de plume of “Daniel
Stem”); with her he retired to Geneva (1835-

9). Three children were born to them ;
Cosima,

the younger of two daughters, became the wife

of Richard Wagner. During these four years,

L. twice emerged from retirement to vanquish
his only serious pianistic rival, Thalberg (1836).

Finally, in 1839, he set out on a triumphal prog-
ress through Europe, signalizing this step by
generously assuming the responsibility for the
completion of the Beethoven monument at Bonn,
for which a large sum was still required, and
subscriptions scanty. For the ensuing decade
the world rang with the fame of the greatest

pianist who has ever lived. In 1849 ac-
cepted the position of court Kapellmeister at

Weimar, with the understanding that he was to

further, by all means at his command, the prog-
ress of modem musical art. An adherent of the
New German School (free tonality, romantic
realism, program-music), he extended generous
aid to struggling brother-artists. When the
exiled Wagner, in despair over the dumb score
of Lohengrin^ sent it to Liszt, the answer came
back that the work was preparing for its first

performance (Weimar, Aug. 28, 18$0), It was
followed by Raffs KdnigAlfred in 1851. Here
Der Jliegende Hollander and Tannhauser were

revived, like Schumann’s Genoveva^ and Berlioz’s

Benvenuto Cellini Naturally, Weimar became
a centre of attraction for artists of modem ten-

dency, reinforced by a multitude of pupils of the

great pianist. Here Liszt himself ended his

first, or virtuoso penod (to w'hich most of his

transcriptions and original compositions for pf.

belong), and entered upon a second period of

more serious composition, appearing in public

as a pianist only at rare intervals. From Wei-
mar, too, he sent into the world a new orches-

tral conception,—the symphonic poem, in W’hich

he makes free and original use of the leading-

motive, “local color” of most varied hues, and
all arts and derices of orchestration, to plasti-

cally foHow and interpret the inner meaning of

the given poem or “program.” In 1859 he left

Weimar, on account of the opposition displayed

to the production of Cornelius’ Barlner von Bag-
dad^ and the consequent failure of that opera.

Until 1S70 he lived for the most part in Rome
;

in 1866 the Pope, Pius IX., conferred on him
the dignity of Abbe. In 1S70, being invited to

conduct the Beethoven Festival at Weimar, cor-

dial relations with the court w-ere reestablished
;

and thereafter L. spent some months of each
summer at Weimar. In 1S75 he was made
President of the new Hungarian Academy of

Music at Pesth ; and between Weimar, Pesth,
and Rome the last years of his life were divided,
a throng of pupils and admirers following him
from place to place. His death at Bayreuth, in

1886, occurred in the midst of the W^agner
Festival.

Liszt, the artist and the man, is one of the
grand figures in the history of music . Generous

,

kindly, and liberal-minded, whole-souled in his

devotion to art, superbly equipped as an inter-

preter of classic and romantic works alike, a
composer of original conception and daring exe-
cution, a conductor of marv-ellous insigljj, wor-
shipped as teacher and friend by a js^t of
disciples, reverenced and admired by his yellow-
musicians, honored by institutions of learning
and by potentates as no other artist before or
since, his influence, spread by those whom he
personally taught and swayed, will probably in-

crease rather than diminish as time goes on. He
is the absolute founder of “transcendental”
pianoforte-playing, in which the instniment is

made to display all resources of an orchestra.
His “ symphonische Dichtungen” (symphonic
poems) show an equally absolute departure from
earlier fonnalism, marking an epoch in orches-
tral music as decisively as Wagner’s music-
dramas in dramatic.
During his virtuoso-period, L.’s compositions

were chiefly for pf., including a great number of
brilliant paraphrases and transcriptions, in which
he is unique

;
later, orchestral and sacred comp.s

predominate, the latter toward the close of his
career. A thematic catalogue is published by
Breitkopf & Hdrtel.
Works : For orchestra : The symphonic poems

** Dante” (after the “ Divina Commedia,” f. orch.
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and female ch ),
“ Eine Faustsymphonie (in 3

pictures : Faust, Gretchen, Mephistopheles ; f

orch. and male ch.), “ Ce qu’on entend sur la

montagne ” [Victor Hugo], “ Tasso, lamento e
trionfo,” “ Les Preludes,” “Orpheus,” “Pro-
metheus,” “Mazeppa,” “Festklange,” “Heroide
fun^bre,” “ Hungana,” “ Hamlet,” “ Ilunnen-
schlacht ” [after Kaulbach], “ Die Ideale ” [after

Schiller], and “ Von der Wiege bis zum Grabe
”

[after Michael Zichy] ;

—“ Zwei Episoden aus
lu^naMSjFaitst" (Der nachtliche Zug

; 2 Mephisto-
walzer)

;
“ Kunstler-Festzug” (Schiller Fest.,

1S59) :
“ Gaudeamus igitur,” w soli and choruses

;

“ Festmarsch," “ Festvorspiel,” “ Huldigungs-
marsch,” “ Vom Fels zum Meer ! Deutscher
Siegesmarsch,” “ Rakoczy-Marsch ” (f. symph.
orch.)

;
grand arr s of Schubert marches, of the

“ Divertissement k I’hongroise,” etc.

For pianoforte . 3 concertos, in E b and A ;

“ Danse macabre ” f. pf. and orch. ;
“ Concerto

pathetique ” (concert-solo)
; 15 Hungarian Rhap-

sodies
;
a “ Rhapsodie espagnole ”

; Sonata in C
min.; Fantasia and Fugue on B-A-C-H

; Varia-
tions [theme from Bach’s B-min. mass]; 6 Pre-

ludes and P'ugues [Bach], 10 “ Harmonies poe-
tiques et religieuses ”

;
“ Annees de pelerinage

3 “ Appantions ”
;

2 Ballades, 6 “Consola-
tions ”

;
Berceuse

;

“ Weinen, Klagen, Sorgen,
Zagen ” (prelude after Bach)

;
Fantasia and

Fugue
;

Scherzo and hlarch
;

2 Polonaises
;

Mazurka brillante
; 3 Caprices-Valses

; Feuilles

d’Album ;
2 ditto , Grand Galop chromatique

,

Valse-Irapromptu ;
“ Mosonyi’s Grabgeleit ”

;
2

Elegies
;
2 Legendes {St -Francois Assise and

St,-Fran^ois de Paul) ;
“ L’hymne du Pape ”

,

“ Via crucis ”
;
“ Liebestraume ”

(3 Nottumos) ;

“ L’idee fixe ” (after melody by Berlioz)
;
Im-

promptu inF#
;
“ Etudes d’execution transcen-

dante”; 3 Grandes tjtudes de concert; “ Ab
irato,” etude de perfectionnement

; 2 concert-

etudes, “ Waldesrauschen ” and “ Gnomenrei-
gen ”

;

“ Technische Studien ” (1889 ;
12 books)

;

transcriptions of Beethoven’s symphonies, of
Berlioz’s “ Symphonie fantastique ” and over-

tures to Les francs-juges and La damnation de
Faust^ of Wagner’s overture to Tannhiiuser^ of

more than 50songs by Schubert (andmanyothers),

etc., paraphrases on operatic themes by
Meyerbeer, Wagner, Verdi, Auber, Gounod, etc.

Vocal: Missa solennis (the “ Graner” Festi-

val Mass) in D
;
Hungarian Coronation Mass

;

Mass in C min., w. organ
;
Missa choralis in

A min., w. organ; Requiem
; 3 oratorios. Die

Legende von der heiligen Elisabeth^ Stanislaus^

and Christus

;

9 choruses w. org.; “ Die Selig-

keiten,” f. bar, solo, ch., and org.; Paternoster,

f. mixed ch. w. org. ;
Paternosterand Ave Maria,

f. male voices w. org.; Psalm 13, f. tenor solo,

ch., and orch., Psalm 18, f. male ch., orch , and
oig. ;

Psalm 23, f. tenor (or sopr.) solo, w. haip

(or pf.) and org. (or harmonium) ;
Psalm 137, f-

solo, female ch., violin, harp, pf., and oig,;
“ Christus ist geboren,” f. ch. w. org. :

“ An den
heiligen Franziskus,” f. men’s voices, org,, trom-

bones, and drums
;
numerous minor church-

comp s ,—the cantatas Die Glocken des Sirass-
burger Munsters^ Die heilige Catiha^ An die

KunstJer (f soli, male ch., and orch )
;
—“Zur

Sacular-Feier Beethovens ”
,
“ Festalbum ” (for

Goethe’s looth birthday); “Festchor” (for the
unveiling of the Herder monument, Weimar,
1S50) ; numerous 4-part male choruses (“ Das
Lied der Begeisterung,” “ Weimar’s Volksiied,”

“Was ist des Deutschen Vaterland” [w. pf.],
“ Festgesang ” [\v org.])

;
about 60 songfs w pf.

,

many strikingly beautiful (“Du bist wie eine
Blume,” “ Es muss em wunderbares sein,”
“ Die Macht der Musik,” “ Jeanne d’Arc au
bucher ”).

Writings * “ De la fondation Goethe (Goethe-
stiftung) k Weimar” (1S51)

;
“Lohengrin et

Tannhauser de Richard Wagner” (1S51 ,
also

German); “ Freddric Chopin ” (1S52 ; 2nd ed.,

in French, Leipzig, 1879 ; in German, 18S0)

;

“ L^eber Field’s Xotturnos” (1S59 * French and
German)

;
“ Die Zigeuner und ihre Musik in

Ungam” (French, 1861; also Hungarian and
German): “Robert Franz” (1S72)

,

“ Keine
Zwischenaktsmusik mehr” (1879). His “ Ge-
sammelte Schriften ” were transl. by L. Ramann
and publ. in 6 vol.s (1880-83).
Comprehensive biography of Liszt by L. Ra-

mann “ Franz Liszt als Kimstler und Mensch”
(Vol. 1, iSSo [from 1S11-1S40]

;
Vol. ii. Part i

[1841-1847], and Part ii, 1894 [to the end]).

—

2

volumes of “ Briefe her\’orragender Zeitge-

nossen an Franz Liszt ” were publ. at Leipzig,

1S97.—An interesting character-sketch i? in

von Lenz’s “Great Piano-Virtuosos ” (New
York, 1899).

Li'tolfF, Henry Charles, b. London, Feb.

6, 1818 ;
d. Paris, Aug. 5, 1S91. A pupil of

Moschel es, he
played at 12 in

public. An early

marriage (at 17)

forced him to seek

a livelihood in

Paris
;
unsuccess- '

,

ful there, he sup-

ported himself in

Melun by teach-

ing
;
and in 1840

attracted the at-

tention of Paris

by a brilliant con-

cert. His reputa-

tion now grew rap-

idly, though the unhappy course of his private

affairs led to a separation from his wife. He
made tours, beginning in Belgium ; from 1841-

4 was conductor at Warsaw
;
toured Germany

and Holland, visited London in 1846, and Vi-

enna during the Revolution of 1848, in which
he participated, but escaped to Brunswick.
Here he married the widow of the music-pub-
lisher Meyer, changing the firm-name in 1851
to “ H. Litolff ”; he was one of the pioneers in

the publication of cheap editions (“Collection
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Litolff In iS6o he turned the biKme‘?s over to

his adopted son, Theodor, and returned to Pans

For ten }ears the state of his health had prc-

\ented concert-ffivmg ,
he devoted himself to

compositiouj and brought out S operas and ope-

rettas in Paris, Baden-Baden, and Brussels, of

which the operetta Ht^oise et Abelard was the

most successful. Of 4 operas, Die Braui vom
Kynast (Brunswick, 1S47) and Lcs Templiers

(Brussels, 1SS6) were performed ;
Rodrigue de

ToRde, and Le Rot (Hnished 1S90), have

not been prod.—Other works * An oratorio,

Ritt/i et Booz (1S69) ;
orchestral overtures ;

the

“Eroica” riolm-concerto ; a Funeral March
for Meyerbeer; 2 Concerto-sjunphonies ” f.

pf. w'. orch., op. 22, and the “ Concert national

hollandais 2 pf -trios
; 3 duets f. pf and vln.

(with Leonard) ,
6 etudes de concert, f pf ;

Opuscules, op. 25 ,
Inritation a la Tarentelle,

op. 36 ; Nocturne, op. 62 ,
Characteristic Pieces,

op. 65 ; a Spinnlied ; etc ,
all f pf.—His music

is charactenzed by striking and brilliant effects.

Lit^ta, Duca Giulio, Visconte Arese, b.

Milan, 1S22 ; d. Vedano, n. Monza, May 29,

1S91. Composer of precocious talent and excel-

lent training
;
prod, an opera at 20, Bianca di

Santafiora (Milan, 1S43), followed by nine

others, the last being 11 Vtalino di Cremona (La

Scala, Lilian, 18S2). Also an oratorio, La Pas-
siont\ at Turin

;
and songs.

Lit^zau, Johannes Barend, b. Rotterdam,

Sept. 9, 1S22 ; d there July 17, 1893. Pupil

of J. B. Bremer and B. Tours (pf. and organ)

;

self-taught in theory and composition. 1S42,

organist of the Presb. Ch.; 1855, succeeded

Bremer as organist of the Lutheran Ch. lie

founded an organ-school, and wrote organ-

music in the classic style.

Livera'ti, Giovanni, b. Bologna, 1772 ;
d.

after 1S17. Noted tenor singer and opera-com-
poser; pupil of Mattel (comp.) and Gibelli

(singing). Brought out an opera at Bologna in

1790, in 1792, first tenor in the Ital. th. at

Barcelona, later in Madrid, and conducted the

Royal Opera at Potsdam until 1800
;
then cond.

the theatre-orch,, Prague, went to Trieste in

1S04, and Vienna in iSios, liring there as a sing-

ing-teacher till 1814, w'hen he was app. com-
poser to the Royal Th., London.—Works : 14
operas ; 2 oratorios

,
cantatas, minor vocal

pieces ; string-quartets
;
*cello-music

;
etc.

Lloyd, Charles Harford, b. Thombury,
Gloucestershire, England, Oct. 16, 1849. Mus.
Bac. 1871, Mus. Doc. 1891 (Oxford). 1876,
organist of Gloucester Cath.; 1882, of Christ
Church Cath., Oxford; 1892, precentor and
mus. instructor at Eton College, succeeding
Barnby. Founder and first president of the

Oxford Univ. Mus. Club ; conductor of
(Gloucester Festivals, 1877, 1880 ; at present,

cond. of the Oxford Symphony Concerts.

—

Works : The cantatas Hero and Z^waftfr (1884),
The Song of Baldur (18S5), Andromeda (1886),

A Song ofJtuigment (1891), and* Sir Ogie and

the Lady Z/j/V (1S94) ; and (For female voices)

7//e GleaneAs Harvest , music to Alcestis (Ox-

ford, 18S7) , Full Cathedral Service in Eb ; a
pastoral, “The rosv dawn” (1SS9)

;
S-part

chorus “ To Morning ” (i8()0)
;
part-songs and

songs ;
organ-sonata , etc.

Lloyd, Edward, b London, Mar 7, 1S45.

Noted tenor singer
,

choir-boy under James
Turle at Westminster Abbey till i860. He
sang in churches and concerts, coming promi-
nently into notice at the Gloucester Fest

, 1871,

in Bach’s St. Matthew Passion. Since 1S74,

first tenor at the Leeds Festi\als. He ap-

peared at the Cincinnati Festival in 1SS8, and
at other times in the United States.

Lo'be, Johann Christian, b. Weimar, May
30, 1797 ; d. Leipzig, July 27, 18S1. His first

teacher was A. Riemann (flute and violin)
;
he

was then taught by E. A. Muller, and played a
flute solo in the Gewandhaus, iSii. He was
flutist, later viola-player, in the Weimar court

orch until 1S42
;

then received the title of
“ Professor,” and founded a music-school, but
gave It up in 1S46 to go to Leipzig, w'here he
edited the “Allgem. mus. Zeitung ” till 184S,

and was diligent in composing and teaching.

—

Works . 5 operas, prod, at Weimar
; 2 sym-

phonies
;
overtures

;
concertos, variations, and

solo-numbers f. flute
;

pf.-quartets, etc.—He
WTOte “ Die Lehre von der Ihematischen Ar-
beit ” (1846), “ I.ehrbuch der musikalischen
Composition ” (Vol. 1, “Harmony,” 1850; rev.

by Kretzschmar, 5th ed., 1S84
;
Vol. ii, “In-

strumentation,” 3d ed. 1S79
;
Vol. 111, “ Canon,

Fugue, etc.,” 18O0
;
Vol. iv, “ C)pera,” 1867 ;

as
rev. by Kretzschmar, 1SS4-7) ;

“ Katechismus
der Musik” (1851; 21st ed

, 1881; Engl,
transl., New York); “ Musikalische Briefe
ernes Wohlbekannten ” (1852; 2nd ed. 18C0)

;

“ Fliegende Blatter fur Musik ” (1853-57, three
vol.s) ; “Ausdem Leben eines Musikers ” (1859) I

“ Vereinfachte Harmonielehre ” (1861); “Ka-
techismus der Kompositionslehre ” (1872, 3rd ed.

1876) ;
“ Consonanzen und Dissonanzen ” (1869).

Lob'kowitz. See Caramuel de LonKo-
WITZ.

Lo'bo (or Lopez, Lupus),Duarte, important
Portuguese composer, and a pupil of Manoel
Mendes, was (about 1600) choirmaster of the
Hospital Church, later of the Cathedral, at Lis-
bon

;
he died as Rector of the Seminary for

priests.—Publ. works: 3 books of Magnificats at

4 (1605, 1611) ;
a book of masses a 4-8 (1621),

and another a 4-6 (1639) ;
“ Oflicium defunc-

torum (choraHter) ” (1603); “Liber processionum
et stationum ecclesiae Olyssiponensis ” (1607).

LocateFli, Pietro, violinist
; b. Bergamo,

1693 ;
d. Amsterdam, 1764. Pupil of Corelli at

Rome; after long professional tours, he settled
in Amsterdam, establishing regular public con-
certs there. His technical feats, particularly in
double-stops, were considered marvellous at the
time

;
by changing the accordatura of his violin,
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he prod, apparently impossible effects; Paganini
IS said to ha\e profited by L.’s innovations—
Works Op. I, 12 Concert! grossi

, op 2, flute-

sonatas w. bass
; op. 3,

“ L’arte del violino/’

containing 12 concertos and 24 capnces f 2 \no-

hns, viola, ’cello, and continue
,
op. 4, 6 concer-

tos ; op 5,6 stnng-tnos ; op. 6, 12 sonatas f.

solo violin ,
op 7, six Concert! a quattro

,
op. 8,

strmg-tnos
,
op g,

“ L’Arte di nuova modula-
7ione”(Fr. “Caprices enigmatiques ”) ;

op. 10,
“ Contrasto armonico,” 4-part Concert!.—In
new editions The sonatas, op. 6 ; also a few
pieces in Alard’s and David’s methods.

Locke, Matthew, b. Exeter, England, 1632
(’33’); d. London, Aug., 1677. Chorister in

Exeter Cathedral, stud}ing under Edward Gib-
bons and W. Wake. Composer to Charles II.,

1661; became a Roman Catholic, and was app.
organist to (,)ueen Catherine. Prominent among
early English composers, he wrote music to The
Tempest and Macbeth^ and to Shadwell’s Psvt he
(this last, and The Tempest^ were publ 1675 as

“The English Opera”), to Shirley’s masque
Citpid ami Death, and ‘Stapleton’s comedy The
Stepmother; also 6 suites, “Consort of ffoure

Parts,” for viols ; a “ Little Consort of Three
Parts,* f. viols or violins (publ. 1656) ; anthems,
etc. (some pieces are in I7th-centur}' collections);

the first English work on thorough-bass, “ Mela-
thesia, or Certain General Rules for Playing
upon a Continued Bass ” (1673); and pamphlets
versus Salmon’s attempt at reducing mus. nota-

tion to one uni\ ersal character.

Lo'der, Edward James, b. Bath, England,
1S13 ,* d. London, Apr. 5, 1S65. Pupil of his

father, also of Ferd, Ries at Frankfort. Com-
posed operas for I )rury Lane and Covent Gar-
den

;
ivas conductor of the Princess’s Th., and

later at Manchester.—Operas* XourjahadKi^z^i
The Night Dancers (1846) ;

Putk [a ballad-

opera], Raymond and Agnes (1S55); additions to

various others ; music to Oxenford’siPz^'ij//}^’^///

(1835) ;
masque The Island of Calypso (1851);

string-quartets ; songs (“ The Brave Old Oak ”).

Loeb, Jules, b. Strassburg, 1S57. A leader

among French ’cellists
;
was a pupil of Chevil-

lard at Paris Cons, and won ist prize. Is solo*

’cellist at the Opera, and at the Cons. Concerts

;

also a member of the Marsick Quartet, and of

I. Philipp’s “Socitite pour instr.s i vent et i

cordes.
”

Loeffler, Charles Martin Tomov, b.

Muhlhausen, Alsatia, in 1S61. Violinist and
composer ;

studied the violin under Massart and
Leonard, in Paris, later under Joachim in Ber-

lin; comp, under Guiraud, Paris. Began public

career by playing in Pasdeloup’s orch.
j

after-

wards joined Prince Dervier’s orch. in Nice and
Lugano. Is at present (1899) 2nd leader in the

Boston, Mass., Symphony Orch., also appearing
as a soloist every season.—Works (in MS.) :

Symphonic poem “ T-a mort de Tintagiles” (after

Maeterlinck), f. full orch. and 2 viole d’amore

obbligate
;
suite in 4 movements “ Les veillees
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de rUkraine ” (after Gogol), f. riolin and full

orch.
, concerto in imo\em f. ’cello and full orch

('pla}ed by Schroeder) ; Dnertimentof. violin w.
orch

; octet f. 2clar s,2\lns.,vioIa,’cello, double-

bass and harp
; string-sextet

;
quintet (i movem )

f. 3 vlns , viola, and ’cello. All these have been
repeatedly performed in public.—Also songs f.

merzo-sopr., viola obbl., and pf. (poems by Ver-
laine and Baudelaire)

Loeillet, Jean-Baptiste, celebrated flutist

and harpsichordist ; b. Ghent ; d. London, 172S.

Studied in Ghent, and from 1702 in Paris; went
to London in 1705, and from 1710 gave weekly
amateur concerts at his own house. E.xcellent

teacher. Publ. sonatas f flute, oboe, and riolin

;

also flute-trios, and 12 suites of lessons f. harpsi-

chord.

Loewe. See LOwe.

Logier, Johann Bernhard, b. Kassel, Feb
9f 1777 ; d. Dublin, July 27, 1S46. Finding
piano-practice distasteful, he fled from home at

the age of ten, and was taken to England by an
Englishman enamoured of his flute-playing (L.
\ias a most precocious pupil of Weidner). In
1S05 he joined a regimental band as flutist, and
accompanied it to Ireland, some years later be-

coming organist at Westport, where he perfected

the invention of the “ chiroplast,” an apparatus
for holding the hands in correct position during
piano-practice. It was patented in 1S14, and
Logier travelled through the United Kingdom
to introduce it. It obtained great vogue, and
brought him fame and wealth. Stbpel was sent

by the Prussian Government to examine and re-

port on the chiroplast, and L, was inrited to

Berlin to introduce his system. He remained
there 3 years, and then returned to Dublin (1826).

This system, which soon spread over Great
Britain and Germany, and was even adopted in

the Paris Cons
,
was reinforced by L.’s original

idea of the simultaneous practice of several pu-
pils on different pianos, which became the most
important part of this method of instruction.

The system was not received \rithout protest,

L. published in 1S16 a work entitled “ An Ex-
planation and Description of the Royal Patent

Chiroplast, or Hand - director for Pianoforte,

etc.”; bitter attacks were met by “ An Authentic

Account of the Examination of Pupils instructed

on the New System of Musical Education, by

J, B, Logier” (181S), which was greeted by yet

more violent diatribes, all which served as ex-

cellent advertisements of the invention. In

“The First Companion to the Royal Patent

Chiroplast,” L. explains his method of simul-

taneous teaching; he also publ. “ Logier’s Prac-

tical Thorough-bass,” and (inGerman) a “System
der Musikwissenschaft und der musikalischen

Composition ” (Berlin, 1827). His compositions

include a pf.-concerto ; sonatas, etc., f. pf.; pf.-

trios w. flute and ’cello
;
and a Method for

Buglehom.

LogroscFno, Nicola, b. Naples, about 1800;
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d. there 1763. Eminent dramatic composer,
pupil of Durante. In 1747 he became first prof,

of counterpoint at the Cons, dei Figliuoli di-

spersi in Palermo, but spent his last years in Na-
ples, where he prod, over a score of operas,

chiefly in opera-buffa style, in which he surpassed

his predecessors Leo, Pergolesi, and Hasse, and
introduced the (then) new and brilliant effect of

the act-close in ensemble. His operas held the

stage till Piccinni’s star gained the ascendant.

Among his works were In^anno fer uiganno

( 1 73S), La Violantc (1 741 ), II Covernatore (i747)»
Tamo hene^ tanio malt\ II veccino La
Fitrba httrlaia (1760 ;

written with Piccinm),

and his one opera seria, Giztmo Britto (1730)

Loh'mann, Peter, German poet
;
b. Schwelm,

Westphalia, Apr 24, 1S33. Since 1S56 he has
lived in I.eipzig, and wrote 1S5S-61 for the
“ Neue Zeitschnft fur Musik.” Ilis dramatic

ideal is the art-work free from conventionalism,

nationalism, religious conflict, or mythic influ-

ence—a universal drama appealing equally to all

mankind ; in music his principles coincide in

great part \rith Wagner’s poUphony. Several

of his vocal dramas have been set to music * Die
Rose vom Libanon, and /nv/r, by Joseph Huber

;

Frithjof by Goebel ; Durch Dnnkel mini Lichi

by Freudenberg; Valmoda and Fn IIijof hyUve-
szer; etc. These and other poems have been
publ. in 4 vol.s (3rd ed. 18S6). Other works
are “ Ueber R. Schumanns Faustmusik ” (i860'),

and “ Ueber die dramatische Dichtung mit ^lu-

sik ” (1S61
;
2nd ed. 1S64).

Lohr, Johann, organ-virtuoso
;
b, Eger, May

S, 1S2S. Pupil of his father, and of Pitsch in

Prague
;
1S58, organist in Szegedin, Hungary

;

later settled in Pesth. In London, 1S71, he di-

vided the honors in organ-playing with Bruck-
ner. Excellent teacher. Compositions unim-
portant.

Ldhr, George Augustus, b. Norwich, Eng-
land, Apr. 23, 1S21

; d. Leicester, Aug. 25, 1897,
Chorister at Magdden Coll.

,
Oxford ; asst.-or-

ganist to Dr. Z. Buck, Norwich Cath., for 10
years

;
1S43-S5, oiganist at St. Margaret’s,

Leicester. For many years also cond. the Ama-
teur Harm. Soc.

Loh^se, Otto, excellent conductor ; for some
years Kapellm, at the Hamburg City Th.

,
mar-

ried Fraulein Klafsky in 1895, who sang in the

Damrosch Opera Company in New Vork, 1895-6,
of which L. was conductor. They returned in

1896 to Hamburg, where she died. L. is at

present (1899) Kapellm. at the Strassburg City
Th: On Jan. i, 1898, he brought out the suc-

cessful opera, Der Prinz ttider Willen^ at Co-
logne.

LolTi, Antonio, distinguished violinist ; b.

Bergamo, about 1730 (*40?); d. Palermo, 1802.
Leader at Stuttgart, 1762-73 ;

spent 5 years in

St. Petersburg, the special favorite of Empress
Catherine II. ; was in Paris m 1779, traversed

Spain, Austria, Germany, and Denmark, and

came to London in 17S5, where, in striking con-

trast wdth other towns, his reception was cool.

He then -went to Naples, and finally to Palermo.

A player of the Corelli “school,” he had great

technique but no emotional powder, and his per-

formances were unequal —Works . S concertos
;

3 sets of sonatas (6 in each) w. bass
;
6 sonatas

w 2nd violin
; and a Violin-method , all of slight

value.

Lomagne, B. de
;

pen-name of Albert
SouBiES (in the Pans “ Le Soir”)

Longhurst, William Henry, b I.ambeth,

England, Oct. 6, 1S19. 1S2S-36, chorister in

Canterbury’ Cath ,
then asst.-organist, master of

the choristers, and lay-clerk
,
1S73, first organ-

ist, succeeding T. E. Jones. Mus. Doc 1S75 ?

mus, lecturer at St. Augustine’s Coll., Canter-

bury’.—Works The oratorio Dai^id and Absa~
4»;;/{iS72) ;

“ The Village Fair, an Alpine Idyll
”

(18S2) ;
cathedral-senfice in E ; other church-

music ; etc —His brother, John Alex. (1S09-
1S55), sang in opera and concert.

Lopez. See Lobo.

Lo'renz, Franz, b. Stem, Lower Austria,

Apr. 4, 1S05
;
d. Vienna, Apr. S, 1SS3. Physi-

cian and httlratetir.—Works * “In Sachen
Mozarts” (1S51)

;
“Haydns, Mozarts und

Beethovens Kirchenmusik “W. A. Mozart
als Claviercomponist ” (1S66)

;
newspaper arti-

cles.

Lo'renz, Carl Adolf, b. Koslin, Pomera-
nia, Aug. 13, 1837. As a school-boy he com-
posed trios, quartets, etc.; studied music in

Berlin under Dehn, Kiel and Gehrig, also at

Berlin Univ. (Dr.phil.^ 1861). Became cond.
of Meixner Gesan^^erein ; 1864, of the Stettin

3Iiisikve7’ein

;

1866, Municipal Director of
music in Stettin, succeeding Lowe. He is also
an organist ; cond. of the Symphony Concerts
and of Lehrer-Gesang7‘eretn

;

music-teacher
m tvro gymnasiums

; and founded the “ Stet-

tiner Musikverein ” (for oratorio). Created
“Professor” in 1885.—Works: A Stabat
Mater

; 3 grand concert-cantatas, Otto der
Grosse^ Winfriedy and Krdsus (1852) ;

2
operas. Die Kombdie der Irrungen^ and Ilarald
tmd Theano (4 acts ; Hanover, 1893), both succ.

;

overtures, etc.

Lo'renz, Julius, b. Hanover, Oct. i, 1862.
From 1884, cond, of the Stngakademie at

Glogau; since 1895, of the “Arion,” New
York.—Works: An opera. Die Rekruten

;

overtures, pf.-music, choruses, and songs.

Lo'ris; Lori'tus. See Glareanus.

Lort'zing, (Gustav) Albert, an eminently
popular opera-composer; b. Berlin, Oct. 23,
1803 ; d. there Jan. 21, 1851. Ilis parents were
actors

;
the boy had lessons for a time with

Rungenhagen, but the wandering life led by the
family cut them short. He himself took chil-

dren’s r61es on the stage, and had some training
as an actorand singer

; as an instrumental player.
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and in composition, he was almost wholly self-
taught. He married an actress, Regina Ahles,
in 1823 ;

in 1824 brought out a short opera, Ah
PaschavonJanina^
at Cologne

;
joined

the company of the
Court Th., Det-
mold, in 1S2C as an
actor, and in 1832
produced 2 vaude-
villes, DerPok itnd

sein K'indand Sce^ie

atis Mozm ts Lebeti^

which were well re-

ceived on several

Herman stages.
From 1833-44 he
was engaged at the

I.eip7ig Theatre as

a tenor singer ;
here

he launched Die bci~

den Schiitzen{\^yi ; instantly popular), and Czar
und Zimmermann (1839 ; not appreciated at

I^eipzig, but warmly greeted at Berlin, and still

a general favorite)
;
Die Sthatzkauimer dcs Inka

(not perf ), Das P'lscherstechen (1839 ;
a local

skit, but a failure), JIam Sachs (1840), and
Casanova (1841) were followed by his best

work, Der IVildschttz (1842 ;
only a moderate

success at first). Promoted to the conductor-

ship of the Leipzig opera in 1S44, he resigned

in a short time on account of differences with
the management. Reduced to poverty, which
the successes of his operas mitigated but tran-

siently, he went from town to town, bnnging
out Undine at Hamburg (1845), Der Wc^en-
schmied at Vienna (Th. an der Wien, 1846),

Ziim Grossadmiral at Leipzig (1847), and Die
Rolandsknappen (Leipzig, 184S}. After a sec-

ond bnef appointment at I^ipzig, which again

ended in a quarrel, he went to Berlin, and be-

came Kapellm. of the new Friedrich Wilhelm-
stadlisches Th. in 1850, spending the last year

of his life as a conductor of farces and similar

trivialitie.s. The sum of 15,000 Thaler (about

$11,000) was raised by theatrical benefits for the

support of his destitute family. In 1850 he
still brought out an operetta, Die Opernpjobe^

and a farce. Die Berliner Griseite. He left

two other dramatic works, Der Weihnachtsahend
(not perf.), and a 3-act romantic opera Pegina^

Oder die Marodeure (comp. 1848 ;
carefully

edited by Richard Kleinmichel, with text-re-

vision by L’Arronge, it was prod, at the Royal
Opera, Berlin, Mar. 21, 1899, with great ap-

pLiuse). The delightful humor and never-fad-

ing flow of melody in L.’s operas make them
fresh as ever, after the lapse of half a century.

He also wrote music to Benedix’s drama
Drei Edelsteine ; an oratorio. Die Himmeljakrt
Chrish; overtures, songs, etc.— Duringer
wrote “A. Lortzing, sein Leben und Wirken”
(Leipzig, 1851).

Ldsch^hom, Albert, b. Berlin, June 27,

1819. Pupil of L. Berger, 1837-9, and of

Kollitschgy (likewise a pupil of Berger), Grell,

and A. W. Bach at the R. Inst, for Church-
music, succeeding Kollitschgy there as pf.-

teacher in 1S51 ,
“Professor” in 1859.

pianist and teacher of deservedly high reputa-

tion, he has publ. many elegant and effective

jtf/<?«-pieces f. pf., also suites, sonatas, sona-

tinas, and the like ,
and a long seiies of excel-

lent pf. -studies (Studies for Beginners, op. 63 ;

for more advanced pupils, op 66 ;
for Advancecl

Students, op. 67 ;
Melodious Studies, op. 38,

193, 194, 195, 196 ,
La Velocite, op. 136 ; Uni-

versal Studies, op 185; Le Tnlle, op. 165;
School of Octaves, op. 176 ;

etc.). Favorite

pf.-soli are op. 25, La belle Amazone ; op. 109,

4 Pieces elegantes ; op. 133, Tarentelle ; op.

162, the barcarolle “A Venise”, op. 161, Deux
Vaises

;
op. 163, Trois ^lazurkas.—With J.

Weiss he publ. a “ Wegweiser in die Pianoforte-

Litteratur” (1S62 ; 2nd ed. 1SS5 as “Fuhier
durch die Klavierlitteratur ”).

Los^sius, Lucas, rector at Liineburg, where
he died July S, 1S52. Publ. the oft-iepnnted
works “ Frotemata musicae practicae ” (1563),
and “ Psalmodia, hoc est cantica sacra vetens
ecclesiae selecta” (1552).

Lot'ti, Antonio, famous organist and com-
poser

; b. Hanover (?), where his father was
comt’JCapellm.^ about 1667 ; d. Venice, Jan. 5,

1740. Pupil of Legrenzi at Venice, where he
prod, an opera, Giusthio^ at the age of 16 ;

in

1687, chorister at San Marco ; in 1692, 2nd
organist there

;
from 1704-36, 1st oiganist

;

finally, maestro di cappella. He absented him-
self but once, 1717-19, two years spent in

Dresden at the Crown Prince's invitation, L.
taking a company of singers with him, and suc-

cessfully producing several operas.—A foremost
representative of the Venetian school, I^otti

stands midway between the old contrapuntists

and the freer style of A. Scarlatti, Handel, etc.

During his dramatic period (1683-1719) he
brought out 16 operas in Venice, i in Vienna,
and 3 in Dresden (only in these last did he employ
wind-instr.s, so fearful was he of overpowering
the voices). His sacred music forms the most
important part of his works, and includes 4
oratorios, many masses, motets, Misereres, etc.,

none of which were publ. by him (Luck's
“ Sammlung ausgez. Compositionen ” contains

4 masses, and other numbers
;
Rochlitz, Proske,

Trautwein, Commer, Schlesinger, and others,

have also printed Misereres, and other music,
in their collections). His MSS. are in various

libraries. He publ. only “ Duetti, terzetti e

madngali” (1705; includes the madrigal “In
una siepe ombrosa,” the appropriation of which
caused Bononcini’s downfall). His most famous
work is a Miserere a 4 with Crucifixus a 12.

Alberti, Gasparini, Galuppi, and Marcello were
his pupils.

Lot'to, Isidor, b. Warsaw, Dec. 2, 1840.

Pupil of Massart (vln.) and Reber (comp.) at

Paris Cons. In 1862, after long tours, solo vio-
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linist at Weimar ;
Ti^72, violin-teacher at Strass-

Imrg Cons.; now (iSqc}) at the Warsaw Cons.

Lot'ze, Rudolf Hermann, physiologist and
writer; b. Bautzen, !May 21, iSi" , cl. Berlin,

July I, iS

S

i. In 1S42, prof, of philosophy at

Leipzig ;
1S44, prof, in ordinary, and court

councillor, at Gottingen
;
called to Berlin m

iSSi. His Geschichte der Aesthetik in

Deutschland” (1S6S) contains sound criticism

of Helmholtz, Hauptmann, and others ;
also

interesting ideas on mus aesthetics.

Louis Ferdinand, Prince of Prussia, nephew
of Frederick II. ; b Friednchsfelde, n Berlin,

Xov. i3, 1772 ; fell at Saalfeld, Oct 19, 1806.

Excellent amateur musician
;
publ. considerable

agreeable chamber-music.

Louli6, ifetienne, inventor of the “chrono-
metre,** the precursor of the metronome

,
also

of a ‘‘ sonometre.” He was music-master to

Mile, de Guise about 1700, and publ. “Ele-
ments de musique” (1696, descnbing the
“ chronometre ”)

;
and a “ Nouveau systeme de

musique ” (1698, describing the “ sonom^tre,*’

which was a monochord to aid piano-tuners).

Lover, Samuel, the novelist and poet, also

a painter and composer
;
b. Dublin, Feb. 24,

1797 ; d. Jersey, July 6, 1S6S. He wrote the

music to several Irish pla\^, and to many songs
;

publ. “.Songs and Ballad’s” (London, 1859).

Ldw, Joseph, b, Prague, Jan. 23, 1834 , d.

there Oct,, 1SS6. Pianist
,

successful tour

through Moravia, Silesia, Galicia, and the Bu-
kowina in 1854 ;

from 1S5C, concert-player and
composer in Prague. Publ. over 450 numbers
of light pL-music (op. 142, Jugend-Album ;

op.

1S7, Deux Impromptus romantiques; op. 325,
Allegro brillant f 2 pf.s ; op, 326, Soir de
printemps

; op. 413, Maiengruss),

Lowe, Edward, b. Salisbury, England,
1615 (?) ; d Oxford, July ir, 1682. Chorister in

Salisbury Cath. under Holmes; organist of

Christ Ch., Oxford, 1630 ; of the Chapel Royal,
1660 ; Choragus, and prof, of music, at Oxford,
1661.—Publ. “ A Short Direction for the Per-

formance of Cathedrall Service *’ (Oxford. 1661)

;

comp, anthems.

Lowe, (Johann) Carl (Gottfried), the per-

fecter of the “ ballade ” for solo voice w. pf.-

accomp.; b. Nov. 30, 1796, at Lobejun, n.

Halle ; d. Kiel, Apr. 20, 1869. His father, a
school-master and cantor, taught him at first ; in

1809 he was sent to the Francke Institut, Halle,
where his beautiful soprano voice and clever at-

tempts at composition attracted attention. He
received a yearly stipend of 300 Thaler from
King Jerome until 1812 ; Turk was his teacher
in music until 1814, after which L. joined the

Singakademie founded by Naue. He studied
theology at the Univ., 1817-ig, also produc-
ing some vocal works (“ Treuroschen,” “ Wall-
haide,” “ ErlkOnig ”)

; was app. cantor at St.

Jacob's, and teacher at the gymnasium, at Stet-

tin in 1820, and town mus. dir. in 1821, remain-

ing here until iSOfi, when he settled in Kiel

From Greifswald Univ. he recehed the title of

Dr. phil hon. causa. On journeys to German
cities, Vienna (1S44), London (1S47), Sweden
and Norway (1851), and Pans (1857), Lowe,
being an excellent vocalist, introduced his bal-

lades to public notice. His publ. works, 145 in

all, include i opera.

Die tirci IVituschc

(Berlin, 1S34
;

pf.-

score publ.); 17
oratorios {Die FesU
zetten^ Die Zer--

siorim^Jerusalems,
Die SielfeH6chlafer,

Jo/iann I/uss, Die
ekerne Sc h la fig e '

[a cappella], Der .

Aposfel von Phi-
lippi [a cappella],

Gutenberg, Pale-
strina [IMS.], Ihoh
[MS.], Der Jlfeister

von Avis [MS.],
Das Siihnopfer dcs neuen Bundes [^IS.], Das
Hoke Lied Salomoms [MS.], Polus von A tel/a

[MS.], Die Heilung des Bhndgehornen [a capp.],

Johannes der Taujer [MS.], Die A uferweekung
des Lazarus, Der Segen von Assisi [unfinished])

;

a cantata. Die Hochzeit der Thefts ; a ballade f

.

soli, ch., and orch., “ J)ie erste Walpurgisnacht ”

[Goethe]
;
his most important and characteris-

tic w’orks, the ballades f. voice w. pf., are publ.
by Peters and Schlesinger in “ Lowe-Albums ”

containing 20 and 16 numbers respectively
(among the finest are “Edward,” “ Erlkonig,”
“Der Wirthin Tochterlein,” “Der Nock,”
“Archibald Douglass,” “ Tom der Reimer,”
“Heinrich der Vogler,” “ Oluf,” and “Die
verfallene Muhle”)

; 3 string-quartets, a pf

-

trio, several pf.-sonatas. 4 other operas (not

peif,), symphonies, overtures, etc., were left in

MS.—Writings :
“ Gesanglehre fur Gymnasien,

Seminarien und Burgerschulen ” (1826, 3rd
ed. 1834) ;

“ Musikahscher Gottesdienst
; me-

thodische Anweisung zum Kirchengesang und
Oigelspiel” (1851 ; 3 further editions)

;
“Cla-

vier- und Generalbass-Schule ” (2nd ed. 1851).—Biographical :
“ Selbstbiographie ” (1S70

;

edited by Bitter) ; by Runge, “ Karl L.” (1884),
and “Lbwe redivivus” (1S8S)

;
by Wellmer,

“ Karl L.” (r886)
; sketches by Ambros in

“ Culturhistorische Bilder” (1S60), and Gum-
precht in “ Neue musikalische Characlerbilder

”

(1876). In English by A. B. Bach, *
‘ Loewe and

Schubert ” (1890).

Lowthian, Caroline, [Mrs. Cyril A. Pres-
cott,] contemporary English composer of songs
(“Sunshine,” “The Reign of the Roses”) and
pf.-pieces (Bourr^e, Danse de ballet, etc.).

Liin^eck, Vincentius, celebrated organist of
the North German school

; b. Paddingbattel, n.
Bremen, 1654; d. Hamburg, Feb. 9, 1740, as
organist of the Nicolaikirche (since 1702).
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Ltt'l)eck, Johann Heinrich, b. Alphen,
Holland, Feb. ii, 1799, d. The Hague, Feb.

7, 1865. After passing through the war of 1S13-

15 as a Prussian regimental musician, he studied

in Potsdam, played in theatre-orchestras at Riga
and Stettin, and gave ^^olln-concerts, from 1S23

in Holland. 1S27, Director of the new Cons,
at The Hague; cond. of the “ Diligentia” con-
certs

, 1829, court conductor.—He had two sons

.

Lii^beck, Ernst, b. The Hague, Aug. 24,
1S29

,
d. Paris, Sept. 17, 1S76. Pianist

;
toured

America 1850-4 with Franz Coenen; then settled

in Paris, and gave excellent chamber-music con-
certs with Lalo, Armingaud, and Jacquard ;

—

and

Lii'beck, Louis, b. The Hague, 1S38 ; ’cel-

list, pupil of Jacquard in Paris
; 1863-70, ’cello-

teacher in the Leipzig Cons.; then settled in

Frankfort.

Liinienau, L. Pseudonym of Salomon
Jadassohn.

Lu'brich, Fritz, b. Barsdorf, Posen, July 29,
1862. Cantor at Peilau, Silesia, since 1S90.

Editor of “Die Otgel”; has publ. a “Chorge-
sangschule” for men’s singing-societies

;
also

male choruses and songs.

Lucanto^ni, Giovanni, b. Rieti, Italy, Jan.
rS, 1S25. Pupil of G. Pacini at Lucca, and N.
Vaccai at Milan Cons. In 1845 he prod., at La
Scala, a 2-act ballet, Don Chisciotte ; in 1S50, a
4-part mass, and the opera Elisa (hlilan). De-
voted himself to vocal instruction; settled in Paris

1857 ;
has lived in I-ondon for several years.

His songs, duels, etc.
,
are well liked

;
he has

also written a cantata, a symphony, and various
“ ballabili” f. pf.

Lucas, Charles, b. Salisbur}% July 28, 1808;
d. London, Mar. 23, 1869. Chorister in Salis-

bury Cath. under Corfe, 1815-23; pupil of Lind-
ley and Crotch at R. A. M., 1823-30, and cond.
there in 1832; he succeeded Lindleyas principal

’cello at the opera, etc.—Works ; Opera The
Regidde

;

3 symphonies, overtures, a ’cello-con-

certo, etc.
;
anthems and songs.

Lucas, Stanley, son of preceding, has been
secretary to the R. Soc. of Musicians since 1861,
and bf the Philharm. Soc. 1866-80.

Luc^ca, Pauline, charming dramatic so-

prano
;
b. Vienna, Apr 25, 1841. Sang as a

child in the choir of the Karlskirche, and was
taught by Uschmann and Lewy

;
joined the

chorus of the Vienna Opera, and in 1859 created

quite a stir in the r6le of First Bridesmaid, in

Der Freischiitz, her final appearance before

going to Olmlitz, where she was already engaged
for leading rdles. Her debut at Olmdtz as

Elvira m Ernani (Sept. 4, 1859) won all hearts.

Her appearance in Prague (i860) as Norma and
Valentine (Ifu^uenots) gave her fame such an
impetus that Meyerbeer caused her engagement
at Berlin, so that she might create the r6le of

Selika in his I 'AfricaUie

;

here she was en-

gaged as court singer for life. At London her

impersonations of \'alentine and Marghenta
i^Faiist)^ in 1S63 and 1S64, excited unbounded
enthusiasm

,
she sang there ever>' season up to

1872 (excepting iS6g) ; then severed her connec-

tion with Berlin, sang in the United States for

two years, and, returning to Europe, at German
capitals (Berlin excepted), at Pans, Brussels

(1S76), St. Petersburg and Moscow (1S77), and
Madnd (1S78). In 18G9 she had marned IJaron

von Rhaden (divorced 1S72)
; while in America

she espoused Herr von Wallhofen. She resides

at Vienna as an honorarj^ member of the Court
Opera Among her favorite roles (she has some
60 prepared) are Carmen, Zerlina {Fra Diavolo),

Elsa, Cherubino, La Sonnambula, and those

mentioned above.

Liick, Stephan, b. Linz-on-Rhine, Jan. 9,

1S06 ; d. Trier, Nov. 3, 1SS3, as a member of
the cathedral-chapter. Distinguished for insti-

tuting reforms in Catholic church-music.

—

Works :
“ Gesang- und Gebetbuch fur die Dio-

cese Trier” (1846); “ Theoretisch-praktische
Anleitung zur Iler|tellung eines wurdigen Kir-
chengesanges” (1856); “ Sammlung ausgezeich-
neter Compositionen fur die Kirche” (1S59

;

2nd ed
,
in 4 vol.s, 1SS4, 18S5).

Lud'wig, Otto, b. Eisfeld, Thuringia, Feb.
II, 1813 ;

d. Dresden, Feb. 25, 1865. A poet
who also composed songs and an opera, Die
Kohlerin.

Liihrsz, Karl, b. Schwerin, Apr. 27, 1834

;

d, Berlin, Nov. ii, 1882. Pupil of his father,

an organist, and of Mendelssohn at the Berlin
Ahademte ; wrote orchestral and chamber-music.

Lully (or Lulli), Jean- Baptiste de, the
founder of French grand opera

;
b, Florence,

1633 ; d. Paris,

Mar. 22, 1687, He
was taught the ele-

ments of music,

and to play the

violin and guitar,

by a Franciscan
monk. Though of

noble family, his

parents were poor,

and made no diffi-

culties when the

Chevalier de Guise
proposed to take
their son, then 13,

to France to amuse the leisure of Mile, de Mont-
pensier, “ la grande demoiselle,” Whether she
tired of his music-making, and sent him down
to the scullery, or whether he was put there at

first, is uncertain
;
but one day, while he was edi-

fying the kitchen with his violin, the Count de
Nogent overheand him, and secured him the

position due to his talents in the private band of

Mile, herself. But the mischievous boy set to

music a satirical poem reflecting on the lady,

who thereupon expelled him from her house.
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tabrifjia Choral Class.”—W’orks! Op. 2, Ga-
votte f. pf. and vln, ; op 4, Romanza f. vln.,

’cello, org., and pf.; op. 5, Te Deum
,
op 9,

four pf -pieces
;
op 14, ten Ragatelles f. pf.

;

studies, and other pf. -music ; about 50 songs ,

and several part-songs, sacred and secular.

Ly'ra, Justus W,, b. Osnabnick, ^far 23,

1S22 ; d. Gehrden, n. Hanover, Dec. 30, 1SS2.

Student of philos. and theol at Berlin and
Bonn ; filled various church-offices at Lingen,

Langensalza, Wittingen, Bevensen, and (18^77-

S2) that Of “ Ortsgeistlicher ” {pastorpnmarnts)
at Gehrden and Hanover.—Many of his stu-

dent-songs were written as a student; they

were, and .still are, extremely popular, e g ,

* Der Mai ist gekommen,” ‘'Durch Feld und
Buchenhallen,” “Zwischen Frankreich und
dem Bohmenvald,” “ Mein’ Mus’ ist gegang-
en ”). He also wrote church-music (Christmas

cantata, 1872).—Five books of songs were publ

in 1S96 . I. Nine Sacred songs f. solo voice

;

II. Si.v miscel. songs f. one voice; III. Four-
teen vStudent-songs, f. one voice ;

IV. Five 2-

and 3-part songs, V. Four songs f. mixed ch.,

and eight songs f. male ch.

LysHserg (real family-name Bovy), Charles-
Samuel, b Lysberg, n. Geneva, Mar. I, 1821

,

d. Geneva, Feb. 15, 1S73. Pianist and com-
poser

,
pupil of Chopin (pf ) and Delaire

(harm ), in Paris
;
teacher in the ‘ Geneva Cons.

—Some favorite pieces are op. 26, La Napoli-
tame ; op. 29, Deu.\ Nocturnes ; Le reveil des
oiseaux, and Le chant du rouet ;

op. 64, Idylle
;

Qp. go, Les Ondines ; op. 94, Sur Tonde
,
the

romantic sonata, TAbsence ; etc. (about 150
numbers for piano)

;
also a comic opera, La Jille

dll carillomteur (Geneva, 1S54).

M
Maas, Louis (Philipp Otto), b Wiesbaden,

Germany, June 21, 1852; d. Boston, Mass.,
Sept. 18, iS8g. Pianist; pupil 1867-71 of

Reinecke and Papperitz at Leipzig Cons. ; also

of Liszt during 3 summers. From 1875-S0,
pf.-teacher in Leipzig Cons. Settled in Boston
1S80; cond. the Philharm. Concerts 1881-2.
He gave concerts in many cities of the United
States ; and had many private pupils.—Works :

“ On the Prairies, an Amer. Symphony” (1883)

;

overtures, suites, marches, fantasias, etc
,

f.

orch.; string-quartet, op. 3; pf. -concerto in C
min., op. 12 ; 3 sonatas, 3 Impromptus, and 12
Phantasiestucke f. pf.

; violin-sonatas ; songs.

MabellFni, Teodulo, b. Pistoia, Italy, Apr
2, 1817; d. Florence, Mar. 10, 1897. Pupil of

G. Pilotti, Pistoia, and of the R. Istituto Mu-
sicale, Florence; the successful prod, of his

opera Matilda di Toledo (Florence, 1836) inter-

ested Grand Duke Leopold II., whose bounty
permitted further study under Mercadante at

Novara. A second opera, RolUi (Tunn, 1840),
W'as highly successful. Settled in Florence

1843 ;
became cond. of the Filarmonica, and

dir. of the grand annual concerts ;
court in di

capp. 1S47
,
cond in Pergola Th. 1S4S

, 1859-

87, prof, of composition m the R. Istituto Mu-
sicale —Works 7 other well-recei\ed operas,

Ginevra de^h Almicii (Turin, 1841), II lontc di

Lava^na (Florence, 1S43), / Veiieziani a Co-

stantinapoU (Rome, 1S44), Marin di Francia
(Florence, 1S46), II l^entuiiao [with L. Gior-

dani] (Leghorn, 1S51), Baldassare (Florence,

1852), Fiammctia (ibid., 1S57) ; an oratorio,

Etidossia e Paolo ^ a sacred drama, Fultimo

gtorno di Gerttsalemine ; the cantatas Garcia^

II Fitorno^
Fle^^iaca, Fafacle Sanzio, Lo Spin to

di Dante : masses, responses, hymns, motets,

etc.; chamber-music, pf.-pieces.

Mabillon, Jean, Benedictine monk ; b. St -

Pierremont, n. Rheims, Nov 23, 1632 ; d St -

Gennain-des-Pres, Dec. 27, 1707. — Publ. “ I)e

liturgia gallicana libri 3 ” (1685 ;
2nd cd. 1720)

,

some information on mus. history is also found
in other works

Macbeth^, Allan, b. Greenock, Scotland,

Mar. 13, 1856. Pupil 1875-6, at Leipzig Cons
,

of Richter, Reinecke* and Jadassohn. Organist
in several Glasgow* churches

;
choirmaster of the

Choral Union 18S0-7 ;
cond. of Greenock Select

Choir iS8t
;
of Glasgow Kyile Choir 1SS4. Since

1S90, Principal of the School of Music at the

Glasgow Athenaeum.—Works . An operetta T/te

Dukds Doctor (MS.) ; 2 cantatas, The Land of
Glory (1890) and Siher Belli; a “Jubilee
Chorus ” (1896) ;

“ In Memoriam,” f orch.; In-
termezzo, f. strings

;
Serenata, Danze pizzicale,

and Ballet, f. orch.; string-trios
;
pf. -trios ; suite

f. cello and pf.
;
pf.-music

;
songs.

MacCunn^, Hamish, Scotch composer
; b*

Greenock, Mar. 22, 1S68. Student in K.A.M.>
1883-6, under Hu-
bert Parry, having
wonascholarship for

composition, Au
gust Manns brought
out several of his

pieces in 1887; in

1888 he was com
missioned to com-
pose a cantata for

the Glasgow Choral
Union

;
also gave a

series of orchestral

concertsatthe studio
ofJohn Pettie,whose
daughter he married in 1889. 1888-94, prof of
barm, at R. A. M.; 1S92, cond. of the Hamp-
stead Conserw Orch.l Soc,; 1898, of the Carl
Rosa opera-company.—Works ; The 4-act opera
Jecinie Deans (Edinburgh, 1894) ;

4-act opera
Diarinid and Ghrini (London, Covent Garden,
Oct. 23, 1897 ;

succ.)
;

the cantatas Bonnie
Kilmeny (1888), Lord Ullids Daughter (1888),
The Lay of the Last Minstrel (1888), The Cam-
el Oman's Dream (i8qo), Queen Ilynde oj Qaledon
(1892), and The Death ofParry Feed (f. male
ch, and orch.); 3 overtures, “ Cior Mhor,”
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“ The Land of the Mountain and the Flood,*’

and “Ballad Overture, The Dowie Dens o*

Yarrow”; orch.l ballade, “The Ship o* the

Fiend ”
;
songs and part-songs

;
pieces f. vln

and pf. ,
and ’cello and pf.

,
the 8th Psalm, f. ch.

and orch. ;
etc

MacDowell, Edward Alexander, pianist

and composer ; b. New York, Dec. i8, i86i

;

pupil there of J.
Buitrago, P. Des-
vemine,and Teresa
Carrefto Studied
from 1876, at Paris

Cons., under Mar-
montel (pf

)
and

Savard (theory*)

;

and in 1S79, at

Frankfort, under
Ileymann (pf.) and
Raff(comp.y From
i88i-3hewashead
teacher of pf. at

Darmstadt Cons.

;

in 1S82 the sup-

port of Raff and
Liszt gained a hearing for his works at the an-

nual festival of the “ Allgemeiner deutscher Mu-
sikverein ”

;
he then lived in Wiesbaden and

(from iS8S) in Boston, Mass.
;
and in 1896 was

app. prof, of music in Columbia Univ
,
New

York. Princeton Univ. has conferred on him
the hon. degree of Mus. Doc. He is a concert-

pianist of marked ability, and a composer of

strong individuality.—\Yorks* Op. 1-8 all MS.;
Songs f. one voice, op. 9 (2 songs), op. ii (3

Ger, songs f. tenor), op. 12 (3 do. do ), op, 26
(“From an old Garden,” 6 songs), op. 33 (3;
Ger. and Engl.), op. 34 (2; Engl.), op. 40 (6 love-

songs), op. 47 (8 ;
Engl.) ;

—

For Piano, op. 13
(Prelude and Fugue), op. 10 (ist Modem Suite),

op. 14 (2nd Mod. Suite), op. 15 (ist concerto, in

A min.), op. 16 (Serenata), op. 17 (3 Fantastic

Pcs.), op. 18 (Barcarolle and Humoresque), op. 19
(Forest Idylles), op. 20 (3 Poems, 4 hands), op,

21 (Moon-Pictures, 4 hands), op. 23 (2nd con-

certo, in D min.), op. 24 (Humoreske, March,
Cradle-song, Czardas), op. 28 (6 Idyls), op. 31

(6 Poems after Heine), op. 32 (4 Little Poems),

op. 36 (6tude de concert, in F
jf),

op. 37 (Les Ori-

entales, 3 pcs.), op. 38 (Marionettes, 6 little pcs.),

op. 39 (12 Studies), op. 45 (Sonata tragica), op,

46 (12 Virtuoso-Studies), op, 49 fAir and Rigau-
don), op. 50 (Sonata eroica), op. 51 (Woodland
Sketches)

;

—For Orchestra, op. 22 (“ Hamlet
and Ophelia,” 2 p(Kms f full orch.), op. 25
(“ Lancelot and Elame,” 2nd symphonic poem),
op. 29 (“Lamia,” 3rd symph. poem), op. 30 (“Ro-
land ” S3nnphony), op. 35 (Romance f. ’cello w.
orch.), op. 42 (ist Suite f. full orch.), op. 42a
(“ In October," suppl. to Suite i), op 48 (2nd

P* Indian”] Suite) ;-^noRUSEs,op. 27 (3 songs,

Engl, and Ger., f. male ch.), op. 41 (2 songs f.

male ch.), op. 43 (2 Northern Songs, f. mixed
ch.), op. 44 (Barcarolle, f. muced ch.), op. 52 (2

Choruses f. men’s voices) — IJ^ithoui opus-num’-

ber . 2 songs from the 13th century, f. male ch.

,

6 Little Pieces f. pf., after sketches by J. S.

Bach
;
Technical Exercises f. pf. (3 books).

Macfarren, Sir George Alexander, impor-
tant English composer ; b. London, Mar 2,1813,
d. there Oct. 31, 1S87. Pupil of his father,

George Macfarren (the dramatist)
;
and of Ch

Lucas (1S27) andC. Potter (1829) at the R. A. M.,
where he became prof . in 1S34. In 1S75 he suc-

ceeded Bennett as Prof, of Music at Cambridge
Univ ; Mus. Bac. and Mus. Doc., Cantab., 1S76,

in which year he became Principal of the R. A. M.
He was knighted in 18S3.—Works The operas

The Devtl*s Opera (1S3S)
;
Don Quixote (1846)

;

King Charles II. ( 1849) ;
The Sleeper Awakened

(1850) ;
Robin Hood (1S60)

;
Jessy Lea (1S63) ;

She Stoops to Conquer (1864) ;
The Soldier's

Legacy (1864) ;
Hclvellyn (18C4)

; 4 others not

perf. \ 2 masques, and several farces and melo-
dramas

;
the oratorios Si John the Baptist

(1873), The Resurrection (1S76), Joseph (1877),
and King David (1SS3)

;
the cantatas Leonora^

May Day, Christmas, Songs in a Cornfield, Out-
ward Bound, and The Lady of the Lake ;

—

Churcii-Music: Choral Seivnce in Eb; Unison
Ser\ice in G

;
52 Introits or Short xVnthems, and

many other anthems
;
h}Tnns, chants, etc.—

8

Symphonies iyci C, D min., F min., A min., B|7,

C# min., D, and E min.) ; Overtures (m Eb ;

“Merchant of Venice ”
;
“Romeo and Juliet” ;

“ Chevy Chase” ;
“ Don Carlos ” ;

“ Plamlet ”
;

“ Festival”)
;
an Idyll in memorj" of Bennett

;
a

pf -concerto, a flute-concerto, and a violm-con-
certo

;
a pf.-quintet

;
a quintet f. concertina and

strings; 6 string-quartets (G min., C, A, F, G
mm., andG)

;
apf.-trio

;
a trio f. pL, flute, and

’cello ; 2 sonatas f. vln. and pf.
;
sonata f flute

and pL
;
several pf.-sonatas ; an organ-sonata

,

5 Romances f. \*iolin
; 2 4-part songs

;
tnos,

duets, songs, etc.—His chief writings are “ Ru-
diments of Harmony ” (i860

; 14 editions); and
“ Six Lectures on Harmony " (1867 ; 3rd ed
1880); also valued contributions to Grove’s “Dic-
tionary of Music,” the “ Encyclopedia Britan-

nica,” and the “ Imperial Diet, of Biography.”
lie edited “ Old English Ditties " (2 vol.s),“ Old
Scottish Ditties,” “ Moore’s Irish Melodies,”
“Songs of England,” “ British Vocal Album
also Purcell’s Dido and xEneas, lldndel’s Bel-

shazzar, Judas Maccabaeus, Jeplitha, and Mes-
siah

;
etc.—Biography by II C. Banister

“ G. A Macfarren, Iiis Life, Works, and In-

fluence” (London, 1891) —His wife,

Macfarren, Natalia, a native of Lubeck, is

well known for her excellent translations into

English of many German songs, cantatas, opera-

libretti, etc.; she has also^ written a “Vocal
Method,” and an “ Elementary Course of Vocal-
ising and Pronouncing the English Language.”

Macfarren, Walter Cecil, brother of Sir

George
;
b. London, Aug. 28, 1826. Chorister at

Westminster Abbey, 1836-41, under Turle
;
from

18^-6, pupil, at the R, A. M,, of Holmes (pf.),
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C. Potter, and his brother (comp.). From 1846,

pf.-prof. at the R. A. M. , of which inst. he is

a Fellow . From iS73-S0he conducted the Acad-
emy Concerts

;
has also acted as director and

treasurer of the Philhann. Soc. He has given

many pf.-recitals and lectures in London, Bris-

tol, and elsewhere
;
also a series of orch.l con-

certs in 1SS2. Works: A sjTnphony in Bh; 7

overtures; a Concertstuck in E, f. pf. and orch.;

3 pf.-tnos; 2 sonatas f. pf. and violin ;
i sonata

f. pf. and 'cello
; 4 Romances f. pf. and violin

,

a great variety of pf.-music (3 Suites de pieces

;

6 “Illustrations of Tennyson's Heroines”;
Allegro appassionato ; Allegro cantabile

;
Ron-

dinos, Capnces, Tarantellas, Scherzos, Impromp-
tus, Gavottes, Mazurkas, Waltzes, etc.)

;
a can-

tata, The Song of the Sunbeam ; semces and
anthems, songs and part-songs.—Has edited Mo-
zart’s pf -works, Beethoven’s Sonatas; “ Popular

Classics ”
,

“ Morceaux classiques ”
;
etc.

Machault (or Machau, Machaud, Ma-
chaut), Guillaume [Guillelmus] de Mascandio,

probably a native of Machau in the Champagne,
lived about 1284-1370 ;

troubadour in the service

of Joanna of Navarre, Johann of Luxembourg,
and Charles V. of France. A mass, motets,

rondos, chansons and ballads are presented, be-

sides many poems.

Mach'tig, Karl, b. Breslau, Jan. 10, 1S36 ;

d. there May 2, iS8r. Taught by Brosig and
Liistner, he succeeded Ad. Hesse as ist organ-
ist at the Berhardinerkirche.—Publ. pf -music

and songs.

Maciro^ne, Clara Angela,composer, pianist,

and teacher ; b. London, Jan. 20, 1S21. Pupil,

at the R. A. M., of Potter and Holmes (pf ),

Lucas (comp.), and Negri (voice) Associate of

the Philhann. Soc.; teacher of pf. at the R. A.
M.; then head music-mistress (1872-8) of Aske’s
School for Girls, Hatcham, later at the Ch. of

England High School for Girls, in Baker St.;

success as a teacher remarkable. Now (1899)
living in retirement.—^Works : Te Deum and
Jubilate, sung at Hanover Chapel (first service

by a woman ever sung in the church)
;
anthem

“By the waters of Babylon” (sung at Canter-
bury, Ely, and other cathedrals); numerous part-

songs (her most popular and successful comp.s),
and songs

;

“ Suite de pi^es ” in E min., f. vln.

and pf.

;

Rondino in G, and other pf -music.

Mackenzie, Sir Alexander Campbell, b.

Edinburgh, Aug. 22, 1847. Pupil of Ulrich (pf.)

and Stein (comp.) at Sondershausen Cons., 1857-
61, when he entered the Ducal orch, ; won the
King s scholarship at the R. A. M., 1862, and
studied under Sainton, Jewson, and Lucas ; from
X865 in Edinburgh as a teacher and conductor,
concert-violinist, and quartet-player. Hon. Mus.
Doc., Univ. of St. Andrews, 1886, of Cam-
bridge, 1888; of Edinburgh, 1896. Knighted in

1894. He is a distinguished and active member
of vanous societies and musical associations.

Since 1888, Principal of the R, A. M., succeed-

ing Macfarren
;

since 1S92, cond of the Phil-

harm. Concerts.—Works: 3 operas, Colomba
(1SS3I, The Trou-
hadou7

' (1SS6), and
Hts Majest\\ or The
Court of Vingolia

(1897 ; comic), the

oratorios The Rose of
Sharon (1SS4), and . ^
Bethlehem (1S94);
the cantatas The ‘ ‘

Bride, Jason, The
Story of David,

1

The Xew Cove^tant, '

The Dream of
Jubal, The Cotters

Saturday Xighi, and
Vent, creator spirt-

tusj incidental music to Ravenswood and Mar-
mion j also to Barrie’s The Little Minister
—For Orchestra: A Scherzo; 2 Scottish

Rhapsodies; a ballad, “La belle dame sans
merci”; overtures (“ Cervantes,” “To a Com-
edy,” “Tempo di ballo,” “Twelfth Night,”
“ Britannia”)

;
a concerto, and a “ Pibroch,” f.

violin and orch
;
“Scottish Concerto” f pf.

and orch ;—also a pf.-quartet (op. ii, in E())

;

“From the North” (9 pieces f. violin w. pf.-

acc.)
;
other music f. violin and for pf

. ,
an-

thems, songs, and part-songs.

McLean, Alick, composer; b. Eton, Eng-
land, July 20, 1872.—Works . The 3-act opera
Quentin Durward (London, 1S95); the i-act

opera Petruccio (Covent Garden, June 29, 1895 ;

won the Moodj^-Manners prize of ;^ioo) ; songs.

Ma'der, Raoul (Maria), b. Pressburg, Hun-
gary, June 25, 1856. Law-sludent at Vienna
Univ. 1874-8 ,

studied in the Vienna Cons.,
1879-82, under Schmitt and Schenner (pf-X
Bruckner (harm.), and Krenn (comp.), taking
first prizes for pf.-playing and pf.-composition,
and (1880) the great silver medal and the Liszt
prize as best pianist in the Cons. From 1882-

95, 1st “ Sologesangscorrepetitor ” (“ coach ” for
solo singers ) at the Vienna court opera, also con-
ducting ballets and minor operas

;
1891-5 also

chorus-master of the Academical Gesangverein,
Since 1895, chief conductor at the Royal Opera,
Pesth.—Works : The 3-act comic opera Die
Flmhtlinge (Court Opera, Vienna, 1891) ; i-act
fantastic ballet Die Sireneninsel (ibid., 1892;
V. succ.) ; I-act ballet Die Ilochzeit im Frisir-
salon (ibid., 1893) ;

3-a.ct operetta Ca’ur d'ange
(Carltheater, Vienna, 1894) ;

fant. ballet Die
rothen Scktthe (Pesth, 1S97)

,
fant. ballet She

[after Rider Haggard] (Pesth, 1898); a parody
on Mascagni’s Cav, rtistica (Th. an der Wien,
1892) ;

and the ballet Tanzblut (Lindentheater,
Berlin, 1898) ; choruses, songs, etc.

Ms^gi^ni, Giovanni Paolo, (also Magini,
Magino,) b. Botticino-Marino, Italy, 1580 ;

d.

Brescia, about 1631. Famous violin-maker at

Brescia. His violins, violas, 'celli, and double-
basses are prized almost equally with Stradivari’s
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and Guameri’s
;
the double-basses are especially

valued. The violins have a soft, viola-like tone.

The label reads . Gio. Paolo Maggini, Brescia.

Magnus, D^sW, {recte Magnus Deutz,)
b. Brussels, June 13, 1838 ; d. Paris, Jan., 1SS4.

Studied with Vollweiler, Heidelberg, and at the

Brussels Cons.
,
after successful pianistic tours

in England, Spain, Russia, etc., he settled in

Pans af. a concert-pianist, teacher, composer,
and critic —Publ. a well-known “ Methode elc-

mentaire de piano” (1879) ; ^ Grande senate,

op. 140 ; 24 etudes for velocity and melody, op.

igo
,
many salon-^\^zt&

;
etc.

Mahillon, Charles-Victor, bom Brussels,

Mar. 10, 1841. Since 1S77, custodian of the

museum of mus, instr.s. at Brussels Cons.
,
also

editor, 1869-86, of “ L’ficho musical,” and man-
ager of his father’s wind-instr. factor}\—Publ.
“Tableau synoptique des voix, et de tous les

instr.s de musique”; “ Tabl. syn. de la science

de Tharmonie “ Elements d’acoustique mu-
sicale et instrumentale ” (1874; silver medal,
Paris); “ ]£tude sur le doigte de la fldte Bohm”
(1S85).

Mah'ler, Gustav, b. Kalescht, Bohemia,
July 7, 1S60. Studied in Iglau Gymnasium

;

then (1877) philosophy at Vienna Univ., and
also at the Cons. (pf. with Epstein, comp, and
cpt. with Bruckner). 1883-5, Kapellm. in court
th. at Kassel (directed the grand mus. festi-

val as a leave-taking); 1885H5 in Prague with
Angelo Neumann, as Anton Seidl’s successor
(directed Nibelungen^ MeisUrsinger^ Tristan
und Isolde

^

etc.); 188^8 in City Th ,
Leipzig

;

X888-91, Director of the Royal Opera at Pesth,

thoroughly reorganizing the opera ; 1891-7,
JCapellm, at Hamburg City Th.; in May, 1S97,

called to the Vienna Court Opera as Hofkapdlm.;
m Oct., 1897, succeeded Wilhelm J^n as

Director of the Court Opera.—Publ, works :

Opera Die drei Pintos [after Weber’s sketches]

(Leipzig, 1888); symphony No. 2, in C min.; 3
books of songs.

Mahu, Stephan, German contrapuntist,

chapel-singer to Emperor Ferdinand I. Some
comp.s are in Petrejus’s “ Modulationes ” (1538)
and “ Newe teutsche Liedlein ” (1539) ;

in Kries-

slein’s “ Selectissimae cantiones ” (1540) ; in

Rhaw’s “Newe geistliche Gesknge” (1544);
Walther’s “Gesangbuch” (1551; choral-melo-

dies) ; Montan-Neuber’s “Thesaurus musicus”
(1564 ;

a “ Da pacem ” 8) ;
and in Joannelli’s

“ Novus thesaurus musicae” (1568; Lamenta-
tions). Commer publ. 2 Magnificats a 4 in
‘

‘ Musica sacra,” vol. xviii.

Mailer [ml-], Joseph Friedrich Bernhard
Caspar, cantor at Schwabisch-Hall. Publ.

“Hodegus musicus” (1718), and “Museum
musicum theoretico-practicum ” (1732, 2nd ed.

1741 as “ Neu eroffneter theoretisch-practischer

Musiksaal ;” a method for several now obsolete

instr.s).

Mailer, Julius Joseph, b. Freiburg, Baden,

Dec. 29, 1821
;
d. Munich, Nov. 21, 1S89 He

studied for a governmental career, but from 1849
took up music under Haussmann in Leipzig

;

1S50, teacher of counterpoint at the Munich R.
School of Music

,
1S57-87, custodian of the im-

portant musical department of the Munich Li-

brar}'.—Publ. “Classische Kirchenwerke alter

Meister” (1845 ; arr. f. male ch ) ; an “ Auswahl
englischer Madrigale” (1863) ;

and the valuable

catalogue * “ Die musikalischen Ilandschriften

der Kgl. Hof- und Staatsbibliothek in Mun-
chen”(iS79; Part I, “Die Handschriften bis

zum Ende des 17. Jahrhunderts ”).

Mai'erl, Anton von. See Mayerl.

Maillart, Louis (called Aimd), b. Montpel-
lier, Herault, France, Mar. 24, 1S17 ; d. Mou-
lins, Aliier, May 26, 1871. Pupil, at Paris

Cons., of Guenn (vln.), Elwart (harm.), and Le-
bome (cpt. and comp.)

;
won the Grand prix de

Rome in 1841, and spent 2 years in Italy, then

visiting Vienna and German cities. He wrote
six operas ; the first, GasUbelza (1847), was well

received
;
Les dragons de Villars (1856) has also

been successful in Germany as Das Ghckchen
des Eremiien.

Mailly, Alphonse-Jean-Emest, b. Brus-
sels, Nov. 27, 1833. Pianist and organist

;
pupil

of Girschner at Brussels Cons . where he was
app. piano-teacher in 1861, and organ-teacher

in 1868. A fine organ-virtuoso, he has given
concerts in Paris, Amsterdam, London, etc.

—

Works ; Sonatas, fantaisies, morceaux de genre,

etc., f org.; Serenade f. flute, violin, ’cello, org.,

andpf.; pf.-trio
;
pf -pieces

;
motets w. org.; etc.

Main'zer, Abbe Joseph, b. Trier, May 7,

1807 ; d. Manchester, England, Nov. 10, 1851.

Studied music in Trier, and became singing-

teacher at the seminary. Exiled during the

Polish Revolution, he went to Brussels, Paris

(where he started the short-lived “Chronique
musicale de Paris” in 1838), London (1841), and
finally to Manchester, where he established suc-

cessful singing-classes on Wilhem’s system. His
journal, “ Mainzer’s Musical Times,” is now
the “ Musical Times.”— Publ- a “Singschule”
(1831); “Methode de chant pour lesenfants”

(1835; 1838); “Methode de chant pour voix

d’hommes ” (1836) ;
“ Bibliotheque dlementaire

du chant” (1836) ;
“ Methode pratique de piano

pour les enfants” (1837) ;
“ Ab^c^daire de

chant” (1837) ;

“ Ecole chorale” (1838); “ Cent
melodies enfantines” (1840) ;

“Singing for the

Million” (1842) ;

“ Esquisses musicales, ou sou-

venirs de voyage ” (1S38-39)
;
“Musical Athe-

nceum, or, Nature and Art, Music and Musi-
cians, in Germany, France, Italy, etc.” (1842).—2 operas were unsuccessful.

Maitland, John Alexander Fuller, musical
author and critic

;
b. London, Apr. 7, 1856.

Took degree of M.A. at Trinity College, Cam-
bridge, in 1882. He wrote for the “ Pall Mall
Gazette” 1882-4 ; for the “ Guardian ” 1884-9 J

in 1890 succeeded IIuefTer as mus. critic of
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‘ The Times.” Contributor to Grove’s Dic-

tionar>^(of which he edited the Appendix). Has
lectured on English musical histor}% and on Pur-

cell ; and has appeared as pianist at concerts of

the Bach Choir.—Works .
** Schumann ” (in

“ Great Musicians” series, 1SS4) ;
Catalogue of

music in the Fitzwilliam Museum (1893) ;

“ Masters of German Music” (1894) ;
transi ,

with Clara Bell, Spitta’s Life of J. S. Bach (1S84,

3 vol.s) ; edited “ English County Songs ”

(1S93), also Purcell’s 12 Sonatas for 3 parts and
the Ode on St. Cecilia’s Day (for the Purcell

Soc.)
,
and the Fitzwilliam Virginal Book (with

Barclay Squire
;

1S9S).

Maitre Jehan. See Callus.

Francesco di (called Cicdo di

Majo), b Naples, 1745 (’); d Rome, 1770. pi^
tinguished composer, pupil of the Cons di S
Onofrio. For a number of years, organist of

the Royal Chapel, for which he wrote 5 masses

(one f double choir and 2 orchestras) and other

sacred music. He brought out 13 operas, Astrea

placata (1760) being the first.
*

Majora^'no. See Caffarelli.

Mal'der, Pierre van, early symphonist and
comp, of string-quartets

;
b. Brussels, May 13,

1724; d. there Nov. 3, 1768. Solo violinist at

the court opera ; chamber-musician to Prince

Charles of Lorraine.—Chief works : 18 sympho-
nies f. strings, 2 oboes, and 2 horns (the first 6

publ. 1769), 6 string-quartets (1757), 6 sonatas

h 2 violins and bass
;
violin-pieces. Also operas.

Malherbe, Charles-Thdodore, coi^. and
musicograph; b. Paris, Apr. 21, 1S63. Though
musically gifted, he studied law, and was ad-

mitted to the bar ; but then took up music in

earnest, under A. Danhauser, A, Wormser, and

J. Massenet; also publ. some original comp.s,
and transcriptions. After a tour (as Danhauser’s
secretary) through Belgium, Holland, and Swit-
zerland in 1880-1, to inspect the music in the
public schools, he settled in Paris ; in 1896 was
app. asst.-archivist to the Grand Opera. He
edits “Le MtJnestrel,” and contributes to many
leading reviews and mus. journals. His collec-

tion of mus. autographs is probably the finest

private coll, in the world.—Compositions : “En
route!” quickstep f. orch.; “Cendnllon,” and a
Duo concertant, f. pf. 4 hands ;

“ Menuet de
Lucette,” and other pf.-pieces

; 2 offertories f.

org., one in canon-form, the other w, vln., ’cello,

and harp ; vin.-music, songs, and many tran-

scriptions.—Writings :
“ L’oeuvre dramatique de

Richard Wagner” (1886) ;
“ Precis d’histoire de

rOp^ra-Comique”(i887); “ Notice sur Ascanio”
(i8^) ;

“ Melanges sur R. Wagner” (i8gi)

;

“ Histoire de la seconde Salle Favart” [Op^ra-
Comique] (2 vol.s, 1892-3, “ couronn^e par ITn-
stitut ”) ;

“ Catalogue des oeuvres de Donizetti
”

(1897) ; Programmes et concerts” (1898). M.
is also secretary of the edition of Rameau’s com-
plete works now publishing by Durand, editing

the historical and biographical notices therein.

He is Officer of the Acad
,
and of Public In-

struction
,
and chevalier of several orders.

Malibran, Maria Felidta {nJe Garcia), h

Paris, Mar. 24, iSoS ; d. Manchester, Sept. 23,

1S36. Daughter of Manuel Garcia, and a most
eminent dramatic contralto. Taken to Naples
at 3, at 5 she played a child’s part in Paei’s op-

era Two years later she studied sol-

feggt with Panseron ;
from the age of 15, how-

ever, she was her father's pupil in singing. Her
debut at H. M.’s Th., London, June 7, 1S25, as

Rosine in theJ^urfin’/v, procured her engagement
for the season The family then vo}ageil to

New York, where for two years she was the pop-
ular favorite, singing in Oiclh\ Don Gio-

vanni^ Tancroifo, Conorontoln, and the 2 operas

w'hich her father wrote for lier
, DAmanic astnto

and La Fi^lia dtIPa?‘ia Here she married the

French merchant Malibran; he soon became
bankrupt, and they separated Returning to

Paris, her immense success led to an engage-
ment at a salar} of 50,000 francs ; after 1829 she

sang every season at London
,
also appeared at

Rome, Naples, Bologna, and Milan ; at her last

Naples engagement she received 8o,ckx5 francs

for 40 nights, with 2% benefits; at London,
1S35, she had £2,^75 for 24 nights. She mar-
ried the violinist de Beriot in 1836, only a few
months before her death, which was caused by
overexertion in singing after a severe fall from
her horse. As a singer and actress she exercised

the fascination of a highly endowed personality

over her audiences. Her voice w'us of extraor-

dinary compass, but the medium register had
several “ dead ” tones. She compased numerous
nocturnes, romances, and chansonnette.s, publ.

in album-form as DernicTcs pensees, etc ”

—

Biographical. “Life of Mme. Maria Malibtan
de Beriot,” by J. Nathan (London, 1846),
“Cenni biografici, etc.” (Venice, 1835); “ No-
tizie biografici, etc.” by G. Barbieri (Milan,

1836) ;
“ Loisirs d'une femme du mondc,” by

Countess Merlin (Paris, 1838 ; Ger. transi. as
“ Maria M. als Weib und Kunstlerin, etc.”

Leipzig, 1839 t romantic than trustworthy).

Malibran, Alexandre, violinist
;

b. Paris,

Nov. 10, 1823 ; d. there May 13, 1S67. Spohr’s
pupil at Kassel, where he settled. At Paris

(i860) he started the short-lived “ L’union in-

stnimentale,” a mus. paper
;
at Brussels, 1864,

the “Le Monde musical.” Publ. “Ludwig
Spohr

;
sein Leben und Wirken ” (i860)

;
comp,

a mass for male ch. (for the Legion of Honor)

;

also orch.l and chamber-music.

MalTinger, Mathilde, {nLe Lichlenegger,)
dramatic soprano; b. Agram, Feb. 17, 1847.
Pupil (1863-6) of Giordigiani and Vogl at

Prague Cons., and Lewy at Vienna
;
debut at

Munich, 1866, as Norma
;
created the r6le of

Eva in the Meistersin^er in 1868 ; in 1869 was
eng. at Berlin Court Opera, and married Baron
V. Schimmelpfennig. Since 1890, .singing-

teacher in Prague Cons.
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MaKten, Therese, dramatic soprano , b. In-

sterburg, E. Prussia, June 21, 1S55. Trained

by Gustav Engel, Periln , debut at Dresden,

1S73, as Pamina and Agathe, secured her a life-

engagement there for leading roles (Armide,
Fidelio, Senta, Elisabeth, Elsa, Eva, Isolde).

Created role of Kundr}' {Parst/ai) at Bayreuth
in 1SS2.

Johann Nepomuk, mechanical in-

ventor ; b. Ratisbon, Aug. 15, 1772 ;
d. on

board the bng Otis, bound for America, July

31, 183S. Settled in Vienna, 1792, as a music-
teacher ;

attracted wide attention by his “ Pan-
harmonion ” (a sort of orchestrion), an automa-
ton-trumpeter, and an automatic chess-player;

he was created “Court Mechanician ” in iSoS.

lie constructed the “Metronome” in 1816;
Winkel, of Amsterdam, was, however, the in-

ventor. M. also made ear-trumpets (Beetho-

ven’s, among others). He undertook long jour-

neys to exhibit his inventions.

Mancinel'li, Luigi, distinguished dram,
comp, and cond.

;
b. Or\’ieto, Papal States, Feb

5, 1848. Intended for a mercantile career, he
learned to play the pf. by himself, and finally

ran aw-ay from home in pursuit of mus. teach-

ing. Though caught half-way to Florence, and
made to return, he vanquished parental resist-

ance, and at 14 was sent to Sbolci, at Florence,

to learn the ’cello Becoming 3rd ’cellist at the

Pergola Th., ne.\t year, he earned his living for

8 years by ’cello-playing, teaching, and song-
wnting. He had a few theoretical lessons from
Mabellini. In 1870 he joined the orch. of the

Opera at Rome, cond. by Terziani
; became 2nd

cond. in 1S74, a-^^d ist cond. in 1875. In 1881,

Director of the Bologna Cons., which he re-

formed completely, making it one of the best

music-schools in Italy. From 18S6-8, he cond.

the opera-seasons at Drury Lane, London

;

1888-95, cond. of the Royal Th., Madrid, also

of the Concert Soc. (for 3 years). Since then

he vibrates between Covent Garden, London,
and the Metropolitan Opera, New York. He is

famous as a conductor, both of Italian and Ger-
man (Wagner) opera

;
in Italy he is called “il

Wagnerista ” by reason of his enthusiastic w-otk

for Wagner.— Compositions: Overture and
entr’acte-music to Cossa’s Cleopatra^ the 3-act

opera Isora di Provenza (Bologna, 1884), and the

3-act opera seria Ero e Leandro (first perf. in

Italian at the Royal Th., Madrid, Nov. 30,

1897 ; V. succ.) ; an oratorio, several works for

orchestra, songs, etc.

MancFni, Francesco, comp, of some 20
operas for Naples, where he was b. 1674 ;

stud-

ied and taught at the Cons, di S. Loreto, was
app. 2nd maestro of the R. Chapel in 1709, and
1st maestro in 1720. He died in Naples, 1739.

MancFni, Giambattista, vocal teacher; b.

Ascoli, 1716 ;
d. Vienna, Jan. 9, i8oo, where he

was singing-master to the Archduchesses.

—

Publ. “ Pensieri e riflessioni practiche sopra il

canto figurato” (1774; 2nd ed 1777; French
editions as “ L’art du chant figure,” 1776, and
“ Reflexions pratiques sur le chant figure,”

1796).

Man'cio, Felice, b. Turin, Dec. 19, 1S40;
d. Vienna, Feb. 4, 1897. Stage- and concert-

singer, a pupil of Mercadante and Hassel-

Barth. Debut 1S70. For some years prof, of

singing at Vienna Cons.

Mangeot, Edouard- Joseph, b Nantes,
France, 1834 ; d. Paris, May 31, 1S9S. A prac-

tical pf.-maker, he invented a pf. with double

key-board (“a double clavier renverse”), 'which

created a sensation at the Paris Exposition of

1878, and at London under the hands of de
Kontski. M. founded, in 1SS9, “ Le Monde
musical,” a periodical which he himself edited.

Man^gold, (Johann) Wilhelm, b. Darm-
stadt, Nov. 19, 1796; d. there May 23, 1S75.

Son and pupil of Georg M. [1767-1835] in vio-

lin-playing
;

later of Rinck and Abbe Vogler,
and of Cherubini at Paris Cons

;
chamber-mu-

sician at Darmstadt, from 1825 court A'apeUm.y
pensioned 1858.—Works An opera, Jl/ero/e,

(1S23), and 2 minor ones
;
incidental and cham-

ber-music, overtures, and melodies f. horn or

clar. w. pf., which are popular.

Man^gold, Karl (Ludwig Amand), brother

of preceding
; b. Darmstadt, Oct. 8, 1S13

;
d.

Oberstdorf, Algau, Aug. 5, 18S9. Pupil of

Berton and Bordogni at Paris Cons., 1836-9;
violinist in Darmstadt court orch. ; from 184S-69,
court mus. dir

;
also cond. of the JMitsikvcreiH

(1839), the Sangerkranz^ the Cacilta^ and 1869-

75 of the Mozartverein ,—Operas Das Kokler-
mddehen^ Tannhauser (Darmstadt, 1846 ;

re-

vived there in 1892 as Der gefreue Eckart\
Gudrufty Dornroschen ;—oratorios Abraham^
Wittekmd^ Israel in der JHiste/—concert-

dramas Pritkjof, Hermanns Tod^ Em Mofgen
am Khein^ Barbarossas Ertvachen ,—a sym-
phony-cantata, Elysium ; a dramatic scene, Des
Madehens Klage

;

a prize-cantata f. male ch.,

soli, and orch., Die Weisheit des Mirza Schaffy ;

2 symphonies
;
chamber-music ; extremely pop-

ular male quartets
;
Die Hermannsschlachl^

“ paean ” f. soli, mixed ch., and orch.
;
choruses,

part-songs, songs, etc.

Man'gold, Karl Georg, d. London, Nov. i,

1887, aged 75. Pianist
;

pupil of Hummel

;

also composer and teacher.

Mann, Arthur Henry, b. Norwich, Eng-
land, May 16, 1850 ;

chonster at the cathedral

under Dr. Buck. Organist at 'various churches,

and since 1876 organist and choir-director,

King’s College, Cambridge. F. C. O., 1871 ;

Mus. Bac. (1874), and Mus. Doc. (1882), Ox-
ford

;
hon. member of R. A. M., T896. Noted

Hkndel scholar
; with E. Prout he discovered in

1894, at the Foundling Hospital, the orig. wind-
parts of the Messiah (perf. that year, with the
reconstructed score, at King’s Coll.). Coeiditor,
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with Maitland, of the Fit7^\iIIiam Catalogue;

edited Tallis’s motet for au voices (iSSS) ;
mus.

editor of The Church of Pmgland H)’ranal

(iSgs).—Comp.s An Ecce homo f. soli, ch
,
and

orch.; Te Deum f. ch., orch., and org., Evening
Ser\dce in E, f. do.; Eve. Serv. in E, f. double

choir a capp,; anthems, organ-pieces, part-

songs.

Mann, Johann Gottfried, Hendrik, military

bandmaster at Leyden ; b. The Hague, July 15,

185S ; St. in the R. School of Music there.—
Orchestral and vocal works.

Manns, August (Friedrich), b. Stolzenberg,

n. Stettin, Mar. 12, 1S25. The son of a poor

glass-blower, his talent was fostered by a rude

quintet (2 vlns., ’cello, horn, and flute) formed

by his father, brothers, and himself ;
the village

musician of a near-by hamlet taught him the

violin, clarinet, and flute. At 15 he was ap-

prenticed to Urban, town-musician of Elbing,

Later he became ist clar. of a regimental band
at Dantzig ;

transferred in 1S48 to Posen, M.
came und^er Wieprecht’s eye, who got him a
place as ist ^^olin in Gungl’s orch. at Berlin.

1S49-51, conductor at Kroll’s Garden ; band-
master of a regiment at Kdnigsberg and Cologne

(1854), when Schallehn eng. him as sub-cond.

of the Ciy^stal Palace band, London, also to

play the E [7
clar., copy music, etc. Having ar-

ranged a set of National Quadrilles at S.’s le-

quest, the latter publ. them as his own work

;

M. promptly resigned his position, and published

the reason, which Schallehn did not refute. M.
now appeared as a violinist at I,eamington, and
1S54-5 in Wood’s opera-orch., Scotland

;
cond.

the Amsterdam summer concerts of 1855, and
in that autumn succeeded Schallehn as director

of the music at the Ciystal Palace, a position

still (1899) occupied. The ori^nal wind-band
was changed at his instigation into a full orch.

The renowned Saturday Concerts were inaugu-
rated in 1856 ; 39 series, numbering 1550 con-
certs, had been given up to May, 1895. During
his 43 years* sway M. has given some 12,000 con-
certs

;
also cond. 6 Triennial Handel Festivals

;

the Promenade Concerts at Drury Lane in 1859

;

and the orch.l concerts of the Glasgow Choral
Union, 1879-92. Has introduced many new
works by English and foreign composers. Nu-
merous decorations have rewarded his intelli-

gent, conscientious, and eminently popular
labors.

MannsTeldt, Hermann, b. Erfurt, Jan. 21,

1833 ; d. Ems, Feb. 3, 1892. Noted conductor

;

long in Dresden
; finally Kapdlm. of the Kur-

kapelle^ Ems.

Mann^stadt, Franz, b. Hagen, Westphalia,

July 8, 1852. Pupil of the Stern Cons., Berlin
;

1874, Kapellm. at Mayence ; 1876, of the Ber-
lin Symphony Orch.; 1879, pf.-teacher at Stem
Cons. Was fora time Billow’s asst.-cond. at

Meiningen, and cond. the Berlin Philharm.;
then (1887-93) Kapellm, at the R. Th., Wies-

baden, and pf. -teacher at the Cons.; again cond.

the Berlin Philharm. (1S93-7), and then resumed

his former post at Wiesbaden, succeeding J.

Rebicek.—His brother,

Mannstadt, Wilhelm, b. Bielefeld, May 20,

1837, cond. of singing-societies and stage man-
ager in small Berlin theatres, wrote words and
music of many farces and operettas, and publ. a

paper, “ Der Kunstfreund,” in 1874.

Mans'feldt, Edgar. See Pierson, Henry
Hugo.
Man'tius, Eduard, dramatic tenor

;
born

Schwerin, Jan. iS, 1806 ; d Bad Ilmenau, ^uly

4, 1874. Pupil of Pohlenz at Leipzig
; debut

1S30 at the Berlin court opera as Tamino, and
sang there until 1857.

Mantova'no, Alberto. See Ripa.

ManzuoTi, Giovanni, famous stage-soprano

{musico)
;

b. Florence, about 1725. Sang in

Italy, then in Madrid (1753), and London (1764-

5) ;
in 1771 he was singer to the Grand Duke at

Florence. Date of death unknown.

Mapleson, Col. James Henry, the well-

known English impresario, studied at the R. A.
M., London

;
appeared as a singer, and also

played the viola in an orchestra. In 1861 his

career as an operatic manager began at the Ly-
ceum, with Italian opera

; he was at H. M.’s
Th. 1862-S ; in Drury Lane, 1S69

,
in partner-

ship with Gye, 1869-71, then returning to Drury
Lane

;
in 1877 he reopened Her Majesty’s Th.

His seasons in the New York Acad, of Music
fluctuated between success and disaster.

Ma^ra, Gertrud Elisabeth («/<? Schmeling),
wonderful soprano, with the phenomenal com-
pass , b. Kassel, Feb. 23, 1749 I

3^eval,

Jan. 20, 1833. Daughter of a poor musician,
and crippled by a fall in infancy, she took to the
violin by instinct

;
she was trained by charitable

aid, and taken as a prodigy (at 9) to Vienna, and
thence to London, by her father. She was a
natural singer, and was taught in London by
Paradisi

;
her health also greatly improved, and

she returned to Kassel hoping to be engaged for

the court opera
; failing here, J. A. Hiller en-

gaged her at 600 Thaler per annum fo** the
“ Grosses Concert” at Leipzig. She sang here
from 1766-71, also appearing several times at

the Dresden Opera with great success ; and in

1771 obtained a life-engagement at the Berlin
Court Opera, at 3,000 Thaler. The caprices of

a vicious husband (the ^cellist Mara, whom she
married in 1773), and the incredible tyranny of
King Frederick II., rendered this period of the
great singer’s life wretched

;
in 1780 she fled to

Vienna with her husband, and proceeded thence,
armed with letters of recommendation from
Marie Antoinette, to Paris, where the artistic

rivalry between M. and the Todi set the town by
the ears. From 1784-1802 she made London
her abode, singing chiefly in concerts, and
twice visited Italy

; obtained a decree of separa-
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tion from her husband in 1799 ; left London to

make a long European tour, and settled in Mos-
cow, but lost all her property in the conflagra-

tion of 1812. She taught singing in Reval,
tempted Fortune once more, with ill success, in

London, and died poor at the age of 84—Bio-
graphical : Autobiography publ by Riesemann
in the “Allgem. mus. Zeitung” (1875), after

which Niggli wrote a biogr sketch (18S1)

;

Grosheim (1823) and Rochlitz (in “ Fdr Freunde
der Tonkunst,” vol. i) have also written about
her.

Ma'ra, La. See Lipsius, Marie.

Marais, Marin, b. Paris, Mar. 31, 1656 [Fe.
Tis], d. there Aug. 15, 1728 ;

the greatest viola-

da-gamba virtuoso of his time. Choir-boy in the
Sainte-Chapelle, taught by Chaperon

;
studied

the gamba under Hottemann, then under Sainte-
Colombe

;
joined the Opera orch

,
and is said to

have studied comp, with Lully. In 1685 he en-
tered the royal orch. as soloist

;
pensioned 1725.—Publ. works

: 5 books of pieces f. gamba (r686,
1701, ’ll, ’17, ’25); book of trios (“ symphonies ”)

f vln., flute, and gamba (1692) ; book of tnos
(“ La Gamme ”) f. vln., gamba, and clavichord

(1723) ; 4 operas {Alcidt\ Ariane et Bacchus^
Alcyone^ and Semele)

;
etc.—His son Roland

followed him as solo gambist
;
publ. 2 books of

pieces f. gamba with continue
,
also a “ Nouvelle

Methode de musique pour servir d’introduction
aux acteurs modemes (1711).

Marbeck, John (or Merbecke), English com-
poser and organist, b. 1523 ;

d. about 1581
Chorister in St. George’s Chapel, Windsor, 1531

;

narrowlyescaped burning as a heretic, 1 544 ;
Mus.

Bac.,Oxon., 1550 ;
lay-clerk, and organist, of St.

George’s Chapel. Chief work, “ The Booke of

Common Praier noted,” an adaptation of the
plain chant of earlier rituals to the first ritual of

Edward IV.; reprinted in facsimile, 1844; re-

publ. in Jebb’s “Choral Responses and Lita-
nies ” (1857 ;

vol. ii).

Marceau, James Herbert, b. Napierville,

Canada, Oct. 31, 1S59. Graduate in Arts of

McGill College
;
vocal pupil of Paul Wiallard,

New York, and of Mariano de Padilla and Ch.
Douallier, Paris. Now (1899) head of vocal
dept, at Quincy Mansion School, Wollaston,
Mass.

MarceFlo, Benedetto, famous comp, and
poet

; b. Venicej Aug. i, 1686 ;
d. Brescia, Julj^

24, 1739* Music-pupil of Gasparini and Lotti.

He studied jurisprudence, filled various govern-
ment positions, was a member of the Council of

Forty for 14 years, then Provveditore at Pola
for 8 years, and finally Camerlengo at Brescia.

His masterwork is the settings of Giustiniani’s

paraphrases of the first 50 P^ms (“ Estro poe-
tico-armonico

;
Parafrasi sopra i cinquanta primi

Salmi”; Venice, publ. by D. Lovisa, 1724, '26,

’27, in 6 vol.s folio) , they are for from 1-4
voices, w. basso continue for organ- or clavi-

cembalo-accomp.
;
a few w. ’cello obbligato^ or 2
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violas
;
and have been often republ. (recently by

Carli in Paris). He also publ. 5-p. “Concert!
grossi ” (1701), “ Sonate per cembalo,” “ Senate

a cinque, e flauto solo con basso contmuo” (1712),

“Canzoni madngaleschi ed Arie per camera a

2-4 ” (1717) , a biting satire on operatic abuses,
“ Ilteatro alia moda, o sia Metodo sicuro e facile

per ben comporre ed eseguire opere italiane in

musica” (1720?; oft-reprinted); the pamphlet
‘
‘ Lettera famigliare ...” (1705) is a not wholly

just critique of madrigals by Lotti. 2 oratorios,

3 dramatic works, and several cantatas remained
in M S. Some of M. ’s sonnets, libretti, etc.

,
were

composed by other musicians.

Maxchand, Louis, French organist at Nevers,

Auxerre, and Paris
; b. Lyons, Feb. 2, 1669 ; d.

in poverty at Paris, Feb. 17, 1732 ;
a virtuoso

known to fame chiefly by his failure to meet J S.

Bach at Dresden, 1717, in open competition. He
taught in Paris, and publ. 3 books of clavecin-

music and one of organ-pieces.

Marchant, Arthur William, org. andcomp.

;

b London, Oct, 18, 1850. Mus. Bac., Oxon.,

1879. Organist, 1871-80, in several English
churches

;
1S80-2, org. and choirmaster of St.

John’s Cath., Denver, Colorado
;

returned to

Britain, and since 1895 has been org. of St.

John’s Episc. Ch., Dumfries.—Works: Psalm

48, f. soli, ch., and orch.
; A Morning and an

Evening Service ,* anthems, songs, duets, trios,

etc.
;
“ Suite de pieces ” f. vln. and pf.

;
pf.-mu-

sic
;
organ-music

;
“ 500 Fugue Subjects and

Answers, Ancient and Modem ” (a Pnmer ;
No-

vello)
;
and a pamphlet on “Voice Culture.”

Marche'si, Luigi, (“ Marchesi'ni,”) cele-

brated soprano {^musicd)\ b. Milan, 1755; d.

Inzago* Dec. 14, 1829. Sang in principal Italian

cities from 1773, and was considered the greatest

singer in Italy in 1780 ; 1785-88 in St. Peters-

burg with the Todi
;
then several years in Lon-

don ; retired 1806.

Marchers! de Castrone, Salvatore, {recte

Cavaliere Salv. de Castrone, Marchese della

Rajata,) baritone stage-singer and famous
teacher; b. Palermo, Jan. 15, 1822. Studied

law and music together at Palermo and Milan,

music under Raimondi, Lamperti, and Fontana

;

exiled after participation in the Revolution of

1848, he went to New York, where his stage-dd-

but took place {Eniani). Going to London, he
studied with Garcia, was successful as a concert-

singer, and married (1852) Mathilde Graumann,
with whom he sang in opera at Berlin, Brussels,

London, and Italy, and gave vocal instruction

(1854) at the Vienna Cons. After this they lived

for some years in Paris
;
taught in the Cologne

Cons. 1865-9, and again at Vienna 1S69-81, since

which date they have resided in Paris,—Works :

Beautiful songs on German, French, and Italian

texts ;
“20 Vocalizzi elementari e progressivi,”

and others ; a Vocal Method
;

Italian transla-

tions of modem French and German opera-li-

bretti, etc.
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Marche'si de Castrone, Mathilde u/tv-

Graumann), famous vocal teacher ,
b. I rankfort-

on-M.
,
^lar. 26, 1S26. Pupil of Nicolai in Vienna,

and Garcia in Paris (1S45) Excellent concert-

singer
,
married Salvatore M. (see above). Be-

sides a vocal method, and 24 books of Vocalises,

she has publ. “ Marches! and Music. Passages

from the Life of a Famous Singing-teacher”

(New York, 1S97), her Memoirs in English, being

an enlargement of a previous work, “x\us

meinem Leben ” ( Dusseldorf
,
1S87 ?), which was

preceded by “ Erinnerungen aus meinem Leben’*

(Vienna, 1S77).

Marchesi'ni. See Marchesi, Luigi.

Marchet'ti, Filippo, opera-composer; b. Bo-

lognola, Italy, Feb. 26, 1S35. Pupil of Lillo

and Conti at the Royal Cons., Naples, 1850-4,
his maiden-opera, Gentile da Varano (Tunn,
teatro Nazionale, 1856), was extremely well re-

ceived
;
La Demente (1S57) less so

;
he lived in

Rome 1860-3 as a singing-teacher, and, failing

to bring out II Paria^ he went to Milan, and
wrote his Giulietta e Pomeo (text by M. M. Mar-
cello), which was a brilliant success at Trieste

(1S65) and at La Scala, Milan. Rtty-Blas (La
‘Scala, Apr. 3, 1S69), a sensational success in

J^Italian towns, was less fortunate in Dresden
^(1879). Later works : LAmove alia prova (Tu-
^rin, 1S73), Gustavo IVasa (ib., ’75), and Don
Gioz^amii d\4 ustria (Turin, ’So)—show a falling-

off. M. has publ. much vocal chamber-music,
and has wntten symphonies, choruses, and
church-music

; since 1881, Director of the R.
Accad. di Santa Cecilia, Rome.

Marchef'tus of Padua [Marchetto da Pa-
dova ; Marchetto is the dimin. of Marco], learned

theorist, living in Cesena about 1270, then at

Verona and Naples ; died about 1320 Wrote 2

important essays :
“ Lucidarium in arte musicae

planae,” and “ Pomerium in arte musicae men-
suratae ”

;
both publ. by Gerber in “ Scriptores,”

vol. iii.

Mardchal, Henri-Charles, b. Paris, Jan. 22,

1842. Pupil of Cons.; Grand prix de Rome
1870. Debut as dram. comp, with the i-act

opera comique Les amoureux de Catherine (Op.-
Com,, 1876) ;

has also prod. La Taverne des

Trahans^ 3-act opera com. (Op.-Com., ’81);

V&toile^ I-act do. (Th.-d’AppI., ’89) ; D^idamie^
2-act opera (Gr Opdra, ’93) ; Calendal, 4-act

opera (Rouen, ’94) ;
2 others await performance.

—Further, mitsique de schne for the stage-pieces

VAmt Fritz (’76), Les Pantzau ('82), Smilis{'B^\
Crime et chdtinient (’88) ; the sacred drama Le
miracle de Naim (’91) ; orchestral and sacred
music, children’s choruses, pf.-pieces, songs.

Maren^co, Romualdo, b. Novi Ligure, Italy,

Mar. I, 1841. Violinist ; then 2nd bassoon in

the Doria Th., Genoa, for which he wrote his
first ballet, Lo sbarco di Garibaldi a Marsala,
He now studied counterpoint under Fenaroli
and Mattel

; travelled
; and became in 1873

Director of Ballet at La Scala, Milan. He has

f

rod. over 20 ballets {Sieba^ Fxcelsioi\ Sport

1896]), also the operas Lorenzino de* J/edui

(Lodi, 1874), IJ/oiuada 18S0), Le Diable

an corp6 (Pans, 18S4), and the “ idilio giojoso
”

Sirategia d'amove (Milan, 1896).

Maren^zio, Luca, famous madrigal-composer;
b. Coccaglio, n. Brescia, about 1550 ; d. Rome,
Aug. 22, 1599. Pupil of Contini ;

until 1591 in

the service of Sigismund III. of Poland
;
then

maestro^ in Rome, to the Cardinals d’Este and
Aldobrandmi ; cantor of the Papal Chapel, 1595.
It is said that he died broljen-hearted from love.

He was called “ il piu dolce cigno dTtaha,” and
“ il divino compositore,” by his contemporaries.

His madrigals, in \vhichhe is unsurpassed, were
publ. as follows • 9 books a 5 (1580-89) ; 6

books a 6 (1582-91)
j

i book a 4-6 (1588) ; i

book of 5-p. Madrigali spirituali (15S4)
;
2 books

of Mottetti (1588, ’92)
;

i book of Mottetti^?

12 (1614) ;
a book of Sacri concenti a 5-7 (1616)

;

6 books of Villanelle ed Arie alia napoletana

(1584-1605) ;
also antiphones and other church-

music. Some pieces in modem notation are in

Proske’b“ Musicadivma,” Choron’s “ Principes

de composition,” Padre Martini’s W’ork on Coun-
terpoint, etc.

Marel, Johann Anton, inventor of the

Russian “ hiinting-hom music,” in wdiich each
player has a horn producing a single tone

;
b.

Chotebor, Bohemia, 1719 ;
d. St, Petersburg,

May 30, 1794. Pupil of Hampel in Dresden,
and of Zika (vln.) in Berlin

;
went to Russia in

1748, where he became Imp. chamber-musician.

Ma^retzek, Max, opera-impre.sario, and sing-

ing-teacher
;
b. Brunn, Moravia, June 28, 1821;

d. Pleasant Plains, Staten Island, N. Y., May
14, 1897. Pupil of Seyfried in Vienna

;
orch.-

conductor in Germany, France, and London (II.

M.’s Th., 1844) ;
went to New York in 1848

;

from 1849-78, manager of opera in New York,
Mexico, and Plavana.— Work.s

:
3-act opera

Hamlet (Bnlnn, 1843) ;
3-act opera Sleepy Hol-

low (New York, Acad, of Music, 1879) I
orch.l

and chamber-music, pf, -pieces, and songs.

Maria^ni, Angelo, noted conductor
;
b. Ra-

venna, Oct. II, 1822 ; d. Genoa, June 13, 1873.
Pupil of Rossini at the Bologna Liceo ; opera-
conductor at Messina, 1844; then at Milan and
Vicenza

; 1845-8, court cond. at Copenhagen ;

volunteer in Italy during the Revolution
; 1852,

cond. in La Fenice Th., Venice
;
later at Bo-

logna
; finally (1873) again in Genoa.

Marin, Marie - Martin - Marcelle de, re-

nowned harpist ; b. Bayonne, France, Sept. 8,

1769 ; d. (?). He had a few lessons of Hoch-
brucker, but was principally self-taught ; made
long artistic tours, and settled in Toulouse. His
“ truly classic ” comp.s f. harp include 6 sonatas,

4 sets of variations f. solo harp, i duo w. pf.
;

i

duo w- vln.
; a quintet f. harp and strings

;
songs

w. harp-accomp.
, etc.

Mari^ni, Biag^o, b. Brescia ; d. Padua about
1660 ; composer and ist violin to the Duke of
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r*arnia from 1623 ;
publ a considerable amount

of vocal and instrumental chamber-music note-

worthy for the then unusual demands made on
the performers.

Mari^ni, Carlo Antonio, a native of Ber-

gamo ;
violinist and composer of instrumental

chamber-music, publ. 1696, ’98, etc.

Ma^rio, Giuseppe, Conte di Candia, dis-

tinguished dramatic tenor; b. Cagliari, Sard.,

Oct. 17, 1810; d. Rome, Dec. ii, 1883. After

tenyearsin the Tunn Military Academy, hejoined
the regiment of which his father was the colonel

;

but fled to Paris in 1S36 with a ballet-dancer,

studied with Bordogni and Poncharde in the
Cons., and made his debut at the Opera in J^o-

bcrt le Diable (Nov. 30, 1838) ;
went over to the

Italian Opera in 1S40, and won triumphs by the

freshness and power of his voice, united with
the charm of a fine presence and finished vocal

style. He sang also in London and St. Peters-

burg
;
for many years as the constant partner of

Giulia Grisi, whom he married. Retired 1867.

Marius, maker of clavecins in Paris at the
beginning of the 17th century, invented a ham-
mer-action (never practically employed), draw-
ings of which are in vol iii of “ Machines et

inventions approuvees par I'Academie des sci-

ences” (1713-19) Cf Cristofori.

Mark, Paula, dramatic soprana
;

b. about
1870. A pupil of the Vienna Cons , she was
immediately engaged at Leipzig after her d^but

(1890) in the City Th., and sang there with
growing success until 1893, when she accepted
a flattering call to the Vienna Court Opera. In

1897, after an obstinate throat-disorder had been
finally cured, she cancelled her contract, and mar-
ried her physician, “Hofrath” Neusser. Her
retirement fiom the stage was universally re-

gretted.

Markull', Friedrich Wilhelm, b. Reichen-
bach, n. Elbing, Feb. 17, 1816 ; d. Danzig,
Apr. 30, 1887. Trained at Elbing by his father

and Kloss, both organists, and Schneider at

Dessau (1833-5) ;
from 1836, first organist at

the Manenkirche, Danzig. He also conducted
the Gesan^verein^ appeared as a concert-pianist

and organist, and was a mo^t successful teacher.

In 1847, Royal Music-Director. Critic for the

Danzig Zeitung.”— Works: The operas

Maja und Alpino^ oder die bemuberte Rose
(1S43) i

7f0fi Zion (1848) ; Das Wal-
purgisfest (1855) ; 2 oratorios, Johannes dcr
Taujer^ and Das Geddchtniss dei' Entschlafenen
(prod, by Spohr at Kassel, 1856

;
publ.)

;
the

86th Psalm, f. soli, ch
,
and orch.; symphonies

;—^he publ. numerous pieces f. pf, and f. org.;

songs ; a “ Choralbuch ” cont. 136 chorals (Dan-
zig, 1845) ;

arrangements of classical works
;
etc.

Mark^wort, Johann Christian, writer
; b

Riesling, n. Brunswick, Dec. 13, 1778 ;
d. Bes-

sungen, n. Darmstadt, Jan. 13, 18^. A theo-

logical student, he adopted the career of a tenor

on the stages at Feldsberg, Trieste, Munich,
and Darmstadt, where he was chonis-director

1810-30, then pensioned.—Publ. “ Umrisseiner
Gesammttonwissenschaft uberhaupt wie auch
einer Sprach- und Tonsatzlehre und emer Ge-
sang-, Ton- und Rede-Vortraglehre ” (1826):
“ tJber Klangveredelung der Stimme ...”
(1847) ,

and an elementary pf.-method. Shorter

essays in raus. papers.

Marmontel, Antoine - Francois, b. Cler-

mont-Ferrand, Puy-de-D6me, July iS, 1S16;

d. Paris, Jan. 17, 1S9S. Studied in Paris Cons,

under Zimmerman (pf.j, Dourlen (harm.),

Halev}’ (fugue), and Lesueur (comp.) ;
won 1st

prize for pf.-pla5dng in 1832. In 1837 he left

Lesueur’s class to accept the direction of a class

in solfeggio ; in 1848 he succeeded Zimmer-
man as head of a pf. -class, and w'on endur-

ing fame in this capacity ;
among his pupils

were Bizet, Jos. Wieniawsky, V. dTndy, Th.
Dubois, E. Guiraud, H. Fissot, Paladilhe, Th
Lack, A. and E. Duvernoy, L. Diemer, F.

Thome, F Plante, etc. M. gave up his class in

18S7. He publ. much piano-music, chiefly di-

dactic “ L’art de dechiffrer” (100 easy stud-

ies) ;
“ £cole elementaire de^ mecanisme et de

style ” (24 studies
;
op. 6) ; Etudes (op. 9, 45,

62, 80, 85); “6cole de mecanisme” (op. 105-

7); 5 Etudes de salon (op. 108); “ L*art de
dechiffrer d 4 mains” (op. iii)

;
also sonatas,

serenades, characteristic pieces, j<r/(9;?-music,

dances, etc —Ilis writings include a “Petite
grammaire populaire”; “ L’art classique et

modcme du piano” (1876, in 2 vol s vol. i,

“Conseils d’un professeur sur I’enseignement

technique et I’esthetique du piano”; vol. ii,

“ Vade-mecum du profes.seur de piano ”)
;
“ Les

pianisles celebres” (1878); “ Symphonistes et

virtuoses (1880); “ Virluoses contemporains

"

(1882); “Elements d’esthetique musicale, et

considerations sur le beau dans les arts

"

(1884); “ Hibtoire du piano et de ses origines

. . (1885).

Mar'purg, Friedrich Wilhelm, important
theorist ; b. Seehausen in the Altmark, Oct. i,

1718 ,
d. Berlin, May 22, 1795. While secre-

tary to Gen. V. Rothenburg at Paris (1746-9),

he made acquaintance with Rameau and his

theones ;
after a short stay in Berlin, and a pro-

longed sojourn in Hamburg, he was app. (1763)
Director of the Prussian lottery at Berlin.

—

Writings :
“ Die Kunst, das Clavier zu spielen”

(1750-1 ;
2 vol.s, often republ.) ; “Anleitung

zum Clavierspielen, der schonen Ausubung der
heutigen Zeit gemkss entworfen ” (1755 ;

2nd
ed. 1765 : also in French [by M. himself], and
Dutch); “Abhandlung von der Fuge” (his

magnum opus

;

1753-4, 2 parts : French ed.

by M., 1756 ; modem revision by Sechter)

;

“ Handbuch beim Generalbajs und der Compo-
sition” (1755-8 ; 3 parts; supplem. 1760; 2nd
ed. 1762 : French by Choron and Lafage,
1836-8

;
Swedish, 1782) ; a German transl. of
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d'Alembert’s “ Elements de la musique” (“ Sys-

tematische Emleitung in die mus Setzkunst”

acc. to Rameau ; 1757) ;
“ Anleitung zur Musik

liberhaupt und zur Singkunst insbesondere
*’

(1763); “Neue Methode, allerlei Arten von
Temperaturen dem Claviere aufs bequemste
mitzutheilen ” (1779) I

others.—He comp.
6 clavichord-sonatas, some books of pf. -pieces

and organ-music, songs (sacred and secular),

and an unfinished 4-p mass. (See Appendix )

Mar'purg, Friedrich, great-grandson of pre-

ceding
;
b. Paderborn, Apr. 4, 1S25 ;

d. Wies-
baden, Dec. 2, 1SS4. Early developed violinist

and pianist ; studied comp later under Men-
delssohn and Hauptmann at Leipzig, became
Kapellm, at the Konigsberg Th., afterwards at

Mayence, 1864 at Sondershausen, and in 1868

succeeded Mangold as court mus. dir. at Darm-
stadt

;
Kapellm. at Freiburg 1873, and La3’bach

1875, then going to Wiesbaden, and becoming
cond. of the Cdcihenverein .—Operas * Musa^
der letzte Maurcnkbnig (Konigsberg, 1855),

Agnes von Hohe}2stauffen (Freiburg, 1874), and
Die Lichtensteiner (not perf.).

Marsch'ner, Heinrich (August), remark-
able opera-composer; b. Zittau, Saxony, Aug. 16,

1795 \)ioi 1796] ; d.

Hanover, Dec. 14,

iS6x. He had
piano-lessons from
his sixth year, and
surpassed three suc-

cessive teachers

;

also sang, until his

voice broke, in a

church-choir at
Bautzen, where
he was taught b}

Bergt, the organist,

while studying at

the Gymnasium.
He entered Leipzig
Univ. in 1813 as a law-student ; but his passion
for music, and Rochlitz’s advice, decided his

vocation. 'Now a pupil of cantor Schicht, he be-
gan composing minor pieces

;
in 1817 he was

invited to Vienna by Count Thadddus von Ama-
dee, and met Beethoven. Obtaining, through
the count's aid, a place as music-teacher in

Pressburg, he wrote his first (i-act) opera, Der
Kyffkattserherg (not perf.) ; Saidor (3 acts

;

Pressburg, 1819) and Heinrich IV. und d*Au-
bignd iollGw^d. ; the latter, brought out at Dres-
den, 1820, by Weber, caused him to invite M.
thither, and 1821 found the latter in the Saxon
capital, where, in 1823, he was made director of
the German and Italian operas, jointly with
Weber and Morlacchi. After Weber’s death
(1826}, M. became ICapellm. of the Leipzig the-
atre, where he prod. Der Vampyr (1828) and
Der Templer und* die Judin (1829), the latter

carrying his fame throughout Germany
;
in 1831

he was app, court Kapellm. at Hanover, and
retained this post 28 years

;
his liberal opinions,

freely expressed, caused his retirement on pen-

sion in 1S5CJ Tn Hanover his greatest woik,

Hans Heilingy was written; it uas first per-

formed on May 24, 1S33, at Berlin, with tumul-

tuous applause; with Der Vampyt
^
and Tem-

pler und Jndin, it is still on the repertory of

most German theatres. In these romantic

operas Marschner stands between Weber on the

one hand, and Wagner on the other, though
nearer to the former. His is one of the g^eat

names in the annals of German opera. His
other dramatic works {Der Ilolzdieb^ Dresden,

1825 ;
Lucreiia^ Danzig, 1826 ;

Des Falkners

Sraiit, Leipzig, 1S32 , Das Schloss am Aina,
Berlin, 1S38

,
Der Balm, Hanover, 1837 , Adolf

-eon Kasmii, Hanover, 1843 ; and Austin, Han-
over, 1S51) have disappeared from the stage. A
posthumous opera, Hjai ne der Sangerkomg, was
prod, at Frankfort, 1863 ;

also in 1883, at

Munich, as Konig Hjarne und das Tyrfng-
schwert. He also wrrote music to Kleist’s/V inz

Friedrich von Hornburg. Hall’s Ah Baba,
Kind’s Schon Ellen, Rodenberg’s IValdmullers

Margaret, etc.
,
he publ. some 20 sets of songs,

and 10 sets of 4-part male choruses (“ Zigeuner-
leben,” and others, are very fine)

;
his pf.-

comp.s w^ere popular at the time, but, with his

chamber-music, are now hardly played.

Marsch^ner, Franz, b. Leitmeritz, Bohemia,
Mar. 26, 1855. Pupil of Lugert and Skuhersky
at Prague Cons., and of Bruckner at Vienna

;

since 1886, teacher in the Female Teachers’
Seminary, Vienna.—Publ. an “ Entwurf einer

Neugestaltung der Theorie und Praxis des kunst-
gemassen Anschlags ” (on piano-touch

;
Vienna,

1888), etc.

Marsick, Martin -Pierre -Joseph, distin-

guished violinist ; b. Jupille, n, Liege, Bel-

gium, Mar. 9, 1848. Pupil, at Li^ge Cons., of

Desire-Heynbeig
;
at 12, organist of the cathe-

dral, and a fine vocalist
; 1865-7, pupil of Leo-

nard at Brussels Cons.; x868-9 Massenet at

Pans Cons.
,
taking 1st prize for violin-playing

;

1870-1 of Joachim at Berlin. After a brilliant

debut at Paris in the “Concerts populaires”

(1873), he undertook long artistic tours in Eu-
rope and (1895-6) to the United .States. In
1893 he succeeded Massart as violin-prof, at

the Paris Cons.—Works : 3 violin-concertos
;

Adagio scherzando ; Adagio in G min. ; 2 Re-
veries ; Songe

; Romance ; Tarentelle ;
Agitato

;

Intermezzo ; Berceuse ;
and other concert-pieces

for violin.

Marteau, Henri, excellent violinist, a native

of Rheims, studied in the Paris Cons
,
taking

1st prize in 1892 for violin-playing. American
tours, 1893, 1898 ; Russian tour, spring of

1899.

Maitel'li, Entalindo. Pen-name of Teo-
DORO COTTRAU.

Martia^nus Capella. See Capelia.

Martin, Jean-Blaise, famous dramatic bari-

tone
;

b. Paris, Oct. 14, 1769 ;
d. there Oct, 18,
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1S37. Debut Th. <le Monsieur, 17SS ; sang at

the Th. Feydeau and Th. Favart until they
were united as the Opera-Comique in iSoi, then
at this last till 1S23.

Martin, Pierre-Alexandre, inventor of the
“percussion” action in the harmonium (little

hammer stnking the reed to insure prompt
speaking), was an organ-builder at Paris, where
he died in Dec., 1879.

Martin y Solar, Vicente, b. Valencia,
Spain, 1754 ; d. St. Petersburg, May, 1810.

Organist at Alicante
;
going to Madrid, he wrote

some airs for an Italian singer, who advised him
to try his fortune in Italy. Here his operas
speedily won popularity, although Cimarosa and
Paisiello were his rivals

;
in Vienna, La cosa rat a

(1785, his masterw’ork) was greeted with enthu-
siasm

;
even in rivalry with Mozart, he held his

own at the time. From 17S8-1801 he directed

the Italian opera at St. Petersburg
,
on the in-

troduction of French opera, he fell from favor,

and supported himself by teaching. His 10
operas, several ballets, etc., are forgotten.

Martinez, Marianne di, b Vienna, May 4,

1744; d. there Dec. 13, 1812. Vocalist and
pianist, pupil of Metastasio and Haydn.

—

Works ; Oratorios, motets, psalms, symphonies,
pf.-concertos, etc. (all MS., in poss. of the

sellschaft dt'r Mtisikfreitnde),

MartFni, Giambattista, best known as

Padre Martini; b. Bologna, Apr. 25, 1706;
d. there Aug. 3, 1784 His mus. education was
conducted by his father, a violinist

;
by Padre

Predieri (clavichord and voice)
;
and Riccieri

(cpt ). In 1725 he became m, di capp, at the

church of San Francesco, and took holy orders

in 1729. In his eager study of mathematics
and counterpoint he w^as seconded by Zanotti
and Perti, m. di capp, at San Petronio

;
his

ma.sses and oratorios rendered him famous
throughout Europe as a composer, and his re-

nown as a learned theorist was still greater.

Students of all nationalities sought his instruc-

tion (among them Gluck, Mozart, Gr^try, Jom-
melli, Mattel), and recognized authorities in

musical science and history submitted knotty
questions to him for settlement. The greater

part of his magnificent musical library went to

the Liceo Musicale of Bologna ; the rest to the
Vienna Library. He was a member of the Ac-
cademia Filarmonica of Bologna ; also of the

Accad. Arcadica of Rome, in which his “Arca-
dian "title was “Aristosseno Anfioneo ” (Aris-

toxenos Amphion). Of his compositions, in the
style of the Roman school (of which he was
a warm partisan), the following were publ.;
“ Litaniae atque antiphoniae finales . . .,”1

a 4, w. org. and instr.s (1734) ;
12 “ Senate

d’intavolatura per Torgano e cembalo ” (1742)

;

6 ditto (1747) ;
“ Duetti da camera a diversi

voci” (1763). In MS. are 2 oratorios, masses,
a “ farsetta,” 3 intermezzi, etc.—His principal

work is a “ Storia della musica” (3 vol.s
;
Bo-

logna, 1757, ’70, *Si), treating only of ancient

music
,
the “ Esemplare ossia saggio fondamen-

tale pratico dt contiappunto ” (2 vol.s
; 1774,

*75) is a coll, of contrapuntal models , he also

wrote “ Regole per gli organist! per accompa-
gnare il canto fermo” (1756 ’), other learned dis-

sertations and essays, etc.—Della Valle wrote

an “Elogiodel P. Giamb. Martini ” (Bologna,

17S4), and “Memorie storiche del P M. Giov.

Batt. Martini” (1785)-

Marti'ni {^recie Schwar'zendorf), Jean
Paul l^gide, b. Freistadt in the Palatinate,

Sept. I, 1741 ;
d. Paris, Feb. 19, 1816. In

1760 he settled in Nancy, and Italianized his

name; went to Paris in 1764, and, by winning
a prize for a military march, gained favor in

high circles, was app. officer A la suite of an
Hussar regiment, and wrote more band-music,
also bnnging out in 1771 an opera, VAnioureuA.
de qttinse ajis, with triumphant success at the

Italian Opera. Leaving the army, he became
mus. dir. to the Prince of Conde, later to the

Comte d’Artois. He purchased the reversion

of the office of First Intendant of the king’s

music, a speculation brought to naught by the

Revolution, which caused him to resign in haste
his position as conductor at the Th. Feydeau,
and flee to Lyons in 1792. App. Cons. Inspec-
tor in 1794, he lost this place, too, at the reduc-
tion of the number of teachers in 1S02 ; but at

the Restoration in 1814 he claimed and received

the post of Royal Intendant. He wrote 12
operas ; 2 cantatas

;
masses, requiems, psalms,

and other church-music
,
also chamber-music,

military music, pf. -pieces, etc.

Martu(/ci, Giuseppe, noteworthy composer

;

b. Capua, Jan, 6, 1856. A pupil of his father

(a trumpet-player), he
made his pianistic

debut at Naples,

1867, and was ad-
mitted to the Cons.,
studying under Cesi,

Costa, Serrao, and L.
Rossi, till 1872. In

1874 he was app. pro-

fessor in the Cons.
He cond. the orches-

tral concerts establ. by
Prince d’Ardore, and
was also the director

of the Neapolitan So-
ciety del Quartette.

From 1875 he travelled as a successful concert-

pianist in Italy, Germany, France, and Eng-
land. Since 1886, Director of the Bologna
Cons.—Works : Symphony in D min., op. 75 ;

pf.-concerto in B mm., op, 66; pf.-quintet in

C, op. 45 ;
string-quartets

;
pf.-trio in E^, op.

62 ;
sonata f. pf. and ’cello in F Jf min., op. 52 ;

3 pieces f. vln. and pf., op. 67 ; 3 pieces f.

’cello and pf., op. 69; many interesting pf.-

pieces (caprices, romances, etudes, etc.; e.g
,
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“Trois morceaux pour piano,” op. 76), an

organ-sonata
;
songs

,
etc.

Marty, Georges-Eugfene, b. Paris, May 16,

1S60. Attended the Cons. 1S72-S2, winning
the Grand prix de Rome with the cantata

Adith ; since 1S94, prof, for ensemble-singing

in the Cons
;
1S95-6, chorusmaster and con-

ductor of the Concerts de TOpera.—Works*
For orch., IJallade d’hiver ;

Ouverture de Bal-

thazar ,
;^Iatlnee de pnntemps ;

—

Lysic^ i-act

pantomime (iSSS); Le Due de Fej‘nirt\ 3-act

opera (fragments perf. in the Cone, de I’Opera,

1S96)
;
La grande Mademoiselle (not perf ) ;

the

dram, poem Merlin enc/ianU

;

several orches-

tral suites, much pf.-music, choruses, songs,

etc.

Marx, Adolf Bernhard, celebrated theorist

and wnter
; b. Halle, May 15, 1799 ;

d. Berlin,

jMay 17, 1S66. Intended for the law, he ma-
triculated at the Univ. of Halle, but likewise

studied music with Tiirk, and gave up a subse-

quent legal appointment at Naumburg togratify

his love for art. He continued the study of

composition in Berlin under Zelter w*hile gain-

ing a livelihood by teaching; founded, with
Schlesinger, the “Berliner allgemeine musika-
lische Zeitung ” in 1824, which he edited with
conspicuous talent, as a warm advocate of Ger-
man masters, until its cessation in 1830. Took
the degree of Dr,fl!tl. at Marburg, 1S27 ; lec-

tured on music at the Berlin Univ., and was
app. prof, in 1830, and mus. dir. in 1832.

With Kullak and Stem he founded the Berlin

Cons, in 1850, retiring from it in 1856 to devote

himself to literary and University work, and the

teaching of composition. His intimate friend-

ship with Mendelssohn was dissolved by the

latter’s disparagement of his (Marx’s) composi-
tions, which have, in fact, not stood the test of

time (an opera, a melodrama, 2 oratorios, sjmi-

phonies, etc.) ; his writings on musical theory
and esthetics are valuable: “Die Lehre von
der musikalischen Komposition ” (4 vol.s, sev-

eral times reprinted, new edition by Hugo Rie-
mann)

;
“Allgemeine Musiklehre” (1839; 9th

ed. 1875 ;
transl. into English)

;
Cber Malerei

in der Tonkunst” (1828); “ tJber die Geltung
Handel’scher Sologesange fUr unsre Zeit”

(1829) ;
“ Die alte Musiklehre in Streit mit

unsrer Zeit” (1842); “Die Musik des 19.

Jahrhunderts und ihre Bflege ” (1855) ;
“ Lud-

wig van Beethovens Leben und Schaffen
”

(1858 ;
3rd ed. 1875) ;

“ Uluck und die Oper”
(1863 ;

2 vol.s)
;
“ Anleitung zum Vortrag Bee-

thoven’seher Klavierwerke (1863) ; “Erinne-
rungen aus meinem Leben ” (1865 ;

2 voLs).

Marx^sen, Eduaxd, b. Nienst£dten. n. Al-
tona, July 23, 1806; d. Altona, Nov. 18, 1887 (8 ?).

Pupil of his father, an organist, and Clasing

;

later of Seyfried and Booklet, Vienna. Music-
teacher in Hamburg (the teacher of Brahms);
1875, “ Royal Music-director.”

Marzials, Theodor, noted song-composer

;

b. Brussels, Dec. 21, 1S50. Studied with M. I..

Lawson in London
;
later in Tans and Milan.

Since 1S70, superintendent of the mus. dept in

the British Museum. He is an excellent bari-

tone singer, a circumstance which has been con-
ducive to the introduction and popularization of
his songs : (“A Summer Shower,” “ Twicken-
ham Ferrj-,” “The Garland,” “Ask nothing
more,” “ The Buttercup Queen,” “ Three Sailor-

boys,” “ The Miller and the Maid,” “ Leaving,
yet loving,” “ Come back in dreams,” “ Never
to know*,” “That sw^eet story of old,” etc.).

Mar'zo, Eduardo, b. Naples, Italy
;
studied

there under Nacciarone, Miceli, and Pappalardo.
He went to NewYork
in 186735 a boy-pian-

ist
,
conducted opera-

and concert-compa-
nies for many years,

and was accompanist
to numerous great

artists (Carlotta I’atti,

Mario, Titjens,
Sauret, Sarasale) on
tours in America.
Org. at St. Agnes’
(R. C ) church ; then

at All Saints’.
Knighted bythe King
of Italy in 1SS4

;

elected member of the R. Acad, of S. Cecilia,

Rome, in 1S92. Residing (1899) in New York
as a teacher of singing, composer, and per-

former—Publ. works : 6 masses (3 w. orch.)

;

3 Vespers
; 3 Tc Deums (Engl.)

; 2 anthems
(do ) ; 5 anthems (Latin) ; 23 .sacred songs (Engl,

and Lat.)
;
26 songs ; a Collection containing i

mass and 12 motets (orig.)
; 4 collections of

sacred motets
; 7 pf. -pieces ; etc.

Masca'gni, Pietro, b. Leghorn, Dec. 7,

1863. His father, a baker by trade, wished him
to study jurispiu-
dence; but he learned

piano-playing by
stealth, later attend-

ingSoflredini’smusic-

school, where he
studied pf., harm.,
cpt., and comp. His
father, discovering
this, confined him to

the house, whence he
was freed by an uncle,

who promised to take

care of the 14-year-

old boy. He comp,
a 2 -act opera, II
Filanda, and Schiller’s “ Hymn to Joy.” Upon
his uncle’s death. Count Florestan supported
him while studying at Milan Cons, under Pon-
chielli and Saladino. After a long struggle as

cond. of various small opera-troupes, be became
cond. of the musical society at Cerignola. When
the music-publisher Sonzogno offered a prize
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for a i-act opera, M. sent in Cavallcna riisticana^

which created a veritable sensation at its first

performance (Costanzi Th., Rome, May 17,
1S90), and has since been heard the world over.

The general enthusiasm which the w^ork pro-
duced at first hearing has been termed “an
acute attack of Mascagnitis,”and notable critics

have unmercifully condemned the music, w’hile

admitting the dramatic force of the libretto.

Music and text certainly work in wonderful
harmony in the swift and gloomy tragedy. So
far, it has remained M.’s masterpiece. He
brought out VAmico Fritz (Rome and Berlin,

1891), and I Rantzau (Florence, 1892), neither
of which met expectations

; there follow’ed the
4-act opera seria Gughelmo Raichff La
Scala, Feb. 17, 1S95

; mod. succ.), the 2-act

opera seria Silvano (ibid, 1S95
; fiasco), and

in the same year M. was app. Director of the
Rossini Cons, at Pesaro

;
then came the i-

act “bozzetto” Zanetio (Pesaro, 1896; siicch

tfestime)^ and the 3-act opera Ins (Rome, Co-
stanzi Th ,

Nov. 22, 1898 ;
success not brilliant

,

its prod, at La Scala, Milan, Jan. 19, 1S99,

partly revised, met writh only fair success).

Among various “occasional” comp.s, a Hymn
in honor of Admiral Dewey (July, 1899) may be
noticed.—The vogue of Cav. rusiuana is re-

sponsible for the seemingly endless crop of i-act

“realistic” music-dramas which has sprung up
on every side.

Maschek, Vincenz, b. Zwikovecz, Bohemia,
Apr, 5, 1755 ; d. Prague, Nov. 15, 1831. Pupil

of Seegert and Dussek
;
virtuoso on the pf . and

harmonica ; after long tours, he settled in Prague
as an organist and music-dealer.—Works . Bo-
hemian operas, masses, symphonies, chamber-
music, pieces f. pf. and harmonica, etc —His
brother Paul (1761-1826) was a good pianist,

and died as a teacher in Vienna.

Maset^ti, Umberto, b. Bologna, Feb. 18,

1869; studied at the Cons, there under dal-

TOlio, Busi, and Martucci, graduating in 1890.

Since 1895, prof, of singing in the above Cons.;
is also a member of the R. Philharm, Acad,

—

Works : The 3-act opera Vindice (Bologna,

i8gi
;
Slice.)

;
a Messa di gloria for solo voices

;

a Requiem f 4 voices and orch.
;
a Scherzo sin-

fonico f. orch.
;
and numerous songs.

MasFni, Francesco, b. Florence, July 16,

1804 ; d. Paris, in extreme poverty, Aug. 20,

1863. Since 1830 he had lived in Paris as a
composer of very popular songs.

Mason, Lowell, b. Boston, Mass., Jan. 24,

1792 ; d. Orange, N. J., Aug. ii, 1872. A self-

taught musician, at i6he directed the church-choir

at Medfield; 1812-27, bank-clerk at Savannah,
Ga., still teaching and conducting

; 1827, went to

Boston, becoming president of the Handel and
Haydn Soc., and establishing classes on Pesta-

lozzi's system, teaching it from 1828 in the pub-
lic schools. Founded the Boston Acad, of Mu-
sic in 1832, with G. J. Webb

;
in 1835, hon.

Mus. Doc. (N. Y. Univ.). Studied mus. peda-
gogic methods in Germany, etc., in 1837, pub-
lishing his experiences in “ Alusical Letters from
Abroad ” (New York, 1S53). He became w ealthy

through the sale of his popular collections of

music* “Boston Handel and Haydn Coil, of

Church Music” (1S22) ; “Juvenile Psalmist”
(1S29) ; “Juvenile I.,yre” (1S30); “Sabbath
School Songs ” (1S36)

,

“ Boston Academy Coll,

of Church Music ” (1S36)
;
“ Lyra sacra ” (1S37)

,

“Boston Anthem Book“(iS39); “The Psal-

tery” (1S45) ,
“ Cantica Laudis” (1S50)

;
“ New

Carmma sacra” (1S52)
;
“The Song Garden”

(1S66)
;
etc.

Mason, William, distinguished Amer. pian-

ist and pedagogue; b. Boston, Mass., Jan. 24,

1829. The son of

public appearances
(first in Boston,

mann, and Rich-
ter, in Prague under Dreyschock, and under
Liszt at Weimar. (In 1877 Liszt wrote him •

“ 24 years ago, as a student, you already shone
brightly as a virtuoso, and often surprised me
most agreeably by your talent. I am delighted

that the latter is now firmly established, assuring

you the fame of an excellent artist.”) He played
in Weimar, Prague, and Frankfort

;
1S53, m

London
; 1854-5, as a ripe concert-pianist, in

various American towns, settling 1S55 in New
York. With Th. Thomas, Bergmann, Mosen-
thal, and Matzka, he founded the “ Mason and
Thomas Soire'es of Chamber-music,” a series of

classic concerts continued until 1S68
;
since then

he has won wide celebrity as a composer and
teacher. In 1872 Yale College conferred on him
the hon. degree of Mus. Doc.—His principal

text-book for piano-playing is
*

‘ Touch and
Technic, a Method for Artistic Piano-playing

”

(op. 44); others are “A Method for the Pf.”

with E. S. Hoadley (1S67)
;

“ System for Begin-

ners” (1871); and “Mason’s Pianoforte-Tech-

nics ” 1878. His comp.s, classical in form and
refined in style and treatment, incl. a Serenata f.

’cello and pf.; among some 40 numbers f, pf.

solo may be named op. 4, Amitie pour moi
;
op.

6, Silver Spring ; op. 12, Ballade in B ; op. 13,

Monody in Bj?; op 20, Spring Dawn, mazurka-
caprice

;
op. 24, Revene poetique

;
op. 34, Ber-

ceuse; op. 39, Serenata; op. 41, Scherzo; op,

50, Capriccio fantaslico.
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Mason, Luther Whiting, b. Turner, Maine,

Apr. 3, 1828
;
d, Buckfield, Me., July 14, 1S96.

Chiefly self-taught
;
1S53, supt. of music in Lou-

isville (Ky ) schools, later in Cincinnati, where

he invented the “National System” of music-

charts and books (Ginn & Co., Boston), which
had instant success, and made him famous Set-

tled in Boston 1S65, and reformed mus. instruc-

tion in the primar}' schools
,
in 1S79 in-

vited by the Japanese government to superintend

music in the schools of Japan, where he labored

3 years with notable results (school-music in

Japan is termed “Mason-song”).
^

Spent some
time in Germany perfecting his principal work,

“The National Music-Course” (in German as
“ Die neue Gesangsschule ”).

Mas'sa, Nicolo, b. Calice Ligure, Italy,

1S54
;
d. Genoa, Jan. 24, 1894. Pupil of Milan

Cons. Successful opera-composer.—Works . Jl

Conte di ChatiUon (Parma, Regio Th., 1SS2)

;

Salammbh (Milan, La Scala, 1S84?)
;

4-act

opera s^xiSiEros (Florence, Pagliano Th., 1895).

Massaini, Tiburzio, 16th-century contra-

puntist
,
b. Cremona. Augustine monk ;

m. di

capp at Santa Maria del Popolo, Rome ; then to

Emperor Rudolph II. at Prague (1380); was
living in Rome in 1605. Madrigals, masses,

motets, psalms, etc. ,
are preserved in collections

of the time, also in hIS. at Rome.

Massart, Lambert-Joseph, eminent violin-

ist; b. Liege, July iq, 1811 ; d. Paris, Feb. 13,

1892. Pupil of R. Kreutzer at Paris, where he
was refused admission to the Cons., as a for-

eigner, by Cherubini, but became so famous a
teacher that he was app. prof, of violin there

(1S43-90). H. Wieniawski, Marsick, Sarasate,

and Teresina Tua were his pupils,—His wife,

Louise-Aglae M. Masson), pianist, and
( 1S7 5) Farrenc’s successor as Cons.-teacher

; b.

Paris, June 10, 1827 ;
d. there July 26, 1887.

Massd, F61ix-Marie, called Victor, opeia-

comp.
,
b. Lorient, Morbihan, France, Mar. 7,

1S22
; d. Paris, July 5, 18S4. From 1834-44,

pupil of Zimmerman (pf.) and Halevy (theory)

at the Paris Cons., winning the Grand prix de
Rome with his cantata, Le Khi^gat de Tanger
(perf. 3 times at the Opera, 1845) While in

Rome he prod, a solemn mass, and sent home
an Italian opera. La Favorita e la schiava. After
his return, his lomances had great vogue, and
his first French opera. La Chambre goikique

(Op. -Com., 1849), successful. His
greatest hit was Les noces de Jeannette (Op.-
Com., 1853 ; I act)

; others well-received, but
short-lived [La Chanteuse votUe^ 1850 ,

GalaMe^
1852 ;

La Fiancee du Liable^ 1855 ; Miss
Fauvette, 1855 ;

Les Saisons, 1855 ; reine
Topaze^ X856

;
Le cousui de Marivaux^ 1857

;

Les Chaises h portears, 1858 ;
La fde Carabosse,

1859 ;
Mai'iette la promise, 1862 ;

mule de

Fddro, 1863 ; Fior d*Aliza, i866
; Le Fils du

brigadier, 1S67 ;
Paul et Virginie, 1876, Une

nuit de CUopdtre, 1877 ; 5 not perf.).—i86o.

chorusmaster at the Opera
; 1866, Leborne’s

successor as prof, of counterpoint at the Cons
,

1S72, Auber’s successor in the Academic. He
retired in 1880.

Massenet, Jules (-Emile-Fr6d6ric),^ gifted

French composer
; b. Monteaux, n. St -Etienne

(Loire), France, May
12, 1842. Pupil of

Laurent (pf.), Reber
(harm.), Savard and
Ambr. Thomas
(comp ); after taking
first pnzes for piano-

playing, and fugue,

he carried off the

Grand prix de Rome
with the cantata
David Rizzio (1863)
Prof, of composition
at the Cons., from
1878 until his resig-

nation in 1896 ;
in

1878 he succeeded to the chair in the Academic
vacated by Bazin

;
he is a Commander of the

Legion of Honor, and Vice-President of the Soc.

of Dramatic Authors —^Works : The i-act comic
opera La Grand' Xante (1867) ;

the 3-act do.
Don Cdsar de Bazan (1872) ;

the 5-act opera Le
Roi de Lahore (1S77)

;
Hdrodiade, 4 acts (1884)

;

Le Cid, 4 acts (1885) ;
Esclarmonde, 4-act faity-

opera (18S9)
;
Le Mage, 5 acts (1S91) : IVeriher,

3-

act lyric drama (1892) ;
Thai?, 3-act lyric com-

edy (1894) ; Le portrait de Manon, i-act comic
opera (1894) ; La Kavarraise, 2-act lync episode
(London, 1894; Paris, 1895); 5-act opera Saplio

(Op.-Com., Nov. 27, 1897, Calve as Sapho);
opera Cendrillon (MS.). He has also written the
music to de Lisle’s Erinnyes (1873), and to Sar-
dou’s Crocodile (1886) and Thdodora (1884) ; the

4-

act sacred drama Marie-Magdeleine (Odeon
Th., 1873) ;

lR%fe, a mystery in 3 parts (1875);
La Vierge, oratorio (1880) , 5 orchestral suites

(Podme d’avril ; Suite d’orchestre ; Po^me de
souvenir

;
Scenes hongroises

;
Sc6nes pitto-

resques)
;

an orch.l overture “ PhMre,” and
others; orchestral fantaisies (Seines napolitaines.

Seines alsaciennes)
;

pf. -pieces, romances, etc.

Masut^to, Giovanni, b. Treviso, July 30,
1830 ; d. Venice, Jan. i, 1894. Mus. critic for

several Venetian papers; publ. “I maestri di

musica italiani del secolo XIX ” (Venice, 3rd ed.

1884), and “ Della Musica sacra in Italia.”

—

His son,

Masut^to, Renzo, b. Treviso, Apr. 25, 1858,
is bandmaster of the 27th Italian infantry regi-

ment, also a concert-pianist and violinist, and a
noteworthy composer (2 operas

;
overtures

;
pf.-

pieces; songs).

Maszkow'sky [-kov'-], Raphael, b. Lem-
berg, 1838. Pupil of the Conservatories at

Vienna and Leipzig ; 1885, cond. of the “ Im-
thumeum ” at Schaffhausen

; 1889, mus. dir. at
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Koblenz
;
in i8go succeeded Bruch as cond. of

the Breslau Orchestral Soc

Mater^na, Amalie, great dramatic soprano
;

b. St Georgen, Styria, July lo, 1847. On the

death of her father, a schoolmaster, she san^ in

churches and concerts at Graz
;
also made her

debut in opera as a soubrette. After her mar-
riage to Karl Friedrich, an actor, they were en-

gaged at the Carl Theatre, Vienna, where she
sang in operettas

;
she was engaged at the Vienna

Court Opera from 1S69-96 as prima donna, then
retiring (she has, however, sung in New York
since then). Her impersonation of Wagner
roles w'as particularly fine

;
she created Brunn-

hilde at Bayreuth in 1876.

Mathews, William Sm3rthe Babcock, b.

New London, N. H., May S, 1S37. He studied

with local teachers
;
later at I^owell and Boston ;

taught pf. at Macon, Ga
, 1860-3, then at Green-

boro, N. C., and Manon, Ala.
;
organist of Cen-

tenary M. E Ch
,
Chicago, 1867-93 ;

corre-

spondent for “Dwight’s Journal of Music”
1866-72 ;

editor of the “ Musical Independent”
1868-72

;
mus cntic of Chicago “ Times,”

“Morning News,” and “Tribune” (1878-86)

;

founder (1S91) and editor of the monthly maga-
zine “ Music —Publ. works * “Outlines of Mus.
Form ” (1867); “Emerson Organ-Method,” with
L, O. Emerson (1870) ,

“ Mason’s Pf.-Tech-
nics,” with Dr. Wm. Mason (1876) ;

“How to

Understand Music” (voL i, 1880
;
vol. ii, 1888);

“100 Years of Music in America” (i8Sg) ,* “Pop-
ular History of Music ” (1889) ;

“ Pronouncing
Dictionary of Mus. Terms” (1S9C)

;
“Music,

Its Ideals and Methods ” (1S97)
;
and half a score

of instructive works of various descriptions.

Mathias, Georges (-Amdd^e-Saint-Clair),
b. Paris, Oct. 14, 1826. Pupil of Savard, Bazin,

Barbereau, and Hale\y (m comp ) at the Cons.,

and of Kalkbrenner and Chopin (pf.). Prof, of

pf. at the Cons., 1S62
;
of late years has lived in

retirement as a composer.—Works : Symphony,
op. 22 ;

overtures to Hamlet and Mazeppa; 2
pf. -concertos ; 6 pf. -trios

; 5 morceaux sympho-
niques f. pf. and strings

;
pf.-etudes j.“Etudes

de style et de mdcanisme,” op. 28 ; “Etudes de
genre, ” op. 10) ;

“ CEuvres choisis pour le piano,”

a coll, of excellent pieces for 2 and 4 hands
;
etc.

Mathieu, Adolphe- Charles -Ghislain, b
Mons, Belgium, June 22, 1804 ; custodian of

MSS. in the Brussels Library
;
publ. the mono-

graph “Roland de Lattre” (1838, 2nd ed.

1840).

Mathieu, 6mile (-Louis-Victor), b. Lille,

France, of Belgian parentage, Oct. 18, 1844.
After preliminary study at the Louvain Music-
school, he entered Brussels Cons. (Bosselet,

harmony
;
Fetis, cpt. and fugue

; Aug. Dupont,
pf.), taking 1st harmony-prize in l86i, and ist

pf.-prize in 1863; from 1867-73, prof, of pf.

and harmony at Louvain Music-school
; 1873-4,

chef iVoi'chestre at the Ch^telet Th
,

Paris;

1S81-98, Director of the Louvain Music-school

;

since Nov., 1S9S, Dir. of the R. Cons, at

Ghent. In 1S69, and again in 1871, he won the

2nd Grand prix de Rome at Brussels
,
he is a

Chevalier of the Order of Leopold (1SS5), and
Officer since 1S96

;
corr. member of the R.

Belgian Acad since 1897.—Works • i-act com
opera r^chaa^v (Liege, 1863) ,

com. opera
Bathyle (Brussels, 1S93)

;
2-act com. opera

Geori^es Dandin (Brussels, 1877) ;
i-act com

opera La Bernoise (Brussels, iSSo)
,
4-act lyric

tragedy Richilde (Brussels, 1SS8)
,
3-act opera

VEnjante de Roland 1S95; ; music to

Sejour’s Cromtoell (Paris, 1S74) ;
a ballet. Fit-

mettrs de Kiff (Brussels, 1876) ;
the cantatas l.a

dernih‘e nmtde Faust
^
Le sougede Colombo Tor-

quato Tasso*s doodj Dehout^ penple ! and 2 chil-

dren’s cantatas, Les Bois and VJ^cole fraier-
nelle

;

3 grand “ poemes lyriques et sympho-
niques,” Le Hoyoux^ Freyhir^ and Le Sorbier

;

3 orch 1 symphonic poems
;
a violin-concerto

;
a

Te Deum
,
male choruses

;
French and Flemish

songs All are publ
,
excepting the large can-

tatas, the first tw’o operas, the orch.l s3m:iphonic

poems, Cromwell^ and the Te Deum. M. also

wrote the texts of Richilde
^ VEnfance de Ro-

land (both transl. into German by Fremery), and
the 3

“ Poemes lyr. et symph.”

MatteT, Abbate Stanislao, b. Bologna,
Feb. 10, 1750; d. there May 12, 1825. He
succeeded his teacher. Padre Martini, as m, di

capp, at San Francesco
;
was later maestro at

S Petronio, and prof, of counterpoint at the

Liceo Filarmonico from its organization (1804).

Among his pupils were Rossini, Donizetti, Pa-
cini, Tadolini, etc. Eminent comp of sacred
music; publ “ Pratica d’accompagnamento
sopra bassi numerati . . .” (3 parts

;
Bologna,

1825-30 ;
new ed. by Ricordi).

MatteT, Tito, b. Campobasso, n. Naples,
May 24, 184 1, Pianist

;
pupil of Maggoni,

Parisi, Ruta, Conti, and Thalberg ; at ii (!)

created
‘
* Professore ” of the Accad di Santa

Cecilia, Rome
;
received a special gold medal

for playing before Pope Pius IX
,
and was app.

pianist to the King of Italy. After Continental
tours, he settled about 1865 in London, becom-
ing cond. at Her Majesty’s Th.— Works:
Opera Maria di Garni iyi. M.’s Th., London,
1880) ;

comic opera La Prima Donna (1S89)

;

ballet The Spider and the Fly (1893) ;
all suc-

cessful
;
much brilliant pf.-music

;
very popular

songs.

Matte'is, Nicola, Italian violinist who set-

tled 1672 in London. Publ. 4 books of “ Ayres,
Preludes, Fugues and Allemands” f. violin;

and a “ (iuide lo Playing a true Base upon the

Guittare.”—His son, Nicola (d. 1749), lived in

Vienna, and in Shrewsbury, England. He was
Burney's teacher.

Matthai, Heinrich August, b. Dresden,
Oct. 30, 1781 ; d. Leipzig, Nov. 4, 1835. Ex-
cellent violinist, Campagnoli’s successor (1817)
as first Concertnieister at the Gewandhaus.

383



MATTIIESOX—MAYER

Mat'theson, Johann, b. Hamburg, Sept. 28,

168 1 ,
d, there Apr. 17, 1764 Of thorough

general education, a student of law, and master

of several languages, his decided mus talent

was developed by Braunmuller, Pratorius, and

Kellner, at 9 he sang, composed, and played

the organ and harpsichord
,
entered the opera-

chorus 1690, and 1697-1705 sang operatic tenor

roles, also bringing out 5 operas ; he befriended

Handel in 1703, but aften\’ards broke with him ;

and 1705 became tutor in the English ambassa-

dor’s family
; 1706, secretary of legation ; later,

ambassador ad tnterim. From 1715-2S, mus.

dir.
,
and cantor, at the Hamburg Cathedral

;

deafness then obliged him to resign the former

post. His comp.s include 8 operas, 24 oratonos

and cantatas, a Passion, a mass, suites f. clavi-

chord, 12 flute-sonatas w. \’iolin
;
etc (88 publ.

works
;
some in l*auer’s

*
* Old German Com-

posers ”). A partial list of his writings, impor-

tant for their promulgation of advanced views,

brushing aside traditional prejudices, follows

:

“ Das neu-eroffnete Orchester, oder gnmdliche
Anleitung, wie ein galant ho7}ime einen vollkom-

menen Begrifl von der Hoheit und Wurde der

edlen Musik erlangen mbge” (1713); “Das
beschiitzte Orchester" [versus Buttstedt’s “ Ut,

re, mi, fa, sol, la, tota musica"! (1717) ,
“Die

exemplarische Organistenprobe^* (1719 ; 2nd
ed. as “ Grosse Generalbass-Schule," (1731)

,

“Critica musica" (3 vol.s ; 1732); “Der
brauchbare Virtues " (1720); “Das forschende

Orchester” (1721), “ De eruditione musica”

{1732); “Der vollkommene Capellmeister

”

(1739); “Grundlagen einer Ehrenpforte, worin
der tuchtigsten Capellmeister, Componisten,
etc, Leben, Werke, etc., erscheinen sollen”

(1740); “Dieneueste Untersuchung der Sing-

spiele” (1744); “ Mithridat, wider den Gift

einer welschen Satyre des Salvator Rosa, ge-
nannt : La Musica^ uebersetzt und mit Annier-
kungen, etc.” (1749); “ Geoig Friedrich Han-
dels Lebensbeschreibung ” (1761) ;

and many
others, both publ. and in MS.

Matthias (or Mattheus) Le Ma^tre. See
Le Maistre.

Matthias Hermann, See Hermann, Mat-
thias.

MaP’thieuz, Johanna. See Kinkel.

Mat^^thison-Han^'sen, Hans. Danish or-

ganist and composer
;

b. Flensburg, Feb. 6,

1807; d. Roeskilde, Jan. 7, 1890. Pupil of
Weyse at Copenhagen

; in 1832, organist of
Roeskilde Cathedral, a very important position.

—Works Ox^Xono Johannes

.

church-cantatas,
psalms w. orch., chorals w. variations, organ-
symphonies (sonatas), preludes, postludes, fan-
tasias, etc., f. organ.—Flis son,

Mat'thison - Han'sen, Gotfred, b. Roes-
kilde, Nov. 30, 1832 ;

organist in 1859 of the
German Friedrichskirche at Copenhagen. Win-
ning the Aiicker scholarship, he studied at Leip-
zig during the winter of 1862-3. i*'ounded, with

Grieg, Nordraak, and llorncman, the concert-

society “ Euterpe”
;
1S67, organist at St. John’s,

and organ-teacher at Copenhagen Cons.; from
1S77, asst. -organist to his father. Successful

Geiman tours {Tonkunstle7 ~X''t'r5ammhmg[ at

Hanover, 1S77). Now organist of Trinity Ch.,

Copenhagen —Works • Op. 5, pf.-trio
;
op. ii,

violin-sonata
;
op. 14, pf.-ballade

,
op. 15, fan-

tasia f org. ;op. 16, 'ccllo-sonata
,
op. 19, con-

cert-pieces f. org.

Mattio'li, Lino, ’cellist and vocal teacher
,
b.

Parma, Italy, 1853 ,
graduated from the Cons,

there with high honors. Now living in Cincin-

nati Has written many songs.

Mau'rer, Ludwig Wilhelm, distinguished

violinist
;

b. Potsdam, Feb 8, 17S9
; d. St.

Petersburg, Oct. 25, 1878. Played in public at

Berlin when only 13 ;
entered the Royal Orch

;

from 1806-1S, in Russia, giving concerts, etc.;

visited Berlin and Paris, and then became Can-

certmeisier in Hanover
,

revisited St. Peters-

burg in 1832, and, after travelling in 1S45,

settled in Dresden. His most famous comp.s
are the Symphonic concertante for 4 violin.s w.
orch., and the A major violin-concerto

;
also

wrote 7 other concertos, a double concerto, 2

concertinos, 2 string-quartets, duos concertants

for violins, airs vari&, fantasias, etc.; and 3
operas.

Maurin, Jean-Pierre, b. Avignon, Feb. 14,

1822 ,
d. Paris, Mar, 16, 1894. Violin-pupil of

Baillot and Habeneck at Paris Cons., where he
succeeded Alard as teacher in 1875. Co-founder
of the “ Societe des demieis quatuors de Bee-
thoven.”

May, Edward Collett, celebrated organist

and singing-teacher
;
b. Greenwich, England,

Oct. 29, 1806
;

d. London, Jan. 2, 1887. Pupil
of Th. Adams, C. Potter, and Crivelli

;
organist

of Greenwich Hospital, 1837-69 ;
prof, of vocal

music at Queen’s College, London. A disciple

of Hullah, he taught in numerous schools and
private classes, doing much to popularize singing
among the masses.—Publ. “ Progressive Vocal
Exercises for Daily Practice” (1853) ;

songs.

Maybrick, Michael, (pseudonym Stephen
Adams,) baritone singer in opera and concert

;

b. Liverpool, 1844. Organ-pupil of Best
;
1866-

8 at the Leipzig Cons. (Plaidy, Moscheles, Rich-
ter), and vocal pupil of Nava at Milan, lie has
sung at the principal concerts in l.ondon and
the provinces, and toured the United States and
Canada in 1884 Many of his songs (sung by
himself) have great vogue (“ Nancy Lee ”).

May'er, Charles, pianist, b. Kdnigsberg,
Mar. 21, 1799 ;

d, Dresden, July 2, 1862, Pupil
of Field in St. Petersburg, and in 1814, a finished

player, accompanied his father on a lour to Paris
via Warsaw, Germany, and Holland

; lived 1819
in St. Petersburg, then making a tour to Stock-
holm, Copenhagen (w'here he was app. court
pianist), Hamburg, Leipzig, and Vienna, settling

in Dresden, 1846. llis pf.-music (about 350

384
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opus-numbers) is well-written and effective. He
was a fascinating player and an excellent teacher.—Works Man} valuable studies and educational
pieces

, Grand Concerto, op. 70, Concerto sym-
phonique, op. Sp

; Concert- Polonaise, op. 23S
;

(Irande Fantaisie dramatique, op. 54 ,
Toccata

in E
; Valses-Etudes (op. 6g, 71, 83, 116, 122,

133» 157) . brilliant concert-pieces, fantasias,

variations, etc.

May'er, Emilie, composer
, b. Friedland,

Mecklenburg, May 14, 1S21. Pupil of Lowe,
Marx, and Wieprecht

; settled in Berlin —
Works 7 symphonies and I 3 grand overtures

;

an operetta, Die Ftscherin j pf -concerto
,
the

iiSth Psalm, w. orch.; 14 string-quartets
, 2 pf -

quartets ; 12 sonatas f pf. and violin
; ii pf -

trios; other pf.-music
,

o\er 150 songs; etc.

(about 50 numbers were publ ).

May'er,Wilhelm(pseudonym W. A. Remy),
b. Prague, June 10, 1831 ; d. Graz, -Jan. 23,
1S9S. Music-pupil of C. F Pietsch

;
law-student,

graduated as Dr.ji/r in 1S56, and held a govern-
ment appointment till 1S61. Gave up the law
in 1862, and became conductor of the (5raz Mus.
Society, resigning in 1S70 to apply himself to

teaching and composing. As a teacher of piano,
and more especially of counterpoint and compo-
sition, he was very eminent

;
among his pupils

were F. Busoni, W. Kienzl, Reznicek, F.Wem-
gartner, R. Sahla, etc —Works : 3 symphonies ;

symphonic poem “ Helene ”
;
overture “Sarda-

napel”
,
“ Slavisches Liederspiel” and “Ostliche

Rosen ** (fantasias f. 2 pf s w orch ) ;
and a

concert-opera (Graz, 1S7C) ; songs,
part-songs, etc.

May'erhoff, Franz, b. Chemnitz, Jan. 17,

1864 ;
pupil of Leipzig Cons

;
theatre-

at Labeck(i8S3), Memel, and Tilsit ; since 1S85
in Chemnitz

;
1888 cantor of the Petrikirche

;

cond. of the Mus. Soc. Has comp, sacred

choruses, songs, etc.

May^erl (or Maierl), Anton von, b. Bozen
;

d. Innsbruck, 1839 I
pupil of Ladurner and Ett

;

church-comp. (publ. a Stabat Mater).

May^lath, Heinrich, b. Vienna, Dec. 4,

1833. Pupil of his father in pf.-playing; on
tours 1863-5 ;

in Russia till 1867 ;
then settled

as a teacherm New York. Classical pianist and
thorough musician

;
wrote excellent instructive

pf -music, and concert-pieces of depth and some
difficulty.

Maynard, Walter, Pen-name of Th. W.
Beale.

Mayr, (Johann) Simon, famous teacher and
dramatic composer

; b. Mendorf, Bavaria, June
I4» 1763 ;

d. Bergamo, Dec. 2, 1845. Pupil of

the Jesuit Seminary, Ingolstadt ; then of Lenzi
at Bergamo, whither he had gone as the tutor

of a Swiss nobleman, De Bessus ;
later of Ber-

toni at Venice, settling here as a composer, and
bringing out oratorios, a Passion, a requiem, and
other masses and church-music, until, by Pic-

cinni’s advice, he wrote the very successful opera
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SaJ^o^ osda i riti d'Apollo Lettcadio(iy<^4)^ after

which he brought out, in 30 I’ears, about 70
others These w orks, in which the more elaborate

harmonization and orchestration of German 1)7)6

influenced contemporary Italian production (to

its benefit), he’ "I the Italian stage between Ci-

marosa and Rossini (ciret7 1S00-1S15). In 1S02
^layr became »i. di copp. at Santa Maria IMag-

giore, in Bergamo, and, at the foundation of the

Mus. Inst, there in 1S05, its Director. Ills

most eminent pupil was Donizetti. He publ.
“ Breve notizie istoriche della vita e delle opere

di Giuseppe Haydn " (1S09) ; theoretical works
in MS —Alborghetti and Galli wrote “Doni-
zetti e ]Mavr, notizie e documenti” (Bergamo,
1S75)

Majr^erger, Karl, b. Vienna, June 9, 182S
;

d Pressburg, Sept 23,1881. Pupil of Preyer

;

from 1S64, Kapellm, of Pressburg Cathedral.

—

Works* Opera Mtlusina (Pressburg, 1S76)

;

burlesque opera Die Entpuhrim^ der Prinzessin
Europa (1S6S)

,
music to Oehlschlagel’s drama

Yrsa

;

male choruses, songs, etc.

May'seder, Joseph, celebrated violinist and
comp.; b. Vienna, Oct. 26, 1789 ; d. there Nov.
21, 1S63. Pupil of Suche and Wranitzky

;
de-

but as -violinist in iSoo
;
studied pf. and comp,

with E. Forster in i3o2
,
played in the famous

Schuppanzigh Quartet (2nd violin) ; entered the

court orch in 1S16, became solo violinist at the

court opera in 1820, and Imperial chamber-vir-
tuoso in 1S35, also playing in the Cathedral
(Stephanknche). He never went on tours, and
rarely gave concerts

;
yet he was a finished vir-

tuoso admired even by Paganini. An eminently
successful teacher, and a composer of well-writ-

ten and effective soli and concerted pieces (3

violin-concertos, 2 concertinos, 3 string-quintets,

7 string-quartets, 4 pf.-lrios, a fantasia f. pf.

and vln ; also variations, polonaises, rondos,

duets, studies, etc., f. violin
;
many published

;

others MS.).

Mazas, Jacques-F6r6ol, riolinist
;

b. Be-
ziers, France, Sept. 23, 1782 ; d. 1849. Pupil

at Paris Cons, of Baillot, 1802-5, winning ist

pnze
;
joined the orch of tl»e Italian Opera

;

toured Europe 1811-29, taught in Orleans, and
from 1837-41 was Director of the town Music-
School at Cambrai. His tone was powerful and
mellow, his compositions very effective ; he
wrote a Method for Violin, and numerous valu-

able studies ; a Meth. f. Viola
;
concertos, string-

quartets, trios, violin-duets, fantasias, variations,

romances, etc.; also 3 operas.

Mazzin^ghi, Joseph, b. London, Dec. 25,

1765 ; d. Bath, Jan. 15, 1844. Of noble Cor-

sican parentage
;
pupil of J, C. Bach, Anfossi,

and Sacchini
, 1784, mus. dir. of King’s Th.;

music-teacher to Princess of Wales. He wrote
(mostly with Reeve) several operas, melodramas,
etc.; also comp, many songs, glees, trios, etc.,

and sonatas and other pf-music.

Mazzo(/chi, Domenico, b. Civita Castel-
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lana^ Rome, about 1590 ;
d. about 1650.

^

A
learned Roman lawyer, he was a music-pupil of

Nanini, and publ. a book of “ ^ladrigali a 5

voci in partitura ” (1640) in which appear, for the

first time, the conventional mus. signs for the

crescendo and decresc. (
— ),

piano

(/>), forte (f)^ and tnllo which he explains

in a Preface. Also comp, madrigals and motets,

an opera, an oratorio, etc.

Mazzuca^to, Alberto, b. Udine, July 2S,

1813 ;
d. Milan, Dec 31, 1877. He renounced

the study of mathematics for music, his teacher

being Bresciano at Padua, where his first opera,

La Fidanzata di Lamma mooi\ was successfully

performed in 1S34
;
six others had similar tem-

porary success, but were thrown into the shade

by Verdi’s fresher style ; his other comp.s have
also left no lasting impression ; but he was really

eminent as a ^ iolinist (leader at La Scala, Milan,

1859-69), and still more so as a teacher. From
1S39-51 he taught a girls’ vocal class at the

Cons.; 1S51, teacher of composition; 1S52,

lecturer on histoiy’ and lesthetics ; 1872, suc-

ceeded Lauro Rossi as Director. For several

years he was editor of the Milanese “ Gazzetta

Musicale ” (founded 1S45) ; wrote “ Pnncipi
elementari di musica di Asioli, riformati ed am-
pliati” (Milan

;
Ricordi)

;
also publ. an Atlas

of Ancient Music (“ Atlante della musica antica

. . .”) with an historical preface ; a “ Trattato

d'estetica musicale ”
; and Italian translations

of Garcia’s Singing-Method, Berlioz’s Instru-

mentation, Fetis’s Harmony, Segond’s “Hygi-
ene for Singers,” and Panofka’s “ Vocal Abe.”

Mead, Olive, b. Cambridge, Mass., Nov. 22,

1874. Began study of violin at 7 ;
pupil of Jul.

Eichberg, and later of Fr. Kneisel. Talented
concert-violinist ;

has played in many concerts

in New England cities. New York, etc.

Me''dexitsdi, Johann, called Gallus, Bohe-
mian pianist and composer

; b. Nimburg, about

1765 ; was living at Lemberg in 1830. Mus.
director at Ofen 1794-6 ; resided chiefly in Vi-
enna, where he prod, several Singspiele and ope-
rettas, music to Matbeih and other dramas, and
publ. considerable chamber-music, sonatas and
variations f. pf., etc.

Meerens, Charles, b. Bruges, Dec. 16, 1831.
Studied ’cello-playing under Bessems, Dumont,
and Servais

;
then became a tuner in his father’s

piano-factory, and devoted himself later to acous-
tical researches —Writings ;

“ I.e Mdtro-m^tre,
ou moyen simple de connaftre le degre de vitesse

d’un mouvement indique” (1859); “Instruc-
tion dldmentaire de calcul musical ” (1864)

;

“ Phenom^nes musico-physiologiques ” (1868);
“ Hommage k la memoire de M. Delezenne ”

(1869); “Examen analytique des experiences
d’acoustique musicale de M. A. Cornu et E.
Mercadier” (1869) ;

“ Le Diapason et la nota-
tion musicale simplifiees” (1873); “ Mdmoire
sur le diapason ” (1877) ;

“ Petite methode pour
apprendre la musique et le piano ” (187S) ; and
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“La Gamme majeuie et mineure ” (1S90
; 2nd

ed. 3892).

Meerts, Lambert (-Joseph), b. Brussels,

Jan. 6, iSoo . d. there May 12, 1863. Violin-

ist
,
pupil of Lafont and Habeneck at Paris

;

from 1S35, prof, at Brussels Cons. Among
his important instructive works for the violin are
“ £tudes pour violon avecaccompagnement d’un

second violon ”
,
“ Mecanisme du violon” (ad-

vanced studies), “12 etudes” on double-stop-

ping ; 3 books on the 2nd, 4th, and 6th positions
;

12 books of studies on ihythm, on motives by
Beethoven

; 3 studies on the fugued and staccato

styles ;
12 studies^ on bowing

;
6 2-part fugues

for solo violin
; 3 Etudes brillantes.

Mees, Arthur, b. Columbus, Ohio, Feb. 13,

1S50. Pupil at Berlin, 1S73-6, of Th. Kullak
(pf ), Weitzmann (theory), and II. Dorn (score-

reading and conducting). He was for 6 years

cond of the Cincinnati May Festival chorus
;

asst.-cond. of American Opem ; cond. of sing-

ing-societies in New York, Albany, etc.; since

1S96, chorus-conductor, and asst.-cond. of the

Thomas Orch., in Chicago. Has publ. “ Piano
Studies” (based on passages from important
pf.-works)

,
wrote analytical programs for the

New York Philharm Soc. (18S7-96), and since

then for the Thomas Orch.

MehTig, Anna, pianist ; b. Stuttgart, June
II, 1843, where she studied with Lebert, and
later at Weimar with Liszt (1869) ; was long
considered the principal exponent of the “ Stutt-

gart ” school of pf.-playing, but since her mar-
riage with the merchant Falk of Antwerp has
been less before the public. Her tours on the
Continent, also to England and (1869-70) in

America, have been successful.

Mehr^kens, Friedrich Adolf, b. Neuen-
kirchen, n. Ottemdorf-on-BJlbe, Apr. 22, 1840 ;

pupil of Leipzig Cons. 1861-2
;
settled in Ham-

burg as pianist, teacher and conductor of sing-

ing-societies
; since 1871, cond. of the Bath-

Gesdhehaft. Has written a symphony, a Te
Deum, and minor works.

Mdhul, fitienne-Nicolas, French opera-
composer

;
b. Givet, Ardennes, June 22, 1763

;

d. Paris, Oct. 18, 1817. By dint of hard work,
and with the friendly aid of a blind old organist,

he learned to play the organ, and at ten was or-

ganist of the Couvent des Recollets at Givet.

The fame of Wilhelm Hanser, organist at Laval-
dieu monastery, attracted the l3oy

;
the abbot ad-

mitted him as a novice, so that he might be taught
by Hanser, whose assistant he became in 1777.
Next year he went to Edelmann in Paris for les-

sons in piano-playing and composition, support-
ing himself by teaching. I Tearing Gluck’s
Iphigdnie en Tauride^ he was moved to seek an
introduction to the master, by whose advice he
turned from sacred to dramatic composition. For
the sake of practice he wrote three operas (Fsychd^
Anaerdon^ Lausus et Lydie)

;
a fourth, Alonzo et

Cora^ though accepted by the Academic de mu-
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sique, was not perf until 1791 ; meanwhile
Riiphrosyne et Coradin^ oii le tyran corrij^d^

came out at the Th.
Italien in 1790 with

"reat success
,
good

fortune likewise at-

tended the produc-
tion of Strataftlet'

(1792), Ld
ites rots (1793, writ-

ten with 1 1 others),

Le jugement de
Pdrts (ballet

; 1793),
Le jeune sage et le

vieiix foil (1793),
Iloratius CocQs
(1794), Phrostne et

Jlf/lidore (1794), and
La caverne (i795)

. in th.s year M was app. one
of the four Inspectors of the newly established

Conservatoire, and also elected a member of the
Academic In 1797 3 operas, Doria^ La iottpie

et lepapiUon^ and Lcjeune Henri

^

were produced;
the last was hissed off the stage, after the over-

ture had been twice repeated in response to clam-
orous applause, because of the reverence still felt

by republican France for the hero, Henri IV.;
this overture still survives Now followed Le
pont de Lodi (1797), Adrien (179S), Anodant
(1799), Apicttre (1800), Bion (xSoi), Vlrato, ou
Vemportd (1801 ; a vain attempt to imitate the
Italian opera-buffa style, but so successful with
the public that M. employed this lighter vein in

several subsequent works), Une Folk (1802), Le
'Frdsor supftosi Joanna (1802), VHeureux
nialgri Im (1802), Helena (1803), Le haiser et la

quittance (1803, with Boieldieu, Isouard, and
Kreutzer), Uthal^ Gabrielled'Fsirdes {both 1806),
and on Feb. 17, 1807, at the Theatre Feydeau, his

greatest work, the 3-act opera Joseph^ which
at first obtained only a succhs d'estime in Paris,

though much better received in the French prov-
inces and Germany. For four years, M. wrote
only the ballets Le retour d* C/lyssey and Persde
et Andromhde ; Les AmazoneSy ou la fondation
de Thhbes {j.%\i)y Le Prince troubadour
rOrijlamme (1814 ;

with Berton, Kreutzer, and
Paer), and La Journde aux aventures (1816),

were still performed before his death ;
Valentine

de Milan was completed by Daussoigne-Mehul,
and brought out in 1822 ; several other operas
have never been performed. M^hul’s fame rests

wholly upon his operas, in which he develops a
robust dramatic style and fine orchestral effects.

His overtures are often masterly
;
his sympho-

nies were correctly written, but uninspired, and
his pf. -sonatas were insignificant ; some choral
works (“ Chant du depart,” “ Chant de \dctoire,’*

“Chant de retour,” etc.) attained a certain

vogue. He fell a victim to consumption, and
his death was probably hastened by chagrin at

the comparatively slight success of the last

operas, due in part to Spontini’s increasing celeb-

rity.—Biographies by Vieillard (1859), and A.
Pougin (1889).

Mei'bom (or Meibo'mius), Marcus, b. Ton-
ning, Schleswig, in 1626

,
d Utrecht, 1711. An

erudite philologian, for some years prof, and
librarian at Upsala University

,
lived thereafter

principally in Utrecht, ending m such poverty
that he had to sell part of his library His chief

work is “Antiquae musicae auctores septem,
graece et latine, Marcus Meiboraius restituit ac

notis explicavit” (Amsterdam, 1652 ,
2 vol s)

;
it

contains treatises on music by Anstoxenos, Eu-
clid (“ Introductio harmonica”), Nicomachos,
Gaudentius Philosophos, Bacchius Senior, Aris-

tides Quintilianus, and M. Capella (Book ix of

the “ Satyncon ”).

MeFfred, Joseph-Jean-Pierre-6mile, horn-
virtuoso

;
b. Colmars, Basses-Alpes, Nov. 22,

1791 ; d Pans, Aug 29, 1S67. Pupil of Dau-
prat at Paris Cons., where he was prof. 1833-65.
Wrote “ De I’etendue, de I’emploi et des res-

sources du cor en general, et de ses corps de
rechange en particulier . . ” (1S29) ;

“ Me-
thode pour le cor 4 deux pistons”; “ Methode
de cor chromatique ” (avec 3 pistons) ; horn-
duets, etc.

MeFland, Jakob, b Senftenberg, Upper Lu-
satia, in 1542 ; d, Celle, 1577. Notable German
contrapuntist, who publ 1564-77 several books
of sacred songs, motets, etc.

Meinar'dus, Ludwig (Siegfried), composer
and writer; b Hooksiel, Oldenburg, Sept. 17,

1827 ; d. Bielefeld, July 12, 1896. Pupil of
Leipzig Cons 184^7 ; then until 1849 private

pupil of F. A. Riccius ; also studied a short time
in Berlin, in Weimar with Liszt, and, after act-

ing as theatre-cond. at Erfurt and Nordhausen,
with Marx at Berlin. 1853-65, cond. of the
Singakademie at Glogau

;
then teacher in Dres-

den Cons.; from 1874 till 1887 he lived in Ham-
buig as a composer and critic, then going to

Bielefeld. From the Grand Duke of Oldenburg
he received the title of “ Musikdirector” in 1862.

—Principal compositions : Opera Bahnesa (not

perf.) ; the oratorios Simon Petrusy Gideony

Kbnig SalomOy Luther in JVormSy and Odt un /
the choral ballades Rolands Schivaneulkdy Frau
Hitty DieNonnCyJungBaldurs Sieg; “ Deutsche
Messgesange,” f. chorus and org.

,

“ Wander-
lied,” f. ch. and wind-instr.s

;
“ Passionslied,”

f. soli, ch., and orch. ;—2 symphonies, a pf.-quin-

tet, 3 pf.-trios, string-quartets, an octet f. wind,
sonatas f. vln. and pf., a sonata f. ’cello and pf.,

pf,-pieces, songs.—Writings: “ Kulturgeschicht-
liche Bnefe liber deutsche Tonkunst ” (2nd ed.

1872), “ Ein Jugendleben” (1874, 2 vol.s
;
a

sort of autobiography) ;
“ Ruckblick auf die

Anfangeder deutschen Oper” (1878) ; “Matthe-
son und seine Verdienste um die deutsche Ton-
kunst” (1879); “Mozart: ein Kiinstlerleben

”

(1882); “Die deutsche Tonkunst im 18.-19.

Jahrhundert” (1887).

MeFners, Giovanni Battista, b. Milan,
1826 ; d. Cortenova, Como, Aug. 6, 1897. Pupil

1833-43 of Milan Cons., where he wrote the
operas Francesca da Rimini (not perf.) and 11
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Discrtore svizzcro (1S42). Studied further with

Donizetti, and at Vienna with Sechter
,
then be-

came m. di capp. at the basilica in Veicelli, writ-

ing sacred music. He was for a time theatre-

cond. at Turin, and later prof, at the Guildhall

School of Music, London, for some years—
Other operas . Elodia dt San Matiro (Milan,

iS55);./^*zrra;7/t7 ///(Milan, 1S57) ,
Veronica Cybo

(Florence, 1S66); and Gabrtella di Thetschen

not prod ).

Mei'ster, Karl Severin, b. Kunigstein (Tau-

nus), Oct. 23, 1818 ; d. Sept. 30, 1881, at Mon-
tabaur (Westerwald), where from 1851 he had
been head-teacher at the Seminary and town
musical director. Wrote the valuable work “ Das
katholische deutsche Kirchenlied in semen Sing-

weisen von den fruhesten Zeiten bis gegen Ende
des 17. Jahrhunderts” (1S62) ;

continued by
Baumker (2nd vol. 18S3)

;
vol. i, revised ed ,

1SS6 Also publ organ-accompaniments to the

hymns in the “ Gesangbuch ” of the Limburg
diocese ; a Method of Modulation

;
hymns for

male choir ; cadenzas and preludes for organ
;

etc.

Me'la, Vincenzo, opera-composerand singer

;

b. Isola della Scala, Verona, in 1S21
; d Co-

logna Veneta, Nov., 1897.—Works: II Feuda-
torio (Verona, 1853) >

I^AUoggio militai^e (1855 ;

farce) ; Jl Convmto di San jVico/a (1858) ; Za
Testa di hronso (1855) \ Cristoforo Colombo
(1S57)

;
Jl Casino di campagna (Milan, 1865 ;

Paris, 1866, in w'hich the principal role w’as

sung by his own daughter, called “la teno-

ressa,’* her voice being said to resemble that of

a tenor in quality).

MeFba, Nellie, operatic soprano and colora-

tura singer
; b. Melbourne, Australia, in 1865.

(Her real name is Mitchell, “ Melba” being a
stage-name imitated from Melbourne ) Studied
in Paris under Mme. Marches!

,
brilliant debut

at the Theatre de la Monnaie, Brussels, in Oct.,

188 7, as Gilda in Rigoletio^ followed by appear-
ances in London (Covent Garden, May, 1888),
Paris (Grand Opera, May, 1889), St. Petersburg
(May, 1S90), Nice (1892), Milan (La Scala,
March, 1S93), Stockholm and Copenhagen (Oct.,

1893), New York (Metropolitan Opera, Dec. 4,
1S93)

;
etc.—Favorite roles are Lucia, Oph^lie,

Juliette, Nedda.

MeFcer, Heinrich von, b. Warsaw, Oct. 25,
i86g. Pianist and composer

;
his Concertshick

in E min., f. pf. and orch., took the Rubinstein
prize in 1895 ; he has also written a pf.-trio in

G mm., and other pf.-music.

Mel'chior, Edward A., b. Rotterdam, Nov.
6, i860; music-teacher there. PubL a “We-
tenschappelyk en biografisch woordenboek der
Toonkunst*^" (1S89), in which contemporary
Dutch musicians are well represented.

Melchio^ri, Antonio, b. Parma, Nov. 25,
1827 ,

d. Milan, July, 1897. Violinist and
teacher; composed “ balli teatrali” for La
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Scala and La Canobbiana (theatres)
; also

“pezzi ” for violin, and “ ballabili ” for piano.

Mel'gunow, Julius von, b Govt, of Kos-
troma, Russia, in 1S46. Pupil of Henselt and
the Rubinsteins ;

also of Moscow Cons and R.
Westphal, whose system of rhythmic articula-

tion he applied to Bach’s preludes and fugues.

Publ. a coll, of Russian folk-songs, harmon-
ized.

Melo^ne, Annibale (imperfect anagram Ale-

manno Benelli or Bonelli). See Bottkioari,
Ercole.

Meluz^'zi, Salvatore, distinguished church-
*

comp ;
b. Rome, July 22, 1S13

;
d. there Apr.

17, 1S97. He was m di capp at the basilica of

St Peter’s in the Vatican, and for 45 years had
been director of the Cappella Giulia. Thor-
oughly versed in the old Italian masters, a fine

organist and eminent composer, his works in-

clude masses, requiems, antiphones, motets,

h3rmns, psalms, a fine Stabat Mater, and a beau-

tiful Miserere.

Membrde, Edmond, b. Valenciennes, Nov .

14, 1S20; d. chateau Damont, n. Paris, Sept.

10, 1S82. I^upil, at Pans Cons., of Alkan and
Zimmerman (pf ), and Carafa (comp.)—Woiks
The operas Francois Villon (Gi-and Opera,

1857), FEsclave (ibid., 1875), Farias (Op.-
Popul,, 1876), and La lointe dehelle (Op:-Com

,

1879) t
niusic to choruses of (Edipe rot / cantata

FiJigal

;

chansons, ballads, etc. Two operas,

Colomba and Freyghor^ were not perf.

Men'del, Hermann, writer
;
b. Ilallc, Aug

6, 1834; d. Berlin, Oct 26, 1876. Pupil of

Mendelssohn and Moscheles in Leipzig, and of

Wieprecht (1853) in Berlin, Active contributor

to the “Echo,” “Dcr Tonhalle,” the “ Thca-
terdiener,” and the “ Berliner Montagszeitung”

;

founder (1870) and editor of the “Deutsche
Musiker-Zeitung,” in which appeared his inter-

esting biographical sketch of Nicolai. He also

publ. “G. Meyerbeer, eine Biographic” (1868),
and “ G. Meyerbeer, sein Leben und seine

Werke” (1869); edited “Mode’s Opembiblio-
thek ” (about 90 opera-libretti with preface, short
review, biography, etc,), and a “ Volkslieder-

buch.” His great work was the “ Musikalisches
Conversations-Lexikon ” (1870-83, written by
M. to letter M

;
completed by Reissmann).

Men^delssohn, Felix, (full name Jacob
Ludwig Felix Mendelssohn-BarthoFdy,) b.

Hamburg, Feb. 3, 1809 J
Leipzig, Nov. 4,

1847. Grandson of the philosopher Moses Men-
delssohn ; son of the banker Abraham M., who
removed to Berlin in 1S12, during the French oc-

cupation of Hamburg; his mother was Lea Sa-

lomon-Bartholdy, of Berlin, and from her he re-

ceived his first piano-lessons, in company with
his elder sister Fanny [1805-47]. These lessons

were continued by L. Berger; M.'s other teachers

were Zelter (theory), and Hennings (violin) ;
also

Mme. Bigot for a short time in 1816 at Paris,

whither M. had accompanied his father on a
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Inismcss trip. On Apr it, 1ST9, he entered the

Sintiakadt'mic (cond. by Zelter) as an alto ; on
Sept. iS a composition by M

,
the igth Psalm,

was performed by the Akademie, of which, after

the change of his

voice to a tenor in

his 16th year, he still

remained a favorite

member M .

’s talent

for composition was
likewise fostered by

,
the Sunday perform-
ances of a small

orchestra at his fa-

ther’s house, his own
works finding speedy
production. In 1S25

his father again took

him to Pans, to ask
Cherubini’s opinion

on the adoption of a musical career by Feli\; this

opinion was strongly attimiative, and the master
even offered to undertake the boy’s further train-

ing, but the elder MendeLssuhn considered the

home atmosphere preferable. Indeed, M.’s
genius could nowhere have been more health-

fully stimulated ;
as early as 1S20 he was regu-

larly engaged in composition, producing in that

year between 50 and 60 movements (a cantata,

III ruhremi fvicrlichen Tonen ; a little musical

comedy for voices and pf.
;
a pf.-trio ; 2 pf -so-

natas
;
a sonata for violin and pf. ; 2 songs for 4

men’s voices
;
songs, etc.) ; this many-sided ac-

tivity is characteristic of his work through life.

As a piano-player, his debut was even earliei

—

on Oct. 24, 1818, he played at a public concert

the piano-part of a trio with 2 horns, by Wblfll.

In 1821 his talent for extemporizing was already

noteworthy
;
being presented to Goethe in that

year, and requested to execute a Bach fugue,

his memory played him false, but not his quick
wit, for he extemporized the foigotten develop-

ment ! The overture to A Midsummer Al^kVs
Dream was written in 1826, and is a most aston-

ishing proof of the young composer’s mental
maturity, showing no less master}' and finish of

form than the remaining numbers composed fif-

teen years later. In 1827 his opera. Die Iloch--

zeit des Camacho^ was performed with much ap-
plause at the Berlin Opera, but was nevertheless

soon withdrawn by Spontini, then general mu-
sical director with almost unlimited powers, who
had a dislike to M. In no single instance is the

thoroughness of M.’s musical training more ap-
parent than in his determination to bring out
Bach's “Passion acc. to St. Matthew ” in the

SingakademU

;

in spite of Zelter’s opposition,

grudgingly withdrawn, the performance (the

first anywhere since Bach’s death) took place
on March ii, 1829, and gave the initial im-
pulse to the successful Bach propaganda in

which M. was long the leading figure. In

1830, M. declined the proffered chair of music
at the Berlin University in favor of Marx.
Ills first journey to England, undertaken at

Moscheles’ suggestion, had been made in the

preceding year
;
on May 25 (1S29) he conducted

his symphony in C minor seated, after the fash-

ion of the time, at the piano
,
some months

after this performance the London Philharmonic
Society, to which he dedicated the symphony,
elected him an honorary member. Later he
played the Concertsiuck by Weber, and (for the

first time in England) Beethoven’s concerto in

Eh. Here it should be remarked, that hi. was
not only a pianist of the highest rank, but also

a finished organist. Following this active con-

cert-season, a long pleasure-tour through Scot-

land stimulated his teeming imagination. This
was followed, 1830-32, by travels through Ger-
many, Austria, Italy and Switzerland to Paris

,

he then made his second visit to London, where
he conducted the “Hebrides” overture, and
played his G min. concerto and B min. Capric-
cio* brilliant. Here, too, his first book of 6
“ Songs without Words,” finished in Venice,

1S30, was published. In England, now and
later, he found the musical environment far more
genial than in Berlin, where, for some reason,

he was not generally popular—witness his fail-

ure, in competition with Rungenhagen, to obtain

the conductorship of the Singakademie on his

return in 1833. And this after he had arranged
a series of concerts for the benefit of the Or-
chestral Pension-Fund, himself conducting his
“ Reformation ” symphony, the three overtures
“ Midsummer Night’s Dream,” “ Hebride.s,*’and
“ Calm Sea and Prosperous ^'’o}’age,” etc. He
was called to conduct the Lower Rhine Musical
Festival at Dusseldorf in May, 1833; after a short

visit to London, he returned to Dusseldorf to take

charge, as Town Musical Director, of the church-

music, the opera, and two singing-societies, all

for the annual salary of 600 Thaler (about $450)

'

He gave most of the theatrical work into the

hands of Julius Rietz within six, months
;
after

conducting the Lower Rhine Festival at Co-
logne, June 7-9, 1S35, he accepted a call to the

conductorship of the Gewandhaus Orchestra in

Leipzig—an epoch-making point, not only in his

personal career, but for the musical life of Leip-
zig and the world. Leipzig w'as not slow to re-

spond to his masterly activity as a conductor,

composer, and player; the University created

him, in 1836, Dr, phil, honoris causa; he in-

fused new life into the orchestra, and, by calling

Ferdinand David to his aid, gave it a leaderwho
not merely (and most ably) seconded his own ef-

forts, but who, by native force of character and
musicianly ability, gave a tone of precision and
pliability to this body of players which is still a
tradition of vital force in the Gewandhaus. M.’s

oratorio Pattlus was brought out at the Lower
Rhine Festival in Dusseldorf, May 22-24, 1836,

he himself conducting. On March 28, 1837, he
married C^cile Charlotte Sophie Jeanrenaud of

Frankfort, the daughter of a French Protestant

clergyman. Five children, Carl, Marie, Paul,

Felix and “Lili” (Elisabeth) were bom to

them, and their union was happy. During four
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weeks of this year M. was in England, and con-

ducted Paulus i.St. Paul) at the Birmingham
Festival, In 1841 Friedrich 'Wilhelm IV. in-

vited M. to Berlin to take charge of the grand

orchestral and choral concerts
;
but M. found

the attitude of the court, the musicians, and
even the public, more or less openly hostile, and
W’ished to resign in October, 1S42, but, at the

King’s especial request, remained to organize

the music in the cathedral ; the chosen bodj’ of

singers later became famous as the “ Domchor”
(cathedral-choir) M. also received the title of

Royal General Musical Director ,
residence in

Berlin was not required. Late in 1842, with

von Falkenstein, Keil, Kistner, Schleinitz, and
Seeburg as directors, and Schumann, Haupt-
mann, David, Becker, and Pohlenz as teachers,

Mendelssohn organized the Conservatorium of

jMusic at Leipzig (from the beginning under the

patronage of the King of Saxony, and since

1S76 the “Royal” Cons.), it w’as opened on

Jan. 16, 1S43. himself taught when his

other manifold duties permitted The financial

nucleus of the foundation was a legacy from
Blumner of 20,000 Thaler ($15,000), left at the

disposal of the King of Saxony for the promotion
of art

;
M. had made a special journey to Dres-

den to interest the King in the consei^’atory-

proj'ect. During his frequent absences, Hiller

conducted the Gewandhaus Concerts 1843-4,
and Gade 1844-5 ;

in the autumn of 1S45, M.
resumed the bfiton. During the summer of

1S44 he conducted the Philharmonic Concerts in

London, and took part, as a pianist, in numerous
other concerts, everywhere receiving a most en-

thusiastic welcome. This was his eighth visit

to Britain; his ninth was made memorable by
his conducting the first performance of Elijah
(at Birmingham, August, 1846). Returning to

Leipzig, he resigned the Gewandhaus conduc-
torship to Gade; and the superintendency of the

piano-department to Moscheles, whom he in-

rited from London to accept the position. For
several years he had been j'aded by overwork

;

the sudden death of his favorite sister, Fanny,
was a shock which his overwrought nen'-ous sys-

tem could not withstand, and in a few months
he followed her.—^Mendelssohn left no mark as

a dramatic composer, although he long and
eagerly sought after a suitable libretto. Besides
Die Hackzeit des Camacho he left fragments of
the opera Lorelei (an Ave Maria, a vintage
chorus, and the beautiful finale to Act I)

;
the

operetta Son and Stranger

^

op. 89 ; and 5 small
unpubl. operas. His grandest productions are

the oratorios Panlus (St. Paul) and (Elijah),

op. 36 and 70 respectively, the greatest works of
their kind since the time of Handel and Haydn

;

Christus^ op 97, is unfinished. Other important
vocal works with orch. are the symphony-cantata
Lobgesangy Op. 52 ; the ballade Die erste WuU
purgisjiachi, op. f. soli, ch., and orch.; 2
“ Festgesauge,” An die Kunstler (f. male ch.

and brass), and Zur Sdcularfeier der Buih^
druckerkuHst (“Gutenberg Cantata,” f. male

ch. and orch.) ;
music to the choruses, etc

,
of

Anfi^one (op. 55 ). A lha/ie (op 74), CEdi/n? iti

Colonos (op. 93), and A Mid\itmmer Night''

s

Dream (op. 61), Hymn f. alto solo, ch., and
orch (op. 96) ;

Lauda Sion f. ch. and orch (op.

73) ,
Tu es Petrus, f. 5-p. ch w. orch. (op

III) , Psalms 115 (op. 31) and 95 (op. 46) f. soli,

ch., and orch., Psalms 114 (op. 51) and 98 (op

91), f. male ch. and orch.; prayer “ Verleih' uns
Frieden,” f. ch. and orch.; soprano concert-aria
“ Infelice w. orch. (op. 94).

—

Vocal works
WITHOUT ORCH. are Psalm 42, f ch. and organ

;

Psalms 2, 22, and 43, « 8, ^ capfella ; Funeral
.Song f. mixed ch. (op. 116) ;

Kyne eleison f.

double ch.; 6 anthems (“ Spruche”) f S-p. ch.

(op. 79); 3 motets f. soli, ch
,
and organ (op. 23)

,

3 motets f female ch. and organ (op. 39) ; 3
motets f. solo and ch. a cappella (op 69) ;

21

quartets for men’s voices, and 28 quartets for

mixed voices (among these vocal quartets are

some of his finest and most popular composi-
tions)

; 13 vocal duets ;
and 83 songs for solo

voice w. pf. (“Es ist bestimmt in Gottes Rath,”
“ Wer hat dich, du schoner Wald,” “ O Thaler
wait, o Hohen,” and many others, have become
genuine folk-songs in Germany).

—

Orchestral
WORKS. 4 symphonies (op. ii, in C min.; op.

56, in A min., “ Scotch”
,
op. 90, in A, “ Ital-

ian”
;
op. 107, in D, “ Reformation”)

;
the con-

cert-overtures “A Midsummer Night's Dream ”

(Sommernachtsiraum

;

op. 2i), “Hebrides”
(Die Fingalshohle

;

op. 26), “Calm Sea and
Prosperous Voyage ” (Meeresstille nnd ghtckliche
Fahri

;

op. 27), “The lovely Melusine” (Die
schone Melusine ; op. 33),

“ Ruy Bias ” (op. 95),
and the “Trumpet” overture (op. lor)

;
also an

overture for wind-band (op. 24) ; Andante,
Scherzo, Capriccio, and Fugue, f. stnng-orch.
(op. 81) ; Funeral March (op. 103) and March
(op. 108); pf.-concerto No. i, in G min. (op.

25), and No. 2, in D min. (op. 40) ; Capnccio
brilliant f. pf. w. orch. (op. 22); Rondo bril-

lant, f. do. (op. 29) ;
Serenade and Allegro gio-

joso, f. do. (op. 43) ;
I violin-concerto in E min.

(op. 64 ;
a classic, and one of the finest of its

class
;
while writing it, M. constantly consulted

and often deferred to David’s judgment.)—
Chamber-music • An octet f. strings, op. 20

;

2 string-quintets, op. 18, 87 ;
a pf. -sextet, op.

no; 7 string-quartets, op. 12, 13, ^ [3], 80,

81 ; 3pf.-quartets, op. i, a, 3 ; 2 pf.-trios, op. 49,
66; 2 trios f. clar., basset-hom, and pf., op.

113, 114 ;
2 sonatas f. ’cello and pf., op. 45,

58; a sonata f. violin and pf., op. 4; Varia-
tions concertantes (op. 17) and Lied ohne
Worte (op. 109), f. ’cello w. pf.

—

Pianoforte-
music : 3 sonatas, op. 6, 105, 106 ; Capriccio,
op. 5 ; Charakterstiicke, op. 7 ; Rondo capric-
cioso, op. 14; Fantasia on “The last rose
of summer,” op. 15 ; 3 Fantasias, op. 16 ;

the
original and popular “Songs without Words

”

(Liederohne Wortd)^ in 8 books (qp. 19b, 30, 38,

53, 62, 67, 85, 102) ;
Fantasia in F# min., “ Se-

nate dcossaise,” op. 28 ; 3 Caprices, op. 33 ;
6

preludes and fugues, op. 35 ;
Variations seri-

390
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euses, op. 54 ;
6 Kinclerstucke, op. 72 ;

Varia-
tions in Ej^, op 82 ; do in 1*1?, op 83 ; 3 pre-
ludes and 3 studies, op 104 ,

Albumblatt, op.

117 ;
Capriccio in E, op. iiS

; Perpetuum
mobile, op hq

,
etc ,—4-hand Variations m Bp,

op. 83a
,
4-hand Allegro bnllant, op 92 ; Duo

concertant (with Moscheles) f 2 pf s, on the
march-theme in Prectosa,—Organ-music 3
Preludes and Fugues, op. 37 , 6 Sonatas, op 65 ,

Preludes in C mm
Biographies: “Felix M.-B. ein Denkmal,”

by Lampadius (1848 ;
Engl. Iransl. by Gage,

Phila., 1865, London, 1S78)
;
the same enlarged

as “F. M.-B., em Gesammtbild seines Lebens
und Schaffens” (1886); “Sketch of the Life

and Works of the late F. M.”, by Benedict (2nd
ed. 1S53)

,

“ Reminiscences of F. M.”, by J.
Schubring (1S66)

;
“Meine Erinnerungen an

F, M.*\ by E. Devrient (1S69
,
also in Engl ) ;

“ Goethe und F. M.”, by Carl, M.’s eldest son
(1S71

;
also in Engl., 1872; 2nd ed. 1874); by

I Idler (1S74, German and Engl
,
the latter as

“ Mendelssohn, Letters and Recollections *’)
,

“Die Familie M ”, by S. Ilensel (1879; 3
vol.s)

;

“ Ferdinand David und die Familie
Mendelssohn-Bartholdy,” by J. Eckardt (1SS8)

;

an excellent 57-page sketch in Grove’s l)iction-

ary ;
many compilations and essays (by Reiss-

mann, Elise Polko, La Mara, Ferd Gleich, J.
Sittard, etc.). His letters are scattered

:

“ Reisebriefe ” from 1830-32, edited by his

brother Paul (1861 ;
2 vol s), and “ Briefe” by

the same, from 1833-47 (1863, also in Engl.)

;

“ Briefe von F. M.-B. an I. und C. Moscheles”
(1888; Ger. and Engl.); “ Briefwechsel zwi-

schen F. M.-B. und Julius Schubring,” edited by
Schubring (1892) ;

some in L. Nohl’s “ Musiker-
briefe ” (1867) ;

and 8 letters to Frau Voigt

(1871).

Mend^s, Catulle, poet, dramatist, novelist

;

b. Bordeaux, May 22, 1S41, has written the li-

bretti of several popular operas and operettas,

e. g., Le Capitaine Fracasse (music by Pessard),

Gwendoline (Chabrier), La Femme de Taba?dn
(Chabrier), Isoline (Messager), Le docteur Plane
(Pieme).

Mengaly Martin-Joseph, horn-virtuoso
;
b.

Ghent, Jan. 27, 1784 ;
d. there July 3, 1851.

Pupil of Duvemoy (horn), Catel (harm.), and
Reicha (comp.) in Paris Cons.

;
belonged to the

Imperial Guard, the orch. of the Od^on, and
that of the Th. Feydeau ; after failure as a
theatre-manager in Ghent, he became conductor
there and in Antwerp, and in The Hague

;
from

1835, Director of Ghent Cons—Brought out 5
operas, and wrote 2 horn-concertos, chamber-
music f. wind and strings, duos f. horn and
harp, fantasias f. horn and pf., etc.

Men'’'gewem, Karl, b. Zaunroda, Thuringia,
Sept. 9, 1S52

;
from i88i-6 teacher at Freuden-

beig’s Cons., Wiesbaden, and with the latter

founded a Cons, at Berlin in 1886.—Works :

Oratorio Johannes der Tdufer (1892) ;
festival

cantata Martin Luther

;

operetta Schulmeisters
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(Wiesbaden, 1S84) ;
overture “Dom-

roschen ”
;
a requiem, female choruses, etc.

Mengoz^zi, Bernardo, b Florence, 1758 ,

d Paris, March, iSoo Pupil of P. Potenza at

Venice
;
sang on Italian stages, and at concerts

in London and Pans, also for years at the Th.
de Monsieur. He brought out 13 operas and a

ballet in Paris
,
from 1795 was prof, of singing

in the Cons.
;
and wrote the greater part of the

“ Methode de chant du Cons.” publ. by Langle.

Men'ter, Joseph, b. Deutenkofen, Bavaria,

Jan 19, 1808
;

d Munich, Apr. iS, 1856.

*Cello-pupil of Moralt at Munich, where he

entered the court orch. in 1833 Won fame by
tours in Germany, Austria, Belgium, Holland,

and England. Wrote fantasias, etc., f ’cello w.

orch.—His daughter,

Men^'ter [Menter-Popper], Sophie, dis-

tinguished pianist
; b. Munich, July 29, 1848 ;

pupil there of Schonchen, later of Lebert and
Niest Debut 1S63

;
in 1S67, after sensational

successes at Frankfort, Tausig persuaded her to

study with him
;
she met lAszt in iS6g, who

recognized and zealously promoted her wonder-
ful talent. Married the 'cellist Popper in 1872

(divorced 1SS6). Court pianist to the Prince of

Hohenzollem and the Emperor of Austria. Pro-

fessor at St. Petersburg Cons
, 1878-87 (?).

Both in technique and style her playing ap-

proaches perfection. Wassily Sapellnikoff was
her pupil. Resides at her countrj^-seat, Castle

Itter, in the TjtoI,

Mer'becke, John. See Marbeck.

Mercadan^te, Francesco Saverio, b. Al-
tamura. Sept. 17, 1795 ;

d. Naples, Dec. 17,

1870. Favorite
pupil of ZmgarelU
in the R. Collegia

di Musica, Naples ;

after having comp. 2
symphonies (praised

by Rossini), concer-

tos, quartets, a 4-p.

mass w. orch., and
a cantata, his career

as a dramatic com-
poser began with
L'apoieosi d'Rrcole

(San Carlo Th.
,
Na-

ples, Jan. 4, 1819),

a grand success. Up to 1866 he produced about
60 operas with fluctuating fortune, the last being
Virginia (Naples, Ajpr. 7, 1866). His greatest

triumphs were won with Flisa e Claudio (Milan,
I.a Scala, Oct. 30, 1821 ; the work which secured
his fame), 1 Briganti (Paris, Th. Italien, Mar.
22, 1836), // Giuramento (Milan, La Scala, Mar.
II, 1837 ;

considered his best), and II Bravo
(ibid.. Mar. 9, 1839). He composed operas for

different cities, residing, after the manner of

Italian opera-composers, in the city for which
he was writing

;
thus he lived in Rome, Bologna,

Turin, Milan, Venice, Madrid (1827-8), Lisbon
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(iS27-“S“9), Paris, and Vienna ('where he prod. 3
operas in 1S24). In 1S33 he succeeded Pietro ( le-

nerali as m dt capp^ at Novara Cathedral
;
here he

lost the sight of one eye, and m 1S62 total blind-

ness ensued. In 1839 he became m. Ji capp at

Lanliano ; and in 1S40 succeeded Zingarelli as

director of the Naples Cons.—Other works ' A
Messa solenne, and some 20 other masses ;

Le 7
parole di Nostro Signore, f 4 voices w stnng-
quartet ; a Salve Regina, a Deprofundis, 2 Tan-
tum ergo, litanies, vespers, psalms ;

cantatas,

hymns (one to Garibaldi in 1S61 ; to Rossini in

1S66) ; funeral symphonies to Rossini, Doni-
zetti, Bellini, Pacini ; orchestral fantasias (“ L’au-

rora,” ““La rimembranza,” “II lamento dell’

Arabo,” “ II lamento del Bardo ” (written after

he had become blind)
;
pieces for various instr.s

,

many songs
;
solfeggi for the Conser\*ator}' ; etc

Mercadier, Jean -Baptiste, b. Belesta,

Ariege, France, Apr. i 3 , 1750 ; d Foix, Jan.

14, 1S15. Wrote “ Nouveau systeme de musique
theorique et pratique” (1776), a critique of Tar-
tini’s and Rameau’s systems, favoring Rameau.

M^reanx, Jean-Nicolas-Am£dde Lefroid
de, b, Paris, 1745 ; d. there 1797. Organist

;

prod. 7 operas, etc.; also oratorios and can-

tatas — Ilis son, Joseph-Nicolas Lefroid de
M., b. Paris, 1767, was an organist and pianist,

and wrote pf.-sonatas
;
his son, Jean-Amddde

Lefroid de M., b. Paris, 1803, d. Rouen, Apr.

25, 1S74
;

pianist, pupil of Reicha
;

publ. an
interesting coll, of clavecin-music, “ Les clave-

cinistes de 1637 i 1790 ” (1867) ;
comp, pf.-

music, etc.

Mdriel, Paul, b, Mondoubleau, Loire-et-

Cher, Jan. 3, iSiS
;
d. Toulouse, March, 1897.

As a boy he earned liis living as violinist in an
orch.; taught later by Aless. Nepoleano and
Somma. llecarae chefd*orchcstre of a travelling

orch.; prod, a comic opera, Cornelius Vargen-
tier^ at Amiens ; then settled in Toulouse,
bringing out a symphony, “Le Tasse"
(“Tasso”), a dramatic oratorio, Cain^ chamber-
music, and a 4-act grand opera VArmoriqne^ of

which he wrote text and music. Then app.
Director of the Toulouse Cons.; later chev. of

the Legion of Honor. Afterwards prod, the
i-act comic opera Les prdcicuses ridicules^ and
the comic operas Le Reiottr ait pays^ VOrphdon
en voyage, and Les Pdqttes de la Peine (1S86).

Merk, Joseph, ’cello-virtuoso; b. Vienna,
Mar. 15, 1795 , d. Ober-Dobling, June 16,

1852. Trained by Schindlocker
; in 1818, ist

’cello at the court opera; 1823, teacher at the
Cons.; 1834, Imp. chamber-virtuoso. Many
successful tours in Germany and Italy.—Works
(f. ’cello) . Concerto, concertino, fantasias,

polonaises, etc.; his ’cello-etudes, op. it and
20, are excellent.

Mer^kel, Gustav (Adolf), b. Oberoderwitz,
Saxony, Nov. 12, 1827 ; d. Dresden, Oct 30,
1885. Pupil of Joh. Schneider (org.) and Jul.
Otto (cpt.) ; also aided by Schumann and Reis-

siger Oig. of the Waisenhauskirche, Dre.sden,

1858 ,
of the Kreuzkirche, 1S60

,
of the Catholic

Court Ch., 1S64.
Taught in the Cons,

from iS6r
,
cond. the

Dreyssig Smgikade-
mie 1S67-73 — Val-

uable organ-works (g

sonatas, op. 30 [f. 4
hands, w. double
pedal], op. 42, 80,

115, iiS, 137, 140,

183 , 3 fantasias
;

30 pedal-studies;
chorals and fugues

,

an Organ - method
;

etc.), alsopf -pieces,

motets, songs.

Mer'kel, Karl Ludwig, medical prof, at

Leipzig UniV.; publ. “Anatomic iind Physiolo-

gic des menschlichen Stimm- und Sprachor-

gans” (1856 ; 2nd ed. 1S76) ,
and “ Die Funk-

tionen des menschlichen Schlund- und Kelil-

kopfes” (1S62).

Merklin', Joseph, famous organ-builder
;

b.

Oberhausen, Baden, Jan. 17, 1S19. Trained in

the workshops of his father, organ-builder at

Freiburg, and Walcker
;
established himself in

Brussels, 1843 ;
won a medal at the National

Exposition of 1847 ; took his brother-in-law, F.

Schlitze, into partnership, changing the firm-

name to “ Merklin, Schutze et Cie.” in 1853, and
to “ Merklin-Schutze” in 1858. In 1855 they
bought out Ducroquet of Paris, and established

a branch-establishment in that city.

Mersenne, Maxie, b. Oize (Maine), France,
Sept. 8, 15SS; d. Paris, Sept, i, 164S. Fran-
ciscan monk, living in Paris —Wrote “ Traite

de Tharmonie universelle ” (1627), later expanded
to “liarmonie universelle” (1636-7; 2 large

folio vol.s with illustrations and musical exam-
ples; includes a “ Trait^ des instruments,” de-

picting and describing all instr.s of the 17th
century

;
his most important ’work) ;

“ Quaes-
tiones celeberrimae in Genesin ” (1C23 ; chiefly

on Hebrew music) ;
“ Questions harmoniques

(1634); “Les preludes de Tharmonie univer-
selle” (1C34); “Harmonicorum libri XII”
(1635 ; enlarged ed. 1648) ;

etc.

Mertens, Joseph, b. Antwerp, Feb. 17,

1834. 1st violin at the Opera there
;

violin-

teacher at the Cons.; cond. the Flemish Opera,
Brussels, 1878-9, Brought out a number of

Flemish and French operettas and operas with
local success ; De zwai te (The Hague,
1877) was also prod, in Germany.

Mert'ke, Eduard, pianist; b. Riga, June
I7 i 1833; d, Cologne, Sept. 25, 1895. Pupil of

S. von Llitzau (pf.) and Agthe (theory). Played
in public at ten ; succ concerts in St. Peters-
burg and Moscow, 1850; from 1853-9, 1st vio-

lin in the Gewandhaus, Leipzig
;
pianistic tour

in Norway and Sweden, 1859 J
living at
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Wesserling (Alsatia), Lucerne, Freiburg, and
Mannheim, he was app (1869) teacher of pf.

at the Cologne Cons —Works oiiei die

Sprachc des Heizeiis^ opera (Mannheim, 1S72)

,

the posth. opera Kynll z'on Thessalonita , 2
cantatas, Liedes Verklaritu^ and Bhimen-
ycister (f. sopr and alto soli, fern, chorus, and 2
pf.s)

;
pf -suite in G min , op S

, 4 pf -pieces, op.

7 ;
Nocturne and Valse, op 23 ,

technical exer-

cises and School of Octaves f pf
; arr.s of Men-

delssohn’s, Weber’s, and Hummel’s concerted
pieces, f. pf. \v. 2nd pf

,
edited Chopin’s works

;

publ a coll of “ IMelodies of the Ukraine.”

Me^nila, Tarquinio, early composer for vio-

lin, and a native of Bergamo
;
publ. “ Canzoni

ovvero sonate per chiesa e camera a 2 e 3
” (4

books; 1623-51 1 , other sonatas in his “Con-
certi spirituali ” (162S) and “ Pegaso musicale”

(1640)

Me'rulo {yccte Merlotti), Claudio, called

“da Coreggio” because born in Coreggio,
Apr. S, 1533 ,

d. Paima, May 4, 1604. A pupil

of Menon and G. Donati , organist at Brescia;

from July 2, 1557, organi.st of the 2nd organ at

San Marco, Venice, and from 1566-S6 Pado-
vano’s successor as 1st organist there. There-
after court organist to the Duke of Parma. One
of the greate.st organists of the time, he stands

at the head of the Venetian School, and his

works open a new era of independent composi-
tion for the king of instruments: “ Toccate
d’lntavolatura d’organo ” (1604 ;

2 books), and
“ Ricercan d’intavolatura d’organo” (1605).

Among his pupils were Angleria, lionizzi, and
Conforti He also prod, an opera in madrigal-

style, La Tragedia (Venice, 1574), and publ. 4
vol s of madrigals a 3-5 (1566-1604), 2 vol.s of

motets a 5 (1578), “ Riccrcari da cantare” a 4
(1607, 1608), and “Canzoni alia francese”

(1620).
—“ Memorie” by Catelani (i860).

Merz, Karl, b. Bensheim, n. Frankfort-on-

Main, Sept. 19, 1S36 ; d. Wooster, Ohio, Jan.

30, 1890. Pupil of his father and F. J. Kunkel,
Went to the United States in 1854, and lived in

Philadelphia and other cities as a teacher. Con-
tributed mus. articles to “Mu.sic and Culture”
and other periodicals.

Messager, Andrd (-Charles-Prosper), b.

Montlucon, Allier, France, Dec, 30, 1855.

Pupil of the Niedermeyer School
; then of Saint-

Saens Org. of the choir at St.-Sulpice, 1874

;

chef d^orchest) e at Brussels ; org. at Saint-Paul-

Saint-T-ouis
;
then niatire de chapelle at Sainte-

Maric des Batignollcs ; in 1898 app. by Carre
orchestral conductor of the Opdra-Comique.

—

After bringing out seveial ballets at the Folies-

Berg^re, he prod, the 3-act comic opera Francois
les has bletts at the Folies-Dramatiques, 1883
(completing Bemicat’s unfinished score)

;
since

then about 20 more similar stage-pieces have

appeared, the latest being the operetta Im Fian-
cde en loterie (1896 ;

mod. succ.), the 5-act comic

opera Le CheTalier d'llaymenial (Op. -Com.,
1S96), the operetta Lts ftites JZ/rZ/// (1S97

,

succ ), and the operetta Veromqueiy^f^ , succ ).

La Bawthe^ 3-act comic opera (Op -Com ,
1S90),

was prod, at Bremen, 1892, as Zxi^ei Komi*e .

—

Chevalier of the Legion of Honor.

Mes'serschmidt-Grun'’ner (Frau), b Vi-

enna, about 1S47
, d there Oct 15, 1S95 ; cele-

brated for organizing at Vienna, in 1S70, the

first Ladies’ Orchestra, a successful and widely
imitated enterprise.

Mestri'no, Niccolo, b. Milan, 174S ; d
Paris, Sept , 1790. Solo \Lolin in the orches-

tras of Prince Esterhazy and Count Erdodj
,

successful concerts in
’
Italy, Germany, and

(17S6) Pans, where he settled as a teacher

,

17S9, cond of the Th. de Monsieur.—Publ 12

violm-concertos, duets, etudes and caprices f.

vln , and sonatas f. do. w-. figured bass.

Metasta^sio, Pietro Antonio Domenico
Bonaventura (son of the Papal soldier Tra-
passi, but changed his name at the instance of

Gravina, his patron)
;
b. Rome, Jan. 3, 169S

;

d. Vienna, Apr 12, 17S2 Celel>rated poet and
diainatist ; from 1730 until his death he w'as

court poet at Vienna. Of 34 opera-texts writ-

ten by him, and set to music by Gluck, Hasse,
Porpora, Handel, Jommelli, Caldara, Galuppi,
and others, Mozart’s La Clemenza di Tito (1791)
alone still holds the stage. His libretti w'ere

less remarkable for dramatic power than for

graceful and melodious verse
;
some have been

composed 30 or 40 times.

Meth'fessel [mat'-], Albert Gottlieb, b.

Stadtilm, Thuringia, Oct. 6, 1785 ;
d Hecken-

beck, n Gandeisheim, Mar. 23, i86g. 1S32-

42, court composer at Brunswrick, then retiring

on pension.—Works : Opera Dcr Prinz von
Basra; Das hefreite Jerttsahm , sona-

tas and sonatinas f. pf. ; and still popular .songs

and part-songs, publ. in his “ Liederbuch,”
“ Liederkranz,” and other collections —His
brother, Methfessel, Friedrich, b. Stadtilm,

Aug. 27, 1771 ; d. there May, 1807
;

publ.

songs w. guitar-accomp.

—

Ernst Methfessel,
a relative

;
b. Mulhausen, 1802 ; d. Bern, Nov.

19, 1878, as mus. cond. [Not the same as

Ernst M. (1811-1S86), conductor at Winter-
thur.]

Mdtra, (Jules-Louis-) Olivier, b. Rheims,
June 2, 1830 ; d. Paris, Oct. 22, 1889.’ An ac-

tor’s son, and himself a boy-actor, he w’as taught
music by Ed. Roche, and was in turn violinist,

’cellist, and double-bass player in minor Parisian

theatres. Pupil in Paris Cons, of Elwart (1849-

54), then of Ambr. Thomas for a short time,

then conducting the orch. at the Th. Beau-
marchais, and successively at the dance-halls

Robert, Mabille, Chateau des Fleurs, Athenee
musicale, £lys^ - Montmartre, Casino - Cadet,
Frascati ; the masked balls at the Op^ra-Co-
mique (1871) ;

the orch. at the Folies-Berg^re
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^^1872-7) ; the balls at the Th. de la Monnaie,
Brussels (1874-6; ,

finally the Opera balls. His
waltzes tour du monde,” “La vague,”
“ Les roses”), mazurkas, polkas, quadrilles,

etc., are e.\tretnely popular; at the Fohes-Ber-
gfere he prod. iS operettas and ballet-divertisse-

ments
;
and at the Opera the 3-act ballet y’Ma

(1S79
;
niod. succ ).

Met'tenleiter, Johann Georg, b St Ul-

rich, n Ulm, Apr. 6, 1S12
;
d. Ratisbon, Oct

6, 1S38, as choirmaster and organist at the ca-

thedraL An erudite church-composer, he publ.

Manuale breve cantionum ac precum ” I1S52),

and an “ Enchiridion chorale . . (1855),

both with added organ-accompaniments ;
also

Psalm 93, for 6 male voices (1S54) ;
other works

in MS. (masses ; a Stabat Mater , 2 Misereres
;

Ave Maria f. double chorus, etc.).—Biography,
“ J: G. M ,

ein Kunstlerbild,” publ. 1866 by his

brother,

Met'tenleiter, Dominicus, b Tannenhau-
sen, Wlirttemberg, May 20, 1822

;
d. Ratisbon,

May 2, 1S6S
;
£>r. tkcoL and phiLj wrote “ Mu-

sikgeschichte der Stadt Regensburg” (1S66),
“ Musikgeschichte der Oberpfalz” (1867) ,

and
contributed to his brother’s “Enchiridion."
His fine mus librarj’ was united wdth Proske’s

in the Bishop’s Librar}’, Ratisbon.

Metz'dorfiF, Richard, b. Danzig, June 28,

1844. Pupil at Berlin of FI. Geyer, Dehn, and
Kiel ; Kapellmeister successively at Dusseldorf

(1865), Berlin, Nuremberg, Brunswick, and
Hanover. In 1S75 he prod, the grand opera
jRosamimde at AVeimar ; in 1893 the opera Hag--

hart und Signe^ also at Weimar, with great suc-

cess. Has also written 3 symphonies (in F, D
min. [“tragic"], and E[7); overture '‘'‘King

Lear "/ Alice, ballade f. contralto, ch., and
orch.; Phantasiestuck f. orch.; a s}Tnphonic con-
certo f violin w. orch., op, 48 ; a pf.-quintet

,
a

string-quartet
;
pf.-trios

;
sonatas and other pf.-

pieces
;
songs.

Metz'ler & Co., music-publishers in Lon-
don. Valentine M, founded the firm about 1790
as a business for selling instr.s

;
the publishing

department was added in 1S16.

Metz'ler-L6wy, Pauline, alto stage-singer

;

b. Theresienstadt, 1850 {?). Eng. at Leipzig
City Th. 1875-87. Married the piano-teacher
Ferdinand Metzlerin 1881. Is now an admired
concert-singer.

Meur'sius, Johannes, b. Loozduinen, near
The Hague, Feb. 9, 1579 ;

d. as prof, at Sorb
Acad., Denmark, Sept. 20, 1639. Learned phi-

lologist
;
publ. the Greek text, with Latin notes,

of “ Aristoxenos, Nikomachos, Al>pius" (1616);
and “ Orchestra, sive de saltationibus veterum”
(161S).

Meu'sel, Johan Georg, b. Eyrichshof, Mar
17, 1743 ; d. Erlangen, Sept. 19, 1820, as proL
of history in the Univ.— Publ. “Deutsches
Kunstler-Lexicon” (1778, 1789 ;

2 vols
;
2nd ed.

1808-9 I
suppl. 1814) T

“ Das gelehrte Deutsch-

land ” (as the 4th ed of llambuiger’s w’ork, ed-

ited by M
; 1783-4, 4 vol s, and 3 supplemen-

tar>' vol.s 17S6-S
,
5th ed 1S02-20, m 17 vol.s),

“Deutsches Museum fur Kunstler und Lieb-

haber” (a periodical ,
1772-S9) ;

“ Miscellancen

artistischen Inhalts” (I779*"S3)

Mey'er, Joachim, b. Perleberg, Branden-
burg, Aug. 10, 1661 ; d. Gottingen, Apr. 2,

1732, as prof, of music. Publ. “Unvorgreif-
liche Gedanken uber die neulich eingerissene

theatralische Kirchenmusik ” (1726; attacking

the new-fangled church-cantatas)
,

to Matthe-
son’s reply, “ Gottingischer Ephorus,” Meyer
responded w’lth “Der anmaassliche hambur-
gische Cnticus sine crisi . .

’’ (172S).

Mey'er, Leopold von (called “ de Meyer’’),
b. Baden, n. Vienna, Dec 20, 1S16

, d. Dres-
den, Mar 6, 1S83. Piano-virtuoso of great

technical ability
,
pupil of Czerny and Fischhof.

From 1S35, after his debut, he spent most of his

life on extended pianistic tours throughout filu-

rope and America (1S45-7), sojourning 1867-S
in Vienna. He abjured classical music in favor
of his own shallow compositions, chiefly light

stjhvr-pieces and dances, which he played, how-
ever, in peculiarly effective style, somewhat
marred by his e.xtravagant contortions His raise,

“Souvenir de Vienne,” is op. iSo.

—

C/, “The
Biography of L. de (London, 1S45)

Mey'er, Julius Eduard, b. Altcnburg, Ger-
many, Sept 5, 1822

;
pupil of Schumann, Mo-

scheles, Hauptmann, and David at Leipzig

;

became a vocal teacher at Mendelssohn’s sug-
gestion, taught successfully, and settled in

Brooklyn, N. V., in 1852, remaining here till

his death on Sept 20, 1899, despite two offers

of a vocal professorship at the Leipzig Cons.

Mey^er, Jenny, b. Berlin, Mar. 26, 1834 ; d.

there July 20, 1S94. Excellent concert-singer,

taught singing from 1865 at the Stem Cons., of
which she became owner and directress in 18S8.

Mey'er, Waldemar, b. Berlin, Feb. 4, 1853.
Violinist; pupil of Joachim; from 1873-81,
member of the Berlin Court Orch

;
.since then,

concert-player of repute.

Mey'er, Gustav, b. Konigsberg, Prus.sia,

June 14, 1859. Pupil thereof Robert Schwalm
;

from 1880-4, of Reiiiecke and Jadassohn m
Leipzig Cons. Held positions as Kapellm, in

Liegnitz, Gorlitz, Eisenach, Dorpat, Breslau

(5 years), Stettin, and finally, since 1895, at the
Leipzig City Theatre.—Works • The 4-act farce

with songs, Aus bewegter ZrzV (Bremen)
;
ballet-

pantomme (Breslau); 3-act operetta
Der Ilochsiapler (Leipzig, Old Th

, 1897 ;
prod,

since then in Munich, Prague, Stettin, Magde-
burg, Nurembei^g, and Liverpool [in English])

;

the ballet Klektra (Leipzig); and upwards of 30
melodious songs.

Mejr'erbeer, Giacomo, the famous dramatic
composer, bom Berlin, Sept. 5, 1791, died Paris,
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May 2, 1864 Of Jewish family, his real name
was Jakob Liebmann Beer; a wealthy rel-

ative made him his heir on condition that he
should prefix the name “ Mejer ” to his patro-
nymic

;
and “ Giacomo ” (Jacob Italianized ) was

later assumed as an artist-name. He was a
piano-pupil of Lauska and Clement!

,
and played

in public at 7 ; began the study of theory under
Zelter, but soon left this stnct master for Anselm
Weber, and from iS 10-12 lived and studied
with Abbe Vogler at Darmstadt, C. M. von
Weber and Gansbacher being his fellow pupils.

Here he wrote an oratorio, Gott und die Xatur
(Singakademie, Berlin, iSii), and 2 operas,
thas Gelubde (Court Opera, Munich, 1S13) and
A bi melek^ oder die beidenKahfen (Munich, 1813),
the first two w’ere

failures, but AbU
melek was accepted
for Vienna, and
thither M. repaired.

Already a brilliant

pianist, Hummel’s
suave style so im-
pressed him that he
deferred his own
debut at Vienna for

several months, suc-

cessfully working
to acquire the same
fluent ease and fin-

ish. His opera was
rather coolly re-

ceived in \'‘ienna

(and later, as IVirth und Gasf^ in Prague and
Dresden)

;
still, despite pianistic triumphs, he

felt dramatic composition to be his real vocation.

Acting on Salieri’s suggestion that Italian melody
would prove a corrective for his hca\y contra-

puntal style, M. went to Venice in 1815; the vogue
of Rossini’s operas indicated the path to popu-
larity, and M. entered it with a senes of operas
in the Italian vein

—

Romilda e Costanza (Padua,

1815), Semiramide nconosciuta (Turin, 1819),
Emma di Resburgo (Venice, 1819 ; in Germany
as Emma von Leicester)^ jifargherita d^Angiti
(La Scala, Milan, 1820), Eesttle di Granata
(Milan, 1822), and II crociato in Egitio (Venice,

1824), this last with immense success. While
writing it, he had visited Berlin with the vain hope
of bringing out a 3-act German opera, Das Rran-
denburger T/ior, and embraced the opportunity to

call on his old friend Weber, in Prague, whose
strong remonstrances against M.’s Italian trans-

formation of himself seem to have borne fruit.

Certain it is, that for six years M. produced no
more operas. In 1826 he went to Paris to prepare
the first representation of II crociato. After
this, his father’s death, his own marriage, and
the death of two of his children, also serve to ex-

plain his silence. But at this time he was also,

on Mendel’s authority, immersed in the study of
French opera, from Lully onward ; the result

being Meyerbeer’s third stymie of operatic com-
position, in which “he united to the flowing

melody of the Italians and the solid harmony of

the Germans the pathetic declamation and the va-

ried, piquant rhythm of the Prench ” Combin-
ing \iilh these M ’s undeniable fecundit) and
originality of orchestral effect, and the theatrical

ability and routine of his librettist, Scnbe, it is

no wonder that Af.’s first P'rench “ grand opera,”

Robert le Diable (Grand Opera, Xov. 21, 1831),

fairly electnfied the Pansians, and (incidentally)

caused the Opera to prosper financially. Ztv

Hugueiiots followed on P’eb. 20, 1S36, and was
recognized by cultured critics as vastly superior

to Robei t

;

though the general public, enjoying
the flamboyant unrealities of the latter, was dis-

appointed at first Two years later began
the composition of l'Afru,auu\ which was des-

tined to occupy him through life ; irritated by
the composer’s continual demand for changes,
Scribe after a while testily withdrew the libretto,

but W'as mollified by M.’s entering heart and
soul into the composition of another of his

texts, le Prof/dfe^ finished in the year 1842-3
After the production of Les Huguenots at Ber-

lin, 1S42, M w^as called to that city by King
P'nednch Wilhelm IV. as CJeneral ^Ius. Direc-
tor. Here his opera, Das Feldlager in Schh‘-

sten (1S43), achieved only moderate success until

Jenny Lind assumed the role of Vielka in 1S44.

He Msited Vienna and London in 1S47 ;
on his

return to Berlin, he brought out Wagner’s Ricnzi,

In 1S49 LePropk):te wms at last produced at the

Grand Opera, Pans, on April 16 ,
in 1S54 it w’as

follow’ed by du Xord at the Opera-Co-
mique (much of the music taken from Diu PehU
lager in Sthlesien)^ W'here Dinoiak, ou le Par-
don de Ploermel^ was brought out in 1859. Last
in the series W’as IAfriuune (Grand Opera, Apr,

28, 1S65), just a year after his death
;
he had

returned to Paris to take charge of the rehear-

sals in the spring of 1864.—M.’s fame is insep-

arably knit w ith his dramatic music, the popu-
larity of w'hich has long been on the w’ane.

—

Other works : Incidental music to Struensee
(tragedy by Michael Beer, hi.s brother ; Berlin,

1846), one of his finest works ; choruses to

iEschylus’ Eumenides; festival-play Das Iloffest

7WZ Zt’/'rflrdr / monodrama Tlievelindens Liebt\ f.

sopr.solo,cli.,w'ith clar. obbligato (Vienna, 1813),
“ Gutenberg " cantata ; cantata Jllana und ihr

Genius^ for the silver wedding of Prince and
Princess Carl of Prussia

,
Serenade “ Brautge-

leite aus der Heimath,” for the w'edding of

Princess Luise of Prussia
;
cantata Der Genius

der Musik am Grabe Beethovens

;

ode to Rauch
(the sculptor), f soli, ch., and orch,; 7 sacred

odes by Klopstock, f 4 voice-parts a cappella;

Pesihymnus for the King of Prussia’s silver wed-
ding. f. 4 voices and chorus; “ Freundschaft,” f.

4-part male ch.; Psalm 91, « 8 ; l*ater noster a

4 w. organ ; in MS. are 12 Psalms f. double
choir, a Te Deum, a Stabat Mater, and a Mise-
rere “ Quarante melodies 4 une et plusieurs

voix” were publ. in Paris (Brandus), others are
“ Neben dir,” f. tenor w. ’cello obbl.; “ Des
Jagers Lied,” f. bass w. horns obbl.; “ Des
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Schafers Lied,” f tenor vr. clar. obbl. , A Vene-

zia,” barcarolle; “Dichters\VahIspruch,” canon

f. 3 voices.

—

Instru.mental 3 “ Fackellanze”

for wind-band, also scored f. orch., for the

weddings of the King of Bavaria, and the Prin-

cesses Charlotte and Anna of Prussia
;
Grand

Maich for the Schiller Centenarj’ (1S59) ; over-

ture in march-form (for opening of London Ex-
hibition, 1S62) ;

Coronation March for King
Wilhelm I. (1863); pf.-music in MS.— Bio-

graphical • A de I-asalle, “ M., sa vie et le cata-

logue deses oeuvres "(1864) ;
A. Pougin, “ Mey-

erbeer” (1864), H. Blaze de Burj', “M ,
sa

vie, ses ceuvresetson temps ” 1S65)
;
Ella, “ Per-

sonal Memoir of M., with an analysis of Zt's

I/ii^uettots
''

(1S6S) ; H. Mendel, “ G. M.”
(1S6S)

,
the same in epitome, “ M ,

sein Leben
und seine Werke” (iSOg)

; J. Schucht (iS6g)

;

etc.—M. left by will 10,000 Thaler ($7,500) for

the foundation of a Meyerbeer Scholarship
;

only Germans under 28, and pupils of the Ber-

lin'** IIochschule,”the Stem Cons., and the Co-
logne Cons., may compete. Competitors must
submit a vocal fugue a 8 (for double chorus), an
overture f. lull orch., and a dram, cantata a 3,

w. orch. (text of cantata, and text and theme of

fugue, aregi\en). Si.v months in Italy, six in

Paris, and six more in Vienna, Munich, and
Dresden together, is the plan of study mapped
out for the winner of the scholarship.

Mey'er-HeFmund, Erik, b, St. Petersburg,

April 13 (25, N. S ), 1861. His first instruc-

tion was received from his father
,
subsequently

he studied in Berlin under Kiel and Stockhausen,

lie IS best known to the general public as a song-
composer, and three score or more of his light

and graceful, but highly effective vocal numbers
have been published, to the majority of which
he himself has wntten the 'words. As an
opera-composer he has also been in evidence
since the production of his comic opera Mar~
gitta at Magdeburg, in 18S9 ; it has been fol-

loived by Die henien Klin^sberg (?), Der Liebes-

katnbf{^2, acts ; Dresden, 1892 ; succ.), the bal-

let liubezahl [or Der Berggr£ist\ (Leipzig, 1893 ;

V. succ,), and the i-act burlesque opera Tisckka
(Riga, 1S94).

Mey'er-Lutz, Wilhelm, b. Munnerstadt, n.
Kissingen, 1S29. Pupil of Eisenhoferand Kel-
ler, Wurzburg ; since 1S48 in England (org. at

Birmingham, Leeds, and St. Geoi^e’s R. C. Ch.,
London), also 1851-5 cond at Surrey Th., and
since 1869 at Gaiety Th Has brought out 8
operas, and several masses; also chamber-music,

Mey'er-Ol'bersleben, Max, b. Olberslehen,
n. Weimar, Apr. 5, 1850, Pupil of his father;
then of Muller-Hartung and Liszt at Weimar.
On Liszt’s recommendation he received a liberal

allowance from the Duke for further study

;

passed two years at Munich under Cornelius,
Rheinberger, and Wullner

;
a year at Brussels

;

then another at Munich. In 1876, teacher of
pf, and theory at Maller-IIartung’s Orchestra-

School, Weimar
;
in 1S77, teacher of cpt. and

comp, at the R. Cons of Music,Wurzburg; cond.
of the famou.s** WurzburgerLiedertafel” mi879;
“ Roj’al Prof ” in 18S5 ; in tSyfi, elected member
of Board of Directors of the ** Deutscher Sanger-
bund,” and directed, with Kremser, the Fifth

National Sangerje^t at Stuttgart.—As a com-
poser, his talent was early shown by chamber-
music, pf -pieces, and songs, his numerous cho-
ruses take high rank

;
a 3-act romantic opera

Clare Dettin (Wurzburg, 1S96) has been suc-

cessful, and a new 3-act comic opera, DerHauhen
Krieg^ has been accepted for the Munich Opera.
—Other works. 3 o\ertures, “Feierklange” and
“FestouvertUre”, pf.-trio, op. 7; 3 pcs f pf.

and 'cello, op. 10 ;
sonata f. \la. and pf., op 14,

sonata f. flute and pf
,
op. 17 ;

22 male choiuses
(of which op 52,

** Koniadin,” op. 45,
** Gothen-

treue,” and op. 56,
“ Dance Kingdoms,” arew.

orch.)
; 7 mixed choruses (op. 40, “Das begra-

bene Lied,” and op. 54, ‘*Der IJlumen Rache,”
w.orch.); 9 3-part female choruses (op. 51, “The
Blind Elf,” is a cantatina f. sopr. and alto soli,

female ch., w. pf. or orch ) ;
about 30 character-

istic pf.-pieces in modem and original style ; and
40 or 50 songs for one voice (** Loreley” is a
dramatic scene w. orch. or pf ).

M^zeray, Louis-Charles-Lazare-Costard
de, b. Bmnswick, Nov. 5, iSio

;
d. Asniires, n.

Paris, April, 1S87. At 15, 2nd leader in the
Strassburg Th -orch.

;
studied under Tallie? and

Wachethal, and brought out a little opera, Ze
Sinhen; at 17, matire tie tiiafelie at the Lic'ge

Th., also cond. of the Cons, concerts and the
Concerts Gretry. In 1830, 1st cond. at the
Court Th., The Hague

;
in 1S32 he prod, the

heroic opera Giiiliaume de Nassau; studied
under Reicha in Paris (1833), was cond. at Ghent,
Rouen, and Marseilles, and baritone singer at
Bordeaux, Montpellier, Antwerp, and Nantes ;

finally (1843) ist m de chap, at the Grand ThtJfl-

tre, Bordeaux, which under his 30 years’ sway
won a hi^h reputation. He founded the Societe
Sainte-Cecile in 1843.

Mice^li, Giorgio, b. Reggio di Calabria,
Italy, Oct. 21, 1836 ;

d Naples, Dec. 2, 1895.
Studied in Naples under N. Gallo and G. Lillo

;

his first opera, Zoe^ was successful (1853). In
1872, Director of the R. Educandati Femmenili,
Naples

; 1887-94, Dir. of Palermo Cons.

—

Works : Operas (all first given in N aples) :

Zoe (1852), Gh amanii sessagenari (1853), II
conte di kosdgiione (1854 ; v. succ,), Za Sam-
nambuie (French operetta, 18C9 ;

reprod. in

Italian, 1871, as VOmbra^ bianco), Za Fata
(1875), II Conviio di Baldassare (1878), and 2
biblical operas, Za leggenda di Pisa (1885) and
Za Pigha di Jefie (1886). Also church- and
chamber-music.

Michae'Us, Christian Friedrich, b. Leip-
ziffi 1770; there as “ Docent” (reader) at the
University, Aug. i, 1834.—Publ. “ Ueber den
Geist der Tonkunst xnit RUcksicht auf Kants
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Kritik der aesthetischen Urtheilbkraft ” (2 vol.s,

1795, 1800) ;

“ Entwurf der Aesthetik, als Leit-

faden bei akademibchen Vorlebungen ” (1796) ,

“ Catechismus uber J B. Logiers System der
Musikwissenschaft” (1S2S)

,
short essa}s

,
trans-

lation of Busby’s “ Hist of Music ” (1S20)
,
etc.

Michae'lis, Gustav, b Ballenstedt, Tan 23,
182S

;
d. Berlin, Apr. 20, 18S7.

—

Kapcllm. at

the Wallner Th., Berlin
;
prod. mus. farces and

operettas.

Michae^lis, Theodor, brother of preceding,

b. Ballenstedt, Mar. 15, 1S31
;

d. Hambuig,
Nov. 18, 1SS7 Orchestral player. Comp “Die
turkibche Schaarw’’ache,” “Die Schmiede im
Walde, ” and other popular open-air pieces.

Michel (the clarinettist) See Vost.

Miche^li, Romano, Roman contrapuntist ; b.

about 1575 ; d about 1660. Pupil of Soriano and
Naniiini

;
from 1625 tn. di capp at the church S.

Luigi de’ P'rancesi. Remarkable canon-wnter.
Publ. “ Musica vaga ed artificiosa” (1615 ; 50
“ motets and artistic canons ”)

;

“ Madrigali a sei

voci in canoni ” (1621) ,
“Canoni musicali com-

posti sopra le vocali di piu parole , . . **(1645);

and masses, complines, psalms, responses, etc.
,

also “Lettere di Romano Micheli romano alii

musici della Cappella di N. S. ed altn musici
romani ” (1618 ; explaining canons of a kind in-

vented by himself).

Mick'witz, Harald von, pianist ; b. Hel-
singfors, May 22, 1859. ' Pupil of Brassin and
Rimsky-Korsakov at St. Petersburg Cons.

,
and

of Leschetizky at Vienna (1S80-3). 18S6, teacher

of advanced piano-classes at the Karlsruhe Cons
;

1S93 ditto at Wiesbaden Cons. Has publ. ele-

gant pf.-music,

Mieksch. See Mikscii.

Mierzwin^ski, Ladislas, tenor singer
;
b.

Warsaw, Oct. 21, 1850. Natural singer of

short-lived celebrity.

Mihailovich, Edmund von, b. P’ericsancze,

Slavonia, Sept. 13, 1842. Pupil (1S65) of Haupt-
mann at Leipzig

;
later at Munich of v. Bulow

(pf.)
;
living as a composer in Pesth A disciple

of the neo-German school.—Works : The roman-
tic opera Ilagbarth und Signe (Dresden, 1882);

the 3-act opera 7'oldi (Pesth, 1893 ;
succ ) ;

bal-

lads f full orch. (“ Das Geisterschiff," “ Hero
und Leander,*' “La ronde du sabbat” [V.

Hugo], “ Die Nixe ”)
;
a symphony, pf.-music,

etc.

Miksch, Johann Aloys, b. Georgenthal,
Bohemia, July 19, 1765 ;

d. Dresden, Sept. 24,

1845. Choir-boy in Dresden, 1777; “Cere-
moniensanger ” at the Court Church, 1786 ;

bari-

tone singer in the Italian Opera, 1797 ; chorus-

master of the German Opera, 1820, pensioned

1831.. Acelebratedsinging-teacher; theSchroder-
Devrient, A. Mitterwurzer, and Agnes Schebest,

were his pupils.

MPkuli, Karl, b. Czeraowitz, Bukowina,
Oct. 22, 1821

;
d. Lembetg, May 21, 1897. A

student of medicine at Vienna (1S39), his pro-

nounced talent for music won him o^er
,
in 1S44

he went to Pans, and studied under Chopin (pf.)

and Reicha (comp ), returning home on the out-

break of the re\olution of 1S4S After highly

successful pianistic tours through Russia, Ruma-
nia, and Galicia, hewasapp Artistic Director of

the Lemberg Cons in 1S5S
;
in 188S he founded a

music-school of his ow n, w hich wasw ell attended.

His edition of Chopin’s works, containing numer-
ous emendations made by Chopin as marginal
notes in M.’s student-copies, is regarded as a

standard. He has publ a number of pf. -pieces

generally influenced by Chopin’s stjle.

MilanolTo, Teresa and Maria, sisters; b.

Savigliano, n. Turin, Aug. 28, 1S27, and July

19, 1S32, respectively. Teresa, a pupil of

Caldera and Morra at Tunn, became a celebrated

\nolinist, travelling in Italy, France, Belgium,
Holland, and England from 1S36

; from 1S38
with her sister Maria (also a violinist), who died

of consumption in Paris, Oct. 21, 1S4S. Teiesa,

after her mamage in 1857 to the military' engi-

neer Parmentier, ceased to appear in public.

She lives in Toulouse.

Milch'meyer, Philipp Jakob, b. Frankfort-

on-Main, 1750; d. as a pf.-teacher in Strass-

buig, Mar. 15, 1S13. From 17S0, court mechani-
cian at Mayence. Invented a 3-manual piano-

forte
,
publ. “ Anfangsgrunde der Musik . .

(a pf.-method
; 1797).

MiFde, Hans Feodor von, stage baritone,

the creator of Telmmund in Loki'ugtin at

Weimar, 1850, and a life-member of the Weimar
Court Opera, w'as bom on the estate Petronek,

near Vienna, Apr. 13, 1821, and was a pupil of

Hauser and Manuel Garcia.—His wife Rosa
(«A’ Agthe), b Weimar, June 25, 1837, created

the r6le of Elsa, and sang at Weimar till 1S76.

MiPder-Haupt^mann, Pauline Anna, dra-

matic soprana
;
b. Constantinople, Dec. 13, 17S5

;

d. Berlin, May 29, 1S38. She was “ discovered
”

by Schikaneder, and taught by Tomaschelli and
Salieri at Vienna. Debut 1803 ; sang in the

Vienna Court Opera ; Beethoven wrote the role

of Fidelio for her. Prima donna in Berlin, 1816-

2g, leaving on account of difficulties with Spon-
tini. 7’oured Russia, Sw'eden, etc.; farewell

appearance Vienna, 1836. Her voice was so

powerful that Haydn said to her “ Liebes Kind,
Sie haben eine Stimme wde ein Haus” [Dear
child, you have a voice like a house].

Mild'ner, Moritz, b. Turnitz, Bohemia, Nov.
7, 1812 ;

d. Dec. 4, 1865, at Prague, where he had
been a violin-pupil of Pixis in the Cons. , teach-

ing there from 1842. He was a leader in the

theatre-orch
;
among his pupils were Laub,

Hrimaly, and Zajic,

Mililot^ti, Leopoldo, b. Ravenna, Aug. 6,

1835, Settled in Rome, where he had studied

music, as a singing-teacher. Publ many beauti-

ful songs, and wrote (with his brother (5iuseppe

[1833-1883]), 2 operettas, La vendetta d*ttnfoU

397



MILLARD—MINGOTTI

letto, and L~h segno nellci luna (both Rome,
IS75).

Minardi, Harrison, b. Boston, Mass., Noy.

27, 1S30- Sang in a church-choir, and at 10 in

the chorus of the Handel and Haydn Soc.

Studied 1S51-4 in Italy, tenor concert-singer;

toured Great Britain with Catherine Hayes. Re-

turned to Boston 1S54
;
settled in New York,

1S56, as a singer, composer, and vocal instructor.

—Works : The 4-act Italian opera Deho) ah (not

perf.) ,
Grand Mass ;

Church-services
, 4 Te

Deums
;
he is a noted song-composer, having

publ. over 350 songs, besides adaptations from

the French, Italian, and German.

Miller, Edward, English composer and
theorist ; b. Norwich, 1735 ;

d. Doncaster,

Sept. 12, 1S07. Apprenticed to a street-paver,

he ran away and studied music under Burney at

I-ynn. Organist at Doncaster, 1756-1807; Mus.
Doc., Cambridge, 17S6—Publ. 6 solos f. Ger-

man flute (with remarks on double-tonguing

;

1752) ;
6 harpsichord-sonatas ; elegies, songs,

and an ode, w. instr.l parts
;
psalms and hymns ;

etc.; also “ Institutes of Music, or Easy Instruc-

tions for the Harpsichord*’ (1771), “Elements
of Thorough-bass and composition ” (1787) ;

etc.

Milleville, Francesco, b. about 1565 at

Ferrara
;

pupil of his father, Alessandro M,,
organist and composer to the Ducal court. Was
for a time in the service of the King of Poland,

then of the Emperor Rudolf II. ;
returned to Italy

in 1614, and acted as /;/. di capp. at Milan, Vol-
terra, and Chioggia. He was the teacher of

Frescobaldi.—Publ. 6 books of Madrigals a 3
(1614-24) ;-7 of motets 2-4 (up to 1626); i mass
a4and2a8(i6i7); masses and psalms a- 3(1620);
I mass ar 8, a Dixit, a Magniflcat and a motet a 9
(1626) ; etc.

MilTocker, Karl, operetta-composer
; b.

Vienna, May 29, 1842. Studied in the Cons,
there ; theatre-AV
pelim. at Graz, 1S64

;

at the Harmonic
Th-in Vienna, 1866;
since 1S69, at the

Th. an der Wien.— Works; D^r
todte Cast and Die
beidcn Binder (both
Pesth, 1865);
Diana (V i e n n a ,

1867) ;
Die Frau-

eninsel (Pesth,
1878) ;

and the fol-

lowing (all at Vi-
enna) • Der Regi-
ment Siam hour
(1869), Drei Paar Sckuhe (1870), Die Musik
des Teufels (1870), Bin Ahenieuer in Wien
(1873), Das verwunschene Schlo^s (1878, with
songs in Upper Austrian dialect), Grafin Du-
tarry (1879), Apajune der IVassermann (1880),
DieJungfrau von Belleville (t88i), Der Bettel-
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student (Dec 6, 1S81
;
popular eveiy’where

,
in

Italian as II Giiitarrerd)y Gasparone (1884), Dei

Feldpredi^ger (18S4), Der Viceadmiral (1S86),

Der Diet (1SS6 [Berlin]), Die Sieben Sihimbcii

(1S87), Der arme Jonathan (1890), Das Soiin-

tagskind Der Probekuss (iSgs)i ^ind Das
Kordlicht (1S97) M 's music is melodious and
sprightly, and, like the instrumentation, \\ell

suited to the situations He has also brought
out a number of mus farces, and for years con-
tnbuted piano-pieces to the monthly “ Musika-
lische Presse.”

Mills, Sebastian
Cirencester, England,
baden, Dec. 21, 1S9S.

Taught by his father,

by C. Potter, and by
Stemdale Bennett, he
played before Queen
Victoria at the age of

7 ; studied later at the

Leipzig Cons. (Mo-
scheles, Plaidy, Karl
Mayer, Julius Rietz,

and Hauptmann)
;
later

the pf with Liszt.

Was organist of the R.
C. Cath., Sheffield, in

1S55
I
played in a Ge-

wandhaus* Concert on Dec. 2, 1858, and went to

New York in 1859, where he was so well received

at his debut in Schumann's ComertstiUk (with

the Philharm. Soc ), that he settled there. In

1859, '67, and *78, he made brilliant tours in

Germany ; he also toured America, and up to

1877 played in New York in every season. He
did yeoman service in the cause of good music in

the United States
;
and was a most successful

teacher.—Works; Pf.-music (Barcarolle veni-

tienne, op. 12; 2 Tarantellas, op. 13, 20; Mur-
muring Fountain, op. 22; Recollections of Home,
op. 23 ;

Fairy Fingers, op. 24 ;
polka “ Toujours

gai,” op. 25 ;
etc.).

Mills, Watkin, b. Painswick, Gloucester-
shire, England, about 1861. Bass-baritone
singer (basso cantante) in oratorio and concert,

with a compass from E[? to Pupil of Edwin
Holland at the R. A. M., and of F. Blasco,
Milan

;
later of Sir J, Bamby, Randegger, and

Blume. Very succ. d^but at the Crystal Palace,
May 17, 1884. Has filled many engagements
in oratorio, in which his popularity is great. In
America 1894-5.

Milton, John, father of the English poet
;
d.

1646 (7 ?). A scrivener in Bread Street, Cheap-
side, London, he was an excellent musician ;

his fine 6-part madrigal Fayre Oriana in the
Mome" was published in the “ Triumphes of
Onana” (1601) , 4 motets were publ. in “ Teares
and Lamentacions” (1614) ;

also psalm-tunes in

Ravenscroft’s “ Whole Booke of Psalms
”

(1621).

Mingot^ti, Regina, nie Valentini, famous

Bach, noted pianist
; b.

Mar. I, 1838 ; d. Wies-
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soprano ; b Naples, 172S
;
d (?). Pupil of

Porpora, and the rival at Dresden of Faustina
Hasse ;

they left the Dresden stage in the same
year (1751), and M then sang for two years at

Madrid under Fannelli
, later m London, Italy,

Munich (1763), and Neuberg-on-Danube (17S7).

Mino'ja, Ambrosio, b. Ospedaletto, n Lodi,

Oct. 31 , 1752 ; d. Milan, Aug. 3, 1S25 From
1S14-24, prof of comp, at the R Cons., Milan,
from 1789-1809 also maesUo al cembalo 2X La
Scala, where his opera Tito mile Gallic \ras

prod, in 1787.—Works A symphony
, cantatas ;

hymns ;
a De Profundis a 3 ; celebrated Sol-

feggt (M. was an excellent singing-teacher) ; and
“ Lettere sopra il canto ” (Milan, 1812

;
publ. m

German as “ Ueber den Gesang ”).

Miolan-Carvalho. See Carvalho-IMiolan.

Mirande, Hippolyte, born I.yons, May 4,

1S62. Pupil of Dubois and Guiraud in Paris

Cons
; 1886-90, prof, in the Acad, of Music

and the Cons., at Geneva ; since 1890, Secre-

tary-General of the Grand Th , Lyons, and prof,

of mus. history at the Lyons Cons. He is also

critic for the Lyons “ Progres,” and organist at

the synagogue —Works * Une fSte Directotre^

ballet (Lyons, 1895 ; 45 representations up to

1S98)
;

overtures “ Rodogune,” “Frithjof,”

“Macbeth,” “ Promdthee,” and “La mort de
Roland”; Suite de ballet f. pf. 4 hands; pf.-

music
;
songs.

Mi'rus, Eduard, b. Klagenfurt, 1856. At-
tended Hanslick’s lectures m Vienna Univ

;

studied singing in Italy , after some experience

as a baritone stage-singer, he settled in Vienna
(1891). Has publ. some songs.

Mi'ry, Karel, b. Ghent, Aug 14, 1823 ; d.

there Oct. 5, 1889, Pupil of Slengal and Ge-
vaert. He wrote 18 Flemish operas and ope-
rettas for Brussels, Antwerp, and Ghent, where
he was prof, of harm, and Vice-Director of the

Cons.

Mis^sa, £dmoiid-Jean-Louis,dram. comp.;
b. Rheims, Marne, June 12, 1S61. Pupil of

Massenet at Paris Cons. ; won the Pi-ix Cressent.

Residing (1899) in Paris as a comp, and
teacher.—Works : Ju^e et Partie, 2-act opera
comique (Op.-Com., 1886) ;

Lydia, i-act do.

(Dieppe, 1887) ;
Le Chevalier iimide, i-act do.

(Paris, Menus-Plaisirs, 1887) ;
La belle Sophie,

3-act opera (ibid., 1888); Doctoresse, i-act pan-
tomime (1888) ; La Princesse Nangara, 3-act

opera (Rheims, 1S92); Manage galant, 3-act

opera (Paris, 1892) ;
Tararaboum-revue (1892)

;

VHdte, 3-act pant. (1893) ; lyric comedy Dinah
(3 acts, 1894); Le dernier des Maiigny, 4-act

revue (1896) ; Les deitx Pcuplcs, i-act (i8g6)

;

Ninon de Lenclos, 4-act lyric episode (1895};
also orch.l music, pf.-pieces, songs, etc.

Mit'terwurzer, Anton, baritone .stage-

singer; b. Sterzing, Tyrol, Apr. 12, 1818; d.

Dcibling, n, Vienna, Apr. 2, 1872. Pupil of

GSnsbacher, his uncle
;
choir-boy at St Ste-

phen’s, Vienna
;
stage-ddbut Innsbruck, as the

Jager in Das Naclithiqer von Granada Sang
in Austrian proMncial theaties , eng. 1S39
Dresden Court-Opera

,
pensioned 1S70 Fa-

vorite roles • Flying Dutchman, Hans lleiling,

Don Giovanni, Hans Sachs, etc.

Miz'ler, Lorenz Christoph, ( later ennobled
as Mizler von Kolof,) b Heidenheim, Wurttem-
berg, July 25, 1711 ; d. Warsaw, starch, 177S.

Pupil of J. S. Bach on the clavichord and in

comp.; graduate of Leipzig Univ. (“ Disserta-

tio, quod musica ars sit pars eruditionis musi-
cae,” 1734 ;

2nd ed. 1736) ;
lecturer at the Univ,,

1736 ; establ. the “ Societat der musikalischen
Wissenschaften,” 173S ; from 1743, private tutor

in Warsaw’. His “ Neu eroffnete musikalische
Bibliothek . . .” (1736-54) was one of the earli-

est mus. periodicals. Publ. “Die Anfangs-
griinde des Generalbasses, nach mathematischer
Lehrart abgehandelt ” (1739) I ^ transl. of Fux’s
Gradus as “ Gradus ad Pamassum, oder An-
fuhrung zur regelmassigen mus. Composition

”

(174a); etc.

Mode'na, Giulio di. See Segni.

Moder'nus, Jacobus {recte Jacques Mo-
derne ;

also called Grand Jacques, or J. M. de
Pinguento, by reason of his stoutness) ;

maitre
de chap at Notre-Dame, Lyons

;
music-printer

there 1732-58, publishing chiefly w’orks by
French contrapuntists. Also comp 4-part chan-
sons, and 5- or 6-p motets, all probably lost.

Mohr, Hermann, b Nienstedt, Oct. 9,

1830 ;
d. Philadelphia, May 26, 1896 Pupil

of the Teachers’ Seminary," Eisleben
;
w’ent to

Berlin in 1850 ; founded the Luisemstadt Cons,
there; taught in Zeckwer’s Cons., Phila., from
1S86 —Works Cantata male
choruses (e.g

, “Jauchzend erhebt sich die

Schopfung,” “Am Altare der Wahrheit”);
songs

,
instructive pf.-pieces

;
etc.

Mbh'ring, Ferdinand, b. Alt-Ruppin, Jan.

18, 1S16
;
d Wiesbaden, May i, 1887. Pupil

for composition of the Berlin Akademie ; in

1840, org. and mus. dir. at Saarbnicken
; 1S44,

“Royal Music-Director”; 1845, org. and sing-

ing-teacher at Neu-Ruppin.—Works : 2 unsucc
operas, Das Pfarrhaus, and Schloss IVarren

;

many male choruses (e.g., “ Normannenzug "),

widely known and appreciated
;
other music in

MS.
Moir, Frank Lewis, b. Market Ilarborough,

Engl., Apr. 22, 1852, While a student of paint-

ing at S. Kensington, he also learned music

;

won scholarship in the Nat. Training School

(1876), and has made a name as a song-com-
poser.—Works Acomicopera, TheRoyal Watch-
man j church-services; madrigal “When at

Chloe’s eyes I gaze” (Madr. Soc. prize, 1881)

;

duets; many songs; “Melody” in A, f. vln.

and pf. ; etc.

Molique, Wilhelm Bernhard, famous vio-

linist and corap.; b. Nuremberg, Oct. 7, 1802
;

d. Kannstadt, May 10, 1869. His first teacher

was his father, a town-musician
;
King Maxi-
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milian I
, hearing of his extraordinan^ talent, had

him trained (iSi6) by Rovelli at Munich A
member of the court

orch. at Vienna in

iSiS, in 1S20 he suc-

ceeded Rovelli as

leader in the Munich
orch. After finish-

ing-lessons from
Spohr, he made his

first artistic tour in

1S22
;
in 1S26 Lind-

paintner called him
to Stuttgart as lead-

er, with the title of

"‘Musikdirector.”
He won celebrity

abroad by extended
tours in Holland, Russia, England, and France

The political crisis of 1849 caused him to settle

in London, where he remained (excepting a
visit to Stuttgart, Munich, and Frankfort, in

1859) until 1 866, enjoying deserved success as a
soloist, quartet-player, and teacher. He retired

to Kannstadt in *1866.—Works * The oratono

Abraham (Norwich Festival, i860 ; comp, in 3
months)

;
2 masses, a symphony, 2 pf.-trios

;

his highly prized compositions for violin include

the 6 concertos (real classics), a concertino, 8

string-quartets ; concertantes f . violin and pf
,

and f. violin and flute ;
violin-duets ;

fantasias,

rondos, etc., f. solo vln., besides a ’cello-con-

certo, concertantes f. flute and pf
;

etc.

MoFlenhauer, three brothers, bom in Erfurt

:

(r) Friedrich (iSiS), violinist and comp ; (2)

Heinrich (1S25), fine ’cellist
,
and (3) Eduard

(Apr. 12, 1S27), violinist, 1841 pupil of Ernst,

1843 of Spohr
;
went to New York in 1853,

establ. a violin-school for advanced students,

and was one of the originators of the ** Conser-
vatory system ’* in America.—Works : Opera
The Corsican Bfide (New York, 1S61) ;

comic
operas Bicake}s\^, Y., 18S1) and The Mashed
Ball

,

3 symphonies, one being the “ Passion”;
string-quartets, violin-pieces ;

songs.

MolTer (or Mdller), Joachim. See Burgk.

Molloy, James Lyman, b. Comolore, King’s
County, Ireland, 1837. An amateur comp, and
writer, whose operettas {^Studenid Frolic^ My
Atinfs Secret^ JWy Catching

^

numerous songs,

and Irish melodies with new accompaniments,
have enjoyed considerable vogue.

Momigny, Jdrome-Joseph de, b. Philippe-

ville, Jan. 20, 1762 ;
d. (?). At 12, org. at

St.-Omer, later at Ste.-Colombe, and 1785 at

Lyons ;
establ. a music-business in Pans, 1 800

;

lived later in Tours.—Comp, string-quartets,

string-trios, pf. -sonatas, vln. -sonatas, an opera,
Arle^iftn-Cendrillon, cantatas, etc. Wrote
“ Cours complet d’harmonie et de composition
d’apr^s une theorie neuve” (1806; bases the
scales on the overtone-series up to 13) ;

and
other books supporting his theories.

Momolet'to. See Albertini, Michael.

Monaste'rio, Gesd, b Potes, Spain, hlar

21, 1S36. Distinguished \iolinist; debut 1845
as “infant prodigy’’; studied Biussels Cons,
1849-31, under de Ueriot

,
after long and bril-

liant tours, he founded the Quartet Soc at Ma-
dnd in 1861. Influential m forming taste for

classical music in Spam Court \ iolinist
;
prof

m, and (1894) Director of, Madrid Cons., suc-

ceeding Arrieta. Has publ. various violin

-

pieces, some of w’hich (eg., “ Adieux k I’Al-

hambra ”) are very’ popular.

Monbel'li, Marie, famous stage-soprano
; b.

Cadiz, Feb 13, 1S43 Pupil of Mme. Eugenie
Garcia in Paris

;
from 1S69, prima donna at

Covent Garden, London, after sensational tours

with Ullmann.

Mondonville, Jean-Joseph Cassanea dc
[de Mondonville was his wile’s maiden name],
b. Narbonne, Dec. 25, 1711 ;

d. llellcville, n.

Paris, Ocl. 8, 1772. A \iolinist in the Conceits
spirituels, Paris, he prod, successful motets, and
succeeded Gervais in 1744 as Intendant of the

“musique de la chapelle” at Versailles
; 1755-

72, cond. of the Concerts spirituels, succeeding
Royer.—Also comp, operas and oratorios

Moniusz'ko, Stanislaw, b Ubiel, Govt, of

Minsk, Lithuania, May 5, 1813; d Warsaw,
June 4, 1S72. Pu-
pil of the organist

A. Freyer in War-
saw, and of Run-
genhagen in Berlin

1837-9, earning
his living there as

an organist andmu-
sic-teacher. Then
settled in Wilna.
His career as a
composer began
with songs, of

which, after long
waiting, he publ.

6 books in Wilna
;
he also wrote many masses

with accomp. of org. or orch., several cantatas
w. orch., the “ Ostrobramer liitany ” f. ch. and
orch., and other church-music

;
but his most

famous works are his 15 national (Polish) operas,
written in melodious and graceful style {77ie
Zollery, Ideal [1846], The New Don Qmjiote^
NighUcamp in the Apennines^ Idylle, Betly^
The Gypsies^ Nalha^Jawnuta [The Paria], The
Faftsman, Verbitm nobiU\ Fohitschana, 'The

Couniessy The Haunted Castle^ Beata, and 'Tea

[unfinished]). In 1858 he was app. Director of
the Warsaw Opera

;
later prof, at the Cons.

—

Biography in Polish by A. Walicki (Warsaw,
1873).

Monk, Edwin George, b. Frome, Somerset-
shire, Engl.

,
Dec. 13, 18 iq. Organist and comp.

,

pupil of G. A. Macfarren; Mus. Bac., Oxon.,
1848 ; Mus. Doc., 1856. 1859-83, Camidge’s
successor as organist of York Minster.—Works:
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Ode to the Nativity [Milton]
,
ode “The I5ard”;

unison sen ice in A ; other comp s
, edited “An-

glican Chant Book”
; “Anglican Choral Sendee

Book ”
;
“ Anglican Hymn Book ” (with Single-

ton) ,
“The Bsalter and Canticles pointed for

chanting” (with Ouseley), and “Anglican
Psalter Chants ” (with Ouseley)

Monk, William Henry, b London,Mar i6,

1S23 ,
d. Stoke Newington, London. Mar. 18,

1SS9. Pupil of T. Adams, j. A. Hamilton, and
G A Gnesbach Org, in various London
churches ; 1S47 choirmaster, 1849 organist, and
1S74 prof, of vocal music in King’s College,
London

;
prof, of music at the School for the

Indigent Blind, 1851; prof, in Nat I Training
College, 1876 ,

in Bedford Coll., London, 187S;
Mus Doc. hon (Durham), 1S82. He ed-
ited for the Church of Scotland “ The Book of
Psalms in Metre,” “ Scottish Hymnal,” “The
Psalter,” and “Book of Anthems”; was the
mus. editor of “ Hymns, Ancient and Modern,”
and comp many popular hymn-tunes (“ Even-
tide ”), also anthems, chants, etc. ; he edited

“The Parish Choir,” and lectured in London,
Edinburgh, etc.

Monpou, (Fran^ois-Louis-) Hippolyte, b.

Paris, Jan. 12, 1S04, d. Orleans, Aug. 10, 1841.

At nine a choir-boy in Notre-Dame, he was a
pupil of Choron’s school in 1S17, becoming later

accompanist and “ coach ” in the institution un-
til 1S30, when he obtained a certain vogue as a
song-composer and wnter of light operas, which
his defects in mus. training and temperament
.rendered short-lived.

Monsigny, Pierre-Alexandre, b. Fauquem-
bergue, n. St.-Omer, Oct. 17, 1729; d. Paris,

Jan. 14, 1817 Forced at an early age, by his

father’s death, to support his family, he obtained
a clerkship in 1749, and later the post of mailre

hotel to the Duke of Orleans
;
renouncing

former musical studies until, in 1754, a perform-
ance of J’ergolesi’s iVv*zvr padt ona so fired his

imagination, that he, after a five-months* course
of harmony under Gianotti, succeeded in scor-

ing a i-act comic opera, Les Aveux indtscrcts,

most successfully prod, at the Th de la Foire in

1759. The same theatre having brought out in

quick succession and with increasing success 3
more operas of his, Le Mattre en droit and Le
Cadi dup^ (i7fio), and On ne s'avise jamais de
tout (1761), the Comedie Italienne, jealous of its

rival’s good fortune, closed it by exercise of a
vested privilege, and took over its best actors.

M thenceforward wrote exclusively for the

Comedie Italienne : Hoi ct le fermier (1762),
Rose et Colas (1764), Aline, reine de Golconde

(1766), rile sonnante {^'^GS), Le Di 5̂erteur{l'^t(j),

Le Faucon (1772), La belle Arshte (1773), Le
rendezvous hien employ! (1774), were a series of
triumphs culminating in FHix, ou Venfantirouv!

Here M. stopped abruptly ;
either fear-

ful that he had done his best, or (as he himself
modestly explained it) for lack of ideas He
lost a government position, and the stewardship

26 401

of the Duke of Orleans’ estates, in the Revolu-

tion, but the Opera-Comique allowed him a pen-

sion of 2400 francs, and he was made Inspector

of Instruction at the Cons (resigning in 1802).

In 1S13 he was elected to Gretry’s chair in the

Academic He had a wonderful gift of melody,
and rare sensibility in dramatic expression, but
his theoretical training was deficient ; still, he
IS regarded as one of the creators of French
comic opera.—Biographies by Quatrem^re de
Quincy (iSiS), Ale-xandre (1819), and Hddouin
(1S20).

Monte, Filippo de [Philippe de Mons, or

Philippus de Morite], b Mons (or Malines),

1521; d Vienna, July 4, 1603. Kapellmeister

to Emperor Maximilian II
;
later to Rudolf II.

Celebrated contrapuntist
,
works still extant are

masses a 5-8 (1557), mass a 6, Benedicta es (1580),

masses a 4-5 (15SS), 6 books of motets, a 5-6

(1569-84), 2 of motels a 6 and 12 (1585, ’87), 19
of madngals a 5 (1561-88), 8 of madrigals a 6

(1565-92), canzonets and madrigals a 7, “La
fiammetta”(i598), “ Madrigali spirituali” a 5
(15S1), and French chansons and “ Sonnets de
Pierre de Ronsard ” (1576, a 5-7). Some of these

are also in collections
;
a few others are found in

modem works (Hawkins’ “History ” has a mad-
rigal « 4; Dehn’s “Sammlung” and Commer’s
“ Collectio,” each contains a motet).

Mont6clair, Michel Pignolet de, b. Chau-
mont, 1666

;
d. Saint-Denis, n. Paris, Sept., 1737.

One of the earliest players on the modern double-

bass, he was a member of the Opera orch., Paris,

1707-37. He prod, at the Opera Les FHes de
V!t!, ballet-opera (1716), and Jepht!, 3-act grand
opera (1732) ;

also comp, cantatas, a requiem

(1736), 6 trios (sonatas) for 2 violins and bass,
“ Brunettes ” for flute and \iolin, flute-duos, etc.

—Wrote “ Methode pour apprendre la musique
”

(1700; revised ed.s 1709, 1736), and a“Md-
thode pour apprendre i jouer du violon ” (1720 ;

a pioneer violin-method , 2nd ed. 1736).

Montever^de [signed his name Monte-
verdi], Claudio (Giovanni Antonio), b. Cre-

mona [bapt. May 15], 1567 ;
d. Venice, Nov.

29, 1643. He began his career as a viola-player

in the orch. of Duke Gonzaga of Mantua, and
studied counterpoint under the Duke’s maestro,

Ingegneri. His first published works, Canzo-
nette a 3 (1584) and 5 books of madrigals a 5

(1587-99), foreshadowed his course as a com-
poser ;

the harmonic progressions show a strong

feeling for modem tonality, and the dominant
seventh and other dissonances enter without

preparation. M. w'as one of the reformers at-

tacked by Artusi in the pamphlet “L’Artusi,
owero delle imperfettioni della modema musica

”

(i6oo) ; he was, indeed, heartily in sympathy
with the efforts of the Florentines Caccini and
Peri to establish a modem musical drama. In

1603, he succeeded Ingegneri as maestro to the

Duke, and wrote, for the wedding of the latter’s

son with Margherita of Savoy, his first dramatic

work, Orfeo^ received with unbounded enthu-
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siasm. In 1608 he set to music Rinuccini’s

Arianna^ and a ballet, Ballo delle ingiate

Meantime he had not only continued secular

composition in the smaller forms (Scherzi musi-

cali a tre voci ” m the French chanson-st} le

[1607] ), but had also won fame as a sacred com-
poser (vespers and motets were publ 1610) ,

and
in 1613 was elected to succeed Martinengo as

maestro di cappella at San Marco, Venice, at a

salary of 300 ducats (raised to 500 in i6i6), and
a house, besides travelling expenses For sev-

eral years his duties as composer for the church,

and chomsmaster, absorbed his attention ;
in

1624 his epico-dramatic 11 combattimenio di

Tancredi e Clorinda^ in which a narrator
(‘ ‘ testo ”) connects the dialogue, was brought
out at the palace of Senator Mocenigo ; in 1627

he wrote 5 dramatic intermezzi in episodes from
“Bradamante" and “Dido” for the court of

Parma, and in 1630 an opera, Proserpine rapita^

was performed at the wedding of Mocenigo’s
daughter. In 1637 the first opera-house was
opened at Venice, the Teatro di S. Cassiano,

followed by a dozen more within sixty years ;
up

to this time operas had been performed at the

palaces of the nobility, hi. now produced
the operas Adone (Teatro SS Giovanni e

Paolo, Venice, 1639), le uVosse di Enea con

Lavinia (ibid., 1641), 11 ritorno di Ulisse

in patriai^

,

S. Cassiano, 1641), and IIIncorona-

sione di Poppea (SS. Giovanni e Paolo, 1642).

His dramatic works have earned for M. the title

of “the father of the art of instrumentation”;

he enlaiged the orchestra, selected and com-
bined with skill the instruments accompanying
the voices, and first employed the tremolo of

strings (Orpheus* lament, in II combaltimento di

Tancredo^ is accorap. by bass >iols tremolo)
\

besides this, his recitative is far freer and more
dramatic, sometimes expanding to an arioso,

and of a sentiment and force greatly surpassing

the monotonous first-fruits of the stile rappresen-

taiiDO, Orfeo (publ. 1609), and Clisse (MS. in

the Vienna Library), are his sole extant music-
dramas; the former was republ. 1881 by the
“ Gesellschaft fur Musikforschung ” (vol. x).

3 more books of madrigals were publ.; Book vi,

a 5, with a “dialogue” a 7 (1614), Book vii,

“ II concerto,” fl l-i, and some songs (i6ig),

and Book viii, “ Madrigali guerrieri ed amorosi
con alcuni opuscoli in genere rappresentativo

”

(1638). A few detached madri^ls and other
numbers have been reprinted in modem works.
Besides the vespers and motets (r6io), a mass
a 6, masses a 4, psalms a 1-8, with litanies to

the Vitgin (1650), and “Selva morale e spiritu-

ale” (a collection of masses, psalms, hymns.
Magnificats, motets, Salves, and a Lamento
from Arianna; in MS. in the Vienna Library),

have been preserved.

Moore, Thomas, the famous poet, was born
in Dublin, May 28, 1779 J died Sloperton Cot-
tage, near Devizes, Feb. 25, 1852. He had no
r^lar musical training, but picked up an ama-

teurish knowledge of piano-playing ivith the

aid of the organist, \Villiam Warren, and pos-
sessed a naturally pleasing voice. lie set to

music many of his 125 Irish songs; and sang
them uith great efTect to his own accompani-
ment, m the home-circle Some of his original

melodies are “ I.ove thee, dearest,” “When
‘midst the gay,” “One dear smile,” and “The
Canadian Boat-song.” He also composed short
concerted vocal pieces; the terzetto “O lady
fair,” and the 3-part glee “ The Watchman,”
w-on w'ide populanty.

Mora'les, Cristofano [Cristofero], a na-
tive of Sevilla, entered the Papal chapel about
1540 Compositions by this eminent Spanish
contrapuntist are still sung at Rome. Modern
reprints of motels and parts of masses, etc., are
in coll.s by Eslava, Choron, Martini, IVoske, and
Rochlitz

;
2 books of masses (Book i at Paris,

n.d., 2nd ed. 1546 ;
Book ii 1544, oft republ.),

Magnificats a 4 (154T. etc), motets a 4 {2
books, 1543, ’46), motets a 5(i543)* and I.amen.
tations a 4-6 (1564), appeared during his life-

time.

Mo^ralt, Joseph, the eldest in a famous Mu-
nich quartet-party of brothers, and 1st violin

;

b. Schwetzingen, n. Mannheim, Aug. 5, 1775 ;

d. 1828 at Munich as orchestral leader ,

—

Jo-
hann Baptist, the 2nd violin

; b. Mannheim,
Tan. 10, 1777 ; d. Munich, Oct. 7, 1825 ; also
comp, symphonies, quartets, and concertantes
and duos f. violin Philipp, the 'cellist, b.
Munich, 1780 ; d. there 1829 ;—and Georg, the
tenor, b. Munich, 1781 ;

d. there 1818.

Mo'ran-OFden, Fanny, distinguished dra-
matic soprano

;
b. Oldenburg, Sept. 28, 1855.

Taught by Haas at Hanover, and Auguste
Gotze at Dresden, she made her debut as
“Fanny Olden” (her real name was Tappen-
hom) at a Gewandhaus concert in 1877 i

sang
the r61e of Norma at Dresden a few months
later, and was eng. as leading soprano at Frank-
fort in the autumn of 1878. From 1884 she
sang in opera at Leipzig (City Th.). Sang in
New York in 1888-9. Twice married ; in 1879
to the tenor Karl Moran, and in 1897 to Herr
Bertram, court singer at Munich.

More, F6Ucit6. See Pradher.
Morel, Auguste-Fran^ois, self-taught dra-

matic composer; b. Marseilles, Nov. 26, 1809;
d Paris, Apr. 22, 1881. From 1836-50 in
Paris as a song-composer and writer

;
also set

to music Autran's La fiUe d^Eschyle (1848), and
a ballet, V&toile du marin{l%so)\ then returned
to Marseilles, becoming director of the Cons,
there in 1852. Prod, a grand opera, Le Juge-
ment de Dieu (Grand Th., i860)

;
wrote much

fine chamber-music (a string-quintet, 5 string-
quartets, and a pf.-trio), for which he twice won
the Pmx CJiarfier

;

also 2 symphonies, over-
tures, cantatas, etc.

MoreFU, Giacomo, b. Venice, Apr. 14, 1745 J

d. there May 5, 1819. Librarian at San Marco,
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and the discoverer of the fragments of Aris-
toxenos’ “Art of Rhythm,” >\hich he publ. in
1785-

Morelot, Stephen, b. Dijon, Jan. 12, 1S20 ;

Dean of the Faculty of Jurisprudence there, and
a connoisseur of sacred music. Co-editor from
1S45 of Danjou’s “ Revue de la musique reli-

gieuse, populaire et classique”, sent to Italy m
1S47 by the Ministry of Pub. Instruction to
study church-music and sacred song. Publ.
numerous essays, among them “ De la musique
au XV« siecle ...” (1856

; pp. 28, and 24
music-pages containing several motets and chan-
sons by Dunstable, Ilaynes, and Binchois in

modern notation), “ Elements de Tharmonie ap-
pliques k Taccompagnement du plain-chant,

d’apres les traditions des anciennes ^coles ” (1861

;

pp. ig6 ;
an excellent work). His “ Manuel de

Psalmodie en faux-bourdons k 4 voix ...”
(1855) is an ingenious attempt to revive the
ancient style of harmonization

Moret'ti, Giovanni, b. Naples, 1807; d.

Ceglie, n. Naples, Oct., 1884 Pupil of Casella,

Furno, Tritto, Zmgarelli, etc., at Naples Cons.;
was leader at several theatres, and e/i capp.

at the San Carlo From 1829-57 he wrote 22
operas

;
also comp. 12 masses, a Requiem, lita-

nies, and other church-music.

Morgan, George Washbourne, b. Glouces-
ter, Engl., Apr. 9, 1822 ; d. Tacoma, Washing-
ton, in July, 1892. Sang in the Philh. Glouces-
ter chorus, 1834 ;

articled to John Amott ; org.

in several churches, and cond. of the Gloucester
Philh. about 1845 ;

went to New York in 1853 ;

org. at St. Thomas's (1854-5), Grace Ch. (1855-
68), St. Ann’s R. C. Ch. (1868-9), St Stephen’s
R. C. Ch. (1869-70), Brooklyn Tabernacle (1870-

82), and the Dutch Ref. Ch. at Madison Av.
and 29th St. (1886-8),—Works ; A Morning Ser-

vice, and anthem f. quartet, ch. and orch.
;
bal-

lads and songs
;
organ- and pf.-music.

Morgan, John Paul, b. Oberlin, Ohio, Feb.

13, 1841 ; d. Oakland, Cal., in Jan., 1879. Tal-
ented organist, for many years in New York.
Composed church-music, chamber-music, organ-
pieces, songs. Made the best English transla-

tion of Richter’s “ Manual of Harmony” (New
York, 1867).

Moija. Pen-name of Moriz Jaffe.

Morlac'chi, Francesco, b. Perugia, June
14, 1784; d. Innsbruck, Oct. 28, 1841. Pupil

of Mazzetti and Caruso in Perugia, of Zingarelli

at Loreto, and of Padre Martini at Bologna,
where he received the diploma of “maestro
compositore” from the Liceo Filarmonico in

1805 Besides a coronation-cantata for Napo-
leon (as King of Italy), he prod, a Te Deum, a
Miserere a 16, a Pater noster, a cantata, and
other church-music. 1 1 is dramatic firstling was
a farce, II Simoncino (Parma, 1S03)

;
an ope-

retta, II Poeta spiantato^ 0 il Poeta in campagna,
(Florence, 1807), and a comic opera IIPiIraito.

OKstu la Forza deirashazione (Verona, 1807),

aided his growing reputation; 7 more were
prod, up to iSio, when he was eng as Ka-
pellm for the Italian Opera at Dresden, his

tenure for life being confirmed in iSii. Here,
according to Chilesotti in “ I nostri maestri del

passato,” M. formed a classic style blending
Italian vivacity with German philosophical pro-

fundity
;
he brought out ii more operas in

Dresden and Italy, and wrote much sacred mu-
sic Requiem for the King of Saxony, 10 grand
masses w*. orch., a Passion-oratorio* (1812), the

oratonos Isaico (1817) and La morte di Abcle
(1S21), cantatas, hymns, etc.; besides organ-
pieces and songs.

Morley, Thomas, English contrapuntist

;

b. about 1557 , d. 1604. A pupil of Byrd ;

Mus. Bac., Oxford, 15SS
;
Gentleman of the

Chapel Royal, 1592, also Epistler and Gospel-
ler.—Publ. compositions: “ Canzonets, or Lit-

tle Short Songs to three voyces ” (1593) ;
“ Mad-

rigalls to foure Voyces” (1594); “The First

Booke of Ballets to five voyces” (1595 ;
re-

printed 1842 in score by the Mus. Antiq. Soc.)

;

‘ ‘ The First Booke of Canzonets to Two Voyces ”

(1595); “Canzonets, or Little Short Aers to

live and sixe voices ” (1597) ;

“ The First Booke
of Aires or Little Short Songes to sing and play
to the Lute wfith the Base-Viol ” (1600 ;

con-

tains the song “ It was a lover and his lass”

from As you like it, reprinted in Knight’s
“ Shakspere,” and Chappell’s “ Popular Music
of the Olden Time”).—M.’s w’orks are unu-
sually melodious for the period, and many of

the madrigals and ballets are still popular ; the

canzonets a 3-4, and madrigals, were publ. in

modem score by Holland and Cooke ; 5 sets of

harpsichord-lessons are in “ Queen Elizabeth’s

Virginal Book”; services and anthems are in

Barnard’s and Boyce’s coll. s.—M. edited “ Can-
zonets or Little Short Songs to Foure Voyces,
selected out of the best approved Italian au-

thors” (1598); “Madrigals to five voyces,

[ditto]” (1598); and “The Triumphes of Ori-

ana, to five and sixe voyces, composed by divers

several authors ” (1601 ; reprinted in score by
Wm. Hawres).—He wrote the first regular trea-

tise on music publ. in England: “A Plaine

and Easie Introduction to Practicall Musicke
. . (1597 ;

an excellent work
;
publ. in Ger-

man as “Musica practica”); and edited the

curious treatise, “The First Booke of Consort
Lessons, made by divers exquisite Authors for

sixe Instruments to play together, viz. the

Treble Lute, the Pandora, the Citteme, the

Base Violl, the Flute, and the Treble Violl”

(1599; rev. ed. 1611).

Momington, Garret Colley Wellesley,
Earl of ; the father of Wellington

; b. Dangan,
Ireland, July 19, 1735 ;

d May 22, 1781. He
excelled as a glee-composer. In 1776 and ’77

the Catch Club awarded him prizes for catches ;

and in 1779 for the glee “ Here in a cool grot.”

Sir II. R. Bishop edited a complete coll, of his

403
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glees and madrigals (1S46). lie \\as Mus.
l)oc., Dublin, and prof. 1764-74 at Dublin

Univ.

Morse, Charles Henry, b. Bradford, Mass.,

Jan. 5, 1S53. Graduate (a) of the New Engl.

Cons., Boston, 1S73, under J. C. D. Parker

(pf.), S. A. Emerj^ (harm ), and Geo. E Whit-
ing (org ) ;

(b) of the Boston Univ. College of

Music, 1S76, under Parker, J. K. Paine, and
Whiting. Then st. pf. i 3'ear with Perabo, and

3 years w. Baermann. Mus Bac., Boston Univ.,

1S79. Teacher of pf. and org. at N. E. Cons.,

1573-

S
;
Mus. Dir, at Wellesley College, 1875-

84 ;
founder and director of the Northwestern

Cons, of Music, Minneapolis, 1SS5-91 ,
since

iSgi, org. and choirmaster at Plymouth Church,
Brooklyn. Pres, of N. Y. State M. T. A.,

1 5

74-

6 ;
Pres, of Alumni, and Trustee, of N.

E Cons.; co-founder, and first “ Sub-Warden,”
of A. G. 0 . Excellent organist and chorus-

cond. ; teacher of organ-playing and voice-

building.—Publ. a Choral Song, Agnus Dei,

anthems, Christmas Carols ; many arr.s f. org.

,

and several valuable compilations (“ The Con-
temporary Oiganist,” “A March-Album,”
“ The Church-Organist,” ** The Junior Church-
Organist ”).

Mortier de Fontaine, Henri-Louis-Sta-
nislas, pianist

; b. May 13, 1816, Wisniewiec,
Volhjmia, Russia ; d. Balham, London, May 10,

18S3. Debut Danzig, 1832 ; 1833 in Pans ;

1837, Italy
;
1S42, again in Paris, going to Rus-

sia in 1830, and setSng in St. Petersburg 1853-
60 as a teacher

; taught 1860-8 in Munich

;

travelled
;
and spent his last years in London.

Noted as the first to play in public one of the 5
last Beethoven sonatas (op. 106).

Mortimer, Peter, a Moravian brother
;
b.

Putenham, Surrey, Dec. 5, 1750 ;
d. Dresden,

Jan. 8, 1828. Wrote a valuable treatise on the

old church-modes, “ Der Choralgesang zur Zeit

der Reformation ” (1821).

Mosca, Giuseppe, b. Naples, 1772; d.

Messina, Sept. 14, 1839. Pupil of Fenaroli

,

accompanist at the Th. Italien, Paris, 1803-9

;

m, di capp. at Palermo Th,, 1817-21
;
mus. dir,

of Messina Th., from 1823. Very prolific

opera-composer; 44 operas (comic or senous),

and 2 ballets, were prod, on leading Italian

stages.—His brother,

Mosca, Luigi, b. Naples, 1775 ;
d. there

Nov. 30, 1824- Likewise a pupil of Fenaroli,
and a dramatic comp., having prod. i6 operas.

He was maestro al cembalo at the San Carlo Th.,
and later prof, of singing at the Cons, di San
Sebastiano. Also comp, an oratorio, Joas, a
festival mass, etc

Mo^scheles [mb'-sh^-less], Ignaz, eminent
pianist, pedagogue, and composer

; b. Prague,
May 30, 1794 ; d. Leipzig, Mar. 10, 1870. Ilis

father was a Jewish merchant. From 1804 he
was trained by Dionys Weber at the Prague
Cons., and at 14 played publicly a concerto of

his own composition. On his father’s death,

shortly after,he went to Vienna to study under Al-
brechtsberger (cpt

)

and Salien (comp.),
i V

earning his Ining as

a pianist and teacher.
^

Ilis conspicuous tal-

ents won him access

to the best circles
;

he prepared the pf.-

score of r>eethoven’s
J' .

4

Fidelio under the

composer’s supen-us-

ion, and entered into /
friendly rivalrj' \\ ith j}^
Meyerbeer, then a
brilliant pianist, and " ///

/

'

Hummel. On tours '

to Munich, Dresden and Leipzig (1816), and to
Pans (1820), his remarkable playing was much
applauded ; he was the pioneer in developing
the various modifications of tone by touch, after-

w'ards exploited by Liszt and his following of the
“orchestral” school. In 1S21 M. settled in

London
;
though he made fiequent tiips to the

Continent, and gave Mendelssohn piano-lessons
at Berlin in 1824. He had increasing success in

London both as a teacher and cumpo.'-er, and his

concerts were thronged. Ilis friendship with
Mendelssohn was cemented by the latter’s re-

peated visits to London
;
and in 1846 he was

persuaded to join Mendelssohn’s staff ol teachers

in the newdy founded Leipzig Consenatonum.
Here he contributed in no small measure to the
fame of the institution, and trained a host of

pupils from all quarters of the globe. He was
noted for his sympathetic interpretation of com-
positions of the most various schools, and for

fine flights of free improvisation
;
his playing was

energetic, brilliant, and strongly rhythmical

—

features equally characteristic of his composi-
tions, in which a sustained loftiness of st) le is

blended with no mean emotional power.

—

Works (142 opus-numbers
;
those up to op. So

appeared before 1830) • 8 pf.-concertos ; — No.
I, op. 45 ;

No. 2, op. 56 in EI7 ;
No. 3, op. 60

in G min.; No. 4, op. 64 ; No 5, op. 87 m C

;

No. 6, op 90 in Bp (“ fanta.stique ”) ;
No. 7,

op. 93 (“ patlietique ”) ; No. 8, op. 96 (“pas-
toral”); Nos. 3, 5, and 6, are favorites;—also

f. pf. and orch., Marche d’Alexandre, op. 32;
Souvenirs d’lrlande, op. 62 ;

Anklflnge aus
Schottland, op. 75 ;

Souvenirs de I lanemark,
op. 72 ;—f. pf. w. other instr s, Grand septuor
(pf., vln., via., clar,, horn, ’cello, d.-bass), op.

88 ;
Grand sextuor (pf

,
vln., flute, 2 horns,

’cello), op. 35 ;
Var.s on an Austrian melody

(pf., 2 vln.s, via., ’cello, d.-bass), op. 42; pf.-

trio, op. 84 ; duos w. violin, w. horn, and w.
guitar; sonata f. pf. and ’cello, op. 12 1 ; etc.

—

f, 2 pf.s, Hommage i Hhnclel, op. 92 (very ef-

fective)
;
Duo concertant on Preciosa^ op. 87b

;

Les Conlrastes, op. 115 (2 pf.s, 8 hands) ;—f.

pf. 4 hands, Sonata in £[7, op. 47, and Sonate
symphonique in B min., op. 112 ;—f. pf. solo,
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Senate caracteristique, op. 27 , Senate melaiico-
liquc, op. 40 ,

Allegro di bravura, op. 51 , La
'reiiere/.za (rondo), op. 52 ,

Les Charmes de
Paris, op. 54 ; also e.xcellent studies (24 Charac-
teristic St., op. 70 ;

12 ditto, op 95 ; 54 fitudes

de concert, op. iii
;

“ I’Ambition,” and “ I’En-
louement ” [2 etudes]

; etc ) —His wife, Char-
lotte M., uife Embden, (d. Detraold, Dec. 13,

1SS9,) wTOte “Aus Moscheles’ Leben. Nach
liriefen und Tagebuchern herailsgegeben

’*

(1S72 ; 2 vol.s
,

P^ngl. transl. by Coleridge).

His correspondence with Mendelssohn was
publ. 188S (Ger. and Engl.).

Mo'sel, Ignaz Franz, Edler von, b. Vienna,
Apr. I, 1772 ;

d. there Apr. 8, 1844. Composer
(operas, overtures, etc.), conductor, vice-director

of the court theatres (1S20), and from 1S29 cus-

todian of the Imperial Library’ —Wrote “ Ver-
such einer Aesthetik des dramatischen Tonsaztes*'

(1S13)
;

“ Ueber das Leben und die Werke des
Antonio Salieri ’* (1827) ,

“ Ueber die Original-

partitur des Requiems von W. A. Mozart”
(1829) ,

“ Geschichteder Hofbibliothek” (1S35)

;

and “ Die Tonkunst in Wien wahrend der letzten

funf Decennien” (1818, in the Vienna “Allgem.
musikal. Zeitung ”

,
separate reprint 1840).

Mo'senthal, Joseph, b. Kassel, Nov. 30,

1S34
;
d. New York, Jan. 6, 1S96 Pupil of his

father and Spohr ; for 4 years leader of 2nd Molins

in the court orch. cond. by Spohr. Went to

America 1853 ;
became organist and choirmaster

in Calvary Ch., New York, in i860, resigning

in 1887. From 1SC7 to the day of his death, he
was cond of the N. Y Mendelssohn Glee Club

;

played for forty years with the first violins in the

Philharm. Orch., and was 2nd violin in the

Mason and Thomas Quartet during the 12 years

of its existence.—Publ. -works : Anthems, hymns,
etc., for the Episcopal church

;
part-songs f.

malech. (“ Thanatopsis,” “ Blest pair of Sirens,”

“Music of the Sea,” etc.); “Sunday Lyrics”

(6 songs)
;
psalm “The earth is the Lord’s ”

;

numerous songs.

Mo'ser, Karl, violinist
;

b. Berlin, Jan. 24,

1774 ; d. there Jan. 27, 1851. Pupil of Bottcher

and llaacke. Joined the royal orch.; then

travelled for several years, and rejoined it in

1811. Received the title of “ Royal Kapdlm'^
His .son August, b. Berlin, Dec. 20, 1825, died

while touring America in 1859 1
publ. a few

violin-pieces.

Mose^wius, Johann Theodor, b. Konigs-
berg, Sept. 25, 1788 ; d. Schaffhausen, Sept. 15,

1858. Opera-singer in Konigsberg and Breslau ;

in 1S29, Univ. Miis. Dir. in Breslau, and 1831

Dir. of the Acad. Inst, for Church-music.^ By
establishing the Sin^akademieij^^^^ and giving

masterly performances of the finest classical

works from Bach to Beethoven, he exercised a

mighty influence on the musical life of Breslau.

—Publ. “
J. S. Bach in seinen Kirchencantaten

und Choralgesangen ” (1845), and “ J. S. Bachs

Matthauspassion ” (1852).

Moson'yi, (real name Michael Brandt,) b.

Boldog-Aszony, Hungary, Sept 31, 1814, d.

Pesth, Oct 31, 1S70. At first a piano-teacher,

and, as a composer, a disciple of the classic

school, he became enamoured of the national

music. Liszt (who later regarded him as the

noblest representative of Hungarian music) pro-

posed in 1 85 7 to bnng out M.’s German opera
Maximilian^ but ventured to suggest some
changes, whereupon the composer thre-w the

RIS. into the fire From 1842 he lived in Pesth ;

the transformation of his style took place about
1S60, and in 1861 he prod, an Hungarian opera,

Szep Ilonka

;

a second. Aimos, was not perf.

Ilis other works are a funeral symphony for

Count Szechenyi
;
a symphonic poem, “ Triumph

and Mourning of the lionved ”
;
an overture with

the national song “ Szozat ”
;

piano-pieces
(“Studies for the improvement of Hungarian
music”

;
“Childhood’s Realm”)

;
etc.

Mosz^kva, Prince of the [Joseph Napoleon
Ney, eldest son of Marshal Ney]

; b. Paris,

May S, 1S03
;

d. St -Germain-en-Laye, July 25,
1S57. A senator, and Brigadier-Gen. under
Napoleon III., he was a thorough and talented

musician. In 1S43 he establ. the “ Soc. de
musique vocale, religieuse et classique” (for

prod works of the i6th-i7th centuries), himself

conducting the concerts in his palace
;

the

society publ. ii vol.s of these works lie

brought out 2 successful operas at the Opera-
Cornique, Ze Cont-smsse (1840), and Yvonne
(1855) ;

also prod, a solemn orch.l mass in 1831.

Moszkow^ski [-kov-], Moritz, concert-

pianist and composer
,

b. Breslau, Aug. 23,

1854. His father, a

Polish gentleman of

independent means,
early recognized his

son’s mus. talent. M.
was trained at home,
in the Dresden Cons.,

and at the Conserva-
tories of Stem and

^

Kullak in Berlin, in ,

which latter he taught

for several years. His
first public concert, at

Berlin, 1873, >^'as

highlysuccessful, and,
followed by tours to

other German cities,

and to Warsaw and Pans, establ. his fame as a
pianist. Until 1897, M. made Berlin his head-
quarters

;
he then removed to Paris.—As a com-

poser he is most widely known by his elegant

and dainty j«/<?7*-music for piano ; the “ Spanish
Dances ” brought his pieces into vogue, and the

concert-studies, concert-waltzes, gavottes, “Skiz-
zen,” a Tarantella, a Humoresque, etc., have
also won favor among pianists. In larger forms
he has successfully produced an opera, Boabdil^

der Maurenkonig 1892), the music to

Grabbers Don Juan and Faust (1896), a sym-
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phonic poem '* Jeanne d’Arc," a “ Phantastischer

Zug ”
t. r»rch., 2 orch.l suites, and a \iolm-con-

certo. About 6o opus-numbers ha\e appeared

Moszkow'ski, Alexander, brother of Mo-
ritz

;
b. Pilica, Poland, Jan. 15, 1851. Living

in Berlin as mus cntic for the “Deutsches Mon-
tagsblatt” and joint-editor of the “Berliner

Wespen.” Has publ. the humorous booklets

“Anton Notenquetschers Neue Humoresken’*

(1893), and “Anton Notenquetschers heitere

Dichtungen ” (1894).

Mottl, Felix, bom at Unter-St. Veit, n^r
Vienna, Aug. 24 [correct date], 1856. His fine

boy-soprano voice gained him admission to the

Lbwenberg “Konvikt”, he studied thereafter at

the Vienna Cons, under Hellmesberger (con-

ducting), DessoflF (comp.), Bruckner (theory),

and Scheuer and Door (pf ), graduating with

high honors. He cond the Academical
nerz'erei 7i for some time, and in 1880 [correct

date] succeeded Dessoff as court Kapellm. at

Karlsruhe, where he also cond. the Philharm.

Concerts until 1S92 ; in 1893 the Grand Duke
app. him General Musical Director In 1886

he acted as conductor-in-chief at Bayreuth, and
his distinguished success in that capacity won
the flattering offer of an appointment as court

Kapellm. of the Berlin Opera, which he de-

clined. In 189S he was also obliged to decline

a similar call to Munich. As a “ travelling con-

ductor” M. has given successful concerts in

London (1893, *94) and Paris. In 1892 he mar-
ried Henriette Standhartner, “ k. k. Hofopern-
sangerin ” in Vienna, now Grand Ducal “ Kam-
mer- und Hofoperasangerin ” at Karlsruhe.

—

His operas, Agnes Bernatm' (Weimar, 1880),

and the i-act Fztrst und Sanger (Karlsruhe,

1893), were well received ;
he has also prod,

a “ Festspiel,” Ebersiein (Karlsruhe, 1S81),

songs, etc. In 1890 he brought out Berlioz’s

Les Troyens (Parts I and II ; Karlsruhe). M.
is one of the most enterprising and energetic

among contemporary bUton-wielders.

Mount-Edgcumbe, Richard, Earl of, Eng-
lish amateur composer ;

b. Sept. 13, 1764 ;
d,

Richmond, Surrey, Sept. 26, 1839. Prod, an
opera, Zenohia^ at the King’s Th., London,
1800. Wrote “ Mus. Reminiscences of an Ama-
teur ...” chiefly on Ital. opera from 1773-
1823 (London, 1823 ;

4th ed. 1834).

Mouret, Jean-Joseph, b. Avignon, 1682; d.

in Charenton insane asylum, Dec. 12, 1738.
Cond. of the Concerts spirituels, and comp, to

the Comedie Italienne. He prod, ephemeral
operas and ballets.

Moussorg^ky. See Mussorgski.

Mouton, (Jean de Hollingue, called Mou-
ton,) important contrapuntist ; b. Holling (?), n.

Metz
;

d. St.-Quentin, Oct. 30, 1522. A pupil

and follower of Josquin ;
chapel-singer to Louis

XII. and Francis I.; canon at Th^rouanne and
St.-Quentin. He was Willaert’s teacher.—Ex-

tant comp s . N ine masses • 5 printed by Pe-

trucci (150S
,
2nd ed. 1515). 2 “sine nomine,”

“Alleluia,” “Alma redemptoris,” and “Regina
mearum”; this last also in Attaignant’s coll.

(1532) as “ Missa d’Allemaigne,” with another,
“ Tu es potentia’’; “Alma redemptoris,” and

one of the above unnamed masses as “Dites
moy touttes vos pensees,” are in Antiquis’ “XV
Missae”(i5i6), and J. Moderne printed “Quern
dicunt homines” in his “Liber X missarum ”

(1540) ;
finally 2 in MS., “ Missa de sanctatrini-

tate” (Ambras Coll., Vienna), and “M. sine

cadentia” (Cambrai). (MSS. of most of these

are in the Munich Library.)—Many motets I’e-

trucci printed 21 in the “ hfottetti della corona”

(1514-19) ;
Le Roy and Ballard printed 22 in

1555 , some are in Books vii-xi of Attaignant’s

collection (1534), also in his “ XII Motetz”

(1529), and in Ott’s “Novem et insigne opus”

(1537) ;
etc. Montan-Neubcr printed a Gospel

narrative in “ Evangeliadominicarum ” (1 554-6);
Petrejus publ. psalms, and T. Susato chansons.

Glarean’s “ Dodekachordon ” contains some mo-
tets, etc

; 3 motets and a hymn are in the histo-

ries of Burney, Forkel, Hawkins, and Bu.sby

;

also in Commer’s “ Collectio.”

Mouzin, Pierre-Nicolas (called iSdouard),

b. July 13, 1822, at Metz, where he studied in

the branch of the Paris Cons., becoming a
teacher there in 1842, and Director in 1854;
from 1871 (after the Franco-German war), teacher

in the Paris Cons.—Works : 2 operas
;
cantatas,

symphonies, church-music, songs ; historical

sketches of the Metz Music-school and the “So-
dete chorale de I’Orpheon ” there

;
also a “ Pe-

tite grammaire musicale ” (1864).

Mo^'zart, (Johann Georg) Leopold, the
father of Wolfgang Amadeus

;
b. Augsburg,

Nov. 14, 1719 ; d. Salzburg, May 28, 1787. A
poor bookbinder’s son, he learned music as a
choir-boy in Augsburg and at Salzburg, whither
he went to study law, supporting himself by
giving music-lessons. An excellent violinist, he
entered the Prince-Bishop’s orch. in 1743, was
app. court composer in 1762, and vice-A’iz/r/Zw.

He married Anna Maria Pertlin of Salzburg in

1747 ;
of their 7 children only two, “Nannerl”

and Wolfgang, passed the age of one year. The
parents devoted their lives to the mu.sical edu-
cation of these two {y:f. Mozart, W. A ). Leo-
pold M. was a noteworthy composer : 12 orato-
rios, other sacred music, operas (probably vrrit-

ten by his son), pantomimes, etc.; many sym-
phonies (18 publ.;, serenades, divertimenti (the
“Musikalische Schhttenfahrt ” was publ.), con-
certos, chamber-music (6 trio-sonatas f. 2 vio-
lins w. basso continue were publ.), organ-music,
pf.-music (12 pieces, “Der Morgen und der
Abend,” were publ ). Ilis celebrated violin-
method, “Versuch einer grlindlichen Violin-
schule” (1756; 2nd rev. ed. 1770; then often
republ. up to 1804 ; in French 1770 and 1801

;

also in Dutch), is thought to be the earliest after
Geminiani’s (1740).
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Mo^zart, (Maria) Anna [“Nannerl”],
dauj>hterof I.eopold ; b. Salzburg, July 30, 1751 ;

d. there Oct. 2i), 1^29. Taught by her father

from 1759, sheqiiicklydeveloped into an excellent

pianist, at lirst the ecjual of hei gilted brother

;

but after their Vienna trip in 17C8 she lemained

at home, aitled in supporting the family by
teaching, and in 1784 mariied Haron von lleich-

thold zu Sonncnbiirg. After his death she re-

sumed lesson-giving ;
in 1820 her eyesight failed.

Mo'zart [mo'tsait], Wolfgang Amadeus,
(baptismal names Johannes Chrysostomus
Wol f ga ng u s

Theophilus,) was
born in Sidzburg,

Jan 27, 1756; died

in Vienna, Dec. 5,

1791. Inhisfouith
year he manifested

such eager and in-

telligent inteiest in

his sister's clavi-

chord-lessons, that

his father began
teaching him, as

well ;
he also’ com-

posed little pieces.

His progess was so

rapid that in Janu-
ary, 1762, the father ventured to introduce his

children to the public on aconcert-liip to Munich,
and in September to Vienna; the Kmperor,
Krancis I., frequently invited the children to the

palace, where Wolfgang was wholly at his ease

amid the brilliant assemblage, caring only for

the approval of Some of the pieces

which he playetl were sonatas by D, Paradiesand

J. C, Bach, and a concerto by Lucchesi. While
in Vienna, a small violin was given him, on which
he learneil to i)lay without instruction

;
he learned

the organ in the same manner, after the u.sc of

the pedals had been explained. A longer joui-

ncy, to Baris, was undertaken in 17O3; the

brother ami sister gave private and public con-
certs oit the way, and in h'nmkfort Wolfgang
played concertos both on the liarpsichord* and
the violin

;
accompanied symphonies on the

han).sichord ; and iinished by long improvisations
*

‘ out of his head." In Paris the pair played before
the royal family, and gave two brilliant public

concerts. Here Wolfgang's first publ. composi-
tions appeared, op. i ami 2, each eoniprlsing “ 1

1

Senates pour le davccin" [2 liari).sichord-Ro-

natas] with violin at/ /id. The travellers' recep-

tion in Kngland (1764) was so eonlial, that they
remained there alwuit 15 months

;
the King tried

M.*s faculty for sight-rea<ling with works by
Bach, Hiimlel, Abel, etc., ami greatly admired
his playing. Here Wolfgang composed six so-

*The clavichord and harpsichord were his instru-
ments up to 1777, when he visited Augsburg and tried
the new pianofortes constructed by Stein ; witJj which
he was so delightod tliat he thenceforward played on,
and wrote for, the planofone.

natas for violin and harpsichord, and his first

symphonies, which were performed repeatedly.

Of his marvellous progress his lather wiote home

:

“ Our high and mighty Wolfgang knows evciy-

thing in this, his eighth year, that one can re-

quire of a man ol foity.” On the return-journey

they passed through Lille, The Hague, Paris,

Dijon, Bern, Zurich, Donauescliingcn, Ulm,
Munich, etc

;
and arrived in Salzburg in No-

vember, 1766, having been absent three years.

Alter an interval of rest and seiious study, dur-
ing which M. composed his first oratorio (1767),
they levisited Vienna in 1768, and M. wrote, at

the I^mperor’s request, his first opera. La finta
samplin'; Us jiroduction was prevented by in-

trigues, although Hasse and Melastasio declared

that thirty operas, in no way equal to the boy’s,

had been given there (it was brought out at Salz-

buig in 1769) However, the “ Iwiederspiel

"

liashen mui was privately performed ;

and M nuule his first appearance at a large pub-
lic concert as a conductor, directing his own
Solemn Mass (Dec 7, 1768). Returning to Salz-

burg, he was appointed Comertmeistt^r to the

Archbishop. For the puq)osc of broadening his

.son’s education, Leopold Mozart decided on an
Italian tour, leaving home in Dec., 1769. The
prognim of a concert at Mantua, Jan. lO, 1770,
exhibits M.’s veisalility at the age of 14:—

A

Symphony of his own composition
;
a C'lavichord-

concerto, which will be handed to him, and which
he will immediately prima vista; a Sonata
handed him in like manner, which he will pro-

vide with variations, and afterwards repeat in

another key
;
an Aria, the wtirds for which will

be handed tt) him, and which ho will immediately
set to music and sing himself, accompanying
himself on llie clavichoid; a Sonata for clavi-

chord on a subject given him by the leader of the
violins ; a Stiict Fugue on a theme U> be selected,

whicli he will imj)n)vise on the davichowl [harp-

sichonl?!; a Trio, in which he w'ill exeeute a
violin-part a//*iwprovviso; and finally, the latest

Symphony compo.scd by himself.— It was in

Rome that M., after twice hearing Allegri’s

famous Miserere, wiote out the entire score from
memory, without a mistake. This journey w’as

a veritable triumphal progress
;

his concerts

were crowded, his genius recognized by the

highest musical authorities
;
the Pope conferred

on him the order of thcOolden Spur, and he was
elected a member of the Bologna Philharmonic
Academy, after passing the required examina-
tions, At M ilan his 3-acl openi seria Mitndaie^
;v di Ponto, was enthusiastically received on Dec.
16, 1770, and had 20 con.seculivc performances
under M.’s own direction. lie returned to Salz-

burg in March, 1771 ;
but in Augu.st again

visited Milan to bring out a dmmatic serenade,

Ascanio in A/dtt, written for the wedding festivi-

tie.s of Arclxluke Ferdinand ; it (piite eclip.sed

IlaH.se’.s festival opera Next year his

friendly protector, the Archbishop of Salzburg,

(lied ;
his unmusical successor, Hieronymus,

('oiint of Lolloredo, cared little for M.'s genius,
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and in the end heaped indignities upon him. It

was for his installation that M ’s dramatic 11

sogno di Scipione was penned Ltuio Silia

(1772) and La finta giardiniera (1775) weie the

occasion of trips to Milan for their production.

In April, 1775, 11 re pasio7e was brought out at

Salzburg dunng Archduke Maximilian’s visit.

M.*s insufficient income caused him to resign

his position in 1777 ;
accompanied by hia mother,

he repaired to Munich, in hopes of obtaining an
appointment commensurate with his abilities

,

disappointed here, and also in Augsburg and
Mannheim, they journeyed to Pans, where a

symphony of M.’s was performed at a Concert

spirituel But the war between the (Jluckists and
Piccinnists was at its height, and little attention

was paid to the young composer. He had the

further misfortune to lose his mother, w ho died

July 3, 177S. His expectations unrealized, M.
resumed his function of Concertnieister at Salz-

burg, also succeeding Adlgasser as court organ-

ist in 1779, ^ salar}" of 400 florins. The
opera Idomeneo (Munich, Jan., 17S1) was the

first dramatic work in his mature (classic) style.

In the summer of that year M. definitively left

the service of the Archbishop, w'hose treatment

had grown unbearable
;
and settled in Vienna

(Kozeluch declined the Archbishop’s offer of

Mozart’s place, at a salary of 1,000 florins, wdth
the remark, “If he lets such a man go, how
would he treat me!”) Commissioned by the

Emperor to write an opera, M. composed Bel
monte mid Constance^ oderDie Entjuhrmig aits

dem Serail^ which was most successfully pro-

duced, despite the machinations of the theatrical

clique, in July, 17S2
;
a month later he married

ConstanceWeber, the sister of his youthful flame
Aloysia, whom he had met in Mannheim. A
period of real poverty set in. Ilis wife was a
careless housekeeper, and he himself an improvi-
dent liver, fond of pleasant company and fine

dress, of dancing, bowling, billiards, and kindred
pleasures (but, despite allegations to the con-
trary, never dissipated or dissolute)

;
the meagre

receipts for compositions and concerts were
quickly spent, and, though an indefatigable

worker, he w-as never free from pecuniary anxie-

ties. A musical comedy, Der Schaiispieldtrcc^

toi\ -was produced at SchOnbrunn in February,
17S6

;
on May i his admirable opera buffa Le

nozze di Figaro (Marriage of Figaro) came near
failing in Vienna through the intentional lapses

of the jealous Italian singers (at that time Paisi-

ello, Sarti, and Cimarosa, were the supreme
arbiters of musico-dramatic taste in Vienna), But
the hearty and spontaneous welcome accorded to

this masterpiece and its author in Prague, par-
tially made up for this rebuff

;
he was invited to

lodge in the palace of Count Thun, and every
attention was bestowed on him. Next year, the
unexampled success of his grandest work, Don
Giovanni pon Juan] at Prague, coupled with
the fear that M, might accept favorable offers

to go to England, moved the Emperor to .show
tardy and scanty recognition of his genius by

appointing him “chamber-composer” at 800

florins annually (Gluck, just deceased as couit

composer, had 2,000 florins). In this year (i7SS)

M. ceased giving public concerts at Vienna,

appearing there but once more, in 1791. In

17S9 he accompanied Prince Carl Lichnowski to

Berlin, on the way playing before the Dresden
court, and in the Thomaskirche at Leipzig. King
Friedrich \Yilhelm II., after hearing him at

Potsdam, offered him the post of istRoyal A'fZ/t*//-

with 3,000 Thaler ($2,250) a >ear; but

M., with simple trust in and loyalty to his
‘

‘ good
Kaiser,” refused the benevolent offer—his last

opportunity, as it proved, of ndding himself of

money-troubles. For the Emperor’s only re-

sponse to the news of the King’s offer, was an
order for a new opera {Coi) Jan iitiie ; Vienna,

Jan. 26, 1790), which seems to have made little

impression beside the fashionable Italian works
In October M. attended the coronation of Em-
peror Leopold II. at Frankfort, full of joylul

anticipations which, as usual, were not leali/ed.

He came back to Vienna in time to bid faiewell

to his fatherly friend Haydn, then about to set

out for London. For the coronation of Leopold
II. at Prague, as King of Bohemia, M. was in-

vited to write a festival opera
;
and La t lenienza

di Tito was performed on Sept. 6, 1791, the eve
of the ceremony. Already suffering from ill-

ness, overwork, and the excitement and fatigue

of the journey, he returned to Vienna, and still,

at Schikaneder’s entreaty, composed
fldte [Magic Flute] (Vienna, Sept. 30, 1791).
The writing of his last work, the Requiem, was
interrupted by fainting fits, and in his morbid
depression of spirits he imagined that he had
been poisoned. The Requiem was just com-
pleted when he died (77. Engl’s pamphlet on the
Mozart Centenary, 1891). The immediate cause
of his death was malignant tjqihu.s

;
tlie funeral

was in the open air, near St. Stephen’s Cathedral,
and the coffin was accompanied by a few friend.s

only part way to the cemetery of St. Marx, where
he was buried in the ground allotted to pauiiers.
Thus even his last resting-place is not exactly
known. A monument was erected to his niemoiy
in the above cemetery in 1859 ;

Salzburg had
honored him with a grand monument in 1841.

Mozart is one of the brighte.st .stais in the
musical firmament. In his music breathes the
warm-hearted, laughter-loving aitist, living in
and for art, whose genial nature all the slings
and arrows of outrageous fortune might wound,
but could not embitter. Joy is the keynote of
his compositions

; the rare note of tragedy or
mourning is but a brief minor episode. From
an instinctive repugnance to demonstrative ex-
cess of feeling, flowed plastic serenity of form

;

in his heartfelt melody German depth of emotion
is expressed with Italian frankness, making his
great dramatic works perennially fresh. That
his piano-works are less so, is due chiefly to a
century of progress in technical means of cx-
pre.ssion

;
yet his D-maior concerto of 1788 (for

example) still charms by suave euphony, like
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many lesser pieces. A monjj li is symphonies the luss)
;
Adagio and Kugue f. string-quartet, a

“JupiLei,” in C’-, ami those in (i minor (1789) quailet f. oboe w. stiin'>-tric)
,
a duel lissenienL

and prominent. In rmisli of form, f. string tiio, 2 duos 1 via. and via , 1 duo t.

Cheruliini and Mendelssohn are most akin to 2 vin s , a (piintet t pf
,
horn, oboe, elar., and

M., in soulful melody, Schubeit is his lineal sue- bassoon; 2 pf.-(iuaitels , 7 pi. -trios
, 1 pl.-tiio

cessor. lake Schubert and Mendelssohn, his w. clai. and viol.i
; 42 violin-sonatas

;
an Al-

prodiiclivity was astounding, and embraced all Icgro 1 pf. and vlii., 2 .sets of \aiiationsf. pf.

depaitments of musical eoniposition.
—

'I'lic cala- and vln.—(S) Pianoi-ortk-miiSIC [Seiies k;-
logiie of Ilreitkopl 1

1

ail el’s complete edition 221 (a) ./

5

sonatas, and an Andante w.
(1876-86) of M.’s works gives a detailed list

;
it vaiiations

;
(b)/. Fugue, and a Sonata;

contains, (i) CniiRcii-Mnsic (Seiies i-4l : 15 (c) /ni'te\^ 17 .sonatas; a Fantasia and
masses, 4 litanies, 1 Dixit, t Magnilicat, 4 fugue; 3 Fanta.sias

; 15 sets of vaiialions; 35
Kynes, a madrigal, a Veni Sanete, a Miserere, cadences to pf. -concertos

; several minuets
; 3

an Antiplione, 3 Regina coeli, a Te Dcum, 2 londos, a .suite, a fugue, 2 Allegros, an Allegro
Tautiim ergo, 2 (lei man churcli-songs, 9 oflcr- and And.inte, Andantino, Adagio, digue—(9)
lories, a De j)rofiiiidis, an aria, a motet f. .sojjr. For Groan |Seiies 23] : 17 .sonatas, mostly w.
solo, a 4-p. motet, a (Iradiiale, 2 hymns, a Pas- 2 violins and ’cello ;—SiiI'I'I.kmknt [Series 24] :

sion cantata, and the cantatas I'inviiide pcfii- Unlinislicd works, doubtful work.s, and arrange-
and (masonic) Muini'rfn'ude and Kleinc inenls.

Ftt'iinau)yrnni/tih\—(2) Stack-works fSerie.s lliooKAriiK’AL. Otto J aim’s *‘W. A. Mo-
5 1

:
J)it' Si di's crxti'fi (ii'hots (onlypai- yart” (i85()-9, 4 vol.s

; 2nd ed. 1867, 2 vol s
;

tially by M ), Apollo el //yiuutllius (Latin 3id ed. 1891-3, rev. by Deiters
;
Kngl. Iraii.sla-

coincdy w. music), liaxlteu el Hnslieutie^ Pa lion bjr Pauline I). Townsend, 3 vol.s, J^ondon,
Jinta semplieey AIitntlati\ Aseauio in Allfa, Jl 1882) is an exhaustive and reliable work, quite

so^m di Sdpione^ J^neio Silla, La finla ^iat di- leplacing the earlier Lives by Niemtschek
Zl/h/c(lieiman (iperetla ; tin- (1798), Nissen (1828), UlibischcIT (1844),

(hiished), Thamox, in Ayypten (heroic Holmes (1845), etc. Other publications ot value
drama; choruses and entr’actes; IJeilin, 1786), are Ludwig Nolil’s “Die ZauberllMe (1862),

ldomene(\ re dl C/ela^ oxxia ll/a ed /da/nanle^ “ Mozart’s Lcbeii” (2nd ed. 1876, TCngl. tninsl.

lielmonle and Conxlafue, Ikr Se/iauxpieldi}rcUn\ by Mrs. Wallace, 1877), “Mo/art’s Jlnele”
Ac nonne di Fiyaro, Pon (liovanni, Cox) fan (Salzburg, 1865; 2nd ed. 1877), and “ M. nach
tn/le^ f,a elemetna di 7 'ilOj Ih'e ZanberjWte*^ SchiUlerungen .seiner Zeitgenossen ” (1880);

—

(3) Voi’Ali <‘oN(’KRT‘Miisio [Series 6] ; 27 arias, Pohl’s “ Mozart iind Haydn in London ” (1867,
and r rondo, 1 . sopi, w. orch.

;
i alto avia; 8 2 vol.s)

;
Freiherr von Prochazka’s “ Mozart in

tenor arias; 5 anas ami an aiiella f. bass
; a Prag ” (Prague, 1892); and von Kbchel's e.vcel-

dennau warsong
;
a duet f. 2 soprani

;
a comic lent “ (’hionologi.sch-tlieniatiselies Verzt‘it:liiiiss

duet f. sopr. and bass; 6 lerzels ; i (piartet.— .sunimllielier Tonwerke W. A. Mozart’s” (1S62
;

(4) SoNcs, KT('. [Series 7|: 34 songs f, solo Siippl. 1H89).

voice w. pL; a song w. cli. and org.; a 3-pnit There sliould be menlioned, Unally, (i) the

chorus w. org.; a comic lerzel w. pf.; 20 canons Mozart Scholarship, based on Hie surplus n*-

a 2-12.—(5) < )K<’nK,STKAh WORKS
I
Scries H-i 1

1
: ceipts of a Musical Fc.stival given by tlic Fiimk-

41 symphonies, 3 symphonio niovemenls, 31 fort “
I dederknmz ” on June 25, 1838. 'I'lie

divertimeiili, seremades, aiul cassations,^ 9 inleiest of the fund, amounting in i8()6 to 1500
marches, 35 ilanees, “ Masonic Funeral-music,” marks, is applied cpiadreiinially to the aid of

“A musical ji‘st ” f. slring-<irch. and 2 horns; talented young composers of limited means
;
ami

further (f. various inslr.s) a sonata f. lms.soon (2) the Mozarteum at Salzburg, a celehiated

ami ’cello, an /\dagio f, 3 basset -horns w. ba.s- municipal mu.sic.'d in.stiUite founded in nieniory

soon, an Adagio f. 2 clarinets ami 3 basset- of Salzlmiqf’s greatest son; it consists of an or-

horns, an Adagio f. harmonica, Adagio and Al- oliestral society, pleilgetl toiierfoim M.’s cluircli-

legretto f* harmonica, (lute, oImk*, viola, and musicin the 14 clunche.s of the town, and togive

'cello, Phantasie f. diockenspiel, Andante f, r2 pliilharm, concerts yearly ; a music school,

barrel-organ.-—((») (’onckrtos and soM) mki'KS in which the mii.sieinns of the orchestni give in-

w. ORCH, [Series 12 and t 6’[ : 6 violin-con- .strucUon
;
and an iiUere.sting nniseiim of M ozart

ccrlos, 6 soli f. vi<tlin, a “ doneertone ” f. 2 relics, etc.

violins, a “ (’oncertante ” f. violin and viola, a
bassoon-concerto, a eoncerlo f. ihUe and harp, Mo'zart, Wolfg^ang Amadeus, .son of the

2 flute-concertos, an Anclanlc f. llute, 4 horn- great coni])oser; b. Vienna, July 26, 1791; < 1 .

concertos, a clarinet-concerto, 25 pianoforte- Karlsbad, July 30, 1844. 'Palented pianist ami
concertos, a ('oncerl Rondo f. pL, a double composer, pupil of A. Streiclier, Allirechtsbergcr,

concerto f. 2 pf.s, a triple concerto f, 3 pf.s.— and Neukomm. Founded the (’eeilia Society al

(7) dHAMUKR-Mirsic [Series 13-15, 17, t8]; 7 Lemberg, where he lived many years as a nuisie-

.strlng-cpunlets (w. 2 violas)
;
a ((uintet f. violin, teacher, then going to Vienna and Karlsbad.—

2 violas, liorn [or 'cello], and 'cello; a quintet Works: 2 pf.-concertos, a string-quartet, apf.-

f. clar, and strings; 26 string-<iaarlel.s ; a trio, a violin-sonata, a pf,-sonata, variations,
** Nachtmusik ” f. string-quintet (inch double- polonaises, etc., f. pf.

409



MUCK—mOlLER

Muck, Karl, b Darmstadt, Oct. 22, 1859.

Student of philosophj at Ileidelber;* and Leip-

zig {JJr, phi I ) ;
pupil of the Leipzig Cons for

3 jears
;
then cond. at Zurich, S^zburg fi8Si),

Erunn (1S82), Graz (1884; Stjnan Mus. Soc.),

and Prague (1SS6
;
German Opera). Since 1S92,

court Kapellm. of the Royal Opera, Berlin

Mudie, Thomas Molleson, b. Chelsea,

Engl., Nov. 30, 1S09
, d. London, July 24,

1S76. Pupil of Crotch and Potter at the R. A.

M , 1823-32
;

prof, of pf. there, 1S32-44 ;
or-

ganist at Cialton, Surrey, 1S34-44 ;
then taught

in Edinburgh, and returned to I-ondon in 1S63.

—Works S}Tnphonies in C, Bh, F, and D;
stnng-quinte’ts, -quartets, -trios, etc

;
pf. -music;

anthems, sacred duets and songs, songs, etc.

Macfarren praises 3 symphonies, a quintet, and
a trio, prod, by the Soc. of Brit ISIus.

Murfat, Georg, noteworthy comp. ; b. ( ?)

;

d. I*assau, Feb. 23, 1704. He studied Imlly’s

style in Pans for 6 years, was org. of Strassburg

Cath. till 1675, to' the Bishop of Salzburg till

16S7, then org. and (1O95) Kapdlm to the

Bishop of Passau.—Publ. “ Armonico tnbuto
”

(16S2 ; instr.l sonatas), “ Suavioris harmoniae
instrumentalis hyporchematicae florilegium

”

(16S5
;

50 dance-pieces f. 4 and 8 violins)

;

ditto, Part ii (i6gS
; f. do , 62 pieces)

;
“Ap-

paratus musico-organisticus” (1690 ;
12 toccatas,

a chaconne, and a passagaclia)
;
and “Auser-

lesener . . . Instrumentalwerke erste Samm-
lung” (1701; 12 concertos f. strings).—IIis son,

MuTfat, August Gottlieb, b. Apr. 17, 16S3;

d. Vienna, Dec. 10, 1770. Pupil of Fux; Imp.
court org. at Vienna, 1717 ;

pcn-'icned 1764,

—

Publ. “72 Versetten oder Fugen, sararat I3

Toccaten ...” (1726 ;
f. organ) ; and “Com-

ponimenti musicali ” (1727 ; f. harpsichord, w.

treatise on graces).

Miihrdorfer, Wilhelm Karl, b. Graz, Styria,

Mar. 6, 1837 [son of Wilhelm M., court In-

spector of Theatres at Mannheim
;

b. 1S03 ; d,

Mannheim, Apr. 22, 1897]. Studied at Linz-

on-Danube, and Mannheim
;
began his stage-

career as an actor at Mannheim; 1855, Kapellm,
at the City Th., Ulm

; 1867-81, 2nd Kapellm,
at Leipzig; since then, 1st Kapellm. at Cologne.
—Operas Im Kyfffiduser (1855); Der Comman-
dant von Konigstein ; Prinzessin RehenbUtthe

;

Der Goldmacher von Strassburg (Hamburg,
1886) ;

l}Tic-romantic opera lolanthe (Cologne,

1890 ; succ.); the ballet Waldeinsamkeit (1869)

;

incid. music to several dramas ; overtures ;
part-

songs ;
songs.

Miih'ling, August, b. Raguhne, Sept. 26,

1786 ; d. Magdeburg, Feb. 3, 1847, as R. Mus.
Dir. and cathedral-organist,—Works : Oratorios

Ahbadona and Bomfazius

;

orch.l pieces; publ.

sacred duets and songs (e. g., 40 poems from
Spitta’s “ Psalter und Harfe ”).

MillTer {recte Schmidt), Adolf, Sr
,

b
Tolna, Hungary, Oct. 7, 1801 ; d. Vienna, July

29, 1886. In 1826, singer in the Kdmthner

court theatre ; 1S2S, Kapellm. and composer at

the Th. an dor Wien, Vienna Brought out

sixty or more “ Singspiele,” mus. farces, etc., 2

operas, and manj instiuniental and \ocal pieces,

all of mediocre quality.—His son,

Miil'ler, Adolf, Jr., b Vienna, Oct. 15,

1S39 ;
since 1S75 cond. of the German Opera at

Rotterdam. lias prod, the operas JJeimu/i der

Coldscfimidty IVaidmeisten BrauiJaJn Van
Dytk

;

and the operettas Das O’espenst in der

Spinnstulh\ Der kleine Rnnz^ Der Ilojna^r^

Der Ltebeshop\ Des Teufels JVeib^ Die Kammer-
jungper (1S90), Der Milbonen-Oukel (1892),

Lady Charlatan (1S94), and Der Blomiin von
Namur (Vienna, 1S9S

,
succ ).

MiilTer, August, eminent double-bass

player; b iSio
;

d. Nov. (Dec. 25, 1867, as

Concertmenitf in Darmstadt —Publ. variations,

etc., f. double-bass

Miil'ler, August Eberhard, b Noidhcim,
Hanover, Dec. 13, 1767 ;

d. Weimar, Dec. 3,

1817. In 1789, organist of St Ulrich’s, Magde-
buig

;
in 1794, of the Nikolaikirche, J.eipzig

,

in 1800, asst, to Joh. Adam Ililler, Mhom he
succeeded in 1804 as cantor of the 'riionias-

schule, and mus dir. of the Thomas- and Niko-
laikirche. In 1810, court Kapellm. at Weimar.
—Publ. 3 concertos and 18 sonatas f. pf., and
many lesser pieces; cadenzas to Mozart’s con-

certos
;
suites, choral variations, and a .sonata for

organ
;
a pf.-trio

;
2 violm-sonatas

; ii coiiceitos

and one fantasia f. flute and orch
;
flute-duos

;

vocal pieces
;

ir church-cantatas
;
motets

;
an

operetta, Der Rolterabcmi

;

etc. Also an ex-

cellent pf.-method (1S05
;
really the 6th ed of

Lohlein’s “Pianoforte-Schule,” rev. by hi.; on
it Kalkbrenner’s method is based

;
C’zemy publ

the Sth ed. in 1825) ; a Guide to the interpicta-

tion of Mozart’s concertos
;
a flute-method

;
etc.

Miil'ler, Bernhard, b. Sonneberg, Jan. 25,

1824 ;
d. Meiningen, Dec. 5, 1883. Pupil of

Bogenhardt and Mahr in the Ilildbuighau.sen
Seminary. 1S50, cantor in Salzungen, where he
organized a celebrated church-choir, the per-
formances of which in various cities were looked
upon as events in mus. circles. He was made
superintendent of church-music, and music in

the public schools, for the Duchy of Saxe-Memin-
gen.

Miil'ler, Carl Christian, b. Saxe-Meiningen,
July 3, 1831. F. W. and Heinrich PfeilTer were
his teachers for pf. and organ, Andreas Zollncr
for comp. Went to New York in 1854 1 “was at
first eng. in a pf. -manufactory, then as leader of
the Bamum’s Museum orch. Since 1879, prof,
of harmony at the N. V. College of Music.
Transl. Sechter’s “ Grundsiitze der musika-
lischen Composition ” (as “Fundamental Har-
mony”; New York, 1871, and 9 subsequent
editions)

; also supplemented it by 4 sets of
Tables, on primary instruction, modulation,
chord-succession, and harmonization, (1882-93).—Publ, works: For pf., “ Pleasant Recollec-

410



mOij,er

tions,” find “ Clolilen Hours”; 2 orj^an-sonatas,

op. 47 ,
sonata f. violin and pf., op. Oi, tn A

;

strin^-(|iuii let in A min, op 63; 4-pait maU*
choruses ;

sonj>s
;
and ioi oi;;an, 2 Pastorales, a

Scherzo, “ March of the Cuis*iders,” and “ Kes-
ijrnation.”— In MS

,
symphony in 1 ) min

;

orch 1 suite in (1 min
;

Idyl f. orch. (on an ex-

cerpt fioni “ Hiawatha”), overtiiie to A'at/tau

tier //V/,n’/ Roman/e f horn, haip, and orch
;

Schiller’s Pie Knuiithe ties f. soli, ch.

and orch
;
etc (in all, Gy works).

Miil'ler, Christian, orj^aii-builder at Am-
sterdam tina 1720-70. lUiilt the f*reat orjjan

at Haarlem in 173S (sixty rej»isters),

Mul'ler, Franz Karl Friedrich, b, Weimai,
Nov. 30, iHoG

; d, there Sept. 2, 1876, as}»overn-

meiil councillor. One of the liist to recoj»niye

\Va^»ner’s re*d inipoitance,— Publ. the treatises
“

'rannhiiiiser ” (1853), “ R. Wajjfner und das
Musikilrama ” (iS()i), “I)er Kinj» des Nibc-
lunf^en : cine Stiulie” (18G2), “ Tri.stan und
Isolde” (i8t)5), “ I.ohenjyiin ” (1867), and *‘I)ie

MeisU*isiiij»er von NUrnbeijr” (iSGy), the last

three at the desire of Kiii;^ Ludwig II. of Ha-
vana; also “ Im Foyer” (x8G8; on theatrical

alfairs in Weimar).

Mill^ler, Friedrich, b. OrlamUnde, Dec. 10,

1786; d. Rudolstadl, Dee. i 3 , 1871, Fine
clarinettist; 1803, in the royal orch. at Rudol-
stadt, succeedinjjf Fberwein in 1831 as AV/<7/w. ,*

pen.si<>ne<l 1854.—Works; 2 symphonies
; over-

tures ; a hymn f. .soli and mixed ch. w. oich. ; 2

concertos, 2 concertinos, and other clar.-musie
;

vans f. elan and strinjis
;
clan -etudes

;
(lu.arlets

and terzets f. horns; vans f. bassoon w. orch.;

a prize-tpiartet f. clan and slrinirs ;
4-part male

choruses
;

etc.

Miil'ler, Gustav. See Urah-MCij.icr,

MUl'ler, Hans, writer on nuts, history ; b. <'o-

lojriie, Sept. 18, 1854; d. IJerlin, Apr. n, 1897.
Son of the poet Wolfjjaiijif MUlIer von KOiiij*s-

winlen M'. /////., Deipzijf; 1888 teacher, i8H<)

Royal Prof, of hi.sl. of nuisie, at the J/ociiscirule

fiir AffisiA\ nerlin
;
also h'irst Pemiancnt Sec-

retiiry, and Senator, of the Acad, of Fine Ails.

—Principal works: “Die Miisik Wilhelms
von Uirsehau” (1884); “ Ilucbalds eehte und
uncchte Sehriften ttber Miisik” (1884); and an
“Abhamllunjf Uber Meiwunilmu.sik ” (Deipzijf,

1886).

Miil'ler, Ivan [Iwan], clarinettist
; b. Revul,

Dec. 23, 17HG; d. Hackeburjf, Feb. 4, 1854,

Inventor of the clarinet with 13 keys; also of

the “AUclarinet” (superseded by the bas.set-

horn). Went to Paris in 1809, anti establ. a
clarinet-factory, which failed on account of the

prejudiced opposition of the Academy, despite

which the imiiroved instr.s soon won jfcneral

opularity. M. died as court musician at llUcke-

urif.— Pul)l. a Method for his new instr.s
; 3

<iuartets f. clar. ami slrinjfs ; a concertante f.

2 clans; pieces for clan and pf,; 6 Hute-con-

certos; etc.

Mul'ler, Johannes, b. Koblenz, July 14,

1801
;
d llcilin, Apr. 28, 1858. (bdinaiy piol

»»f physiology at Poiin, 1830-33 —Wiole “ Uii-

leisuduinfieii uber die menschliche Stimme
”

(1837), “ Qbei die Compensation der physisehen
Krdlte am raenschlichen wStimnioij^an” (1839),

and valu.ible articles on the oriians of speech
and hcarinj;r in his “Handbuch der Physiologic

des Menschen” (1833, ’4(j
;
2 \ol.s).

Miil'ler, Joseph, b. 1839 ;
d Ileilin, June

18, 1880, as seer of the Flot hsthitle Jur Musik.
Fditor (1871-4) of the “Allg. nuis. ZeiUinei.”

Publ. a valuable catalogue, “Die musikalist'hen

Schatze der ktmiglicben und IFniversitiitsbiblio-

thek zu K.(>nigsl)eig ” (1870).

Miil'ler, Karl, conductor
;
b. Weissensee, n.

Krfint, Oct. 2r, 3818 ; d Fninkfoit, July 19,

1894. Pupil of (lolze at Weimar, and violinist

there under Hummel
;

i84G“Go, mils, din at

Munster, 18G0-92, cond. (jf the C’ecilia Soc.,

Frankfoil.—(Vmip. successful cantatas

itt Soi reni ; A*nut/do) ; oveituies ; etc.

Mul'ler, Peter, b. Kesselstadt, n. Ilanau,

June 9, 1791 ;
d. Langcn, Aug. 29, 1877.

While a teacher in the Fiiedberg Seminary, lie

wrote his renowned “ Jiigendlieder,” also male
choiuses, organ-iireludes, and 2 siring-ipiiiitctH

;

in 1839 he became pastor at Staden, writing 5
moie <iuintels (olten perf, at Darmstadt), llis

opcia Pie iehten Ta^^e von Pomp'ii [after Iliil-

wei| was piod. at I)armstadl, Dec. 25, 1S53.

Another opera, a string-tiuarlel, etc., ai-c in hi.S.

Miil'ler (,)uartets. Two famous (Jennan
quartet-parties, their members being

(1) The brothers Karl (1797-1873) ; Gustav
(1799-1855) ;

Theodor(i8o2-i875)
;
and Georg

(1808-1855); they were all born in Ihiinswick,

and belonged to the oichestia (here, Karl as
(\mcertmeistei\ ’Pheodor as ist ’cello, (lustav as

symphony-director, and (leorg as A\}peilm»

Their artistic tours included not only all large

( Ierman cities, but .also Vienna and Paris (r833),

(’<»l)enhagen (1838), Si. Pelcrsliurg in 1845, ami
Holland in 1852.

(2) 'I’he four sons of Karl
;
this quartel-i)arty

organizing in 1H55, after the death of two mem-
bers of the first one): Karl, 1st violin, b. Apr.

14, 1H29; Hugo, 2nd violin, b. Scpl. 21, 1832;
d, June 2G, t88(); Bernhard, viola, b. Feb. 24,

1825 ;
and Wilhelm, Velio, b. June x, 1834.

For ten years they held the position of court

<iuarlct at Meiningen
;

then, after e.xlended

and successful travels, they .settled iii Rostock as

members of the orch., Karl being appoinletl

Municipal Mus. Dir. 'Pile party was broken up
by the appointment of Wilhelm (1873) to succeed
Sweerts as 1st ’cello in the R. Orch. at Herlin,

and prof, in the lloehsehule, Karl has since

lived at Stuttgart and Ilambuig
;
he is also a

noted composer (MUller-BerghauS) Porghaus
being the muidcn-naine of his wife J'Tvira), his

works including an operetta, a cantata /c/AM/w
Toehier^ an overture to Pieseo^ a symphimy, con-
ccrt-pieces f. violin and f, ’cello, songs, etc.
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Miil'ler, Richard, b, Leipzijf, Feb. 25, 1830

Pupil of Zollner, Hauptmann, and Kietz ,
cond.

of the “Arion” until 1S93, of the “Hellas,”

and the “ Liedertafel ”
;
teacher of singing in

the Kikolai Gymnasium.—Works • Die Lotsen^

for chorus with connecting declamation ;
motets,

part-songs, and songs.

Miil'ler, Wenzel, b. Tmau, Moravia, Sept.

26, 1767 ; d. Baden, n. Vienna, Aug. 3, 1835.

Kapelbn at the Leopoldstadt Th., Vienna, from

1S13. His 200 operas, “ Singspiele,” etc
,
were

extremely popular in their day, e g., Das Kett-

sonnia^skind (1793), Die Schzvesiern von Drag

(1794), etc.

Miil'ler, Wilhelm Christian, b. Wasungen,
n. Meiningen, Mar. 7, 1752 ;

d. Bremen, July

6, 1S31, as mus. director—Wrote “ Versuch

einer Geschichte derTonkunst in Bremen” (1799,

in the “ Hanseatisches Magazin”), and “Ver-
such einer Aesthetik der Tonkunst” (1830).

Miil'ler, William, b. Hanover, Feb. 4, 1S45.

The son of a shoemaker, and by trade a thatcher,

he was trained in singing by II. Dom, Lind-

huldt, and Fischer, and made his d<5but at Han-
over in 1S6S in the opera Joseph y sang tenor

roles there, and XS74-6 at Leipzig
;
since then

at the court opera, Berlin.

Miil'ler-Berg'haus. See Karl MtJLLER in

the Junior Muller Quartet.

MiilTer-Har'tung, Karl (Wilhelm), b.

Suiza, May 19, 1S34. Pupil of Kuhmstedt at Ei-

senach, succeeding him in 1859 as mus. director

and teacher at the Seminary ; 1864, “ Professor”
;

1S65, dir. of church-music in Weimar; 1869
opera-A'ir/fc’//;;/., 1S72 Director of the Grand
Ducal “ Orchester- und Musikschule,” which he
founded. He resigned other positions in 1889.

—Works : Organ-sonatas
;

part-songs f male
ch.; church-music

;
also a system of mus. theory,

of which vol. i, “ Harmonielehre,” appeared in

1879.

Miil'Ier-Reu'ter, Theodor, b. Dresden, Sept.

I, 1858. Pupil of Fr. and Alwin Wieck (pf.)

;

J. Otto and Meinardus (comp.) ; and the lloch

Cons., Frankfort (1S7S-9). Teacher of pf. and
theory at Strassburg Cons., 1879-87; went to

Dresden 18S7, becoming cond. of the male
chorus “Orpheus” in 1888; also 1889 of the

Dreyssig Sin^akademie. 1892, teacher in the

Cons.—Works : The operas Oiidolina (Strass-

burg, 1883), and Der toUe Graf (Nuremberg,
1887); Paternoster f. mixed ch. and orch.; female
choruses w. pf. ;

male choruses with and without
accomp.; songs

;
pf. -pieces and studies,

Miil'ler von der Wer'ra, artist-name of

Friedrich Konrad MUller, b. Ummerstadt,
Meiningen, Nov. 14, 1S23

;
d. Leipzig, Apr. 2O,

1881, Popular poet ; founder of the “ Deutscher
Sangerbund”; editor of the “ Neue Sanger-
halle” 1861-71, and of the “Allgemeines
Reichskommersbuch ” for students.

Mnnck, Ernest de. See Demunck.

Mu'ris, Johannes de, eminent mus theorist,

a disciple of Franco. Aiithoi ot a tieatise

“ Speculum musicae,” written (piobably) about

1325, in 7 books (I. Miscellaneous
,
11. On

Inter\als ,
III. Mus. Ratios ,

IV Consonance
and Dissonance , V Theory of Ancient Music,

after Boetms
;
VI. Church-modes, and Solmisa-

tion ; VH. Measured Music, and Discant)

;

pnnted by Coussemakerin “ .Scriptores,” vol. li

;

2 MSS. are in the Paris Library. Q/. Dr Robert
Hirschfeld’s dissertation “Johannes de Muns ”

(18S4).

Mursch'hauser, Franz Xaver Anton, b.

Zabem, n. Strassburg, about 1670; d. Munich,

1724, as Kapellm, at the Frauenkirche. Publ.

organ-pieces, violin-music, and theoretical works
of minor importance.

Mur'ska, lima di, famous dram, soprano
; b.

in Croatia, 1836 ; d. Munich, Jan. 16, 1S89.

Pupil of the Marchesis in Vienna
;
debut at the

Pergola Th., Florence, 1S62
;
after singing at

Pesth, Berlin, and Hamburg, she was eng. at

Vienna. London debut May ii, 18C5, at II.

M.'s Th., as Lucia; also sang Linda, Amina,
and Astrifiamniante

;
and at the Philharm. on

May 29. Up to 1873 she w^as repeatedly eng.

at H. M.’s Th., Covent Garden, and Drury
Lane ; sang in Paris and other Continental
cities ; visited America, Australia, etc., 1873-6 ;

and England again in 1879. With a voice of
nearly 3 octaves’ compass, great in coloratura,

she united brilliancy and originality of acting.

—

Other r61es: Dinorah, Isabella, Martha, Ophelia,
Marguerite de Valois, Gilda, etc.

Musard, Philippe, b. Paris, 1793 ; d. there

Mar. 31, 1859. Famous dancc-composer, jiii-

vale pupil of Reicha; first came into piiblie

view at the promenade concerts begun Nov.,

1833, in a bazaar of the Rue St. Ilonore, at

which Dufresne’s soli on the cornet A pistons
were a novel feature

;
M. also cond. the Opera

balls 1835-6, his orch. of 70 pieces winning
great applause. Up to 1853 he held first place
in France as a conductor of promenade concerts
and dance-composer. I lis quadrilles and galops
enjoyed immense popularity

; he was called tlie

“ king of quadrilles.^’ In London he cond. llie

promenade concerts al Drury I.ane from Oct.

12, 1840 (his English ddbut), till March, 1841,
and reappeared at the Lyceum the following
autumn.— I lis son Alfred (1828-81), was like-

wise an orch. -cond. and quadrille-comp., but of
mediocre talent.

Musin, Bonaventura, See FxiULANK'n'o.

Musin, Ovide, dislingui.shed violinist; b.

Nandrin, n. Liege, Sept. 22, 1854. Pupil of
Ileynberg and J^Ward at Idi-ge Con.s., enter-
ing at 7 and taking ist violin-prize at ii. Fol-
lowing T.eonard to the Paris C’ons., he won, at

14, the gold nied^d for solo and quartet-playing.
After teaching a year at the Con.s., he com-
menced a series of triumphal ' tours throughout
Europe. Later he went to America, and or-
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ganizccl a conccrt-tioupc of his own
;

finally, he
made a tour of the woikl, returned to Liej^e in

i8(j7, and was app. head of the advanced class

for violin at the Cons. In iSyS he succeeded
e’esar 'riiomsoii as violin-prof

;
also made ai-

ranj'cmcnts to spend half his time in New
York. I le is a bnllnint player, and an excellent

teacher.

Mu'siol, Robert Paul Johann, b. Iheshui,

an. 3 ^, 3846. Attended the Seminaiy at hie-

enthal, Silesia . fiom 1873 teacher and cantor

at Kohrsdoil, n. Kiaustaclt, Posen; pensioned
iSyr.— I’ubl. “ Miisikalisches hVenidwoitci-
biidi”, “ C’atechismus der Musikj'cschichte

edited Toii<>er’s “ (’onveisations-1 iCxikon der
Tonkimst” (1 888) and “ Musikeile\ikon’* (iSijo),

also the loth ed. ol J Schuberth’s “Musika-
hsches (’onversations - Le.\ikon ” (1^77); and
wrote “ Wilhelm Koister,” and “ Theoilor Kor-
ner und seine Heyichunji zur Musik” (r8()3).

Wrote for nuis. periodicals
;
ci'inp. male pait-

song's, jiieces f. pf. ami f. or^^an, .soiij>s, etc.

Mussorg'ski, Modest Petrovitch, 1>. ’foro-

petz, (lov.t ol Pskov, Russia, Mar. 28 (N. S.),

1839 ; d. St. Peteisbur^, Mar. 28, 3881. lie

entercil a rejiinient at the ajye of 17; but was
drawn to music, and became a pupil of Ikda-

kirev, intimacy with whom and with C’ui ren-

deriii}^ him a disciple of the neo-Russian school.

—Operas: /ioris itotinnojf (Imp. Opera, St.

Pelersl)ur)jf, 187^); Chovanshtchino [“Adhe-
rents of rhovanski"| (St. Pelersbiirj^, 38{)3);

also, f. pf., “ Oansc macabre lusse," “Scenes
d’enfants,” etc.; and sonjrs.

Mu^zio, Emanuele, b. >Cibello, n. Parma,
Auj^. 25, 1825. Pu()il of Pi-ovcsi and Verdi, and
(for pi.) of the lalter’s lirst wife, Marf>heiila

Harezzi. In 1852 he cond. the Italian Opera at

1 Brussels ;
was later in London and New Voik

(Acad, of Music), and sellled in Paris (1875) as

a siiij^iiif^-tcachcr (Adelina and ('arlotta Patti,

and 01ai*a Louise Kelloj^y;, were his pupils),—
Works : 'The opiM'as itiovitnmi la pazza (Brus-

sels, 1852), Clainlia (Milan, 1853), Ac iltte AV-
,;'•////' (Milan, 1856), and La SanyHlina (Bolojynav

J857)
;
also many and pf.-picces.

Mysliweczek, Joseph, called “11 Boemo,*’
or “ Vonatorini,” in Italy; b. in a vilhij^e n.

Prai^ic, Mill*. 9, 1737; d. Rome, I'Vl), 4, 3781,

Pupil of Ilabennann and Se}>ert at Pray;ue, and
in 1760 publ. () symphonies xiame.tl after the

months Jan.-June. Studied dramatic music
with Pc.scetti at Vt*nice, 1763 ;

brouj^ht out a

successful opera at Parma, 170.1 ;
and was com-

missionetl to write Ih'lUrafoute f« )r N aples. 1 1 i.s

operas, alK*ut 30 alto#(cther, were extraordinarily

popular WMlh tlie public and singers alike
;
but

M. was poorly remunerated, and of extravagant

habits, consctpiently always in financial dilhcul-

ties, Mozart givally admired Ids pf,-sonatas.

He also wrote 2 oratorios, and publ. I3 string-

(juartets 4uU 6 string-lrioSt

N

Naaff, Anton E. August, poet and writer

;

1 ). WeitentrebeliUsch, Ihilicnua, Nov. 28, 1850.
Kditoi, 1881, of tlie Vienna “ Musikalische
Welt”; since 1882, of the “ Lyi.i.” Abt, Spei-

dcl, Tschirsch, ei al,^ have coinjiosed many of

his poems (“ Ks raiischt ein stol/ei* Strom zum
Mecr”; “ Deutsche sind wir und wollen’s blei-

ben”; etc.).

Nach'baur, Franz, famous diamatic tenor

;

b. Schloss (licssen, n. Fiicdrichshafeii, Mar.

25, 1835. While attending the J’olyteehnic

School at Stuttgart, Pischek noticeil his fine

voice, and instructed him in singing. He sang
.at Basel as a chorister, and then at theatics in

Luncvillc, Mannheim, Hanover, Prague, Darm-
stadt, and Vienna; engaged at Munich iSfib-

90, with the title of “ Kainmersanger ”; then
pensioned. He also .sang in Italy, creating

l.ohcngriii at Rome, 387S. Favorite roles weie
Raoul, Prophet, Arnold.

Na'chez, Tivadar [Theodor Na'sehitz], b.

Pcsth, May i, 3859. Ihilliant vioHii-virtuoso, a
pupil of vSabatil at Pesth, Joachim at Beilin (3

years), and Leonard at Pans (1 yeai). Kslab-
lished himself at Paris, making tom son the Con-
tinent, and finally went to Loudon, whcichewas
eminently suceessful. A fter further Continental
tours, he settled (1889) in London as concert-

playcr and composer.—Works: 3 concertos f.

violin and orch.; 2 Hungarian Rhapsodies, and

4 Hung, dances
;
2 Romances and \aiious minor

pieces?, vln. w. orch.; Suite in b movem., I. vln.

and pf,; Reiiuiem Ma.ss f. soH, ch,, and orch.;

airangeihents
;
.songs.

Nadaud, Gustave, b. Roubaix, France, Feb.

20, 1820; d. Pans, Apr. 3(), 1893. (Vlebnitcd
thanmimer (poet-comiiosci) ; 15 vol.s of his

works, each containing 20 chansons, have been

I

mbl.
;

also a vol, of “Chansons legcres.”

donument in Kouhaix.—He prod. 3 oix'rettas :

Ac iiockur / Vc/Av/cw/.f, La volilrt\ and JW/e el

fenfire,

Na'dermann, Frangois-Joseph, harpist
;
b.

Paris, 1773; d. there Apr. 2, 1835. Pupil of
Krumpholz; rHrf) court harpist at Paris, and
1835 harp-prof, at the (’ons. In his father’s

harp-factory, ooiilinued by him and his brother
Henry [b. 1780, asst.-harpist in the King’s mu-
sic, and assl.-prof. in the Cons, till 1835), the

old-fash ionei I mstr.swith crooks were nnule until

wholly driven out by ‘firanPs inventions. N.
publ, a great deal of music for harp.

Na'gel, Julius, 'cellist; 1 ). Gotha, 1837; d.

St. Pelerslmrg, Sept. 15, 1893. ('omposc*r

;

teacher in Hi. P., from 38^5, at the Alexander
Lyceum.

Na'gel, Dr. Willibald, contemporary Ger-
man writer; publ. “Gescbkdite der Musik in

Knglaml” down to Purcell’s death, in 3 parts

(Sinwshurg, l8<) [?|, i8(j7).

NcLgeli, Johann Hans Georg, b. Welzikou,
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n. Zurich, May i6, 1773 ; d. there Dec. ah,

1336. Music-publisher at Wetzikon (establ.

1792) ;
founder and president of the Swiss As-

soc. for the Cultivation of Music
,

singing-

teacher at a primarj" school, applying the Pesta-

lozzian system. As a song-composer he is best

known by ‘"Freut euch des Lebens” (Life let

us cherish). He wTote “ Gesangsbildungslehre

nach Pestalozzischen Grundsatzen *’ (w’. M G.

Pfeiffer, iSial ;
“ Christliches Gesangbuch”

[an “Auszug” of the same] (i8iS)j “Vorle-

sungen Uber Musik mit Berucksichtigung der

Dilettanten ” (1S26)
;
“ Musikalisches Tabelhverk

fur Volksschulen zur Herausbildung fur den
Figuralgesang” (183S)

;
and a polemical pam-

phlet against Thibaut, “ Der Streit zwdschen der

alten und neuen Musik" (1S27) ;
etc. Monu-

ment at Zurich, 1S4S.—Biographies by Bierer

(1S44), Keller (1S48), and Schnabeli (1S73)

Nagiller, Matthaus, b. Munster, Tyrol,

Oct. 24, 1S15 ;
d. July 8, 1874, at Innsbruck, as

cond. of the “ Musikverein "—Works: An op-

era, Herzog Friedrich von Tirol (Munich, 1854),

successful orch.l and choral comp s.

Nani'ni, Giovanni Maria, b. Vallerano,

Italy, about 1540; d. Rome, Mar. ii, 1607.

Pupil of Goudimel ;
after completing his studies,

he officiated in Vallerano as m. di capp,; but on
Palestrina’s resignation as maestro at Santa
Maria Maggiore, Rome, he w’as called thither

in 1571 Resigning in 1575, he founded the

first public school of music opened in Rome by
an Italian, in w'hich his nephew, Giovanni Ber-

nardino, and Palestrina, were active instructors.

N.’s compositions w’ere performed at the Sistine

Chapel; in 1577 he became a member of the

Papal choir, and, in 1604, m, di capp, of the Sis-

tine Chapel. His works are among the best of

the Palestrina epoch
,
the 6-part motet “Ilodie

nobis coelorum rex” is still sung annually on
Christmas morning in the Sisiine Chapel. Ha-
berl publ. a sketch of N. in the “Kirchenmu-
sikalisches Jahrbuch" for 1891, with 5 hitherto

unpubl. Lamentations a 4. Other printed works
are motets a 3-5 in canon-form with cantus
firmus (15 86) ; 4 books of madrigals a 5 (1578-
86); canzonets 3 (1587); psalms in Constan-
tini’s ** Psalmi a 8 voci"(i6i4), other motets
and madrigals in coll.s of the time. 3 motets
a. 3, one a 4, and a Miserere, are in Proske’s
Musica divma "; detached numbers in the col-

lections of Rochlitz, Tucher, Luck, and Prince
von der Moszkva. An admirable work in MS.
is the “Cento cinquanta sette contrappunti e
canoni a 2-1 1 voci, sopra del canto fermo intito-

lato la base di Costanzo Festa"; also a “Trat-
tato di contrappunto."

Nani'ni, Giovanni Bernardino, nephew of
Giov. Maria

;
b. Vallerano, about 1560 ;

d. Rome,
1624. From X577 vi, di capp, at the French
church of St.-Louis

;
later at San J^orenzo in

Damaso. Proske printed 4 psalms a 4 in “Mn-
sica divina,”—Publ. 3 books of madrigals a 5
(159S--1612)

, 4 of motets fl! 1-5, w. organ-bass
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(160S-1S) ,
Psalms a 4 and S (1620) ,

and a “ Ve-
nite exultemus " 3, w'. org. (1620).

Napoleon, Arthur, pianist; b. Oporto, Mar.

6, 1S43. After sensational concerts at the courts

of Lisbon and London (1852), and Berlin (1S54),

he studied under Ilallc at Manchester, made
tours throughout Europe, and N. and S. Amer-
ica. Settled in Rio de Janeiro in 1S6S (1S71?)

as a dealer in music and instr.s. lias publ,

comp.s f. pf and orch
,
solo pieces for pf., etc.

;

has also acted as a conductor

Ndpra'vnik [Ndprawnik] Eduard, b. Bejst,

n. Koniggratz, Aug. 24, 1S39. l*upil of the

Prague Organ-School 1853-4, fiom 1S56, teacher

m the Maydl Inst, for Music in Prague
;
i86r,

KapeUm, to Prince Yussupoff at St Petersburg
;

then organist, and 2nd conductor at the Russian
Opera, and from 1869 ist cond. From 1S70-S2
hew-as Balakirev’s successor as cond. of the sym-
phony conceits of the Mus. Soc. He is a dis-

tinguished pianist, conductor, and composer.

—

Works: The operas The I'empesl / 7 'he Inhab-
itants of Kishmi Novgorod (St. Peteisbuig,

i86g) ;
Harold (St. P., 1886)

;
Dnbroffsky^ in 4

acts (St. P , 1895 ;
Leipzig, 1897 ;

succ ) ;
sym-

phonic poem “ The Demon ” (after Lermontov’s
poem), the overture “ Vlasta” (18O1), and others;

fantasia f
.
pf. \v. orch.

,
op. 39 ;

a quai tet
;
a

trio
;
Bohemian and Russian songs

;
pf.-music ;

etc.

Naxdi'ni, Pietro, fine violinist
;

b. Fibiana,

Tuscany, 1722; d, Florence, May 7, 1793. Pu-
pil of Tartiiii at Padua

;
from 1753-67, solo-vio-

linist in the court orch., Stuttgart
;
lived w’ith

Tartini until the latter’s death in 1770; then
maestro of the court music at Florence. Both
Leopold Mozart and Schubert praised his play-

ing.—Publ. 6 violin-concertos
;
6 sonata.s f. vln.

and bass
;
6 violin solos , 6 violin-duets

;
6

string-quartets ; 6 flute-trios. Sonatas arc in

Alard’s “ Les maitres classiques” and David’s
“ Ilohe Schulc des Violinspicls ”

; others in Jen-
sen’s “ Classische Violinmusik.”

Naxes, James, English comp, and organist

;

b. Stanw'ell, Middlesex, 1715 ; d. l.ondon, Feb,
10, 1783. Chorister in the Chapel Royal under
Gates

;
also studied with Pepusch. Deputy-org.

of St. George’s Chapel, Windsor
;
org. of York

Cath., 1734 ;
in 1756 he succeeded Greene as

org. and comp, to the Chapel Royal ; Mus. Doc.,
Cantab., 1757; Master of the Children, at the
Ch. Royal, 1757-80.—Publ. “ 8 Setts of Les-
sons” f. harpsichord (1747); 5 Lessons f. do.

(1758); “3 Easy do.”, “11 Principio, or A
Regular Introduction to Playing on the Ilaqisi-

chord or Organ” (n. d.)
;
2 Treatises on Singing

;

a dramatic ode, “ The Royal Pastoral ”
; 20 an-

thems in score (177S)
;
Morning and Evening

Service, w’ltli 6 anthems inscoic (1788) ; a coll, of
catches, canons, and glees (T772)

;
etc. I )elache{I

pieces are in Arnold’s “C’athedral Music, "Page’s
“ Ilarmonia Sacra,” and Stevens’ “Sacred Mu-
sic.”
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Naret-Koning, Johann Joseph David, b.

AmsLcrcUim, Keb. 25, [S3S Violinist
;
pupil ot

Djiviil ill Lcii)/ij4 ; iHsij-yo Iciulcr of the Mann-
heim orch

,
also cond < I the Mus Soc. and the

Stin}it’i until JS71S. Since then, leader at

the City 'I’ll
,

hianklort, and member of the
Ileermann (^uaitet. Ilaspubl. sonj>s, etc.

Nasoli^ni, Sebastiano, b. l*iacen/.a, about

1768 ;
(I. (’). IVolilic opera-composer, produc-

inf» some 3<) operas from 1788-1816 at Venice,

Milan, Florence, Naples, Viccn/a, etc.

Natalie, Pompeo, choii-siiijner at S. Maria
Majij^iore, Rome, ami the tea(‘her of IMtoni

;

publ “ Madiij.»ali e canzoni spiritiiali a 2, 3 e 4
voci col basso per rorj>ano" (1662).

Nathan, Isaac, b. C’anterbuiy, 1792; d. Syd-

ney, Australia, Jan. 15, 1S64 Pupil ol I ). Coni.
—Works : M usic to the comedy Sim't/uun ts and
Wives (1823, very popular)

;
an opera, The Al-

ff//r/(i824); an operetta, The /liuAtriattsStran^i^er

(1827) ,

“ Musurjria Vocalis, an essay on the I lis-

toryaiid 'I’lieory of Music, and on the
<
JiiaIUic.s,

Capabilities, and Mana}»emeiit of the Human
Voice” (1823, 2nd ed. 1826)

;

“ lafe of Madame
Malibiaiule lleriot . . . ” (1836) “I lebievv Melo-
dies”

1
liyroiil, w. llraliam (1822 ; 1861); songs.

Na^torp, Bernhard Christian Ludwig, b.

Weideu-oii-Ruhi
,

N<»v. 12, 1774; d. Munster,
Feb. 8, i8.|.6. SUulitsl theoloj»y and pedagogics
at Halle Univ.

;
pa.stor at Kssen, 1798; Coun-

.sellor of the Consistory at Potsdam, 1808
;
(len-

eral Supt. at Milnster, 1819.— Publ. “ Anlcilung
zui Unlerweisung im Siugeii flu* LehreraiiVolks-

schulen” (2 courses, 1813, 1820; often republ.);
“ l^ehrlittchlein der Singekunst” (2 courses,l8i6,

1820), “ Ueher <leu (lesaiig in der Kirche der
Proteslaiiteu ” (1817); “ Ueber den Zweek, die

KinriclUiing und den Cebrauch des Melodien-
Imchs fUr den (lemeimlegesang in den evange-
lischeii Kirchen ” (1822), followed by the “ Me-
lodienbuch” (1822); “ C'lioralliuch fttr evaxig.

Kirchen” (1829; liarmomzc<l in 4 jmrts, w.
preliulosand interludes by Rinck)

;
and “ Ueber

Rincks Priiludieii ” (1834).— Ily his labors the

singing in cluirches and .schools was greatly im-
proved.

Nau, Maria Dolores Benedicta Josefina,
noted sotinino stage-singer ;

born of Hiianish

K
aren Is at New York, Mar, i8, 1818, Pupil of

line. Damoreau-Ciiiti at the Paris Cons, from

1832, taking ist prize in 1834; debut at the

Opera, 1836, as Page in the //ajifuemds

;

sang in

minor rules here for 6 years
;
then with much

success in Brussels, I,ondoii, etc,, and was reen-

gaged at the Opera for leading roles (1844-8).

In 184H she went to London, and thence to

America ; returning to London, .she .sang for 18

months at the Princess’s Th. ;
tlicn again at the

Opt*ra in Paris from 1851*3. She revi.sitetl

America in 1854, and was welcomed with ex-

travagant enthusiasm
;
she retired in 185O.

Nau^bert, Friedrich August, celebrated

song-composer; b. Schkeuditz, Saxony, Mar.
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23, 1839 ;
d. Neubrandenburg, Aug. 26, 1897,

where he was organist and singing-teacher at the

Gymnasium.
Naudin, Emilio, operatic tenor

;
b. I’arma,

Oct 23, 1R23. Jhipil of Panizza at Milan;
debut at Cremona

,
sang in several Italian thea-

tres, toured Furope, and was eng. 1862 at the

Th. Italicn, Pans. At Meyeibcer’s lestameiil-

ary desire he created the role of Vasco on the

production of TAfmaine (OpeVa, 1SO5), hut

soon returned to the 'Ph. Italien.

Nau'e, Johann Friedrich, b Halle, Nov.

17 *
T7S7

;
d there May 19, 1868. Pupil of

Tiiik; in 1813, mus. dir. of the Univ., and or-

g.'uiist. He spent an inheiiteil fortune in col-

lecting a line mus. library, and on jireparations

for the Halle Mus. Festivals of 1829 and 1S35
;

and died poor—Works. “ Versuch ciner niu-

sik.'disclien Agende ” (i8i8)
;
“Allgcm evang.

Chorallnich mit Melodien, grosstenthcils aus
den Urciuellcn benchtigt, mit vierstinimigen

Haimonien” (1829, w. histor. Jntiod.); lie

comp a tiiumplial march f. chorus and wind-
orch., church-music, pf. -pieces, etc.

Nau^enburg, Gustav, baiittme concert-singer

and excellent singing-teacher; 1 >. Halle, May
20, 1803. He wrote valuable studies (“'Piig-

liclie Gesangstudien,” “Tagllche ('oloraturstu-

(lien ”)
;
wrote forviirious mus, papers

; and juibl.

“ Ideen zu eiiier Reform der christlidien Ktrch-
enmusik ” (1854).

Nau^mann, Johann Gottlieb, b. Blasewilz,

n. Diesdeii, Apr. 17, 1741 ; d. Dresden, Ocl. 23,

180!. Iiileiuled for a .sehool-leaclier, he was
trained in the Dresden Kreuz.schule, wheie he
learned singing. In 1757 u Swedisli musician
named Woestrbm olfered to lake him to Italy;

they tnivelled thither r//V/ Hamburg, and Wee-
strdm studied at Padua under 'rartini, not al-

lowing N., however, to share the master’s in-

struction. ( )n account of this .slight, and geneial

ill-treatment, N, left his former patron
;

'Part ini

tuuglit him gratuitously; in 1761 he went to

Rome and Naples willi the violinist Pitscher to

.study dramatic composition
;

studied counter-

point later with Padre Martini at Bologna

;

brought out his first opera at the San Samiiele

Th., Venice; und returned to Drc.stlen in 1763,
receiving next year the appointment of court

composer of sacred music, and of “chainbcr-
comp.” in 1765. Gii a second Italian tour he
brought out .several openi.s

; then, after refu.sing

an offer fnmi Frederick the Great, hewasapp.
Kapef/m. at I )resden (1776), advancing in 1786 to

Arf/r/Z///. -in-chief. In 1777 he was also invited

to Stockholm to reorganize the orchestni, and
brought out operas then and in 1780. In all ho
prod. 23 opems ;

al.so a ballet, to oratorios,

SJicred music (incl. the line ** Vuter unser,” after

Klopstock); an elegy, “ Klopsiocks Grab”; 18

symphonies; sonatas f. pf., violin, and liar-

inoiiica; songs (new eomiilete ed. by Brcilkopf

^ lUirtel)
;
etc, (Maiinsteiu publ. a caltdoguoof

N.’s comp.s).—Biographical: Meissner wrote
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“ Eruchstucke aus Naumanns Lebensgeschichte
”

(2 vol.s ;
Prague, 1803-4) ,

biographieti also b) G.
II. von Schubert (Dresden, 1S44), and Emil Nau-
mann (in the “Allgem. deutsche Piographie

Nau'mann, Emil, grandson of the preced-

ing; b. Berlin, Sept. S, 1S27
,
d. Dresden, June

23, 18SS. Pupil of Schnyder von Wartensee at

Frankfort
;
of Mendelssohn, 1S42 ; and of Leip-

zig Cons., 1S43-4
,
then attended Bonn Univ.

In 1S48 his first great work, the oratorio Christus

der Friedenshoie^ was prod, at Dresden ;
also

the Judith. In 1856 his treatise on “Die
Einfuhrung des Psalmengesanges in die evang.

Kirche ” procured his appointment as mus. dir.

in the court church, Berlin, for which he comp,
motets, psalms, etc., publishing “Psalmen auf

alle Sonn- und Feiertage des evang. Kirchen-

jahres” [\ol.s viii-x of Commer’s “Musica
sacra”]. The Univ. of Berlin conferred on
him the title of Dr. phil. for “Das Alter des

Psalmengesanges”; his masterwork, “Die
Tonkunst in der Culturgeschichte ” (2 vol s

;

1869, 1S70) brought him that of “ Professor.”

He went to Dresden in 1873, and lectured on
mus. history at the Cons.—Other writings:

“Deutsche Tondichter von Seb. Bach bis auf

die Gegenwart” (1S71
;

often republ.)
;
“Ital.

Tondichter von Palestrina bis auf die Gegen-
w-art” (1876); “Illustrirte Musikgeschichte

”

(1SS0-S5) these three consist largely of ex-

tracts from other authors;— “Nachklange*
Gedenkblatter aus dem Musik-, Kunst- und
Geistesleben unsrer Tage” (1872); “Deutsch-
lands musik. Heroen und ihre Ruckwirkung
auf die Nation ” (1873) t*

“ Musikdrama oder

Oper” (1S76; contra Wagner); “Zukunfts-
musik und die Musik der Zukunft” (1877);
“ (^ber ein bisher unbekanntes Gesetz in Aufbau
klassischer Fugenthemen” (1878); “Dermo-
deme musikalische Zopf” (1S80); etc.

Nau'mann, Karl Ernst, (grandson of J. G.
N.,) b. Freiberg, Saxony, Aug. 15, 1832. St.

in Leipzig (1850) under Hauptmann, Richter,

Wenzel and Langer; took degree of Dr.phil.
at the Univ. in 1858 for his dissertation “ Ueber
die verschiedenen Bestimmungen der Tonver-
haltnisse und die Bedeutung des pythagorei-

schen und reinen Quintensystems fur unsre
Musik”; then studied for 2 years in Diesden
under Job. Schneider (org.), soon afterward
being called to Jena as academical music-director

and organist
;
“ Professor” in 1877. Composed

chiefly chamber-music (wrote the first sonata f.

viola and pf.)
;
publ. many valuable revisions

and arrangements of classical works, especially

for the Bach-Gesellschaft.—Works : Salvum fac

regem, f. male ch., op. 14 ; Ehre sei Gott in der
Plohe, f. 4-p. mixed ch.; Pastorale in F, f. small
orch., op. 16 ;

Serenade in A (nonet f. strings,

flute, oboe, bassoon, and horn), op 10 ; 2 string-

quintets, op. 6 and 13 ;
string-trio, op. 12 ;

pf.-

trio, op. 7 ;
string-quartet in G min., op. g ;

etc.

Na'va, Gaetano, singing-master
;
b. Milan,

Mar. 16, 1802 ;
d, there Mar. 31, 1875. Taught

by his. father (Ant. Maria N , 1775-1826), and
Pollini , then at Milan Cons 1817-24 by Or-
landi, Ray, Piantanida, and Ficderici. App.

1837 prof, of solfeggio at the Cons
,
in 1848,

maestro of choral singing and harmony for the

alumni. Wrote a great number of excellent sol-

feggi and vocalizzi
,
also a “ Metodo pratico tli

vocalizzazione ”, church-music, songs, pf.-

pieces, a “Notturino” f. harp and harmoni-

fliite, etc.

Nawra'til [-\Tah'-], Karl, b. Vienna, Oct. 7,

1836. Pupil of Nottebohm (cpt.). Excellent

teacher; EssipofT, Scluitt, and A. Kiickauf arc

his pupils.—Publ. works : Psalm x.x.x, f. soli, ch.

and orch ;
an overture

;
chamber-music (a string-

quartet, pf.-quintets, trios).

Naylor, John, Engl comp
;
b Stanningley,

n. Leeds, June S, 1838 ;
d at sea, May 14, 1897.

Choir-boy at Leeds Parish Ch., while S. S. Wes-
ley and R. S. Bunton were organists Org. of

Scarborough Ch., 1856; Mus. Bac., Oxon.,

1863 ;
Mus. Doc., 1S72. Org. of All Saints’,

Scarb., 1873 I in 18S3, org. and choii ma.sler

of York Minster, and also (1892) cond. of York
Mus. Soc., succeeding Burton.—Works : 4 can-
tatas, The Brazen Seipcnt^ Jilenbah^

and Manna ; church-services, anthems, hymns,
part-songs, organ-pieces, and a well-known book
of chants.

Naylor, Sidney, b. London, July 24, 1841 ;

d. Shepherd’s Bush, Mar. 4, T893. Chorister at

the Temple Ch.
;
pupil of Dr. Hopkins (org.

and harm.). Organist, successively, at 4 Ia")!!-

don churches
;
a skilful accompanist, often lour-

ing with Sims Reeves. In 1868 lie maiTicd
Miss Blanche Cole, the well-known sopniuo con-
cert-singer [d. l^ondon, Aug. 31, 1888J.

Ned'bal, Oscar, viola-player in the “Bo-
hemian” String-quartet; b. 'Fabor, Bohemia,
Mar. 25, 1874. St. in Prague (Ions, (comp,
under Dvorak). Wrote a Scher/o-C'apiice f.

orch.; sonata f. pf. and violin
;
etc.

Neeb} Heinrich, b. ideh, Upper Hesse,
1807 ;

d. Frankfort, Jan. 18, 1878. Pupil of
Peter Muller at Fricdbcrg, and Aloys Schmitt
at Frankfort, where he cond. the “ (Jemiania,”
“ Neeb’s Quartet,” the “ I'cutonia,” and the
“ Neeb’seher Mannerchor.”—Works : 3 ojietas,

Domenico Baldly Der Cid, and J)ie sr/marzen
Jagei); popular ballads (“Die Zobeljagd,”
“Andreas Ilofer”; “Der lodtc Soldat,” “Der
sterbende Trompeter,” etc.); a cantata, Das
deutsche Lied und sein Sdnger, Other comp.s
MS.

Nee'fe, Christian Gottlob, b. C’hemuitz,
Feb. 5, 1748 ; d. Dessau, Jan. 26, 1798. While
a law-student at I-eipzig, he had lessons in music
with A. Hiller

; acted as a conductor at Leipzig
and Dresden, then of Seiler’s travelling opera-
troupe, and (1779) of fbc (Irassmann-llellnuilh
company at Bonn, where he was app. deputy-
01 ganist, and succeeded van den Eeden as Klec-
toml mus, dir. in 1782, also as Beethoven’s
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teacher. In 1796 he became cond. of the Des-
sau opera.—Works : 8 vaudevilles and opeias
for Leipzij» and JJoim

; Klopstock’s ode “ J)em
Unendhehen,” f. 4 voices and orch.; double
concerto 1. p(., violin, and orch

;
sonatas, vaiia-

tions, and fantasias f. pf
;
sonj>s

;
etc.

Nef, fl)i 1 Karl, contemporaiy Swiss writer
;

publ. “ Die ///mica in der deutsch-
reformirten Schweiz von ihier hmtsteliunj* bis

zum JJej^inn des 19. Jahrhundeils ” (St Gallcn,

1897). f'riie “ C'olle^ia musica" were associa-

tions of dilettantes for the cultivation of music,

and llourishetl more especially in the I 7lh ami
1 8th centuries ]

Nehr'lich, Christian Gottfried, b. Ruh-
land. Upper laisatia, Apr. 22, 1802 ;

d. Rerlin,

Jan. 8, xSOS. A vocal teacher, who establ a
school lor sinj^inj; at Leipzit*, later Jioinji^ to

lleilin. His work Die C lesan^skunst ...”
(r84T), followed by a “ ( lesan<»schule fur j^ebil-

dete SUimle” (1844), thoujih twice republ., had
no lasting success.

Neid'hardt, Johann Georg, d. as Kapdl///,

at Kbnigsberg, Jan. 1, 1739. 11 is twowoikson
temperament have a certain historical iiiterc.st.

Neid'linger, William Harold, talenleil com-
poser; b. Ihooklyn, N. V., July 20, 1863. Pu-

pil of Dudley buck, llis compositions uiclutlc

a mass, other church-music, mixed and male
choruses, and numerous delightful songs.

Neit'hardt, August Heinrich, b. Schleiz,

Aug. 10, 1793; d. berlin, Apr. 18, 1861. Pupil

of Ebhaidt and (Iraner in Schleiz
;
oboist in the

(lardejiiger ('orps in the War of Libemtion
;

app. bandmaster in i8r6, and bandmaster of the

Kaiser Franz Grenadier Uegl. in 1S22-40; in

i8.j3, leaclier of singing for the Aj///f7/</r (ber-
lin cathednil choir), and in 1845 its conductor.

For its improvement he inspected the Imp. Ghoir
at St. Petersburg in 1846, and the Sistine GImpel
at Rome in 1857; under his condiictorship the

lh///cho/' Iiecanic famous.—Works : An openi,

Ji/Uettc (183.1); line music for military band;
inale cllorus^^s ; songs (he set to music Thiersch’s
“ Ichbin ein Preiisse ”)

;
horn-cpiarlets and -trios,

])f.-music.
;

bis chief work is “ Musica sacra :

Sammiung religidser Ge.sfinge itUercr uiul neuc-
rer ^Ceit”; vol.s v, vii and xii are by N. him-
self.

NeFtzel, OttO) b. I^'ulkenburg, Vomcninia,

July 6, 1H52, Pupil of Kullak’s Acad., berlin,

and .studied also at the Univ. {JDt\ phiL^ XH75)

;

then made a concert- tour, as pianist, witli Pauline

Ducca and Samsate ; and in 1878 liccamc cond.
of the “ Musikverein ” at wStras.sburg, where
(1879-81) he likewise conducted in the City Th.
Until 1885 he taught at the Moscow Gtms.; then
at the Cologne Cons.; since 1887 also critic for

the “Kidnische Zeitung." His operas

(Halle, X887), Jdtfo (Weimar, 1888 ; N. wrote
both text and music), and J)c/^ alte Dessauer
(Wiesbaden, 18H9), have had fair success. I*ubl,

a “ FUhror durch die Oper,” in 3 vol.s.

27

Nen'na, Pomponio, a native of Bari, Naples,
publ. detached madrigals in 1585 and 1594
(Phalese’s “ Mclodia Olympica ”)

; 8 books of 5-

p. madngals i6o(j-24, and 1 book of4-p madri-
gals in 1631

,
all now very raie.

Ne'ri, Filippo, b. Florence, July 2T, rsis ,

d. Rome, May 2G, 1595. He look holy orders

in 1551, and began giving lectures in the oratory

of San Giiolamo (later at Santa Maria, Valh-
cclla), for which Animuccia, and after his death
Palestrina, compo.sed the “ J.audi spirituali ” as

a kind of musical illustration of the lectures,

growing after many yeais into the ait-form of

the oialorio, which deiivcs its name from the

“oratory” (Ital. “oratorio”) in which the

lectures were held. The attendance on lliesc

lectures increased, and in 1575 N. organized a

seminaiy for seen kir priests, recognized in 1575
by Pope Gregory XI 1

1

, as the “ Congregazione
deir Oratorio.”

Neru'da [Nor'mann-Neru'da], Wilma
Maria Francisca, celebrated violinist

;
b.

Brlinn, Mar. 29, 1839. Her father was an or-

ganist She studied under Jansa, and linst played
in public at Vienna, 1846, with her sister Amalie,
a pianist

;
thence making a lour with hci father,

sister, and brother Franz (a ’cellist) through
Germany. In 1849 she played at a Philharm.
concert m London

;
after prolonged travels on

the (’ontinent, chielly in Russia, she gave sensa-

tional concerts at Paris in 1864, and Iheie

married Ludwig Normann. She leturned to

London in rSfx), and has since then played in

every winter anil spring season (at the Popular
Goncerts, the Philharm., the Cry.stal Palace,

Halle’s lecitals and the Manchester ('oncerls,

etc.) Slie mairied Halle in 1888, and visited

Au.slralia with him in 1890 and 1891. In Feb.,

1899, she commenced an American lour. Ad-
mirers call her a rival of Joaidiim.

Ness'ler, Victor E.,b. baldenheim, Al.salia,

Jan. 28, 1841 ; il. Slrasslmrg, May 28, 1890. A
student of theology and music (Th. Stern) at

Slrasshurg, he prod, a successful opera, Fleit/'t:iU\

in 1864, and threw himself into the arms of art.

Studied furthuriii f^eipzig, where he became very

popular as chorusmasler at the City Th., coiul.

of the “ Siingerkreis,” and a composer of openis

which strongly appealed to popular taste
;
the

above theatre brought out his romantic lairy

opera Hratttfah/*t (1867), and the

opercttius DU J/ochaci/s/risc (1867), Nacht-
wHchU/* n/ui Stitde//t (i8()8), and Am A/cjca//^

dc/dag ( 1 8(19) ;
then followed the operas In/te/i-

gard (i 87()), Dc/’ l^tUiez/fd/igc/* 7/0/1 /ltt//tel/t

(1879), DtY 7tfi/dc /dger (1881), and Dcr T/*om-

pcier VO// Sdkki//gc/i^ (^884); the Jidtie/tfanger
and the 'J>o///peU'/' have achieved more than

pfussing .success
;
Otto der HchUtsi (1886), and JXie

Jiosd von JUfrassh/rg (Munich, 1890), closed the

.scries.— Other work.s : Der Hlit//ien Rache^

ballade f. soli, ch., and orch.; double chorus
“ Simgers FrUhlingsgruss,” f. men's voices ; a

part-song cycle, w, .soli and pf.-uccomp., “ Von

417
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der Wiege bis zum Grabe ”
;
male quartets ;

popular songs, also comic Drei Schneider,”
“ Frater Kellermeister,” etc.)

Nesvad'ba, Joseph, b. Vysker, Bohemia,

Jan. 19, 1824 ; d. Darmstadt, June 20, 1S76.

While studjdng philosophy at Prague, he brought

out an opera, Biaubart, at the Bohemian Th. in

1S44
; then acted as theatre-cond. at Karlsbad

(184S), Olmtitz, Brunn, Graz, the Bohemian Th.
in Prague (18 57-8, as ist Kapdlm ), the Italian

Opera, Berlin (1S59-60), the City Th., Plamburg
(1861-3) ; and from 1S64 as court ICapellm, at

Darmstadt, where he prod, several ballets. His
Bohemian songs and choruses are prized in

Bohemia.

NeSvera, Joseph, b. Proskoles, Bohemia,

Oct. 24, 1S42. From 1S78, mus. dir. of the

Episcopal Ch. in Koniggratz ; now Kapdlm, at

Olmiltz Cath.—Works . Pcrdita (Prague,

1897 ,
succ.) ; masses

;
a De profundis f. soli,

ch., and orch.; male and mixed choruses
;
Bo-

hemian songs
;
Idyll f. 3 \iolins, 2 violas, ’cello

and bass
,
violin-music and pf.-pieces.

Net'zer, Joseph, b. Imst, Tyrol, Mar. 18,

iSo8
;

d. Graz, May 28, 1864. After studies

with local teachers, he went to Vienna, becoming
a pupil of Gansbacher and Sechter. Brought
out the operas Die Bdagcrtmg zoji Gothenburg

(1839), Mara (1841), and Die Brobenin^ von
Granada (1844) ;

was Lortzing’s asst.-A'<7/f’//w.

at Leipzig, 1844-5 ; in 1846 Kapdlm, at the

Th. an der Wien, Vienna, producing there the

opera Die seltene ITodizeit

;

in 1849, Kapellm.
at Mayence, 1S53 at Graz. Besides over 100

songs, he also wrote symphonies, overtures, and
string-quartets.

Neu'bauer, Franz Christian, b. Horzin,
Bohemia, 1760 ;d. BQckeburg, Oct. ir, 1795.
A violinist, taught by the village schoolmaster,

he led a wandering life
;

prod, an operetta,

Ferdinand and Tartho, at Vienna in 17S6 {?),

where he met Mozart and Haydn
;

in 1789,
Kapellm. to Prince Weilburg

;
later court com-

poser and Chr. Fr, Bach’s successor as court
Kapellm. at Biickeburg.—Publ. 12 symphonies

;

10 string-quartets
;
concertos f. pf,, f. flute, and

f. ’cello
;
other chamber-music, songs, etc.

Neu^endorff, Adolf, b. Hamburg, June 13,

1843 ;
d. New York, Dec. 4, 1897. Went to

America in 1855 ;
pupil of G. Matzka and J.

Weinlich (vln.), and Dr. Schilling (pf ). Ddbut
as pianist 1859 ;

also ist violin in the old Stadt
Theatre, New York ; 1861, tour of Brazil as vio-

linist ; 1S63, mus. dir. of German theatre, Mil-
waukee

; 1864-7, cond. of German opera, N. Y.;
1867-71, cond. of Stadt Theatre {Lohengrin
given for first time in America). In 1871 he
brought Wachtel over

; 1872, cond. opera in
Acad, of Music, N. Y. ; 1872-4, manager of
Germania Th.; 1875, brought over Wachtel and
Pappenheim 1877, director and conductor of
Wagner Festival at N, Y. ( Walkure given first

time)
; 1878, cond. of N. Y. Philharm.; 1884-9,

concert director in Boston
;
1SS9-91, cond of

the Juch Engl. Opera Co.; 1892, of English

grand opera, N. Y,; 1S93-5 in Vienna, his wife,

Georgine v. Januschowsky, being prima donna
at the Imp. Opera

;
then returned to N. Y., be-

coming (1S96) dir of music in the Temple
Emanu-El

; 1897, cond. of the Metropolitan

Permanent Orch., succeeding Seidl —Works
. 4-

act comic opera The Rat-charmer 0/ Ilamelin

(1S80) ; do. Don Quixote (1S82)
;
3-act rom. com.

opera Prince IVoodruff (1887) ,
comic opera The

Minstrel (1892) ; 2 symphonies, overtures, can-

tatas, male quartets, many songs, etc.

Neu'komm, Sigismund, (Ritter von,) b.

Salzburg, July 10, 1778 ;
d. Paris, Apr 3, 1858.

Pupil of the organist Weissauer, and of M.
Haydn for comp.; at 15, Univ. org.anist

; at 18,

chorusmaster at the opera. From 179S he stud-

ied at Vienna under J. Haydn, wlio showed him
fatherly care. In 1807 he passed through Stock-

holm, where he was elected a member of the
Acad., to St. Petersburg, there becoming cond.

of the German opera. 1S09 found him in Paris,

an intimate of Gr^try and Cherubini, and pianist

to Talleyrand after Dussek. For his rcciiiiem

in memory of Louis XVI. (Vienna, 1814), Louis

XVIT. ennobled him in 1815, decorating him
with the cross of the I.egion of Honor. In 1816
he went to Rio de Janeiro, and wa.s app. court

mus dir. by Emperor Dom Pedro, whom he ac-

companied to Insbon on the outbreak of the
revolution in 1S21. lie was in Talleyrand’s ser-

vice until 182O
;
then travelled for many years

;

and finally resided alternately in l.onclon and
Paris. He was extremely popular in England
before Mendelssohn’s advent 1111837. Despite
his active life, he was a most industrious com-
poser of fluent and interesting works, now mostly
consigned to oblivion. Besides much church-
music (5 German and 2 Engl, oratorios {Mount
Sinai and David\ a complete Morning and
Evening Service [for London], 15 ma.s.scs, 5 can-
tatas, psalms in Gcr., Engl., Ital., anil Latin,

etc ), he prod. 10 German operas {Alexander am
Indus}, 3 Ital. dram. scenOvS, a symphony, 5
overtures and 7 fantasias f. orch., military

marches, chamber-music (about 20 numbers), a
pf.-concerto and many pf -piece.s, 57 organ-
pieces, about 200 P'rench, English, Italian and
German songs

;
etc.

Neu'mann, Angelo, b, Vienna, Aug. 18,

1838. Began a mercantile caieer, but deserted
it after vocal lessons from Stilke-Sessi, and
after his d^but as ajyric tenor in 1869 ; .sang at

theatres in Cracow, Odenburg, Pressburg, 1 )an-
zig, and the Vienna court opera (1862-76)

;
from

1876-82 he was manager of the Leipzig opera
under Forster

;
then gathered together a travel-

ling company for prod. Wagner operas, journey-
ing as far as Italy

;
from the end of 1882 to 1885

he was manager of the Bremen opera
;
then of

the German opera in Prague.

Neu'mark, Georg, poet and musician
;
b.

Langensalza, Mar. 6, 1621; died July 8, 1681,
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as librarian at Weimar. poems (with

melodics). “ Kciischer laebesspiei»el ” (1649),
“ Poetisch und inusikali.schcs Lustwaldchcn ”

(1652, Parlii, 1657), “ I’oetisches ( lesprachspiel
’’

(1662). Wrote the words of “Wer nur den
lieben Gott Usst walten.”

Neu'siedler (t)i Newsidler), Hans, a Nu-
remberjj lute-maker; b Pie.ssljurj;*

;
d. Nuiein-

berj», Jan., 1 5O3. Publ. “ Kin newi>eordnet kuiist-

lich Lautenbueh, inzwen 'I'lK*ylj>ctheylt”(i536
,

Tart i, e.xpl. oI lute and lablatiiro
,
P. ii, “ Kan-

taseyen, I^reambeln, Psalmen und Muteten’*in
tablature) ;

valuable, like other tablaturc-books,

in showinjj^ exactly wlieie the semitones were
employed.

Neu'siedler (or Neysidler), Melchior, an
Aujisburj; lulenisl, who publ. in Vcmice, 1566, 2

books of lute-musie (reprinted by Phalese aiul

Jobin in 1571) ;
also a “ Deutsch Kautenbuch,

darinnen kunstieiehe Moletten ” (£574 ;
2nd ed.

1596; also in Italian); in 1587 he publ. 6

motels by J().s<iuiii in lute-lablature. Died Nu-
remberj», 1590

Neva'da, Emma, slaf^e-name of Emma
Wixon, .soprano .sta}»c-sin}>er

;
b. in Nevada,

United Slates, about i8l)0. St. from 1877 with

the Marehesi in X'ienna. Debut laaidon. May,
1880, in Atr Sottnamhithi

;

.saiij^ at 'Prieste in

the autumn ;
then in Klorence, Lej»lu>rn, Na-

ples, Koine and Genoa, and obt.dned auc‘nj^a|re-

monl for 21 nij>hts at La Scala, Milan. Parisian

debut at the OinVa-Comhiiie, 1883, Sanp: in

Ghieajyo at the Opera Keslival, 1885, and ajjam

in 1889. San)^ at the Op.-t'om., Pans, in.sprinj;

of J89S; and in Ool. at Kloieiiee. She married

Dr. Palmer. Leacliiifr joles in // Tnu
viixta^ Sonnambithiy Don Pasquak
(“Spanish Widow”), Faust

^
Mi^mn

(sanj? M ifi^non a whole year in Paris), //am/et,

i]nretla^ Derle tfu /?;v<w7 (“ >Ct)ra ”), / Funtani,
etc.

Nev'in, Ethelbert Woodbridg^e, pianist

and comp.; b. Kdffeworth, Penn., Ishiv. 25,

1862. Pupil of von
(ler lleidc and W.
GUnther (pf.) at

PiU.slmr{!f
;
of von

Uoehinc (voice) at

I)re.sdeu (1877-8)

;

of Pearce (N, Y.)

and Lauj^ and
Kmery (Iloston)

;

and of Pillow,
Klindworth, anti

K. Hinl at Perl in

(1884-6). Livinjj;

(1899) teacher

and comp, in New
York.—Works : A
pf.-.suite

;
waltstcs, etc., f. pL; numerous at-

tractive .Honjfs.

Newsidler; Neysidler. See Nkusiicdi.kr.

Ney) Joseph Napoleon. See Mo.ssskva.

Niccolini, Giuseppe. See Nicoi.ini.

Niccold de Malta. See Isouaku.

Nich'elmann, Christoph, b Trcucnbriclzcn,

Piandenburji, Au^. 13, 1717; d. Perlin, July
20, 1762 Pupil of Pach at the I A'lpzij; Thomas-
schulc, and of Quantz at irambui”

;
from 1744-

5O, 2iid cembalist to Krccleiiek the Great
Known as the author of “ Die Melodic, nach
ihrem W'esen sowohl als nach iliren Ki{>en-

schaften” (1755), w'hich he .successfully defended
against a p.seudonymous “ Dunkelfeiml.” He
eomp. (w Giaun and Quantz) a pastoial play,

Galatea ,* a serenade, [lH\i^nodi (1756)

;

clavichoid-picces
;
and songs.

Nich'oll, Horace Wadham, composer; h.

Tipton, n. Piimingham, Kngl., Mar. 17, 1848.

Son of an e.'ccellcnt musician, Jtilm N., his lb si

teacher
;
studied from i6 to 18 with the oiganist

Samuel Piincc. Organist at Dudley, n. Pir-

mingham, 1867-70
;
at Stokc-on-'fient, 3870-1

;

in the latter year he was intlueed by an Anieii-

can gentleman to accomijany him to Pittsburg,

Pa., where he became 01 g. at St. Paul’s Cath.

(4 or 5 years), later at the Thiid Pie.sb. ('h.,

and also teacher at the Pcmale College. Dur-
ing this time N. gave many reeilals at Pitl.s-

buig, Imlianapolis, and elsewhere. Removing
lo New York in 1878, he became editor of the

organ-de])!. in Kieund’s “Music 'I'rade.s’ Re-
view,” his “ C'hurch Ai tides” attracting wide
attention. 1879-80, org. at St. Mark’.s. From
i 88S-()5, N. was as.sociated with P. Poekelman
as prof, of harmony and ensemble-playing at

Miss Porter’s school, Faiminglon, ('onn. Reg-
ular contiibutor to the “Mu.sical Courier”;
writes analy.ses of symphonies for the “Amei.
Musician” and the “Ait Journal,” with type-

illuslrulions
;
since 1883, regular reader of mu-

sic-proofs for G. Schirmi‘1. N. is also noted as

a teacher.—As a composer, he wrote “ thoiusands

of pages” of contmpiinlal works, etc., as a mere
lad; an organ-fantasia was publ in the “ Or-
gani.sls’ (Juar. Journal ” in 1872 ; in 1877 a suite

f. full orch. (op. 3) was given liy I lamerik at

Pallimore with pronouni'ed suece.ss
;
in T874 the

“Cloister Scene ” (op 6, f. ch. and orch.) was
prtHl. at Pittsburg by the Gounod Soc.; in 1888,

SeUU brought out at New York the syu3phonic
poem “'rarlanis," the March from “ Klsie, or
The Golden Legend,” and the Kstmovem. of the

Second Symphony. 'I'he 4 oratorios, a eolos.srd

work, wore completed i88()-(;<).—Works : A
cydeof 4 oraltirios: Adam (op. 16), Abraham
(op. T7), Isaac (oj). r8), and Jacob (op. 19) [all

MS.); Fdsu\ or The Golden Le^end^ 4, f.

eh. and orch. [MS.]; Cloister Scene, op. 6, f.

tlo. [publ.
I

; Ma.ss No. r, in Kj? [publ.
[

;—For
ORCH.; Suite, op. 3 ;

symj)honio fantasia, op,

5 ;
do., op. 7; i.st symphony, in Cx min., “ The

Nation’s Mourning,” op. 8; .symphonic poem
“Tartarus,” op. ii ;

2nd .symphony, in G, op.

12; “ Hamlet,” psychic sketch in C' maj., op.

14 |i)ul)l, [; Scher/.o- Fugue f. snmll orch., op.

X5 ;—For i»k: Concerto in D miu,, op. 10;
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numerous studies and charact* pieces [several

are publ.] ;
i6 pcs. f. pf. 4 hands [9 publ.] ,

—

For organ [all publ.] . Fantasia, 12 symph.

Preludes and Fugues (masterpieces of contr

ingenuity
,
6 single, 4 double, i triple, i quad-

ruple)
; 3 melodic pieces ;—a sonata, op. 13,

f. pf. w *cello [publ.]
,
sonata, op 21, f. pf.

and violin, ‘‘Salve regina,” w. vln. and org

trt/ hb.; several songs and anthems, also a
“ Text-book on Harmony” (New York)

Nicodd, Jean-Louis, gifted pianist and

comp.; b. Jerczik, n. Posen, Aug. 12, 1S53.

Taught by his father, and the organist Hartkas ,

ent. Kullak’s Acad, der Tonkunst, Berlin, 1869

(Kullak, pf,; Wuerst, harm.; Kiel, cpt. and

comp.). Dwelt for some years in Ilerlin as a

teacher and pianist ; won renown on a concert-

tour (187S) with hime. Artot through Galicia

and Rumania
;
1S7S-85, pf.-teacher at Dresden

Cons-; till 18SS, cond. of the Philharm. Con-
certs

,
then devoted himself to composition. In

1S97, temporary cond- of the Leipzig “ Riedel-

Verein,” succeeding Kretzschmar. — Works •

Symphonic poem “Maria Stuart,” op. 4 ;

“ Fa-

schingsbilder ” f . full orch.
,
op. 24 ;

Smfonische

Variationen f. do., op. 27; “Das Meer,” sym-
phonic ode f. solo, male ch., full orch , and or-

gan, op 31 , 2 pieces f. string-orch. w. 2 oboes

and 3 horns, op. 32 ;
S3miphonic suite f. small

orch
,
op. 17 ;

“ Erbarmen,” hymn f. alto w.

orch., op. 33 ;
3 sonatas f. ’cello and pf., op.

23, 25 ; a number of interesting pieces f. pf.

solo and 4 hands ;
songs.

Ni'colai, Otto, gifted opera-comp.; b. Ko-
nigsberg, June 9, iSio

;
d. Berlin, May ii,

1S49. A pf.-pupil

of his father, a
singing-teacher, he
escaped from pa-
rental tyranny at

the age of 16, and
found a protector

in Jusiizrath Adler 1

of Stargard, who
sent him to Beilin

in 1827 to study
under Zelter and
Klein. He had
developed excellent

ability as a teacher,

when the Prussian
ambassador at Rome, von Bunsen, app. him
organist of the embassy chapel at Rome, where
he also studied the old Italian masters under
Baini. Going to Vienna in 1837, he was Aa-
pellm, at the Kamthnerthor Th. till Oct., 1838,
when he returned to Rome, and launched out
on the smooth sea of Italian opera-composition.
He had great vogue, partly in consequence of
his Italian-looking patronymic, bringing out
Rosmonda d*Inghtlterra (Turin, 1838 ;

at Tri-
es*-e, 1839, ^ Snrico //), II Templario [after

“Ivanhoe”] (Turin, 1840; often at Vienna as
Der Templei^^ Odoardo e Gi/dippe (Turin, 1841),

and // Prosc7-itto (Milan, 1S42 ; in Vienna as

Die Heimkehr des I'eibtvinteri), Succeeding

Kreutzer as court Kapellm at Vienna, 1841-7,

he founded the Philharmonic Soc. in 1842 ,
also

brought out his Templer and Die Heimkehr
(see above) lie began to compose Die lustigen

Wether von Windsor, the opera on which his

fame rests, in Vienna ,
but was called to Beilin

(1S47) as Kapellm. of the opera and of the newly
establ. Domchor. IIis last-mentioned opeia,

(in English The Merry TTivei of IFindsor,)

came out at Berlin, Mar. 9, 1S49, only two
months before his death by a stiokc of apop]c.\y

—H. Mendel wiote ‘‘Otto Nicolai eine Bio-

graphic” (Berlin, 1S6S). N.’s “Tagebucher”
(Diar}), edited by B Schroeder, with added
biogr. notes, was publ at Leipzig, 1S93.—N.’s

other works were a mass (ded'cated 1S43 to Fr
Wilhelm IV.), a Festival Overture on “ F.in’

feste Burg” (1844), a pf. -concerto, and otlicrpf.-

pieces
;
a symphony, a requiem, and a To I )eum

(these 3 MS., perf. at Berlin)
;
.songs (op (>, 16),

and part-songs.

Ni'colai, Willem Frederik Gerard, b. Ley-
den, Nov 20, 1S29

;
d. The Hague, Apr. 25,

i8g6. Pupil (1S49) of I^eipzig Cons. (Mo.scholcs,

Hauptmann, Richter, Rietz), and of Joh.
Schneider at Dresden (org.)

; 1853, piof. of org
,

pf., and harm, at the R. Music-school at 'i’he

Hague, becoming Diicctor on Lubeck’s death

(1865). A musician of modem tendency, he made
his mark as a conductor and composer. For 25
years he was editor-in-chic f of the “ Cicilia.” In

1S93 he was created oflicer of the Paris Acade-
mic.—Works. Oratorio Roni/acitts

:

Schil lei’s

“ Song of the Bell,” f. soli, ch., and orch.
;
can-

tata The Sreednh Ki)i/itinhale (prod Dec. i,

1880, on the 25th anniversary of Jenny Lind’s
endowment of the Musicians’ Pension-Fund at

The Hague); canlalayc?//7V//’.F Wraah (Utrecht,

1893); znniniciJIanshe vail Geldrr; a symphony,
and several overtures, songs, etc.

NicolFni (or Niccolini), Giuseppe, b. Pia-

cenza, Jan, 39, 1763 ;
d. there Dec. 18, 184I2.

Pupil of Insanguine at the Cons, di San Onofrio,
Naples, which he left in 1792, and in 1793 prod,
his first opera, La famiglia sit avagante, at

Parma, which was followed by some (io others,
written for Venice, Milan, Bergamo, Piacenza,
Genoa, Rome, etc. Even after his appointment
as maestro of Piacenza Gath, in 1819, he brought
out half a dozen dramatic works, but not so .suc-

cessfully as before
; he devoted himself princi-

pally, however, to sacred composition (7 orato-
rios, 40 mas.ses, 2 requiems, 3 Miserere, 2 Dc
profundis, 6 litanies, loo psalms, cantata.s). Also
wrote sonatas f. pf.

; string-quartets
; arias and

canzonets (3 coll.s).

Nicoli'ni, stage-name of Ernest Nicholas,
dramatic tenor

; b. Tours, France, Feb. 23,
1834, d. Pau, Jan. 19, 1898. Pupil of Paris
Cons., taking a second atcessit for comic ojicra

in 1855, when he was eng. at the Opdra-Comique
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till ifisy ;
tlicn went lu ll.il)

,
and sanjf as “ Nico-

liiu” willi lair success. Kiom 1862-70 he sang

at the Salle Ventadour, Pans, visiting London in

1866 (St James’s Hall, May 2C)) In 1871 he

sang in opera at 1 )i iiiy I iane
,
from 1872 for .sev-

eral yeais at C’ovent (lanlen. After staning
touts with Adelina Patti, he married her in 1S86.

His best itMes were Lohengrin, Faust, and
Radames.

Nicolo'. See IsoUAun.

Niecks, Frederick [Friedrich!, b. Dussel-

dor^ Mar 3, 1845. St. the violin under Lang-
lians, (Iriincwald, and Aiiei

;
debut at 12. In

iSbS, oiganist at Dumfties, Scotland, and viola-

pl.iyerin a (juartet with A. C'. Mackenzie. After

2 teinis in liOip/ig Univ. (1877), and travels in

Italy, he won a position in J.ondon as critic

lor the “Monthly Mus. Kecoul” and “ Mus.
Times’'; in iSi)!, app. Ried Piol. of music in

Edinburgh Univ. (his inauguial lecture on
“ Mus. Education and C'ulture ” was publ.). lly

his lectures and liteiaiywoik he has risen to a
high place in musical I'irclcs.—Woiks: “Dic-
tionary of Musical 'Peims” (eml ed. 1884);
“Frederic <'hot)iii as a Man and a Musician”

(1888; (lermaned. iSSy; an impnitialand vahi-

al)Ie work) ; and a monograph on the history of

the accidentals, “'fhe Flat, Sharp, and NaturaP’
(iH(jo; in Proceedings of the Mus. A.ssoc.).

Nie'den, ssur. See Z 1

1

k N i ki ikn.

Nie'dermeyer, Louis, b. Nyon, Switzerland,

Aiir. 27, 1802; d. Paris, Mar, 14, i86i. Pupil

in Vienna of Moscbelcs (pf.) and F<lrster(comp.)

;

in of Fioravanti in Rome, and Zingarelli

in Ntiplcs, where he wtis intimate with Rossini,

and proil. the opera // A*tv />i*r amort' (1^21) \
lived

in Ueneva as an admired song-compo.ser
;
and

.settled in Paris in 1823. Prong ht out 4 unsuc-
cessful operas (A^J' (\mr //cZ /wro, Th. Ilalien,

1828; S/rtuioiia^ Oiktu, 1837; ]\!aria Siuarf^

Opera, 1B44; and im froittic^ OpcTU, 1853). He
then bent his energies to sacred composition, and
reorganized C’horon’s institute for church-music

as the “ licole Nicdenneyer," now a flourishing

institution with government subvention
; he also

fouiuleil (with d’Ortigue) a jounial for church-
music, “ La Mattrise”; and publ, with him a
“ Metluule d’accompagnement du plain-chant”

(1855 ;
2nd cd. i87()). His masses, motets,

hymns, etc., were well received; his romances
(Lc lac; Le scar; La mor

;
L’aiitomuc; etc.)

arc widely known ; he also publ. organ-iireludes,

pf. -pieces, etc. His bu.st in bronze is in the

foyer of the (Jrand ()pc*m.

Niedt, Friedrich Erhardt, writer on inu.sic,

was a notary at Jena, and died atCk)pcnhagen in

1717.—Works ;
“ Musikalische nandleitung”

(method of comp,, in 3 ‘parts, 1700-1717, the

last edited by MaUhe.son) ; and “ Musikalisches

ARC zum Nutzen der Lehrer und Lemenden”
^708).

Nie^mann, Albert, renowned dram, tenor
;

b. Krxleben, n. Magdeburg, Jan. 15, 1831. En-

dowed with a good natural voice, he .appealed

at Dcbsau (1849,) in minor ibles, and sang in the

chorus
;
he was then taken in hand by F. Schnei-

der and the baritone Nusch
,
after this training,

he sang at Hanover, then went to study under
Duprez at Paris, sang with good fortune at

Halle and other towns, and was eng. at Hanover
as dram, tenor iSbo-G, since then at the court

opera in Perlin. Wagner eng. him to create

the iiMes of Tannhauscr at P.aris, 1861, and Sieg-

mund at llayreuth, 187C. A grand actor, and
an admirable interpreter of dramatic roles (Tann-
hftuser, Lohengrin, Siegmund, Tri.stan, Prophet,
etc

) lie retiicd in 1889.

Nie'mann, Rudolf (Friedrich), b. Wessel-
buren, Holstein, Dec i^, 1838; d. Wie.sbaden,
May 3, 1898. Pupil at J.eipzig Cons. (1853-6)
of Moscheles, Plaidy, and Rietz

;
then at the

Paris Cons, of Marmontel (pf.), and Ilalevy

(corap.)
;
later of lUilow .and Kiel at Herlin. As

accompanist to Wilhelmj, be toured (lemiany,
Russia, and Phigland (1873-7); lived for yeais

in Hamburg
;
since 1883 at W icsbaden. Piano-

pieces ((lavotle, op. ro), a violin-sonata, op. iS,

and .songs, arc bis chid works.

Nie'tzsche, Friedrich, the philosopher
;

b.

Rdcken, n. LUtzen, Oct. 15, 18^4. J’rof. of
classical philology at the Univ, of Ikisel 1869-79,
retiring on account of impaii ed eyesight. At first

a warm partisan of Wagmu*, he publ. “Die
Oeburt der Tragodie aus ilem (leiste dci Musik ”

(1872 ; 2ml ed. 1874), and “ Richard Wagner in

Jlayrcutli ” (1876) ;
the lirst, e.spedally, is fanta,s-

lic in its enthusiasm. In “ Der Fall Wagner”
(1H88) he as sharjily oppo.ses the former demi-
god

;
later his intellect became wholly unbal-

anced, His unic|iie philosophical writings con-
tain much to interest musicians.

Nig'gli, Arnold, b. Aarbiirg, Switzerland,

Dee. 20, 18.13. Studied law at Heidelberg,
Zurich, and Herlin. Since 1875, .secretary to the
town council at Aarau. A diligent student of

mus. history, he piilil., as a “Saminliing musi-
kalischer Vortriige” (licipzig), monographs orx

(’hopin, Schubert, P’au.stina Ilasse, Hertrud
Elisabeth Mara, Paganini, and Mcy6rboer ; also

on Schumann and I laydn in a coll, of lectures

given in Switzerland (Ikusel)
; a biography of

Jensen ;
a valuable work, “ Die Schweizerische

Musikgcsellschaft ; cine mu.sik- und kulturge-

.schichtliche Studio ” (1886) ; and a “ (Jcschichte

des Eidgcndssischeii Siingervereins, l842-(;2.'*

Ho i.s an e.stcemed contributor to various mus.
pcrioillcals.

Nik'isch, Arthur, b. Szent Miklo.s, Hungary,
Oct. 12,1855. H is father was head-bookkeeper
to Prince Idcchtenstein, N, attended the Vi-

enna Cons., studying with DcssofT (comp.), and
Jlellmesberger (violin), graduating in 1874 with
rizes for violin-playing, and for a string-sextet,

le wa.s at flrst eng. as a violinist in the court

orch,; then by Angelo Neumann as 2ncl cond. in

the Leipzig Th. ^le began by conducting ope-

rettas in the Old Theatre, without score), later
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beings placed on an equalityA\ ith Seidl and Sucher,

From 1SS2-9 he was ist Kapellm. under Sta-

gemann’s manage-
ment

;
then (1SS9-

93) greatly distin-

guished himself as

cond. of the Boston
(Mass.) Symphony
Orch. From 1893-

95 he was Director

of the Royal Opera
in Pesth, and con-
ducted the Philhar-

monic Concerts
there, since 1895,
cond. of the Ge-
wandhaus Con-
certs, Leipzig, succeeding Reinecke, and of the

Philharm. Concerts, Berlin. He conducts the

most intncate orch.l music without score.

Niki'ta, stage-name of Louisa Margaret
Nicholson, dramatic soprano and coloratura

singer
, b. Philadelphia, Aug. iS, 1872. Pupil

for a time of M. Le Roy in Washington
;
sang

in various cities (Boston, New York) with a
travelling opera-troupe, then studied with Mau-
rice Strakosch in Paris, and sang in concerts

(also in Berlin, Oct. 12
;
Leipzig, Nov. 25, 1S87 ,

and again in Germany, iSgo) with much success.

In 1894 she was eng. at the Pans Opera as

“prima donna soprano.”—Sings leading r61es

in Lakm/j FiUe du n^gimeut, Manon^ Barbiere^

Travhita^ Pkheitrsde peries, PaghaccH^tAA^i),

Niko^machus, called Gerasenus after Gerasa
in S}Tia, his birthplace. Greek writer on music
of the 2nd century a. D.

;
treatise “ Harmonices

Enchiridion,” printed 1616 by Meursius, and
1652 by Meibom.

NiFsson, Christine, brilliant stage-soprano
;

b. on the estate Sjoabel, n. Wexio, Sweden,
Aug. 20, 1843. Her teachers were Baroness
Leuhausen, and F. Berwald at Stockholm

;
with

him she continued study in Pans, and in 1864
made her debut (as Violetta in La Traviata) at

the Th.-Lyrique, where she was eng. for 3 years.

After successful visits to London, she was eng.

1868-70 at the Paris Opera ;
then made long

tours with Strakosch in America (1870-2), and
sang in the principal Continental cities. In
1872 she married Auguste Rouzaud (d. 1882) ;

her second husband (1887) Is Count Casa di

Miranda. N. is still a welcome guest at the
European capitals. She revisited America in

the winters of 1873, ’74» and *84. At London she
created Edith in Balfe’s Talismano (1874), and
Elsa in LoJiengi'in (1875). Her voice is not
powerful, but sweet, brilliant, and even

;
com-

pass about octaves. She excels as Marguerite
and Mignon.

Ni'ni, Alessandro, b. Fano, Romagna, Nov.
I, 1805 ; d. Bergamo, Dec. 27, 1880. Pupil of
Palmerini at Bologna

; from 1830-7, Director of
the School of Singing at St. Petersburg

; from

1S43, w. di capp, at Bcigamo Cath.—W'orks •

The operas Ida della 'I'one (1S37), La Plme-
siialla d'A/iere Oistinadi (i84(j),

Margherita di \ ork ([841), Odaliui (1S42),

Virginia (1843), and II Corsaio (1H47)
;

also

church-music (masses, requiems, j'salms, a fine

Miserere a cappella, etc.).

Nisard, Thdodore, pen-name of Abbe
Thdodule-fildazar - Xavier Normand, b
Quaregnon, n. Mons, Jan 27, 1S12. lie was a

chorister at Cambrai, and also studied music m
Douay ;

attended the priests’ seminary at Tour-
nay ;

and in 1839 was app. director of Enghien
G}mnasium, occupying his leisure with the

study of church-music In 1S42 he became
2nd c/ie/ de chant and organist at St -(lei mam,
Pans

;
but soon devoted himself wholly to litci-

ary work.—Publ. “ Manuel des organist es de la

campagne ” (1840) ;

“ Le bon Mencstrel ” (1840 ;

songs for church-seminanes) ;

“ Le plain-chant

Pansien” (1846); a rev. ed of Jumilhac’s “La
science et la pratique du plain-chant ” (1847 ;

w.
Le Clerc(i) ;

“ De la notation pioporlionelle au
moyen age ”(1847); “Diet, lituigique, hisloliciue

ct pratique du plain-chant et de nuisiqiic d’cglise

au moyen dge et dans les temps modenies ”

(1S54
; w. d’Ortigue)

;
“ Mctliode do pjain-chani

pour les ecoles primaires” (1S55), “ liiJLRles stir

la restauration du chant grcgoricr-au

si^cle” (1856); “Dll rhythme daiish*..,' jl^lain-

chant” (1856); “Metliode populaire de plain-

chant remain et petit Iraite de psalmodie”

(1857) ;

“ L’accompagnenient du plain-chant sin

Torgue . . (i860); “ Les vrais principcs de
I'accompagnement du plain-chant sur I'lirgue

d’apres des mailres du XV** et XV si<l*cles”

(i860)
;

monographs on Franco of (’ologne

(1856, in the “ Revue do mus. am:, et mod.”),
Odo de Clugny, Palestrina, Lully, Rameau,
Abbt; Vogler, Pergolesi, ct al,—N. discovered
the Anliphonary of Montpellier (neumes ami
Latin letter-notation from A to P).

Nis^'sen, Georg Nicolaus von, Danish
Councillor of State; b. llardensleben, Den-
mark, Jan, 22, 1761 ; d. Salzburg, Mar. 24,
1826. lie married the widow -of Mozart in

1809, and collected materials for a biography of
M., publ. by his widow in 1828 us “ Biographic
\V. A. Mozarts nach Originalbriefcn.”

Nis'^sen [Nissen-Saloman], Henriette, b.

Gothenburg, Sweden, Mar. 12, 1819; d. llarz-
burg, Aug. 27, 1879. (iii39) Chopin
(pf.) and Manuel Garcia (.singing) at Paris.

Debut at the Italian Opera as Adalgisa (A*i>; ma)^
1843, led to immediate engagement. Toured
Italy, Russia, Norway, Sweden, and England
(1845-8); in Leipzig (1849-50 and 1853)
sang at most of the Gewandhaus Concert.s, and
at Berlin rivalled Jenny Lmd in popularity.
Married Siegfried Saloman in 1850 ;

after fur-
ther tours, became teacher of singing at the St.

I^etersburg Cons. (1859).—Her Vocal Method
was publ. in German, French, and Russian, in
1881.
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Nis'sen, Erica. Sec I.ie.

Nivers, Guillaume - Gabriel, born near
Mclun, 1617, still livinj» in 1701. In 1640,

orj». ot vSt -Suij)ioc ; 1042, sinj»cr in the Ro\al
Chapel, 1667, orj^. to the Rinj», later nuisic-

teacher to tlic <Jueen.— I’uhl. “ \/,i (lamme tlu

SI
;
Noiuelle Methode poui appiemlre i\ chantei

sans miianees ” (1646 ; 4th ed. Kujf); inlluenti.d

aftainsl solmisation)
;

“ Methode pour apprendie
le pl.iiii-eli.int de iV^lise ” ( ih()7)

;

“ Traite de
la composition de musi(|iie ’’ (M)']) ;

“ Disseita-

tion sur le chant }»ie;>orien” (16S3)
;
a “(iradu-

ale ronuniini” and an “ Antiphonariiim ronia-

nuin’'(l)olh 1O3S)
;
a hookol 100 orij>inal orjjan-

pieces lolloweil by two others (1671, ’75)

;

etc.

Nob, Victorine. See SToi/rz.

Nohl, (Karl Friedrich) Ludwig, b. I.ser-

lohn, Dec. 5, 1*^31; d. I leidelberj*, Dec. lO,

1885. Studied juiisprudenee at llonn (1850),
Ileidelberjj, and Uerlin

;
and entered the legal

career against his own d(‘sire, to please his father.

In music he was instructed l)y Dehn, later

(1857) by Kiel, in Heilin, then having embraced
musi(' as his profession. Lecturer at Heidel-
berg, i8()(); honorary i)rof. at Munich, 1H65--8;

retired to lladeiiweiler till 1872, when lie settled

in Heidelberg as a private lectuier, becoming
prof, in iHSo (the Univ. had ciealed him /V.
/>/fi7. in i8(x)).—Works (most also in English):
“ neothovens Leben” (in 3 vol.s, iH(»4“77);
“ Hriefe Ileethovens ” (1865) ;

“ Mozarts llriele”

(1865; 2nd ed. 1877); “ Neue llriele I>eelho-

vciis” (i8(»7); “ Musikeibriefe ” (t8()7)
;
“Mo-

zarts Leben” (end etl. 187(1); “ beelhoven,
Liszt', Wagner” (1H74)

;

“ IleetlKweii nach den
Schilderiingen seiner Zeitgenossen ” (1880);
etc.

Nohr, Christian Fxiedrich, b. Langensalza,
Thuringia, Oct. 7, i8(k); d. Meiningen, Oct. 5,

1875. I’ui)il of Spohr, Haiiplniann, and Um-
breil. After successful tours, (<w<vVw/7.vAv*

(1830) to the Duke of Sa.xc-Meiningen.—Works:
'rile operas J)rr Atpenhlrt^ Die
’ivundei bareit Lkhte)\ and Der vlet'jUhnge Pos^
tea (Meiningen, 1851) ;

oratorios i)/itriht iMiher^
Frattenlob^ aiul flelvetia

;

orchestral pieces,

(piintcts, quartets, violin-pieces (many pubk),
.songs.

Norblin, Louis-Pierre-Martin, noted Voll-

ist; b. Warsaw, Dec. 2, 17K1
; d. Ohiltcauthm-

nantre, Marne, July 14, 1854. Lupil of Laris

Cons.; i8it-4r, Lsl Vcllo at the Opera; i82(h*

46, 'cello-prof, at (hms,—His son fimile (1821-
1880) was also a line 'cellist.

Nordica, Lillian (.stagt*-name of Mine. Lil-
lian Norton [-Gower

|
-Doeme)) distingukshed

oi)eratic soprano ; b. Karmington, Me., 1859.
St. with John O’Neill autl in N. K. Cons.,

Boston
; made her concert-tldbiit in Boston,

1876. In T878 she travelled in Europe with
(Mlmore’s Ikind, as soloist. She then .st. ope-

ratic rOles with San Giovanni in Milan, making

her operatic debut at Brescia in Za Traviata^

and .sang with success in Genoa, St. I’etersburg

(where the as.sassination oi the Czar in 1881: cut

slioit her engagement), Danzig, Konigsberg, and
Berlin. In 18S1 she made her first appearance
in Tans as Marguerite at the Gr. Opera. In
1 882 .she married Erederick A. Gower

;
m 18S5

proceedings begun by hei foi a separation weie
suspended on account of his mysterious disap-

pcaiance in a balloon. She did not sing in public

again till 1SS7, then appearing at C’ovent Garden
'I'h

,
London. She lirst sang in opera in America

at the Metropolitan Opera House, Now York,
1S93. Since then she has appeared frequently

in opera, oratorio, and concert in the U. .S. and
England. In 1S96 Mme. Nordica married Zol-

tan E. Doemc, a Hungarian singer. Besides

the roles mentioned .she has had great success in

Aidiiy Ja's ilio^itemds^ and in Wagneiian parts,

especially Elsa, Isolde, and Brunnhildc.

Normand. See Ni.sard, Th^odork.

Nor'man(n), Ludwig, b. Sbjckholm, Aug.
28, 1831 ;

d. theie Mar. 25, 1884. Under the

pationage of Prince (now King) Oscar, Jenny
Lind, and Lindblad, he was .sent to Leq^zig

Cons. (Moschelcs, Hauptmann, Kietz) 1848-52,
returning to Stockholm, he became (1859) cond.

of the new I*hilharm Soc., in 1861 prof, of

comp, in the R. Swedish Acad., ami coiul. of

tile Opera
; also Pres, ol the Mus. Acad.; re-

tired in 1879. Married the violinist Wilma
Ncnula in iS()4.—Works; A Cofueristilck pf.

w. orch,, op. 54; pf.-(iuaitel, op. to; pf.-lrio,

op. 4 ;
violin-sonata, op, 3 ;

'cello-sonata, op.

28 ;
viola-.sonata, op. 32 ;

pf. -pieces f. 2 and 4
haiuls; 30 well-written arrangements of Swedish
melodies, f. pf,

; etc.

Norton, Lillian B. See Nordk'A.

Noszkow'ski [-kov-], Sigisraund, [Zyg^
munt von,

I
b, Warsaw, May 2, 1848. Pupil of

the Warsaw Mus. Inst., 18O4-7. After his in-

vention of a mus. notation for the blind, the

Mus. Soc, sent him (1873) to study under Kiel

and Raif at Berlin. 187O, cond. of the Bodau
Society, (’on.staiice; i88t, diiector of the Mus.
Soc. at Warsaw, and (1888) i>rof, at the Cons,

there.—Works: The openi IAvia (Lemberg,

1898 ; Huec.)
;
symphonies

;
ballet-music

;
over-

ture “ Das Meemuge ”; string-quartet ;pf.-music
(op, 24, Impies.sions

;
op. 27, Images; op, 31,

C-haiiHons et danses cracoviennes
;
op. 36, Mo-

ments im^odiques for 4 hands, op. 33, Melo-
dies rullienienncs

;
op. 38, Danses ma.soviennes)

;

etc.

Nosz^ler, Karl Eduard, b. Rcichenbach,
Saxony, Mar. 26, 1863, Pupil 1882-5 of Rei-
necke, Papperitz, Paul, Piutti, etc., at Leipzig

Cons.; 1885-7, Kapellnu at Bremen CityTli.;

1888-93, orguiiist at the Erauenkirche there, and
since 1887 coml. of the Male Choral Union; also,

.since 1893, successor of Reinthaler as org. and
dir. at Bremen (’nth., and cond. since 1896 of

the Netie $ingakademie.

—

Works: A “Mfirchon-
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spiel” Doitnouhcn (Bremen); symphony in A
mill; “ Lustspiel-Ou\ erture ”

,
“ L)es Rhein-

stroms Schirmherr,” patnotic hymn for Janibsarj'

music
;
male and mixed choruses

;
a score of

songs
;
also pf.-music.

Not'ker (called Balbulus, “the stammerer”),

monk at St. Gallen
;
b. 840, d. gi2 ; known

from his sequences, some (e g.,
“ Media in vita

in morte sumus ”) still extant, and reproduced

in Schubiger’s “Die Sangerschule von St Gal-

len” (1S58). Gerbert gives (in “ Scriptores,”

vol. i) 4 treatises by N. (or by Notker Labeo’)
“ De octo toms,” “ De tetrachordis ”, “ De octo

modis,” and “ De mensura fistularum organica-

rum”; Riemann (in “Studien z. Gesch. d. No-
tenschrift”) prints another, on the division of

the monochord, and also Nos. i and 4 above.

Not'tebohm, Martin Gustav, b. Luden-
scheid, Westphalia, Nov. 12, 1817 ; d. Graz,

Oct. 31, 18S2. Pupil of Berger and Dehn at

Berlin, 1S2S-9
;
of Schumann and Mendelssohn

at Leipzig, 1840; and 1846 of Sechter at Vienna,

where he settled as a music-teacher and writer

(a Beethoven specialist).—Works . “Ein Skizzen-

buchvon Beethoven” (1865), “Thematisches Ver-
zeichniss der im Druck erschienenen Werke von
Beethoven” (1868); “ Beethoveniana” (2 vol.s,

1S72, 18S7); “ Beethovens Studien” (vol. i, 1873;
B.’s exercises, etc., under Haydn, Albrechts-

berger, and Salieri, after the orig. MSS.)

,

“Thematisches Verzeichniss der im Druck er-

schienenen Werke Franz Schuberts” (1874);
“Neue Beethoveniana” (in the “Musikal.
Wochenblatt” for 1875, etc.); “ Mozartiana

”

(iSSo) ; “Ein Skizzenbuch von Beethoven aus
dem Jahre 1803 ” (1880).—Comp s unimportant.

Nourrit, Adolphe, celebrated dramatic tenor

;

b. Paris, Mar. 3, 1S02 ; d. Naples, Mar. 8,

1S39. Trained by Garcia, who persuaded his

father to let him become a singer, his debut at

the Grand Opera (1S21), as Pylades in Gluck’s
IphigMie en Tanridc^ was successful. In 1835
he succeeded his father (Louis N., 1780-1831)
as leading tenor

; he resigned in 1837 because
Duprez was associated with him for the inteipre-

tation of principal r6les. This fancied slight so
preyed upon his spirits that, in spite of warm
receptions on a tour through Belgium, southern
France, and Italy, he threw himself out of a
window after singing at a benefit-concert in

Naples. He was an exceptionally endowed
singer, an excellent teacher (in the Paris Cons,
for ten years), and a comp, of talent (ballets la
Sylphide^ La Temp^te, Le diable hoiteux^ VJU
des pirates^ etc., written for the Taglioni and
Fanny Elssler). The rdles of Robert, Mas-
saniello, Arnold, Eldazar, Raoul, and many
others, were written expressly for Nourrit,

Novakov^ski [Nowakowski], Jozef, b.

Mniszck, Poland, 1805 ; d. Warsaw, 1865. Dis-
ting:ulshed pianist, pupil of Wurfel and Eisner
at the Warsaw Cons.

;
ifter long pianistic travels,

prof, at the Alexandra Inst., Warsaw.—Works
(about 60 publ.) : An overture, quintets, quar-
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tets, etc., and, for pf., I2 grandcs etudes, op.

25 ; Grande Polonaise pathc tique, op. 14 ;

Mazurkas, op. icj and 26 ,
a Method f. pi., etc

NovelTo, Vincent, b. London, Sept 6, 1781 ,

d. Nice, Oct 9, 1S61 lie was chorister in the

Sardinian Chapel, Duke St
,
under Webbe ; later

deputy-organist to Webbe and Dauby, and 1797-'

1822 organist at the chapel of the Portuguese

Embassy Pianist to the Italian Opera, 1812,
co-founder of the Philharm. Soc., sometimes

conducting its concerts ; 1S40-3, organist at tlie

R. C. Chapel, Moorfields Retiicd to Nice in

1849. He was the founder of the great London
music-publishing lirm of Novello is C’o. (now
Novello, Ewer & Co ) in iSii. Himself a com-
poser of sacred music (masses, motets, anthems,
Kyries, etc.), he also gathered together and publ.

excellent collections. “A Collection of Sacied

Music” (iSii, 3 vol s)
;

“ PurceU’s Sacied Mu-
sic” (1829; 5 vol.s); “Croft’s Anthems”;
“Greene’s Anthems”; “Boyce’s Anthems”;
masses by Haydn, Mozart, Beetboven ; etc —
Ills daughter Clara Anastasia, b London,
June 19, 1818, was an excellent sopiano singer

in oratorio and concert (retired 1860). She mar-
ried Count Gigliucci in 1843.

NovelTo, Joseph Alfred, son of Vincent N.;
b. London, i8io; d. Genoa, July 17, 1896.

Bass singer, organist, composer; choirmaKler at

Lincoln’s Inn Chapel. Entered his lather’s

business at 19, Inaugurated an important in-

novation, the printing of sepaiale vocal ])arls

for choir use; did much to pfipulariye classic

music in England by publ. cheap oratorio-scores.

Retired in 1S56.

Noverre, Jean-Georges, the introducer of

dramatic action into the bullet (ballet-panto-

mime) ; b. Paris, April 29, 1727 ; d. St, Ger-
main, Nov 19, 1810. vSoIo dancer at Beilin

;

ballet-masler at the Opera-C'ora., Paris, 1749;
at X-ondon, 1755 ;

at l.yons, Stuttgart, Vienna,
Milan, and (1776-80) at the Grand Opcni, Paris,

—Publ. “ Lettres stir la dan.se et les ballets
"

(1760, several edition.s).

Nowakowski. Sec Novakovkki.

Nuceus. See Gaucquikr.

Nux, Paul V6ronge de la, b. Fontainebleau,

June 29, 1853. Pupil of F. Bazin in Paris

Cons.; 2nd “Premier grand pri.'c”in 1876.

—

Works : The 2-act grand opera yAxtre (( )pera,

1889; mod. succ.; Stuttgart, 1895; succ.)

;

music-drama Labdandes (not perf.) ; inoid. mu-
sic to Isora (drama by Aderer)

;
pf.-music

;
etc.

O

Oakeley, Sir Herbert Stanley, English com-
poser; b. Ealing, Middle.sex, July 22, 1830.
While at Oxford, he studied harmony under Kl-
vey; later attended the Leipzig (-ons. (Mo-
scheles, Plaidy, Papperitz)

; and look organ-
lessons of Schneider in Dre.sclcn

;
finishing with
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Ihcidenstcin al l*onn 1865-^1, Kied Prof, of
Music at Kilinl)inj»h Univ

,
siurocdinj* Donald-

son. lie soon bocanic a [lowci in musical cir-

cles ,
11k* annual Kicd C'onccrt developed into a

3-d.iys’ l^'eslival
; the concerts of the Univ. Miis

Soc
,
and his own rej»ular ()ij>aii-recitals, had a

wide-spiead educational inlluence
;
and his suc-

cessful e\ci lions were acknowledj^ed by the be-
stowal ol numerous lii«h distinctions

, he was
knij>hted in iSyb; Miis. Doc

,
Cantuar., 1871 ,

Mils. Doc., (kintab
,

IVS71
;
Mus. Doc., Oxon.,

i87(j; DD D, Aberdeen, iHHi
;
D. C. L., To-

ronto, 18SO; Mils. Doc., Dublin, 18S7
;
of St.

Andrews, iSHS
,

of Adelaide, i88<j; LL.D.,
lOdinbur^h, i8i)i,and Kmeritus Professor, i8(j2.

He is (’omposei* to the (,)ueen, in Scotland, and,
since 1SS7, Pies, of the C’heltenham Mus. Festi-

val — Publ. works . A cantata “Jubilee Lyric,”

lor the (’belt. Kest.; a Festival Maich, and a
h'uneral Maridi (op. 23), f. orch.; a Morninj:* and
lOveninjif Sei vi(‘e, and various anthems

;
a sonata

(op. 20), a Rondo capriccio.so, a Romance (op.

21), 3 other lomanees, 1. pf.; and 12 Scottish

Nat.l Melodies, air. for chorus (op. iH); 12
parl-sonj.>s f. mixed ch. (op. 25) ; 6 pail-sonj»s

f. male voices (<»p. 17) ; an Album of 26 songs
(deilicaled to the (Jiieen)

; 3 duets w. (lernian

woids (op. H)
;

etc. Ilis orch.l “Suite in the
olden style” was prod, at the (‘.belt. Rest, in

1893 ;
anil a “ Pastoiale” f, orch. at Manches-

ter, i8(p.

O'berthiir, Karl, h. Munich, Mar. 4, 1819;
d. London, Nov. 8, 181)5. Ilaipist; pupil of

Klise Brauchle aud ( 1 . V. Rtalcr, al Munich;
harp-])layer in theatres at Zurich ( 1 83 7-cj), Wies-
baden, Mannheim, IL M.*s Th. in London
(1844). (’omposer, leaidier, and player of Ku-
ropean celebrity ; many tours on the ('outinent,—-Works ; 2 operas, vtm Aamur (Wie.s-

baden, 1840?), and Jhr /h'fXii'cis/ tit's Jiarzes

(ibid., 1850?); 3 cantatas, The Pilgrim Queen
(f. treble voices), The Red Cum Kni}^ht (female

voicits), and iMtiy Jane Urey; 2 overture.s,
“ Macbeth,” and “ Uuhey-ahr'f .stmiphonic le-

gend “ lioreley”; grand ma.ss “St. Philipdi Neri”
(w. harp) ; concertino f. harp and orch., op« 275 ;

orch.l prelude “ vShakesiieare”; nocturne f. 3
harps; 2 trios f, harp, vln., and 'cello; very
many idegant soli f. harp (Klegy

;
Pen.sees musi-

cales; Reveil des elfes
;

“ Miranda”; Lesylphe
;

etc.)
;
also pf. -pieces, part-songs, and songs.

Obin, Louis^Henri, dram. l)as.so cantunte;

b. Asc<|, n. l.ille, Aug. 4, 1820; cl. Paris, Nov.
n, i8c)5. Debut Paris (Opera, 1844); sang in

provinces till 1850 ;
then at the Ojicra till 1869.

Rolired 1871. Succeeded Lcvas,scur as prof, of

.singing at the Cons. (1871-91),—Rdles : Molfsc,

Leporello, clc.

Onbrecht. See J T oimKt'irr.

O^Cardan, Turloeh, one of the Last Irish

bard.s ; b. Newtown, Meath, 1670 ;
<1 . Roscom-

mon, Mar. 25, 1738. blind fnim ho w«in-

dered through Ireland after 1691, singing to the

harp national ballads of his own conception (a

coll, was publ. T747
;

rcpubl 17S5 as “A
Favouiite (.'ol lection . .

Ochs, Traugott, b. Altenfcld, .Schw.-Son-
detsh., Oct. 19, 1854. I’upilol Stadc, Krdmanns-
doifer, Kiel, and the R. Inst, t Chuich-music ;

1S83, org. at Wismai, tSSq also cond. of the
Rin^^ahade/uie ; later in Guben

;
from autumn of

1899, artistic dircctoi of the Mus. Union and the
Music-School at Ilriinn.—Works: “Deutsches
Aufgebot ” f. male ch. and orch

;
requiem, pait-

song.s, Method f male voices, organ-music.

Ochs, Siegfried, b Frankfort-on-Main, Api
29, 1858. Student of medicine and chemislr)’,

but finally devoted himself to music
;
attended

the R. I/othsihuie Jur Jl/usjk at IJeilin, then
studied with Kiel and Urban, and profited chielly

by long personal intercourse with von 1‘ulow.

O. was at this time cund. ol a comparatnely oh-

scuie choral union, the “ Phdharmonisclior
Clior,” w Inch Pulnw utilized in numeious per-

foimances, thus attracting public attention. It

is now (iS()9) the hugest singing-society in

P>erlin
;

does good work hy pioil. unknown
comp.s by conteniporaiy composei.s (IJnickiitT,

Tinel, Hugo Wolf, Hans Koe.ssler, Arnold
Mendelssohn, etc ). O. also gives singing-lcs-

sons, and contributes to mils, papers.—Works :

'Text and music of the 3-act comic opeia Jm
Kameu de'i (Hamburg, 1888

;
succ.) ; 2

operettas
;
duels f. sopr. and alto ; male dio-

ruse.s, vocal canons, and sevend books of songs.

Och'^senkuhn [ok-], Sebastian, lutcnisl
;
d.

Heidelberg, Aug. 2, 2574. Publ. a “Tabula-
turbuch auf die Lauten ” (1558).

Ock'enheim. See Okkuiikm.

O'denwald, Robert Theodor, b. Fianken-
tlial, 11. (lera, May 3, 1838. A very successful

leacluir of singing and cond. of choral societies
;

since 2882 teacher at the “ Realgymnasium ” and
“ Wilhelmgynmasium ” at Hamburg, where he
organized a nourishing church-choir. Has publ.

p.salms and part-songs.

O'dingfton, Walter, “Monk of Kvcslmm,”
d. about 231O. llis treatise “Do speculalioiie

musieae ” (printed by (’oussemaker in “Scrip-
lores,” i ;

MS. in tlie Ckmibridge Library), is im-
portant in the history of mensural music and
discant.

Odo de Clugny (Saint), in 927 abbot of

C’Uiguy, where he died in 942,'WToie “ Dialogus

de musica ” (printed by (lerbert, “ Scriptores,”

i). lie was aiiparcnlly the first to employ the

letter-notation A H C’ D F F (J in the mtslern

sense of a minor series (the succession t^, D,

etc,, formerly represemtod our A, II, etc., anil

was, therefore, a minor scries instead of the

prc.sent major scale).

Oeglin, Erhard, the first German printer

(Augsl)urg) to print figured music with types

;

(i) with wiKxlen type, P. Tritonius’s “Melopoiae
sivc harmoniac letracenticae (1507, publ. by
Kiman)

;
and (2) with niclal tyjie, the “ Deutsches

I.iedcrbuch” (1512; new score ed., w. pf.-
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score by Eitner, is in vol. ix of the “ Gesell-

schaft fur Musikforschung

OeEschlagel, Alfred, b. Anscha, Bohemia,

Feb 25, 1S47. Pupil of Prague Organ-School

;

theatre-A «/<?///?/ . at Hamburg, Teplitz, Wuiz-
burg, Karlsbad, and Vienna (Karltheater) ;

later

bandmaster at Klagenfurt.—Operettas Frins

nmi Maurer (Klagenfurt, 1S84), J^ie Kaubfit-

iej\ Oder Der Schdm vou Bergen (Vienna, iSSS ;

succ.), and Der Landstretcher (3 acts, Magde-
burg, 1S93

;
succ.).

Oels'ner, (Friedrich) Bruno, b. Neudorf, n.

Annaberg, Saxony, July 29, 1S61. Pupil at

Leipzig Cons. (1S77-S0) of Schradieck and

Hermann (vln ), and Grill (theoiyO. Eng. as

solo viola for court orch., Darmstadt, and st.

comp with deHaan. Since 1SS2, \ iohn-teacher

at Darmstadt Cons., with title of Grand Ducal

Chamber-musician. Has prod. 2 one-act operas

at Darmstadt, Vardh&mana (1S93), and Der
Brautgang (1894 ;

succ.) ;
also a cantata f. ten.

and bar. soli, ch., and orch,; a pf.-trio ;
songs

;

etc.

Oes'ten, Theodor, pianist and comp ; b

Berlin, Dec. 31, 1S13 ;
d. there Mar. 16, 1S70.

Pupil of Dreschker (pf,), A. \V. Bach, Rungen-
hagen, and Schneider. A successful teacher,

w hose studies f. pf. are of value ;
as a salon-corn-

poser he is light and graceful, but often shallow.

Oe'sterle, Otto, brilliant flutist
;
b. St. Louis,

Mo
,
Nov. 22, 1861 ; d. Darien, Conn., July 22,

1894. Was 1st flute in the Thomas Orch , the

Philhann. Societies of New York and Brooklyn,

and the Seidl Orch. Taught in the National

Cons
,
N. Y.

Oe^sterlein, Nikolaus, the indefatigable col-

lector of Wagneriana
; b. 1840 ;

d. Vienna,

Sept. 8, 1S98. His perusal of Wagner’s “ Oper
und Drama ” awakened such enthusiasm, that he
set about collecting everything relating to the

master. His coll., known as the “Wagoner
Museum,” was subsequently given to the town
of Eisenach

;
tlie catalogue, publ. by Breitkopf

& Hdrtel, fills 4 vol.s. O. also publ. a vol. on
the inauguration of the Festival Pla}s in 1876,
entitled “ Bayreuth.”

Oet'tingen, Arthur Joachim von, b. Dor-
pat, Mar. 28, 1836. He studied physics, physi-

ology, and mathematics at the Universities of
Dorpat, Paris, and Berlin

;
qualifying in 1863

as lecturer on physics at Dorpat, and becoming
prof, in ordinary in 1866. Since 1877, corr.

member of the St. Petersburg Acad, of Sciences.

Likewise a well-trained musician, he is pres, of
the Dorpat Mus. Soc.,and cond. of an ama-
teur orch. Besides numerous other scientific

works, he publ. “ Das Elarmoniesystem in du-
aler Entwickelung ” (1866), reconciling and de-
veloping the systems of Helmholtz and Haupt-
mann. Thlirlmgs, Hostinsky, and Hugo Rie-
mann, are among his followers.

OFfenbach, Jacques, the creator of French
burlesque opera

; b. Cologne, June 21, 1819 ;
d.

Paris, Oct 5, iSSo. The son of a Jewish cantor,

he came early to Paris
,
attended Vaslin’s ’cello-

class for a year (1S33-4) in the Cons
,
then join-

ing the Opera-Co-

mique orch
,
playing

beside Seligmann
Soon appeared
chansonnettes ( on
parodies of La Fon-
taine) ;

h e also
played the ’cello in

concerts, and wrote

’c e 1 1 o-d u e ts and
pieces for pf. and
Velio. In 1S49 he

became cond. at the

Theatre Frangais,

where his really fine

“Chanson de For-

tunio” (m de Mus-
set’s Chandelier^ made a hit. His i-iict operetta

Pepito (Op.-Com , 1853) made slight impres-

sion ; but he prod, one operetta after another,

and in 1855 ventured to open a tlicatic of his

own, the Boulfes-Pansieiis (the old 'riieatre

Comte, in the Pas.sage Choi.seul), winch he cat-

ried on until 1866, pioducing many ol his most
popular pieces From 1872-6 he was manager
of the Theatre de la Gaitc

;
tiirnetl it ovlm to

Vicentini, and in 1877 undcitook a not wholly
successful tour in America (described in Ins
“ Notes d’un musicicn en voyage,” 1877). Re-
turning, he continued composing iiuhisiriously

until death. In the intervals of theatrical man-
agement, he brought out opeiotUis on other
stages—the Varietes, Palais Royal, and even
the Opera-Comi(iiie

;
his ballet-pantomime I e

Papillon vevea prod, at the Gpeia in iHOo with
some success. In his best w'oiks((V/M' aujc
en/eis^ 185S

;
Aa belle Jlellne, 18(14 ; Barbe-

Bleire and La vie parhiennt\ r866
; La grande

duthesse de 0/jo/siein^ i8(>7 ; Madame /uwai/,

1879), the music happily follows the extravagant
burlesque of the situations

;
the orchestration is

clever, and the melodic vein iiie.><hau.slible

(though his melody i.s often trivial and vulgar)

;

the whole i.s .seasoned witha sprigluly and ir<jnic

humor w'holly in keeping with the siilijeets mu-
sically illustrated. He certainly

‘
‘ knew his pub-

lic”; his .stage-works (102 in number) were all

the rage at the time, and many are still played
in Paris and elsewhere.

Ogin'^ski, Prince Michael Cleophas, b.

Guron, n. Warsaw, Sept. 25, 1765 ;
cl. Florence,

Oct. 31, 1833. Grand Iretusurer of Lithuania;
in music a pupil of KozU)w.ski. Wrote cele-
brated polonaises f. pf., (4 of which arc publ.;
the so-called “ Death Polonaise ” was ijopiilarly
named from its supposed connection witli a
tragically romantic incident. His uncle,

Ogin'ski, Michael Casirair, b, Warsaw,
1731 1 there 1803. He i.s said to have in-
vented the pedals of the harp. He was (Jnuul
Commander of Lithuania.
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O'keghem (or Okekem, Okenghem, Ock-
enheim), Jean de (or Joannes), ilic f<jundci of

the Second (oi New) Nelhcilaiul Sclionl (which
includes Josciuin, dc la Rue, Compel e, etc

,
to

the Kiist, or Old, School beloiioed Dufay, Ilin-

chois, Uiasait, Kloy, etc.)
;
b proliably at Tcr-

inonde, Kust h'landers, about 1430 ; tlied Tours
(?), T4<) 5-i 5*3 [dates clilTei

]
C’hoiister in Ant-

werp (’athcdial 1443-4 ;
pupil of Dufay at Cam-

brai about 1450 ; mentioned in 1454 as composer
and premier ehapeUain to Kinj* ('harles VI T. at

Paris, made tieasuier of the Abbey of Saint-

Maitin at 'fours by Douis XI
; loyal maitte t/e

ihapelle at Paris in 14(15 ;
tiavelled in Spain,

and J4H4 to h'lamlers (Hruj»es), at the Kinf»\
expense; jnobably retiied fiom acti\e life soon
after \ py). Great as a composer aiul teacher,

[oscpiiu and Pierre de la Rue beinj* his most
famous disciples in the art of imitatne counter-

point, which O. elevated from the compaiatively
crude and unnainly elforts of the older school

to the rank of a beautiful science, — Extant
woiks : 17 masses

; 7 motets
;
a ninefold canon

“ Deo gratia ” in 3(1 jiarts
;

i<) chansons and sev-

eral canons (detailed inioiination in M. lhenet\s

“Jean de Gkeghem,” iS<)3). Eorkel, Kiesc-

wetter, Rochlit/, and Ambros, gave fragments
of the mass “ Gujusvis toni " (ad omneni tonum),
a MS. copy of which is in Munich; Ambtos
prints an enigmatical canon

;
in IlellermamPs

“ (kmtrapimkt ” is a fragment of the “ Missa
prolalionum.”

Oirbrio, Flavio Anicio. See j . F. A(;ri(’oi,a.

Oliphaut, Thomas, b. Gondie, Perlhshiie,

Deo. 25, 1709; < 1 . Dondon, Mar, <), 1H73, For

40 years lion, secretary, later i)res.,of the Eon-
don Madrigal Soe. -NV role “ brief Account of

the Madr. Soc.” (1H35); “ Short Account of Mad-
rigals ..." (1 83(1) ;

“ La Musa Madrigalesca”
(1H37; the words of 400 mmlrigals, chiellyof the

Elizabethan period). Also inibl. several eoll.s of

madrigals, of glees, catches, rounds, etc,

Oliver, Henry Kemble, b. llcverly, Mass.,
Nov. 24, d. boston, Aug. xo, itS85. boy-
soprano in Park St. Gh,, i8io

;
giaduute Dart-

mouth (\>U., rHiH
; taught in Salem till 1844,

then going to Lawrence, where he was mayor
in 1851) ; 1861-5, treasurer of State of Mass.;

later mayor of Salem. ( )rganist and mus. dir. at

Lawrence and also in Salem, where he founded
a glee club (1H23) and a Mozart As.soc. (182O),

1883, Mus. Doc. (Dartmouth). (*omposed many
well-known hymn-tunes (Federal Street, Morn-
ing, Harmony Grove, beacon Street, Hud.son,

Merlon), motels, clmnls, and a 'fe Deum
;
pnbl.

“The National Lyre" (1848; w. Tuckennan
and bancroft); “<kdl. of (!hurch Music "(i860);

“Original Hymn Tunes" (1875).

OFsen, Ole, b. Ilammerfcst, Norway, July 4,

1851. Orchestral comp, in nuKlern style; his

works (the symphonic poem “ Asgaanfsreien,"

1891; a .suite f. pL ami string-orch. ; etc.) are
played in Norway.

On'driczek, Franz, violinist
;
b Prague, Apr

29, 1859. 'faught by his fallici, and placed in

the hitter’s small orch. for d.inee-music till 14 ,

then iitleniled the Piague Gons for 3 years,

studied further under Alassart at I’aris Goiih.,

winning ist prize for violin-playing after 2 years.

On many concert-tours he has gained a high
rcpiilation

Onslow, George, giandson of the first Lord
Onslow; h Gleimont-Fcrrand, France, July 27,

1784 ; d. there ( )ct

3, 1852. I’l. -pupil

in London of l liill-

mandel, 1 iiissek,

and Cramer
;

st.

comp with Reicha
in Paris, to fit him-
self for opera-writ-

ing (his 3 comic op-
eras , la

re^i^a 1 1824 1, le
Colpoiiettr |i827|,

and IauIui tie (lui^e

[*837], had tem-
porary success).

He passed his win-
ters in Paris, and
the summers on his estate near Gh'rmont. His
passion was eluinihei -music, ol which lie comp,
much, playing with other anialeuis, the Velio

being his iiislr.; his music was jirized in Parisian

mus. circles; in JS42 the Acaclnnie elected him
to succeed Gheiubiiii, Only his slriiig-tininlels

still .survive; he publ. 34 of them (either 1. 2

vlns., via., and 2 Vclli
;
or f. 2 vlns,, 2 violas,

and Velio
;
or f. 2 vlns., via,, Velio, and double-

bass,—the excessively (lillieult double-bass parts

were written for Dragonelti). Other woiks : 4
symtihonies ; a nonet f. wind and string-ijuar-

tet ; septet f. pf., lliile, oboe, and strings
;
sextet

f. do.; 3() string-tiuartets ; 10 pf. -trios; (> so-

natas f. pf. and violin
; 3 sonatas f. pf. and

Velio
;
})f,-imisie

;
and a solo seena f. bass w.

orch., “ Abel’s I >eath."

O'pelt, Friedrich Wilhelm, b. Kochlitz,

Saxony, July 9, I7(;4; d. Sept. 22, 1863, at

Dresden, us privy eoimcillor for tinanee.— Publ,
“ Ueber die Natiir der Musik" (1834), and
“Allgem. 'I'heorie tier Musik, uiif den Ryllumis
der Klangwellenpiilse gegrtlndet . . .’’(1852);

treatises of a nialhematico-physical eharaeter.

Or^denstein, Heinrich, b. Worms, Jan. 7,

1856. Piij>il 187 1-5 at I .eiiizig ( kms. of Wenzel,
keineckc, Jadassohn, etc.; also private pujMl of

Paul (pf.). After eoncert-tour with the Peschka-

l.euluer and GrUtzmacher, he studied in Paris ;

from 1878 gave successful concerts in Leipzig,

etc.; music-teacher at the (’ouiitcss Rehbinder’s

school at Karlsruhe, 1879-81 ; at Kulhik’s

Acad., Uerlin, i88r-2
;

in 1884 founded the

Karlsruhe C’on.s.
,
a flouri.shing institution. Title

of “ Professor” from Gmiul Duke of baden.

Orge^ni [OrgenyiJ, Aglaia, stage-soprano
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(fine coloratura sing^er)
; b Tismenice, Galicia,

Dec. 17, 1S43. Pupil of Mme. Viardot-Garcia

at Baden-Baden
;

debut Sept 2S, 1865, as

Amina, at Berlin Opera, where she was eng.

for a year. First appearance in London, Apr.

7, 1866, as Violetta, at Covent Garden
,
sang

later at Vienna, Dresden, Berlin, Copenhagen,
etc.; since 1SS6, vocal teacher at the Dresden
Cons.

Orlan'dus Lassus. See Lasso, Orlando
DI.

Or'low, Count Gregor Vladimir, b. t777 ;

d. St. Petersburg, July 4, 1826. Wrote “Essai
sur I’histoire de la musique en Italic ” (1822;

2 vol.s
;

in German as “ Entwurf einer Ge-
schichte der ital. Musik ” (1S24).

Omithopar'cus, (Greek form of his real

name, Vogelsang,) Andreas, a native of

Memmingen ; led a wandering life
;
about 1516,

Magister artium at Tubingen. Author of a
rare and valuable theoretical treatise, Musicae
activae micrologus” (Leipzig, 1516; 6th ed.

1540; Engl, transl. by Dowdand, London,

1609).

Or^pheus, the fabled son of Apollo, and
sw’eetest of singers to the lyre, or seven-stringed

kithara, is said to have accompanied the Argo-
nauts on their expedition in 1350 u c., and
founded the mystic sect 'worshipping Dionysos
Zagraeus for many centuries. fSee the “Or-
phica” by Gottfried Hermann (1805) ]

Ortigue, Joseph-Louis d*, b. Cavaillon,

Vaucluse, May 22, 1802 ; d. Paris, Nov. 20,

1866. Writer on church-music, frequently by
commission of the French government. Founded
1857 (w. Niedermeyer) “ La Maitrise,” a pe-

riodical for church-music, and was sole editor

1S58-60
;
contributed to other papers.—Princi-

pal writings: “ De la ^erre des dilettanti, ou
de la revolution oper& par M. Rossini dans
Topera fran9ais” (1820); “Le Balcon de
rOpera” (1833; a coll, of newspaper feuille^

^ofis); “Del’&ole italienne et de radministra-
tion de TAcad. roy. de Mus. . . .” (1839 I

Berlioz’s Benvemtto Cellim

;

republ. 1840 as
“ Du Theatre Italienet deson influence . . .”)

;

“Abdcedaire du plain-chant” (1841); “Palin-
gdnesie musicale,^ and “ De la m^moire chez
les musiciens” (pamphlet reprints from the
“Revue et Gazette mus.”); “ Dictionnaire li-

turgique, etc.” (1854; Nisard)
;
“ Introd. k

I’etude comparee des tonalitds et principalement
du chant gregorien et de la musique modeme ”

(1853) ;
“ La musique k I’^glise ” (1861), “ Traite

theorique et pratique de Taccompagnement du
plain-chant ” (1856 ;

r/. Niedermeyer).

Or'to, Giovanni de, (rfcfe Jean Dujardin;
Lat. de Horto,) called “Marbriano”; contra-
puntist of the I5th-i6th centuries. In Pelrucci’s
** Odhecaton ” (1500-1503) are several “Misse
de Orto,” an Ave Maria a 4, and chansons

;
P.

also printed a Lamentation in his “ Lamenta-
tionum Jeremie” (1506). Masses in MS. at

Rome, l.ibrary of the Papal Chapel ; mass
“ Mi-Mi,” and other pieces, in Vienna Library.

Osborne, George Alexander, a line pianist

and popular teacher and composer; b. Limerick,

Ireland, Sept. 24, 1S06
;
d. London, Nov. 16,

1S93. Said to have been self-taught until 18

years of age, then studied al Paris under Kalk-
brenner and Pixis(pt ), and Fetis (comp.). Set-

tled in London, 1S4S —\Vorks Sextet f. pf.,

flute, oboe, horn, ’cello, and d -bass
; famous

duets f. pf and violin (43 w. de Beriot, 2 w.
Ernst, I each w. Artot and Lafont)

; 3 pf.-trios;

a sonata f. pf. and ’cello
, a pf -quartet

;
much

brilliant and graceful salon-music f. pf (“ Pliiie

de perles,” “ Nouvelle pluie de perles,” “ Marche
militaire,” “Summer’s Eve,” etc.).

Osborne (real name Eisbein), Adrienne,
dramatic soprano

;
b, Buffalo, N. V. Pupil of

Auguste Gotze and Max Stagemann in Leipzig
;

advised by Rubinstein to adopt a stage-career.

Debut as Mignon. For her inleiqjrclalion of

Carmen she received gold medals from the Prince
of Sondershausen and Duke of Altenbuig. At
present (1899) engaged at T.eipzig C’ity Th.

;

also sings in concerts (Clewandhaiis, Beilin, 1 )res-

den, Amsterdam, etc.).

Osgood, George Laurie, b. Chelsea, Mass.,
April 3, 1844. At ITarvaid, where he gmdualecl
in 1S66, he W’as for 3
years dir. of the Glee
Club, and the college

orch. He now spent

3 years in Germany
;

studied singing un-
derSieberand I laupt,

andGerman songand
choral works under
R, Franz. After 3
years’ further vocal

study with the elder

Lamperti in Italy, 0 .

made a very success-

ful concert-tour in Germany ; at once eng. by
Th. Thomas for a winter tour in America. Since
1872 he has lived in Boston a.s a much-sought
vocal teacher

; since 1875, cond. of the Boylston
Club (200 voices), famed for the brilliancy of its

performances (since 1S90, the “ Boston Singers’

Soc,”). For many years O. gave concerts of
classical music. Publ. “Guide in the Art of
Singing ” (pp. 200 ; 8 editions)

; anthems, cho-
ruses, part-songs, and over 50 songs.

Osiander, Lucas, Protestant Abbot al Adel-
berg in WUrttemberg

;
b. Nuremberg, J)cc. 16,

1534; d. Stuttgart, Sept. 17, 1604.— Publ.
“ Geistliche Lieder und Psalmen mit vier Stim-
men auf contrapunctische Weise ” (1586).

Os^ten. .See Oesten.

Oth^mayer fot-], Caspar, b. Amberg, Mar.
12, 1515 ; d. Nuremberg, Feb. 4, 1553. From
1548, rector at Ansbach. Esteemed as a vocal
composer.—Works: i book of “Tricinia”; X
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of “ llicinia sacra ”
;
3 Latin motels

;
Ode on the

death of Luther
;
songs (in G. Forster’s coll.s).

Otho. See Odo.

Ott (or Ottl, Otto), Hans, publisher in Nu-
remberg aluait T 533-50. lie printed “115 gutc
und newe Lieder” (1544).

Ottani, Abbalc Bernardino, b. liologna,

1735 .
"rurin, Oct. 26, 1827. I'upil of Padre

Martini
;
at 22, churdi-w/^nv/; t; iiilJoIogna

;
from

1779, at 'ruiin.—Works : 12 opems
;
much ex-

cellent chinch-music (2 oratorios, 4G miusses, mo-
tets, psalms, etc,).

Ot'tingen. Sec O F/n i noion.

Ot'to, (Ernst) Julius, b. Konigstem, Saxony,
Sept. I, 1804 ;

d. Dresden, Mai. 5, 1877. From
1814-22 he attended the Kreu/schule at l)re.s-

den, Weinlig being his nuisic-leachcr
; as a pu-

pil in ** Ober-Seounda ’’ lie comp, a cantata, soon
followed by others. While a student at Leiiorig

Univ. 1822-5, he continued musical work under
Schicht and Wemlig, and biought out canlxitas

and motets in the churches. Returning to Dres-
den, he Uiiiglit at the lUochmann Inst., and from
1830-75 was cantor at the Kreuzkiiche, where
his choir became one of the finest in (lennany

;

was also for yeai-s niiis. dir. at the piincipal Lu-
theran churches, and cond. of the “ Licderlafel.”

—Works ; Adminible male choruses in his col-

lection “ Krnstund Sellers”
;
he created the im-

mensely p()])ular “cycles” for male voices
(“ Hiu*schcnfahrleii,” “ (losellenfahrten,” “ Sol-

dateuleben,” “ Der Spimiahend,’* ** DerSiinger-

saal,” etc.) ;
also wn)tc 4 comic operas for ama-

teur-performance (/Vc A/oj i' !>ei

Dresden is the best)
; settings of Hofmann’s

“ Kinderfesten msuiy line songs for solo voice
(“ In die Kerne,” and “ Des <leutschen Rheines
Ilniut,” look prizes)

; his pf.-sonaUis, rondos,

etudes, etc., are likewise excellent, (). jirod. 2

operas. Das Sehhss am Rhein (Dresden, 1838),

and Der Schhssvr von Anjifd/nr^i; (Augsbuig)

;

3 oratorios, />es //erZands Zef^de /fV/c, Die
FeUr der DrZtfsZen am (Zrabe Jestt^ and Jliob

;

also masses, festival cantatas, a 'L'c Dcum, etc.

Ot'^to, Franz, b, Kdnigstein, Saxony, 1809;
d. Mayence, 1841. His .songs for male voices,

“In dem Ilimmel ruht die Krde,” “lllauer

Montag,” etc., have had some vogue.

Ot^to, Rudolf Karl Julius, b. IJerlin, Apr.

27, 1829. Solo boy-soprano in the Herlin Ihnti-

eZwr ; from 1848, tenor singer in the same. In

1852, teacher of singing in the Stern Gons.

;

1873, in the R. HoeZiscZiuZe J'ilr MusiZs. I Ic was
an eminent singer in onilorio.

Ot'to-Alvs'lebcn, Melitta (nde Alvsleben),
dramatic soprano; b. Dresden, Dec. 16, 1842;
d. there Jan. 13, 1803. I^ipil of Thiele at the

Dresden Gon.s. 1856-9 ; eng. at the court the-

atre for coloratura (later dramatic) rftles from
i8f)o-73

;
sang in concerts 1873-5 111 Kngland,

Scotland, and Germany; iirima donna at Uam-
bTUif City Th. 1875-6) at Dresdeu court the-

atre 1S77-83. Married (1866) Commissioner of

Customs Otto. Sang at the Cincinnati Mus.
Festival in 1879.

Oudin, Eugene (Espdrance), b. New York,
Feb. 24, 1S58

; d. London, Nov. 4, 1S94. Ilari-

tone dramatic aiHl concert-singer
, song-compo-

ser
;
accomplished pianist Sang with gicat

success in London, 1886, '89, etc.; and as the

Templar in Sullivan’s IvanZioe^ 1891 ;
also sang

at St Petersburg, 1893.

Oudrid y Segura, Cristobal, Spanish zar-

zneZa^composcr
;
b. Tladajoz, Feb. 7, 1829; d.

Madrid, Mar 15, 1S77. In 1867, chormsmaster
of the Italian Opera, Madrid; 1872, cond. at

the Zarzuela Th.; later at the Thodtre dc I’Ori-

ente. From 1850 he prod, over 30 operettas

(zarzneZaj) in Madrid (some w. Gaztambidc,
Caballero, etc.).

Oulibichef. Sec Uliiiishkv.

Oury. See Pkli.evili.k-Oitry.

Ouse'ley, Sir Frederick Arthur Gore,
Knglish composer and theorist: b. J.ondon,
Aug. 12, 1825 ;

d. llcreford. Apr. 6, 1889.

Son of the Orientalist Sir William O., ambassa-
dor to Russia and Persia. Graduate of Oxford
(IL A., 1846 ; M. A

,
1840). He was ordained

in 1849, and cunitc of St. Paul’s, Knights-
biiilge, 1849-50, then taking the degree of Sfus.

Pac., and that of Mus. Doc., Oxon., in 1854.
In 1855 he succeeded Sir Henry bishop as T’rof.

of Music at Oxford Univ., and also became pre-

centor of Hereford Calh. The dcgieeof Mus.
Doc. was conferred on him by Durham (1856),
and (’ambridge (1862) ; that of LL.D. by tlam-

biiilgo (1883), and KiUnbiirgh (1885). A 6110

pianist and organist, he excelled in fugal impro-
visation.—Saca’d compositions : 2 oratorio.s, yZ/e

Afartyrdom of St, PoZyearp (1855), and 1/a^ar
(Hereford Kest., 1873); ii church-services; 70
anthems; “The Psalter, arr. for Chanting,
with Appropiiale Knglish < ’hauls ” (sevcniled.s);
“ Anglican Psalter Chants ” (1872) ;

“ Cathedral

Services by Knglish Masters ”(1853) ;
“Coll, of

Anthems” (3vol.s,T8f)i,’66);—Other comp.s; An
opei’a, DZsoZa dZstddiaia (comp, at the age of

8); 18 padudes and fugue.s for organ
;
other clo.,

also 3 Andantes, anil a sonata, f. org.; a string-

sextet, 2 striug-qiiartcls, a pf. -quartet, 2 pL-
trios, and sonatas, noelunics, etc., f. pf,

;
glees,

part-songs, and songs.—Writings; “Treatise
on Harmony" (18O8, 3rd ed. 1882) ;

“Counter-
point, tlanon and Fugue” [after (’herubini]

(i868; 2nd ed. 1884); “Musical Form and
General GomiX)sitK)u " (1875; 2nd c*d. 1886);

articles for Grove’s “ Dictionary." He left his

fine mus. library to St. Michael's College, Ten-
bury.—biographical: “Memorials," by Haver-
gal (1889); “Life of Rev. Sir F. A. G. Ouse-
Icy, Part., etc.", by Joyce (London, 1896).

Owst, Wilberioss George, b. London,
Kngl., June 13, 1861. Pupil of Katon Faning
and n, Gadsby; studied 1886-93 at Stuttgart

Cons, under raszt, Goetsebius, Paul Klengel,
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Karl Doppler, and H. Zumpe. From 1893-5,

organist ut P. E. Ch. of St. Michael and All

Angels, Baltimore, Mar}*Iand
;
now (1S99) org.

and choirmaster at St. John’s, Waverley, Balti-

more.—Publ. works . Communion Sem'ce in A ;

6 anthems
;
male quartets

;
quartet f. mixed

voices
; 7 songs.

P

Pabst, August, b. Elberfeld, May 30, iSii ;

d. Riga, July 21, 1SS5, as Dir. of the Cons,

there.—Operas : Der JCastellan von Krakau
(1846), Unser Johann (1S48), Die letzien Tagc
von Ponipeji (1S51). and Die Jjongobardcn (not

perf.)—Ills son Louis, b Konigsberg, July 18,

1846, is a pianist and composer. From autumn,

iSgg, head-teacher for pf.-pla}ung at the Moscow
Philharm. School.

Pabst, Paul, talented pianist, son of August
P.; b. Konigsberg, May 27, 1854; d. Moscow,
May 28, 1S97. Gave concerts at 9 ;

studied

some years with Liszt. N. Rubinstein invited

him to Moscow in 1S78 aspf.-prof. at the Cons.;

he succeeded Rubinstein as Director, and was
also director of the Imp. Soc. of Music. His
pf. -compositions, and transcnptions fioni A.

Rubinstein’s Demon and Tchaikovski’s Etigen

Oneguiy are popular in Russia.

Pacchiarot'ti, Gasparo, celebrated musico;

b. Fabriano, Ancona, 1744 ;
d. Padua, Oct. 28,

1821. Choir-boy at Forli Cath.; trained in

Venice by a sopranist of San Marco; debut
there about 1770 ; soon became famous in Italy

;

lived in London 1778-S5, where he was idolized,

and settled again, after a stay in Italy, from
1790-1800. He gained wealth, and was noted
for his charities.

Pachelbel, Johann, influential organist
; b.

Nuremberg, Sept, i, 1653 ; d. there Mar. 3,

1706 A pupil of Schwemmer, stud3dng further

at Altdorf and Ratisbon
,
organist at Vienna,

1674 ; court org. at Eisenach, 1675 ; of the

Predigerkirche at Erfurt, 1678 ;
court org. at

Stuttgart, 1690 ; at Gotha, 1692. Org. at St.

Sebald’s, Nuremberg, 1695. This varied ex-

perience is reflected in his organ-works
;

his

chaconnes, toccatas, and arr.s of chorals, are

fluently and easily written, much in J. S. Bach’s
style.—Works; “ Musikalische Sterbensgedan-
ken, aus 4 variirten Chorfilen bestehend ” (1683)

;

“ Musikalische Ergotzung, aus 6 verstimmeten
Parthien von 2 Violinen und Generalbass” (1691)

;

“78 Chorflle zum Praambuliren " (1693);
“ Ilexachordum Apollinis” (1699 ;

6 themes w.
vans).—Several organ-pieces are printed by
Commer in “ Musica sacra,” vol. i

;
others by

G. W. KOmer in “ Der Orgelvirtuose,” and in

vol. i of a projected, but unfinished, complete
ed. of P.’s works

;
by Winterfeld in ** Evang.

Kirchengesang
;
” and a chaconne w. 13 var.s,

a fugue, and a fughetta (all f. pf., i.e., clavi-

chord), by Trautwein (Berlin, i860),—P.’s son,

Wilhelm Hieronymus, b. Erfurt, 1685, from
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1725 org. at St. Sebald's, Nuremberg, publ a
“ Musikal. Vergnugen ” (1725 ;

prelude, fugue,

and fantasia f. org. or clavichord) * also a clav.-

fugue.

Pach'er, Joseph Adalbert, b. Daubrawitz,

Moravia, Mar. 29, 1S16
;
d. Gmunden, Sept. 3,

1871. Pupil of G. Preyer and A. TIalm
,
lived

in Vienna as a corap. of favorite jf7/ip;/-picces f.

pianoforte.

Pach'majin, Vladimir de, brilliant pianist

;

b. Odessa, July 27, 1S48. Pupil of his father

[prof, at Vienna Univ
,
and a good violinist],

and from 1866 of Dachs at the Cons. Success-

ful concert-tour in Russia, 1869
,
played later

in Vienna, Paris, London (18S2), Germany, Den-
mark (where he received the Order of the Danc-
brog from the King)

,
also in America (1892 and

subsequently). His specialty is Chopin. In

1S96 he settled in Berlin. He began an Ameri-
can tour at New York, Oct., 1S99.

Paci'ni, Antonio Francesco Gaetano Sa-
verio; b. Naples, July 7, 1778 ; d. Paris, Mar.
10, 1866. Pupil of the Cons, della Pieti, Na-
ples

;
singing-teacher in that city, then for a

time m, de chap, at Nimes
;
w’cnt to Paris in

1S04, prod, some comic openis, and finally

founded a music-publishing business, a .specialty

of which was contemporaiy Italian operas.

Paci'ni, Giovanni, opera-composer
;
b. Cata-

nia, Feb. 17, 1796; d. Pescia, Dec. 6, 1867.

Pupil of Marches!
and Padre Mattel at

Bologna, and of
Furlanetto at Ven-
ice ; first opera was
Annetta e Litciuda

(Th. of Santa Racle-

gonda, Venice,
1813); up to 1835
he had prod, over

40 operas on vari-

ous Italian stages,

when the failure of

Carlo di Borgogmi
at Venice temporarily checked the flow of dra-
matic composition ; he went to Viareggio, near
Lucca, and established a very succcs.sful school
of music there, for which he wrote several sliort

treatises :
“ Corso teoretico-piatico di lezioni di

armonia,” Princip! elementari col metodo pel
meloplasto,” “ Memoria sul migliore indirizzo
degli studi musicali ” (1863), “ Cenni storici sulla
musica e trattato di contrappunto ” (3864), and
built a private theatre. Later ho removed the
school to Lucca. In 1840 P., who prided him-
self on rapid work, wrote his diamatic master-
piece, Saffo^ in 28 days

;
its reception at Naples

on Nov. 29 was entljusiastic. Forty more opeia.s
followed up to 18C7

;
the best were hledea (Pa-

lermo, 1843), La reginadi (Turin, 1846),
and Nicolb dd Lapi (Rio de Janeiro, 1855),
This indefatigable composer also prod, numer-
ous oratorios, cantatas, masses, etc.; “Dante”
symphony; an octet; 6 string-quartets

;
other
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charabcr-miisic ; vocal ducts and anas
;
he was

an active contulmtor to several nms. papers
;

andpubl. memoirs," Lc mie memorie artistiche”

(Morencc, 180$ ;
cnlarj»ccl by Cicconetti, 1872;

rev by K. Maj>nani, 1875 ).—Saffo still remains
on the Italian dramatic repertoiy —His brother,

Emilio Pacini, b. t8io
;
d. Neiiilly, n. Pans,

Dec. 2, 1898, was a distinguished librettist: //
Trovatore was Irom his pen.

Pa'cius, Friedrich, fine violinist, pupil of
Spohr; b. Hamburg, IMar. ii), 1809, d. Hel-
singfors, Jan. 9, iR()i, where he had been mus.
dir. at the Univ. since 1R34. Piod. 2 opcnis
at Helsingfors: Kath XI/, (1854), and
/.oielcy (1857).

Paderew'ski [-relf'-|, Ignace Jan, b. Podo-
lia, Poland, Nov. 6, 1859. Admirable piani.st

;

pupil, at Warsaw
CU)ns., of Raguski
(harm, and opt.)

;
at

Peilin, of Urban and
Wueist

;
at Vienna,

of Leselietit/ki.

1878-83, teacher of

pf. at Warsaw t’ons.;

since then his con-
cert-toins through
Kurope and America
have assured his fame
as one of the fore-

most pianists of the

time. In the United
States and ICngland,

especially, ho is

everywhere received with entlnwiasm. In Jan.
and Keb., 1899, he was concertizing in Russia.

—Woiks ; Op. 1, Pieliule and Minuet f. pf.; op.

4, Klegie f. pf.; op. 5, Hanses polonaises, f. pf.;

op. 6, Introd. ct toeeata f. pf.; op. 7, 4 .songs

(tlennan and PolKsli)
;
op. 8, ('hunts du voya-

geur f. pf,; op. 9, Hanses polonaises f. pf.; op,

10, Album de mai, sethies polou. f, pf,; op. 11,

Var.s and fugue on orig, tliemc, f. pf.; op. 13,

sonata f. vln, and pf.; op. 14, Huinorestiues do
concert f. pf. (Hook i: MenucL, Sanibandc, t'a-

price; Hook ii, Hiirlcs([iie, Intermezzo polaceo,

Onicovicnne fantastique)
;

(ip. 15, Hans le de-
sert, toccata f. pf.; op. lO, Mi.seellaneu f. pf.

(Lt^gende, Mtdoilie, '‘rheme varie, Nocturne)

;

op, 17, pf.-concorto ;
on. i8, 6 .songs w. pf.

(“ My tears were flowing’
;
“ Waud’ring along”;

“My sweetest darling”; “Over the waters”;
“Ah what tortures”; “Were I the ribbon”);
op. 19, PolLsh fantasia on orig. themes, f. pf,

w. orch.; op. 20, UegcMidc No. 2, f. pf.

—

Pade-
rewski Fund. After Ids American tour of

1H9S-6, I^ established a cash fund of $10,000
(orig. trusteas were Wm. Steinway, Major H. L.

Iliggimson, and Hr. Wm. Mason), the interc.st

to be devoted to triennial prizes “to composers
of American birth without distinction as to age
or religion”: i. $5<k) for best orch.l work in

symphonic form ; 2. $300 f(>r best composition
for solo instr. w. orch.

; 3. $200 for best cham-
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ber-music work. Mr. Steinway adilcd $1500
for prizes, to institute the first competition in

1897.

Padi'lla y Ra'mos [pah-dil'-yah], baritone

opera-singer; b. Murcia, .Spain, 1842. Pupil

of Mabellini at Florence
;
sang at Messina,

Turin, etc., St. Petersburg, Vienna, and Heilin

Married Desiree Artot in 1869.

Paer, Ferdinando,dramatic comp.
;
b. Parma,

June I, 1771 ,
d. Paris, May 3, 1839. After

lessons from the ^iolinlst (Jhiretti, he gave up
study for operatic composition, bunging out

Im lotiim/a (let lumibomU at Parma in 1789, and
I pietemienii hitflati (1790), after which he was
called to Venice as thcaire-cond., and wrote
several operas in the light and melodious style

of Cimarosa, Paisiello, etc. In Vienna, 1797-
1802, his style, doubtless in fiuenced by Mozait’s
niastei pieces, imdeiwent a change, both har-

mony and oichcstratioii showing increased variety

and fullness
;
CamiUa^ ossia it soiU'j rtiueo (1799)

is considered his best opera. P. succeeded Nau-
mann as court Kapellm. at Hicsden in rSoc ;

Eleanora^ ossia I/amore /‘<»/////^'<7/c(i8()5) is iden-

tical in subject with Heethoveii’s P'utetio. In

1807 he went to Paris, becoming matire de
ehapelle to Napoleon, and conductor of tlieOpcha-

Homitiuc ;
later (1812) he succeeded Spontini at

thoTh. Ttalien, wheic he remainctl, through the

vicissitudes of the C'atalini’s domination, and
the joint-couductorship of Rossini (1824-f)), his

successful rival on the stage, until his forced

ie.signation in 1827 (he was held to blame for

the poor financial condition of the theatre). In
J828 he leceivcd the cross of the I.egion of

Honor; was elected to the Acadchuie in 1831 ;

and in 1833 was app. cond, of the royal chamber-
music. His 43 operas have disappeareil from
public view

;
he also wrote 2 oratorios and a

Pa.ssi(m, i()canlala.s,and much other vocal music;

a “ Syniiihonie bacchante,” and var.s on “ Vivo
Henri IV,” f. full orch.

; 4 grind military

marches
;
0 waltzes f. wind-hand

; 3 grind so-

natas f. pf., violin obhl., and 'cello ad lib.; a
fantasia f. pf., 2 flutes, 2 horns, and bassoon

;

many pf. -variations.

Paesiel'lo. Sec PAisittLho.

Pagani'ni, Niccol6, mo.st famous of violin-

virtuosi
; b. (icnoa, Oct. 27, 1782; d. Nice,

May 27, 1840. His father, a poor shopkeeper
with little musical knowledge, but loving the art,

taught him to play on the mandolin, and then

procured abler teachers for hi.s gifted .son
;
un-

<ler (». Servetto, and after him the maestvo di

cappetla (J. Costa, Niccolo’s progress in violin

-

playing was rnpul
;
at 8 ho comp, a sonata f(;r

violin
;
in 1703 he appeared in public

;
and from

1795 he studied with Uhiretli and Alcss. Kolia

at Parma, but soon surpassed his instructors.

Ilis career as an independent virtuoso dates

from T798, when he ran away from his father

after a concert at Lucca, and made a tour by
himself to Pisa and other places. Though only
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i6, he was passionately fond of gambling, and

addicted to all forms of dissipation; at Leg-
horn he had to part

with his violin to

payagambling debt,

but a M. Levron
lent him a fine

Joseph Guamenus,
and was so charmed
with his playing that

he made him a pres-

ent of it. (P. left it

by will to the city

of Genoa ;
it may

be seen in the Mu-
nicipal Building,
where it is kept un-

der glass.) In 1S04 he went home, and spent a
year in assiduous practice

;
set out again on his

travels in 1S05, arousing unbounded enthusiasm
;

w'as soon app. court solo violinist at Lucca,

(where his novel performances on the G-stnng
began), and stayed there until 1808 ;

then up
to 1S27 travelled throughout Italy, his renowm
spreading from year to year, and his vast techni-

cal resources maturing and augmenting so that

victor)' over w’ould-1^ rivals (Lafont at Milan,

iSr6, and Lipinski at Piacenza, 1817) was easy.

Leaving Italy for the first time in 1828, his open-
ing concert at Vienna was an unparalleled

triumph ;
from the municipality he received the

great gold medal of St. Salvator
;
from the

Emperor the (honorary) title of court virtuoso

He reached Berlin in March, 1829, Paris in

March, 1831 ;
and played for the first time in

London on June 3, 1831. Within a year he
accumulated a fortune in Britain. The winter
of 1833-4 was passed in Paris

;
he then retired

for a time to his villa at Parma, though often

visiting Paris ; his health had already begun to

fail seriously, as a result of life-long dissipation

and excitement. He spent the winter of 1838 in

Paris,where his chief disorder, laryngeal phthisis,

was aggravated by the climate and by chagrin
at financial losses ; he lived for seversd months
at Marseilles with a friend, but finding no relief,

repaired to Nice for the winter, and died there

the following spring.—As a soloist, P. was the
most wonderful and original of violin-players.

His stupendous technique (in double-stops, left-

hand pizzicato, staccato, harmonics), great power
and perfect control of tone, the romantic passion
and intense energy of his style, quite apart from
his personal eccentricities (which were number-
less) and mere tricks of virtuosity (such as tuning
up the A-string by a semitone), made him the
marvel of his time. He never controlled his in-

dividuality so far as to become even a good
quartet-player

; he was an artist quite suigeneris^
whose dazzling genius held his audiences spell-

bound, and impre.ssed musicians and amateurs
alike. That such gifts could be united with the
most sordid avarice and unbridled sensuality, is

a fact requinng no further comment here ; it aids
in explaining the small number and ephemeral

character of his compositions.—Works * 24 Ca-

pricci per riolino solo (op i; pf.-transcriptions

by Schumann and Liszt)
;
6 Senate per violint)

e chitarra (op. 2) ;
do (op. 3) ; 3 gran quartetti

a violino, viola, chitarra e Moloncello (op. 4, 5),

Concerto in E b (i^olo part written in I ), for a

violin tuned a semitone higher) (op 6) ;
Con-

certo in B min
,
“La Campanella,’’ w. Rondo

k la clochette (op. 7),
“ Le Streghe,” var s on

theme by S. Mayr (op. S) ;
Var s on “God save

the King” (op. 9) ;

“ II Carnevale di Venezia,”

20 variations (op. 10); the concert Allegio
“ Moto perpetuo ” (op. ii) ; Var s on “ Non piii

mesta” (op. 12) ;
do. on “ Di tanti palpiti” (op.

13) ;
“Variazioni di bravura ” on airs fiom Jlloj};

60 Studies in 60 progressive var s on the air

“ Banicabd,” and a Sonata w. accomp. of violin

and 'cello, or pf.—Biographical . Schottky,
“ Paganini’s Leben und Treibcn al.s Kunsllcr

und als Mensch ” (Prague, 1830); Fetis, “No-
tice biographique sur N. P.” (Pans, 1851 ;

Engl,

transl. London, 1852): A Niggli, “Paganini”

(1882); Conestabile, “Vita di N. P.” (Perugia,

1851); O. Bruni, “N. P., racconto storico”

(Florence, 1873).

Page, John, b. England, about 1750; «!•

London, Aug., 1812. Tenor singer
; lay-cleik

at St. George's, Windsor, 1790 ; Gentleman ol

Chapel Royal; Vicar-choral at St. Paul's, t8oi.

—Publ. “llarmonia sacra” (1800; 3 vol.s; a
coll, of 74 anthems in score, by eminent Engl,

composers of the i6th-i7th centuries ; new ed.

by Rimbault)
;

“ Festive Harmony ..." (1804

;

4 vol.s; madrigals, glees, and elegies); “Col-
lection of Hymns . . (1804); “The Burial

Service, Chant, Evening Service, Dirge, and
Anthems App. to be Perf. at the Fimend of Loid
Nelson” (1806); anthems, psalms, etc.

Paine, John Knowles, b. Portland, Me.,

Jan. 9, 1839. Pupil of Kotzschmar at Poilland,

and of Ilaupt (cpt.),

Fischer (singing),
and Wieprecht (in-

strumentation) at
Berlin, 1858-61. Af-
ter organ-concerts in

Berlin and various

American cities, he
settled in Boston as

organist of the West
Church, Cambridge
St. In 1862 he be-

came teacher of mu-
sic at Harvard Univ.,

and organist at Ap-
pleton Chapel, Cam-
bridge, Mass.

;
since

newly created professorship of mu.sic at Har-
vard, the first in any American University. A
fine concert-organist. As a composer his first,

classic, period has been followed by a turn to

romanticism, and he is one of the leaders in

American musical development.—Works [tluxse

with * are publ.] : Domine salvuin fac, f. male
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ch. and orcli., op. 8 (1863) ;
* Mass in 1), f. soli,

ch
,
and orch , op. 10; ** oratorio S/. Peter

^

op.

20; * Centennial Hymn in I), f. ch and orch.,

op. 27 (IMiila., 187O)
;

nuusic to ^ UuiiJ>us ty-

rannits | Sophocles], f. male voices and orch
,

op. 35 ;

^ Realm of Fan{y\ cantata f. sopr.

solo, ch., and orch,, op. 3O
;

* “ IMnebus, arise ”

;

* 'Phe XativU\\ cantata f. .soli, ch
, and orch

,

op. 3R
; **SV;//,v oj Promise^ cantata f. sopr., ch.,

and orch., op. 43 ;—2 symphonies, op 23 in C
min., and op. 34 in A (^Sj^rinji S}mphon}); 2

symphonic poems, op 31 in D min., on The
Temp'vtj and op. 44 in (5# min. and Af), An
Island Fantasy”

;
overtiiie to .‘Is you like it

;

Duo concertante f. vin. and ’cello w. orch., in A,
op. 33; Stnn}j:-(iuaitet, op. 5 ;

pf.-trio, op. 22;
Lar^hetlo and Scherzo f. pf., vln., and ’cello, op.

32 ;
Roinanza and Scher/o f. pf. and ’cello, op,

30; Sonata f. pf. and violin, op. 24 ; a variety of
* characteristic pieces f. pf.; *vaiiation.s and
fantasias f.orjifan

;
motels, part -.sonj».s, and .song.s.

PaisieHo, Giovanni, famous dram, comp.;

b. Taranto, Iltdy, Mayij, 1741 ;
d. Naples, June

3, iSif). From the

age of 5 he .studied

at the Jesuit school

in 'raranto, where

he was buight by a

priest, Kesta, and
where his singing

.so delighted tJua-

(Uicci, maestro wi the

Capuchin church,
that he advised his

father to place him
in the tarns, S.

Onofrio at Naples
I lore he studied un-

der Durante, Lotumacci, and Abos, from 1754-
5i), remaining 4 years longer as a teacher, and
occupying himself with .sacred composition
(masses, oratorios, etc.), lUU a comic inter-

mezzo, perf. at the Cons, theatre in X7O3, dis-

covered such <lramutie talent, that he was com-
missioned to write an opera for the Mansigli Th.

. at bologna; here his first comic opera was prod.,

Iai Pupilht, ossUt 1

1

Atomio alia rovescia {1764),

For 12 years, during which he brought out no
Ies.s than 50 operas, his successes were many,
and rcvcr.ses few, even in rivalry with Piccinni

and (hmarosa ; though he did not scruple to win
his triumphs by the uitl of low trickery and in-

trigues promtded by artistic jealou.sy. Impor-
tant works of this period are // marehese tii Ttt--

Upana (Rome, 17O6), IlJilolo eiuesc (Naples,

1767 ;
Paris, Acad, R, de Mus., I77<)), ana I*a

Serva padromt (Naples, 1760). Invited to St.

Petersburg by Empress (lathcrine in I77f>, he
lived there 8 years <m a princely .salary

;
Jl /iar-

Inere di Sivifftla^ given at St. P. in t776, was the

first opera with that title, and so charmed the

Romans that RosHinI's masterjnece was not even
allowed a hearing at its initial performance.^

During the next 15 years he acted its maestro di
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cappclla to Ferdinand IV. of Naples (1784-90)

»

LOUmptade (1786), and A'iua^ 0 La Pazza per
/7;;/(3;v (1789, a charming “ opera semiseria,^’

a

genre in which Paisiello excelled), La Molinara^
and I Zuigari lu fteia^ are especially note-

worthy. During the revolutionary period of

1799-1801 r. .stood well with the republican gov-

ernment, but lost the favor of the Ring, together

with his place and .salary. Froni 18(32-3 he w'as

Napoleon’s mattre de chapelle at J’aris, and a

favorite of the First Consul, who preferred his

music to Cherubini’s. From 1803 to the bour-
bon restoration of 1815, he held his former po-
sition at Naples, and other places of importance,
all of which latter he lost on Ferdinand’s return in

1815, being retained solely as maestro di cappella

in recognition of his eminent abi]itie.s.—P. was
an extraordinarily productive composer, and one
of the most popular of his time

;
yet of his too

or more operas only La Serva padrona and pos-

sibly one or two others are ever played nowa-
days. llis vein of melody w.as ongin.al, fresh,

and natural
;

although he introduced instru-

mental effecls that were novel m Italy, he care-

fully avoided the over-elaborate vocal numbers
common lo the period, obtaining his elTcct by
the grace, beauty, and dramatic trutlifulne.ss of

his melody. Seven operas wei c printed . II mar-
chese dt Tulipana^ La SerTut paduma, II Bar-
biercy II re Teodoro^ La Mtduiara^ Kina^ and

Church-music : A Pa.ssion ora-

torio (Wamw, 171^4); 3 solemnmas.ses f. cloulile

choir and 2 orcheslias ;
'fe Deum f. do.; Re-

quiem f. 4 voices and orch. (perf. at his own
funeral)

;
30 imusscs f. do.

; 2 5-part maB,ses

;

Dixit, Magnificat, Mi.scrcic, about 40 motets w.
orch.

;
etc.— 12 .symphonies

;
funeral march for

(Jen. Hoche; 6 pf.-concertos
; 12 pf.-quartets

;

6 striiig-<piartcts
;
.sonata and conccito f. harp

;

2 vol.s of .sonatas, caprices, etc., f. pf..—
biogr. sketches by Arnold (in Clcnnan, 1810),

(lagliardo (iHrO), Lo Sueur (iRiO), (^uatrem^ro

dc(J|utncy (1817), Schizzi (Milan, 1833), Villa-

rosa (Naplc.s, 1840, in “ Memoric dci composi-
torc . . . ”).

Paix, Jacob, b. Augsburg, 1550 ;
d. after

i5(jo a.s organist at Laiiingen.—Piihl. “Kin
.schOn nulz- uiul gelircuchlich Orgel-Tabulatur-
buch ” (1583 ;

molds a 4-r2, songs, pa.ssaraezzi,

dc.) ;
“ Sefectae, aitificiosae (M elegantes fugae ”

(1587, 1590); 2 orig, masses, “Mis.sa parodia
Muletae” (1587), and “ Mis.sa Helveta" (1590)

;

“ The.saunis molellarum ” (1589; 22 motets by
various comp.s)

;
“ Rurzer bericht aus Gotles

Wort und bewahrte Kirclicnhistorie von der
Musik ” (i58(;).

Paladilhe, b. Montpellier, June 3,

1844. Entered Paris Cons, in 1853 ;
studied

under Marmon tel (pf.), benoisi (org.), and lla-

levy (cpt.)
; tst prize for pf- and organ, 1857

;

won the Crand prix de Rome in i860 with the
cantata Le czar Ivatt /^COptlni, i860). While
in Rome, he sent to the Academie an Italian

opera buffa, an overture, and a symphony
;
re-
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turning to Paris, he brought out a number of

songs, and in 1872 the i-act comic opera Le
Pa55a 7it^ at the Op.-
Comique, follow-ed

by the 2-act ditto,

i*Amour africain
(1875)* the 3-act do.,

Suzanne (187S), the

3-act do., Diana
(i8S5),the 5-act opera
Pa trie! (Opera,
1886; in Hamburg,
1S89, as VaUf'land;

at La Scala, Milan,

I Sgs, as Pa/ria ) ; and
Pes Saznies ul/aries

de la mer^ a lyric

drama (Montpellier, 1892). Has also prod. 2

masses, a symphony, some sacred music, and
numerous songs, among which the “^Iando-
linata,” “ Premieres pensees,” and “Melodies

ecossaises,” are popular.

Palestri^na, [Giovanni Pierluigi Sante,

called da Palestrina,] the greatest composer of

the Catholic
Church and of the

Roman School,

was bom at Pale-

strina, near Rome,
probably 1514 or

1515; died at
Rome, Feb. 2,

1594. Born of
poor parents, his

early life is ob-

scure
;

it is said

that he earned his

living at first as a
church-singer; he
was probably a
pupil in Cl. Goudimel’s famous school in 1540,
and organist at his native town 1544-51, in

which year he succeeded Rosseli as magister
puerorujn (master of the boys) in the Cappella
Giulia, with the title of ** maestro della cappella
della Basilica Vaticana.** His first published
work was a book of masses a 4, dedicated to

Pope Julius III., who, recognizing his genius,
caused him to be admitted to the Pontifical

Chapel as a singer (a gross infraction of the
rules, P. being married, and a poor singer) in

Jan., 1554. Paul IV., on his accession to the
Holy See, dismissed P. with a pension of 6
scudi per month (July 30, 1555) ;

however, on
the latter’s recovery from a severe illness caused
by this blow, the Pope appointed him maestro di
cappella at the Lateran (Oct. i, 1555). In 1560
his famous Improperia for Holy Week attracted

such attention, that the Pope (Pius IV.) secured
them for the Sistine Chapel, where they have
since been performed on every Good Fnday,
In 1561 he exchanged his post for the better-

salaried one of maestro at Santa Maria Mag-
giore. He remained in this church for a decade.

during which his fame was firmly established.

The scheme of Pope Paul IV. for the reform of

church-music, laid before the Council of Trent

(1545-63), had resulted in the determination by
that august body to suppress all distinctly secu-

lar elements, and more particularly the tanii

ferthi borrowed by even eminent composers

from the melodies of indecent songs
, but they

hesitated to adopt the more radical features in

the Pope’s program, especially the abolition of

ligural song. During further discussion of this

matter by the College of Caidmals in 1564, Pa-

lestrina was requested to wiite a mass which,

without banishing the beauties of florid melody
and polyphonic art, should be in every way ap-

propriate for church-performance. He wrote

not one, but three, of which the third, the
“ Missa papae Marcelli,” was so wholly satis-

factory that the idea of banishing poNphonic
music from the church-service was definitively

abandoned, and P. (“the saviour of music”)
was appointed composer to the I’ontifical

Chapel, a post of honor held only by himsell

and Anerio. In 1571 he succeeded Animucciu
as maestro of St. I’etor’s, an oflice which he re-

tained until his death. I le was also interested

in Nen’s “ Congregazione del Oratorio” as a
composer (e'. Neri), taught occa.sionalIy in

Nanmi’s school, and was maest) 0 lonccriatore

Prince Buoncompagni fioni T58T. The dcsiie

of Pope Sixtus V. to make P. maestro of the
Sistine Chapel, was frustrated by the opposition
of the singers, who refused to serve under a
layman. The revision of the Roman Gradual
and Antiphonal, entrusted to P. by J’ope Greg-
ory XIII., remained unfinushed ; there were
published the “ Directorium chori” (1582), the
Passion songs after the 4 Kvangehsts (1586),
the Offices of Holy Week (1587), and the Prae^
fationes (1588). On the death of his pupil aiKl

assistant, Giudetti, P. was obliged to .suspend

the work.—Pale.strina’s works mark the cul-

mination of the era of strict simple contra-

puntal compasition in the Gregorian modes
;

the perfection of a cappella church-music within
these limits. Orlandus I.assus and Giovanni
Gabrieli approach, but hardly equal him. A
monumental edition of his complete composi-
tions has been piibl. by Breitkopf and Iliirlel in

33 volumes (1862-94)
;

vol.s i-iii edited by
Theodor de Witt and J. N. Rauch ; vol.s iv-
viii by Franz Espagne

;
vol. ix by Fr. Gommer

;

and vol.s x-xxxiii by P"r. X. Haberl. The con-
tents of these volumes is as follow.s : Vol. I, 24
Motets a 5, 7 do. « 6, 2 do. 7 ;

Vol. II, 17
Motets 0 5, 8 do. a 6, 4 do. a 8 ; Vol. Ill, iB
Motets « 5, 9 do. 6, 6 do. a 8 ;

Vol. IV, 40
Motets a 5 ;

Vol. V, 57 Motets a 4 ; Vol. VI,
2 Motets 5, 8 do. a 6, 25 do. a 8 ; Vol. VII, 7
Motets 4, 2 do. a 6, 22 do. ^ 8, 4 do. a 12

;

Vol, VIII, 45 Hymns a 4 ; Vol. IX, 68 OfTer-
tories a $ ;

Vol.s X-XXIV, 92 Masses a 4, 5,

6, and 8 ;
Vol. XXV, 9 Lamentations, each in

several different arrangements « 3, 4, 5, 6, or 8 ;

Vol. XXVI, 17 Litanies, Motets and Psalms a



PALLAVICINI—PANOFKA

3-T2 ,
Vol. XXVII, 35 MaRnil'icals a 4, 5, 6,

and 8 ;
Vol. XXVIII, about 90 Italian (secu-

lar) Maclrijrals ti 3, 4, 5, and 6 ;
Vol. XXIX,

56 Church- Madrijrals (l.atin); Supplementa)

y

zh)himes : Vol. XXX (from inibl. collections of

the if)th and 17th ('entiiries), 12 Cantioiies snerae

a 3-8, 12 (’antioiics piofanae ix 3-5, and 14
Cant, sacrae tx 4-r2

,
Vol. XXXI (from ar-

chives of Pontilical Chapel, etc.), 56 miscel-

laneous numbers, many doubtful; includes it
“ Kseu'izi sopra la scala”; Vol. XXXII, 60
nuscellaneous, incl. 8 Ricercari a 4, also Re-
sponses, Antiphones, etc

;
Vol. XXXIII,

Documents, Index, l»iblioj»niphy, etc.— Several
especially fine \V()rks arc pul)l .separately ;

—

Masses: “ Actemu t'hrisli nuinera*' f. A. T,
Par. P.; “ Dies sanctificatus f. S. A. T. Tl

;

“t) sacrum conviviiim ” f. S. A. T (I. II.) li.;

an 8-part mass; “A.ssuinpta est Maria in

coeliiin** a “ Dilexi <iuoniam” f. S. A. T. (T.

ir.) n ;
“ Kcce e«o Joannes” f. S. A.T. (1. IT.)

11.;
“ Papac Marcelli 6 ;

“ Ti'u cs Petrus ” a 6 ;

—the Molet “ Kxaudi Domino” 4; t iMiueuta^

iiofi a 3, and 2^/4 (male voices)
;
also selected

Matif\iiah\ CatxMttets^ etc. In Waldersee’s

“Sammbinjf imisikalischer Vorlrai»e,” No. 52,

will be found full information; Hr, & H. also

publ, a .special catalojt;ue. As this new edition

supersedes ami includes all previous ones, a list

of orijjinal editions is omitted.—Piojrraphical

:

Ilaini, “ Memorie storio-eritiche della vita e
delle opere di <1. P. da P.” (Rt>nie, 1828, 2
vol.s

;
an excellent monoj^rapli

;
(Jerman ed.

183.^) ;
Nisard, *‘(i. P. da P.” (Paris, date?)

;

A.' llartolini, “ Kld|iri<> <* P. da P.” (Rome,

1870); lliiumker (sketch; 1877); A. (’ametti,

“(-enni Im^rufici di (1. P. da P.” (Milan,

1895)-

Pallavici'ni (or Pallavicino), Benedetto,
b. Cremona

;
d. Mantua (?) after j 6 i 0, where he

wa.s maestro to the Duke, lie publ. i book of

mudrijrals a 4 (1570), 7 books 5 *9.3» V>»
'<)7, 1612, '13), 1 book a 6 (r587), and other mad-
riftals in coll.s

;
al.s<; a book of motets « 8, 12, and

x6 (i 595)-

Pallavici'ni (or Pallavicino), Carlo, b.

Brescia, 1630; d. Dresden, Jim. 27, i()88. Vice-

A^xr/ie/tm* in i6()7, and JCaJtellm, in 1672, to the

Dresden court
;
after a stay in Italy, he became

A'txpei/m. of the new Italian Openi at Dresden,

('omposed over 20 operas for Italian theatres and
Dresden; (it*ritstt/emme lihrata (r688), and
A itHope (finished by Strunjjk, and pnnl, at Dres-

den, 1689), were the last,

Pallo'ni, Gaetano, b. Cameriiio, Italy, Aug^.

4, x83r
;
a pupil of Cellini at Kermo, where he

became the favorite or^fapist in 1854 ;
studied

further with MabeUini at Florence, where he
still (1899) lives as a mucli-ssought sin^in^c-

teacher. Has publ, many f^raccful songs, duets,

etc.

Pal'me, Rudolf, b. Uarby-on-Klbe, Oct. 23,

1834. Organist
;
pupil of A. ( I. Ritter. Royal

Mus. Dir,, and org. of the Ch, of the Holy Ghost

435

at Magdcbuig.—Woiks . Much oigan-music
(concert-fantasias w. male chorus, sonatas, cho-

rale-preludes)
,

male choruses, songs, .school-

songs, etc

Palmer, Horatio Richmond, b. Sherbunic,
N. Y., Apr. 26, 1834. Taught by his father

and sistei, later by various teachers in New
York, Berlin, and Florence. P>ogan composing
at 18, and chorus-conducting at 20. In 1857,
head of mus. dept., Rushford Acad., settled in

Chicago after the Civil War ;
edited the “ Con-

coidia”; cond. associations in the Northern
States and Canada

;
from 1873 be had charge,

for many years, of the New C’hurch Choial
Union, giving concerts with as many as 4,000
singers. Since 1S77, Dean of the Summer
School of Music at Chautauqua, ccmducting from
2 to 4 concerts weekly. Active popular teacher

;

of his coll.s “ The Song Queen,” “The Song
King,” “The Song Herald,” and “Concert
Choru.ses,” have had great success ;also “ Theory
of Music,” “ Class Method ” (of clem, leaching),

“Manual for Teachers” (in jmblic .^schools),

“ IJrief Statements,” “ Mus. Catechism,” etc.

—

Mus. Doc. (t'hicago Univ. and Alfred Univ.).

Palo^schi, Giovanni, of the publishing-
hou.se of Ricordi, Milan; b. 1824; d. Jan. 2,

1892; publ. 1876 (2nd ed. J878), a valuable
“Clcnenil Mu.sical Calendar” (“Annuario mii-

sicalc universale”); also contributed to the
“ Oax^etta Musicalc,”

Palot'ta, Matteo, b. Palermo, iC8c>; d.

Vienna, Mar. 28, 1758. Court comp, at Vienna,

1733-41, and again from 1749 Wrote “(Irc-

goriani canlus enucleata ])iaxis ot cognitio.”

Motets and ma.s&cs in MS., Vienna.

Pa'minger (or Pammi'gerus, Panni'gerus),
Leonhardt, b, A.schau, upper Amstria, 1484

;

d. Passau, May 3, 1567, sis school-rcctor and
seer, of the St. Nicolaus monastery.—\Vork.s:

4 books of motets, Kcclcsiasticarum cantionum

4, 5, 6 ct plurimum vocum . . (Nuremberg,

1573)) remarkable for skilful pidyphony.

Pan'ny, Joseph, b. Kolinitzberg, Lower
Aastria, Oct. 23, 1794; d. Sept. 7, 1838, at

Mayence, where he had founded a music-school.
Violinist

;
comp, a scena f. violin and orch. for

Paganini; publ. easy .string-quartet.s (oj). 15), a
.sonata for the tl-string, trios and solos f. violin,

masses, a Requiem, male chouises, etc.

Panofka, Heinrich, 1). Breslau, Oct. 2, 1807

;

d. Florence, Nov. 18, 1887. Violinist, a pupil

of the cantors Stniuoh and Forster, at ten he
played in a concert, and from 1824-7 studied at

Vienna under Mayseder and Hoffmann ;
then

gave concerts, went to Munich in 1829, thence to

Berlin, and settled in Pari.s (1834), playing at

the Cons, concerts, and studying the art of sing-

ing and vocal instruction under Ikirdogni, with

whom lie founded, in 1842, an “Aoadt^mie de
chant,” which failed in competition with the

Prince of Mosjtkva’s “ Soc. de concerts.” laved
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1844-52 at London, becoming famous as a sing-

ing-teacher
;
was also Lumley’s asst.-cond. at H.

M.’s Th. in 1S47, during Jenny Lind’s appear-

ances
;

returned to

Paris, 1852 ;
settled

in Florence, 1866.

—He wrote consid-

erable violin-music

during his virtuoso-

period (variations,

rondos, a sonata,

studies, charact.
pieces, duos con-
certantsw. pf.), and
transl. Baillot’s
Method f. Violin in-

to German
; but his

instructive vocal
works are more im-
portant: “The Practical Singing Tutor;”
“L’artde chanter” (op. 81); an “Abece'daiie
vocal ”

;
“24 Vocalises progressives ” (op 85) ;

“12 Vocalises d’artiste” (op. 86); “Erholung
und Studiura” (op. 87); “86 nouveaux exer-

cices” (op, SS) ;
“ 12 Vocalises pour contralto”

(op. 89) ;
“ 12 Vokalisen fur Bass " (op. 90).

Panseron, Augnste-MathieU) b. Paris,

Apr. 26, 1796 ; d. there July 29, 1859. His fa-

ther, who instru-

mented manyoperas
for Gr^tiy, taught
him until he entered
the Paris Cons, in

1804
f

studied

under Gossec, Le-
vasseur, and Bertini,

winning the Grand
prix de Rome in

1813 with his can-
tata He rininie.
After study in Bo-
logna (with Mattei),

Rome, Naples,
Vienna (Salieri),
and Munich, he
returned to Paris in 1S18, taught singing, was
accompanist at the Opdra-Comique, and prod. 3
l-act operas

;
became prof, of solfeggio at the

Cons, in 1826, prof, of vocalisation in 1831, and
prof, of singing in 1836. From 1825-40 he
brought out some 200 charming romances

;
he

also comp, church-music (2 masses f. 3 soprani,

and motets a 3-4, “ Mois de Marie,” were publ.),

etc,
;
but attained real eminence as a vocal teacher

and as a writer of instructive works on singing

:

“ABC musical ” (solfeggi written for his

daughter, aged 8) ; “Solfiges d'artiste” (50
solfeggi w. change of clefs)

; 36 do., of advanced
difficulty ;

“ Solf^e d’ensemble i 2, 3 et 4 voix,”

3 books
,
“ Solfige du pianiste ”

;
“ Solf^ge ‘du

violoniste,” “ Mfihode de vocalisation,” followed
by a “ M^thode complete de vocalisation” in

three books, and another series of special studies

and exercises for the different voices and grades

of difficulty ;
also a “ Traitd de Pharmonic pra-

tique et de modulation.”

Paoluc'ci, Giuseppe, b. Siena, 1727; d.

1777 as tnaestro of the Assisi Monastery Pupil

of Padri Martini. — Publ. “Preces piae” f.

double choir (1767) ;
and “Arte pratica di con-

trappunto dimostrato con escmpj di vari autori
”

(3vol.s; 1765-72).

Pa'pe, Johann Heinrich, b. Sarstedt, n

Hanover, July i, 17S9 ; d. Paris, Feb. 2, 1S75.

A piano-maker ;
worked 1811-15 for Pleyel 111

Paris, later for himself. He built an 8-octave

piano ;
introduced padded hammers

, and in-

vented (?) overstringing.

Papier, Louis, b. Leipzig, Feb. 26, 1829;

d. there Feb. 13, 1878 ;
org. at the Thonias-

kirche from 1869 ;
singing-teacher in public-

schools. Publ. pieces f. org. and pf.
;

also

songs.

Papier, Rosa, b. Baden, n. Vienna, 1858.

Fine mezzo-soprano ;
eng. at the Imp. Opera,

Vienna. Married Dr. llans Paumgaitner in

1S81.

Papillon de la Fert6, Intendant of the
“ menus plaisirs ” of Louis XVI. (1777)* Inspec-

tor of the “ 6cole royale de chant,” director of

the Opera, was guillotined in 1793*—His son

was Mus. Intendant-in-chief after tlie Restora-

tion (1814).

Pap'peritz, Benjamin Robert, b. Pirna,

Saxony, Dec. 4, 1826. Studied under Haupt-
mann, Richter, and Moscheles, at the Leipzig

Cons., where he became teacher of harmony
and counterpoint in 1851. From 1868-99 he
was also organist of the Nikolaikirche, then re-

tiring. Excellent instructor
;
“Royal Profes.sor”

in 1882. Publ. organ-music, choral works, and
songs.

Paque, Guillaume, 'cello-virtuoso, pupil of

Deraunck ; b. Brussels, July 24, 1825 ; d. Lon-
don, Mar. 2, 1876. Teacher in Barcelona C’ons.;

soloist at the Royal Th., Madrid
;
member of

the R. Orch., London, from 1863, and teacher

in Dr. Wylde's London Acad, of Mus.

ParadFes (or ParadFsi), Pietro Domenico,
dram. comp, and harpsichord-player

;
b. Naples,

1710; d. Venice, 1793. Pupil of Porpora;
brought out operas in Italy, went to Lontlou in

1847, and lived there many years as a harpsi-
chord-teacher.—Publ. “ 12 Sonate di gravicem-
balo” (London, 1746). Some pieces are in

Pauer’s “Old Ital. Masters"; many in MS. in

the Fitzwilliam Coll.

Paradis', Maria Theresia von, b. Vienna,
May 15, 1759; d. there Feb. i, 1824. Blind
from her fiftii year, she was taught by Richlcr
and Kozeluch (pf ), Salieri and Righini t'^ing-

ing), and Friberth and Abbd Vogler (comp.),
becoming an excellent pianist and organist;
played in Paris in 1784, and made a tour lo Lon-
don, Brussels, and German capitals in 1786. By
the aid of a system of notation invented by a

436
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jfncncl, she became a skilful composer, her chief

woiks bein'* a inelocliaina, Anatfin' itmi Han hits

(Vienna, 17^0 . operelLa, Dci SJiitltamiitiai

(17()2), the faiiy opeia Hniaiiio umi AInmi
(I*r.ij>ue, 1797), a luiieial cantata on the death of
Louis XVI. (1794)1 ^ pf.-liio, sonatas and var s

f. pf
,
son}»s, etc. In her last yeais she taught

singing and piano-playing.

Paradi'si. See Parahiios.

Pare'ja. See Kamos di 1‘arkja.

Parent, Charlotte-Franc^s-Hortense, b.

London, Mar 22,1837. Pianist, pujiil of Mnie.
Farrenc (Paris Cons., 1853-7), foundress of an
“ Kcole pi epaiatoiicaupiofossoiat” (pf.-teacheis’

seminal y) al Paris
;
aiilhoress of a l\lelhod f. pf.

(1872) with supplementary e.Kercises
;

etc.

Pare'pa-Ro'sa (///<• Parepa de Boyescu'),
Euphrosyne, famous .soprano; b. Kdinburgh,
May 7, 1836; ( 1 . London, Jan. 21, 187.^. Ifei

father was a native of lUieharest, her mother,
Elizabeth 'Seguin, was a well-known singer, un-
dertaking her daughter’s mus. eilucalion at first.

After the fathei’s death she was trained for the

stage ;
made her debut at t 6, as Amina, in Malta

;

then Si'iiig in Na[)lcs, (lenoa, Rome, Florence,

Madrid, and Lisbon, appealing in London as
Elvira in / Puvttani on May 21, 1857, She be-

came a great lavoritc there, singing fre<tuently in

opera and oratorio up to her American tour in

1865 with Carl Rosa, whom shemanietl on their

second American hmr in 1867, when they organ-
ized an o])era-coinpany, with “ Parepa” as lead-

ing latly, and gained great success. On her
third visit to America, in 1871, Parepa sang
with Santley and Waclitel in Italian opeia; re-

turned to England in 1873, intending to give
Ishcn^riu in English at Drury Lane the follow-

ing March; a project tlefealed hy l*urepa’s sudden
illness.—Her voice, sweet and powerful, had a
compass of 2j o<‘laves (to She was even
more successful in oratorio than in opera.

Parxsh-Alvars, Elias, noted player on and
comp, for tlie harp

;
1 >. 'reignmouth, Engl.,

Eel). 28, 1810; d. Vienna, Jan, 25, 18.^9. Of
Jewish parentage; pupil of Dizi, Laharre, and
Hoiihsa. 'Pours in Oermany, 1831, and Italy,

1834 \
concerts in Ltmdou i83()-7

; Oriental lour

1838 "42, succeeded by further toui-s in Oermany
and Italy, Settled in Vienna, 1847, as cham-
ber-hari)lst to the Emperor. Many fine works
for harp: Op. 62, Voyage d’lm harpist© en
Orient” ('Purkish, (Ireck, and other melodies
f. solo harp) ; op. 67, March f. Imrp

;
op. 8r,

concerto f, harp w. orch., in 0 min.; op, 98,
do. in E[) ;

op. qf, concertino f. 2 harps w.
orch.; fnnta»ia,s, romances, chanictcristic pieces,

transcriptions, etc., f. hari) w. orch, or pf.

Parisi'ni, Federico, b. Bologna, Doc. 4,

1825 ;
d. then^ Jan. 4, 1891. I’upil of Eabbri

at the Liceo Musicnle, Bologna, becoming
teacher of harmony, etc., in that inst., succeed-
ing Oaspari as librarian of the Acad. Eilanuo-

nica, of which lie was twice president. Wrote
theoretical ticatiseson clioral singing, haimony,
etc.; comp 5 well-ieceived operetta.s lor stu-

dents
;

and lectiued on mus. lestiietics and
history.

Parker, Henry, b. London, Aug. 4, 1S45.

1 ‘upil, in Leipzig Cons., of Klaidy, Moscheles,

and Richter
;

at Paris, of Lefort. Residing
(1S99) as a composer, singing-teacher, and cond.

in London.—Works Rom.-comic opera iVijii/w-

Mt’/‘/t’( London, 1S89); Jt'i usaiein^ f. bass solo and
chorus (Albeit Hall,* 1884) ;

gavottes, etc., f.

orch.; pf.-music
;
songs.—Wrote “

'Phe Voice,

its Production and Improvement, with Piactical

Exercises.”

Parker, Horatio William, b. Auburnd.de,
Mass., Sept. 15, 1S63 Pupil, in Boston, of

Emery (theory), J.
Oith (pf.), and Chad-
wick (comp.) Organ-
ist at 1 )edham and
Boston

;
studied in

Munich 1882-5 "with

Rhcinberger (org. and
comp.) and L. Abel
(conducting), bringing
out a cantata,

yVvyrtz;, in 1885. Re-
luming to America, he
became organist and
prof, of mu.sic at the

Cathedra I Schools,
Carden C’ity, J.. J.;

1886, 01 g. and choirmaster al St. Andrew’s,
Ilurlem

; 1888, do. al Ch. of the Holy 'Prinily,

Madison Av. In 1894 he was called tothechaii

of music at Yale Univ.—Works prod, in Mu-
nich; Cnntata A7//v Trojan; Psalm 23, 1 .

female eh., oigan, and harp; Romance f. eh.

and orch.; .symphony in C; Concert-overture

in K\)] “ Kegulus,” heroic overture.—Later

works : J)tT A\fr/nannenznj^\ f, male ch. end
orch. (1889); cantata The Holy Chihi ; motet
Adslant anf^doi itm thon ; op. 21, The KoboUly

f. eh, and orch. (1891); op. 26, IJaroUi llai-

f. do.; op. 29, overture to Count Robert

0/Pai ijf/ op. 30, oratorio J/ora now'ssiina ;

Worcester, Mass., 1897 ;
Eestival of

“
'Phe 3

Choirs,” Worcester, Engl., Sept. 14, 1899, cond.

by the composer)
;
op, 31, prize-cantata Dream

King (1893) ;
op. 40, Cohal Moh)\ f. bar, solo

and orch. (1893) ;
op, 43, Commencement Ode,

Yale CIniv., f. male voices (1895) ;
op. 43, om-

torio SL Christopher ;op. 45, prize-comp,

f. chorus a cappeUa (1898) ;
op. 46, “ A Northern

Ballad,” f, oich. (1B99) ;—chonwes f. female

voices ; anthems many .songs, sacred and secular

;

pf.-pieces
;
4set.s of organ-pieces (op. 17, 20,

28, 36), each comprising 4 numbers; a Collection

f. organ of 30 arr.s and transcriptions of master*

works
;
etc.

Parker, James Cutler Dunn, b. Boston,

Mass., June 2, 1828, Studied kiw in Boston
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1S48-51, and music in Leipzi^r i35 i--4 under

Moscheles and Plaidy (pf.), llauptmann (harm.),

and Richter and Rietz (comp.)- Has lived since

then in Boston and the suburban Brookline In

1863 he organized the “ Parker Club,” an ama-
teur vocal society

;
organist and choir-director

of Tnnity Ch. 1864-91, and for many years org.

of the Handel and Haydn Soc ;
was prof, at

the Boston Univ. College of Music, and is Ex-
aminer for the New Engl. Cons.—AVorksf soli,

ch., and orch.: “Redemption Hymn ”(1877);
cantata The Blmd King (1886); “St. John”;
The Life of Man (oratorio) ;

several church-

services, and other church-music. Translated

Richter’s “ Manual of Harmony publ. an orig-

inal “ Man. of Harm.” (iS55),and “ Theoretical

and Practical Harmony ” (1870).

Parratt, Sir Walter, b. Huddersfield, Feb.

ro, 1S41. At 7 sang regularly in church
;
at ten,

knew the “ Well-temp. Clavichord” by heart

;

at II, organist at Armitage Bridge, and passed

through successive similar positions to Magdalen
ColL, Oxford (1S72), and St. George’s Chapel,

Windsor (1892), succeeding Elvey. Mus. Bac.,

Oxon., 1873; organ-prof, at R C. M., 1883;
knighted in 1892 ;

Master of Music in Ord. to

the Queen, 1S93.—Works : Music to iEschylus’

Agamemnon and Orestes

;

Elegy to Patroclus

(1883) ;
anthems, songs, music f. organ and pf.

Contributor to Grove’s Dictionary.

Parry, John, 'Welsh bard ;
b, Ruabon, N.

Wales
;
d. as harper to Sir W. W. 'Wynne at

W3mnstay, Oct. 7, 17S2.—Publ. “ Antient Brit-

ish Music ...” (tunes of the Cambro-Britons,

1742) ;
“ Coll, of Antient Welsh Airs ...”

(1781) ;
“ Coll, of Welsh, English and Scotch

Airs ” (1761).

Parry, John (called “ Bardd Alaw,” master
of song), b. Denbigh, Feb, 18, 1776 ; d. London,
Apr. 8, 1851. Clarinettist in a band, then band-
master

;
teacher of flageolet

;
comp, to Vaux-

hall, 1809; cond. of “ Eisteddfodau ” in Wales
for years

;
was critic for the “ Morning Post,”

and treasurer of the R. Soc. of Musicians (1831-
49).—Works :

“ The Welsh Harper” (1839-48 ;

coll, of Welsh music, with historical introd.);

“Cambrian Harmony” (coll, of Welsh airs,

1810) ;
various other collections

; also much
original music (incid. music to several play^,
haip-sonatas, glees, songs, part-songs, etc.).

Parry, John Orlando, son of preceding;
pianist, harpist, and singer ; b. London, Jan. 3,
1810 ; d. E. Molesey, Feb. 20, 1879. Appeared
at the German Reed Entertainments 1860-9.
Wrote songs, comic and sentimental.

Parry, Joseph, b. Merthyr Tydvil, Wales,
May 21, 1841.^ The son of a laborer, and put
to work at lo in a puddling furnace ; his parents
emigrated to America, but he returned to Britain,
won Eisteddfod prizes for songs, and through
Brinley Richards^ influence entered the R. A.
M. in 1868, studying under Bennett, Garcia, and

Steggall. ^lus. Bac
,
Cambr., 1S71

; then app.

piof. of mubic at the Univ. Coll., Aber>’stwith
;

Mus. Doc
, 1878 ;

in

1888, Mus. Lecturer

at Univ. Coll, of S.

Wales, Cardiff. Also

F.R. A. M.—Works:
4 operas, JBlodwen^

187S ;
Arianwen, *

1890; Sylvia^ 1895;
King Arthur (fin-

ished 1897); the or-

atorios Emmanuel^
1880, and Saul of
Tarsus^ 1892 ;

the

cantatas The^ Trodi-
gal Son

^
Kebttchadnezzar^ and Cambria ; “ Dru-

ids* Chorus”; an orchestral ballade, ovcrtuics,

a string-quartet, pf.-music, anthems, songs.

Parry, Sir Charles Hubert Hastings, b.

Bournemouth, Engl., Feb. 27, 1848. While at

Eton, from 1S61,

he studied composi-
tion with G. Elvey

;

took part in the con-

certs of the Musical

Soc. as a pianist,

organist, vocalist, //

and composer. At
18, still a lad at

Eton, he took the

degree of Mu.s. Bac.

at Oxford, his ex-

ercise being a can-

tata, “ 0 Lord,
Thou hast cast us
out.” Entered Exeter Coll., Oxford, in 1867 I

was a founder of the “Univ. Mus, (Uub,” and
took the degree of M. A, in 1874. Here he be-
gan lo study music in earnest under Bennett
and Macfarren, also taking pf. -lessons of Dann-
reuther 1872-9, and a 2-montlis’ vacation-course
with Pierson at Stuttgart. II is public career a.s

a composer began with the prod, of an “ Inter-

mezzo religioso " f. strings at the Gloucester Fes-
tival of 1868 ; in 1880, his settings of scenes
from Shelley’s Unbound^ f. .soli, ch.,
and orch. (Glouc. Fest.), opened a series of
works on a large scale : The Symphony No. r,

in G (Birmingham, 1882), “The glories of our
blood and state” (Glouc., 1883), “Suite 1110-

deme,” in A min. (ibid., 1886), the oratorio
/««?'//// (Birm., 1888), Ode on St. Cedlia’s Day
(Leeds, 1889) L’Allegro ed il Pensiero.so (Nor-
wich, 1890), De profundis, f. sopr. .solo, 3 choirs,

and orch. (Hereford, 1891), omtorio (Glouc.,
189a), symphonic overture “to an unwritten
tragedy (Worcester, 1893), oratorio King Saul
(Birm , 1894), “Invocation to Music ” (Leeds,

1895), Magnificat, in Latin (Hereford, 1897);
also “ Blest Pair of Sirens” (1887) ; choral song
“The Lotos-eaters” (1892); mu.sic to Aristo-
phanes’ Birds (1883) and Frogs (1892), and to
Ifypatia (1893). In 1883 P. was app. Choragus
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of Oxfoicl Univ
;
in that year Cambridge con-

feiicd on him the hon. degree ol Mus. Doc., fol-

lowed by Oxlord (1884), and Dublin (rSyi). In
1894110 succeeded Sir (leorge (hove as Director

of the Royal College ol Music
;
iind was knighted

in 1898. r. is a distinguished lecturei and
writer; he coiilrihuLed mimeioiis excellent arti-

cles to drove’s 1 )ictionjirv, and liaspubl. “Stu-
dies of dreat Composers'* (iW.SO), “'rhe Ait of

Music” (1893 ;
enlarged as

“
'Phe Evolution of

the Art of Music,” 189(0, “ Summaiy of Mus.
History” (1893) ; etc — rul)!. compositions (incl

all noted above)
; 3 further symphonies (No. 2

in K, No. 3 in C, No. 4 in K min ) ;
oveiUire

“ diiillein de Cabestanh”; symphonic var.s

f. orch., in E min. (1897); a string-quintet;

a string-(iuartet ; a pf. -quartet
; 3 pf. -trios; a

sonata f. t>f. aiul *cello
;
a Kaiitaisie-Sonata, a

Partita, and .'i Sonata (all 3 f. pf. and violin)
;
12

Short Pieces f, pf. and violin, a pf.-concerto in

K# min., a Duo in E min. f. 2 pf.s, pf.-sonatas

in K and A, otlier pf. -music, a Fanta.sia and
Fugue f. organ, 4 sets of “English T^yrics,” 3
Odes of Anacreon, 6 Sliakespeaiian songs, other

songs, 20 part-songs, a Service in D, anthems,
etc.

Parsons, Albert Ross, b. Sandusky, O.,

Sept. If), 1847. Pupil j 8()3“6 of F. D. Ritter,

New York ; 1867-9,111 Leipzig Cons., of Mo-
sclielcs, Reinecke, Wenzel, and Papperitz (pf.),

and Richter aiul Paul (cpt. and fugue)
; later of

Tuusig, Kullak, Weitzmann and Wtterst at Ber-

lin. Settled in New York 1871, holding various

positions as organist, finally (since 1885) at the

Fifth Av, Presb. (’h. In 1889, I’res. of the

M.'P. N. A, 'rranslaletl Wagner’s “ Beethoven”
and O. Lessmaim’s “Liszt” into English;
editcil Kullak’s “ (’oniplete Works of diopin”;
etc. Comp, vocal (piartets, songs, etc,

Parsons, E. A., pianist, organist, teacher,

composer
;
since i8t;4, organist and choir-direc-

tor of the C'li, of the Divine Paternity, New
York.—Works ; For pf., a o<mcerto, a Alazurka-

Arubestiue, “ Legend of the Fountain,” 3 Im-
promptus, davotlo sicilicnuo, Valse styrienne,

Polka-tninseriplion, Pcnsce mignonne, a Ca-
price on “ Home, sweet home,” etc.—^\'^ocal.

The Con(iueror,” “ A Prince of I’eacc,” etc.

Pasch, Oskar, b. Fmnkfort-on-Oder, Mar.
28, 1844. Pupil of the K. Inst, for Cliurch-

nuwic and the Acad, for (Composition, Berlin,

winning the Michael Beer prize in 3874 with
I*salm 130 f. soli, ch., and ort'h.; “ Royal Mus.
Dir.” in 1884. He is an organist, and sing-

ing-teacher at schools, in Berlin,—W<)rk.s : A
.symphony ; vaudevilles ;

oratorios, motets,

psalms, etc* 1

Pascue'ei, Giovaxmi Cesare, b. Rome,
Feb. 28, 3841. C’omposer of comic operas and
many operettas in Roman dialect

;
also 2 orato-

rio.s, other church-music, songs, etc.

Pasdeloup, Jules-^tienne, distinguished

conductor
;
b. I^aris, Sept. 15, 1819 ;

tl. Fon-

tainebleau, Aug. 13, 1887. Pf. -pupil, at the

Conservatoire, of Laurent and Zimmerman

;

1841, i t^pdtiteur oi a solfeggio-class; 1847-50,
teacher of a pf.-class, which he gave up to or-

ganize the celebrated symphony-concerts of the

“Socictc dcB jeunes clevcs du Cons.” (1851),

developing (1861) into the “ Concerts populaires

de musuiue classique ” at the “ Cirque d’hiver,”

a pioneer series of good cheap popular concerts

which wcic a success from the start. Not only
classic music, but the best modem French and
foieign authors, had a hearing. P. also taught
a vocal ensemble-class at the Cons., 1855-68,
and likewise cond. a .section of theOrpheWs for

a time
;
he unsuccessfully attempted the direc-

tion of the Th.-Lyrique, 1868-9, popu-
lar concerts gradually lost ground in competition
with Colonnc and T.amoiireux, ceasing in 1884.
A grand popular mus. festival at the 'I’rocadero,

instituted for his benefit, netted him nearly

T(X),ooo francs.

Pashaloff, Victor Nikandrovitch, vey
popular Russian song-composer; b. SaralolT,

Apr. 18, 1841 ;
d. Kasun, Feb. 28, 1885.

Pasmore, Henry Bickford, b. Jackson,
Wls., June 27, 1857. Pupil of J. P. Morgan
(oigan and harm.) ; in I.eipzig, 1882, of Jada.s-

sohn, Reinecke, and Frau Ungcr- 11aupt (voice);

further vocaLstudies at London under W. Shake-
speare and R. II. Cummings. Settled in San
Francisco

;
organist of St. John’s Episc. Ch.,

and pn)L of singing at the Univ. of the Pacific,

San Jose.—Works* “Conclave” march, and
“ Miles Standlsh ” overture, f. orch.; suite f.' or-

gan and string-orch.
;
a Tarentclle f. pf.; masses,

part-songs, and songs.

Pasqua^li, Nicolo, Hal. comp, at Edinburgh
T740-57, when he died.—Publ.

“
'Phorough-

buss made easy” (i757); “Dirge on Romeo and
Juliet”; 12 overtures f. horns; 2 .sets of violin-

sonatas w. bass, and T .set f. 2 vln.s, via., and
continiio.

Pasqu^, Ernst, b. Cologne, Sept. 3, 1821

;

d. Alsbacli, Mar. 20, 1892, Baritone singer,

pupil of J^iris Cons. ; debut Mayence, 1844

;

sang at Darmstadt till 1855; openitic stage-

manager at Weimar 1856-72
;
thealrc-dircclor at

Darmstadt till 1874, llien pensioned.—Wrote
opera-books (“Otto der Schfttz,” “ Melmsine,”

“Van Dyck,” etc.); a “ (Jeschichledes Theaters

zu Darmstadt 1559-1710” (1852), “Frankfurter
Mustk- und Tlieaterge-scUichto ” (1872), “Aus
dem Reich der Tone,” novels, etc.

PasquFni, Bernardo, b. Massa di Valdine-

vole, Tuscany, Dec, 8, 1637 ; d. Rome, Nov.

22, 1710. Famou.s organist; pupil in Rome of

Vittori and Cesti. Long the organist of S.

Maria Muggioro; chamber-musician to Prince

CJiambattisla Borghese. Dunmte and Oasparini

were hi.s pupils.—Works ; 2 operas, an oratorio,

etc.; cla^cnorcl-pieces wore publ. in “ Toccates

et suites pour le clavecin de MM, Pasquini,
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Paglietti et Gaspard de Kerle ” (Paris, 1704) I ^

sonata is in Pauer’s “ Old Ital Composers.”

Pa'sta Negri), Giuditta, celebrated

soprano stage-singer ; b Como, Apr. g, 179S »'

d. at her villa on Lake Como, April i, 1865.

At first a pupil of Asioli at Milan Cons., she

sang without success, after her debut in 1S15, in

Italy, London, and Paris
;
returned to Italy for

further serious study under Scappa, and reap-

peared at Paris in 1822 as a vocal phenomenon
;

the compass of her voice was from a to

and in power, dramatic intensity, and truth of

expression she had then no ri\’al, though her

voice, even in her best days, was not perfectly

equalized. In 1S29 she had acquired a fortune

in London and Paris, and sang but little there-

after (in London 1S37 and 1S50 ;
in St. Peters-

burg 1840 ;
etc.), as her singing rapidly deterio-

rated. For the Pasta, Bellini wrote Za Sonna7n-

buhl and Korma^ Donizetti his Anna Bolena^

Pacini his Xiohe

;

she excelled in the leading

roles of the Italian operas then in vogue.

Pastou, fitienne-Jean-Baptiste, b. Vigan,

Card, France, May 26, 1784; d. Temes, n.

Paris, Oct. 8, 1851. Founded a singing-school at

Paris in iSig
;

publ. a method for ensemble-

singing, “ficole de la lyre harmonique,** and
was made prof, at the Cons, in 1836,

Patey, Janet Monach, n^e Wh3rtock, alto

singer in oratorio and concert
;
b. London, May

I, 1S42 ; d. Sheffield, Feb. 28, 1894. Pupil of

J. Wass, Pinsuti, and Mrs. Sims Reeves. She
sang at the festivals in Worcester (1S66

;
in this

year she mamed John Patey, the bass vocalist),

Birmingham (1867), Norwich (i86g), and Leeds
(1S74)

;
American tour, 1871 (sang in Elijah at

New York, Oct. 31) ;
in Paris, 1875 ;

Australian

tour, 1890. After Mme. Sainton-Dolby’s retire-

ment in 1870, she was considered the foremost
English contralto, singing at all the principal

concerts and the great festival competitions.

Paton, Mary Ann, [Mrs. Wood,] soprano
stage-singer; b. Edinburgh, Oct., 1S02

;
d. Bu-

cliffe Hall, n. Wakefield, July 21, 18C4, Of
mus. family, she sang in concerts as a child of 8 ;

after further appearances at London, (whither
the family had removed,) in 1811, she retired

temporarily to complete her education (under
what teachers does not appear), and in 1S20-21
sang at Bath. In 1823 she appeared as Susanna
in Figaro at Covent Garden

;
and till her retire-

ment in 1844 was a prominent figure on the
English dramatic and concert-stage. She created
the rfile of Rezia in Weber’s Oheron (Drury Lane,
Apr. 12, 1826), Married Jos. Wood, the tenor,

in 1831. Toured the United States 1834-6.

Pat'ti, Carlotta, b. Florence, 1840; d. Paris,

June 27, 1889. Her father, Salvatore P., a
tenor singer, and her mother, Caterina, n^e
Chiesa, a stage-soprano, were her first teachers
in singing

;
she had piano-lessons with Henri

Herz, at Paris. Her early youth was spent in

New York. Lameness prevented success on the

stage, but she was more fortunate as^ a conccM l-

singer, making her debut in New Voik, 3S61,

followed by an American tour with the im-

presario Ullmann. lleie, and in Europe, she

became a favorite on the concert-stage, more
especially as a coloratura \ocalist of exquisite

technique united with great sentiment. In 1871

she married the violoncellist Demunck, w’ith

whom her artistic tours weie continued.

Pat'ti, Adelina (Adela Juana Maria), sis-

ter of Carlotta, and one of the greatest singers

of the century in coloratura loles, both in opera

and concert ; b. Madrid, Feb. 10, 1843. Taught
at first by her parents, and later by hlax Stra-

kosch(the husband of her susler Amelia), her de-

but was made at New ^'ork on Nov. 24, 1S59,

as Lucia (under the stage-name of “the little Flo-

rinda ”). In London she first appeared in Iai Sou-

iianibida on May 14, 1861, at Covent Gaiden,
her success rivalling that of the Cliisi

;
her Pari-

sian debut was in the same lole, at the Th.
Italien, on Nov. 19, 1862. Here she married
the Marquis deCaux in 1S6S. She sang lor the

first time in Italy at La Scala, Milan, Nov, 3,

1877, Violetta in Tiaviaia being the role se-

lected. She has sung in all the chief towns of

Europe, and has everywhere been received with
enthusiasm. Her voice is of wide compass, and
matchless sweetness

;
i\ondcrfully flexible, and

perfectly even throughout. She now (1899)
appears only in concerts, and but rarely, resid-

ing for the greater part of the year at her villa

Craig y nos, in \Yalcs, ITcr second husband,
the tenor Nicolini, died in 1898 ;

slic niarriccl

a Swedish nobleman, Baron Cederstrdni, in 1899.

Pat'tison, John Nelson, b. Niagara Falls,

N. Y., Oct. 22, 1845. Pf -pupil of Liszt, 'I'hal-

berg, Henselt, and von lUiIow ; st. Iiarinony

with Ilaupt at Berlin. In the United States he
is well known as a .successful concert-pianist, and
has made tours with Parepa-Rosa, Kellogg, Al-

bani, Lucca, and others.—Woiks: “Niagara”
symphony f. orch. and military band

;
concert-

overture
;
a romantic concerto-fantasia f

.
pf . and

orch.; many compositions f. pf. .solo (ovei 200 in

all),

Pat'zold, Hermann, b. Neiidorf, Silesia,

Aug. 15, 1S22
;
d. Feb. 6, 1861, al Kdnigsberg,

as cond. of the Sin^akndemie, Wrote music to

K&thchen von Iletlhronn

;

also pf.-pieces and
vocal numbers.

Pau'er, Ernst, b. Vienna, Dec. sr, 1826.
Pupil of Theodor Dirzka until 1839 ; 1839-44,
of W. A. Mozart, Jr. (pf.), and SeclUer (comp.);

1845-7, of Fr. Lachner, Munich. 1847-51, dir.

of the mus. societie.s at M^yence
; visited Lon-

don, and played at the Philharm. and Mus. Union
Concerts, and settled in London, 1851. Suc-
ceeded C. Potter as prof, at the R. A. M. in

1859 ;
in 1861, began his historical performances

of clavecin- and pf.-music in chronological order

(3 series) ; in 1862, juror of the Internal. Exhib.
for Austria and Germany, writing the official
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repoit for the (lerman governments. 1SO7,

principal pi of. at the Nat. 'rraining School
,

1SS3, do. at the K C M. (resigned 1896). In
1S7S, member of the Hoard of Mus. Studies at

Cambridge Univ., and Examiner in 1S79. He
was app. pianist to the Austrian com I in 1S66;
many other high distinctions have been conferred
upon him. Ilis lectures (from 1870) on the his-

tory of pf.-music liave received conspicuous ap-
piobation

;
his publications of classic music for

harpsichord and pianoforte are interesting and
valuable — Piibl. Primeis on “ The Art of Pf.-

pla3’ing,” “ Mus Eorms,” and “The Heautiful

in Music” (all jmpular)
;
“ Alte Claviermusik,”

12 books, and “ Alte Meister,” 65 numbers, con-

tain clavier-woiks of old English, Italian, French,
and (lerman masters; “Old Engl. Composers
for the Virginals and Ifarpsichord,” “Old
French C.omposeis,” “ Old ( leiman (Jomposeis,”

“Old Italian Composers,” etc., etc.—Educa-
tional • “ The New Clnidus ad I’arnassuni ”froo
selected .studies); “Classical Companion " (roo

pieces); “Celebrated Concert-studies” (50);
“ Culture of the Left Hand ” (4 books). He has
also publ. many original studies and educational

pieces for piano, a (luintet f. pf. and wind, a
violin-sonata, a ’cello-sonata, solo sonatas f. pf.,

characteristic pieces, etc.; and excellent ar-

rangements of neetlioven’s tind Schumann’s
symphonies, for solo pf., 4 and 8 hands; 42
overtures; and Mendel.s.sohn’H orch.l works ^
and 8 hands).

Pauper, Max, .son of the preceding
;
dLstin-

guished pianist ami teacher; b. London, ()ct.

31, iHf)(). Pupil of his father till 1H81
; then

of V. Lachner at Karlsruhe (theory) till 1885;
made conceit-tours, settled in London, and in

1887 was calleil to the Cologne C.oius. as pf.-

prof. In 1893, chamber-virtuoso to the (Sraiul

Duke of Hesse. Since 1897, Pnickner’s .succes-

.sor as prof, at Stuttgart Cons., with title of
“ Professor” (r898) from the King of WUrttem-
berg. Has publ, pf-picces, and arr.s of Mo-
zart’s and Haydn’s .symphonies for 2 and 4 hands.

Paul, Oscar, b, Freiwahlau, Apr. 8, 1836 ;

d. Leipzig, Apr. 18, 1898. Student of theology

at I^eipzig Univ., 1858, but cho.se mu.sic fora
profession, studying at Hie Cons., with private

lessons from Plaidy (nf.), and Hauptmann and
Richter (theory). After taking the degree of

JDr. phiL in 1860, he lived in (’ologne and
elsewhere, and in iHfjf) (pud Hied as lecturer at

Leipzig Univ, with the treatise “Die ab.soUite

Ilarmonik der Clrieclicn” (Leipzig, 1866).

Teacher in the Cons,, 18(19 ; after publishing

his translation of Hoctiiis’ “ De Musica,” 1872,

he was app. Prof, extraordinarius at the Univ,
A disciple of Ilauplmaim, he publ. the latter’s
“ Lehre von der Harmonik” (i8()8L of which
his own “ Lehrbuch dcr Harmonik’’ (tSSo) is a
practical exemplification (Engl, transl New
York, 1885). lie also wrote a “ (Jcschichte des
('laviers” (rSOc)), and was considered an expert

on (lucstions relative to pianoforte-making

(elected expert to the Imp. Patent Ollice, ller-

lin, 1S7S). At the Vienna E.\hibition of 11873,

he icpresented the (lerman Empire as juror and
rcimrter in the musical .section. His “Hand-
lexikon der Tonkunst ” was publ in 1S73. He
founded and edited 2 mus. periodicals, “ Die
Tonhalle” (1869), and after its decease “Das
musikalische Wochenblatt ” (1870), which he
edited 3 months.

Paumann, Conrad, born blind at Nurem-
berg, about 1410 ;

d. Munich, Jan, 25, 1473. Au-
thor of the oldest extant organ-book, “ Funda-
mentum oiganisandi,” containing exercises, pre-

ludes, and other pieces (not all ly P.)
;

it was
publ. by Arnold in Chrj'sander’s “ Jahrbucher

”

(2nd year, 1867). Arnold also publ. some other
compositions (MSS. at Wemigcioile)

; the MS.
of a 3-part song, “ Weiblich Figur,” is in the
“Munchener I.iederbucli organ-.studies in

MS. are in the Munich Library.

Paumgartner, Dr. Hans, d. Vienna, ^fay

23, 1896, aged 52. Fine pianist; comp.; cho-
rusmaster at the Court Opera. I'or 20 yeans the
mus critic for the “ Kalseil. Wiener Zeitung.”
Married Rosa Papier in 1S81.—Works: Cham-
bci-music, many songs, interesting pf.-pieces.

Paur, Emil, noted conductor
;
b. Czernowitz,

Bukovina, Aug. 29, 1855. 'I'aught by his lather,

at 8 he played the vio-

lin and piano in pub-
lic

;
in 1 866 he eiitcM'cd

the Vienna Cons.,
studying under I lessoll

(comp,), and Hellines-

berger (vln.). Among
his fellow-pupils weic
Niklsch, Moltl, and
Eugene (Inienberg.

In 1870, after gratlu-

afing with first prizes,

he joined the court

opera-orch. as first vio-

lin and asst. -soloist.

Pecanie Kapeltm. at

Ka.ssel (1876), Kbnig.sberg, and i.st court AV
pvlim, and contl. of the Suliscripliou Concerts at

Mannheim (1880) ;
KapcUm, at lycitizig City Th.,

1891 ; and from 1893-8 of the Poston (Mass.)

Symphony Orch., succeeding Nikisch. In 18^8
he was elected cond. of the New York Phil-

harm. Concerts by a vote of 55 to 5, .succeeding

Anton Seidl, In i8(m he succeeded DvoMk as

Director of the Nat.l Cons., N. Y.—Works : A
violin-concerto

;
8tring-<iuartet

;
violin-sonata

;

pf.-picces
;
songs,—His wife,

Paur, Marie, mie BUrger, b. Clengenbnch in

the lUack Forest, i86a ;
d. New York, Apr, 27,

1899 ;
a pupil of Stuttgart Cons. (Lel>ert, Pruck-

ner), finishing pf. -study under r^escheltzky and
Ks.sipoiT at Vienna. Was an excellent pianist,

cultivating modern romanticism by preference.
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Pau'wels, Jean Engelbert, b. Brusbcls,

Nov. 26, 176S
;
d. there June 3, 1S04. Violinist,

pupil of Le Sueur at Paris, where he played in

the Ital. Opera , 1790-1, KapcUm. at Strass-

burg
; then soloist at the Brussels opera, becom-

ing cond. in 1794 He founded a series of con-

certs remarkable for technical precision. Prod.

3 operas at Brussels. Publ. a violin-concerto, a

horn-concerto, 3 stnng-quartets, 6 violin-duets,

etc.

Pave'si, Stefano, prolific opera-comp ;
b.

Casaletto Vaprio (Crema), Jan. 22, 1779 ;
d.

Crema, July 2S, 1S50, as maestro at the cathe-

dral (from iSiS). For 6 months in each year

from I S26-30 he also acted as cond. in the
“ Teatro di Corte ” at Venice. Among his 60-

odd operas, Ser Marcantomo (Milan, 1810) was
thought the best. Also comp, much sacred mu-
sic, symphonies, etc —Biography by Sanseverino

(Milan : Ricordi).

Pa'yer, Hieronymus, b. Meidling, n. Vi-

enna, Feb. 15, 17S7; d. \Viedburg, n. Vienna,

Sept
, 1845. Chiefly self-taught, he was organ-

ist at Wiedburg, Kafellm, at the Th. an der

Wien, Vienna, and cond. at Amsterdam in 1824,

settling in Pans 1S25 as teacher of voice and
piano, from iS31-2 also conducting the newly
founded German Opeia. 1832-8, KapeUm. at

the Josephstadt Th., Vienna. He prod, operas

and operettas in Amsterdam, Paris, and Vienna
;

comp, masses, motets, chamber-music, pf.-

pieces
;
concertos and fugues f. organ

;
etc.

Peace, Albert Lister, fine organist
;
b. Hud-

dersfield, Engl., Jan, 26, 1844. Precocious

pupil of Henry Horn and H. Parratt, he became
at 9 organist of Hoimfirth Parish Ch.; 1865,

org. of Trinity Congr. Ch., Glasgow; 1870,

to the Univ. of Glasgow, in that year graduat-

ing Mus. Bac., Oxon., and Mus. Doc. in 1875.

In 1873, organist of Glasgow Cathedral
; and in

1897 succeeded Best as org. of St. George’s
Hall, Liverpool, the highest position in the

kingdom.—Works: Psalm 138, f. soli, ch., and
orch. ; cantata Sf. John the Baptists church-
services ; anthems

;
organ-music [Sonata da

camera No. i (D min.)? No. 2 (C min.). No. 3
(G min ) ;

Concert-fantasia on wScotch melodies

;

Fantasia in
;
two Andantes]

;
etc.

Pearce, Stephen Austen, b. London, Engl.,
Nov. 7, 1836, Pupil of J. L. Hopkins

;
grad-

uate of Oxford Univ. (^Ius. Bac., 1859; Mus.
Doc., 1864). Visited the United States and
Canada in 1864 ;

became organist and mus, dir.

of 2 London churches
; returned to America in

1S72, and was app. instructor of vocal music at

Columbia College, New York, lecturer on har-
mony, etc,, at the Gen. Theol. Seminary, on
“Music of all nations’* at the Peabody Inst.,

Baltimore, and on classical orch.l music at Johns
Hopkins Univ. Organist of the Collegiate
Church, Fifth Av. and 48th St., New York,
1879-85. Contributor to the “Encyclopaedia
Americana,” and to “ TheN. Y. Evening Post,”

“The Mus. Courier,” and other peiioclicals

Has given many recitals (pf. and org ) At

present (1899^ li\ing m New Voik.—\\oiks*

3-act opera, hellc *4mei icame ; a ehildicn’s

opera; dram, oratorio, Celestial and a

church-cantata. The T^alm op Trane (the last

2 in stnet fugal style, f. soli, 8-p. ch., full orch ,

and org.; perf. at Oxford Univ.) ; overture in E
min. (Crj'stal Palace); orch I

“ Allegro agitato
”

in I) min (Thomas Orch.)
;
several char. pcs. f,

pL, vocal trio in canon-form, “ Bright be thy

dreams", songs
,

“ Diclionar)' of Mus. Terms”
in 21 languages (New York)

;
complete eel s of

celebrated pf -methods ;
etc

Pearsall, Robert Lucas de, English comp
;

b. Clifton, Mar. 14, 1795 ;
d. Aug. 5, 1856, at

Schloss Wartensee, Lake of Constance, where* he
had resided since 1832. Piacti.scd law till 1S25

;

then studied composition under Pannyat May-
ence. In London, 1829; Kailsnihc, 1830.

—

Publ. Madrigals a 4-8 (London, 1S40)
;

8 Glees

and Madr.s (1863) , 24 Choi.al Songs (1863 ; ed.

by Hiillah)
;

a Catholic Hymn-book (1K63);

part-songs a 4 (“Sir Patrick Spens,” a 10);

“Essay on Con.sccutivc Fifths and Octaves in

Counterpoint" (I^ondon, no date)
; etc.

Pearson. See Pikrson.

Pease, Alfred Humphries, b. Cleveland,

Ohio, May 6, 1S3S
;
d. St. Louis, AFo., July 13,

1882. Pupil for 3 years, at P>eilin, of Th. K.ul-

lak and v. Bulow (pf.), WUeist (comp.), and Wie-
precht (instrumentation)

;
visited the United

States, studied 3 years longer in Germany, and
made long pianistic lours to chief Amcr. cities.

—Works (f. orch.
;
perf. by Tliomas ( )rcli.) : A

pf.-concerto
;

Reverie and Andante
; Andante

and Scherzo
;
Romance ;—also many pieces and

arr.s, etc., f. pf.; and songs.

PedrelK, Felipe, eminent contemporary
Spanish musician and writer ; b. about 1S35

;

living in Madrid. Chief editor of the Baicelona
“ Illu.slraoion ”

;
critic for the “ Diario ”

; has
publ. a valuable “ Diccionario Tecnico de la Mii-
sica” (Barcelona, 1894; pp. xix and 529); an
important compilation, “ Ilispania schola nm-
sica sacra. Opera varia saccul. XV, XVI, XVIl
et XVIII " (1894 ? ) ; a Span, truiisl. of Richter’s
“Harmony”; a study in folk-lore, “ Miisicos
andnimos "

;
and an essay “ rornucstra im’isica

"

(his chief aim is the establishment of a Spanish
national school of music ;

—“every country should
establ. its system of music on the basis of na-
tional song ").—Compositions: 2 operas, AV t//ti~

mo Ahemerrajo^ and Qtiasimofio; tx drum, trilogy,

Bos Tirineos ; a symphonic “ Scene ”
;
a mass

;

songs, etc. In 1894 P. was app. prof, of AFiis.

History and ^Esthetics at the Royal Cons.,
Madrid.

Pedrot'ti, Carlo, b Verona, Nov. ta, 1817;
committed suicide there, Oct. i6, 1S93, by
drowning in the Adige, Pupil of Dom. P'oroni

;

the great success of his first opera, Una, caused
his appointment as cond. of the Hal, Th. at
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Amsterdam. Returned T84O to Verona. 1S68,

Dir. of the Cons at 'ruiin, and cond. at the
Roy.il 'rii.; cstabl. and cond. the eminently suc-

cessful popular conceits at 'I’urin. 1882, Dir, of

the Liceo Rossini, Pesaro, holding this position

till shortly before death —Operas: Liua and
Clara del Mainland (Verona, 1840) ;

Mathilde
(Amsterdam, 18.^) ;

La Fi^ha del arciere (ibid.,

1844); Romeadi MonJoft (Verona, 1846); Fto~
7’ina (ib., 1851); II ParnutJnere della ref^^^enza

(ib., 1852) ;
Gelmina^ 0 tol fnoco non si uherza

(Milan, [853) ; Genovejfa del Rrahante (Milan,
T«a Scala, 1854) ;

Tutti in maschera (Verona,
1S56

;
Paris, as Le^ Mast/nes, Tli. Athence,

i86(;) ;
Isabella d'Arra^^ona (Turin, 1859) ;

La
Guerra in giiattfo (Milan, 186 1) ;

Mazeppa (I5o-

logna, 1S61)
;
Marion Delorme (Trieste, 1865);

II Favorito ('I'lirin, 1870) ;
Olema la schiava

(Modena, 1872).—Also church-music (a Salve

Regina), romances, etc.

Pcllegri'ni, Felice, bass<j buffo
;

b. Turin,

1774 ;
d. Paris, Sept, 20, 1832. Stage-singer in

Italy, then (1826-9) at London
; from 1829,

prof, of singing at Paris Cons.— Publ. solfeggi,

lerzeLs, ducts, etc.

Pellegri'ni, Giulio, basso scrio; b, Milan,

Jan. t, 1806; d. Munich, July 12, 1858, after

long engagement jit the Couit < )pcru. lie stud-

ied in Milan Cons.

Pelletan, Fanny, b. Paris (?), 1830 ;
d. there

1876. D.'iughter ol a French army-surgeon
;

pupil of Ihizille (pf.) and b. J )amcke (theory).

An enthusiiuslic and thoroughly trained amateur,

she was inspired by llerlioz’s essay on “ f^es

grote.s<iues de la musitpie” (1859) to institute an
al).solutely oonect edition of (1 hick’s openus ; with
Damcke’s cdittmal aid she publ., at great ex-

pense, the 2 “ Iphigenics”
;

also, with Saiiit-

Saiins, Aleesle, Death interrupted her unfin-

ished task.

Pem'baur, Joseph, b. Inn.sbruck, May 23,
t848. lie gave up a university-course to study
at the Vienna Ckms., later at the Munich R. Sch.

of Music (Huonumici, I ley, WUllncr, Rhcin-
berger). Since 1875, Dir. and headmaster in

the Innsbruck Music-Scdiool.—Works : Milsscs
;

Gott der WeltensehbpJ'ery f. male ch, and orch,;

Die Wettertanne^ f. do.
;

IHlder mis deni Lehen
Wallhers von der J\i^lweide^ f. soli, mixed ch.,

and orch.; part-songs; songs (popular)
;
sym-

phony “ InTiml”; teclinical studies f, pf.; fm-
prowusatn f. organ; c.s.sny “ Oberdas Dirigiren.'*

In 1898 he prod, the opera /d^i^eunerleben^ in 3
acts with Prologue (May 2; v. .succ.),

Pefia y Goni, Antonio, comp., writer, and
critic

;
b. San Sebastian, Spain, 1846 ;

d. Madrid,
Nov. 13, 1896. Pupil of Munterola ; friend of
Wagner and Gounod, Mus, critic for over 30
years of the Madrid “ Impurcial” ; a successful

champion of Wagner and of advanced ideas in

music. Wrote a “ History of Opem in Spain.”
('omn. the Ilasciuc national hymn “Viva Iler-

naiii

;

a mass
;
pf.-music, etc,

Penfield, Smith Newell, b. Obcrlin, Ohio,

Apr. 4, 1837. Pupil of jas. Flint in New Vork,

of Mohcliclcs, Rcineckc, Phiidy and I\ipperitz

(pf.), Richter (org.), and Hauptmann (theoiy),

at Leipzig. Founder, at Savannah, Ga., of the

Cons, and the Mozart ('lub
;
also of the “Arion

”

Cons., llrooklyn, N. V. Since 18S2 in New
York; 1884, Mus. Doc. of the Univ. of the

City of N. Y. ;
18S5, pres, of the M. T. N. A.

Organist of the llroadway Tabernacle.—Works:
Psalm tS, f. soli, ch., and orch.; overture

,
string-

quintet
;
anthem

;
pf.-mu.sic

;
.songs,

Pen'na, Lorenzo, b. Bologna, 1G13
;

d.

Imola, Oct. 20, 1693. Maestro at the Carmelite

Monastery, Parma
,
later at Imola C'ath — Publ.

2 books of masses a 4, w. insti .s rt'// ///>. (166?,

1670); 2 books of Psalms ditto; “ Psalmi per

tiitlo I’anno . . . ”, w. a fau-^bourdon Mass,

Antiphones, and Litanies (1669) ;
and treatises :

“Li primi albori mu.sicali per li principianti

della masica figurata ...” (1656); “Albori
musicali per li studiosi della mus. fig.” (1678)

,

“ Direttorio del canto fermo” (1689).

Pen'tenrieder, Franz Xaver, b. Kaufbeu-
ren, Havana, Feb. 6, 1813 ;

Munich, July 17,

1867. Pupil of Kalchcr and Siunz
;
became

court choriismasterat the court opera,

com! oiganist, and choirmaster at St. Ludwig’s.
—Works : 2 operas, Die NachtattfPalitzzi (pei f.

tluoughout Germany), and Das Ilaits ist tin ver^

haltfen (f^cipzig, 1846) ;
masses, cantatas, and

motets.

Pe'pusch fpa-l, John Christopher [Johann
Christoph], b. Berlin, 1667 ;

d. f.ondon, July

20, 1753, For a year he was taught by Klin-

genberg (theory), and Gro.sse (organ), but was
obligetl to complete his mus. education bj private

.study. He had a po.sition at the Pmssian court

1C81-97; then went to Holland, and ihcmcc

(1700) to London, joining the Drury Lane orch.

as violini.st, later as cembalist and compo.ser

;

from 1707 adapting Italian airs to English operas,

adding tecitatives and songs. In 1710 he founded
(with Needier, Gales, Galliard, and others) the

“Aciidemy of Antient Music,” famous for the

revival of iCth-centuiy compositions (P. w’us

deeply versed in mus, lore)
; 1713, org. and

comp, to the Duke of C'liandos, preceding Iliin-

del; 1713, Mu.s. Doc., Oxon. ; for many years

director of Lincoln’s Inn Theatre, for which he
wrote the masques Venus and Adonis (1715),

Apollo and Daphne (1716), 77ie Death of Dido

(1716), 7'he Union if the three Sister^arIs

and music to the ballad-opera.s Plie Peg^ars
Opera [Gay], Pollv^ and Phe IVeddinjf, In 1734
his .scheme for founding a college in the Ber-

muda.s with Dr. Berkeley was fnistnilcd by
shipwreck. In 1730 a fortune of 10,000

brought him by marriage with the singer Mar-

f
ucriio de f fipine, rendered him independent.

'rom 1737 till death he was organist of ihefihar-

terliouse. P, was a learned, though conservative,

musician, and a high authority in 1^'ngland be*
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fore Handel He publ. a “ Treatise on Har-

mony” (1731), the final attempt of the kind to

revive solmisation
;
an essay on the 3 genera of

the Greeks is in the “ Philosophical Transac-

tions” of 1746. His odes and cantatas, and the

concertos and sonatas for strings and vrind, are

of slight importance.

Per'abo, fJohann) Ernst, b. Wiesbaden,

Germany, Nov. 14, 1S45 ; the family removed

to New York in 1853. Pupil of his father

from the age of 5 ;
then, in Leipzig Cons.

(1862-5, 1S7S-9), of Moscheles and Wenzel
(pf.), Papperitz, Richterand Hauptmann (harm ),

and Reinecke (comp.). Returning to America

in 1S65, he gave concerts in the West, and at

lioston, 1866, established his reputation as a

concert-pianist. He has resided there till now
(1S99) as a well-known and influential teacher

(nearly r,ooo pupils, one of whom is Mm. H. II.

A. Beach) and pianist.—Works : Various ori-

ginal pf.-compositions (Moment musical, op. i

;

Scherzo, op, 2 ; Prelude, op. 3 ;
Waltz, op. 4

;

3 Studies, op. 9; Pensees, op ii ;
“Circum-

stance, or Fate of a Human Life,” op 13) ;
his

arrangements and transcriptions f. pf. include

the 1st movem. of Rubinstein's “Ocean” sym-
phony, ditto ofSchumann's unfinished s3nnphony,

ten selections from lohinihey and several of

Lowe's ballades.

Pere'ira,MarcosSoares, Portuguese comp.

;

b. Ciminha; d. Lisbon, Jan. 7, 1655.—Works:
A mass a 12, Te Deum a 12, Vesper-Psalms a

12, psalms a 8, motets, responses, etc.

Pere'ira, Domingos Nufles, b. Lisbon ;
d.

Camarate, n. Lisbon, ^lar. 29, 1729. Maestro
at Lisbon Cath.; comp. Requiems, Responses
S for Holy Week, villancicos, etc.

Perepelitzin, Polycarp de, Russian colonel

of hussars
;
b. Odessa, Dec. 14, 1818. Violin-

pupil of Lipinski
; a student of mus. history.,

—

Publ. a “Dictionary of Music*' (1884); “ Illus-

trated History of Music in Russia ” (1885-6)

;

“Album of Mus. History” (illustrations of

ancient and modern mus. instr.s.). —Instr.l

adaptations.

Pe'rez, Davide, b. Naples, of Spanish par-
ents, in 1711 ;

d. Lisbon, 1778. Pupil, at the
Cons, di Loreto, of A. Galli (violin), and Fr.
Mancini (cpt.). 1739, ^naestro at Palermo Cath.,
and in 174I brought out his first opera, SiroCy

re di Persiay at Naples. His first dram, work
was a mus. comedy, I Travestimenti amorosi
(Naples, 1740) ; then followed the o^^mL'Amor
pttore (2 weeks later), when he was app, 2nd
maestro of the court orch. at Palermo, remain-
ing there and bringing out operas until 1748.
He now lived the life of a travelling opera-
composer (at Naples, Vienna, Rome, etc.) till

1752, then receiving an appointment as maestro
at the court theatre, Lisbon. Among his 30
operas Siroe^ re di Persia^ and Demofoontey
rank high • he was contemporary with, and a
rival of, Joramelli.—Church-comp.s important;

Masses a 4 and 8, w. orch.; Miseicrc a 5,

bassoons obbligati and organ ;

“ MatLutiiii tic’

morti” (London, 1774) ,
etc.

Perfall', Karl, Freiheir von, b. Munich,

Jan. 29, 1 8 24. Law-student and government
ofiicial, but studied music 1S48-9 with Haupt-
mann at Leipzig, and became cond. of the

Munich Liedertajel in 1S50
,
founded the still

vigorous “ Oratorio Soc.” m 1854, conducting

it till 1S64, and composing fine songs, pait-

songs, and the cantata Dot mo^thcn. In 1864
he was app. Intendant of the court music, and
in 1867 Intendant of the court theatie (retiied

1893).—Operas (prod, at Munich) • Sal'untala

(1S53), Das Conterfei (1863), Raimomiin [01

MelusinJ] (1S81), and Junker Meins (l886)
;

the fairy cantatas Dornroic/ien, Undiney ami
Rubezahl; and the melodramas Prinz Karne-
valy Bai barossoy and Dcr Friede.— Publ. a “ (Jo-

schichte der Munchener Theater ” from t 867-92.

Per'ger, Richard von, composer and con-
ductor, b. Vienna,* Jan. 10, 1854. Pupil of

Brahms. 1890-5, Director of Rotterdam Cions.,

and cond. of the conceits, succeeding Gerns-
heim

;
in 1895, cond. of the “ Gesellschaftscon-

certe '* at Vienna.— P. wrote text and music t)f

the 3-act comic opera Der Richter von Uranada
(Cologne, 1889 ;

succ.), prod, the vaudeville

Diej Motkheljer (Vienna, 1891); also a violin-

concerto in C-minor (r894), a serenade in f.

'cello and strings, a string-quartet in A, a trio-

serenade in G, etc.

Pergole'si, Giovanni Battista, b, Jesi,

Papal States, Jan. 4, 1730 ;
tl. Mar. 16, 173*6, at

Pozzuoli, near Na-
ples. In 172O he
entered the Cons,
dei Poveri di Gesii

Cristo at Naples,
studying the violin

with de Matteis,

and counterpoint
with Greco, Du-
rante, and Feo. Ills

(harmonically)
novel improvisa-
tions attracted at-

tention
; though

his last student-

work, the biblical

drama San Gu^frlicl^

mo d^Aquitania (prod, with comic intermezzi at
the convent of S. Agncllo Maggiore, Naples,
I73 i)» and the opera Sa/Inst/uy the intermezzo
Amor fa Vuomo ciecoy and the opera seria RicU
mero (all Naples, 1731), made little impression.
For his patron, the Prince of Stigliano, he
wrote 30 terzets for violin with bass

;
probably

through the Prince’s influence, he was commis-
sioned to write a solemn mass for Naple.s,
which, performed after the terrible earthquake
of 1731 as a votive oflering to the patron saint
of Naples, rendered the young maestro at once
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famous in that city. For two years he con-
tinued sacred composition, thouj>h four stage-

works prod, in 1732 showed his leaning toward
dramatic writing

;
with the opera buffa (“ inter-

mezzo”) La Scrva padrona (Naples, 1733,
teatro San Ijartolomeo) he won immediate and
lasting distinction

;
it is his finest work, and has

served iis a model for succeeding Italian com-
posers in that ^eiire. P. obtained his elTects

with the simplest means
;
the string-orch is his

main dependence throughout, being supported
in only a few numbers by the horns, and at the

Imale by the entrance of the trumpet
,
even the

sti ing-Jiccompanimenl is sometimes leduced to

two parts, the violins playinj* in octaves, and
the viola being reinforced by the ’cello an octa\e
lower, 'riiis was his sole real success on the

stage; none of the operas wiittcn for Naples
(// maestro di Ji geloso ^c/ientito^ Lo
Frate 'mtamora/o^ // pri^nrionero sitpet ho^ AdrL
auo in .SY;vVi) received popular approbation

;

nOlimpiade (Rome, 1735^!^ no better; only
the inlermezzo to Adnam\ given at first as
JJrietta e TraiolU\ and later, independently, as
Iai Contadina astitta^ had a fair measiue of

success, /tiaminio^ written in 1735, was first

perf. at Naples in 1740. Musicians, far more
than the general public, fidmired P.’s works

;

while L'Otimpiade was rcheaising, Duni, the
composer of the successful opera Nerone, is

.said to have told P. that his music was too deli-

cately beautiful for appreciation by the vulgar

—

and .so it proved : /'Olimpiade failed utterly,

and A^erone was applauded. After P.’s death,

his com [lat riots recognized his genius, and a re-

vival of Ins operas was enthusiastically welcomed,
'fhey were, indeed, new, as faiily beginning the

modern era of harmonically (in contradi.stinc-

tit)n to contrapuntally) accompanied melody.

—

Repeated disappointments, an<l irregular habits,

undermined his constitution ; consumption set

in, and he died at the baths of Pozzuoli, woik-
ing to the last, finishing the pathetically beauti-

ful Stabat Mater live days before the end. It is

his best-known sacred work, written for soprano
and alto with string-orch. and organ; he also

composed a mass for 5-part chorus w. orch., a
mass a 5 w. orch.

,
a mass a ,[ w. orch.

, a mass
a 2 w. oi-gan, a Kyrie cum glorhi w. orch., a
I)i.xit a 4 w. strings and org., a Dixit f. double
ch. and orch,, a Miserere a 4W. orch., a Dies

irae f. .sopr. and alto w. strings, a (’onfitebor a

4, 2 Domine ad adjuvundum a 4 and 5, a I cau-

date a 5 w. orch., a Daudate for solo voice w.
instr.s, a Laetatu.s .sum a 5, and one do. f, 2 so-

prani and 2 busses, a Malvu Regina f. solo

voice, strings and organ, and an oratorio, La
lie also wrote a cantata, Or/eo, t

solo voice and orc*h.; a cantatas 5, CHasone t 6
cantatas w. string-accomp.

;
and the 30 trios

mentioned above
; a violin-concerto with string-

accomp.; and a “ainfonia” f. Velio and bass.

—

Hiogniphical ; By C'urlo Hlasis (r8i7); by the

Murquhs tif Villurosa; “ Dottem biogrufica in-

torno alia patria ed alia vita di G, B. P/' (iil3i)

;
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and a sketch by IT. M. .Schletterer (in Waldcr-
see’s “ Musikahsche Vortrdge,” No. 17).

Pe'ri, Jacopo, called “11 Zazzerino” from
his abundant hair; b. Florence, about 1560;
d. there about 1630. Of noble family, he stud-

ied at Ducca under Cnstoforo Malvezzi
;
was

maestjosxX the court of Feidmando I. and Cosi-

mo II. de’ Medici, and from x6oi at the court

of Ferrara. A member of the distingui.slied cir-

cle at the houses of Count Ilardi and Corsi, wheie
the revival of ancient Oreck musical declamation

was planned, P., w'ith Caccini and Coisi, set to

music Rinuccini’s text of Dafne (1594). lOn-

couraged by its success, he composed alone

Rinuccini’s Etuidueiov the w'cdding of Maria
de’ Medici with Henri IV. of France(prod. Oct.

6, iCoo). Dapno was the first “opera,” or

drama set to music in monodic style (i.e., vocal

soli .supported by instr s)
;
this stylo was teimed

“stile rappresentativo.” Peri publ. in 1600

“he varie musiche del Signor Jacopo Peri . .
.

'

in 1-3 parts, some to be .sung with haq^sichord
or chitarrone, others to be played on the organ.

Kicsewettcr printed 3 madrigals 4 in “ Schick-

.sale und PcschafTenheit des weltlichen (Je-

.sanges ” (1841). Fmgments from Euridice are in

several histories of music.

Pe'ri, Achille, b. Reggio d’Emilia, Italy,

Dec. 20, 1812 ;
d. there Mar. 28, 1880. Opera-

cond. in Reggio
;
piod. half a .score of operas,

among them Circe (1843), Tamieda (1848), I
Eidanzati (1850), Eienu (1867), and Orjano e

Diavido (1862); also a biblical dnima (Jiudilta

(Milan, i860).

Perkins, Henry* Southwick, b. Stock-

bridge, Vt., Mar. 20, 1833. Clraduate, 1861, of

Boston Music School (vocal teachers Baker,

Wetheibec, and (liiilmette); Pres, 1867-71 of

the Iowa Normal Acad, ol Music
;
1867-8, prof,

music at the Stale Univ., Iowa; 1870-4, Pre.s.

of Kan.sa.s Normal Acad, of Music, Leaven-
W'orth; 1887-8, of the Illinois M. T, A.; 1888,

seer, and treas. of the M. T. N. A.; in 1890 he
founded the Chicago Nat. Coll, of Music, now
a flourishing institution. For over 20 yoara he
also cond. mus. festivals and conventions, from
Maine to California

;
active mus. critic

; one of

the oiganizcrs of the M. T. N. A. in 1876. 'fhe

year 1875 he spent in .study under Warlel at

Paris, and Vannuccini at Florence, IIa.s edited

30 song-books, hymn-books, class-books, etc.,

and comp, numerous vocal tiiiartels and songs.

—I Us brother,

Perkins, William Oscar, b. Stockbridge,
May 23, 1831, Pupil of Wetherbee, and of G.
Perini, Milan, Mus. Doc., Hamilton Coll.,

1879. Diving in Boston as a teacher, cond,,

and composer. Has publ .some 40 books of

.songs, anthems, etc., which contain many of his

own comp.s.

Perkins, Julius Edson, brother of ]jreced-

ing
; 1). Stockbridge, 1 845 ;

d. Manchester,
Kngl., Feb. 24, 1875. Bns.s singer; studied in
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Paris and Italy ; debut iS6S
;
joined Mapleson

Opera Co. in 1S73, and was primo basso in the

R. Ital. Opera, London. In 1S74 he married

Marie Roze (later Col. Mapleson’s wife).

Perne, Francois-Louis, b. Paris, 1772 ;
d.

there May 26, 1832. He studied harm, and cpt

under Abbe d’Haudimont at the maituse of St.-

Jacques-de-la-Pouchene ;
chorus-singer at the

Opera, 1792 ;
double-bass player in the orch.

there, 1799. In iSoi he brought out a grand

festival mass. His theoretical knowledge was

illustrated by a tnple fugue, to be png back-

wards on reversing the page. Continued study

of mus. theoryand histor^MVon him the position

of Catel’s successor as prof, of harmony at the

Cons.; he became Inspector-General in i8r6,

and also librarian in 1819. In 1822 he retired

to an estate near Laon ;
he returned to Paris a

few weeks before his death. The few printed

works of this learned and voluminous winter (on

Greek notation, the songs of the troubadours,

etc.) appeared in vol.s i-ix of Fetis’ “ Revue
musicale,” excepting his essay on the Chdtelain

de Coucy (in hlichel’s monograph, 1830). His

publ. comps include a “ Cours d’harmonie et

d'accompagnement ” (1822), 2 pf.-metliods,varia-

tidns and easy sonatas f. pf., and the famous triple

fugue.

Pero'si, Don Lorenzo, b. Tortona, Italy,

Dec. 23, 1872. Pupil, 1891, of Saladino ; 1893,

of Milan Cons.; 1S94, of Haberl’s Domchor-
schttle (School for Church-music) at Ratisbon.

1895, maestro di cappdla at Imola
;
from 1897,

at San Marco, Venice. He is a young priest,

whose sacred trilogy La Passitme di Cnsto (I,

La ceria del Signore

;

11 . JOorazione al monte

;

III. La morie del Redeniore)^ prod, in Milan,

1897, at the Ital. Congress for Sacred Music,
created a sensation (not equalled at later per-

formances in Germany, London, New York,
etc.). Other oratorios are La Trasjfigurazione

del AW/tf Signore Gesit 0'/j/i7(iSgS), La Risnr-
rezionedi Lazaro (Venice, July 27, 1898, in La
Fenice theatre, by special permission), and Jl
Natixledel Redeniore \fZQTaQ^i%<^^, Toward the •

end of 1898 the success of his oratorios was so
emphatic in Italy that Pope Leo XIII. app. him
honorary maestro of the Papal Choir.—P. has
also written 15 masses, and is an excellent organ-
ist. (Oratorios publ. in pf.-score.)

Peroti'nus, Magnus, Magister, viaitre de
chapelle at Notre-Dame, Pans. Celebrated com-
poser of the I2th century. Some comp.s publ,
in Coussemaker’s “ L*art hairnonique au Xll« et

Xllle si^cles."

Perot'ti, Giovanni Agostino, b. Vercelli,

Apr. 12, 1760; d. Venice, June 28, 1855.
Pupil of Mattel in Bologna ;

in 1817 he suc-
ceeded Furlanetto as maestro at San Marco,
Venice. Besides excellent church-music, an
opera {La Contadina nobile, 1795), etc., he wrote
essays “Sullo stato attuale della musica in

Italia” (Venice, 1812), and “ II buon gusto della

musica ” (1808),
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Perrin, Pierre, b. Lyons, about 1620; d.

Pans, Apr. 25, 1675. Author of the libretti for

the first French operas (so called) CambeU's
La Pastorale (1659), Pomone (1671), and Amine
(1672). The privilege obtained of i.ouis XIV.
by P. and Cambert, to oiganize an “ Academic
demusique ” (166S), was re\oked in Lully’s favor

(1669).

Perry, Edward Baxter, pianist
;

b. Haver-
hill, Mass

,
Feb. 14, 1S55. He early lost his

sight; was taught byj W. Hill at Boston;
studied later in Germany under Kullak, Clara

Schumann, Pruckner, and Liszt. Played before

the German Emperor. Returning to America,

he gave 1,200 concerts in 10 years. He ori-

ginated the “ lecture-recital.” Has composed a
“Loreley” fantasia, “The lost Island,” and
other pf. -works.

Perry, George, English comp.
;
b. Noiwicli,

1793 ;
d. I.ondon, Mar. 4, 1862. Director of

music at Ilayniarket Th., 1822 ; organist of

Quebec Chapel; 1832-47, leader, from 1848
conductor, of Sacred llaniionic Soc. 01 ch.; in

1846, also org. of Trinity Ch., Gray’s Inn Road.
—Oratorios, Hli)ah and thepriests oj Paal{\Z\%)^

The Fall of Jerusalem (1830), The Death of
Abel (1846), Ilezekiah (1847) ;

a cantata, Bel-
shazzar's Least (1836) ;

2 operas. Family Qtiar-

r^/j{i83o) and MorningsNmm^andNight
overture to “The Persian Hunters”; anthems,
songs, and pf. -pieces.

Persia'ni {n^e Tacchinardi), Fanny, famed
soprano (coloratura) stage-singer; b. Rome, Oct,

4, 1812; d. Passy, n. Paris, May 3, 1867. Her
father, the tenor singer Nicola

'

1\, was her
teacher. After a successful debut at Leghorn
in 1832, she sang in the principal cities of the

peninsula; at Milan she was called “lapiccola
Pasta”; from 1837-48 she .shone in London and
Paris as one of the greate.st singers ever heard,

also visited Holland and Rii.ssia, but retumed
to Paris in 1838.—In xSsoshe married (liiuseppe

Persiani [1804-1869], a composer of ii operas.

Persuis, Loms-Luc>-Loiseau de, b. Metz,
July 4, 17O9

;
d. Paris, Dec. 20, 1819, A vio-

linist, he went to Paris in 1787 ;
prod, an orato-

rio, Le passage de la mer Rouge

^

at a ('oncert

spirituel
;
became i.st violin at the 'J'h. Montun-

sier (1790), and at the Opeira (1793); chef de
chant at the Opera (1B04), and chej d'archestre
in 1810, succeeding Key. Was also prof, of
violin at the Cons, 1795-1802. In 1814, In-

spector-CJeneral of the Opera, .supersetlingChoron
as Director in 1817. Under his management
the Opera prospered

;
and this is his chief claim

to fame. He was likewise as.st.-cond. of Najx)-
leon’s court orch., and succeeded Le Sueur as
Intendant-in-chief of the Royal Orch. in 18x6,

Per'ti, Jacopo Antonio, b. Bologna, June
6, 1661 ;

d. there Apr. 10, 1756. A celebrated
dram, and sacred composer, pupil of Padre Pe-
tronio Franccschini. As early ns x68<) he
brought out a solemn mass, and next year was
elected a member of the Accademia Filarmonica,
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of which he was five times the picsidcnt. After

spending several years as an opera-composer at

Parma, he became iinit'stio at San Pietro in

IJolojina (ibgo), and in i6</) mae^iro at San Pe-
tronio. He wiotc 21 operas, and 4. oratorios;

piibl. “C’anlate niorali e spirituali” (t088) and
“Messe e salmi coneertati ” (1735) ; m Novel-
lo’s “Sacred Music” are 2 fine choruses. IIis

MSS were dispei*sed
; Abbate Santini has made

a valuable collection.

Pescet'ti, Giovanni Battista, b. Venice,

1704; d. Iheie (piobably) 3766. A pupil ol

Eotti, he prod, several opera.s in Venice 1725-

37; lived in London till 1740, writing operas

ol which the overtures and some arias were publ.

by Walsh
;

fioiu 1762 he was second organist

at San Maieo, Venice.

Pesch'ka - Leut'ner, Minna, celebrated

stage-soprano (coloratuia)
;

b. Vienna, Oct.

25, t83() ;
(1. Wiesbaden, Jan. J2, i8go. Pupil

of Proch
;
debut lireslaii, 1846; after singing

there a year, she relireil temporarily, married

T)r. Peschka of Vienna in 1861, then sang in

Dessau. After several appearances at the Vi-

enna Court Opem, and further study under Fnm
Hoclikoltz-h'alconi, she was eng. as iirima donna
at Darmstadt in 1HO5. From 1 808-70, at the

height of her iiowers and fame, she was eng. at

I under I lircelor Haase ; in 1 872 she sang

at the Philhunu. and Crystal I’alace, London,
and in that autumn at the Peace Jubilee at Bos-

ton, U. S. ; it is said that over-exertion there

seriously iniinuied her voice. Pollini eng. her

for the Hamburg opera in 187O; in 1883 she

went to Cologne.

Pessard, ifimile-Louis-Fortund, h. Mont-
martre, Seine, May^ 28, 1843. Pupil, in the

Paris (kms., of Bazin (harm.), Laurent (pL),

Heiioist (orj{.), ami Canifa (eonip.)
;
won the 1st

luumony-pnze in 1862, and the (Imnd prix de

Rome in iHOO with the cantata /)a/f7tr (Opera,

18O7). From 1878-80, insiieelor of .singing in

the Paris schools
;
succoeded Savard as pi of. of

harmony at the Cons, in t88i. He is director

of mus. instruction in the educational department
of the Legion of Honor. Since i8()5, mus. critic

for “ ri^vencmcnl,” ( >rticerof 1 .egiem of Honor
and of Pub. Instruction.—Works: /.(t auche
casst^v (Oj).-C’om., 1870); /.r Chat' (ib,, 1878);

/a* eajiitahte /''n/rtm^(Th.-Lyr,, 1H78)
;
Tainvin

(C)pdra, 1885) ; Tartarin sur fes Aihes (Gatlc\

1888); Dm Qitichoite (Memus-Plaisirs, i88g);

Les l^'oUea amoureuses (Op. -Com., 1891); Uun
nitit de tdoH (Ambigii, 1803); MUe, CarMn
(Bouffes, 1893); IA* Muet (1894); Iai Dame dc

trifles (1898); all comic operas or operettas.

Also mas.ses, orch.l .suites, a pf.-trio, pL -pieces,

songs.

Peters, Carl Friedrich, Leipxig music-
publishing firm, founded in 1814, C. F, Peters

then purchasing Kllhnel c\r HoiTmei.ster’s “Bu-
reau de Musiejue ” (establ, i8(x>). (Jained celeb-

rity by the cntical complete cd. of J. S, Bach’s

works
;
since 186S, by the issue of classical woiks

ill the cheap and leliable “ Edition Peters.” Its

large and important musical library was opened
to the public in 1893 as the “Bihlio’thek Peters.”

Dr. Max Abraham is at present (1899) sole

proprietor (since 1863).

Petersi'lea, Carlyle, b. Boston, Mass
,
Jan.

18, 1844. Distinguished pianist and teacher;

pupil of his father, and (1S62-5) of Moscheles,

Reinccke, Richter, Hauptmann, etc., at Ix‘ipyig

Cons., winning the llelbig prize for pf.-playing.

After a successful tour in Germany, he returned

to Boston; establ. “The Petersilea Acad, of

Music” in 1871, closing it in 1S8C to become a
teacher in the New lingl. Cons. lie spent the

Spring of X8S4 with Liszt at Weimar, and gave
a concert at the Berlin Shi^akadcmic,—lias

publ. technical studies, etc., f. pf.

Petit, Adrien. See Coclk’us.

Petre'jus, Johannes, a native of I^angen-
(lorf, Franconia, and music-printer at Nurem-
berg, where he died Mar. r8, 1550. Began as a
book-printer in 1526 ;

commenced music-printing

in 1536.

PetreFla, Errico, b. Palermo, Dec. 10, 1813 ;

d. Genoa, Apr. 7, 1S77. An opera-composer;
\ioIin-pupil of .Saverio del (liudicc

;
then at the

Naples Chins. (Collegio di S. Sebastiaiio) from
1825-30 of Costa, Bellini, Fiimo, Ruggi, and
ZingarelH. His lirst theatrical attempt was the

2-act opera buITa ll Diavok color di rosa (Naples,
1R39). Being successful, it was followed up to

1874 by over 20 more operas, both comic and
.serious \ Le Mhiieredi Freihur^h (Naple.s, 1839)
was his linest buiTo work ;

Klmwa, o rjssedio di

Leida, the best in the serious Retire. Marco
Visionti (Naples, 1854) immediately obtained
immense popularity in Italy, and La Contessa

d*Amalfi ('Purin, 1 864) also had noteworthy suc-

cess. t)uring a quarter of a century lie vied with
Verdi in Italian favor : but he belonged to tbe

“old” school, and his operas have disapjieared

before the inlluence of ( lermanisni. Despite his

many succe.s.scs, he died in extreme poverty.

Pe'tri, Johann Samuel, b. Soniu, Sept. 1,

1738; d. as cantor at Bautzen, Apr. 32, 1808.

Publ, “Anleitung zur pniktischen Musik”
(1767; 3nd ed. 1782), and “Anweisung zum
regelmdssigen und geschmackvollen Orgelspiel

”

(1803).

Pc'tri, Henri, b. Xcyst, n. Utrecht, Apr. 5,

1856. Fine violinist, pupil of David at Leipzig,

Leader of the Gewundhaus Orch, i882*-9 (with

Brodsky), then succeeding Lauterbach as leader

of the Dresden court orch. Has publ. studies

and pieces f, violin,

PetrFni, Franz, harpist; b. Berlin, 1744;
d. Paris, 1819. Court musician at Schwerin,

1765 ;
haq)-ieacher in Paris, 1770.—Publ. 4

concertos, 8 .sonatas, variations, duets, etc., f.

liaq)
;
also a harp-method, and a manual of har-

mony.



PETRUCCI—rFEIP^FER

Petnic'ci, Ottaviano (de), the inventor of

music-printing with movable types
;

b. Fossom-

brone, June i8, 1466 ; d. May 7, 1539 In 1498

he received from the Council of the Republic of

Venice the privilege of printing music by his

new method for 20 years, and worked there in-

dustriously 1501-11, then ceding the business to

A. Scotti and N. da Rafael, and removing to

Fossombrone, with a 15-5’ear privilege for print-

ing within the Papal States. Ilis editions,

pnnted with great neatness, are rare and highly

prized specimens of early press-work. In Fos-

sombrone he worked from 1513-23. His inven-

tion appeared at the most flounshing epoch of

the Netherland School, and his first work,

“Harmonica; musices Odhecaton. A” (i5oi)>

contains 94 chansons a 3, 222^7 4, and 15 motets,

by famous composers before 1 501. Further pub-
lications • 1502, “ Canti . B ” (dated Feb. 15,

1501 ;
but as the Venetian New Vear*s Day was

Easter Sunday, the date acc. to modem style is

1502; and ed. Aug. 4, 1503); “ Misse Jos-

quin” (also a and ed.)
;

“ Missaium Josquin,

Lib. I” ;—1503, “ Canti . C ”
,

“ Mottetti • B ”

>

“ Missarum Josquin, Lib. II-III”*, “Misse
Brumel”; “Misse Ghiselin"; “Misse Pierre

de la Rue ”
;
" Misse Obrecht ” ;—1504, “ Misse

Alexandri Agricolae ”
;
“ Mottetti . C ”

;

“ Frot-

tole, Lib. I-IV ” (Book IV as “ Strambotti, Ode,

Frottole, Sonetti et modo de cantar versi Latini

ecapituli");—1505, “Frottole,” Lib V-VI

;

“ Missede Orto ”
;

“ Mottetti,” Lib. IV ;—1506,
“ Lamentationum Jeremie prophetae,” Lib. I-

II ;
“ Misse Henrici Izac” ;—1507, “Frottole,”

Lib. VII-VIII
;
“ Missarum diversorum aucto-

rum,” Lib. I;—1508, “Frottole, I-ib. IX”;
“ Intabolatura de lauto,” Lib. I-IV (contains

“Padoane, Calate, Frottole,” etc.); “Misse
diversorum auctorum ” ;—1509, “ Tenori e con-
trabass! intabolati col soprano in canto figu-

rato . . . FrancisciBossoniensisopus”;—
Fossombrone : 1513, a vol. of Masses ;—1514,

“Mottetti della Corona”;—1515, “Missarum
Joannis Mouton, Lib. 1 ”

;
“ Misse Antonii de

Fevin ” ;—1516, “ Missarum X a clanssimi mu-
sicis, , . . Libri II”; 1519, “Mottetti della

Corona,” Lib. II-IV.—Of the “ Missarum Jos-
quin,” Book II was reprinted in 1515, and
Books I and III in 1516 ;

there is an undated
reprint of Book I of “ Motetti della Corona”

;

and a books of Laudi were publ. without date.

P.’s last publications were 3 books of masses
(1520-3) printed in folio as chorus-books.—An-
ton Schmid’s monograph on P. (1845) is valu-
able, but not up to date.

Pe'^tms de Cni'ce [Pierre de la Croix], of
Amiens, was a 13th-century writer on mensural
music

; treatise printed in Coussemaker’s “ Scrip-
tores.”

Pe'trus Platen'sis. See La Rue,

Petsch'ke, Dr. Hermann Theobald, b.

Bautzen, Mar. 21, 1S06
; d. Leipzig, Jan. 28,

1888. On Board of Directors of the Gewand-

haus Concerts. Comp excellent choruses for

men’s ^oices.

Petch'nikoff, Alexander, b. Moscow (?),

about 1S73. Violinist
;
pupil of Moscow Cons.,

his precocious talent gained influential protec-

tion. Ver)' successful German tour 1895-6

His Stradivarius formerly belonged to Ferdinand
Laub.

Pet'zold, Christian, b. Konigstcin, 1677 ;
tl.

Dresden, July 2, I733» Jis court org. and cham-
ber-comp.—Harpsichord-concertos and cham-
ber-music in MS. at Dresden.

Pet'zold (or Petzhold), Wilhelm Lebe-
recht, b. Lichtenhain, .Saxony, July 2, 1784;
d. Piano-maker, with J. PfeilTer in Paris,

1806-14, later independent. Ilis squares were
favored before Pape’s time, as his strings were
longer and thicker, and his instr.s more solidly

built, than the generality.

Pet'zold, Eugen Karl, b. Ronneburg, Al-

tenburg, Nov. 7, 1813 ;
d. Zofingen, Swiu

, Jan.

22, 1889, as mus. dir. and organist (since T844).

Active promoter of mus. art in Zofingen, e.stab-

lishing subscription and sacred concerts, anil

composing music to Goethe’s Fattsi^ Schiller’s

Wilhelm Tell^ etc.

Pevemage, Andr6 [Andreas], b. Couriray,

Belgium, 1543 ;
d. Anlweip, July 30, 1591, as

choirmaster at Notre-Damc.— I’ul)l. chansons a

5 and a 6-8, motets a 6-8, masses a 5-7, and
“Laudes vc.sperlinae Mariae ...” (i()04

;
tt 4-f)).

Other music in collections.

Pe'zel [Pezelius], Johann, town-musician
at Bautzen and Leipzig; an industrious 17th-

cenlur}' instrumental composer. Among some
13 publ. sets of pieces, the following exhibit his

instr.l combinations. “ IJicinia variorum in.stim-

mentorum, ut a Violinis, C’ornettis, Flaiilis,

Clarinis et Fagottis cum appendice a 2 Bombar-
dinis vulgo Schalmey ” (1674) ;

“ Deliciae musi-
cales Oder Lu.stmu.sik, bestehend in Sonelten,
Allemanden, Balletten, (lavotten, Goiiniuten,

Sarabanden und Gigncn von 5 Stiminen, als 2
Violinen, 2 Violen nebst dem B C” (r678)

;

“ Intraten a 4, nelimlich niit einem Gornolt nnd
drei Trombonen ” (1683) ;

“ Opus musieum .sona-

tarura praestantissimarum 6 instrumentis in-

structum, ut 2 Violinis, 3 Violis et Fagotto ad-
juncto B C ” (1686). lie printed essays : (^b.scr-

vationes musicae ” (1678-83), “Tnfelix musicus”
(1678), and “ Musica i^olitico-pniclica ” (1678).

PfeiTfer, Karl, b. 1833 (?) ;
cl. Vienna, Feb.

17, 1897. For 30 years chorus-director at tlic

Vienna Imp. Opera. Wrote 2 operas, J)(is

N'ordlicht and Ilarold (both unsucc, prod, at
the Vienna Opera)

;
i mass, several part-songs,

and songs^

Pfeiffer, Jean-Georges, b. Versailles, Dec-
12, 1835. Pianist and comp., pupil of the Male-
den and Damcke. Successful debut at the (’ons,
concerts, 1862. Has received the Prix tniartier
for chamber-music

;
has also prod, a symphony

;
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a symphonic poem, “Jeanne d’Arc”; pf.-con-

cellos, a pi. -quintet, Inos, etc.; the operetta
Capitainc Rothe (1862), l-act opera, l^Iinclume
(1S84), 3-act comic opera, Lc Lt[^atairc umversel

(?), and an oratorio, IJa^ar ,—Mus critic for the
“ Voltaire”

,
Vice-pres. of the Soc. of Compos-

ers. JVIember of the iirm Pleyel, Wolff et Cie,,

pf. -makers at Paris.

Pfeil, Heinrich) b. I^eipzi^*, Dec. r8, 1835.
Editor, since 1S62, of the “ Sanj»erhalle ” (orj^an

ol the (jorniiin San^^erhumi ) ;
has composed

numerous male chomses,

Pfit'zer, Hans Erich, b. Moscow, IVIay 5,

1S69. Pupil at the I loch Con.s., Krankfoit,

1886-90, of Kwast (pf.), and Iwan Knorr
(comp ). 'Peacher of pf. and theory at Koblenz
Cons

,
winter of 1892-3 ;

asst -cond. of City

'Ph., Mayence, winter of 1894-5, and prod his

s-act music-drama Dcr antie Ileinruh (Mayence,
1S95

;
succ ), also incid. music to Ibsen’s

valon SoUuui^^. ii^95“fh 3^1 Kapdlm, at Mann-
heim

;
1897-S, teacher in Stern Con.s., IJerlin.

—

Publ. woiks : Pf -score of Der arme Ilehirkh ;

Scherzo f orch.
;
pf.-tno, op. 8 ;

sonata f. ’cello

and pf., op. I
;
over 30 sonjis. Other comp.s

MS.

Pflug'haupt, Robert, b. Perlin, Aug. 4,

1^33 ;
Aix-la-C’hapellc, June 12, 187T. IHan-

ist
;
pupil of Debit (Berlin), llenselt (St. Peters-

burjjf), and Liszt (Weimar), where he lived 1857-

62, then setlliii}jr in Ai.x. Ills fortune, left to the
“ Alljjfom. deutsclicr Mu.sikverein,” was employed
to fountl a Beethoven .scholarship.—Pf.-works :

Op. I, ori^ 'Pheme and Var.s; op. 3, Petite

valsc
;

op. 6, Mazurka
;
op. 9, Cialop de con-

ceit ;
op. ir, Invitation la Polka; etc.

Pflu^haupt, Sophie {ike Stschepip), cx-

cellenl pianist, pupil of lIcn.scUand Liszt, was
b, Dllnaburfi^, Uu.ssia, Mar. 15, 1837; d. Aix-la-

Ohapellc, Nov. to, 1867,

Pfohl, Ferdinand, b. Klboj^en, Bohemia,
Oct. T2, 1863. Law-student at Prague

; student

of philosophy and music at Leipzig (1885) ; be-

came a mus. critic. 1891, mus. editor of the
“ Hamburger Nachrichlen,” .succeeding Paul

Mirsch.— Publ. “ I IMlcnbreughel als Erzieher”

;

“ Bayreuther Eunfaren "
; “guides” to

/iduscy and Jde ; an orch.l suite

(f. pf., 4 hands) ;
songs.

Pfundt, Ernst Gotthold Benjamin, famous
tympanist; b. DommUz.sch, n. Torgau, June 17,

1800 ;
d. Leipzig, Dec. 7, 1871, as drummer in

the Oewandhaus Orch. (since 1835). I lo invented

the “ machine-head,” and publ. a Method, for

the kettledrum.

Phal^se, Pierre, [Petrus Phalesius,] b.

about 1510 at Louvain, where he cstabl. a music-
publishing busines.s in 1545 (?), which was re-

moved to Antwerp in 1579
** Pierre Phalise

el Jean Bellerc.” His heirs still published in

1C69.

Phelps, Ellsworth C., b, Middletown, Conn.,

Aug. 11,1827. Self-taught in music, he became
organist in New London at the age of 19 ;

taught successfully there, in Syracuse, and New
York, and settled in Brooklyn m 1857, where he
still (1899) resides. Has held various important
positions as organist, and has taught in the pub-
lic schools for more than 30 years —Works
(MS )• 2 comic operas

,
sacred operetta David

(perf. twice m Brooklyn); “ fliawatha” sym-
phony (1S78)

;
“ Emancipation ” symph. (1880);

2 concert-overtures (i860, ’97) ;
“ Klegie,” cho-

ral work in6movem. (perf. in New York, PhHa.,
etc.)

; 4 symphonic poems
;
P.salm 145, f. soli,

ch., and orch.; pieces f. military band (perf. by
(lilmore and Sousa); etc.— in all over 200
comp.s in every style.

Philidor, raie Danican, famous family of

French musicians.— (i) Jean Danican-Phili-
dor, d. Pans, Sept. 8, 1679, as “ l*hiphre de la

(Inmde Ecurie " (piper in the King’s military

band).—(2) Andrd Danican-Philidor(/W/zt'),
b. Aug. It, 1730. In 1659 he became cromorne-
player in the above band, later of the King’s
private band (oboe, cromornc, trompette niaiine,

and bassoon). Asasst.-libnirian of the R. Mus.
Library at Versailles, he made a line collection

of old instr.l pieces performed at court since the

time of Francois I. lie aimposed masque.s,

ballets, etc., for the court, and military mu.sic

(marches, etc.).—Publ. works ,
“ Mascaradc dcs

Savoyards ” (i7(X))
,

“ Muse, du roi do la Chine
”

(E7fX))
;

“ Suite ile danses pour les violoiis ct

hautbois . . (1699) ;“ Pieces fi deux basses

de violc, basso de violon ct basson . .

(1700) ;

“ Marches ct batteries de tambour
. . . avee Ic.s airs de lifre et de haulbols.”

—(3) Anne Danican-Philidor, Andre's eldest

‘son; b. Pans, Apr. it, 1681; d. Oct. 8, 1728.

Flute-player; compo.se<i pa.st()raloperas(/’.'/mottr

vainqttctir^ 1697 ;
Diane et Endymion^ 1698 ;

Danae^ 1701), and publ. mu.sic f. flutes, violins,

and oboes. 1 le founded the C'oncerts spirituels.

—(4) Pierre Danican-Philidor, flute-player;

b. Aug. 22, 1681
;

d. Sept, r, 1731. I»ubl. 3
books of suites f. 2 cros.s-lUues (1717, ’i8), and
flute-trios.— (s) Fran9ois-Andrd Danican-
Philidor, last and gi cutest of the family, the

youngest son of Andre
;

b. Dreux, Sept. 7, 1726 ;

cl. London, Aug. 31, 1795. Campm was his

teacher in music, but chess wa.s for a long time

his master-passion, and after vanciuishing many
celebrated Continental players, he wrote an
“Analyse du jeii d’cchccs,*^' which he publ. in

T^oiulon in 1749, when commenced a series of

victories at the London Chess Club, later receiv-

ing a pension from the CUub. From 1756 he
appciired in the novel and unexpected r6lc of a
successful composer of comic operas, producing
at Paris the 4-act opera Le diable h quaire (Op.-

Com.) and the opera-ballet Le retottr du pnn-
temps

;

these were followed by several one-act

picce.s (^Blaise te saveiier, 1759 ;
PlluUre et les

plaideitrs, 1759 I quipmfuo^ ou Le vola^
1760 ;

Le soUiat nia^icien^ 1760 ; J*e jar^-

29 449
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dinier et son seigneur^ 1761) ; then one of his

best, in 2 acts, Le mareehal (1761), perf over

200 times ;
followed by more one-act pieces

{Sanc/io Panqa^ 1762 ;
Le bileheron ^ ou Les trois

souhaits, 1763). Le sorcter^ 2 acts (1764^
Tom Jones

^

3 acts (1764), were only 8 weeks
apart

;
the latter had, finally, great vogue, and

contained a noteworthy novelty, a quartet a cap-

pella. In 1767 appeared his finest effort, the

grand opera JEinielinde^ pnneesse de Kort^hge

(revised in 1769 as Sandomir^ pHnee de Daue-
f/tarh). Le jardtnicr de Sidon (1768), VAmant

d/gnisd (1769), La nouvelle /cole dcs Jemmes
(1770), Le bon fils (1773), T^mire et M/lide

(1773), Berthe (Brussels, 1775, with Gossec and
Boteon), Les femmes veng/es (1775), Le pints

d'amour (1779), Pers/e (Grand Opera, 1780), La
belle esclave (17S7), and Le man comme tl les

faudrait tons (17S8) close the long list. Beli^

saire^ finished by Berton, was prod, in 1796.

P. surpassed his rivals Grdtry and Monsigny
both in skilfulness of orchestration and richness

and correctness of harmony, though their infe-

rior in dramatic expression and melodic charm.
He was adored by the Parisians; but his love

for chess caused him to forsake them at frequent

intervals for their neighbors across the Channel.
—P. also -wrote church-music

;
a set of 12 ** Ari-

ettes p^riodiques” (in alternation with Trial)

f. vocal solo w. violin, bass, oboe, and horn ;

“L'Artde la modulation,” quartets f. 2 violins,

oboe, and bass ; etc.—George Allen wrote a
“Life of Philidor” (Philadelphia, 1863),

Philipp, Isidor (-Edmond), fine pianist ; b
Pesth, Sept. 2, 1S63 [name and date are cor-

rect]. lie is a natu-
ralized French citi-

zen
;
came to Paris

very young, entering
the Cons, at 16 as a
pupil of Georges
Mathias, and win-
ning 1st pf. -prize in

1883 ;
taught later by

Saint-Saens, Stephen
Heller, and Ritter (4
years). Has played
at the concerts of
Lamoureux, the
Cons., and Le Chfi-

telet ; in all large
French towns

;
also

in Brussels, London, Geneva, Barcelona, etc.

An enthusiastic admirer of chamber-music, P.

establ. concerts in the Salle £rard, with Loeb
and Berthelier, performing many of the finest

among modern French chamber-compositions
for the first time. Also reorganized the “ So-
ci^te des instr.s i vent”; and was a co-founder
of the “Soc. d’Art,” of which he is the presi-

dent. Has publ. pf.-works marked by breadth
and refinement of style

;
his exercises and etudes,

also his editions of classic studies, are esteemed.
For orch. P. has publ. a Suite fantastique, a

Reverie melancolique, and a Serenade humoris-

tique.

Philippe de Caserte. See Caserta.

Philippe de Mons. See Monte.

Philippe de Vitry. See Vitrv.

Philipps, Peters (or Petrus Philippus, Pie-
tro Filippo,) English contrapuntist

,
b. about

1560 ;
d. Apnl, 1625. Canon at Bethune, Flan-

ders
;

organist of the vice-royal chapel, Ant-
werp ;

and, finally, canon at Soignies. The
earliest regular fugue on one .subject, discovera-

ble by Burney, was one by P. in “(Jueen Eliza-

beth’s Virginall-Booke Publ. “MelodiaOlym-
pica di diversi eccel*"^ musici” a 4-8 (1591) , 3
books of madrigals (1596 and 1603, a 6 ; 1598,
a 8); motets^ 5 (1C12) and a 8 (1G13) ; “(le-

mulae sacrae ” a 2-3 w. contmuo (1613) ;
Irit-

anies a 4-6 (1633) J

“ Paradisus sacris cantionibus

conditus” (162S).

Phillipps, Adelaide, alto dramatic singer
,
b.

Stratford-on-Avon, Engl., 1S33
;

d. Karl.sbad,

Oct. 3, 1SS2. The family emigrated to Amer-
ica in 1S40, settling in Boston Taught by her
mother, Adelaide appeared as a child-danccr at

the Tremont Th., Jan. 12, 1842, and was eng.

at the Museum Th. 1843-50, as a dancer and
actress. Jenny land then .started a subscription

to enable her to study singing ; at first under
Garcia in London, and then in Italy, Ilpr deC

but was at the Teatro Carcano, Milan, Dec. 17,

1854, as Rosina. Returning to Boston in 1855,
she sang in concerts and English opera

;
her

first American appearance in Italian opcni being
at the Acad, of Music, New York, Mar. 17, 1856,
as Azucena, Her great success 'won her an en-
gagement for five seasons. She next went to

Havana, and thence to Pans (1861), Maclnil,

Barcelona, Hungary, and Holland, singing lead-

ing contralto parts in all the Italian openis then
in vogue. Joining the “Bo.ston Ideal Opera
Company” in 1879, she made her hist Boston
appearance at the Museum on Nov, 30, j88o

;

and her final stage-appearance at Cincinnati in

December, 1881. Miss Phillipps also excelled in

oratorio, and on the concert-stage.

Philomathes, Wenzeslaus, called “de
Nova domo ” because b. at Neuhaus, Bohemia

;

publ in 1513 a treatise on plain song and men-
sural music, “ Musicorum libri quatuor ” (re-

publ. IS18, ’34, *43).

Philp, Elizabeth, English singer and vocal
comp

;
b. Falmouth, 1837 ; d. I..()ndon, Nov,

26, 1885. Pupil of Garcia, Marchesi, and Ferd.
Hiller. Publ. many songs; also part-songs,
and a pamphlet “ How to Sing an English
Ballad.

’

Philpot, Stephen Rowland, contemporary
English composer; pupil of Macfarrcn in the
R. A. M.—Works: Operas Bante and Beatrice

(1889), Zelica (1890, concert-perf.), and La GU
tanay i act (1896) ;

also pieces f. pf. and strings,

songs, etc.
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Piat'ti, Carlo Alfredo, 'cello-virtuoso ; b.

Bergamo, Jan. 8, 1822. Son of the violinist

Antonio P. fd. Feb. 27, 1878] ;
pupil at first of

Zanetti, and 1832-7 of Merighi at Milan Cons
Conccrt-dcbut at Milan, 1834 ;

in 1838 his con-

cert-tours began
;
he played (1843) with Liszt

at Munich, and next year in Paris. Again in

Milan, 1846, and in the same year in London,
where from 1 849 he was ist 'cello at the Italian

opera, and since 1859 a leading figure in the

Monday and Saturday Popular Concerts of cham-
ber-music.—Publ. 2 ’ccllo-concertos, a concer-

tino, vocal music w. 'cello obbligato, fantasias,

capricci, and other orig. pieces for 'cello solo

;

also edited 6 string-sonatas by Boccherini and
Locatelli, a sonata (op. 2) by B. Marcello, etc.;

and a Method f. 'cello

Piccin'ni [Piccini, Picinni], Nicola, pro-

lific and celebrated opera-composer
;

b. Bari,

Jan. 16, 1728 ;
d. Passy, n. Paris, May 7, 1800.

His father, though a musician, gave him no mu-
sic-lessons, intending him for the church

;
but

the Bi.shop of Bari, recognizing the boy’s talent,

overcame paternal opposition, and at 14 years of

age P. entered the Cons, di San Onofrio, Naples,

where he studied for 12 years, becoming the fa-

vorite pupil of Leo and J)uninte, lli.s student-

compositions were a mass and other church-
music. At this time Logroscino's buffo operas
ruled the Neapolitan stage

;
j^oung P. boldly in-

vaded the popular favorite’.s field, a few months
after leaving the Cons., with the opera, Ledanne
dispetiose CPcatro de'Kiorentini, 1754), which was
received with acclamation. There followed, in

1755, Oelosia per pfelosia and // curioso del suo
pvoprio datint); the latter had a run of four years,

a thing then unheard of in Italy. His first

Roman venture, Alessandro nelle Indie (1758),
was also .successful, and Ceechina siiella^ 0 Art

liuona Jij>liiiola (Rome, 1700) was lauded to the

skies as the most perfect of opcrc buffe
;
P. wrote

it in 3 weeks, .and it extorted pnu.se even from
Jomnielli. Logroscino, who died in 1763, was
already outrivailed ; the freshness of P.’s melody,
the increased dramatic vigor of his duets, and
his elective finales (extended to several .scenes

with corresponding changes in tempo and key)

made him the idol of the liour. His productive-

nc.ss was astounding ; in 1762 he brought out no
less than six operas, and in the course of his

career wrote (on the authority of his friend and
biographer Clingucn^) 133 dramatic works. This
period of triumphant success, to which II re pa-
store (1760), IlOUmpiade (1761 ;

revised, 1771),
Berenice (1764), Art Ceechina maritata (1765),
Didone abbandonata (1767), Antigone (X77 l), and
many others contributed, was rudely interrupted

in 1773, when the fickle Roman public turned to

the far inferior Anfossi, and hi.s.sed one of P.'s

opora.s off the .stage. He fell .seriously ill on his

return to Naples
;
on recovering, he wrote I

riaji^^natori for Naples, and its enthusiastic re-

ception in some measure con.soled him for the

previous undeserved failure. Negotiations begun

about this time by La Rorde, 7>alet de cJiambt e

to Louis XV., and author of the “ Essai sur
la musique,” to induce P. to visit Paris, were
continued m 1775 by the Marquis of Caraccioli

by special desire of Mane Antoinette. In con-
sequence of flattering offers, P removed with his

family to Paris in December, 1776. He required

an entire year to obtain sufficient mastery of the
language to write his first French opera, Roland
(Opdra, Paris, Jan. 27, 1778), a mediocre work
which probably owed its temporary success as

much to partisan intrigue as to its intnnsic value
For as soon as tlie celebrated Italian maestro
reached Pans, the opponents of the innovator
Gluck rallied around P as the standard-bearer
of Italian musical taste [melody simply accom-
panied, in contradistinction to the dramatic
declamation and heavier scoring of Gluck’s
operas]

;
the controversy between the “ Gluck-

ists” and “ Piccinnists ” rose to a pitch of acri-

mony and animosity inconceivable to the present
generation, even after the long (but chiefly “aca-
demical ”) warfare against Wagner. It is pleas-

ant to note that P. took no part whatever in this

quarrel, which his frank and generous nature
abhorred. When Gluck died (17S7) he endcav-
01 ed, though vainly, to raise a fund for annual
memorial concerts. Ilis own successes were
grcjit. In 1778 he was appointed director of the

newly engaged Italian opera-troupe, whose per-

formances alternated with those of the French
company at the Opera, and was thus enabled to

produce his best Italian scores, meeting his rival

on Ic.ss unequal terms. Unfortunately the man-
agement of the Opera commissioned both Gluck
and P. to compose the opci-a Jphi^htieen Tanride
at the .same ‘time

;
P. was dissatisfied with his

text, and lost time by having it rewritten by
(jinguenc, so that his version appeared in 1781,
the year after Gluck left Paris, and failed utterly

in compari.son with the German composer’s mas-
leiqiiece. [Ilis succe.ssful French operas were
Le Jat mdprisd (1779), Atys (1780), Didon^ Le
dormeitr Paeilld^ and the Le Jaiix Lord (these last

3 in 1783) ;
half a dozen others either failed, or

were never performed.] To .add to his discom-
fiture, a new rival, Sacchini, now began success-

fully to dispute the field of Italian opera
;
al-

though P.'s h'rcnch opera jyidon (1783) renewed
his earlier triumphs. In 1784 he was appointed

mattre de chant at the new “ficolc royale de niu-

sique et declamation "
; 2 years thereafter, his

opera Roland was represented by his pupils

there, I lis last operatic attempts in French were
unfoitunatc. In 1789, at the outbreak of the

Revolution, he lost his positions, and retired to

Naple.s, where the King granted him a pension.

But because of his daughter’s marriage with a
young French radical, W was suspected of re-

publicanism
;
he was kept a prisoner in his own

house for four years, with the added misfortune

of extreme poverty, which he alleviated as best

he might by the composition and sale of church-

music. After the treaty of peace with the French
republic (1798), he returned to France, was f6ted
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at the Conservatoire, and received a. present of

5,000 francs and a small pension, which was not

regularly paid, however. He was prostrated for

some months by paralysis ; after his recover)", a

sixth Inspectorship was created at the Cons, for

his benefit, but he soon became ill again, and re-

tired to Passy to die.

Piccin'ni, Luigi, son of Nicola ;
b. Naples,

1766 ;
d. Passy, July 31. 1S27. Pupil of his

father, with whom he lived in Pans and Naples
,

1796-1801, R. conductor at Stockholm. Wrote

some 15 French and Italian operas of no special

merit for Pans, Naples, etc

Piccin'ni, Louis-Alexandre, grandson of

Nicola
;
b. Paris, Sept 10, 1779 ; d. there Apr.

24, 1S50. Pupil of Hausmann, Le Sueur, and

his grandfather ;
cond and accompanist at sev-

eral minor Parisian theatres ;
c/ie/ de chant at

the Opera 1816-26. His more than 200 operas,

melodramas, ballets, etc., require only casual

mention.

Piccolo'mini, Maria, soprano stage-singer ;

b. Sienna, 1836. Pupil of Mazzarelli and Rai-

mondi, Florence ; debut there in 1852 as Lu-
crezia Borgia, with pronounced success

;
sang

in Italian cities, London (H. M.*s Th.), Paris

(Th. Italien, 1856), and New York (1858). Mar-
ried the Marquis Gaetani in 1863, and retired

from the stage.

Pich'el (or Pichl), Wenzel, b. Bechin,

Bohemia, Sept. 15, 1741 ;
d. Vienna, Jan. 23,

1805, A violinist, pupil of Pokorny, and of

Segert in composition, he was chamber-com-
poser to Archduke Ferdinand at Milan 1775-

96 ;
then violinist at the Court Th,, Vienna.

His compositions (about 700) include 88 sym-
phonies (28 publ.), 13 serenades (3 publ.), violin-

concertos, clarinet-concertos, a concertante f. 2

violins w. orch., 12 string-quintets, 12 .string-

quartets, 6 octets and 7 septets f. barytone, flute,

and strings
;
6 sextets, 6 quintets, and 3 quartets

f. barytone w. strings ;
much other chamber-

music ; besides 4 masses, 6 motets, 10 psalms,

2 graduals, and i Miserere (all publ.), and other

sacred music (MS.)
;
a score of operas (i Ger-

man, 4 Latin, 8 French, 7 Italian); etc.

Picinni. See Piccinni.

Piel, Peter, b. Kessenich, n. Bonn, Aug. 12,

1835. Since 1868, music-teacher at the Seminary
in Boppard-on-Rhine, with title (1887) of “ Royal
Music-Director.”—Works : Many masses a 2-4
(f. equal or mixed voices, with or without organ)

;

motets
;
8 Magnificats (in the church-modes)

;

antiphones to the Virgin a 4-8 (f. male choir)

;

other church-music ; organ-pieces
;

a “ Har-
monielehre ”

;
etc.

Piemd, (Henri-Constant-) Gabriel, b. Metz,
Aug. 16, 1863. Pupil of Marmontel, C<fsar

Franck, and Massenet, at Paris Cons., taking
ist piano-prize (1879), do. for cpt. and fugue
(r88i), do. f. organ (1882), and the Grand prix
de Rome (1882). In 1890 he succeeded C<isar

Franck as organist at Ste.-Clotliilde. lias prod.
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the 5-act spectacle Bouton the 4-act

opera (1894), the 3-act lyric drama Vendth'

(Lyons, 1897 ;
mod. succ ) ;

and several other

stage-pieces ;
a hymn to the Russian \isitors in

1S93, “La Fratcrnellc ” ;
the lyric episode f.

orch., “ Nuit de Noel ”
;
a pi. -concerto

;
etc.

Pierre, Constant, b Passy, Aug. 24, 1855.

Pupil of Paris Cons ; orch 1 bassoon-player

;

writer for mus. journals, and (since iSSi) asst -

seer at the Cons Editor of “ Le Monde musi-
cal.”—Works P-.ssays on “ i.es Noels popu-
laires” (1886) and “La Manseillaise ” (1S87)

;

“La facture instrumentale i 1 ’ Exposition de
1889” (1890) ;

and (M.S.) a history of the Opera
orch., for which the “ Soc. des compositeurs”
awarded him a prize in iSSg.

Pierson. See La Rue.

Pierson {rette Pearson), Henry Hugo
[early pen-name “ Edgar Mansfeldt English
composer; b. Oxford, Apr. 12, 1815 ;

d. I>eii)-

zig, Jan. 28, 1873. lie studied medicine at

Cambridge, also music under Attwood and Corfc,

and from 1830 under Rinck, Tomaschek, and
Reissiger in Germany In 1844 he succeeded
Bishop as prof, of music at Edinburgh Univ.,
but soon resigned, and .settled in Germany,
changing then the spelling of his name to retain

its pronunciation. He lived in Vienna, Ham-
burg, and Leipzig.—Works •

'i'he operas J)er
Elfenstegi^x\xvixi^ 1845), Zcv/r? (Hamburg, i8^8),

Contarini (ib., 1872), and /W/A#"(I)c.ssau, 1883)

;

oratorios (Norwich Mus. Rest., 1R52)

and Hezekiah (fragmentary
;
Norwich, 1869)

;

symphony “Macbeth,” op. 54; 4 overtures;
Funeral Slarch iorHamlet ,* Roman dirge “ wSalve

aeternum,’* op. 30 ; communion-service, hymn-
tunes, Te Dcums, etc.

,
part-songs, .songs.

Piston, Loyset, a French contrainintist
whose motets, psalm.s, and chansons, are scat-

tered in collections of his time (1531-45).

Pilger, Karl. See Spazirr.

Pilot'ti, Giuseppe, b. Bologne, 1784; d.
there June 12, 1838. At first he followed his
father’s trade, that of an organ-builder

;
later

studied under Mattel, produced an opera, I'Ajo
nelVimbarazzo ( Bologna, about 1 810), and adopted
music as his profession. Was maestro at a
church in Pistoja, in 1826 succeeded Mallei as
maestro of San Petronio, Bologna, and in 1829
became prof, of counterpoint at the I .iceo Filar-
monico.—Other works • A 2-act opera bufla Non
essere ^ffeloso (Florence, 1816)

;
much church-

music (Dies irae w. orch.; P.salm.s a 8; etc.);
publ. “ Breve insegnamento teorioo sulla natura,
cstensione, proporzione armouica . . . per tutti

gli stromenti.”

PineFU, Ettore, b. Rome, Oct. 18, 1843.
Violinist, pupil of Ramaciotti in Rome and (1864)
of Joachim at Hanover. Returned to Rome in
1866, and founded, with Sgambati, a society ior
classical chamber-music

; al.so { r874) the “ Soci-
ety Orche.strale Romana,” which he still con-
ducts, and which has prod. St, Paul^ The Crea^
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tion^ The Seasonr, and other important works.
From a school for violin and pf., organized by
him at the Accad. of S. Cecilia, grew the l^aceo

Musicalc, in which he has been violin-teacher

since 1877. He conducts the court concerts m
alternation with wSgambati.—Works A “ Rap-
sodia italiana," and an oveiture, f orch

;
a

string-quartet ,
etc. Enthusiastic admirer of

Herman music ; his orch has played, for exam-
ple, all nine of Ueethoven’s symphonies.

Pin'ner, Max, pianist
;

b. New York, Apr.

14, 1851; d. Davos, Switzerland, May 10, 18S7.

Pupil (1865-7) of Leipzig Cons
;
and at Berlin

(1867-9) of Tausig (pf.) and Weitzmann (theory).

After long pianistic tours, he settled in New
York, 1877 ;

he was a player and teacher of
high repute.

Pinsu'ti, Giro, celebrated singing-teacher ; b
Sinalunga, Florence, May 9, 1829 ;

d. Florence,

Mar. 10, 1 888. I lis talent developed so rapidly,

that at II he was elected an honorary member
of the Accad. Filarmonica, Rome. Taken to

ling land soon after by Henry Drummond, he
St. the pf. under C. Potter, and the violin un-
der Blagrove

;
returned to Bologna, 1845, and

studied at the Liceo Filarm., also privately with
Rossini, soon becoming asst. -teacher of a pf.-

class. In 1S48 he went back to lingland,

organized a miis. society at Newcastle, and
speedily became famous as a vocal teacher, being
appointed prof, of .singing at the R. A. M. in

1856. He divided his time between London
and Italy

;
brought out an opera, II mcrcante di

Vetteda^ at Bologna (1873), another, Mattia
Connm\ at Milan (1877), and a third, Marche-
rita^ at Venice (1S82). In 1871 he represented

Italy at the opening of the London Exhibition,

for,which he comp, the hymn “ O people of this

favoured land.” As a recipient of the order of

the Italian Crown, he was styled “Cavalierc”
Pinsuti. The theatre at Sinalunga was named
“Teatro Giro Pinsuti.”— Publ. works; Opera
II mercantedi Te/resia ; over 2cx) English and
Italian songs

;
part-songs, terzets, duets, and

other vocal music.

Pi'pegrop (better known as Baryphonus),
Heinrich, b. Wernigerode, Sept. 17, 1581 ;

d.

(^uedlinburg, Jan. 3, 1655, as town-cantor. He
was held in high esteem by contemponuy authori-

ties. — Work.s :
“ Isagoge mu.sica ” ( 1609 ?)

;

Plcjades musicae” (1615); “Ars canendi”
(1630), A “ Woihnachtsgc.sang ” a 6 was publ.

(1897?) in the “ Viertcljahrsschrift fllr Mu.sik-

wissenschaft.”

Pipela^re, Matthaeus, Belgian contrapuntist,

whose known printcil works arc a mass a 4 (in

Antiquis’ “ Missue XV”), an Ave Maria (in

Petrucci’s “ Mottetli,” Lib. iv, 1505), and two
2-part numbers (in Rhaw’s Bicinia," 1545) ; in

MS. at Munich are a ma.ss and a Salve regina,

both a 5.

Pira'ni, Eugenio, pianist and composer ;
b.

Bologna, Sept. 8, 1852. Pupil of Golinelli at the

Bologna Licco Musicale, graduating in 1869 ;

then studied in Beilin with 'I'li Kullak (pf ) Jind

Kiel (comp ) ,
taught in Kullak’s Acad 1870-

80, also touring Italy (1873, ’76), England, and
Germany, France, and Russia. He lived in

Heidelberg till 1S95, and then settled in Berlin.

Correspondent for the “ Gazzetta Musicalc” of

Milan, and other papers. In 1888, chairman of

the German committee for the Musical Exhibi-

tion at Bologna. A member of numerous socie-

ties.—Works A i-act ballet, soguo d\xrtii(a

(MS.); symphonic poem “ Heidelberg a Bal-

lata f . full orch
;

*
‘ Venetian Scenes ” f

.
pf . w.

orch
;

pf. -trios (op. 24, 48) ;
Concert-studies

(op. 19, 41) ; many pieces for pf. solo, songs,

duets, etc.

Pi'sa, Agostino, author of the earliest

known treatise on the details of conducting,
“Battuta della musica dichiarata” (2nd cd.

Rome, 1611
;

ist cd. not extant). It also dis-

cusses other mus. questions.

Pisa'ri, Pasquale, called byPadie Martini
the “ Palestrina ot the iSth century”; b. Rome,
1725 ;

d. theie 177S. Pupil of Giovanni Biorili

;

in 1752 he was taken into the Papal Chapel, be-

ing a fine bass singer. Mo.st of his comp.s are

in MS. in the archives of the Papal Chapel ;
they

include a Dixit in 16 re.al parts, for 4 choirs, and
a series of motets for the entire year, written for

the X.isbon court.

Pisaro'ni, Benedetta Rosamonda, b. Pia-

cenza, Feb. 6, 1793; d, thcie Aug, 6, 3872.

From her debut at Bergamo (1811) until 1813
her voice was a high soprano, then changing
after a severe illness to a magnificent contralto.

In Italy and in Paris (1829) she won great ap-

plause on the stage
;
also sang 1838-48 at Cadiz.

Her failure at London was probably due to her
unprepossessing appearance, her face being dis-

figured by the smallpox.

Pi'schek, Johann Baptist, stage-baritone;

b. M.schcno, Bohemia, Oct. 14, 1814; d. Sig-

maringen, Feb. 16, 1873. Debut at Prague;
sang in Brttnn, Pressburg, Vienna, Fmnkfort,
and lived for years as court singer in Stuttgart.

Pisendel, Johann Georg, b. Karlsburg, Dec.

26, 1687; d. Dresden, Nov. 25, 1755. Excel-

lent violinist, pupil of Torelli at Ansbach, and
later of Vivaldi at Venice

;
succeeded Voluniler

in 1728 a.s leader of the Electoral orch. at Dres-
den. He travelled much, and assimilated the

characteristics of the French and Italian schools.

A symphony, 2 Concerti grossi, 8 violin-con-

certos, 3 concertas f. 2 oboes w, strings, and 2

violin soli w. ba.ss, are in MS. at Dresden.

Pistoc'chi, Francesco Antonio, founder of

the famous School of Singing at Bologna; b.

Palermo, 1659 ;
d. Bologna, after 1717. Taken

to Bologna veiy young, his first work was publ.

there in 1667 ;
“ Capricct puerili savinmentc com-

post! e pa.sscggiati in 40 modi sopra un Basso

da balletto, per il clavicembalo cd altri istru-
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menti,” when he was but 8 years old ! His
teacher in theory was G. A. Perti , he studied

singing under Padre Vastamigli and B. Monari.

As a lad he became maestro at the church of San
Giovanni in Monte

;
later a pnest in the Ora-

torian order
;
from 1697-9 \^as Kapellm. at the

court of Ansbach
;
and returned to Bologna,

via Vienna and Venice, about 1700. Here he

founded, soon after his return, the first school

of music in which vocal instruction was given

systematically in the several classes. In this

school were trained many eminent singers (Ber-

nacchi, Bertolino da Faenza, Minelli, Pio Fa-

bri, etc ) ;
similar institutions soon sprang up in

other Italian cities. P. was twice elected presi-

dent of the Accad. Filarmonica, in 1708 and

1710 —Works : The operas A^arczso (Ansbach,

1697) ;
Le risa di Democriio (Vienna, 1700) ,

and t\^'0 early works, Leandro (1679)

Girello (iCSi) ;—the oratorios Jl martirio di S.

Adriano (Venice, 1699), Maria Vii-gine addo^

lorata (169S), and La fnga di S Teresia (1717);
“ Scherzi luusicali *’ (French, Italian, and Ger-

man airs
;
publ. at Amsterdam) ;

“ Duelti e ter-

zetti" (1707) ;
and a MS. “ Lauda Jerusalem

”

(Psalm 147) a 5 w. basso continue.

Pito'ni, Giuseppe Ottavio, b. Rieti, Italy,

Mar. 18, 1657; d. Rome, Feb. i, 1743. He
began mus. studies at 5, under Pompeo Natale

in Rome
;
at 8 was chorister at S- Giovanni de’

Fiorentini, later at the SS. Apostoli, and study-

ing counterpoint under Foggia. In 1673, m. di

etipp. at Terra di Rotondo
;
in 1674, Assisi

,

in 1676, at Rieti ; finally, in 1677, lie became
maestro di lappdla of the Collegio di S. Marco,
Rome, retaining this post until death, though
simultaneously engaged at San Apollinaie (1686),

San Lorenzo in Damaso (16S6;, San Giovanni
in Laterano (170S-19), and St. Peter’s (1719),
also in smaller Roman churches. He was an
excellent teacher, and taught after the same
method by which he himself rose to eminence
as a composer, i.e., the writing out in score of
Palestrina’s works to study his style ;—Durante,
Leo, and Feo -were his greatest pupils. As a
composer he cultivated a distinctive feature of
the Roman school, the writing in many parts

;

his finest works are a Dixit a 16 (for 4 choirs),

still sung yearly at St. Peter’s during Holy
Week, and 3 masses based on popular airs, “ Li
pastori a Maremme,” “ Li pastori a Montagna,”
and “ Mosca.” Of masses and psalms he comp,
over 40 a 12 (f. 3 choirs) and over 20 a 16 (f. 4
choirs), psalms and motets a 24 and 36 ;

and
left an unfinished mass a 48. He also wrote for

St. Peter's a set of masses, vespers, etc,, for the
entire year, besides motets a 3-8, hymns, etc.

Only one book of motets a 2 was publ. (Rome,
1607) during his lifetime, probably because he
insisted that music written for one church should
not be perf. in any other. Proske, in his
‘^Musica divina” (1855, etc.) has printed a
mass, a Requiem, 6 motets, a psalm, a hymn,
and a Christus factus est. In the Vatican I.i-

braryis a MS. work by P., “ Noti/dc dci maestri

di cappella si di Roma che oltramontani .

from 1500-1700; and a fnigmentaiy “Guida
armonica” (108 printed pages).

Pit'trich, George (Wa.shington), b. Dres-

den, Feb. 22, 1870 Studied 18S4-90 in the

Dresden Cons, under Iloppner, Roth, Kirchner,

Braunroth, Draeseke, and Hagen, graduating

with high honors. From iSgo, chorusmaster

(“Correpetitor”) m Dresden Court Opera; has

also cond. operas, ballets, etc
,

and taught

chorus-singing in the Con.s. From Sept, i,

iSgS, JCapeilm. of Hamburg opera
;
from Sept.

I, 1899, I St Kapellnt. of the Cologne opera.

—

Works: i-act opera Mar^a (Dresden, Feb. 8,

1S94) ;
complete incid. music to Jit ft an von

Orleans, As yon like it. Blonde Kathrein, jMeis-

ter von Palmyra, Das Marchen vom Cliu k ; a
clarinet-concerto ;

a fanta.sia f. pf. w. slring-

orch
;
orchestral pieces, many songs.

Piu'tti, Karl, b. Elgersburg, Thuringia, Apr.

30, 1846. Studied in Leipzig Cons., where he
has taught since 1S75 ; in 1880, organist of the

Thomaskirche, succeeding Rust.—Oigan-works

:

Op. 1, 6 fugal fantasias
;
op. 2, 8 preludes

; op.

3, 3 interludes ; op. 4, 5 choral-preludes
; op. 5,

3 charact. pieces; op. 9, “Wedding Sonata”;
op. 10 and II, 12 pcs.; op. 15, 10 improvisations

on chorals
;
op. 16, “ Pfingstfeier.” Also publ

“Regelnund Erliulerungen zum Studium der
Musiktheorie.”

Piu'tti, Max, b. Lui.senhall, n. Erfurt, Ger-
many, Sept. 13, 1852; d. Jackson, Mich., Aug.

9, 1885. Educated at the Erfurt Gyninasiuni,
and (musically) at Leipzig and Stuttgart. Jn
1874 he went to America, settling in Aurora,
N. Y., as instructor at Wells College. He was
director of music there for 9 years, until failing

health obliged him to resign. A very cultured
and successful teacher and Teclurcr, lie left an
unfinished work on the “ I^'olk-songs of the Na-
tions.”

PizTs, Friedrich Wilhelm, violinist
; b.

Mannheim, 1786 ;
d. Oct. 20, 1842, in Prague,

where he was JCapellm. at the C'ity 'I'h., and
teacher at the Cons.

Pix^is, Johann Peter, brother of preceding

;

pianist and comp, f, pf.; b. Mannheim, X788
;

d. Baden-Baden, Dec. 22, 1874. A good player
at 9, and travelled with his brother

;
lived 1825-

33 in Paris as a fa.sliionablc teacher, fr<»m 1840
in Baden-Baden.—Works ; 3 opera.**, and a vau-
deville

;
much pf. -music (concerto, op, 100

;

quartet, op. 4 ;
trios, op. 75 and 87 ;

sonatas w.
strings, and f. pf. solo

;
Fantaisic mililnirc, op.

12 1 ; J•«/tf/^picces).

Piz^zif Emilio, b. Verona, Feb. 2, 1862.
Pupil of Ponchielli and Bazzini at Milan Cons.,
graduating 1884. Took ist prize, Milan, 1885,
for i-act opera Lina/ 1st and 2nd prize at
Florence, 1887-80, for 2 string- (luartcts

;
prize

of 5,000 francs, ifclogna, 1889, 4-act grand
opera GttglUlmo Ratclijf (Bologna, Oct. 31,
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1889 ;
succ.). Also the i-act opera seria Gain-

ella (written for Adelina Patti, who created title-

role in Boston, 1893) ;
the comic opera Lc testa-

ment de bric-h-brac (London, 1895) ;
and the

I-act opera Rosalba (wntten for Patti in 1896),

In 1897, app. Dir. of Music-School at Bergamo,
and m, di capp, at church of S. Maria Maggiore,
succeeding Cagnoni.

Plai'dy, Louis, b. Ilubertsburg, Saxony,
Nov 28, 1810

;
d. Gnmma, Mar 3, 1874.

Pupil of Agthe (pf.)

and Haase (vln ).

He entered the
Wunderlich Orch.
at Leipzig, 1 831, as

a violinist; later

devoted himself to

the piano, carefully

studying the princi-

ples of technique,

and teaching
;

in

1843 Mendelssohn
invited him to join

the staff of instruc-

tors at the Cons.,

and he taught there until 1865, later giving

private les.sons in Leipzig. He was eminently
successful as a pedagogue ; and publ. the still

standard text-book
“
'rechnische Studien fUr das

Pianofortespier’; also a booklet, “ Der Clavier-

lehrer” (1874 ; Engl, by Ritter as The Piano-
forte Teacher’s Guide,” and by Dwight as “ The
Piano-Teacher ”).

Planquette, (Jean-) Robert, b. Paris, July

31, 1850. St, comp, at Paris Cons, under Du-
prato; debut as composer with chansons and
saynUes for “ cafcs-concerts ”

;
first stage-work

the i-act operetta Paille d'avoine (1874); his

fust hit was with I.es doches de CorneviUe^ a
3-act comic opera (Kolias- 1 )ramatiqucs, 1877),

given over 400 times running, and popular both
in England and Germany. Some of his latest

are Le 7h?/j/w/?«(i892), Pannrf^'e

(1895), and a spectacular comic opera in 3 acts,

Mam'zelle Quat "sons (( Jaitc, 189 7). For I.ondon
he wrote The Old 6'//tf;'</(T887), and PaulJones
(1889).

Plantade, Charles-Henri, b. 1’ontoi.sc, Oct.

19, 1764; d. Paris, Dec. iS, 1839. From 8 he
studied singing and the 'cello in the royal school

for the “ pages de musique ”
;
afterwards Langle,

lUlllinandcl, and I’etrini were his teachers.

From 1797, he wius singing-teacher at the Cam-
pan Inst, at Saint-Denis, where Hortense de
Beauharnais, the future queen of Holland, was
his pupil. From 1802 he was prof, of singing

at the Cons.
;
but resigned this position, Queen

Hortcn.se calling him to Holland as court con-

ductor, and remained in her .service at Paris,

after the King’s abdication in i8io, until 1815.

From 1812-15, V, was also maftre de chant and
.stage-manager at the Op<Jra

;
i8i0-28, again

prof, of singing at the Cons., also succeeding
l^ersuis as mattre de ehapelU to I^ouis XVI 1 1.

Losing his positions in the revolutionary year

1830, he retired to Batignolles. His most dis-

tinguished pupil was Mme. Cinti-Damoreau.
Besides hall-a-score of operas, {Palma and Le
mart de tirconstance were publ ,) he comp,
masses, motets, etc., for the Chapelle royale

;

publ. 20 sets of romances, 3 books of vocal

duets (nocturnes), and a harp-sonata.—His son,

Plantade, Charles-Fran^ois, b. Paris, Apr.

14, 1787 ,
d. there May 26, 1870. He comp,

romances, and was a co-founder, in 1828, of the
“ Concerts du Conservatoire.”

Plants, Frangois, celebrated pianist; b.

Orthez, Basses- Pyrenees, Mar. 2, 1839. l^'rom

1S49, pupil of Marmontcl at Paris Cons.; won
1st pnze after 7 months’ tuition, and was in-

stalled by Alard and Franchomme as pianist in

their tiio soirc^es. After a course of harmony
and reading from a figured bass, in Bazin’s class

(1853), he retired for private study during ten
years, and then reappeared as a pianist of finished

technique and style. Has made excellent tran-

scriptions of classic pieces (Gluck, Mozart), but
has publ. no original compositions.

Platania, Pietro, b. Catania, Apr. 5, 1S28.

Pupil of P. Raimondi at the Cons there
;
1863,

Dir. of Palermo Cons.; later /;/. di capp, at

Milan, and (t888) Dir. of the R. College of

Music at Naples.—Operas : Maiilde Bentivo^lio

(Palermo, 1832); Pictarda Donati (ib., 1857);
Jm vendetta slava (ib., 18O5)

I
4"‘^ct opera Spar^

taco (Milan, 1S93)
;

Giitlio Sabino (not perf.).

Also a Hymn to the (^iieen of Italy, a symphony
“L’Tlalia”; funeral-symphony in memory of

Pacini
;

festival symphony w. choruses to wel-
come King Humbert in 1878; “ Pensiero sin-

fonico ”
;
a Requiem

;
etc.

;
and a treatise on

canon and fugue.

Platel, Nicolas-Joseph, famous 'cellist; b.

Versailles, 1777; d. Brus.scls, Aug. 25, 1835. A
X^upil of Duport and l-amarc

;
considered the

best 'cellist in Paris from 1801-5, when he went
on a long tour, became i.st ’cello at the Antweq^
opera in 1813, and the same about 1819 at Brus-

sels, where he was app. i^rof. at the royal school

of music (reorganized as the Cons, iu 1831).

—

Works: 5 ’cello-concei tos
; 3 'cello-sonatas, w.

bass
; 8 airs varids f. ’cello

; caprices or preludes

f. 'cello
; 3 string-lrios

;
6 duos f . violin and

'cello ; 6 romnnce.s w. pf.-uccomp. (all publ.).

Plato, the eminent Greek philosopher (429-

347, u.c.), formulated in his Timaeus a system
of musical harmony, eruditely interpreted by
Th.-licnri Martin in his “ jStudes sur le Timde
de Platon” (Paris, 1841). R. von Westphal,
in his Harmonik,” and von Jan in “ Die Har-
monic der Sphilrcn,” may also be con.sulted.

Plato's thoughts on music arc collected in an
essay by Deyk in Weber’s “Cacilia” (1828).

P. likened the movements of music lo those of

the soul, whose development may therefore be
influenced by musical art.
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Playford, John, London music-publisher; 1)

1623 ;
d. 1693. He was in business from 1648-S5-

Publ. Hilton’s “ Catch that catch can ”(1652);
Select Musicall Ayres and Dialogues ” (1653)

;

“ Musick’s Recreation on the Lyra Violl”

(1652 ; in a collection)
,

“ Breefe Introduction to

the Skill of Musick for Song and Viall ” (1654 ;

2nd enlarged ed. 1655, with an essay on “ The
Art of Descant ” by Dr. Thos. Campion, which

was revised by Purcell in the loth ed. of 1683 ;

this very popular work ran through 19 numbered
ed.s up to 1730, besides 6 or more unnumbered
cd.s) ;

“ Psalms and Hymns in Solemn Musick
of foure parts . . (1671); “ The Whole
Book of Psalms, with the usual Spiritual Songs ”

a 3 (2nd ed. 1695, 20th ed 1757) i

“ The Mu-
si<^ Companion *’ (1673 ;

Book i, catches and
rounds a 3 ; Book ii, dialogues, glees, ayres and
songs a 2-4) ;

“Choice Ayres, Songs and Dia-

logues to be sung to the theorbo . . ."(5 books;

1676-84); “Musick’s Delight on the Cithern”

(1666) ;
etc.—His son and successor, Henry

Playford, b. May 5, 1657 ;
d. about 1710

;

publ. “The Theatre of Musick” (4 books;

1685-7 ;
“ the newest and best songs ”)

;
“ Ban-

quet of Music ” (6 books ; 1688-92 ;
ditto)

;

Purcell’s “Orpheus Britannicus” (1698-1702)

and “Ten Sonatas” with Te Deum and Jubi-

late for St. Cecilia’s Day (1797) ;
Blow’s “ Am-

phion Anglicus” (1700) and Ode on Purcell’s

death
;

etc.

Pleyel, Ignaa Joseph, b. Ruppertsthal, n.

Vienna, June i, 1757; d. on his estate near

Paris, Nov. 14, 1831.

His pianoforte-
teacher till his 15th

year was Wanhal

;

Count ErdOdy, his

atron, then placed
im under Haydn’s

care, with whom he
lived 5 years. The
Count now app, him
his private Kapellm ,

,

but granted leave of

absence for further

study in Rome, to-

gether with means of

maintenance. P. re-

mained in this congenial atmosphere until 1781,
then making a brief visit to Vienna, and return-

ing to Rome, departing for the second time, in

1781, to become 2nd Kapellm, at the Strassburg
Minster. He was advanced to ist Kapellm. in

1789 ;
lost his position through the mad attacks

of the Revolution on Church and State, and
went to London in the winter of 1791-2 on an
in'vitation to conduct the Professional Concerts,
a rival enterprise (though P. did not know it) to

his old teacher Haydn’s concerts under Salo-
mon’s management. These Professional Con-
certs were successful in themselves, but did not
overwhelm the rival enterprise

; P., after con-
ducting them for a few years, returned to his

property near Strassburg, but was subjected to

such annoyances from the revolutionists that he

sold his place in 1795, and went to Tans, Here
he began business as a music-seller, and in 1797
founded a piano-factory, the growing prosperity

of which gradually absorbed his attention, and
caused him to give up composition (The hrm-
name is now Pleyel, Wolff & Cie.; the 100,-

000th instrument was sold in i88g.) P. was an
extremely prolific instrumental composer; he
publ. 29 symphonies ;

a septet f strings w. 2

horns ;
a sextet f. 2 violins, 2 violas, ’cello, and

d.-bass
; 5 books of string -quintets

; 45 siring

-

quartets
; 6 quartets f. flute and strings (12

more, called by Onslow the best, arc still MS.) ;

string-trios ; 2 violin-concertos ; 7 symphonies
concertantes f. 3 violins, f. strings, f. strings

and wind, f. wind, or pf. and violin
; 4 'cello-

concertos ; 3 pf. -concertos, many sonatas f. pf.

and violin, 6 grand sonatas f. pf. solo, sonatas

f. pf. 4 hands, and other pf.-music , etc., etc.

Pleyel, Camille, son of preceding
;
b. Strass-

burg, Dec. 18, 1788, d. Pans, May 4, 1855.
Pupil of his father, and an excellent pianist

;

had some success as a composer (op i, 3 jif.-

trios
;
op. 3, a pf.-quartet

;
also pieces f. pf.

solo, f pf. and violin, etc ) ;
but is chiclly note-

worthy as a piano-manufacturer, the business

prospering greatly under his skilful .supervision.

Kalkbrcnnerwas his partner for a lime
;
Auguste

Wolff, his successor.— llis wife, Marie-F€-
licit^Denise, a distinguished pupil of Ilenn
Ilerx, Moscheles, and Kalkbrenncr; b. Pan.s,

Sept. 4, 1811
;
d. .St.-Jas.se-ten-Noode, Mar. 30,

1875. In her fifteenth year, as Mile. Moke, her
virtuosity created a sensation in Belgium, Aus-
tria, Germany, and Russia. From 1848-72 she
was prof, at the Biussels Cons.

Pliid'demann, Martin, b. Kolberg, Sept.

24, 1854 ; d. Berlin, Oct. 8, 1897. Pupil (»f

Leipzig Cons.
; cond. at St. Gallen

;
then stud-

ied singing under Hey at Munich
;

in 1887,
cond. of the Hifi^akiulemie at Ralibor

; 1889,
singing-teacher at the Styrian Miisic-Schotfi,

Gmz.—^Very popular male choruses
; an a comp,

of “ ballades” he approaches Lbwe
;

also publ.
songs, and pamphlets of Wagnerian tendency,

Plutarch [Plutarchos], b. Chmronea, Ihvo-
tia, about 50 A.D.

;
d. there 120 (131 ?). Greek

biographer and essayist, among whose minor
treatises (“ Moralia ”) one, “l)e mu.sica,” con-
tains important historical data concerning music
(Lat. tran.sl. by R. Volkmann ; Gorman iran.sl.,

with parallel Greek text, by R. We.stphal

[1865]).

Pohl, Karl Ferdinand, b. Darmstadt, Sepl.

6, 1819 ; d. Vienna, Apr. 28, 1887, where he
had been archivi.st and librarian to the “ (Je.scll-

schaft der Musikfreunde ” since 1866. During 3
years’ residence in London (1863-6) he gathered
all attainable facts concerning the residence
there of Mozart and Haydn, embodying them
in his “ Mozart und Haydn in London ” (1867 ;
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2 vol.s). ?. also beftan an extended biography
of llaj'dn, but only one vol. (m 2 parts:

1875, ’82
,
to be continued by E von Mandy-

czewski)
,

“ Zur Geschichte der Cilasharmonika"

(1862); and an interesting hi.stoiical review,
“ Die Gesellschaft der Alusikfreunde . . . und
ihr Conservatorium ” (1871).

Pohl, Richard, (pen-name “ Iloplit,”) b.

Leipzig, Sept. 12, 1S26
,
d. Dec. 17, 1896, at

Laden-Ijaden, where he had lived since 1S64.

Study at Clottingen and Leipzig, and long inter-

course with Liszt at Weimar, showed their in-

11uence in P.’s sturdy advocacy of neo-German
tendencies, both in the “ Neue Zeitschrift lur

Musik,” ot which he was joint-editor for some
years, and in his writings :

“ Akustische IJriefe

hir Musiker und Musiklreunde ” (1853) ;
“ llay-

leuther Krinnerungen ” (T877)
;
“ Autobiogra-

phisclies ” (iS8i)
;
“ Richard Wagner ” (1883 ; in

Waldersee’s “ Vortnige ”)
;
“Richard Wagnei,

Studien und Kritiken ” (18S3)
;
“ Franz Liszt”

(18S3)
;
“Hector IJerlioz, Studien und Eiin-

nerungen” (18S4)
;
“Die Iltdienzuge der mu-

sikalischen Kntwickelungen ” (1888). Also
publ. “Gedichte” (1859; 2nd ed. T883)

; a
comedy, “ Musikalischc JiOiden ” (1S56)

;
a Ger-

man transl. of Ilerlioz’s Collected Writings;
wrote connecting text for Schumann’s Mattjred
and Liszt’s J^nwu't/ieus ; and comp, the melo-
drama J)ie ll’al/Jahrt nmh Kevclaar^ an
“Abendlied” f. string-orch., a “Wiegcnlied”
f. violin w, pf., ballads, .songs, male choruses, etc.

Poh'lenz, Christian August, b. Saalgast,

Niederlausitz, July 3, 3799; d. Leipzig, Mar.
10, 1843. Organist of the 'riiomaskirche, Leip-
zig, and cond. of the Gewandhaus Concerts

1827-35, when he was replaced by Mendels-
sohn.—Choru.ses f. male voioe.s are in the “Oi-
pheas” coll.; his songs were popular (“Der
kleinc Tambour Veit,” “Auf, Mutrosen, die

Anker gclichlet,” etc.).

Poise, Jean « Alexandre ^ Ferdinand, b.

Nimes, June 3, 1828 ; d. Paris, May 13, 1892.
Pupil (1850-3) of A. Adam and Zimmerman at

the Paris Cons., taking 2nd Grand prix dc Rome
in 1852. Ills lirst openi, Ihmsoir (Th.-Lyr.,

1853), had a run of 100 niglits, and was fol-

lowed by 13 other comic operas and operettas

;

J.e mdikcin malgnnui (1887) was the last
;
6Vr-

moisine is not yet performed.

Poisot, Charles-^mile, b. Dijon, France,

July 8, 1832. Pianist; pupil of Senart, I^.

Adam, Stamaty and Tlialberg
;
of Leborne in

opt.; and of IlaltWy (at the Cons., 1844-8) in

comp. Co-founder of the “Soc. dcs Composi-
teurs.” Founder and Director of Dijon Cons.,

also conducting the Soc. for Sacred and Classi-

cal Music from 1872. He comp. 3 operas and
several “parlor” operas; the cantata
</VZ;y, church- and chamber-music, etc,; and
wrote iiistorical essays for mus. journals.

Poiszl, Johann Nepoxnuk, Freiherr von,
b. Haukenzell, Ravaria, Feb. 15, 1783; d. Mu-

nich, Aug. 17, 1865, as royal intendant of Mu-
sic, and chambcrl.iin. A pupil of Danzi, he
prod 14 serious and comic operas at Munich
1806-43 ;

an oratorio, Der K) mitefag ; Psalm

95, f. .soli and chorus; a Stabat Mater, 2 Mi-
sereres, etc.

PoFchau, Georg, b. Cremon, Livonia, July

5 , 1773 ; d. Berlin, Aug. 12, 1S36. From 1S33,

librarian of the Sitij^iahitie/uie at llerlin. His
fine mus. library, including autographs by C.
Ph E. liach and operas by Reiser, was divided

between the SiHgakade/iiieimiX theRoyal Library.

Pole, William, b Tlirmingham, P-ngl., Apr.

22, 1814. Prof, of Civil Engineering at Uni-
versity College, r.ondon

;
also a stuilent of mu-

sic us. Doc., Oxon
,
1S64), and Examiner in

Music for I.ondon Univ., 1S76-90. Resides re-

ports and scattered essays, his works “ Philoso-

phy ot Music ” (1879 ;
republ. 1895) and “ The

Story of Mozart’s Requiem” (1869, in “Mus.
Times”; republ in pamphlet-form, 1S79) are

valuable. Comp.s • Psalm too in cantata-form

(iS6t)
;
organ-music, arrangements, etc.

Polido'ro, Federico, b. Naples, Oct. 20,

1845. Pupil for pf. and singing of his father,

Giuseppe P. [voerd teacher in the Cons, at

Naples, whcie he died Mar. 2r, 1873] ;
later,

in comp
,
of Lillo, Conti, and d’Arienzo. Well-

known musical lecturer; active contributor to

the Milan “ Gazzetta Musicale” (pen-name
“Acuti”) and the “Giornale napoletano di

filosolia e lettere.” Among his valuable studies

are sketches of Recthoven, Mozart, Mendels-
.sohn, Wagner (“ musician, philosopher, poet”),

C^marosa, Rossini, Verdi, Gounod, HeroUl
(“ Le pid aiix clercs”), etc., the majority publ.

in the “Archivio Musicale”; a course of lec-

tures on mus. ajsthctics
;
studies in mus. history,

“ Dcipretesi portenli della musica aiitica”; “ 11

Pianoforte, ilsuastoria . . .”
;

etc.

PoFko (///#’ Vogel), Elise, b. Wackerbarths-
ruhe, n. Dresden, Jan. 31, 1826; d. Munich,
May 15, 1899. Gifted with a line mezzo-so-

prano voice, .she studied under Garcia at Paris

for the stage ; but after a few appearances at

Frankfort, she married the railway engineer
Eduard Polko, and thenceforward sang only
occasitmally on the concert-stage. She lived at

Minden, Wetzlar, and Wiesbaden until her hus-

band’s death (1887); .since then in Hanover,
Frankfort, and latterly in Munich. Her musi-

cal proclivities are strongly displayed in many
novels and romances of sentimental tendency
(“Kin Frauenlebon,” “Unsere Pilgerfahrt,’’

etc.) ; in mus. circles slie became widely known
by the “ M usikalischc Miirchen ” (publ, in the

“Signalc”; later in book-form, 3 vol.s, 1852,

and other ed.s
;
also in lOnglish)

; then followed

“Faustina llas.se” (a novel in 2 vol.s, 3860,

and ed. 1870); “Die Rctlleropcr” (3 vol.s,

1864) ;
“Alte Herron” (r866; Bach’s 6 prede-

cessors at the Thomaskirche, I^^eipzig)
;
“Ver-

klungene Accorde ” (1868 ;
3rd eu. 1873)

;
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“ Erinnerungen an F. Mendelssohn-Bartholdy
”

(1868) :
“ N1CC0I6 Paganini und die Geigen-

bauer” (1S76
;
also Ital. transl)

;
“Vom Ge-

sang ” (1876) ;
“ Aus der Kunstlenvelt ’*(1878),

“Die Classiker der Musik” (iSSo; Handel,

Bach, Gluck, Haydn, Mozart, Beethoven)
;

etc.

Pollaro'lo, Carlo Francesco, b Brescia,

1653 ;
d* Venice, 1722. Pupil of Legrenzi ;

1665, singer at San Marco, Venice
; 1690, or-

ganist of the 2nd organ, and from 1692 vice-

maestro At Venice alone he prod. 64 operas

from 1686-1731 ; at least 3 others are known.
They were very popular in their day —His son,

Pollaro'lo, Antonio, b. Venice, 1680 ;
d.

there 1750 ;
succeeded his father in 1733, and

Vp-as Lotti’s successor (1740) as ist maestro at

San Marco. Comp. 8 operas for Venice, also

church-music.

Polle'dro, Giovanni Battista, noteworthy

violinist; b. Piovi, n. Turin, June 10, 1781;
d. there Aug. 15, 1S53. A pupil of Piignani,

he joined the court orch. at Turin, gave his

first concert in 1797, travelled 1799-1801, lived

in Milan and Moscow, toured Germany and
France, was Kapcllm. at Dresden 1814-34, and
maestro of the court orch. at Tunn 1824-44.

—

Publ. Sinfonia pastorale f. full orch.
;
a mass

;

a ^liserere a 4 w. orch.; 5 violin-concertos; i

bassoon-concerto
;
duets and trios for strings

;

pieces f. violin w. orch.
;
studies f. violin

;
etc,

PollFni, Francesco (Giuseppe), pianist; b.

Laibach, Camiola, 1763 ; d. Milan, Sept 17,

1S46 Pupil of Mozart (who dedicated a violin-

rondo to him) at Vienna, later of Zingarelli at

Milan, where he 'wa.s app. prof, of pf. shortly

after the opening of the Cons. (1S09), The
first (?) to write pf.-music on 3 staves, imitated

therein by Liszt, Thalberg, and others
; a speci-

men of this style being one of his “32 Ezercizi

in forma di toccata” (op. 42), a central melody
surrounded by passage-work for both hands.

—

Publ. (f. pf.) Toccatas, op. 31, 50, 67 ;
Tocca-

tina in G ; 3 Sonatas, op. 26 ; Caprices, op. 28,

29 ;
Rondo, op. 43 ;

6 books of Variations

;

Divertimento pastorale, op. 34 ;
a hlethod f. pf.

(2 editions)
;
a Stabat Mater in Ital, f. sopr. and

alto, w. 2 violins, 2 ’celli, and organ
, etc.

Polirni, Bernhard, (real family-name Pohl,)
famous impresario ; b. Cologne, Dec, 16, 1838 ;

d. Hamburg, Hov. 27, 1897. A tenor singer,

he made his debut at Cologne, 1858, as Arturo in

Bellini’s / Puritani ; later sang baritone r61esin
an Italian opera-troupe, of which he subsequently
became manager and artistic director. He then
undertook the management of the Lemberg Th,,
later of the Italian opera at St. Petersburg and
Moscow. His fame dates from his assumption,
in 1874, of the directorship of the Hamburg
City Th.

;
in 1876 he also became manager of

the Altona Th., and in 1894 (?) of the Thalia
Th. in Hamburg. All these enterprises were
in a highly prosperous condition at his death.

—

In 1897 he married the singer Bianca Bianchi

(his second wife). He had received the title of
“ Hofrath ” in recognition of his services. J I is

successors are Franz JJittong and Max Bachur.

Polli'ni, Cesare, Cavalieie de’, b. Padua,

July 13, 1S5S. After legal studies at the Univ.

there, he took a 2-} ear course in music with

Bazzini in Milan (1SS1-3)
,
was from 1883-5

Director of the chief Cons at Padua
;
resigned

to devote himself to writing and composition.

Has publ, a “ Termiuologia musicale tedesco-

itahana”; a “Teona genenile della niusica”
;

“La musica italiana nclle sue principale fasi

storiche ”
, also, in the journal “ II Teatro illu-

strate” of IVIilan, translations and analyses of

works by Ambros, Hirschfelil, Langhans, and
Riemann (he is an advocate of the theories of the

last-named).

Pol'litzer, Adolf, b. Pesth, 1832. Pupil, at

Vienna, of Bohm (vln ) and Preyer (comp )

;

then, after a European tour, of .'Vlard at Paris.

In 1S51, leader of 01 eh. at II. M.’s Th., Lon-
don

;
later, to the New Philharm. Society. Prof,

of violin at the London .\cad. of Music, of which
he has been a director since 1R90, succeeding Dr.

Wyldc.

Ponchard, Louis-Antoine-l^ldonore, b.

Pans, Aug. 31, 1787 ;
d Iheto June 6, 1866.

Tenor singer, pupil of Giirat at the Cons.; dtC

but 1812 at the Opera-Comiqiie in (Jretry’s Tab^
leauparlant^ singing thereuntil 1817; in 1819
he became prof, ot singing at the Cons. He
was the first stage-singer accepted into ihe Le-
gion of Honor.— 1

1

is son Charles, b. Paris, Nov.

17, 1824, d. theie in May, 1891, had u class in

comedy-opera at the Cons.

PonchieFli, Amilcare, a modern opera-com-
poser who stands nc.\t to Verdi in Italian c.stL

mation
;
b. Paderno

Fasolaro, Cremona,
Aug. 31, 1834; d.

Milan, Jan. 16, 188C.

Studied 1843-54 at

the Milan Cons.; his

first dramatic work
(written with 3 other
students) was the op-

eretta 11 Sifidaco

Babbi'o{;t%^\). Leav-
ing the Cons., he at

first took the organ
at S. Ilario in Cre-
mona

;
then became

bandmaster ; but in 1856 brought out the opera
Xpromessi sposi at Cremona, followed by la
Sa.vojarda{jA(ii

;
revised as ////«, Milan, 1877),

Poderico, re de* Goti (Piacenza, 1864), and La
Stella del monte (1867) ; his first striking success
was achieved with a revised version of I pro-
messi sposi (Milan, 1872), whereupon he was
commissioned to write a ballet for l.a Scala,

Milan, where Le due ^emelle, in 7 acts, was
prod, in 1873. Continuous good fortune at-

tended the production of the operas / LUtMni
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(La Scala, 1874 ;
revised and revived in 1884 as

A/tiuna), La Gioconda (ibid., 1876), 11 fi»lniol

prodij^o (1880), and A/anon Velonue (1885)
Bcrtrando del Bornio^ and the unlinibhed /
Alori di Venezia, have not been perf lie also

brought out a mus. farce, II pa^daiore etenio

(1S73), and the ballet Clarina (1873) ,
a cantata

A Gaetano Donizetti ; a funeral march, “ II 29
Maggio,’’for Manzoni

;
a fine “Garibaldi Hymn”

(18S1)
;

etc.—In 18S1 he became maestro of

I^iacenza Cath.
,
for which he wrote sacred mu-

sic. Gioconda has made its way abroad.

Poniatow'ski, J62ef (Michal Xawery
Franciszek Jan), Ihince of Monte Rotondo,
b. Rome, Feb. 20, 1816; d. Chiselhurst, Engl.,

July^ 3, 1873. Tenor singer and ot^era-composer

;

pupil of Ceccherini at Florence, where he made
his stage-debut, and also brought out his first

opera, Giovanni da Procida (1838). In Italy

he also prod. Don Desiderio, Rny Bias, Bomfa-
sio, I Lamhertazzi, Alalek Adel, Esmeralda, La
Sposa d'Abido ; in Pari.s (r860-8) Pierre de Ald^

diets. All tranters dn miir, LAventuner, and
La Contessina ; and in London (1872) Gelmina.
After Sedan, he followed Napoleon III. into

exile.

Pb'nitz, Franz, fine harpist; b. Bi.schofs-

werda, W. Prussia, Aug. 17, 1850. Pupil of L.
Grimm

;
since 1866, member of the Berlin royal

orch
,
from i8yx with title of “chamber-virtu-

oso.”—Works ; Opera Cleopatra ; sinfonietta f.

violin, ’cello, and harmonium
;
a string-quar-

tet
;
pieces f. harp ; etc.

Pon'te, Lorenzo da, b. Ceneda, Venice,

Mar. lo, 1749; York, Aug. 17, 1838.

He lived at Venice as a wiiter, and at Treviso
as pi of. of rhetoric

;
then at Vienna as court

poet lo Joseph 1

1

, (following Melastasio), and
in intimacy with Mozart, for whom he wrote the

libietti of Le nosse di P'ijiaro, Don Gio7>a9nii,

and Cosi fan tutte. After the ICmperor’s death
in 1790, da P. led a wandering life, settling in

New York in 1803, at first as an unsuccessful

dealer in tea, tobacco, and drugs. Tie did fairly

well as a teacher of Italian, but lost mone^ by
imprudent speculation, and died in destitution.

Pontdcoulant, Louis-Adolphe le Doulcet,
Marquis de, b. Paris, 1794; d. Bois Colombe, n.

Paris, Feb. 20, 1882. After a stirring and ad-
venturous career, he began the study of mus.
history and the construction of instr.s about

1837 ; contributed to periodicals
; and publ. the

works “ K.ssai sur la lactiire musicale considerec

dans ses rapports avec Part, Pindustrie, et le

commerce” (1857 ;
and augm. ed. as “ Grgano-

graphie : essai, etc.,” in 2 parts, i80 r)
;
“ I>ouze

jours k Londre,s ...” (on the World’s Fair,

1862); “Muscle instrumental du C'on.s. de mu-
sique . . .”(1864); “La musique k PExposi-
tion universelle de 1867” (1868); and “Les
phenomines de la musique” (1868).

Ponto'glio, Cipriano, b. Grumello del Piano,

Italy Dec. 25, 183T
;

d. Milan, Feb. 23, 1892.

459

Pupil of Ant Cagnoni Director of a music-
school in Milan. Prod 5 fairly successful op-
eras ( JIp/w/c/c; Brnsato, 1S65

;
Edoardo Stuart,

1887), and a ballet, Bolla.

Pop'per, David, famous 'cclh&t
;
b Prague,

June 18, 1845 ;
pupil of Goltermannin theCons.

there. lie was at first

a member of Prince
von Hechingen’s orch.

at Lowenburg
;

since

1863 he has toured Eu-
rope, visiting all im-
portant capitals, and
everywhere winning
enthusiastic applause
as one of the finest of

living ’cellists. From
1868-73 he was ist

’cello in the Vienna
court orch.,and in 1872
married Sophie en-
ter (divorced 1886).
II is works for 'cello,

which are favorites

with musicians, include a concerto, a serenade,

polonaise, mazurka, gavotte, etc.; a Suite f.

xello and pf., in A, is op. 69.

Por'ges, Heinrich, b. Prague, Nov. 25,

1837. Pupil of Ctdestin Muller (pf.), Rummel
(harm ), and Zwonaf (cpt.). In 18O3 he became
co-editor with Brcndel of the “ Neue Zeitschrift

fur Musik,” and was in close intercourse with

Wagner and Corneliius
;
lived for a time in Vi-

enna, and in 1H67 was called to Munich by King
l.udwig II., for whom he had written a .study

on Tristan und Isolde, Here he was litciary

editor of the“ Stiddcutsche Prc.s.se,” pf.-toachor

at the R. School of Music, and, since 1871, Royal
Afusikdirector, Organized the “ Porges’scheii

Gesungverein” in i886, giving modern programs
(Liszt, Berlioz, Cornelius), together with classic

works. P. is among the foremost champions of

Wagner.—Writings ; “Die AiilTUhruiig von Bee-
thovens 9. Symphonic untcr R. Wagner in Bay-
reuth am 22. Mai 1873,” “Die Btthnenproben
zu den i876cr Festspielen,” and many essays in

periodicals
;
has comii. songs.

Porpora, Niccolo Antonio, (signed his name
“Niccola,” but in his imbl works it Is .sjK'lled

“NiccolA,”) b. Naples, Aug. 19, 1686; d. there

in 17O6 or 1767. Until i7(Xj he .studied at the

Cons, di San Loreto under Greco, Padre Gae-
tano of Perugia, aiul Mancini. His first opera,

Basilio, re di Oriente, was prod, at the 'Peatro

de' Fiorentini, Naples, in 1709, in which year

he became maestro to the Portuguese ambassa-
dor. Berenice, written to order for the I’eatro

Capranica, Rome, and prod, in 17x0, was prai.sed

by liandel. About 17x2 he opened a vocal

school in Naples, which .soon attained celebrity

through its illustrious pupils (Farinelli, CalTa-

relli, Senesino, il Porporino, Tosi, and others).

In 17x9 he was jinp. singing-leacherattheCons.
di San Onofrio, for which he wrote an oratorio,
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It mariirw di Smifa Ett::*e7iia^ in 1722. Mean-
time he had brought out 6 more operas, among
them Farajiiondo (Naples, 1719), and had been

made “chamber-virtuoso” about 1721 to the

Prince of Hesse-Darmstadt. Ifasse came in

1724 to study under P
,
but left him for Aless.

Scarlatti
;
P. never forgot or forgave the slight.

In 1725 he was called to the Cons, degli Incu-

rabili at Venice as singing-teacher, staying there

till 172S, with the brief interruption of a rather

unsuccessful trip to Vienna ;
then went to Dres-

den as singing-master to the Electoral princess,

and maestro of the opera, but in 1729 obtained

leave of absence to go to London, whither he
was invited by the opposition to Handel. Here
he prod, several operas (Artad/ie^ 1733 ;

Agrij^

pina^ 1735 ; etc.), and two others on intermedi-

ate visits to Venice (Atimlfale, 1731 ;
Mitri-

date^ 1733) ;
although be resigned his Dresden

posts, he was unable to make head as a compo-
ser against Handel, and left London in 1736,

settling in Venice, and becoming Dir. of the

Cons, deir Ospedaletto. About 1745 he returned

to Vienna with the Venetian ambassador, and
stayed there 3 years : Haydn w^as his pupil

part of the time. From 1748-51 he was court

Kapellm, at Dresden with Hasse, who was made
1st Kapellm. in 1750 ;

the old grudge which P.

bore his successful rival, and which had caused

bitter competition during P.'s former sojourn in

Dresden, very probably influenced the latter to

leave the Saxon capital again, and forever. He
returned to Naples in 1755 (?), and in 1760 suc-

ceeded Abos as maestro at the cathedral and Dir.

of the Cons, di San Onofrio. As a dramatic
composer, however, he had already outlived his

popularity
;
his last stage-work, 11 trionfo di

Camillo (Naples, 1760), was unsuccessful ; and
he is said to have died in such poverty that his

friends had to raise a sum to secure his decent
burial. He wrote about 50 operas, and 6 ora-

torios, none of which have survived
; many

masses, and other church-music
;
numerous ex-

cellent cantatas f. vocal solo w. harpsichord (12
publ. in London, 1735) J

also publ. 6 “ Sinfonie
(la camera,” f. 2 violins, 'cello, and bass (Lon-
don, 1736) ;

12 violin-sonatas w. bass (Vienna,

1754); 6 fugues f. harpsichord (in Clementi’s
“ Practical Harmony

2

are in Pauer’s “Old
Ital. Comp.s.'')—Marchese Villarosa (in “ Me-
morie dei compositore, etc.,” 1840) and Clement
(in “ Musiciens cel^bres”) have written bio-
graphical-sketches of P. His posthumous fame
rests wholly on his wonderful ability as a teacher
of singing, as which he was unique and unex-
celled.

Porpori'no. See Uberti.

Por'ta, Padre Costanzo, b. Cremona about
1530 ; d. Padua, May 26, 1601. Contrapuntist

;

pupil of Willaert at Venice
;
maestro successively

at Padua, Osimo, Ravenna, and Loreto.—Publ 5
books of motets a 5-8 (1555-85) ;

i of masses a
4-6 (1578) ;

2 books of Introits a 5 (1566, ’88)

;

4 of madrigals a 4-5 (1555-88) ; hymns a 4

(1O02); vesper psalms and cantica a R (1605).

Lamentations, madrigals, and a licatifac on
counterpoint, are in MS.

Por'ta, Francesco della, b Milan, about

1590 ;
d. there 1666, as maevtfosit .S. Antonio.

—

Publ. “ Villanclle a 1-3 voci ” (1619); “Salmi
da cappella” a 3-5 (1637), “ Motelli a 2-5”

(1645 ;
also Antwerp, 1654) ; Ricercari a 4

(Milan) ; other motets ;
etc.

Por'ta, Giovanni, b. Venice, about 1690 ;
d.

Munich, 1755, as court EtTpe/tw. and composer
(since 1737). For 20 years previously he had
been chorusmaster at the Cons della Pietfi in

Venice, where he brought out a score of operas.

Porter, Frank Addison, b. Di.xmont, Maine,

Sept. 3, 1859. Graduate of the New England
Cons, of Mu.sic, Poston, in 18S4, after a 5-year

course under Turner, Emery, Chadwick, and
others ; st. later in Leipzig under tiofmann,
Freitag, etc. Eng. as piano-prof, at the N. E.
Cons, in Sept., 1884; app. superintendent of

Normal Course f. pf., in 1892 ;
still (i89(;) occu-

pies both positions.—Publ. works : Prelude and
S’ugue, Nocturnes, Mazuika, instructive pieces,

“System of Finger-Technique,” and a Method,
for pf.

;
also songs.

Port'mann, Johann Gottlieb, b. Oberlich-
tenau, Saxony, Dec. 4, 1739 ;

d. Sept. 27, 1798,
at Darmstadt, as cantor at the Fadafiojif/i/w and
court singer.—Publ. “Lcichlcs J-,chrbuch tier

Hannonie, Composition und ties Generalbasses
”

(1789) ;
“ Kurzer musik. Untcrriclit fttr Anfringer

und Liebhaber” (1785; augm. cd. 1802, by J.
K. Wagner); “Die neucsten und wiclitigslon

Entdcckungen in der Harmonic, Melotlie und
dem doppelten Contrapunkt” (1798) ; a “ Neues
Ilessen-DarmstddtischcR Gesangbuoh” (1786);
also a “ Musik auf das Pfing.stfe.st.”

Portugal [Portogallo], Marcos Antonio,
[Veal name, acc. to Vasconcellos, was Portugal
da Fonsec^”] the greate.st compo.ser of Por-
tugal

;
b. Lisbon, Mar. 24, 1762 ;

cl. Kio tie

Janeiro, Feb. 7, 1830. A pupil of the prie.sts’

seminary at Lisbon, his mus. education was con-
tinued under the opera-singer Porsclli (singing
and composition), by whose influence he was
app. cembalist at the Madrid opera in 1782,
The Portuguese ambassador aided him to study
in Italy from 1787 ;

his first opera, LFree
cinese^ had slight success at Turin, 1788 ; but
La Bacchetta portentosa (Genoa, 1788), /I Mdi-
naro (Venice, 1790), and JOAstiito (Florence,

1790) made him famous. He was appointed
court conductor at Lisbon in 1790, but returned
to Italy, and up to 1799 brought out 24 more
operas. From i799"X8io he acted as cond. at
the San Carlos Th., Lisbon, producing a score
of Italian and Portuguese operas. His //JihsoJ'o
seducente^ ossia Non irrttar le donne (Venice,

1798), was selected by Napoleon for opening
the Th^sltre Italien at Paris in 1801. In 1807
the royal family fled to Hrazil before the French
invasion

; P. remained until the San Carlos 'Ph.
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was closed in iSio, and then followed the court

to Rio do Janeiro, where he was made geneial

musical director The royal theatre of Sao Joao,
after its inauguration in 1813, prod, sevcialnew
operas by P. In that year he became Director

of the new (’ons. at Vera Cniz, jointly with his

brother Simao
;
visited Italy in 1S15, returned to

Rio de Janeiro, and passed his last years there

as an invalid. Of his 40 operas, 2 w'ere also

pla}ed in German, Lc doune camlnata {Der
Tcujel ist /os : Dresden, 1799), and Im confu-
^ione intta della somi^flutnza ( V'erioin diock
A luilit hkeit^ odcrDie beiden lUtckeligeu • Vienna,

1794) ;
others w^ere given in Italian inClcmiany,

London, and St. Petersburg. P. also prod, sev-

eral occasional pieces, operettas, etc., 5 grand
masses, 5 masses with oigan, 2 Te Deiims w.
orch., psalms w. orch

,
and other church-music.

Pothier, Dorn Joseph, mus. historiographer;

b. Pouzemont, n. Saint-Die, Dec. 7, 1835. liene-

dictine monk
; 1862, sub-prior, 1866, prof, of

theology, at the Solesmes monastery. Jlis im-
portant publications, based on the .study of 01 i-

ginal MSS., arc “ Les melodics gregoriennes

”

(Tournai, 1S80)
;

“ Liber gnidiialis ” (Tournai,

1883) ;

“ Paleographic mu.sicale” (Solesmes, 1889

1

phototype facsimiles of ncume-notation of the

yth~i6th centuries).

Potter, Philip Cipriani Harably, pianist

and composer
;

b. London, Oct. 2, 1792 ; d.

there Sept. 26, 1S71. Pupil of his father, and of

Callcott, Attwood, and Ootch (theory) and
WoelflUpf.)

;
during sub.se<iuent study at Vienna,

under Kdnster (1817-18), IJeethovcn gave him
good advice. In 1822, pf.-teacher at the R. A.
M., .succeeding Crotch as Principal in 1832, and
lesigning in rSSy, his .succe.s.sor being Ch. liUcas.—AJS, works : 9 symphoaie.s, 4 overtures, 3 pf.-

concertos, string-quartets, a concertanto f. pf.

w. ’cello; etc .—PuhL works: Op. 1, 2, 3, so-

natas f. pf.
;
op. 6, Grand duo f. 2 pf.s

; op. 7,

duet f. 2 pf.s; op. ti, sextet f. pf., lliite, and
strings

;
op. T2, 3 pf. -trios ; op. 13, Sonata di

bravura f. pf. w. horn (or bassoon)
;
op. 19, pf.-

studies in all keys
;
op. 20, Introd. and Rondo

f. pf.; op. 21, 2nd Rondo brillant f. pf.; also

rondos, toccatas, 6 sets of variations, 4-hand
pieces, and tmnscriptions of 2 .symphonies and
an overture

;
a Fantasia and Fugue f. 2 pf.s

;
a

trio f. 3 pf..s, 6 hands ; etc.

Pougin, Arthur, (pen-name of Fran9ois-
Augustc-Arthur Paroisse-Pougin,) distinguished

writerand critic
; b. C'hfiteauroux, Indre, France,

Aug. 6, 1834. I*upil of Alard (vln.) and Rebcr
(harm.) at the Paris Cons.; 1855, cond. of the

Th* Peaumarchais
;

later, leader at Musard’s
Goncerts

; 1856-9, as.st.-cond. of the Folie.s-Nou-

velles; till 1863, violinist in the Op.-Comique
orch.

;
since then has devoted himself to letters.

Active contributor to leading French mus. mners
(“ Lc Menestrel,” “France mu.sicale,” ^‘PArt
nm.sical,” etc.), and mus. /^ullletoniste to “ Le
Soir,” “ La 'rribune,” “ riCvenement,” and the
“ Journal Oniciel.” He started the “ Revue de

la musique ” in 1S76, but it appeared only 6
months. Has publ. many biographical sketches
and essays .

“ Andre (Jampra ” (1861), “ Gres-

nick” (’62), “DezMes” (’62), “Floquet” (’63),

“Martini” (’64), “Devienne” (1864) [all .six

collected as “ Musiciens fran9ais dii XVIID
Slide ”], “ Me5'crbcer ” (’64), “F Halevy, eeri-

vain” (’65), “\\'illiam Vincent Wallace ('hb)>

“Leon Kreuzer” (’68), “ P.cllini ” (’68), “A.
Grisar” (’70), “ Ro.ssini ” (’71), “ Auber” (’73),

“Notice sur Rode” (’74), “Roicldieu” (’75),

“Rameau” (’76), “Adolphe Adam” (’76),

“Verdi” (’Si), and otheisin mus. periodicals;

further, an “Almanach de la mu.siquc” (1866,

’67, '68
;
the last two with necrological .suppl.s)

;

“ De la litterature musicalc cn France” (1867)

;

“ De la situation des compositeurs de musique ct

de Tavenir depart musical cn France” (1867); “A
propos dc Pexecution du Lfessie de Uaendel”
(1S73)

;
“ Figures dePopera comique : Klleviou,

Mme. T)ugazon, l:i liibu de.s Gavaiidan ” (1875) J

“ Question dc la liberie des theatres” (1879);
“ Question du theatre lyrique ” (1879) I

“ Kssai

historique sur la musique en Ru.s.sic” (rSyO)

;

“Acteuis ct actrices d’autrefois ” (1897); etc.

Tie likewise edited the supplement to Fetis’
“ IHographie imiverselle” (2 vol.s, 1878-80),

and the new edition of the “Diet. lyri<iiie, ou
hisloire des operas” of Felix Clement and P.

Larousse (Paris, 1898
; pp. 1200), but lelt it very

incomplete, and with many errors.

Pradher {reciiits Pradfere), Louis-Barth6-
lemy, pianist and compo.ser

;
b. Paris, Deo. i8,

1781; d. Gray, 1 laute-Safme, in Oct., 1843.

Pf.-pupil of Gobert in the licolc royale ile mu-
.sique and Con-servatoirc, studying theory with

Rerton in the latter
;
succeeded Jadin as pf.-

prof. in 1802, Eminent teacher; Ilenii and
Jacques I lerz, Dubois, Lambert and Ro.sellen,

were some of his pupils. He also gave le.s.s<)ns

to the daughters of King l^ouis-Philippc, and
was accompanist in his chapelU\ and in the pri-

vate orche.stras of Louis XVJIL and Charles X.
In 1827 he retired on pension to Toulouse. He
prod. 7 comic operas, and publ. considerable

pf.-music (a concerto; a gninde senate f. pL,
vln., and Velio; an Adagio and Rondo f. do.;

a Rondo f. 2 pf.s
;

several solo sonatas ;
Ron-

dos, Fantaisies, Variations, etc.)
;
and 23 sets of

.songs.

Pra'ger, Ferdinand Christian Wilhelm, b.

Leipzig, Jan. 22, 1815 ; d. London, Sept._ i,

1891. Son of the violinist and cond. Heinrich
Aloys P. [b. Amsterdam, 1783 ;

d. Magdeburg,
1854

1
. On Hummel’s advice he renounced

‘cello-playing for the piano, studying under
Hummel (Weimar) and Pape (LUbock) ; was
music-teacher in the Hague 1831-4, and then
settled in I/ondon, becoming a most .successful

teacher. He was the English correspondent

for Schumann’s “Neue ZeiLschrift fUr Musik,”
and an early and staunch .supporter of Wagner.
—Works : The symphonic iioem '* Life and
love, battle and victory " (1885) \

ovorttuc
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“ Abellino ”
;
s}Tnph. prelude to Manfred; pf -

trio
;
pf.-pieces (Caprice, Crepuscule, Flocons de

neige, Elfenmarchen ;
etc ;

a selection was publ.

in the “ Prager Album,” Leipzig); Wagner as

I knew him ” (1S92).

Prato'rius [the German name Schulz or

Schulze Latinized], Gottschalk, b. Salzwedel,

Mar. 28, 1528 ;
d. Wittenberg, July 8, 1573, as

prof, of philos. Publ. (with M. Agricola) “ Me-
lodiae scholasticae . . . in usum scholae Magde-
burgensis ” (1556)-

Prato'rius, Christoph, published “Froh-
liche und liebliche Ehrenlieder, von zlichtiger

Lieb und ehelicher Treue " a 4 (15S1)
I
a funeral

song on Melanchthon (1560) ;
and comp, other

church-music.

Prato'rius, Hieronymus, b. Hamburg, Aug.

10, 1560; d. there Jan. 27, 1629. Organist,

pupil of his father (org. of the Jacobikirche),

studied further at Cologne, became town cantor

at Erfurt in 15 So, and asst.-org. in 1582 to bis

father, whom he succeeded in 1586.—Publ.

“Cantiones sacrae” a 5-8 (1599 I
augm. ed., a

2-

12, 1607, '22)
;

Magnificat a S (1602, *22)

;

“Liber missarum” a 5-8 (1616); “Cantiones

sacrae variae ” a 5-20 (1618, *23)
;
all the above

coll, as “ Opus musicum novum et perfectum ”
;

“Cantiones novae officiosae” a 5-15 (1618, ’25)

;

and a “Choralbuch” (Hamburg, 1604; with

his son Jacob [d. 165 x], J. Decker, and D.
Scheidemann).

Prkto'rius [Praetorius], Michael, a musi-

cian of high attainments both as a composer and
wnter; b, Kreuzberg, Thuringia, Feb. 15, 1571

(27) ;
d. Wolfenblittel, Feb. 15, 1621. Few

facts are known concerning his career
, he was

Kapelhn, at Liineburg; later organist, and
finally Kapellvi, and secretary, to the Duke of

Brunswick.—Compositions: “Musae Sioniae,”

a coll, of 1244 vocal numbers, in 9 Parts (P.

i-iv, “ Concertgesange ” a 8~i2 on German
psalms and church-songs

;
P.v, songs and psalms

a 2-8
;

P. vi-ix, church-songs a 4, in note-

against-note counterpoint. Part ix was publ.

1605-10; 2nd ed., as “ Bicinia et tricinia,”

1611) ;
“ Musarum Sionarum motetae et psalmi

4-

16 voc.” (Parti, 1607); “ Eulogodia Sionia
”

x6ii
; 60 motets a 2-8 for “the close of the

Divine Service”); “ Mis.sodia Sionia” (1611),

“Hymnodia Sionia” (1611 ;
hymns a 2-8);

“ Megalynodia” (1611 ,
madrigals and motets a

5-

8) ;
“ Terpsichore ” (1612 ; dance-pieces a 4-fi,

by P. and some French composers); “Poly-
hymnia caduceatrix et panegyrica” (1619; songs
of peace and rejoicing a 1-2 1) ;

“ Polyhymnia
exercitatrix ” (1619 ; a 2-8)

;
“ Uranodia ” [Ura-

nochordia] (1613 ; 19 songs a 4)

;

“ Kleine und
grosse Litaney . . .”(1606); “ Epithalamium ’*

(1614); “Puericinium” (1621 ; 14 church-songs a

3-

13) ;—Writings :
“ S^tagma musicum . .

his magnum opus^ of which three volumes were
printed : Vol. i (1615), in 2 parts, is an historical

and descriptive treatise in Latin on ancient and

ecclesiastical music, and ancient secular instr.s
;—^Vol. ii (161S), written in German, in 5 parts

and an Appendix (1620), is by far the most im-

portant extant source for musical instr.s of the

period, describing their form, compass, tone-

quality, etc., the organ, in particular, being

treated at great length
,
the Appendix contains

42 woodcuts of the principal instr.s enumerated

[Vol. ii has been reprinted as vol. xiii of the

publications of the “ Gesellschaft fur Miisik-

forschung”] ;
—^Vol. iii contains a valuable and

interesting account of secular composition at

that time, and a treatise on solmisation, nota-

tion, etc., etc.

Pratt, Silas Gamaliel, b. Addison, Vt., Aug.

4, 1846. Studied pf -playing in 1S68 under
Bendel and Kullak, Berlin, and comp, under
Wiierst and Kiel. In 1S71 he organized the

Apollo Club in Chicago
;
returned to Berlin in

1875, and studied score-reading under II. Dorn
;

his “Anniversary Overture” was perf. on July

4, 1876. In 1877 he went back to Chicago, giv-

ing symphony concerts in 1878, and bringing

out his first opera, Zenohia^ in 1882. In 1885
he gave concerts of his own works at the Crystal

Palace, London
;
returned to Chicago in 18S6,

and since 1890 has been pf.-prof. at the New
York Metropolitan Cons.—Works : The above
opera and overture

;
5-act lyric opera, JMcilie

(Chicago, 1887) ;
The Last Jp/ra, cantata f. soli,

ch., and orch.
; 2 symphonies (No. 2 is

“
'Phe

ProdigalwSon ”)
;
“ Magdalena’sLament,” f. orch.

;

symphonic suite on The Tempest; Scicnade f.

string-orch.
;

dance-suite f. orch.; “Cente-
nary Hymn to Washington”; pf. -music

;
part-

songs, songs, etc,

Predie'ri, Giacomo Cesare, maestro at Bo-
logna Cath. from 1696, and pres, of the Accad.
Filarmonica

j
d.* after 1711. Publ. “('anzoni

morali e .spiritual! ” a 3, with bass (1696) ;
wrote

9 oratorios.

Predie^ri, Luca Antonio, b. Bologna, Sept.

X3, 1688 ; d. there 1769. In 1723, pres, of the
Accad. P'ilarmonica became maestro at the ca-

thedral
;
from 1739-46, vice-A’irr/f'//w., then till

1751 i%\.KapelUn,y of the court JCapeite, Vienna.
Prod. II operas, 2 serenades, an oratorio, etc,

Preindl, Joseph, b. Marbach, Lower Austria,

Jan. 30, 175C
;

d. Vienna, Oct. 26, 1823, Pupil
of Albrechtsbergcr ; in 1780, choirmaster at St.

Peter’s, Vienna
;
in 1809, KapeUin. at St. Ste-

phen’s,—Publ. masses, a Requiem, a Tc Dciun,
etc.; 2 pf.-concerto.s, pf.-.sonatas, etc.; a “Gc-
sanglehre ”

;
the “ Wiener Tonschule ” for strict

composition, edited by Seyfried (1827 ;
2nd cd.

1832) ;
also “ MelodienallerdcutschenKirchen-

lieder, welche im St, Stephansdom in Wien
gesungen werden,” w, preludes and cadenzas.

^

Preitz, Franz, b. Zerbst, Aug, 12, 185C. Pu-
pil of Leipzig Cons. 1873-6; is a concert-organ-
ist, and now teacher of singing at Zerbst Gym-
nasium, and cantor at the court church,—I’ubl.



PRELL—PROCHASKA

an a ca/>fella Requiem, motets, songs, organ-
preludes, etc.

Prell, Johann Nicolaus, b Hamburg, Nov.-

9, 1773 •
there Mar iS, 1S49 Fine ’cellist,

pupil of Romberg
;
eminent in quartet-playing,

and an excellent teacher —His son and pupil,

August Christian P., b Hamburg, Aug. r,

1805, was 2nd ’cello at Meiningen from 1822, ist

’cello at Hamburg from 1825
;
pensioned 1869.

He was a distinguished teacher.

Prentice, Thomas, English pianist
; b. Pas-

low Hall, Ongar, Essex, July 6, 1842, d. Hamp-
stead, July 15, 1895. Pupil, from iS6t, of G. A.
and Walter Maclarren at the R. A. M., winniftg

silver medal and Potter Exhibition (1863).

Founded a series of Monthly Popular Concerts
at Brixton in 1869 ;

became org at Christ Ch.,
Lee, in 1S72

;
gave up both on account of ill-

health, but in iSSo started the Kensington
“ Two-penny Concerts” (successful attempts to

popularize high-class music), and was app. prof,

of pf. at the Guildhall School of Music
;
from

1883, also Principal of the new Heckenham Sch.

of Mus —P. was eminently successful in teach-

ing; he publ. “ The Musician, a Guide for Piano-
forte Students” in 6 grades (1883-6), a treatise

on “ Hand-gymnastics” (Novello), and several

solos f. pf. ; also the cantata Linda^ f. female
voices, ti 10s f . do.

,
anthems, part-songs, etc.

Pres'sel, Gustav Adolf, b. Tubingen, Tune
TI, 1827; d. Berlin, July 30, 1S90, Pupil of

Silcher, and (1850, at Vienna) of Scchter. Prod,
the operas Die St, Johatimsuacht (1860) and
Der Schneider von Ulm (1866) at Stuttgart

;

from 1868 he lived at Steglilz, near Berlin. His
re.searches proved that Mozart wrote the Re-
quiem in its entiiety. P. comp, the bfillad
“ Barbarossa,” and songs.

Presser, Theodore, b. Pittsburg, Pa., July 3,
1848, Studied music at Boston and X^eipzig, and
established himself at Philadelphia as a publisher
of music and mus. literature. In 1883 he founded
“ The Etude,” a well-known mus. monthly of
which he is the editor, and which is chiefly de-
voted to the interests of teachers and students
of the pianoforte. He has written instructive

pieces and studies f. pf., and traiisl, several for-

eign text-books on music. Go-founder of the
Music Teachers* Nat. Association.

Prdvost, Eug^ne-Prosper, b, Paris, Aug.
23, 1809 ;

d. New Orleans, Aug. 30, 1872. Ihi-

?

iil, at Paris Ctins., of Jofensperger, Seuriot, and
-c Sueur, winning the Grand prix do Rome in

1831 with the cantata Bianca Capello, Coiid. at
HEvre theatre 1835-8 ;

was then cond. and sing-
ing-teacher in New Orleans until 1862, except-
ing one year’s conductorship at Niblo’s C}arden,
New York, in 1842 ; 1862, chef iforehesire at the
BoufTes-Parisiens, hiter of the Ghamps IClysws
concerts, Paris

;
returned to New Orleans in

1867. He prod, .several openis in Paris, and one
(Blanche ei Bend) at New Orleans

;
also comp,

oratorios and masses.
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Prey'er, Gottfried, b Ilausbrunn, Lower
Austria, May 15, 1S09 A pupil of Scchter,

182S-34
;
in 1835, organist of the Imtheran ch.,

Vienna ; 1838, prof, of harm, and cpt. at the

Cons., of which he was Director 1844-S
;
1S44,

vice - court - conductor
; 1846, court oiganist

;

1S53, Kapellm at St. Stephen’s
;
pensioned as

“ Vice-Hofkapellm ”mi876.—I-Ieprod.3 opems,
and the oratorio Koah (often perf. by the “ Ton-
ktinstler-Verein ”)

;
publ a symphony, masses

(i f. male voices), other church-music, and
“ Ilymnen der griechisch-katolischen Kiiche

”

(1847) ;
a string-quartet

;
music f pf . and org.

;

song^s.

Preyer, William Thierry, b. Manchester,
Engl

, July 4, 1841 ; studied at Bonn Univ. ;

1869, prof, of physiology at Jena ;
retired to

Wiesbaden in 1S94.—Wrote “ fiber die Grenzon
der Tonwahrnehmung ” (187C).

Prill, Karl, b. Berlin, Oct. 22, 18C4. Pupil

of his father (a mus. director), and of Ilelmich,

Wirth, and Joachim (at the I/oihschule), also

playing as solo violinist in Brenner’s and Laube’s

orchestras; 1883-5, leader in Bilse’s orch.
; 1885,

at Magdeburg
;
since 1S9T, of the Gewandhaus

Orch., Leipzig. He is an excellent soloist and
quartet-player.

Print*, Wolfgang Caspar, b. Waldthurn,
Upper I^alatinale, Oct. 10, 1641 ;

d. Sorau, Oct.

I3i ^717* Originally a theological student, he
later led a roving Hie, and then was cantor suc-

cessively at l^romnitz, Tiiebel, and (1665) Sorau.

Autobiography in his “ 1 listoiischc Beschreibung
der edcin Smg- und Kling-Kunsl” (1690) ; also

publ. “C'ompendiuin nuisicae signatoriae el mo-
diilatoriae” (1668); “ Phrynis Mytilenaeus, oder
satirischer Gomponist ” (1076, ’77, 2 parts

;
2nd

cd. 1O94, w. 3rd part); “Mtusica modulatoria

vocalis ” (1678) ;

“ Exercitalioncs miisicac theo-

retico-pructicae tie consonnntiis singulis ” (frag-

mentary, 1687-89); three novels, “Musicus vex-

atus” (1690), “Musicus magnanimus” (1691),

and “ Masicus curiosus” (1691), are also as-

cribed to him.

Proch, Heinrich, an excellent conductor,

and once popular .song-compo.ser
;
b. B(ihmi.scli-

Lcipa, June 22, 1809 ; tl. Vienna, Dec. 18, 1878.

He studied the law and violin-playing together

;

became Kapellm. at the Josephstadt Th., Vi-

enna, in 1837, and of the Court Opera 1840-70,

when he was pensioned. Among his pupils

were Malcma, Duslmann, Csillag, Tietjens,

and Peschka-Leutner
;
the last-named made P.’s

colonitura variations with llauto concerlante

famous, and many of his simpler songs were
favorites. He prod, a 3-act comic opera, Rin^
und Jl/ashe, at Vienna, in 1844 ;

also 3 one-act

operas, 1846-8.

Prochas^ka, Ludwig, noted comp, of Bo-
hemian songs and duets

; b, Prague, 1835 (?)

;

d. there July 18, 1888. He was a member of

the Prague City Council
;
also lived for a long

lime in Hamburg as a singing-teacher.
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Proksch, Josef, b. Reichenberg, Bohemia,

Aug. 4, 1794 ; d. Prague, Dec. 20, 1864. A
piano-pupil of Kozeluch, he became blind in

iSii. but still learned Logier’s system, and in

1830 founded a “ Musikbildungsanstalt ” (school

of pf.-playing) in Prague. An excellent teacher,

he wrote a “ Versuch einer rationellen ‘Lehrrae-

thode im Pianofortespiel ” accepted by numer-

ous teachers ; a “ Musikalisches Vademecum*’;
“Aphorismen uber katholische Kirchenmu-

sik’*; “Allgemeine Musiklehre” (1857), made
for his pupils transcriptions (for 4-8 pianos) of

orch 1 works
;
and comp, a concerto f. 3 pf.s,

sonatas, etc , masses and cantatas, and other

vocal music.—His son, Theodor (1843-1876)

and a daughter, Marie, managed the inst. after

his death.

Pro'ny, Gaspard-Claire-Frangois-Marie-
Riche, Baron de, b. Chamelot, Rh6ne, France,

July 12, 1755 ;
d. Paris, July 29, 1S39. Ex-

aminer at the Polytechnique, and member of the

Academic, for which he wrote a “ Rapport sur

la nouvelle harpe a double mouveraent’* (1S15),

finxrd’s double-pedal harp
;

“ Note sur les avan-

tages du nouvel etablissement d’un professoral

d’harpe i Tecole royale de musique ...” (1825)

;

** Instruction elementaire sur les moyens de cal-

culer les intervalles musicaux” (1822; employ-
ing Euler’s system of logarithms),

ProsHce, Karl, b. Grbbnig, Upper Silesia,

Feb. II, 1794; d. Ratisbon, Dec. 20, 1861.

Medical student
;
regimental physician during

the war of 1813-15 ;
took degree of M.D. at

Ilalle in 1817, and practised at Obeiglqg^u and
Oppeln. In 1823 he renounced medicine for

theology, and studied at Ratisbon ; was or-

dained in 1826, became Vicar-choral in 1827,

and canon and KaJ>cllm. of the Church of Our
Lady at Ratisbon in 1830. After diligent re-

search in Germany and Italy, he began his life-

work, the publication of sacred classics, the first

being Palestrina’s “ Missa Papae Marcelli”
(Palestrina’s original version, and arrangements
by Anerio a 4, and Suriano a 8), followed by the

famous collection “ Musica divina,” containing

chiefly Italian masterworks of the i6th-i7th
centuries : Vol. i, 12 masses a 4 (1853) ;

Vol.

ii, motets for the entire church-year (1855)

;

Vol. iii, Fauxbourdons, Psalms, Magnificats,

hymns and antiphohes(i859)
;
Vol. iv, Passions,

Lamentations, Responses, Te Deums, Litanies

(1863 ;
edited by Wesselack)

;
publication con-

tinued by Schrems and Ilaberl ; also a “Selec-
tus novus missarum ” a 4-8 (1855-9). valu-

able library was purchased for the Episcopal
Library at Ratisbon.

Prout, Ebenezer, eminent English com-
poser and theorist ; b. Oundle, Northampton-
shire, Mar. I, 1835. Excepting some piano-
lessons as a boy, and a later course with Cfharles

Salaman, he was wholly self-taught. His father

had him trained for a school-teacher, and he took
the degree of BA. at London Univ. in 1854

;

but in 1859 definitively to music
; was

organist at Union Chapel, Islington, 1861-73;

prof, of pf. at the Crystal Palace School i)f Ail,

1861-85
,
prof, ol harm, and comp, at the Nat

Training School frtmi 1876, and took Sullivan’s

class at the R. A. M. in 1879 ;
also conducted

the Hackney Choral

Assoc 1876-90,
bringing it to a high

state of efficiency

;

edited the “ Month-
ly Mus. Record”
1871-4, was critic

on the “ Academy ”

1874-9, and on the
* ^Athenmum ”1879-
89. To Grove's
“ Dictionary ” he
contributed 53 ai ti-

des. In 1894 he
was called to 1 )ublin

Univ. as prof, of

music, succeeding
Sir R. Stewait

;
in 1895 both Dublin anil

Edinburgh Universitic.s conferred on Iiim the

degree of Mus. Doc. him. caum. His valua-

ble theoretical works aie the following: “In-
strumentation” (Novello primer, 1876); “Har-
mony, its Theory and Practice” (1889; 9
editions to 1896) ;

“ Counterpoint, Strict anil

Free” (1890); “Double (’ouiitenioint and
Canon” (1891); “Fugue” (1891); “ Kugal
Analysis” (1892); “Musical Fonn ” (1893);
“Applied Forms” (1895); all of which have
passed through two or moie eililioiis

;
and “

'Phe

Orchestra” (2 vol.s, 1898).—('ompo.sitions

:

4 symphonies, in C, (1 min., F, and I) ; 2 over-

tures, “Twelfth Night” anil “ Rokehy”; Suite
de ballet f. orch., op. 28 ;

Suite in I) ; 2 organ-
concertos, in K min. and Kj?

;
a pf.-quintel,

op. 3 ;
2 string-quartets, oj). i (prize) and op.

15 ; 2 pf.-quartets, op. 2 (prize), aiul op. i8 ;

sonata f. pf. and clar., op. 26 ; organ-sonata,
op. 4; Duo concertante f. pf. and harmonium,
op. 6; the cantala.s J/erewan/, op. 12 (1878),
Alfred^ op. 16 (1882), The Red Cross A'vwht^
op. 24 (Huddersfield, 18S7), /)amim and
Uas^ op. 25, f, male ch. (Oxford, 1889), and
Queen Aim/e^ f. female ch., op. 21 (1885) ; a
Magnificat, op. 7, f. soli, ch., and orch.; Even-
ing .Service, op. 8, w. orch.; Psalm 126, f. soli,

ch., and orch. (St. Paul’s; 1891); Psalm 100,
op. 23, f. sopr. solo, ch., and orch. (1886);
‘^The Song of Judith,” contralto solo w. orch.
(Norwich, 1867) ;

“ JW*ecdom,” op. 20, ode f.

bar. solo and orch. (1885) 1 anthems, organ-
arrangements, etc.

Prout, Louis BeethoveUi son of preced-
ing; b. London, Sept. 14, 1864. Since j 888,
prof, of harm, at Crystal Palace School of
Art.—Publ. “ Harmonic Analy.si.s ” ; “Time,
Rhythm, and Expression”; and set Psalm 93
for voice.s and organ.

Pruck'ner, Dionys, dislinguishecl pianis’t

;

b. Munich, May 12, 1834 ; d. Heidelberg, Dec;,
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I, iS(/) Taught by Niest, he played in the

Gewandhaus, Leipzig, at 17 ;
btudicd with Liszt

at Weimar, 1852-6
,

lived 3 years in Vienna,

making concert-tours
;

from 1859, teacher at

Stuttgart Cons
;
from 1864, court pianist, and

m 1S68, “ Royal Professor.” With Singei (vio-

lin) and (joltermann (’cello) he organized cham-
ber-music soirees in 1861. His reputation as a
teacher was high.

Pruck'ner, Caroline, b. Vienna, Nov 4,

1832. Soprano stage-singer, from 1850 at Han-
over, from 1S53 at Mannheim, having striking

success as Martha, Elvira, Leonora {Sfrat/eila)^

and Valentine
;
suddenly lost her voice in 1855,

seriously studied voice-production in all its

branches, and in 1870 opened a School of Opera
in Vienna. Publ. a valuable treatise, “ Theoiie
und Pnixis der Gesangskun.st” (1872 ;

2nd ed

1883, for which the Grand Duke of Mecklen-
burg-Schwerin bestowed on her a gold medal
and the title of Professor).

Prudent, [Beunie-PrudentJ,fimile, pianist

;

b. Angoulcme, Feb. 3, 1817
;
d. Paris, May 14,

1863. Early orphaned, he was adopted by a
piano-tuner; .studied under Lecouppey and Zim-
merman (pf.) and I^urent (harm.) at Paris Cons.,

taking ist prize in 1S33. He modelled his style

on 'riialberg’.s, between whom and Dbhler, ac-

cording to c< intomporai y critics, he ranked. Suc-
cessful tours in France, Ilelgiiim, England, and
Germany

;
highly esteemed in Paris as a teacher

;

compositions well written, but neither warmly
inspired nor original.—Concert symphoniqiie w.
orch.; yV'.-ww'/v .• pf.-trio

;
concerto No. 3, in

1}|7 ;
6 etiulcs de salon, op. 60 ;

much elegant

salon-music (I^’liirondclle, op. ir
;
La llerceu.se

and Chanson sicilienne, op. 30 ;
Le reveil de.s

fees, op. 4t
;

etc.),

Prume, Fran9ois-Hubert, b. Stavelot, n.

Lidge, June 3, 1816
;

d. there July X4, 1849.
Violin-virtuoso

;
pupil of Liege Cons. 1827-30,

then of Habeneck at Paris Cons.; from 1833-9,
prof, at the Liege Cons., then undei taking a
tour through Germany, Scandinavia, and Ru.ssia,

returning in 1842, and becoming ist prof, of
violin at Liege in 1844.— nielan-

colie ” f. violin w. pf. or orch. (very popular)

;

op. 3, C Grandes etudes
;
a concertino and a

morceau cle concert, f. vln. w. oich.; Gninde
Polonaise, f. do.; etc.

Prume, Frantz Henry, nephew of the above.

See JfiiiiN-PRirMK.

Prumier, Antoine, b. Paris, July 3, 1794

;

d. there Jan. 20, 1868, Harp-player, pupil at

the Con.s.; harpi.st at the Th. Ilalien, and at the

Ch)cra-Comique in 1835, then also succeeding
Nademiann as harp-prof, at the Cons.—^Works :

About 100 fantaisies, rondos, and airs w. varia-

tions, for harp.—His son and pupil,

Prumier, Ange-Conrad, b. 1821 (?) ;
cl.

Paris, Apr. 3, 1884. ^is father’s successor at

the Opeia-(-omique
;
played later at the Opera ;

and succeeded l^barre a.s prof, of the han^ at

3Q 46$

the Cons, in 1870.—Works : Solos and etudes f.

harp
;
nocturnes f harp and horn ; sacred songs.

Psellos, Michael, writer at Constantinople

about 1050. Wrote a treatise on music, printed

by Arsenius in “ Opus in quatuor malhematicas
disciplmas” (1532, I535)> m (Jennan by Mitzler

(Vol. ill of his “ Mus. Ijibliothek ”)
,
another

treatise, on rhythm, was publ. by Morelli (1785).

Ptolemy, Claudius, the celebrated Alexan-
drian astronomer, geographer, and mathemati-
cian, early m the 2nd century wrote a very im-
portant treatise on music, a poor Latin version

of which was made by Gogavmus (1562) ;
Wal-

lis publ. the orig. Greek text in 16S8
;
O. Paul

gives a fnigment in Greek, with German transl.,

in his “ Boetius.”

PuccFni, Giacomo, b. Lucca, Italy, in 185S.

At fust private pupil of Angeloni at Lucca
;
then

studied at the R.
Cons., Milan, under
A. Ponchielli, grad-
uating with a fine

C'apriccio sinfonico

f orch. He has
since won promi-
nence as a diamatic
composer, having
prod, the T-.nct op-

era Ja* Jim (Milan,

Dal Verme Th.,

1884; extended later

to 3 acts, and given
at La Scala and olse-

where); (Milan, La Scala, 1889 ;
siicc.);

4-act lyric drama Atanon J.escauf 1893 ;

.Slice.)
;
and tlu* 4-acl opera seria La Bohhne

(Turin, 1896 ;
I^ondon, Covent Garden, 1897;

.succ.). Verdi is .said to have called him the
most promi.sing of his successors. Xn 7893 he
.succeeiled ( 'atalani as prof, of comp, at Milan
Cons.

Pucit'ta, Vincenzo, b. Civitavecchia, 3778 ;

d. Milan, Dec. 20, 1861. I’rod, some 30 opeias
at Rome, Venice, Milan, London, and Paris,

where he was cembalist at the Italian Opera.

Puchat, Max, b. Breskiu, 1859. Compo.scr
and pianist

;
pupil of Kiel at Berlin, and winner

of the Mendelssohn i>rizc in 1884.— Works

.

Symphonic poems “Euphorion” (1888), 'and
“ Tragdclie eines KUnstlers ” (1894 ; 5 movem.);
an overture

;
a pf, -concerto in C minor; and

numerous songs.

Puch'tler, Wilhelm Maria, b.Ilolzkirchen,

Franconia, Dec. 24, 1848; d, Nice, Feb. ix,

1881. Pupil of Faiszt, Lebort, and Stark, at

Stuttgart Oons. (7868-73) ; teacher and cond. at

Gttttingen till 1879.—Works ;
“ Per Geiger von

Gmund,” a choral comp. (1881)
;
pf.-pieccs in

virtuoso-style.

Pu'dor, Johann Friedrich, b. Dclitzsch,

Saxony, 1835 ; d. Dresden, Oct. 10, 1887, where
he had been manager and proprietor of the
Cons, since 1859.—Ilis sou.
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Pu'dor, Dr. Heinrich, b. about i860, suc-

ceeded his father in the Cons., which he disposed

of, in 1890, to E. Krantz. He is a voluminous

and eccentric writer on mus. subjects.—Works

:

“ Wiedergeburt in der Musik (1892, 9 collected

essays)
;

“ Die alten und die neuen Wege in der

Musik*’ (1S92) ;
etc.

Puget, Paul -Charles -Marie, b. Nantes,

June 25, 184S. Pupil, at Paris Cons ,
of Mar-

moiitel (pf.), Bazin (harm.), and Masse (comp.);

1st Grand prix de Rome in 1S75. — Prod, the

comic opera Le Signal (Op. -Com., 1886), and

the 4-act opera Beaucottp de bruit pour rten

(ibid.. Mar. 24, 1899 ;
mod. succ ) ;

incid. music

to de Musset’s Lorenzaccio; a setting of P. Col-

lin’s “ Ulisse et les Sir^nes”
;
and songs.

Pugna'ni, Gaetano, famous violinist
;
b.

Turin, Nov. 27, 1731 ;
d. there July 15, 1798.

Studied under Somis ;
later in Tartini’s school

at Padua. In 1752, leader in the court orch.,

Turin
;
from 1754 made concert-tours, spent

some years in London as leader at the Ital. Opem,
and played at Paris in the Concerts spirituels.

From 1770 di capp. at the court theatre,

Turin
;
also opened a school for violinists, among

whose alumni were Viotti, Conforti, Buini, and

Polledro.—Pub! a violin-concerto (he wrote 9),

and 14 violin-sonatas
; 6 quintets f. 2 violins, 2

flutes, and ’cello
;

6 string-quartets
;
12 octets

(sin/ome) f. strings, 2 oboes, and 2 horns
; 3

sets of trios f. 2 violins and 'cello
;
and 2 sets of

violin-duets. One sonata is in Jensen’s ** Clas-

sische Violinmusik.” He prod, several operas,

a ballet, and 2 cantatas.

Pu'gni, Cesare, b. Milan, 1805 ;
d. St.

Petersburg, Jan 26, 1870, where he had resided

since 1S40. Prod. 5 operas and 21 ballets of

little importance.

Pugno, Raoul, brilliant pianist, b. Mont-
rouge, Seine, France, June 23, 1852. Studied

in the Paris Cons., taking ist pf.-prize in 1866,

1st harmony-prize in 1867, and i.st organ-prize

1869. Organist and maiire de chapelle in Paris

;

since 1896, prof, of piano at the Conservatoire,

as Henri Fissot’s successor. In 1897-8 lie made
a conspicuously successful tour of the United
States with Ysaye. Officer of the Academie.
Pie has prod, an oratorio. La r/surrection de La-
zare (Concert Pasdeloup, 1879), and a number
of light stage-pieces, among them the 3-act

comic opera Ninetta (1882), the 3-act opera-

bouffe Le Sosie (1887), the 3-act do. Le retour

d' Ulisse (1889), the 3-act vaudev.-operetta La
petite Poucette (1891 ;

in Berlin, 1893, as Der
TaUsman}^ the pantomime Pour le drapeau

(1895), etc. Plas also written pf.-pieces and
vocal music.

Puli'ti, Leto, b. Florence, June 29, 1818 ; d.

there Nov. 15, 1875. A student of music and
natural science

;
publ. songs, and music f. pf.

and orch.
;
also viuable essays in the Proceed-

ings of the R. Inst, of Music at Florence, espe-
cially “ Cenni storici della vita del serenissimo
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Ferdinando de’ Medici ” (1884, printed sepa-

rately), with information concerning Cristofori,

the inventor of the pf.

Pun'to, Giovanni. See Sticii.

Pup'po, Giuseppe, an eccentric violinist; b.

Lucca, June 12, 1749; d. in po\erty at P'lorence,

Apr. 19, 1827. Lived for years in London (till

1784), then in Pans as cond. at the Th. de
Monsieur, and as fashionable accompanist and
teacher till 1811, and in Naples 1811-17 as

maestro at the San Carlo Th —Publ 3 con-

certos, 3 violin-duets, 8 violin-etudes and 6 pf.-

fantasias.

Purcell', Henry (called “ the younger,” be-

cause the son of Henry P., Gentleman of the

Chapel Royal, and Master of the Choristers at

Westminster Abbey), b. in St. Ann’s Lane, Old
Pye St., Westminster, London, in 1658 ;

d.

Dean’s Yard, Westminster, Nov. 21, 1695.

From 1664, the year of his father’s death, he
studied as a chorister of the Chapel Royal under
Cooke and Humfrey, also receiving instruction

from Dr. Blow. As early as 1676 he wrote the

music for Dryden’s tragedy A tirenge-Zt'bi\ and
Shadwell’s comedy Jipsom IfWls ; he also publ,

a song in Playford’s “Choice Ayres, etc.,”

Book i. In 1677 he wrote the overture, act-

tunes, etc., to Mrs. Behn’s tragedy Abdclazor,

and an elegy on - -

Matthew Locke (in

Book li of “ Choice
Ayres”). Next year

he composed the
overture, instr.l mu-
sic, and the masque, /'

in Shadwell’s ver-

sion of Timon op

Athens ; to 1680 be-

long the incid. music
to Lee'stragedy The- k
odosiits and D’Ur-
fey’s comedy The
Virtuous IVi/e

y
and

a little opera. Dido and AincaSy written to the
order of Josias Priest for his “boarding-school for
young gentlewomen”; also the “Ode or Wel-
come Song for his Royal Ilighne.ss” the Duke
of York, and “A Song to welcome home 11 is

Maj’esty from Windsor.” Appointed organist at
Westminster Abbey, he wrote no more theatrical
music for six years, presumably turning hi.s atten-
tion to church-music. In 1682 he became organ-
ist of the Chapel Royal as Lowe’s successor

;
in

1683, composer-in-ordinary to the King, llis
first publ. chamber-music dates from 1683,
“ Sonatas of III parts, two Viollins and Ba.sse to
the Organ or Harpsichord ” (with engraved por-
trait), 12^ numbers, based on Italian models,
each having an Adagio, a Canzone (fugue), a
slow movem., and an air (3 recently reprinted by
Augener). More “Odes” appeared at this
time

;
the last one to King Charle.s in X684, and

the greeting to King James in 1685 ; in all, P.
wrote 28 of these. Dramatic composition re-



PURCELL—PYNE

commenced in 1686, with Dryden’s Tyrannic
Love; D’Urfey’s A FooTs Pj e/erment ioWa^Qd
in 1688, and Shadwell’s version of 77ie Tempest
in 1690. “The Yorkshire Feast Song,’* called

by D’Urfey, the author, “ one of the finest com-
positions he ever made,” was composed and pro-

duced in i6go
;
also his first real opera, Uiode-

sian. During the next five years he developed
extraordinary activity in theatrical composition,

as the list below proves. It is probable that he
died after a lingering illness (consumption)

;
he

lies in the north aisle of Westminster Abbey,
and his burial-tablet well expresses contemporary
estimation of his worth “ Here lyes Henry
Purcell, Esq

;
who left this life, and is gone to

that blessed place where only his harmony can
be exceeded.” llis church-music shows the

original melodist, and a master of form, har-

mony, and all contrapuntal devices
;
his dramatic

music IS equally original in invention, dramatic
instinct, and power of charactenzation

;
his

chamber-works surpass those of his predecessors

and contemporaries. “We see in him the im-
prover of our cathedral music

;
the originator of

English melody, as the term is now understood
;

the establisher of a form of English opera which
was almost universally adopted lor upwards of a
century and a half

;
the introducer of a new and

more effective employment of the orchestra in

accompaniment ; the man who excelled all others

in his accurate, vigorous, and energetic setting

of English words
;
and the most original and

extraordinary musical genius that our country

has produced.” [Orovk.] 1 1 is .stage-music is

as dramatic as and more melodious than that of

his model, fmlly
;

his sacred compositions were
eagerly and profitably .studied by IlSndel. —The
“ I’lircell Society,” organized in 1876 to publish

and perform his works, has issued the 12 sona-

tas, "I'he Yorkshire Feast Song, Timon ofAthens^
and the Birthday Ode to the 1 )uke of Gloucester.

Other publ. works : *rhe Prophetess^ or the His-
tory of Dioclesian^ by Betterton, after Beaumont
and Fletcher (in score, i8pr); JPuio and FKneas,

by Nahum Tate [1675] score, 1840, by the

Mus. Antiq. Soc.); Kin^ Arthur by
Dryden (in score, 1843, ^7 f-hc Mu.s, Ant. Soc.)

;

Bonduca [1O95], by I’owell, after Beaumont and
Fletcher (in score, by ditto); his widow publ.

in 1697 “A Collection of Ayres Compo.scd for

the Theatre and upon other Occasions ”
;
also

songs for 1-3 voices, from his theatrical works
and odes; and the “Orpheus Britannicus** in

2 parts (Parti, 1698, 2nd ed. 170C
;
Part ii, 1702,

2nd ed. 1711 ;
3d ed., of both parts, 1721).

Playford’s “ Theatre of Musick” (1687), and the

C0II..S of Boyce, Arnold, Tudway, and Page,
contain many of P.’s works

;
many sacred songs

were printed in the “ Ilarmonia sacra” (1688)

;

Novello's “Purcell’s Sacred Music ” contains a
Te Deum and Jubilate (for St. Cecilia’s Day), 3
services, 20 anthems w, orch.

, 32 do. w. organ,

19 songs (some w. chorus), 2 duets, one terzet,

11 hymns a 3-4, 2 I^atin Psalms, and 5 canons
(1829-32 ;

six vol.s, with portrait and biography)

;

in 1C97, 10 more sonatas (similar to the former

12) were printed, No. 9 being the celebrated

and oft-republ. “Golden Sonata”; fuither,
“ Lessons for the Flarpsichord or Spinet ” (1696)

;

and catches in the coll. “The Catch Club, or

Merry Companion.” Novello’.s catalogue names
the anthems most used in English churches.

—

In addition to the pieces mentioned above, I’ur-

cell set to music the following dramatic works *.

The Libertine^ by Shadwell (1676), Massacre of
Paris

^

Lee (1690), Amphitryon (1690), Dis-
tressed Innocence^ Settle (1691), The Gordian
lLnotuniyed{i(y^i)^ SirAnthony Low^ Southerne

(1691), The Fairy Queen [Shakespeare’s Mid-
summer Night’s Dream] (1692), Tfie JViJds
Excuse^ Southerne (1692), The Indian Queen

^

Dryden (1692), The Indian Emperoitr^ Dryden
(1692), (Edipus (1692), Cleomenes (1C92), The
Mairiage Hater Match'd^ D’Urfey (1692), The
Old Bachelor^ Congreve (1693), The Richmond
Heiress^ D’Urfey (1693), The Maid's Last
Prayer^ Southerne (1693), Henry 11.^ Bancroft

(1693)1 Quixote^ D'Urfey (1694-5, in 2

paits)
; The Ma7Tied Beatty Crowne (1694), T'he

Double Dealer

y

Congreve (1O94), The Fatal
Marria^t^Cy Southerne (1694), Lo7'e Triumphanty
Dryden (1694), The Canterbury Ravens-
croft (1695), 'The Mock Marria^c^ey Scott (1695),
The Rivctl Sisterly Gould (1695), Oroonokoy

Southerne (1695), The Knight of MaltUy Beau-
mont and Fletcher (1695).

PurcelF, Daniel, brother of Henry
;
b. Lon-

don, 1660; d, there Dec. 12, 1718. Also an
excellent miusician, he became org. of Magdalen
College, Oxford, in i6R8; took his brother's place

as dramatic composer in 1695, and wiis org. of

St. Andrew’s, Ilolborn, from 1713.—Works:
Tncid. music to ten drama.s

; several odes (c. g.,

funcnil ode for his brother); publ. “The P.salm

Tunes set full for the Organ or Ilaqosichord

. . .”(n.d.); songs in collection.s.—Six anthems
are in the choir-book.s of Magdalen Coll, chapel.

Puteanus, Ericius (Latinized from Heinrich
van de Putte

;
also Clallicized Dupuy)

;
b.

Venloo, Holland, Nov. 4, 1574; d. J.ouvain,

Sept. 17, 1C46, as prof, of litemturc, having suc-

ceeded j. Lipsius in 1606. Early oj^ponent of

solmisation; pub. “ Modiilata Pallas .sive septem
discrimina vocum”(i599; 2nd ed, as “Musa-
thena sive notarum heptas,” 1602) ;

and other

essays.

Pyne, Louisa Fanny, soprano stage-singer

;

b, England, 1832
;
pupil of Sir George Smart.

Debut at Boulogne, 18491 Amina in La Son-
nambula j from Oct. t, eng. at the Princess’s

Th,, London; sang here, at the llayraarkct, the

Italian Opera, and in oratorio and concert, till

1854, when she .set out on a American tour last-

ing 3 years. In 1858 she organized an English
opera-troupe in London (with Harrison), which
played in the I.yceum, Drury Lane, and Covent
(warden, until 1862. She sang later at H. M.’s
Th.; in 1868, married Frank Bodda, a baritone

vocalist.
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PYTPIAGORAS—QUERCU

Pytha'goras, famous philosopher and mathe-

matician; b. Samos, Greece, about 582 B.C.;

d. Metapontum, about 500 B,C. His doctrines

on the musical ratios are preserved in the writ-

ings of his followers, as P. himself wrote no
books. The Pythagoreans (Archytas, Didymos,
Eratosthenes, Euclid, Ptolemy, etc.) reckoned

only the fifth and octave as pure consonances

(the fourth being the fifth below) ; their system

recognized only intervals reached by successive

skips of pure fifths, their major third being the

4th fifth above (ratio 64 : 81, instead of the

modem 64 : 80, or 4 : 5), their minor third the

3rd fifth below; etc. Their thirds and sixths

were, consequently, dissonant intervals.

Q
QuaMri, Domenico, b. Vicenza, 1801 ;

d.

Milan, Apr. 29, 1843. Pupil of Marches! and
Pilotti. Devoted himself to teaching and theo-

retical research. An advocate of the theory of

chord-building by thirds, he pub. in 1830 tw'O

fascicles of a work, “La ragione armonica,

dimostrata sui partimenti del Padre Mattel";

opened a school in Naples (1831) for teaching

harmony, and next year publ. “ Lezioni di ar-

monia per facilitare lo studio della composizione

musicale"; but could make no headway against

the opposition of powerful musicians, and died

in poverty.

Qua'drio, Francesco Saverio, b. Ponte,

Valtellina, Dec. i, 1695 ;
d, Milan, Nov. ii,

1756. Wrote “Della storia e della ragione

d'ogni poesia” (7 vol.s, 1739-46 ;
vol.s ii and iii

treat of the opera, oratorio, and cantata).

Quaglia^ti, Paolo, comp, and excellent cem-
balist; d. Rome, about 1660. Publ. Carro di

fedelth amove

^

one of the earliest mus. dramas,
containing not only monodies, but ensemble-
numbers up to 5 voices (Rome, 16n); also Mot-
tetti and Dialoghi a 2-8 (1620), Canzonette a 3,

etc.

Quandt, Christian Friedrich, b. Hermhut,
Saxony, Sept 17, 1766 ;

d. Niesky, n. Gorlitz,

Jan. 30, 1806. Publ. papers on the iEolian
harp, the harmonica, etc., in the “ Lausitzische
Monatsschrift ” (l795, '97)1 and the “ Allgem.
mus. Zeitung" (1798-1800).

Quantz, Johann Joachim, flute-teacher of
Frederick the Great ; b. (according to his auto-
biography in Marpuig’s “ Beitrdge zur Auf-
nahme der Musik ") at Oberscheden, Hanover,
Jan, 30, 1697 ; d. Potsdam, July 12, 1773.
Naturally musical, at 8 he played the double-
bass at village festivals. His father died when
he was but 10, and Q. was apprenticed to an
uncle, the Stadtmusikus at Merseburg, in 1708,
learning various instr.s, among them the clavi-

chord with Kiesewetter. 1 1 is apprenticeship
ended, he went to Radeburg, Pima, and in 1716
joined the town-orch. of Dresden, under Heine.
In 1717, during 3 months’ leave of absence, he

studied counterpoint with Zelenka and Fux at

Vienna
;
in 1718 he became oboist in the Royal

Polish orch. of Warsaw and Dresden, but soon
took up the flute, which he studied under IJulTar-

din. In 1724 he was sent to Italy in the suite

of the Polish ambassador
,
studied counterpoint

under Gasparini at Rome
;
went to London 7ua

Paris in 1726 ;
and returned to Dresden in 1727,

resuming his position as orchestral flute-player

in 172S. In this year he played before Frederick

the Great (then Crown Prince) at Beilin, and so

pleased him that he engaged Q. to teach him
the flute, and to make two long yearly visits to

Berlin for that purpose. Frederick ascended the

throne in 1740, and next year called Q. lo Berlin

(Potsdam) as chamber-musician and court com-
poser at a salary of 2000 Thaler, besides an hono-
rarium for each composition furnished, and 100
ducats for each flute supplied by Q. IIoic he
remained until his death, lie left in MS. 300
concertos for one and two flutes, and some 200
other flute-pieces (soli, duets, trios, and <iiiatuors).

Publ. “ Sei sonate ” w. ba.ss (1734) ;
“ duclti

”

(1759)? “ Neue Kirchenmelodien " (1760 ;
set-

tings of 22 odes by Gellert as chomls)
;

“ Vensiich

einer Anweisung, die Flote traversiire zu spielen"

(1752; flute-method; 2nd and 3rd cd.si78o, ’89;

French, 1752 ;
Dutch, 1755) ; and “Application

pour la flute traversiire i deux clefs " (n. il.
; (^.

invented the second key for the flute
;
also the

sliding top for tuning tlie instr.).—Biography by
his grandnephew Albert Quanlz (Berlin, 1877).

Quaran'ta, Francesco, b. Naples, Apr. 4,

1848; d. Milan, Mar. 26, 1897. Pupil of
Naples Cons., settled in Milan as a popular sing-

ing-teacher.—Works ; The opera Kitore J*it f a-

mosco

;

grand mass w. orch.; a great number of

songs.

Quaren^ghi, Guglielmo, b. Cawsalmnggiore,

Oct. 32, 1826 ;
d. Milan, Feb. 4, 1883. Pupil ai

Milan Cons., 1839-42 ;
from 1850, xst ’cello at

LaScala Th.
; 1851, prof, of ’ecUo-playing at the

Cons.
;
from 1879, m. di capp, at Milan Calh.

—

Works : Excellent ’cello method, and original

pieces and transcriptions f. ’cello
; church-music ;

and an opera, Ildl di *.V. Mic/ude 1863).

Quatrem^re de Quincy, Antoine-Chrysos-
tome, b. Paris, Oct. 28, 1755 ;

d. there Dec. 28,

1849. Secretary of the Academic dcs Arts.

I^ubl, “ De la nature des opdras buffons " (Pari.H,

1789; pamphlet)
; and eulogies of Catel, Boiel-

dieu, Gossec, Mehul, Monsigiiy, Paisiello, and
other deceased members of the Acadtlmie (in
“ Recueil de notices historiques . . , "(1834-7,
2 vol.s

;
also printed separately).

Quercu, Simon de (Latinized from Van
Eycken or Du Chesne), b. in Brabant, became
first chapel-singer to Ludovico Sforza, at Milan,
about 1500 ; about i$o8 ho accompanied Massi-
miliano and Francesco Sforza to Vienna.—Publ,
an “ Opusculum musices " treating of ( Jregorian

and figurate song (Vienna, isck)), and “ Vigiliae

cum vesperis et oxequiis mortuorum’’ (1513).



QUTDANT—RAFF

Quidant, Alfred (m//* Joseph), b Lyons,
France, Dec. 7, 1815 ,

d Pans, Oct. 9, 1R93.

St. 1831 citj*aris Cons., but left it to exhibit the

pianos in Krard’s wareiooms, where he was em-
ployed for some 30 years. Good pianist

;
comp,

light pf.-music of considerable vogue.

Quinault, Jean-Baptiste-Maurice, singer

and actor at the Thcdtre Fran9ais, Paris, 1712-

33, then retiring to Gien, where he died 1744. He
set to mu.sic over 20 tntermbties^ ballets, etc. ; also

a grand 4-act ballet, Les aniotos ties titfesses

(Grand Opera, 1729).

Quinault, Philippe, b. Paris, 1635 ;
d. there

Nov. 26, 161S8
;
was Lully’s librettist, as which

he exhibited unusual dramatic instinct.

R

Raaff (or Raff), Anton, b. ITolzem, n. Bonn,
1714 ;

d Munich, May 27, 1797. Stage-tenor,

pupil of Ferrandi at Munich and Bernacchi at

Bologna; .sang 1742-52 at Bonn, Vienna, and
other German courts

;
then in Lisbon 1753-5,

Madrid I755“9. and Naples, returning to Ger-
many in 1770, where was attached to the court

of Carl Theodor at Mannheim and (1779)
nich. In 1778 he went to Paris with RIozart,

who wrote the role of Idomeneo^ and also the

aria “ Se al labbro mio,” for R.

Rachma'^ninoff, Sergei Vassilievitch, b.

Novgorod, Russia, 1873. Pianist and com-
poser

;
pupil, at M0.SCOW Cons., of Siloli (pf.)

and Arensky (theory), winning the great gold
medal in 1891.—Works: i-act opera
(Moscow, 1893; .Slice.); pf.-concerto, op. 1;
Morceaux de fantaisie f. pf., op. 3 ;

FanLiisie f,

2 pf.s, op. 5 ;
Trio elcgiaque, op. 9 ;

etc.

Ra'^decke, Rudolf, b. Dittmannsdorf, Silesia,

Sept. 6, 1829 ;
d. Berlin, Apr. X5, 1893. Pupil

of Baumgart in the Acad. Inst, for Church-mii-
.sic, Breslau, and (1851-3) of Leipzig Cons.;

from 1859 in Berlin, teaching 1864-71 at the

Stern Cons.; cond. 1864-8 of the “Cficilien-

Verein ”
;
founded the Radecke Choral Soc. in

1868, and a music-.school in 1869.—I’ubl. ptirt-

.songs and songs.—His brother,

Ra^'decke, (Albert Martin) Robert, b. Ditt-

mann.sdorf, Oct. 31, 1830. Pupil of Leipzig

Cons. 1848-50, then ist violin in Gewandhaus
;

in 1852, 2nd cond. of the Sin^akademU

;

in 1853,
muR. dir. of the City Tli. for a short time

;
later

pianist, organist, and quai-tet-pluyer in Berlin,

giving grand chonil and orch.l concerts 1858-63,

then becoming mus. dir. of the court theatre, and
court Kapellm, in 1871. From 1883-88 he suc-

ceeded Stern as artistic dir. of the Stern Cons.

;

resigned his opera-dircctonship in 1887 ; and in

1892 succeeded Ilaupt as dir. of the R. In.st. for

Church-music, Berlin.—Works : i-act “ Lieder-

spiel,’' ITie Mdnk^^utcr (Berlin, 1874) ; a sym-
phony, 2 overtures, 2 Senerzi, a Capriccio, and
a “ NachtstUck” f. orch.; 2 pf.-trios; many ex-

cellent i)art-songs and songs.

Ra^decke, Luise, stage-soprano
;

b. Celle,

Hanover, June 27, 1847. Pupil of the Marche.si

at Cologne Cons., 18C6-7, then making debut at

Cologne as Agathe in Der Freischutz

;

eng.

there till 1S69, then at Weimar till 1871, at Riga
till 1873, and then as prima donna at Munich
till her marriage, in 1876, with Baron von Brilm-

mer, when she retired.

Ra'decke, Ernst, son of Robert R. ; b. Ber-

lin, Dec. 8, 1866. Took degree of Dr. p/iil.

at Berlin, 1891, with a dissertation on “Das
deutsche wcltliche I.ied in der Lautenmusik des

16. Jahrhunderts ” (publ. in the “ Vierteljahrs-

schnft lur Musikwisscnschaft,” 1891). Became
“ Correpetitor ” at the Leipzig City Th.

;
from

1893, town muR. director, and director of the

Music-school, at Winterthur, Switzerland.

Radoux, Jean-Thdodore, b. Lidge, Nov. g,

1835. Pupil of Daussoigne-Mchul and Bacha
(bassoon) at the Cons.

,
where he became teacher

of bassoon in 1856 ;
won the Prix de Rome with

the cantata Le Jidf errant (1859) ;
st. with

Ilalevy at Paris
;
and in 1872 was app. Director

of Lidge Cons.—Works: Operas Le Bihttnais

(comic
;

Liege, 1866), and La coupe enchantec
(comic

;
Brussels, 1872) ; oratorio Cam (1877)

;

cantata La fille tieJephk^ f. soli, ch., and orch.

;

chorus f. female voices, w. Printemps;
the symphonic tone-pictures “Ahasvire” and
“Le festin de Balthasar”; symph. overture
“ epopee nationale ”

;
Te Deum

;
church-music,

male choiuses, .songs, etc.—Also thework “Henri
Vieuxtemps, sa vie et ses ceuvres ” (1891).

Radziwill, Prince Anton Heinrich, b.

Wilna, June 13, 1775; d. Berlin, Apr. 8, 1833.
SiadthaUer of Po.sen

;
mus. amateur, an excellent

singer, and a patron of art.—Works: Jncid.

music to Goethe’s Faust (often perf. at Berlin,

Leipzig, etc.; publ. 1835); “ CompLainte de
Maria Stuart,” w. ’cello and pf.; French ro-

mances (1802), vocal duets (1804), male quartets

(for Zcltner’s
‘

‘ Liedertafel ”), etc. To him
Beethoven dedicated the “ Namensfeier” over-

ture, op. T15; he was also Chopin’s patron.

Raff, Joseph Joachim, important composer

;

b. Lachen, Lake of Zurich, May 27, 1S22
;
d.

l^'rankfort-on-Main

,

June 25, 1882. The
son of an organist,

he was educated at

Wicsenstetten,
WUrttemberg, and
at the Jesuit Ly-
ceum in Schwyz

;

being too poor to

take a University
course, he then be-

came a school-
teacher, but con-
tinued the study of

composition, and of

the piano and violin,

by himself. In MS.



RAFF

works to Mendelssohn ; he recommended him op. 194 in F, “ In ungarischer Weise No 3,

to Breitkopf & Hartel, who publ. R.’s op. 2-14, no opus-number,^ ^

all pf.-pieces. Thus encouraged, he gave up No. 4, op. 204 m B|7, Ihunnger lMS.]);

school-teaching for the career of a composer, 9 overtures (|‘
Jubelouverture, op.^ 303 ;

and worked hard, though without improving his “ Festouverture,” op.^ Ii7» 11^ Concert-

material condition for some time. Lisat invited ouverture,” op. 123, in “ hestouverture,

him to accompany him on a concert-tour; R. op. 124, f. wind; on “ Ein’ feste Buig,” op.

went as far as Cologne (1846), and then intended 127 ; 4 others, in MS., to Romeo ami Juliet,

to go to Mendelssohn at Leipzig, but Mendels- Othello, Macbeth, and 7'he J'emf>est)', “hest-

sohn died in 1847, and R. remained in Cologne niarsch,” op. 139 ;
orch.l rhapsody “ Abends,”

for a time, writing reviews for Dehn’s “ Cacilia,” op. 163 in B|7
;
orch 1

“ Elegie ’ (MS.), orch 1

and composing industriously His hopes of re- fugue (MS ,
unfinished)

;
for /y. w. onh. •

munerative employment by the Viennese pub- “Ode au printemps,” op 76; concerto in C
lisher, Mechetti, were dashed by the latter’s min., op. 135; suite in Eb, op. 200,—

death ; R. returned to Wiesenstetten, but often w. orch, • “ La fete d’Amour,’’ op. 67 ; conceito

visited Stuttgart, and there met von Bulow, who No. i, op 161, in B inin.; suite, op. 180; con-

greatly aided his reputation by publicly playing certo No. 2, op. 206, in A min.;--yi>r 'cello 70.

his ConcertstiUk

;

R.’s opera, Komg Alfred, orch.: Concerto No. i, in 1) min., op.^ 193;

was also accepted for performance at the court No. 2 (MS.) in Qt\^Chambe} -mime : Stuiig-

theatre; but the Revolution of 184S again frus- octet, op. 176, in C; string -sextet, op. 178;

trated his hopes. In 1850 he joined Liszt at pf.-quintet, op. 107 in A min.; 10 stiing-cpiar-

Weimar; entered heart and soul into the neo- tets (op. 77, D min.; op. 90, A ,* op. 136, K
German movement, which he championed in the min.; op. 137, Amin.; op. 138, G ;

op. 192 [3

“Neue Zeitschnft fur Musik,” and had the nos., “ Suite alterer Form,” “ Die scheme Mill-

satisfaction of seeing his opera, Konig Alfred, lerin,” “Suite in canon-foim ”]
;

op. 203 [2

brought out in a revised form at Weimar by nos., in G, and in Cmin.]); 4 pf.-trios (op. 102,

Liszt; though it never got any further. He 112, 155, 158), 5 sonatas f. pi and violin (op.

publ. (1854) a pamphlet, “ Die Wagnerfrage.” 73» 78, 128, 129, 145); .suite f. pf. and violin,

In 1856 he followed the actress Doris Genast to op. 210 ;
other pieces f. pf. and vln, (op. 58, 63

Wiesbaden, and married her in 1859. In Wies- [3 books, on Wagner operas], 67 [“La fee

baden he was in great demand as a pf.-teacher. d’amour,” w. orch
J, 85, 203, duo iu G [MS.]);

In IS63 his first symphony, “Andas Vaterland,” 2 Fantasiestucke f. pf. and ’cello, op. 86; duo
won the prize of the Viennese “ Gesellschaft der f. do., op. 59; ’cello-sonata, op. 183; 2 ro-

Musikfreunde ” over 32 competitors; in 1870 a mances f. horn or Wlo w. pf,, op, 182; very
second opera. Dame Kohold (comic), was prod, numerous solo pieces f. fj. (op. 1-46 were ex-

at Weimar ;
and in 1S77 he was app. Director clusively such)

; 2 sonatas, op. 14, t68
; 7

of the Hoch Cons, at Frankfort.—Raff was a suites, op. 69, 71, 72, 91, 162, 163,^ 204; 3
composer of prodigious fertility of invention, sonatinas, op. 99 ,

“ Hommage au nck>-roman-

an inexhaustible vein of melody, and thorough tisme,” op. 10 ;
suite of 12 pieces without oc-

mastery over the technical and formal require- taves, op. 75 ;
Capriccio, op. 64 ;

Elegy, Ro-
ments of composition. He wrote over 230 works mance, Val.se, op. 22; Tanz-Capricen, op. 54;
of very unequal value

;
poverty, the demands of “ Messagers du printemps,” op, 55; “Chant

publishers and “ popularity,” and his own native d'Ondine ” (arpeggio tremolo dtude), O]). 84;
facility, conspired to induce rapidity of writing

;
Airs suisses, op^Oo

;
Introd. and Allegro scherz-

yet his masterpieces, like the 3rd and 5th sym- ando, op. 87 ; itude de salon, op. 88 ; Valsc in
phonies, the orch.l overtures op. loi and 194, C, op. ill ; Fantaisie-rolonaisc, op. xo6

; Un-
the pf.-concerto op. 185, the ’cello-concerto op. garische Rhapsodic, op. 113 ; Spaiiische Kliap-
193. etc., won him, both with regard to origi- sodie, op. 120 ;

Gavotte, Berceuse, Esiiiiglc,
nality and fine workmanship, a leading place op. 125 ; 2 etudes melodiques, op. 130 ; Taran-
among contemporary composers. The Raff tella, op, 144; Scherzo, op 148; Allegro agi-
Memorial Soc. publ. (Frankfort, 1886) a com- tato, op. 151 ; Cavatina, and La Filcuse, op.
plete list of his works. It includes ii sym- 157 ;

Reisebilder, op. 160 ;
La Cicenerella, op.

phonies: No. i, op. g6, “An das Vaterland ”; 165; Polka glissante, op. 170 ;
Polka de la reine,

No. 2, op. 140 in C; No. 3, op. 153 in F, “Im op. 95 ; Var.s on an orig. theme, op. 179 ;
Im-

Walde’ (1869); No. 4, op. 167 in G min.; No. promptu, op. 196; 30 t'tudes (without opus-
5, op. 177 in E, “Lenore

;
No. 6, op. 189 in number)

;
many paraphrases (e. g., “Die Oper

D min., “ Gelebt, gestrebt—gelitten, gestritteii im Salon,” in 12 books);-/, pf. 4 hands: 12—gestorbeu, umworben”; No. 7, op, 201 in Bb, jn/f7«-picces without octaves, op. 82 ;
Marche

“In den Alcen”; No. 8, op. 205 m A, “FrUh- brillante, op. 132; Chaconne, op. 50; Ilumo-
lingsklan^e

; No. 9, op. 208 in E min., “Im resken in waltz-form, op. 159; Reisebildcr, op.
Sommer”; No. 10, op. 213 in F min., “Zur 160; Aus dem Tanzsalon, op. T74; irumoreske
Herbstzeit No. ii, op. 214 in A min., “ Der “ Todtentanz,” op. i8i

/

a pfs \ The Cha-
Winter” (posth.; ed. by ErdraannsdOrfer) ;— conne, op. 150, and a Fanta.sia, op. 207a ;—Vo-
sinfonietta, op. 188, f. 8 wood-wind instr.s and cal: “ Wachet auf ” [Geibel], f. male ch. w,
2 horns

; 4 suites (No. i, op. 101, in C
;
No. 2, orch., op, 80 ;

festival cantata “ Deutschlands

470



RAFF—RAMEAU

Auferstehung,” f. ditto, op. too ; De profundis

a 8, w orch., op. 141 ;
other church-music in

MS ;
“ Im Kahn ” and “ Der Tanz,” f. mixed

ch. w orch., op. 171 ;
“Morgenlied” and

“Einer Entschlafenen," f. sopr. solo, mixed
ch. and orch., op. 186 ;

“ Die Tageszeiten,” f.

chorus, pf. and orch
,
op. 209 ;

“Die Jager-
braut und die Hirtin,” 2 scenes f. solo voice w.
orch., op. T99

;
the oratorio Weitendt\ Gcricht^

nciie Welt [Revelations], op. 212 (prod, at

Leeds, 1882) ;
also “ Die Sterne” and “ Dom-

roschen ” (both MS.), and 4 unperformed operas

{Die Eifers/ic/iti\'e)i [book also by R.], Die Pa~
7-ole, Benedetto Marcello, and Samsoii)

;
also

music to Genast’s Bernhard von Weimar
Many songs, op. 47-53, op. 66 (Traumkonig
und sein Lieb), op. 88 (Sangosfruhling, 30 num-
bers, several of which are favorite^, op. 172
(Maria Stuart, cycle of Ti songs), 173, 191, 21

1

(Dlondel cle Nesle
; C3xle) ; also “Fruhlings-

lied ” and “ Stdndchen,” without opus-number
;

12 duets, op. IT4
;
6 terzets f. female voices w.

pf., op. 184 ;
2 songs f. mixed ch

,
op. 171 ;

10
ditto, op. 198 ; 30 male quartets, op. 97, 122,

T95.—R.’s arrangements include llach’s I )-minor

Chaconne f. orch.
;
Hach’s 6 ’cello-sonatas, 3 orch.l

suites, and movements from the violin-sonatas,

f. pf. 2 hands
;
one march from Handers Saul,

and another from Jephtha.

Raff, Anton. See Raaff.

Ragghian^ti, IppoUto, b.Viareggio, n. Pisa,

i866 ;
d. there Nov. 21, 1894. Fine violinist.

Comp, the one-act lyric drama Jean^Maine,
which was edited by l‘aiil Gilson and prod, at

Brussels, Jan. 15, 1896.

Raif, Oscar, b. The Hague, July 31, 1847;
d. Berlin, Aug. i, 1899. Pupil of his father,

Carl Raif, and Tausig; from 1875, teacher of

piano-playing at the Berlin with title

“Royal Professor.” Excellent pianist; he
comp, a pf. -concerto, and a sonata f. pf. and
violin.

Raillard, Abbe F., b. Montormentier, France,

1804; teacher of science at the colleges of Nimes
andjuilly; publ. “Explication des neumes ou
anciens signes de notation musicale ...”
(Paris ; n. d.) ;

“ Le chant gr<!gorien restaure”

(1861) ;

“ Sur Pemploi du quart de ton dans le

chant gregorien ” and “ Sur les quarts de ton du
graduel Tibi Domino” (both in the “Revue
archc^ologique,” 1861) ;

and “ M^moire sur la

restauration du chant grc*gorien” (1862).

Raimon^di, Igpaazio, b. Naples, 1733 ;
d.

1802. Violini.st
; founded and conducted con-

certs in Amsterdam from 17O2-80. producing a
symphony, “Les aventures de Telemaque,” in

1777, und (in Paris, X791) the opdra-bouflFe La
muette

;

also publ. 3 violin-concertos, 6 string-

quartets, and 3 string-trios.

Raimon'di, Pietro, b. Rome, Dec. 20, 1786

;

d. there Oct. 30, 1853. P'or six years he stud-

ied under La Barbm and Tritto at the Corns

della Pieti de’ Turchini,Naples
;
lived for a time

at Rome and Florence, and in 1807 brought
out an opera buffa. La Bizzarria d'amore, at

Genoa, where he had estab. himself as a teacher

and composer. It was followed by about 60

other dramatic works, which were generally suc-

cessful, and 21 ballets, for whose production he
went from place to place (Florence, Naples,

Rome, Messina, Milan, etc ); from 1824-32 he
was director of the royal theatres at Naples, also,

from 1825, prof, of counterpoint at the R. Cons.

;

from 1832-52, prof, of cpt. at Palermo Cons.;

on Dec. 12, 1852, he succeeded Basili as ?«. di

capp. at St. Peter’s, Rome.—R. was a contra-

puntist of remarkable onginality, and of a skill

in combination rivalling that of the masters of

the contrapuntal epoch
;
he publ. 4 fugues a 4,

which might be combined as a quadruple fugue
a lb

;
6 fugues a 4, to be combined as a sextuple

fugue a 24; in the “ 24 Fughe a 4, 5, 6 e 8

voci ” publ. by Ricordi, there is one such ([uad-

ruple fugue <7 16, and a quintuple fugue a 20

;

further, 6 fugles a 4, pcrformable as a sextuple

fugue a 24 ;
and a fugue a 64, for 16 choirs a 4.

His most astounding feat in combination, how-
ever, was the sacred trilogy (Joseph),

comprising 3 oratorios, Potifar, Giuseppe, Gia-

lobbe, performed at the Teatro Argentine, Rome,
1852, at first .separately, and then simultaneously,

the ensemble of 400 musicians on the stage and
in the orchestra presenting a most striking effect,

and evoking indescribable enthusiasm.—lie also

comp, 5 other oratorios, 4 mas.scs w. orch., 2

masses a % a cappella, 2 Requiems 4 w. orch.,

a third a 8, and a fourth a 16 ;
the 150 Psalms

of David a 4-8, in Palestrina-stylc (15 volumes)

;

2 “Sinfonie religiose,” to be executed together
or .separately

;
a Credo a 16; much other church-

mu.sic ; and publ. several essays designed to

elucidate the composer’s system of contrapuntal
combination.

Ra^mann> Lina, b. Mainstockheim, n. Kit-
zingen, June 24, 1833. Pupil of Franz Brcndcl
and Frau Brendel, at Leipzig. Founded (1858)
a mus. seminary for female teachers, at GlUck-
sladt, Holstein

;
in 1865, with Ida Volkmann, a

music-school at Nuremberg.—Publ. “ Die Musik
als Gegenstand der Kmchung ” (r868)

;

“ Allge-

meine Erzieh-und Unterrichtslelire derjugend”
(1869; 2nd ed. 1873); “Aus der Gegenwart”
(1868) ;

“ Bach und Handel ”
;
“ Fr. Tlszt’.s Ora-

torium Christus

:

eine Studie zur zeit- und mu-
sikgeschichtliche Stelluiig des.selben’* (1880);
biography of Liszt, in 3 vol.s (1880-1893); edited

a complete edition of Liszt’s writings ; also wrote
a “ Grundriss der Technik des Klavierspiels,”

in 12 books. Comp. 4 sonatinas (op. 9^ and
other pf.-music.

Rameau, Jean-Philippe, the creator of the

modem science of harmony, and an original and
distinguished dramatic composer, was bom at

Dijon, Sept, 25, 1683 ;
died Paris, Sept. 12, 1764.

Of a musical family, at 7 he could play at sight,

on the harpsichord, any music given him ;
from

471



RAMEAU—RANDEGGER

lo to 14 he attended the Jesuit College at Dijon ;

then devoted himself to music, and in 1701 was
sent to Italy, but
found the prevail-

ing style not at all

to his liking, and
joined the orches-
tra of a travelling

French opera-
troupe as violinist,

wandering through
France for several

years, winning rep-

utation as an excel-

lent organist, and
finally^ going to

Paris in 1717. He
at first took organ-
lessons of Louis Marchand, who found that his

pupil was fast becoming a dangerous nval, and
favored his competitor, Daquin, for organist of

St.-Paul
;
so that R. had to content himself with

a post as organist at Lille. After four years de-

voted to theoretical study and composition, R.
returned to Paris with matured talents, and publ.

a treatise on harmony which, though not under-

stood, attracted general attention ; also, some
cantatas and clavecin-sonatas. He became or-

ganist at Sainte-Croix-de-la-Bretonnerie
;
and

began stage-writing with songs and dances for

pieces by Piron, given at the Opera-Comique.
In 1726 appeared his “Nouveau syst^ime de
musique theorique.” The leading ideas of his

system of harmony are (i) chord-building by
thirds

; (2) the classification of a chord and all

its inversions as one and the same, thus reducing
the multiplicity of consonant and dissonant com-
binations to a fixed and limited number of root-

chords
; (3) his invention of a fundamental bass

(“basse fondamentale ”), which does not cor-

respond to our thorough-bass, but is an imaginary
series of the root-tones forming the real basis of
the varied chord-progessions employed in a
composition. The stirwhich these novel theories

occasioned, and his reputation as the foremost
French organist, by no means satisfied Rameau’s
ambition

; his ardent desire was to bring out a
dramatic work at the Opera. Having become
music-master to the wife of theferviier^^^n&al^
M. la Popelini^re, the latter obtained of Voltaire
a libretto on Samson^ which R. set to music

;
but

it was rejected on account of its biblical subject.

Asecond libretto, byAbb^ Pelegrin,was accepted,
and^ HippolyU et Aricie was produced at the
Opera in 1733 ;

its reception was cool, despite
undeniable superiority (over the operas of Lully
and his following) in the rich and varied har-
mony and instrumentation ; and Rameau almost
renounced dramatic composition ; but the per-
suasions of his friends, who also influenced pub-
lic opinion in his favor, were effective

; in 1735
he brought out the successful opera-ballet Les
Indes galanUs^ and in 1737 his masterpiece,
Castor et Pollux^ a work which for years held its

own beside the operas of Gluck. A career of

unmteriupteci prosperity commenced ,* he was
recognized as the leading theorist of the time,

and his instruction was eagerly sought
;
for the

next 30 years his operas dominated the Ficnch
stage

;
the King created for him the oflice of

cabinet-composer, and later raised him to the

nobility.—Wntings “ Traite d’harmonie . .
.”

(1722); “Nouveau systeme de musique Iheo-

rique” (1726); “Plan abrc'ge d’une mcHhode
nouvelle d’accompagnement ” (1730)

'»

“ Kes dif-

ferentes methodes d’accompagnement
^

pour le

clavecin ou pour I’orgue ” (1732) ;

“ Generation

harmonique” (1737) ;

“ Demonstration du prin-

cipe deTharmonie” (X750) ;
“ Nouvelles reflex-

ions sur la demonstration . . .”(1752); “Re-
flexions . . . sur la manitfre de former la voix

...” (1752) ;

“ Observations sur notre m.stinct

pour la musique ” (1754) ;
“ Uode de musique

pratique ...” (1760) ;
also numerous pamph-

lets, polemical or otherwise, and 3 ivorksin MS.
—Operas (besides the 4 named)

;
Les J^tes

ou les talents lyrigties
;
Danianm

(1739) ;
La pruieesse de Navarre^ Les jStes de

Polhymnie, and Le temple de la globe (i745)
;

Les f^fes de VHymen et de CAmour
^
ou les

diettx d'j&gypte (1747) ;
Zais (1748) ;

Pygmalion

(1748) ;
PlaUe^ ou Junon jalotm\ A'eis, and

Zoroaslre [the Samson music to a new libretto]

(1749) ;
Acanthe et Cdphise, ou la sympathies

La guirlandey ou les Jleurs enchantA'Ss ‘^nd La
misiamtuVOsiri^s on la fSle deJamilie (1751) ,*

Daphms et £glt^s Lycis et DtHiVs and Le ; eiour

d*Astr/e (i753) » Anaadoiis Les su//rises de
Vamours Les Sybarites (1757) ; Les Paladins
(17C0); several otlicrs not perf. Most of the

above were publ. in short scoic (voice-parts,

violin, and bass, with the ritomelli in full)
;
Les

hidesgalantcSs Castor et Pollux^ Les talenh

lyriquess and DardauuSs have been publ. in a
new edition by IJreitkopf & llftrtel.—Other
publ. music :

“ Premier livre de pieces de cla-

vecin” (1706); “Pieces de clavecin aveo uno
methode pour la mecanique dcs doigts ” (n. d.

;

with important notes)
;
“Pieces de clavecin avec

une table pour les agrements” (1731); and
“ Npuvelles suites de piijces pour clavecin avec
des remarques sur les diiTcrents genre.s de
musique ”(n. d.; Farrenc publ, these last two
inhis“Tresor des pianistes,” i86i)

;

“ Pites
de clavecin en concerts” (1741 ;

w. accomp. of

violin, flute, and viola [or 2nd vln.] ) ;
detached

numbers of the above are in Paucr's “ Old French
Composers ” and “ Popular Pieces by Rameau ”

;

Hugo Riemann edited a complete ed. of the
clavecin-compositions (publ. by fSteingraber).

—

Biographical :
“ Reflexions sur divers ouvrages

de M. Rameau,” by du Charger (17C1)
; “Mono-

graphic de J.-P. R.,” by Nisard (1867) ;
“ Ra-

meau, sa vie et ses oeuvres,” by Pougin (187O)

;

“ Rameau, sa vie, ses ouvrages,” by IL Grique
(1876)-

Ran'degger, Alberto, b. Trieste, April 13,
1832. Pupil of Lafont (pf.) and Ricci (comp.)

;

prod. 2 ballets, and an opera {It lazfsaronOslSS2
;
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written with 3 others), at T riestc
,
was theatre-

cond at Kmmc, Zara, Smigaglia, Uresda, and
Venice (grand opera AV/j'Wfa Capdlo^ 1854), and
about 1854 settled in London, where he has

become famous as a

singmg-teacher. In

1868 he was app.

prof, of singing at

the R. A. M., subse-

quently becoming a
director, and a mem-
ber of the Committee
of Management

;
is

likewise prof, of sing-

ing in the R. C. M.
In 1857 he cond.

Italian opera at the

St.James’s Th. ;
from

1879-85, the Carl

Rosa company
;
also

the Norwich Triennial Festival since the resig-

nation of Benedict in 1881.—Other works: A
comic opera, The Hhml Beauties (London, 1864) ;

the 150th Psalm f. .sopr. solo, ch., orch.,and org.

(for the Boston Jubilee, 1872) ;
the dram, cantata

FHtiolin (f873, Birmingham); 2 dram, scenes,

Medea (Leipzig, 1869) and (London, 1875) ;

Funeral Anthem in memory of the Prince Con-
sort; scena f. te.ior w. orch., from Byron’s
“ Prayer of Nature” (1887) ;

much other vocal

music; and a valuable “Primer of Singing”
(Novello).—The London “ Mus. Times” for

Oct., 1S99, contains an excellent sketch.

Randhart^inger, Benedict, b. Ruprcchts-
hofen, Lower Austria, July 27, 1802 ;

d. Vienna,

Jan. 23, X894. Solo .soprano, in his tenth year,

m the court choir, Vienna (fellow-pupil of Schu-
bert under Salieri)

;
.studied law and mu.sic, was

Count Szechenyi’s .secretary for 10 years, and in

1832 entered the court clioir as a tenor singer.

In 1844, Vice-Uofkapellm,

;

in 18G2 succeeded
Aszmayer as xst Kapellm, ; retired 1866.

—

Works : The openi Ktmig /iuzio ; 20 ma.s.sc.s
;

60 motets ;
hundreds of .songs and part-songs ;

2 .symphonies
;
a string-<iuintet, 2 .string-quartets,

a pf.-trio, pf.-musio, etc. (over 600 works, of

which about 125 liave been publ.).

Raoul de Coucy. See CoucY.

RappoFdi, Edouard, b. Vienna, Feb. 2T,

1839; pupil in the Cons, of L, Jansa and J.
Bbhm (violin) and Sechter (comp.)

;
i854--6i,

violinist in the court-operti orch, ; then leader at

Rotterdam, cond. at LUbcck, Stettin, and Prague,

teacher at the Berlin l!ochschule^ and leader in

the opera-orch., at Dresden, where he has been
head-teacher of violin at the Cons, since 1893.

—

Publ. chamber-music.—Ilis wife, Laura Kap-
poldi-Kahrer, b. Mi.stelbach, n. Vienna, Jan.

14, 1853, pupil of the Vienna Cons, and Liszt, is

a distinguished pianist.

Rastrel'U, Joseph, (son of Vincenzo R.,

1760-1839,) b. I)resden, Apr, 13, 1799 ;
d. there

Nov. 14, 1842, Pupil of his father and Padre

Mattel ;
in 1S29, 2nd k’apclhu. of the Court

Opera, I)rc.sden
;

in 1830, couiL Kapellm ,

—

Works: Operas prod, at Dresden, Milan, etc.

{^Salvator Kosa ; llresden, 1S26)
;
masses, motets,

vespers, etc.

Rasumov^ski, Count (from 1815 Prince)

Andrei Kyrillovitch, Russian ambassador at

Vienna 1793-1809

;

b. Nov. 2, 1752 ;
d.

Sept. 23, 1836.
From 1808-16 he
maintained thecele-
brated “ Rasu-
movski Quartett ”

l\ffL
(ist violin, Schup-

'

panzigh
; 2nd vio-

lin, R.; viola,
Weiss; ’cello,
Lincke), later
knownaslheSchup-
panzigh Quartett,

with Sina as 2nd
violin. To R. Beethoven inscribed the 3 quar-
tets, op. 59. He was a munificent patron of art,

and in every way prodigjil of expenditure
;
but

after the burning-down of his Vienna palace in

1815, he gave up the quartet, and disappeared
from musical history.

Ratez, ifemile-Pierre, b, Be.san9on, Nov, 5,

1851. Pupil 1872-81 of Bazin and Massenet at

Paris Cons.; viola-player in the Opera-Comiciue
orch.; chonismaster under Colonne

; 1891, Dir.

of the Lille branch of the Parks Cons.—Works :

2 opeias, Bitse tVamour (Besan9on, 18S6) and
Lyadric (Lille, 1895 ;

succ.)
; a symphonic poem,

“ Heines herofques,” f. soli, ch., and orch. (1S99);

publ. I pf. -quartet, 3 pf. -trios, music f. violin

and pf., oboe and pf., and horn and pf.
;
a ’cello-

sonata; etc.

Rath'geber, Valentin, Benedictine monk at

Banz, Franconia
;
b, about 1690 ;

d. after 1744.

—

Publ. “Chclys sonora: conslans 24 concerta-

tionibus” (1728); “ Musikalischer Zeitvertreib

auf dem Clavier” (1743) ;
and many masses and

other church-comp. s.

Ra'tzenberger, Theodor, pianist
;
b. Oross-

brcitcnbach, Thuringia, Apr. 14, 1840; d. Wies-
baden, Mar. 8, 1879. Bupil of Liszt (pf.) and
Cornelius (comp.) ; court pianist at Schwarzburg-
Sondershausen

;
teacher at Lausanne (1864) and

DUsscldorf (1868).—Bubl. a few sahm-pioccs
and songs.

Rau^'chenecker, Georg Wilhelm, b. Mu-
nich, Mar, 8, 184^. Pupil of Th. Laclmcr (pf.,

org.), Baumgartner (cpt.), and Jos. Walter (vio-

lin) ; 1860-2, violinist at the Grand Th., Lyons ;

de, chap, at Aix and Carpenlnw until 1868,

then dir. of Avignon Cons.; in 1873, mus. dir,

at Winterthur, and in 1874 prod, a prize-cantata,

Niklaus von der B/Oe, at the Zurich Music Fes-

tival
;
cond. the Berlin Philharm. Concerts for

one season
;
and has been, since 1889, mus. dir.

at Klberfeld, where he bos prod. 3 successful
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operas The romantic opera Die letaen Ta^e von
Thule (1S89), Jn^o (1893), and Sauna (i act,

1S93). Has another opera, Le Florentine and a
symphony, in MS.; of his 3 string-quartets, the

Florentiner Quartett has repeatedly played 2

Rau^scher, Max, b. Wettstetten, Bavaria,

Jan. 20, 1S60. Took holy orders in 1SS4
;
since

1885 Kapcllm. and inspector at Ratisbon Cath.

Rauzzi'ni, Venanzio (Matteo), dramatic

comp, and tenor singer
,

b. Rome, 1747 ;
d.

Bath, Engl., Apr. 8, 1810. Pupil of a singer in

the Papal Chapel ;
debut at the Teatro Valle at

Rome, 1765, in a female role, -which his beauty

enabled him to play to perfection
;
ivas eng at

Munich in 1767, and sang at London 1774-8,

living thereuntil 17S7 as a much-sought singing-

teacher
,
he retired to Bath.—Works • 8 operas,

written for Munich and London ; 3 string-quar-

tets, I pf.-quartet, 3 violin-sonatas, 2 sonatas f.

pf. 4 hands, etc.

Ravenscroft, Thomas, Engl, comp and ed-

itor, b. 1582 (?) ; d. London, 1635. Chorister

at St. Paul’s under E. Pearce
;
Mus. Bac., Can-

tab., 1607.—Publ. “ Pammelia. Musickes Mis-

cellanie or Mixed Varietie of pleasant Rounde-
layes and delightful Catches of 3-10 Parts in

one” (1609; the first coll, of round.*?, catches

and canons printed in England
;
2nd ed. 1618)

;

“ Deuteromelia : or the Second Part of Mustek’s

Melodie, or melodious Musicke of Pleasant

Roundelays . , (xbog
;
with the catch in

Twelfth Night, “ Hold thy peace, thou knave ”)

;

“ Melismata. Musicall Phansies, fitting the

Court, Citie, and Countrey Humours, to 3, 4 and

5 Voyces” (t6ii); “A Briefe Discourse of the

true (but neglected) use of Charact’ring the I )e-

S
ees by their Perfection, Imperfection, and
iminution in Mensurable Musicke . .

(1614) ;
and “ The Whole Booke of Psalmcs

:

With the Hymnes Evangelicall and Spintuall.

Composed into 4 parts by Sundry Authours
. . .”(1621; 2nd ed., “ newly corrected and
enlarged,” 1633 ;

his best-known and most valu-

able work, containing numbers by 15 leading
British composers, and some by R. himself.)—

A

set of sonatas by R.
,
for 2 violins and violone, was

publ. in Rome, 1695.

Rave'ra, Niccolo Teresio, b. Alessandria,
Italy, Feb. 24, 1851. Pupil of Milan Cons.,
winning ist prizes for pf., organ, and comp. At
present (1899) dlorchestre at the Th.-
Lyrique de la Gal^rie-Vivienne, Paris.—Works

:

Opera-comique Lucette et Cohn (1888) ;
4-act

opera Fiamma (Alessandria, 1890) ; i-act op.
com. Le divorce de Pierrot (Paris, 1893) ; 3-act
“ pastorale lyrique ” La Mare au Diaole (1895)

;

3-act opera Estelle (not perf.).

Ravina, Jean-Henri, b. Bordeaux, May 20,
1818. Pianist

;
pupil at Paris Cons, of Zimmer-

man (pf.) and Laurent (theory)
; won 1st pf.-

prize in 1834, and was app. asst.-teacher
; stud-

ied further under Reicha and Lebome
;
won ist

harmony-prize in 1836, resigned his position at
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the Cons in 1837, and made long concert-tours

(to Russia, 185S
,
to Spain, 1871) Chevalier ot

the Legion of Honor, 1S61. Resides in Pans.

—

Works Finished and elegant j<?^/^-pieces f. pf.

(op 41, Douce pensee ; op. 55, Jour de honheur
;

op. 62, Petit bolero. Confidence, Nocturne
; op.

13, Nocturne in/) (7; op. 86, Calincrie
; also

etudes—op. 14, Etudes de .style et de pcrfec-

tionnement ;
op. 50, twenty-five Etudes liarmo-

nieuses
;

etc ) ;
also a pf -concerto. R. has

publ. 4-hand arrangements of all Beethoven’s

sets of variations.

Raymond, Georges-Marie, b. Chambery,

1769 ;
d. there Apr. 24, 1839, as director of the

Gymnasium.—Wrote “ Essai sur la determina-

tion des bases physico-mathematiques de I’art

musical ” (1813) ;

“ Dcs principaiix sy.stemes de
notation musicale . . .”(1824); “ Lettre AM.
Vilioteau, touchant ses vues sur la possihilile et

I’utilite d’une theorie cxacte dcs prindpes natii-

rels de la musiquc” (18 ii)
;
etc.

Raymond-Ritter, Fanny. See Ritter.

Rea, William, b. London, Mar 25, 1827.

Articled pupil of Jo.siah I'ittmann
; in 1843,

oiganist of Christ Ch., Watney St., studying
further under Sterndale Bennett (pf., comp., and
instrumentation). In 1849 he .st. at Leipzig
under Moscheles and Richter

;
then at Prague

under Dreyschock, Returning to London, he
gave chamber-concerts at the Beethoven Rooms

;

became org. to the Harmonic Union in 1853;
founded the London Polyhymnian C'hoir in 1856),

proving an e.xccllent drillmastcr ; also concl. an
amateur orchestral society. In 1858, org. at St.

Michael’s, Stockwell ; in 1R60, org. to the <’or-

poration of Newcastle-on-Tyiie
;

also org. at
North Shields 1SO4-78, and since then at St.

Hilda’s, South Shields.

Read, Daniel, b. Rehoboth, Mass., Nov. 2,

1757; d. New Haven, Conn., Dec. 4, 1836;
combined the occupations of comb-maker, com-
poser, and music-teacher. Publ. “'J’hc Amcr.
Singing Book, or a New and Easy Guide to the
art of Psalmody, devised for the use of Singing
Schools in America ” (1785) ;

“ Columbian 1 lar-

monist” (1793; 4th ed. 1810); and “New
Haven Collection ” (i8i8). Some of his hymn-
tunes are still sung (Sherburne, Windham, Lis-
bon).

Reading, John, English organist
;
b. in first

half of 17th century; d. Winchester, Kngl., in
1692. Lay-vicar of Lincoln Cath., 1667, and
Master of the Choristers, 1670 ;

org. of Win-
chester Cath., 1675-81; then of Winchester
College. The “Portuguese Hymn,” Adeste
fidelese is ascribed to him. In the Ilarmonia
Wiccamica is a hymn, “ Dulcc domum,”
Reading, John, son of preceding

; b. 1677 ;

d. London, Sept. 2, 1764. Chori.ster of the
Chapel Royal under Blow

;
org. of Dulwich

College, 1700-1702: lay-vicar at Idncoln Cath.,
1702, and Master of the Choristers, 1703 ; later
org. in several London churches.—Publ. “A
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Book of New Anthems . . . with thorough
Bass figur’d for the Organ or Harpsichord”

(1715) ;
“A Book of New Songs . . (1720).

Reading, John, organist of Chichester Cath.

1674-1720.

Reading, Rev. John; Prebendary of Can-
terbury Cath.— Publ. “ A Sermon lately de-

livered in the Cathedral Church of Canterbury,
concerning Church Musick ” (London, 1663)

Reay, Samuel, b. Hexham, Engl., Mar. 17,
1822. Chorister of Durham Cath. in 1830, and
a pupil of the organist, W Ilenshaw

;
later of

J. Stiinpson, Newcastle, whom he succeeded in

1841 as organist of St. Andrew’s. After hold-

ing several similar posts, he succeeded Dr.
Dearie as Song Schoolmaster of Newark Par-
Lsh Ch., an honorable and important position

still held (1899). Also conducts the Newark
Philharm. Soc.—Mus. Bac., Oxou., 1851.

—

Works Psalm 102, f. solo, ch., and string-

orch.; Morning, Evening, and Communion Ser-

vice in F
;
anthems, part-songs, etc. Editor of

J. Stokes’s “Songs and Ballads of Northern
England ” (1892).

Rebel, Jean-Ferry, b. Paris, 1669; d. there

1747. Chef tVorthesUe of the Grand Opera,

1707 ;
member of the 24 “ violons dii roi,’ and

royal chamber-composer.— Piod. an unsuccess-

ful 5-act lyric tragedy, UIvsjte, at the OptTa in

1703 ;
publ. a book of violin-sonatas w, bass,

and another of tnos f. 2 violins w, bass.—TIis

son,

Rebel, Francois, b. Paris, June 19, 1701

;

d. there Nov, 7, 1755. Violinist, pupil of his

father
;
entered the Opeia-orch. at 13, and be-

came the intimate friend of his fellow-player

Francceur
;
both were leaders in the orch. 1733-

44, then Inspectors of the OpcTa, Directors

1753-7, then managers of private theatrical en-
terprises for 10 years. R. also was app. In-

tendant-in-chief of the King’s music, and was
Administrator-general of the Opera 1772-5.
With Francijcur he wrote ten operas

;
he also

comp, a Te Deum, a I)e profundis, cantatas,

etc.

Rebello, Joao Lourenco QoSo Soares],
eminent Portuguese composer; b. Caminha,
1O09

,
cl. Ban Amaro, Nov. 16, 1661. Psalms

a lO, Magnificats, Lamentations, and Misereres

were publ. at Rome (1O57) ;
ma.s.ses, and many

other sacred works, arc in M S. at I dsbon. To R.
his pupil, King John IV,, dedicated his “De-
fensa de la musica moderna.”

Reber, Napol^on-Henri, b. Muhlhausen,
Alsatia, Oct. ai, 1807 ; d. Paris, Nov. 24, 1880.

l^upil of Reicha and Le Sueur at the Paris

Cons.; became prof, of harmony in 1851, suc-

ceedecl IIal<Svy as prof, of comp, in 1862 (being

succeeded in turn by Saint-SaCms, in 1880), and
was also Inspector of the branch-conservatories

from 1871. Elected to Onslow’s chair in the

Academic, 1853.—Works: A ballet, Le diahk
amouretix (1840) ;

the comic operas La nuit de
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Noel (1848), Le phre Gaillard (1852), Les pa--

pilloties de M. Benoist (1853), and Les dames ca-

pitaines (1857), all at the Opera-Comique
;
Le

mdn^trier h la tour and Naim (grand opera)

were not perf. Ills instrumental works, in the

classic German style and spirit, are very fine
;

they include 4 symphonies, an overture, a suite,

and the scenes lynques “ Roland,” f orch.;

I .string-quintet, 3 string-quartets, i pf -quartet,

7 pf. -trios, pieces f. violin and pf., and pL-
music for 2 and 4 hands ; he also wrote an Ave
Maria and Agnus Dei f 2 soprani, tenoi, bass,

and organ
;

“ Le soir,” f. 4-p male ch. and pL;
“Chfcur de pirates,” f. 3-p. do. w. do.; 33
songs w. pf.-accomp.; vocalises f sopr. or tenor

(op. 16) ;
and a “ Traite d’harmonie ” (1862, and

several later ed.s
;

one of the best modern
manuals)

Rebicek, Josef, b. Prague, Feb. 7, iS.j4.

Studied 6 years in Prague Cons.; in t86t, \i()-

liirist in Weimar court orch.; 1S63, leader of

orch. at the Bohemian National Th , Prague
;

1868, leader at the royal theatre, Wiesbaden,
and (1875) Royal M usic-Director

; 1882, leader

jind openi-director at the Imp theatre, Warsaw
;

189T, conductor at the National Th., Peslh ;

1S93, cond. at Wiesbaden
;
and in 1S97,

Kapellm. of the Berlin Philluirm. Orch., .suc-

ceeding Fr. ^lannsladt.

Reb^ling, Gustav, organist
; b Barby (Mag-

deburg), July 10, 1S21. Pupil of Fr. Schneider
at Dessau, 1836-9 ; then oiganlstof the French
church, Magdeburg, and teacher in the seminary
in 1847 ; 1853, cond. of the cathedral-choir,

and singing-teacher at the Gymnasium
; 1856,

“Royal Music-Director”; 1858, org. of the

Johanniskiiche. Founded a church choral soci-

ety in 1846, which he conducted until his retire-

ment in 1897.—Works : rsalm.s a 4-8 (t cappella ,*

motets
;
pieces f . org. and pf

. ;
clioruse.s and

songs ;
a ’cello-sonata

;
etc.

RebTing, Friedrich, b. Barby, Aug. 14,

1835. I’upil of Leipzig Cons., taking private

singing-le.ssons of Ghtz. Lyric tenor al theatres

in Rostock, K6nigsb*erg, Breslau, and Leipzig

(1865-78) ;
since 1877, teacher of singing at

I.eipzig Con.s.

Reck'endorf, Alois, b. Trebitsch, Moravia,

June xo, 1841. Student of science at Vienna
and Heidelberg, and of music at Leipzig Cons.

(1865-7), where he has been teacher of pf. and
theory since 1877. lias publ. pf.-pieccs and
vocal works.

Redan, Karl. Pen-name of Charles C.

Converse.

Redhead, Richard, b. Harrow, Engl., 1820.

Educated at Magdalen Coll, Oxford; oiganist

of St. Mary Magdalene’s Ch., Paddington, Lon-
don,—Works: Masses, and much vocal church-

music ; edited the collections “Cathedral and
Church Choir Book,” “ Parochial Church Tune
Book,” and “The Universal Organist.”



REE—REHBERG

Ree, Anton, pianist, b. Aarhus, Jutland,

Oct. 5, 1820 ; d. Copenhagen, Dec. 20, 1SS6. In

1835, pupil of Jacques Schmitt and Carl Krebs

m Hamburg
;
went to Vienna, 1839, Taris,

1841, giving successful concerts
;
also had les-

sons of Chopin. Settled in Copenhagen, 1842,

as a teacher and writer, contributing also to

German papers. Comp.s chiefly instructive.

Publ." MusikhistoriskeMomenter/’ andabook of

exercises, “ Bitrag ti Klavierspildets Teknik” ;

a sonatina, op. 9, 3 Danses caracteristiques, op.

17 ; etc.

Reed, Thomas German, b. Bristol, June

27, 1817 ;
d. Upper East Sheen, Surrey, Mar.

21, 188S. At ten he appeared as a pianist and

singer in Bath; soon afterguards at the Hay-
market Th., London,where his father was cond.,

and where, in 1838, he himself became mus.

director (until 1851). He greatly improved the

quality of the music given there, and took an ac-

tive part in the mus. life of London. In 1844

he married Miss Priscilla Horton [b. 1818; d.

1S9S ; a fine actress and contralto singer], and
with her aid started the celebrated “ Mr. and
Mrs. German Reed’s Entertainment ” in 1855, to

provide unobjectionable dramatic amusement for

persons opposed to theatre-going. The enter-

tainments began in St. Martin’s Hall as “ Miss

P. Horton’s Illustrative Gatherings," with small

dialogue- plays
;
were at the “ Gallery of Illus-

tration,” Regent Street, from 1856, gradually in-

creasing the little company until it numbered 7
members, and adding “opere dacamera” for four

characters to the repertory. These entertain-

ments were uniformly successful, and were con-

tinued by his son, Alfred German Reed, who
died in London, Mar. 10, 1895.

Reeve, William, b. London, 1757 ; d. there

June 22, 1815. Pupil of Richardson
;
org^anist

at Totness, Devon, 1781-3; relumed to London,
and comp, operettas, pantomimes, and incid.

music for plays, for Astlcy’s Circus and Covent
Garden (1791) ;

in 1792, org. of St. Martin’s,

Ludgate Hill
;
from 1802, part-proprietor of

Sadler’s Wells Th. Besides music to some 40
plays, he comp, glees and songs

;
the song “ I

am a friar in orders grey,” in the play of Merry
Sherwood^ was very popular.

Reeves, John Sims, celebrated tenor; b.

Woolwich
;
Sept. 26, 1818. At 14, organist of

North Cray Ch. ; learned to play the violin,

’cello, oboe, and bassoon
; and had lessons with

J. B. Cramer (pf.) and W. H. Callcott (harm.).

Debut (as a baritone) at Newcastle-on-Tyne, in
the r61e of Rodolfo {Somiambnla), in 1839.
Studied further under Hobbs and Cooke, and
sang minor tenor parts in Der FreisckUtz, etc.,

at Drury Lane, 1842-3 ; studied in Paris under
Bordogni, and in Milan under Mazzucato, ap-
pearing at La Scala, in 1846, as Edgardo (Z««fl),

reappearing at Drury Lane, 1847, in the same
rdle, with great success. D<5but in Italian opera,

1848, at H, M.’s Th., as Carlo in Linda; also

in oratorio at the Worcester and Norwich Festi-

vals. Till his retirement in 1891 he was the

leading English concert- and oiatono-singcr. t)n

account of reverses, he reappeared in 1893 I

even made a successful lour in South Africa in

1896 — Publ. “ Idfe and Recollections ’’(Lon-

don, iSSS).

Re'gan, Anna. See Schimon-Rkgan.

Re'ger, Max, b. Brand (Kemnalh), Bavaria,

Mar. ig, 1873. Pupil of Lindner (Weiden) and
H. Riemann (Sondershausen and Wiesbaden).
Promising composer . op. i and 3, violin-sonatas;

op 2, tno w viola
;
op. 4, 8, 12, 15, songs

, op.

5, ’cello-sonata ;
op f), 4 choruses w. pf.; op. 7,

3 organ-pieces ; op. 9, \Val/er-Capriccn,and op.

10, Deutsche Tanze (both f. pf. 4 haiul.s)
;
op.

11, Walzer, and op. 13, Lose Blfilter (f. pf.)

,

op. 14, vocal duets.

Regino (Prumiensis), abbot of Prum mon-
astery, n. Tner, S92

;
later of St. Maxiniin,

Trier; died 915. Wrote “ Kpistola de harmo-
nica institulione ad Rathbodum Kpiscoinim 'I’re-

virensem, ac tonarius sive octo tom ciini .siii.s

differentiis” (autograph in Leipzig Mimic, Li-
brary, in very neat ncumc-notation

;
c< tides at

Ulm and Brussels; the “Tonarius” publ, by
Gerberl in “ Scriplores," vol. i).

Regps, Johannes, Belgian contrapuntist, con-
temporary of O keghem. Petrucci printed a C ’retlo

and several motels ; masse.s are in MS. at Rome.

Rdgnal, Fr^d6ric. Pen-name of ERlIutfiRio

d’Erlanokr.

Regnart (or Regnard), Jacob, Ncllierlaiul

composer
;
b. 1540 ;

d. as Imperial / 'icc-Kapellm.

at Prague, about 1600. Publ. 1574-1011 a gicat
number of masses, motets, canzone, villanelle,

and German songs (many books of these hist

went through 7 editions
;
in a coll, of 1590 are

some songs by his brothers, Kninz, Karl, and
Pascasius). In the “ Monatshefte fUr Musikgc-
schichte’’ (vol. xii, p. 97) is a full list of his

works.

Reh'baum, Theobald, b. Berlin, Aug. 7,

1835. Boy-chorister in the cathedral
;
later a

pupil of 11, Ries (violin) and Kiel (comp.).
Now (1899) living in Wiesbaden. Wrote text

and music of the following opcnis : Don Dabh^
comic, 3 acts (Dresden, 1880)

;
Das Steiner

m

Iferz (Magdeburg, 1885) ;
Tttrandot, comic, 3

acts (Berlin, 1888) ;
Oberst Lutnpus^ i act,

comic (Wiesbaden, 1893) ; 3 more not pt*rf. {Das
Weib des Una ; Die Konskribirien / Der Otdd^
schmidi von Paris) ;

has publ. instructive pieces
f. violin, part-songs, songs, etc.

Reh'berg, Willy, fine pianist
; b. Merges,

Switz., wSept. 2, 18G3. Pupil of his father,
Friedrich R., a music-teacher

;
later, at the

Zurich Music-School, of Ilegar, Weber, and
Freund ; and 1882-5 of Leipzig Cons., where he
was eng. as pf.-teacher until 1S90, From t888-
90 he also successfully cond. the subscription-
concerts of the court orch. and the Sinmkademie
at Altenburg. Since 1890, head teacher of pf.

476



REIIFELD—RElCIiARDT

at Geneva Cons.
;
since 1893, also Kapellm. of

the (jcneva Munic. Orch.—Works : Op. 2,

Menuct, Chanson d’amour, and (lavotte, f. pf.;

op. 3, Sonata in G min.; op. 4, 2 Etudes de con-
cert

,
op. 10, Sonata f. pf. and violin, in D

;
etc-

Reh'^feld, Fabian, violinist and comp
; b.

Tuchel, W. Prussia, Jan. 23, 1842. Pupil of
Zimmermann and Grunwald, Berlin

;
1S68, royal

chamber-musician ; 1873, leader in the court
orch.

RePcha, Anton, eminent theorist and in-

strumental composer
;
b. Prague, Feb. 27, 1770 ;

d. Paris, May 28, 1S36. Nephew and pupil of
Joseph Reicha Rejcha

;
comp, and violinist,

leader, and later Kapelun . ,
of the Electoral orch.

at Bonn]. From 1788, flutist in the Bonn orch.,

in which Beethoven was a viola-player
; 1794-9,

piano-teacher in Hamburg, writing an opera, and
going to I\aris in hopes of producing it

;
but had

to content himself with the successful perform-
ance of two symphonies From i8or-8 he lived

in Vienna, intimate with Beethoven, and associa-

ting with Haydn, Albrcchtsberger, and Salieri.

On the French invasion he returned to Paris

;

brought out the moderately successful comic
operas CagUostro (1810) and Naiahe (1816)

;

but gained a high reputation as a Iheori.st and
teacher (some of his pupiKs were Jclensperger,
Elwart, r..efebvre, and Dancla), also as an in-

strumental composer. In 1818 he succeeded
Mehul as prof, of counterpoint and fugue at the
Cons.; was naturalized in 1829 ;

and succeeded
to Boieldieu’s chair in the Academic in 1835.

—

Publ. comp.s : 3 symphonies
; an overture

;
decet f.

5 .stringed and 5 wind in.str s
;
octet f. 4 .stringed

and 4 wind instr s ;
a clar.-cjuintet

;
6 striiig-quin-

lets
;
SO string-(iuartets

; 24 quintets f. flute, oboe,
clar., horn, and ba.ssoon

; 6 quartets f. flute and
.strings; a quartet f, pf., flute, ’cello, and ba.s-

.soon
; a (juartet f. 4 flutes

; 6 string-trio.s
; 24

trios f. 3 horns
;
a trio f. 3 ’ccHi

;
6 violin-duets

;

22 flute-duets
;
12 vio]in-.sonatas ; and, f. pf,, so-

natas, Etudes, fugues (e g. ‘*36 fugues pour le

piano d’apr6.s un nouveau systime,” corap. in

Vienna), variations (“ I/art do varier” has 57),
etc.—Writings :

“ Etudes on theories pour le

pianoforte, dirigees d’une nianiOre nouvelle”

(1800) ;
“ Traile de melodic, ab,straction faite dc

ses rapports avec Tharmonic ” (1814 ; 2nd eel.

1832); “Cours de composition mu.sicale ...”
fi8i8)

;
“ Traite de haute composition mmsicale

”

(1824, ’26
; 2 vol.s

; edited 1834 by Czerny in

French and German as “ VoUsliindiges Lehr-
buch . . . 4 vol.s)

;

“ T/art du compo.siteur

dramatique ...” (1833); “Petit traite d’har-

monie pratique ” (n, d.).

Rei'chardt, Johann Friedrich, b. KOnigs-
berg, Nov. 25, 1752; d. Giebichenstein, n.

Halle, June 27, 1814. A pupil of C. G. Richter
(pf. and comp.) and Veichtner (violin), he later

studied philosophy at the Universities of Kftnig.s-

l>erg an<l Leipzig ; travelled, a keen oli.servcr,

through CJermany (1771-4) ; and on Agricola’s
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death in 1775 applied for, and obtained, the post

of Kapellm. to Frederick the Great. After a

visit to Italy in 1782 he founded (1783) the

Concerts spintuels for the performance of new
-works, for w^hich he wrote shoi t analytical pro-

grams. During a long leave of absence in Lon-
don and Pans (17S5-6) he brought out his Pas-

sion music (after Metastasio) in both cities, and
was commissioned to write two operas, Tamerlan
and Pantht^e^ for the Grand Opera

; Frederick’s

death necessitated his hasty return to Berlin, and
the operas were not produced. Friedrich Wil-
helm II. allowed him to enlaige the orchestra,

and to obtain new singers from Italy
;
but later,

hearing of R ’s sympathy with the Fiench Rev-
olution, suspended him for 3 years, and dis-

missed him in 1794. R. lived in Altona till

1797 ;
was then app. Inspector of the salt works

at Giebichemstein, and held the appointment
after his return to Berlin on the King’s decease

in the same year. Friedrich Wilhelm III. in-

creased his salary
;
but the French invasion

drove him to Konigsberg in 1806, and on Jerome
Napoleon’s threat to confiscate his properly R.
joined him at Kassel, and became his court con-

ductor. On account of disagreement.s with the

authorities, R. wa.s soon granted leave ol ab.sence,

which he impioved by visiting Vienna to produce
his operas and Sln^spiele ; the trip w\'is unsuc-
cesful, and he returned to Giebichenstein, where
he remained until his death.—For Berlin and
Potsdam R. composed numerous Italian and
German operas, incid. music to plays, and Ger-
man Sin^spieh\ the latter exercising considerable

influence on the development of German opera.

He also wrote a l^assion
;
cantatas (sacred and

secular)
;
psalms, 2 Te Deums

;
etc

;
as a song-

composer \cf, Lindner, “Ge.schichle des deul-

schen Liedes”] he ranks high (he set about 60

of Goethe’s lyiics to music); his instr.l music
includes 7 symphonies (the “ Schlachtsymphonic”
celebrates the battle of Leipzig), a “Victory”
overture, 14 pf. -concertos, a conccrtantc f.

string-quartet and orch., a quintet f. pf. w. 2

flutes and 2 horns, 2 pf.-<iuartets, 0 string-trios,

a violin-concerto, 1 1 violin-sonatas, 17 pf.-.sona-

tas, a flute-.sonata. An extremely diligent writer,

he edited a number of mus. periodicals
;
and

publ. “ Ueber die deuLsche komische Oper”
(1774), “ Ueber die Pllichtcn des Ripienviolini-

.sten” (1776), “ Bricfe • cines aufmerk.samen
Reisenden, die Musik betreffend ” (2 parts

;

i774 i
“ Schreiben Uber die Berlinische

Musik” (1775), “Vertmule Bricfe aus Paris”

(1804, 1805; 3 parts), “Vertraute Bricfe, gc-

schricben auf einer Kei.se nach Wien ” (2 vol.s
;

1810). Autobiography in the “ Berlinische mu-
sikali-sche Zeitung” (1805; Nos. 55-80). Of
Schletterer’s biography, vol, i was publ. in 1865.

ReFchardt, Luise, daughter of preceding

;

b. Berlin, 1788 ;
d. Hamburg (where she had

lived from 1814 as a singing-teacher), Nov. 17,

182O. She composed a mmiber of beautiful

songs (“ Ks singt ein VOglcin,” etc,).



REICHARDT—REINECKE

Rei'chardt, Gustav, composer of “Was ist

des Deutschen Vaterland ? *’
;
b. Schmarsow, n.

Demmin, Nov. 13, 1797; d. Berlin, Oct. 19,

1S84. A pupil of Bernhard Klein
;

lived in

Berlin as a music-teacher, publishing 36 works

(chiefly popular songs)
;
also cond. of the junior

Berlin Liedertafel

;

and was the late Emperor
Friedrich’s music-teacher.

Rei'chardt, Alexander, tenor opera-singer

;

b. Packs, Hungar}’, Apr. 17, 1S25
;
d Boulogne-

sur-Mer, Mar. 14, 1885. Debut Lemberg, 1845,

as Otello in Rossini’s opera
;
sang at the court

opera, Vienna
;

also yearly, from 1851-7, at

London in opera and concert. At Boulogne,

where he settled in i860, he organized a singing-

society, and was president of a music-school.

—

Composed songs.

Rei'chel, Adolf Heinrich Johann, b. Tursz-

nitz, W. Prussia, 1816. Pupil of Dehn and
L. Berger in Berlin

;
lived 14 years in Paris as a

pf -teacher and composer (pf. -concertos, 2 pf.-

trios, 4 preludes and fugues, also mazurkas and

sonatas, f. pf.
;
masses

;
many songs)

; 1857-^7,

teacher of comp, at Dresden Cons., and cond.

of Dreyssig’s Singakademie j from 1867, munici-

pal Mus. Dir. at Bern, Switzerland.

Rei'chel, Friedrich, b. Oberoderwitz, Lusa-

tia, Jan. 27, 1S33 ;
d. Dresden, Dec. 29, 1889, as

cantor and org. at the Johanniskirche. Pupil of

Wieck, Otto, and Rietz, at Dresden. Chief

among 32 publ. works are a “ Fruhlingssyra-

phonie,” op. 25 ;
part songs f. men’s voices, op.

4i 5 j 7 ;
and some motets. He prod, an ope-

retta, Die gedngsteten Di/>lo?mten, at Dresden
in 1875.

Rei'cher - Kin'dermann, Hedwig, gifted

dram, soprano ; b. Munich, July 15, 1853 ;
d.

Tneste, June 2, 1883. Daughter of the baritone

A. Kindermann; sang in the Court Th., then
in the Gartnerplatz Th

,
at Munich ; later at

Plamburg
;
from 1880-82 at Leipzig

;
then in

A. Neumann's Wagner troupe. She married the
opera-singer Reicher,

Rei'chert, Mathieu-Andrd, b. Maestricht,
1S30. Flute-virtuoso

;
pupil from 1844 of the

Brussels Cons., taking ist prize in 1847. Made
long tours in Europe and America. Comp, dif-

ficult music for flute.

Reich'mann, Theodor, celebrated dram,
baritone ; b. Rostock, Mar. 18, 1849. Fupil of
Mantius and Elsler (Berlin), Ress (Prague), and
I-amperti (Milan). Sang in theatres at Magde-
burg, Berlin, Rotterdam, Strassbuig, Cologne,
Hamburg, and Munich (1874) ; 1882-9 at the
Court Opera, Vienna ; in 1882 he created the
rSIe of Amfortas at Bayreuth. Sang in German
opera at New York, 1889-90 ;

made extended
tours

;
and was re-engaged at Vienna.

Ried, General John, b. Straloch, Perthshire,

Feb. 13, 1721 (?) ;
d. London, Feb. 6, 1807. A

musical amateur, he left ;^’52,ooo to found a
chair of music in Edinburgh Univ., also provid-
ing that an annual concert of his own composi-

tions should be given. The “ Ried ” professors

since thefoundation(i839) have been John Thom-
son

;
Sir Henry Bishop, I S42 ;

Henry Hugo Pier-

son, 1844 ;
John Donaldson, 1845 ;

Sir Herbert

Stanley Oakeley, 1S65
;
and Frederick Niecks,

1889.

Reijnvaan (or Reynwaen), Jean Ver-
schuere, LL.D.; b Middelburg, Holland, 1743;
d. Flushing, May 12, 1S09. Organist and orn/--

lonneur at Flushing. Compiled the lirst Dutch
mus. dictionar}': “ Musikaal konstwooiden-

boek”(i789; one vol., A-E, and part ot vol.

ii ;
2nd ed., 1795, only to letter M), Also publ.

a “ Catechismus dcr Muzijk” (1788) ; comp. 6
violin-sonatas, psalms, motets, and .songs.

Rei'mann, Mathieu [Matthias Reyman-
nus], b. Lowcnberg, 1544 ;

d. Oct. 21, T597.

Publ. “ Noctes musicae ” (i 59S) and “Cithara
sacra Psalmodiae Davidis ” (1603), in lute-tabla-

ture.

Rei'mann, Ignaz, b. Albendorf, Silc.sia, Dec.

27, 1820 ;
d. Rengersdorf, June 17, 1885, Pro-

lific church-composer
;
publ. 18 masses, 4 Re-

quiems, 3 Te Deums, 48o(Tertories, 40 gnidiials
;

many others, also imstrumental works, in MS.

—

His son,

Rei'mann, Heinrich, b. Rengersdorf, Sile-

sia, Mar. 14, 1850. Taught by bis father
;
at-

tended the Glatz Gymnasium, and studied phi-

lology at Breslau Univ. (1870^4), also conduct-
ing the academical Cesang^^erein “ Leopoldina.”
lie taught at several Gymnasia, and became di-

rector of that at Glciwitz in 1885 ;
but s(K;n re-

signed to devote himself to music. Since 1887
he has lived in Berlin, wliere he is a.sst.-librarian

at the R. Library, organist tf) the Pbilliarm.

Soc., teacher of organ and theory at the Schar-
wenka-Klindworth Cons., and (since 1895) org.

at the < hiadenkirche. He is an eminent nuis.

critic (on the “ Allgem. nuisikalische Zeitiing ”),

an excellent organist, a composer of oigaii-sona-

ta,s and -.studies, etc., and a writer of distinction :

Biogniphy of Schumann (1887) ;
“Zur 'Tlieo-

rie und Geschichte der byzantinischen Musik”
(in the “ Vierteljahrsschrift fUr Musikwissen-
schaft,” i88g)

;
he revised vol. ii of Ambros’s

“ History'’ for a new edition
; and publ. a coll,

of oldsong.s, arr. for concert-performance, “ Das
deutsche Lied.”

Rei'necke, Leopold Carl, b. Dessau, 1774

;

d. Giisten, Oct. 22, 1820. Pupil of Ru.st (vln.)

and Naumann (comp.)
;
from 1798, leader and

music-director at Dessau. Prod, operas at I)e.s-

sau, also symphonies and chamber-music.

Rei'necke, Carl (Heinrich Carsten), b. Al-
tona, June 23, 1834. Pianist, pupil of his father,
a music-teacher. Ills first concert-tour was to
Denmark and Sweden in 1843 ;

he then went
to Leipzig, learned much through intercourse
with Mendelssohn and Schumann, made a second
tour through North Germany, and was from
1846-8 court pianist to Christian VII I, at Co-
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penhagen. Then, after spending some years in
Paris, he becameteacherat Cologne Cons. miSsi,
mus. director at Barmen
1854-g, academical
mus. dir. and cond. of

the at

Breslau 1S59-60, and
from 1860-95 cond.

(following J. Riet/.) of

the (lewandhaus Con-
certs at Leipzig, his

successorbeingN 1 kisch

.

At the same time he
was app. prof, of pf.-

playing and fiee com-
position at the Leipzig
Cons., a position still

held ; and in 1897 he was made “ Studiendi-

rektor” at that institution. From I.eipzig Univ.
he has the title of J)r,phiL hon. causa ; from the
King of Saxony, that of “ Royal Professor.*’ An
eminent pianist, he excels as an interpreter of Mo-
zart, has made concert-tours almost yearly, and
is enthusiastically welcomed in England, Hol-
land, Scandinavia, Switzerland, and throughout
(Jermany

;
among his pupils are Maas, Kwast,

Winding, Jose ffy, DoraSchiimadici, and Jeanne
Becker

;
his works for piano include 4 concertos,

a quintet, a ([uartet, 6 tiios, 2 .sonatas w, ’cello,

4 sonata.s w. violin, a sonata w. flute (ojd. 167),

a fantasia w. violin (op. lOo), and many solo

pieces (Musical Kindcigarten, op. 206 ; fantasia

in Konata-fotm, op. 15; sonatas f. 2 and 4 hands
;

.sonatinas, op. 47, 98, 127a, 136; Serenade, op.

48 ;
to Fanta.sie.stiicke, op. 17; “Aus der Ju-

genclzeit,” op. ro6
;
Neue.s Notenbuch fur klcinc

Leute, op. 107 ;
Nocturne, op. 69 ; 24 Studie.s,

op. 12 r
;

Ballade, op. 20; 4 Alte uiid neue
TSnze, op. 57 ,* Miirchenvoispiele f. 4 hands, op.

99; Duos f. 2 pianos, op. 66 ; etc,), Asa com-
poser, and teacher of composition, R. has been
the leader in J^eipzig for a (juarter of a century ;

his works, classic in form and of refined work-
manship, have a distinct dash of romantic tem-
perament, He has prod, the 5-act grand opera
Kdnig Manfred (Wie.sbaden, 1867) ; the ope-
retta Ein Abentetier IJtxndcVs (Schwerin, 187*1)

;

2 3-act comic operas, Auf hohen (I Lim-
burg, 1886), and Der Gtnt%^€rncur von Tours
(Schwerin, 1891 ;

text by K. Bormann
;
Engl,

tnuislation)
;

the fairy opera Dh Teufekhen
a%tf dcr JJimmdsivicse (Glarus, 1899) ;

Der vier^

jtihn,t*e Posten (not perf.) music to Schiller’s

7V//y the oratorio Belsazar

;

the cantatas

kon Jar f. male ch., soli, andorch., and Die
Plucht nach Aegypien^ f. male ch. ancl orch.; 5
“ fairy caxttatas,” UchneewiitcJien^ Dornrbsthen^
AschenbrSdel^ “ Vom DHuntchen^ das andreBUU
ter hat gevfoUtJ Die mlden Schv^tie (all

5 f. female ch., soli, and pf.); song-cyclc, “Von
der Wiege bis zum Grabe,” f. vocal solo w. pL,
and connecting declamatory text [also in Eng-
lish]

;
concert-arias (“ Mirjams Siegcsge.sang, f

.

sopr.
;
“ Das IHndumkdchen,” f. alto

;

** Alman-
sor,” f, baritone); 20 canons f. 3 female voices

w. pf
;
also 2 masses ;—further, 3 symphonies

(No. 3, in G min., is op 227) ,
the overtures

“ Dame Kobold,” “ Aladin,” “ Friedensfeier,”
“ Festouverture,” “In memoriam ” (to the mem-
ory of David)

;
Introd and Fugue with Choral

(f. orch ),
“ Zenobia ”

;
a funeral march for Em-

peror William I.; a violin-concerto, a ’cello-con-

certo, a harp-concerto (op. 1S2)
; 4 string-quar-

tets (No. 4 is in D).

Rei'ner, Jacob, b. Altdorf, Wurttemberg,
about 1560 ;

d. Aug. 12, 1606, as choirmaster of

the monastery at Weingarten. Pupil of Orlando
di Lasso at Munich.—Publ. “ Liber cantionum
sacrarum” (1579 ; 22 motets a 5-6 ;

in .score by
Dressier, 1872) ;

“ Schone neue deutsche Liedcr^’

(1581 ; 32 songs a 4-5); “Christhche Gesang,
teutsche Psalmen” (15S9

; 15 psalms a 3);
“ Selcclae piaeque cantiones” (1591, 20 motets

a 6) ;

“ Cantica sive mutetae” (X595 ; 29 songs

4-5) ;
“Liber motettarum ” (1603, 32 motets

a 6 and 8) ;
“ Liber motettarum ” (iS r? 6 ; 1603)

;

“Sacrarum missarum” (1O04, 5 mas.ses a 6);
“ Gloriosissimae Virginis . . . Magnificat”
(1C04

;
12 Mag. /r 8) ;

“ Missae trescum litaniis
”

(1O04
; 8) ;

“ Messae aliquot saciae cum oflicio

B. V. M. et Antiphonis 3-4 voc.” (iCoS). Songs
in MS. (<•/. “ Monatshefteltir Musikgeschichte,”
iii, p. 97).

Rei'ner, Ambrosius, son of preceding; b.

Altdorf-Weingarten, Dec. 7, 1604; d. July 5,

T762, as court Kapellm, at Innsbruck. Comp,
masses, motets, psalms, etc.

Rein'hard, B. Francois, miusic-printcr at

Stra.ssburg in iStxi, ancl the fiist to apply the

stereotype process to music-printing.

Rein'holdt, Theodor ChristHeb, d. Dres-
den, Mar. 34, 1755, as cantor of tlic Kreii/-

kirche
;
he was J. A. IJillcr’.s teacher. Comp,

many motets.

Rein'ken (or Reinke, Reinicke), Johann
Adam, famous organist; b. Deventer, IJolland,

Apr. 27, 1623; cl. Hamburg, Nov. 24, 1722.

Pupil of Swceliuck in Amsterdam, fn 1O58 he
became assistant, and in 1C63 successor, to

Scheidemann, organi.st at the Katharinenkirche,

Hamburg. One of the foremost among North
German organists

; J. S. Bach several times

walked from LUneburg to Hamburg to hear
him.—Works :

“ Ilortus musicus” f, 2 violins,

viola, and bass (1704), and “Partite diver.se”

(both republ. by the “ Maatschappij tot bevor-

dering der Toonkunst”) ; in MS., a toccata f,

organ, 2 arr.s of chorals, and 2 var.s f. clavi-

chord.

Reins'dorf, Otto, b. Kbselitz, May 28, 1848 ;

d. Berlin, Apr. 15, 1890. Pupil of Kullak and
Wtterst. Went to Leipzig 1870; co-editor of

the “ Neue Zeitschrift fUr Musik,” and (1872) of

the “Tonhallc”; founded the “ Musikalischc

Central-Zeitung ” (soon defunct), and the “AIl-
gemeine deutsche Musikzeitung ” (1874 »

retired

from editorship, X875) ; went to Vienna, 1875,

started the “ Illustr. Musik- und Theater-Jour-
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nal,” resigned the editorship in 1S76, and went

to Berlin. lie was a talented, but eiratic, writer

and composer.

Rein'thaler, Karl (Martin), gifted com*

poser; b. Erfurt, Oct. 13, 1S32
;

d. Bremen,

Feb. 13, 1896. A music-pupil of G A. Ritter,

he studied theology, at his father’s desire, in

Berlin from 1871-6, but his passion for music

won the day, and he took private lessons with

Marx. The King then granted him a stipend

for study at Paris in 1849 months), whete he

had singing-lessons from Geraldi and Bordogni,

and for 3 years at Rome. He then (1853) was

called to the Cologne Cons, as teacher of sing-

ing, in 1857 he was app. municipal mus. dir.,

organist and Kapellm. at the cathedral, and

cond. of the Singahadcmie in Bremen
;
later also

becoming cond. of the Liedcrtafd there. He
received the title of R. Prussian Mus. Dir.

;
w^

elected full member of the Berlin Akademie in

1SS2, and in iSSSwas made “ Royal Professor.”

He prod. 2 operas, Edda (Bremen, 1S75) and

Kathchen von Ifoilhomt (Frankfort, iSSi); an

oratorio Jephtha^ repeatedly perf. in Germany
and elsewhere

;
the famous “ Bismarck-IIymne

”

(won a prize)
;

th*? choral woiks In der irthft%

Das Madeken von Kolah (both w. orch.), and Die
jRosen von Htldeshcim (f. 4 male voices w.

orch.) ;
a symphony in D

;
male choruses, songs,

psalms.

Rei^semuer, Alfred, pianist; b. Konigs-

berg, Nov. i, 1863. Pupil of L. Kohler and
Liszt. Debut at Cardinal Hohenlohe’s palace,

Rome, with Liszt (188 r)
;
after a concert^tour

(London, Leipzig), he studied law at l^eipzig

Univ. 1881-2, but resumed his career of concert-

pianist, and has visited Ru.ssia, Siberia, and
Central Asia. His only publications are songs

:

“ Wanderlieder.”

Rei'ser, August Friedrich, b, Gammer-
tingen, Wurttemberg, Jan. 19, 1840. From
1880-86, editor of the Cologne “Neue Musik-
zeitung ”

;
has comp. 2 s}Tnphonics, an over-

ture, and male choruses (e,g., “ Barbarossa,” f.

double ch-),

Reiset, Marie-Fdlicie-Cldmence de. See
Grandval, Mme. dk.

Reiss, Carl Heinrich Adolf, b. Frankfort-

on-Main, Apr. 24, 1829. Pupil of Hauptmann
at Leipzig. Chorus-master, and Kapellm.^ at

various theatres
;
in 1S54, ist Kapdlm, at May-

ence ;
in 1856 2nd, and on Spohr’s death 1st,

Kapellm, at Kassel ;
188 1-6, at the court theatre,

Wiesbaden.—Prod, i opera, Oito der Schiltz^ at

Mayence, 1856.

Reis'sigen Karl Gottlieb, b. Belzig, n.

Wittenberg, Jan. 31, 1798 ; d. Dresden, Nov, 7,

1S59. A pupil of Schicht at the Thomasschule,
Leipzig, from 1811 ;

began the study of theology
in 1818, but gave it up for music, continuing at

first under Schicht, then going to Vienna in

1821 (where he wrote, but did not produce, an
opera, Das RockenmiMen^ and appeared as a

vocalist and pianist), and thence to Munich
(1832), pursuing the study of dramatic comp,
under Winter, and successfully bringing out an
overture and entr’actes to Neto, In 1824, at the
expense of the Prussian goveinmcnt, he made a
tour of inspection and study in Italy, and sub-
mitted a plan for a conservatory

; taught at the

Berlin R. Inst, for Chiirch-mii.sic, and in 1826
was invited to The Hague to organize a conser-

vatory, which still nourishes. In the .same year
he succeeded Marschner as mii.s. tlir. of the

German Opera at Dresden, and soon after \va.s

app. court Kapcllm
,

as Weber’s successor.

—

Works : The operas Didoue ahhaudonata (Dres-
den, 1S23) ; ber Ahnefnehatz (1824); Velva
[melodr ] (1837) ;

Lihella (1S2S)
,
Die Delseiu

vnthle von jSiahifres (1829 ;
the overture is still

played at concerts)
;
Tttrandtd ^‘Iddede

Foix (1841) ;
Der Sdujlfbriuh der Medusa

(1846) ;—the oratorio David ; 10 grand masses
;

motets, psalms, etc.;—a symphony, an overture,

a clar.-concerto, a flute-concci to, a pf.-ciiiintct, ii

string-quintet, 6 pf.-quartets, 8 .stiing-(iuarlcts,

27 pf.-trios, 3 violin-isonalas, 2 ’cdlc>-.s<)natn.s, 1

clar -sonata;— and, f. pf., 3 solo sonatas, 2
4-hand sonatas, rondos (op. 27, 4 hands

;
op. 37,

39), waltzes (that named “Weber’s last thought ”

is R.’s most popular piece), 24 “ Dansos moder-
nes et brillantes,” in 2 sets, op. 38 and op. 46 ;—also songs, many of which became popular.—
His brother,

Reis^siger, Friedrich August, b. Belzig,

July 26, 1809; d. Ficdcrikshald, Mar. 2, 18H3,

as military bandnuusler. Pupil ofWeinlig an<l

Schicht (Leipzig) and Dehn (Berlin); prolilU;

comp, (many songs); from 1840-50, cond. at

the Christiania theatre.

Reiss^mann, August, b, Fmnkuiislcin, Si-

Ie.sia, Nov. 14, 1825; pupil there of Heinrich
Jung, and in Breslau of Mo.scwiiwand Baiimgart
ftheory), E. L. Richter (pf. and org.), I.Uslncr

(vln.) and Kahl (’cello). His first compositions
were well received

;
but two years* residence in

Weimar with Liszt (iSsc^-c) developwl a strong
literary vein. 1 1 e lived in 1 lallc, and from 1 863-
80 in Berlin, lecturing 1 366-74 at the Stern Cons,
on the history of music

; then in Leipzig (where
the University conferred on him the degree of

in 1875), in Wie.sbaden, and again in

Berlin.—Writings ;
“ Ccnteehi.snni.s der Gesiings-

kunsl”(i853; after Sieber)
;
“Von Bach bis

Wagner ” (i86i)
;

“ Das deui.sche ided in .seiner

historischen Entwickelung” (r86i
;
rev, cd. 1874

as “Geschichle des deutschen Liedes ”
;

con-
sidered his best and most original work)

;
“ AU-

eemeine Oe.schichte der Mu.sik ”
(3 voh.s, 1863-5);

Allgemeine Musiklehre ” ( 1864 ; 2nd cd, 1 864)

;

“Robert Schumann” (1865; 3rd cd, 1879^
“Grundriss der Musikgeschichte ” (1865);
“ Lehrbuch der musikalischen Komposition ” (3
vol.s, 1866-73) ;

“Felix Mendelssohn- Bartholdy”
(1867 ;

and ed. 1872) ;

“ Franz Schuliert ” (X873);
“Die kftnigliehc Hoch.schule fUr Miisik in Ber-
lin” (1875); “Klavier- und Gc.sangfiebule filr
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den ersten Unterricht” (2 parts, 1876) ;
“Lcicht-

fassliche Miisikgeschichte m 12 Vorlesungen”
(1877); “Joseph Haydn” (1879), “ Zur Aes-
thetik derTonkunst” (1879); “ lllustrirte Ge-
schichte der deutschen Musik” (18S0)

;
“ J. S.

Each ” (i88i); “G.K IJandel ” (1881) ,
“Gluck”

(1882); “Weber” (1882); “Die Oper in ihrcr

kunst-und kulturhistorischen IJedcutunjr ”(1885);
‘

‘ Was wird aus iinserer deutschen Musik ? ” (Ber-

lin, 1899) ;—edited Gathy’s “ Musikalisches Con-
versationslexikon ” (1870), and vol.s vii-xi of
Mendel’s ditto (1876 ;

also Supplement of rSSr,

and an epitome, “ llandlcKikon der Tonkunst,’*
in 1S82) —C'ompositions 3 operas, Gndutn
(I^eipzig, 1874), Die Diu\i*ermei5tetin von
Se/iorndor/' {ih

, 1880), and Dtis (irals/ie/ (IXxs-

seldorf, 1895) ;
a ballet, Der Blumen Rathe

(1SS7) ; A’i/y/zX' Drosudbarf^ f. .soli, ch., and pf.,

w declamation (r880)
;
2 dram, .scenes, Dritsus'

Tod^ and Loreley

;

an oratorio, )Vi tiekind

;

choruses, ballades, vocal terzets and duets, and
many sonfjs ;—a violin-concerto

,
a suite f. vln.

w. orch.; 2 violin-sonatas
;
pf. -music.

Rei'ter, Ernst, b. Wertheim, Baden, 18x4
\

d. Basel, July 14, 1875. Violin-prof, at Wurz-
burg Cons.

;
in 1839, musical dir. at Stras.sburg,

fiom 1841 at Basel.—Works : Die Fee von Ml-
verhoe^ opera (Wiesbaden, 1865) ;

Das neue
Paradiesy oratorio (Basel, 1845) >

3 string-quar-

tets
;
.songs,

Relfe, John, Engli.sh theorist and compo.ser
;

b. Greenwich, 1763 ;
d London, about 1837, as

an esteemed teacher of pf. and harmony.

—

Works : Airs, sonatas, les.sons, divertimentos,

etc., f. haqjsichord or pf.
;
songs; “ Guida Ai-

monica . . . (3 parts, 1798 ; 2nd ed. as “ The
Principles of I larmony . . .”,1817); “ Remarks
on the Prc.sent suite of Mus. Instruction "(1819),*
“ Liicidus ordo , , .”(1821). He proposed a
reformed thorough-bass liguring, marking the

root-clioid r,y and the inversions ' and ",

Rell'stab, Johann Karl Friedrich, b. Ber-
lin, Feb. 27, 1759 ;

d. there Aug. 19, 1813.

I*upil of F, Agricola and Fasch
;
succeeded his

father as head of a printing-establishment, add-
ing a music-printing and -publishing department
and a circulating library of music

;
founded

.short-lived amateur concerts in 17H7
;
lost his

property in the war of 1806, and gave music-les-

sons, lectured on harmony, and wrote criiicism.s

for the “ Vossische Zeitung.” Compositions
unimportant. lie publ, “Vcrsuch Uber die

Vereinigung der mu.sikalischen und oratorischen

Declamation” (Vienna, 1785) ;

“ Anleitung fttr

Clavierspieler, den Gebrauch der Bach'sehen
FingerseUiing, die Maniercn und denVortrag
betreffend” (r7<)o)

;
and a polemical pamphlet,

“ Ueber die Bemerkungen eines Keisenden
[Reichardll, die Berlinischen Kirchenmusiken,
Concerte, Opern und die kbnigliche Kammer-
musik betrefiend ” (1789)*

RelFstab, (Heinrich Friedrich) Ludwig^,
the noted novelist, son of the preceding

;
b. Ber-
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lin, Apr. 13, 1799 ;
d. there Nov. 27, i860.

Artillery officer, teacher of mathematics and his-

tory in the Brigade School, Berlin, retired from
the army in 1821, and lived as a writer in Berlin

from 1823. Editor and mus. critic of the “ Voss-
ische Zeitung ” from 182O. Publ. the satirical

pamphlets “irenriette,oder die schune Sangerin,

eine Geschichte unsrerTage von Freimund Zu-
schauer ”(1826

,
on Henriette Sontag’s triumphs),

and “ Ueber mein Verhaltniss als Cntiker zu
llerrn Spontim als Componisten und General-
Musikdirector in Berlin, nebst einem vergnug-
lichen Anhang” (1827 ; directed against Spohr’s
truckling to virtuosity in A^nes von Jlohen-
staii/en\ for each of which he suffered a period

of imprisonment
; though his opinions were

eventually upheld both in official circles and by
the public. From 1839-41 R. edited a mus.
penodical, “ Ins im Gebiet der Tonkunst”

;
he

also contributed to several other papers. In his
“ Gesammelte Werke ” are biographies of Liszt,

Imdwig Berger, Bernhard Klein, Nanette
Schechner, and others

;
vol. i contains criticisms,

on opera and concert, which came out in the

“Vossische Zeitung ” 1S26-48.—His best-known
novel is “ 1812.”

Remenyi, Eduard, rcmaikable violinist
;
b.

Ileves, Hungary, 1830; d San Francisco, Cal.,

May rg, 1898. Pupil of Bohm at Vienna Cons.

1842-5 ;
banished from Au.stria for participation

in the Hungarian Revolution of 1848, he began
the career of a wandering violinist in Amciica

;

returned to Europe in 1853, profited by Liszt’s

counsels, and in 1854 became solo violinist to

Queen Victoria. In i860 he was amnestied, anil

app. solo violinist to the Emperor of Austria
;
in

1865, commenced a brilliant tour, visiting Paris

(1865), Gennuny, Belgium, and Holland; stayed

in Paris 1875-7, playing in many Pasdeloup con-

certs; then proceeded to London (1877), and to

America in 1878, travelling in the United States,

Canada, and Mexico
;
in 1886 he began a new

concert-tour around the world, visiting Japan,
China, Cochin-China, the Gape of Good Hope,
etc. lie died of apoplexy on his last American
tour, 1897-8.—His technique was prodigious

;

in vigor, passion, and pathos he was unex-
celled

;
his extravagances were forgotten in

admiration for his pui.ssant genius. Finding in-

.sufficient .scope in the usual violin-literature, he
made skilful transcriptions of Field’s Nocturnes,

Chopin’s Waltzes, Polonaises, and Mazurkas,
and pieces by Bach, Schubert, etc.; those are

united under the title of “Nouvelle iScole du
violon.” He comp, a violin-concerto, and some
soli f. vln.

Remi of Auxerre, [Remigims Altisiodoren-

sis,] a monk; at Rheims, 893; later at l^aris.

His commentary on Martianus CapoUa was
printed by Gerbert in “ Scriptoros,” vol. i.

Rem^mers, Johann, b. jever, Jan. 12, 1805;
d. The Hague, Jan. 28, 1847. Violini.st, pupil of

Ed. Rietz
;
chamber-musician at St. Petersburg.
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Rem'mcrt, Martha, excellent pianist; b.

Gross-Schwein, n. Glogau, Sept. 13, 1S54.

Pupil of Kullak, Tausig, and Liszt. Resides in

Berlin.

R^musat [R^muzat], Jean, flute-virtuoso,

pupil of Tulou
;
b. Bordeaux, May ii, 1815 ,

d.

Shanghai, Sept, i, iSSo. After successful con-

cert-gi\dng, he became first flute at the Queen’s

Th., London ;
from 1853 ditto at the Th.-Ly-

rique, Pans. He preferred the old cross-flute to

Bohm’s.—Publ. a F'lute-method, and solo pieces

and duets f. flute, flute and violin, etc.

Remy, W. A. See Mayer, Wilhelm,

R€nard, Marie, operatic soubrette , b. Graz,

Jan. 18, 1S64; de'but there 1882, Eng. at tlie

Prague Landestheater

;

1885-8 at the Berlin

Court Opera ;
since then at the Vienna Court

Opera.

Renaud, Albert, b. Paris, 1S55. Pupil of

Cesar Franck and Ldo Delibes
;
organist at St.-

Franfois-Xavier
;
mus. critic of “La Patrie.”

—

Works; The ^4-act “feerie” Aladin
\

opera comique A la Jlottzarde (’91) ;
ballet The

awakened Shepherd 1892); ballet

neddin (Paris, 1892) ;
pi^ce fantastique Don

Qidchotte (1895); folie-vaudeville Un "voyaffe h
Vemse (1896) ;

operetta Le soleil de minmt
(1S98); etc.

Renaud, Maurice, renowned bass singer
;
b.

Bordeaux, 1862. Pupil of Paris Cons.; engaged
at R. Opera, Brussels, 1883-90 ; at the Opera-
Comique, Paris, 1890-1 ; at the Grand Opera,
since 1891. Sings bass (or baritone) parts in

over 50 operas
;

is equally successful in comic
and serious works.—

R

61es : Huon
;
Mercutio

and Capulet ;
Escamillo ;

Basilio
;
Beckmesscr

;

Teliamund
;

Flying Dutchman
;

Kurwenal

;

Guillaume {Tell)
;
Fernando {FideHo)

;
Nelusko

{VAfricatne) ;
etc.

Reuda'^no, Alfonso, pianist
;
b, Carolei, n.

Cosenza, Calabria, Apr. 5, 1853. Pupil of

Naples Cons., of Thalberg, and of Leipzig
Cons. (1871). Very successful at the Philharm.
and Mus. Union Concerts in London

;
also in

Paris and Leipzig. Highly esteemed in Italy

;

has publ. j«7/tf«-pieces.

Ren^ner, Josef, b. Schmatzhausen, n. Lands-
hut, Bavaria, Apr. 25, 1832; d. Ratisbon, Aug.
ir, 1895. Taught by his father; later by Met-
tenleiter and Proske. From 1858-92, choral
cond. and teacher at the Aula Scholastica, Ratis-

bon
;
cond. of several mus. societies

; founder,
about 1865, and until 1882 director, of a Mus.
Inst. To revive the German madrigals of the
i6th-i7th centuries, he organized the Ratisbon
Madrigal Quartet, and edited and publ. coll.s of
madrigals.

Reszkd, Jean de. See Dk RESZKfi.

Rdty, Charles, b, about 1826; d. Paris, July
I, 1895. Best known under the pseudonym of
“ Charles Darcours,” as mus. critic for the Paris
“ Figaro,” a post occupied with distinction for

25 years
;
he w^as formerly Director of the old

Th.-Lyrique.

Reub^ke, Adolf, oigan-buildci at Ilausnein-

dorf, n. Quedlinburg; b llalberstadt, Dec. G,

1S05 ;
d. there Mar 3, 1S75. lluill the organs

in the cathedral (88 stop.s) and the jacobikirchc

(53stops)at Magdeburg.—Ihs sonEmil,b. Ilaus-

neindorf, Mar., 1836 ,
d. there 1S85

; succeeded
hts father, and introduced various improve-
ments (pneumatic tubes).

^

Present head of the

firm is Ernst Rover.

—

Julius R., son of Adolf,

b. Hausneindorf, Mar. 23, 1834; d. Pillnilz,

June 3, 185S. Pupil of Kullak and Manx, m
Berlin, and later of 1 .iszl

;
fine piani.st, whose

few comp.s show great talent (a pf.-sonaUi, an
organ-sonata entitled “ The 94th I’sidin,” other

pf.-pieces, and songs) —Otto R., the youngest
son of Adolf, b. Nov. 2, 1842, pupil of von
Bulow and Marjfc, is living in Hallo as a music-
teacher, and cond. of a .singing-society

;
since

1892, musical director at the Univ.

ReuTing, (Ludwig)Wilhelm, b. Darmstadt,
Dec. 22, 1S02

;
d. Munich, Apr, 29, 1879. Pu-

pil of Rinck, Seyfned, and K. Forster. Kapellm.
of the Josephstadter Th., Vienna, in 1829 ; of

the Kiirnthnerthor Th., iS3f>-5i^. His woiks
include 37 operettas and operas {Ihe Feiterht

a

Trieste, 1829 ; Alfred der ^/Vw.»v, Vienna, 1840),

and 17 ballets, prod. mo.slly in Vienna
;

al.so

pantomimes, overtures, chaniher-music, etc.

Reuss, Eduard, b. New York, vScpl. t6, t85x;

pupil of Ed. Krttgcr at (i(Htingen, 1871-5 ;
later

of Liszt
;
since t88o, niusic-teachcr at Karlsiuhe.

Reuss, Heinrich XXIV., Prince of Rcmiss-

Kostrilz
; b. Trcbschcn, n. ZUllichau, Hrandcu-

burg, Dec. 8, 1855. Ihipil (»f Ilerzogenberg and
Rust, Leipzig.^—Works: Anuuss; 2 symphonies;
2 string-quintets

; 2 string-cjuartcts
;
a string-trio,

a violin-sonata, etc.

Reut'ter, Georg (senior), b. Vienna, 1656; d.

there Aug. 29, 1738, From 2697-1703, tlieorbisl

in the court orch,; in 1710, court organist
; in

1722, Fux’s successor as Kafellms at the “(Jna-
dcnbild” (St. Stephen’s); in 1725, calliedral-

Kapellfu.—Ilis son,

Reut'ter, (Johann Adam Carl) Georg (ju-

nior), b. Vienna, Apr. 6, 1708; d. there Mar. 12,

1772. Succeeded his father as Kapellnu at St.

Stephen's in 1738; 2nd court A'c/Ze*///;/., 174(1

;

in 1751, acting chief Kapellm. (with Predieri),

receiving the title on the hitter's death in 2769.
Ilis works (an opera, operettas, oratorios, masses,
etc.) are unimportant, ft was he who engugecl
young Ilaydn for the choir, and treated him
so badly,—Stolbrock publ. an e.ssay on R. in

the “ Vicrteljahrsschriftfttr Musikwissenschaft,”
1892.

Rey, Jean-Baptiste (I), b, T.auzerte, Tarn-
ct-Garonne, Dec. 18, 1734; cL I*ari«, July 15,
1810. In 1827, w. de chap, at Auch Gath,

;
from

I754» opera-cond. atToulouse, Montpellier, Mar-
seilles, Bordeaux, and Nantes

;
from 1776, for
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over 30 years, at the Grand Opera, Paris, as as-

sistant to Krancocur, whom he succeeded m 1781,
also conducting the Concerts spintuels 1781-5.

In 1779, cond. of chamber-music to Louis XVI.;
1795-1802, prof, of harmony at the Cons.; from
1804, Napoleon’s maitre de thapellc. A most
successful conductor

;
as a harmonist, a disciple

ol Rameau, in opposition to Catel ; as a com-
poser, he prod. 2 operas; ballets; orch.l masses,
motets, etc.

Rey, Jean-Baptiste (II), b. Tarascon, about
1760 ;

from 1795-1822, ’cellist attheGrand Opera.
— Publ. “ Cours elementaire de musique et de
pianoforte ” and “ Exposition elementaire de
I’harmonie theorie generale des accords d’aprc‘s

la basse fondamentale” (1807).

Rey, V.-F.-S., b. I-yons, about 1762
;

publ.
“ Systeme harmonique . d’apres les principes

du c(5lebre Rameau” (1795) and “I/art de la

musique theori-physico-pratique ” (1806).

Reyer (; ccte Rey), Louis-Etienne-Ernest,
b. Marseilles, Dec. i, 1823. From 6 to 16 he
.studied in the free

municipal school of

music ; then took
a place in the gov-
ernment financial

bureau at Algiers,

and while there
composed a solemn
mass and publ.
several songs ; en-

tered the mus. ca-

reer in 1B48, study-

ing at Paris with
his aunt, Mnie.
Karrenc, and pro-

ducing in 1850, at

the 'I’h. ludicn, a .symphonic ode with choruses,
Le, Sdlam (poem by Th. Gautier), followed in

1854 by a one-act comedy-opera, MaHre IVolJram
(Th. - Lyrique), a 2-act ballet - pantomime, Sa-
countaUi (Opera, 1858), a 3-act comedy-opera,
f,a Statue ('Ph.-Lyr., i80 t), a 2-act opera, liros^

trate (Baden-Baden, 1862), a 4-act opera, Si^wd
(Bru.s.selj}, J884), and the 5-act opera, SalammbO
(Brussels, 1890). R. is a foremost rcprescnla-

tivc of the modern French romantic .school of
opera ;

his best work is La Statue. Othercomp.s

:

A cantata, 1Lictoi7-e (1859) ; a hymn, PUtiioti des
arts (1862); male choruses (“I’llymne du
Rhin,” “ Lc chant du pay.san,” *‘Cha*ur des
buveurs," “ Choeur des a.s.si<Jgc^s ” ) ;

a dram,
.scene. La Madelehic an (1874) ;

also .some
church-mu.sic.—He .succeeded Berlioss as libra-

rian at the Opera, and wa.s elected to David’s
chair in the Academie in 1876. lie followed
d’Ortigue a.s feuitletoniste of the “Journal des
Debats ”

;
his collected es.says were publ. in

187s as “ Notes de musique.” Chev. of the Le-
gion of Honor, 1862

;
Officer, 1886,

Reznicek, Emil Nicolaus, Freiherr von,
b. Vienna, May 4, 1861. Law-student at Graz ;

music-student at Leipzig Cons.; then Kapellm..^

successively, in theatres at Graz, Zunch, May-
ence, Stettin, and Weimar

,
in 1896, app. ist

Kapellm, at Court Th., Mannheim. Gifted

opera-composer * Die Jungfrau von Orleans

(1887), Satanella (1888), Emcrich P'ortimat

(1889), all prod at Prague, where he also

brought out the very succ. 3-act comic opera

Donna Diana (1894), of which he wrote both

text and music.— Further, a Requiem (1894),

and a symphonic suite f. full orch,, in D
(1897).

Rhaw [Rhau], Georgy, b. Eisfeld, Franco-
nia, 1488 ,

d. Wittenberg, Aug. 6, 154S. Cantor
of the Thomasschule, Leipzig, until 1520. bring-

ing out a mass 12, and a Te Deum, at the dis-

putation of Luther and Eck. In 1524 heestabl.

a music-printing bu.sine.ss at Wittenberg, pub-
lishing more especially Protestant compositions
(the “ Biciniagallica," 1544, contains the eailiesl

known version of the “ Ranz des vaches”).

Wrote an “ Enchiridion musicc.s" (Part i, 1518,

on “ Musica choralis ” ;
P. ii, 1520, on “Mus.

mensuralis ”).

Rhein'berger, Joseph (Gabriel), b. Vaduz,
Liechtenstein, Mar. 17, 1837. lie played the

piano at 5, and was
a good organist at 7 ;

studied at the K.
School of Music,
Munich, under Her-
zog, Leonhard, and

J. J, Mayer, from
1851-8, and wa.sapp.

teacher of theory
iheie in 1859 ;

also

organist at the court

church of St.
Michael, and cond.

of the Oratorio Soc.

He was “ Repetitor” at the Court Opera, 1865-

7 ;
then received the title c>f Royal Professor (he

teaches composition and advanced classes in

organ-playing; G. W. Chadwick and II. W.
Parker were among his pupil.s), and was made
Inspector of the School of Music; since 1877,

Court Kapellni. of the Royal Chapel-Choir, cele-

brated for its performances of early vocal mu.sic.

—R.’s works take high rank among contempo-
rary compositions, both vocal and instrumental

;

they include the romantic opera Die 7 Rahen.,

op. 20 (Munich, 18C9), the comic opera Des
Thtlrmers Tdchterlehiy op. 70 (Munich, 1873),

the vaudeville Das Zauberwert, op. 153 ;
music

to Der wunderthUtiffe A/ajrus [C'aldcronJ, op.

30 ;
music to Raimund’s Die unheilbnamende

Rrotte

;

the oratorio C/iristop/ioj'uSy op. 120;
a mass f. double choir, dedicated to Leo XII L,
op. 109; mas.s in C,f. soli, ch.,and orch., op. 169;

other masses ; Requiem for soldiers of the

Franco-Prussian war, op. 60; a Requiem a tap-

pellti ; 2 Stabat Maters
;
the cantatas AfontforL

Waldmoi*^en^ 7'o^genhur^ (op. 76), and KlHrchen

auf Eherstein^ f. soli, ch., and orch.; Das Thai

483



RICCATI—RICHARDS

des Espingo^ f. male ch. w. orch.; Vomgoldenen
Horn^ a “ tuikisches Liederspiel ” f soli, mixed

ch., and pf. (op. 182) ;
the ballades Komg

Ertch^ op. 71, and IVittekind, op. 102, f, cho-

rus w. pf.,—the symphonic tone-picture “ Wal-

lenstein,” op. 10 ;
the “ Florentine ” symphony ;

a symphonic fantasia, op. 79 ;
overtures to

Eemetnus, op. iio, and Tke Tamwg of the

Shrew, op. 17 ;
a “ Triumph-Ouverture or-

gan-concerto w. strings and 3 horns (18S5)

;

organ-concerto No 2, in G min., op. 177, w.

stnngs, 2 horns, trumpets, and kettledrums
;

pf.-concerto in Ajj, op. 94; a nonet f. flute,

oboe, clar., bassoon, horn, and strings, op. 139 ;

theme w. 50 var.s f. string-quartet, op 61 ;

string-quartet, op. 147 ;
pf.-quartet, op. 38 ,

I string-trio ; 2 pf. -trios; sonatas f. pf. and
violin; pf.-sonatas (“symphonique,” op, 47;
in Db, op. 99 ;

in Eb, op. 135; “romantic,”

in FJmin., op. 1S4)
;
fine solo pieces f. pf.

(“ Waldmarchen,” op. 8; Taientelle, op. 13;

Toccatas, op. 12, 115 ; 4 Humoresques, op. 28 ;

“ Aus Itaiien,” op. 29 ;
Capriccio, Minuet, and

Fugue £. left hand alone, op. 113 ; 3 Studies,

op. 6) ;
18 organ-sonatas (No. 18 is op, 188).

Ricca'ti, Count Giordano, b. Castelfranco,

Treviso, Feb. 28, 1709 ;
d. Treviso, July 20,

1790.—^Writings :
“ Saggio sopra le leggi del

contrapunto ” (1762) ;
“ Delle corde ovvero fibre

elastiche” (1777); a series of essays, in the
“ Nuovo Giomjile de* Letterati dTtalia,” on the

mus. s)retems of Rameau (in vol. xxi), Tartini

(in vol. xxii), and Vallotti (in vol. xxiii)
;
and

several dissertations on mus. acoustics in Colo-
gera’s “ Raccolta d’opuscoli sientifichi ” (in vol.

ix).

Ric'd, Federico, dram, composer ; b. Na-
ples, Oct 22, 1809; d Conegliano, l)cc. 10,

1877. Pupil of Fumo, Zingarelli, and Rai-

mondi, at the Royal Cons, di San Sebasiiano,

He prod. 19 operas, at least 4 of which were
written in collaboration with his elder brother
Luigi [see below]

;
these 4 were his first, //

Colonello (Naples, 1835), II Disertoreper amove
(Venice, 1835), EAmarite di richiama (Turin,

1846), and CHspino e la comare (Venice, 1850).
In 1838 his La prigione dEdimbnrgo had great
success in Trieste; Corrado d'Aitamura was
well received at La Scala, Milan, in 1841, and
was prod, at the Th. Itaiien, Paris, in 1844.
He was invited to St. Petersburg in 1853 as mu-
sical director of the Imperial theatres

; in 1866
the fine comic opera Crispim e la comare had a
warm welcome at the Th. Itaiien

;
in 18C9

follia a Roma (as Une folie h Rome) had 77 con-
secutive representations at the Fantaisies-Parisi-

ennes, and was followed in that year by a French
version {Le docteur Crispin) of Crispmo, so that
R. repaired to Paris in hopes of further good
fortune; but his subsequent dramatic ventures
failed, and in 1876 he retired to Conegliano.
6 masses, a cantata, and numerous smaller vocal
works, were also written by him.—See the
“ Notice sur Luigi et Federico Ricci . . . ,” by

F. de Villars (1866) ; and “ I fratelli Ricci,” by
L. de Rada (187S).

Ric'ci, Luigi, brother of the preceding
; b.

Naples, July 8, 1805 ;
d. Prague, Dec 31, 1H59

Eminent dram, composer
,
pupil ol Kurno and

Zingarelli at the Cons di S. Sebastiano, Na-
ples, also taking private les.sons of Generali.

His first stage-work i\as the opera buffa ll/m-
presaiio in angustie (Cons, theatre, 1823) ; he
wrote in all about 30 operas, scvcial in collabo-

ration with his brother [sec above]. In 1836

he was app. m, di tapp. of the calhednd at 'I'ri-

este, and chorusmaster at the theatre. In 1844
he married the singer Irina wStoltz, ol Prague.

Shortly after producing his last opera, ll dia-

volo a qiiattio (Tiie.ste, 1859), symptoms of in-

sanity developed, and he was .sent to an a.sylum

in Prague, where he died. Among his operas

may be mentioned II Colombo (Paima, 1829),

Amina 0 VOrfano di Ginevra (Rome, 1829),

Chiara di Rosemberg (La Scala, Milan, 1831),

Chi dura vince (Rome, 1834), Jl Mirrajo dt

Preston (Florence, 1847), Crispim e la lomare
(with Federico; Venice, 1 85^)1 festa di

Piedigioiia (Naples, 1852), and II diaindo a
quattro .—Also masses, a Recpiicm, chorusc.s,

songs, etc.

Ric^cius, August Ferdinand, b. Hcnistadt,

Saxony, Feb. 26, 1819 ; d. Karlsbad, July 5,

1 886. In 1849, dir. of the Euterpe Concerl.s at

Leipzig
;
1854-C4, Kapellm. at the City 'I'li.

;
then

at the 1 lamburg Th.
;
also mus. critic of the 1 lam-

burg “ Nachrichten,” and singing-tcachor.

—

Works ; Overture to Schiller’s Ji) auf 7'on Ales-

sina ; a cantata, Lie iVeihe der Kraft

;

incid.

music to play.s
;
pf.-music

;
choniscs, vocal trios

and duets, and .songs.

Ric'dus, CarlAugust, iicphewof preceding;
b. Pernstadt, Juljf 2O, rH3o

;
d. Drcstleu, July

8, 1893. Pupil, in Dtesden, of Wieck, Carl
Kragen, and Schubert (i)f. and violin) ; then at

Leipzig Cons, of Mendelssohn, Soluunaun,
David, etc., 1844-6; in 1847, violinist in Dres-
den court orch., rising to chorusmaster in 1863,
third Kapellm, in 1887, and succeeding FUr-
stenau as librarian of the R. Mus. Library in

i88y.—Works : The 2-act comic opera Es spuhi
(Dresden, 187X)

;
music to Schneeivittchen^

Pdiunling^ AschenbfSdel, Der gestiefelfe Kaier,
Ella [farce by RbderJ, cte.; ballets; music to

Schiller’s “ I )ithynimbc " (1859). i‘ubl. only
pf.-pieces and songs.

Rice, Fenelon B,, b. Green, Ohio, Jan. 2,

1841. Studied in Po.stoii, Mass., under J. W.
Tufts, B. F. Baker, and Edwin Prucc

;
later in

X-eipzig under Papperitz, Moschelcs, Richter,
and Plaidy. Organist in Boston for 3 years

;

since 1871, Director of Oberlin, Ohio, Cons, of
Music.—Degree of A.M. from Oberlin College

;

of Mus. Doc. from Hillsdale (Mich.) Coll

Richards, (Henry) Brinley, compo.ser-pi-
anist ; b. Ckirmarthen, Wales, Nov. 13, 18x7 ; d,

London, May i, 1885. Pupil of the K. A. M.,
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winning the King’s Scholarship in 1835 and
1837 Member of the RAM. lie resided in

London, highly esteemed as a concert-pianist

and teacher —Works : Numerous light tie

j:;enre f. pf.
,
songs and part-songs

;
the popular

hymn “ God bless the Prince of Wales” (1862) ;

a symphony, 2 overtures, a concerto for pf and
orch

;
and 3 marches f. militar}’ band, “Albeit

Edward,” and “ Cannarthen.”

Richault, Charles-Simon, b Chartres, May
10, 17S0, cl Palis, Feb 20, 1866. In 1805 he
founded the well-known music-publishing house,

the lirst issues of which were Mozart’s concertos,

and Beethoven’s symphonies, in score. Ilis

sons Guillaume-Simon (1806-1877) and L£on
(1839-1895) earned on the business, publishing
works by eminent French composers, and also

excellent editions of German classics.

Riche, Antoine le. See Divrris,

Richie. See T.ksack dk Riciiek.

Richter, Alfred, son of E. Fr. Richter; b.

T-,eipzig, Apr. i, 1846. Teacher in the Cons.,
1872-S3 ;

then lived in London, but returned to

Leipzig in 1897.— Publ an “ Aulgabenbuch ”

(Engl. ed. as “Additional Exorcises,” publ. in

New York) supplementary to his father’s
“ Manual of Harmony”; a supplement to his

father’s “Manual of C'ounterpoint ” (Engl,
transl. New York)

;
also “ Das Klavicrspiel fur

Musikstudierende ” (f.oipzig, 1898).

Richter, Ernst Heinrich Leopold, b. Thier-
garten, n. Ohlau, Prussian vSile.sia, Nov. 15,

1805 ; d. Steinuu-on-Odcr, Apr. 24, 1876. Pupil
of Ilienlzsch, Berner, and Siegert, at Breslau;
and of Klein and Zolter at the R. Tn.st. for

Church-music, Berlin. Instructor at the Teach-
ers’ Seminary in Breslau, 1837-47, also teaching
in it lifter its removal to Steinau. A teacher of
high reputation. He prod, a comic opeia, Die
Contrebamie^ at Breslau

; also comp, a muss,
motets, cantatas, part-songs for male chorus,
songs (the “ Schlesische Volkslieder” are op.

27), a symphony, organ-pieces, etc.

Richter, Ernst Friedrich (Eduard), distin-

guished theorist

and composer
;
b.

Gross - vSehttnau,

Saxony, Oct. 24,

1808
;
d, Leipzig,

Apr. 9, 1879. Son
ou .school-master,

and educated in

the Zittau Gymna-
,sium; matiicu-
lated 183 X as stu-

dent of theology
at I.reipzig Univ.,

but gave his chief

attention to musi-
cal study under
Weinlig, and on
the foundation of the Cons. (1843) became Haupt-
mann’s coadjutor as teacher of harmony and

composition
;
from 1843-7, cond. of the Sing-'

akademte Pohlenz’s successor; 1S51, organist

of the Pctrikirche
;
1S62, of the Neukirche, going

in a short time to the Nikolai kirche, and in 1868

succeeding Hauptmann as mus. dir ot the Ni-

kolai- and Thomaskirche, and cantor of the last-

named, with the title of “ Professor”
,
later, the

Univ. conferred on him the title (honorary) of

of “Univ. Mus. Dir.”—He is best known by
his eminently practical and ver^’ popular ‘

‘ Lehr-
buch der Ilarmonie ” (1S53

;
about 20 subse-

quent German editions ; best Engl, ed., “ Manual
of llaimony,” is that by J. P. Morgan, New
York

;
also in Swedish, Russian, Polish, Italian)

;

its continuations are the “ Lehrbuch des einfachen
und doppelten Kontrapunkts ” (1872 ,

Engl, by

J. P. Morgan, New York, “ Manual ol Simple
and Double Counterpoint”); and “Lehrbuch
der Fuge” (1859; also Engl.), all have run
through several editions. R. was a skilful con-

trapuntist, and his vocal music, more especially

the a tappelh motets, psalms, etc., is pleasing

;

he also comp, an oratorio, C/irisiits der Erloser

(1S49), Schiller’s “ Dithyraiiibe ” (Schiller Fes-

tival, Gewandhaus, 1859), masses, string-quar-

tets, oigan-music, violin-.sonatas, pf.-sonatas, etc.

Richter, Franz Xaver, b. Ilolleschaii, Mo-
ravia, Dec T, 1709 ,

d Sept 12, 1789, as A
’

a-

pellm. (since 1747) of Stnissburg Cath., Pleyel

having been his assistant since 1783.—Works

:

Fine church-music (7 ma.sses, motels, a Te
Deum, etc., in MS. at St -Die Cath.) ; 26 sym-
phonies (6 publ ), 6 string-quartets, 3 trios

;
in

MS. an “ Ilarmonische Belchrung . . .

transl. in 1S04 by Kalkbrenncr as “ TraitiS

d’harmonie et de composition.”

Richter, Hans, celebrated conductor; b.

Raab, Hungary, Apr. 4, 1843. In 1853, choir-

boy in the Court
Chapel, Vienna;
from 1860-5 he
studied composi-
tion under Sccliter,

piano-playing, and
the French horn, at /
the Cons. From
1866-7 Lucerne
(Triebschen) with
Wagner, making for

him a fair copy of

the ^^eistersivger
score, and recom-
mended by him for

the position of cho-

rusmaster at the Munich Opera (Dec., 1867);

from Aug. 25, 18C8, to Sept, x, X869, court

cond. under v. BUlow, Conducted rehearsals

and initial performance of Lohengrin at Brus-

sels, 1870 ;
after ten months more at Triebschen

he was app, ICapellm. at the Pesth National Th.
1871-3, then succeeding Dcssoff as Kapellm* at

the Imperial Opera, Vienna, becoming xst Ka~
pellm, on Ilellmesberger’s death in 1893. Since

1875 he has also cond. the concerts of the
‘
* Gesell-

48s
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schaft der Musikfreunde,” excepting the season

of 1B82-3, when Jahn \ras his deputy, lie was
chosen by Wagner to conduct the eft's Ki-
belungen at Bayreuth in 1876, and as W.’s alter-

nate m conducting the Wagner Concerts in the

Albert Hall at London, 1877 ;
has been conduc-

tor-in-chief of the Bayreuth Festu’als ever since,

and since 1S79 given an annual senes of

concerts at London. Has cond. several of the

I-ovrer Rhenish Festivals, and (since 1885) the

Birmingham Festivals, succeeding Costa. In

18S5 he was created Mus. Doc. hon. caitsa by
Oxford Univ. In 189S the freedom of the city

of Vienna was bestowed on him. {Cf. London
“ Musical Times ” for July, 1899.)

Richter, Johann Christian Christoph,
father of Jean Paul Friednch Richter; b Neu-
stadt am Kulm, Dec. 16, 1727; d Schwarzen-

bach-on-Saale, 1779, as pastor. From 1760 he
w^as organist at Wunsiedel for some years, and
comp, vocal church-music (left in MS.). From
him his son inherited his musical nature, espe-

cially his fondness for improvising on the piano.

Ricie'ri, Giovanni Antonio, the teacher of

Padre Martini ; b. Venice, May 12, 1679 ,
d.

Bologna, 1746. In 1701, soprano singer at S.

Petronio, Bologna ; member of the l-'Iiilharm.

Acad, till his dismissal in 1716. lie wrote sev^

eral oratorios
;
a fugue if? 5 is given as a model

in Martini’s “Saggio del contrappunto,”

Ricor'di, Giovanni, founder of the great

music-publishing firm in Milan
,
b. Milan, 1785 ;

d. there Mar. 15, 1853. At first \nolinist and
cond, at the old Fiando theatre, he also earned
small sums as a music-copyist, and m 1807 went
to Leipzig to learn music-engraving in Breit-

kopf & Hhrtel’s establishment. Returning, he
opened a little shop, and began publishing in

1808, the first works being engraved by him-
self. He was an intimate of Rossini, whose op-
eras he published

;
also recognized Verdi’s genius

when the latter -was comparatively unknown
His son Tito (i8ii-i888) succeeded to the busi-

ness. The present head of the firm is Giulio
Ricordi (b. Dec, 19, 1840, at Milan)

;
he is edi-

tor-in-chief of the “ Gazzetta Musicale,” now
(1899) in its 55th year

;
and is a composer of

elegant jfl/(7»-music f. pf., under the pseudonym
of “ J. Burgmein”; in earlier years he wrote a
string-quartet, a pf.-trio, a ballet, [/n capricdo,
with Marco Sala (Milan, La Scala, 1866), etc.

He is well known as a patron of art. The pub-
lications of the firm exceed 102,000 at the pres-
ent writing.

Rie'chers, August, b. Mar. 8, 1836, in Han-
over; d. Berlin, Jan. 4, 1893. Skilful maker
and repairer of violins, trained by Bausch of
I.eipzig

;
Joachim entrusted his violins to R.’s

hands. He publ. a valuable pamphlet ;
“ The

Violin, and the Art of its Construction
;
a Trea-

tise on the Stradivarius Violin ” (Engl. ed. 1895 ;

PP- 35), with 4 plates of full-size diagrams ex-
hibiting the structure and exact dimensions of
the model “Strad.”

Rie'del, Caxl, b. Kronenberg, n. Elberfeld,

Oct. 6, 1837; d Leipzig, June 3, 1888. A silk-

dyer by tiade, the Revolution of 1848 upset his

business, and turned his thoughts to the serious

study of music. He became a pupil of Carl

Wilhelm at Krefeld, and entered the l.eipzig

Cons in 1849. In 1854 he organized the “ Rie-

delverein,” a singing -society which later became
famous, for the performance of ancient chinch-

music. The first public concert was given in

1855 ;
in 1S59 his hne mixed chorus successfully

performed Bach’s mass in 11 minor. On Bron-
del’s death in 1868, R. was elected president of

the “ Allgemeiner deutschcr Musikverein,” and
founded the Leipzig branch (“ Zweigveiein ”).

A powerful advocate of the Wagnei Festivals,

he also became president of the Wagnci-
verein.” The Duke of Altenbiirg conferred on R.

the title of “ Professor” in 1868
;
Leipzig Univ.

created him Dr. phil, hon. nutsa in 1883.

—

1

1

is

publ. works include only a few .songs and part-

songs. Ills collections, “ Altbhhmi.sclie Iliissi-

ten- und Weihnachlslieder,” and “ 12 altdeutsche

Lieder”; his skilful reduction ol Schlilz’s

Passions to one ; and his editions ol Sclilitz's

“Sieben Worte,” J, W. Franck’s “ (leistliclie

Melodien,” Eccard’s “ Preussische Festlieder,”

Praetorius’s “ WeihnachtsHcder,” showlhe hand
of a master.—As his succc.ssor, the “ Riedel-

verein elected llennann Kretzschmar, who was
succeeded, in 1897, by Dr. CJOhler.

Rie^del, Hermann, b. Burg, n. Magdeburg,
Jan. 2, 1S47. Pupil of the Vienna C’on.s.

; court

Kafdlm. at Brunswick
;
noted .song-coinp. (the

lyncsin Scheflel’s “ Trompeter von Siikkingeu”).

Rie^del, Fiirchtegott Ernst August, b.

Chemnitz, May 23, 1855. Pupil of Leipzig
Cons. 187O-S

;
since 1890, town cantor at Plauen,

Saxony, where he also conducts the “ Musik-
vercin.”—Works: The cantata Winfrieti^ op.

16 ;
Der Sachsen Festta^ssanfi^y op. 1 7 ;

song.s

and part-songs ; and instructive pf. -pieces.

Riedt, Friedrich Wilhelm, b. Berlin, Jan.
24, 1713 ; d. there Jan. 5, 1784. Fluie-virtu-

oso, pupil of Gniun and Schaffnith
;
in 1741,

chamber-musician to Frederick the Great
; 1750,

director of the “ Musikalische Gcsell.scluift ” at

Berlin.—Works : Symphonies ; ([uartets; 6 trios

f. 2 flutes and bass
; sonatas f. 2 flutes

;
a .so-

nata f. flute and ’cello
;
also a “ Versuch liber

die musikal. Intervalle” (1753) ;
etc.

Riehl, Wilhelm Heinrich von, b. Biebrioh-
on-Rhine, May 6, 1823 ;

d. Munich, Nov, lO,

1897. Writer on the history of civilization

from 1854; prof, of political economy at Munich
Univ,

; for a time director of the court theatre
at Wiesbaden

; from 1885, director of the Bava-
rian National Museum, etc., at Munich

;
also

lectured on mus. history at the K. Music-School,
—Publ, ** Musikali.sche CharaklerkOpfe ” {3
vol.s : 1853, ’61, ’78

;
vol. iii, containing the

essays “ Die Kriegsgeschichte der dcutschen
Oper” and “Die beiden Beethoven/’ is the
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best) ;
and 2 vol.s of original songs, “ Hausmu-

Bik” (1856, '77)

Riem, Friedrich Wilhelm, b. Kolleda, Thu-
ringia, Feb. 17, 1779 »

^ Bremen, Apr. 20,

1857, as cathedral-orgamst and cond. of the
Sinj^iikatiemie. lie was a pupil of J A. Hiller,

in l^eip/ig, and organist at the Thomaskirche
1814-22, then being called to Bremen. Rein-
thaler was his successor—Works • Cantata m
commemoration of the Augsburg Confession
(Bremen, 1830) ; a string-quintet, 3 string-quar-

tets, violin-sonatas, sonatas and other pieces f.

pf.
;
also publ. (Korner Erfurt) a coll, of organ-

pieces for concert and church,

Rie^mann, Hugo, distinguished author,

critic, and teacher
;
b. Grossmehlra, n Sonders-

hausen, J uly 18, 1849 ^ ^ ^ was trained in theory

by Frankenberger at Sondershausen, studying the

piano with liaithel and Ratzenbcrger
;
look the

gymnasial course in the Kosslebcn “Kloster-
schule,’* 1863-8, and studied at first law, then
pliilosophy and history, at Berlin and Tubingen ;

and, after passing ihiough the campaign oi

1S70-T, entered the T^eipzig Cons. In 1873 he
took the degree of Dr. tsX (lottiiigen with
the dissertation “ Musikalische Logik ” (publ.)

;

was active as a cond. and teacher at Bielefeld

until 1 878, when he qualified as University lecturer

on music at Leipzig
;
taught musical Bromberg

1880-I, then at the Ilamburg Cons, till 1S90, at

the Sondershausen Cons, for a short lime, and at

the Wiesbaden Cons, until 1 895,when he resumed
his lectures at Leipzig. 1 le is an honoraiymem-
ber of the C'ecilia Acad, at Rome, of the Royal
In.st. at Florence, ami of the Soc. for the Promo-
tion of Mu.sic in Amsterdam. R. has composed
many pf. -pieces, songs, a pf.-sonata, 6 sonatinas

(op. 43), a 4-hand sonatina (op. 49), a violin-so-

nata, a string-<iuartel,a trio (op. 47),scveial books
of pf. -studies (op. 40, 41), “ Systemati.sche Treff-

llbungcu fUr den (lesang,*' etc. Ilis writings,

hi.storical, critical, and theoretical, are impor-
tant ; as a theorist, particularly, he is progres-

sive, and original. C/iie/ hisiarical nmks:
“Studien zur Cleschiclite der Notcnschrift*'

(1878 ; essay for habililation as Univ. lecturer)

;

“Die KntwickcUmg unsrerNotenschrift ” (x88i);

“Die Maprvpicci der byzantinischen liturgi-

schen Notation ” (1882) ;

“ (Jcschichte der Mu-
siktheorie im X.-XIX. Jahrhundert ” (Leipzig,

189S)
;
theoretical: “Skizze eincr neuen Methode

der llarmoniclehre*' (1880 ; and ed., enlarged,

as “ Handbuch der llarmonielehre,** 1887)

;

“ Neue Schule der Mclodik” (1883) ;
“ Verglei-

chende Klavierschule ” (1883); “Musikalische
Dynaraik und Agogik

;
Lehrbuch der musikali-

schon Phrasierung ” (1884) ;
“ rrakthsche Anlei-

tung zum Phrasicren ” (with Dr. Carl Fuclis,

1886 ;
Engl, transl. New York, 1890, a.s “ Prac-

tical Guide to the Art of Phrasing ”)
; a series

of musical catechisms, publ. in English as (z)

“ History of Mus. Instr.s, etc.,” (a) “ History
of Mus. Forms, etc.,” (3)

“ Catechism of Mus,
Instr.s [Guide to Instrumentation],” (4)

“ Cate-

chism of Pianoforte-Playing,” (5) “Analysis of

J. S. Bach’s Well-tempered Clavichord ”
;

a
“ Systematische Modulationslehre ”

( 1,887 )

;

“Lehrbuch des . . . Kontrapunkts ” (iSb8)
;

a “ Vereinfaclite Harmonielehre ” (1893 ;
Engl,

transl. as “Harmony Simplified,” 1896); and
a “Neue Klavierschule ” [“New Pianoforte

School ”] now (1S99) publishing in parts. His
valuable “phrasing editions” of classical pf.-

works include hitherto unpubl. works of Friede-

mann Bach, Rameau’s complete clavecin-works,

etc. Also edited a new ed. of Marx’s “ Kom-
positionslehre is mus. editor of Meyer’s
“ Konversationslexikon ”

; translated Gevaert’s

“Instrumentation” and “ Origines du chant
liturgique ” into German

,
and has written many

critical and other papers for various periodicals.

A compilation of real value, containing much
original matter, is his “ Musik-Lexikon ” (1882 ;

5th ed. 1899 ;
Engl. ed. 1S93-6).

Rie^'menschneider, Georg, b. Stralsund,

Apr. I, 1848. Pupil of llaupt and Kiel. Tlieatre-

cond. in LUbeck (1875) and Danzig
;
now cond.

of the Breslau concert-orch.—Works • A i-act

opera Mtmdei^zatiber (Danzig, 1887) ;
opera Die

HisjuugJ) ail

;

orcli.l comp.s “ Julinacht ” (sym-
phonic picture), “ Nachtfahrt,” “ Donna Diana,”
“ Todtentanz,” “ Festpraludien.”

Rie'pel, Joseph, b. TIorschlag, Upper Aus-
tria, 1708 ;

d Ratisbon, Oct. 23, 1782, as cham-
ber-musician to the Prince of 'fhum and Taxis,

Comp.s mostly MS. Theoretical writings are of

interest; “ Anfangsgrtlnde zur musikalischen
Setzkunst ...” (1752, 2nd ed. 1754) ;

“ Grund-
regeln zur Tonordnung” (1755); “ Grlindliche

Erkldnmg dcr Tonordming . , .
” (1757) ;

“Er-
Idutcrung der betrUglichen Tonordnung ...”
(l7^>5 )

;

“ Unentbehrliche Anraerkung zum Con-
Irapunct ...” (1768) ;

“ Ba.ssschllis.sel, das ist

Anleitung fttr AnfSnger und T.iebhaber der Setz-

kunst ...” (1780 ; edited by his pupil, the

cantor Schubarth)
;
and “ Ilarmonisches Syl-

benmaass . . . ” (1776 ; 3 parts).

Ries, Ferdinand, [eldest son of Franz, “der
altcRies” (1755-1846), the leader and mus.
dir. to the Elector
Max Franz at Bonn ,]

b. Bonn, Nov. 29,

1784 ; d. Frankfort-

on-Main, Jan. 13,

1838. Piano - pupil

of Beethoven, his

father’s friend at

Bonn, from 1801-5
at Vienna ; st. theory

''

with Albrechtsberg-
er. lie lived 2 years

in Paris, made pian-

istic tours in North
Germany, Scandina-
via, and Russia, and
resided in London
1813-24, prominent as a player, teacher, and
composer. He then retired to an estate at
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Godesburj?, near Bonn ; and from 1830 resided

in Frankfort, though he was town mus. dir at

Aix 1834-6. He conducted several Low'er Rhine
Festivals, also the “Cacilienverem ” in 1S37-8.

He is best known by his “ Biographische Notizen

liber L. van Beethoven*’ (183S), which his inti-

macy with the great man renders extremely valu-

able. He was an excellent pianist, and a prolific

composer: 3 operas, Die Rauherbraitt

fort, 1828), Liska (as The Sorcerer at London,

1831), and Eine Kacht auf dem Libanon (not

perf.)
;
2 oratorios, Der Sieg des Giaubens, and

Die Komge Israels ; 6 symphonies, 3 overtures,

9 pf. -concertos, i violin-concerto, 6 quintets

variouslycombined
;
an octet, a septet, 2 sextets,

a quintet, 3 quartets and 5 trios, all w. pf., 6

stnng-quintets, 14 string-quartets, 20 violin-so-

natas, I *cello-sonata, a trio f. 2 pf s and harp,

52 well-written pf.-sonatas (in w’hich the method,

but not the spirit, of Beethoven is apparent)
;

other pf.-music.

Ries, Hubert, brother of preceding ; b. Bonn,

Apr. 1, 1802
;
d. Berlin, Sept. 14, 1886. Studied

at Kassel under Spohr (vln.) and Hauptmann
(comp.); in 1836, leader of the royal orch., Ber-

lin ; in 1S39, full member of the R. Acad, of

Arts
;
in 1851, teacher at the Royal “TKeater-

instrumentalschule”; pensioned 1872. Excellent

instructive works for violin : A Method (also

in English); “30 Elementary Violin-Studies ;

15 Violinsludien von massiger Schwierigkeit,”

op. 26
;
“ 50 Intonationslibungen,” 12 Violin-

studien in Form von Concertstticken,” op, 9 ;

duets, exercises, etc.

Ries, Adolf, son of Hubert
;
b Berlin, Dec.

20, 1837. Pf .-teacher in I.ondon
;
has publ.

chamber-music, songs, and pf.-music.

Ries, Franz, brother of preceding
; b. Ber-

lin, Apr. 7, 1846. Violin-pupil of his father,

and of Massart at Paris Cons. (1866-8)
;
excellent

concert-violinist, but gave up playing in 1875 on
account of nervousness, and entered the mu.sic-

publishing business (Ries & Erler, Berlin),—As
a composer (pupil of Kiel), he has written fine

orchestral and chamber-music (string-quintet,

string-quartets, violin-suites), pf, -pieces, songs,
etc.

Ries, Hugibert, pseudonym of Dr. Hugo
Riemann, affixed to some early journalistic

productions.

Rie^ter-Bie^dermann, J. Melchior, b. May
14, i8ii, and d. Jan. 15, 1876, at Winterthur,
Switzerland, where he founded the well-known
music-publishing house in 1849, with a branch
at Leipzig in 1862.

Rietz, Julius, b. Berlin, Dec. 28, i8ia
; d.

Dresden, Sept, 12, 1877. His father was the
ro}'al chamber-musician Johann Friedrich R.
(d. 1828) ;

his brother Eduard (1802-1832) was
Mendelssohn’s intimate friend, a talented violin-

ist, and the founder of the Berlin Philharm. Soc.
—Julius was a ’cello-pupil of Schmidt, Bernhard
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Romberg, and M. Ganz
;
in 1828 he joined the

orch. of the K«>mgstadtcr Th., for which he
wrote the incid music to lloltci’s play, JAnbee?-

battm uud Bettehiab In 1834 he became 2nd
cond atthcDusseldorf opera under Mendelssohn,

w’hom he succeeded as ist in 1835, next year

becoming town mus. dir. In 1847 he was called

to Leipzig as theatre- and cond. of the

Singakademie, Ferd Hiller replacing him at

Dusseldorf ; in 1S4S also cond. of the Gewand-
haus Concerts, and prof, of comp, at the Cons.

To devote himself to these latter duties he re-

signed his theatrc-concluctorship in 1854. He
succeeded Reissiger as QOMxiKapellm. at I )iesden

in 1S60, conducting the opera, and the music at

the court church (R. C.)
;

latei he was made
artistic director of the Cons., and received the

title of “ Ceneral-Musikdiiector” in 3874. A
conductor of great ability, and a scholarly musi-
cian, R.*s edkotial work W’as of high value; his

last work was the complete edition of Mendels-
sohn for Bieitkopf tSi Ilaitel

;
he also edited

Mozart’s operas and symphonies, Beethoven’s
symphonies and overtiues, etc. As a cotnposei

he belongs to the Mendelssohn school, and was
quite out of sympathy with the iieo-( lorman
movement.—Woiks: 4 openis, J>as Mddthen
ausderFremdCy “ Singspicl ” (Dllsseldorf, 1833),

Jery mid Hately (Berlin, ]84o?), Der Cotsar
(liCipzig, 1850), and Geotg j\ettmark mid die

Cambe (Weimar, the list two being fail-

ures; 3 symphonies, .several overtures (the best

are op. 7, conceit-overture in A, aiul op. iM, the
“LustspielouvertUre”); music to plays

;
2 ’eello-

concertos, i violin-concerto, ^ clar.-coneerto, a
string-quaitet, a Capriccio f. violin w. orch.,

ConcertsUlcke f. oboe w. oreh. (Adagio, Intel

-

mezzo, Finale), Conceit.slttck f. oreh. (“ Itlyl-

lische Scene”)
;
a pf.-concerto

; a violin-soimla,

a fiute-sonata, pf.-sonatas and other pf.-music
ma.sse.s, motets, psalms, chorals, and mueh other
church-mmsic

;
“ Altdeutscher Schlaelitgesang,”

f. male ch. and orch.
;

Schiller’s “ Ditliyrambe”
f. ditto (often perf.)

;
many choruses, .songs,

etc.

RFga, Frantz [Francois], b. Liege, Jan.
21, 1831 ;

d. Schaerbeek, n. Brussels, Jan. 18,

1892. Belgian comp., noted for his male cho-
ruses.

RighFni, Vincenzo, b. Bologna, Jan. 22,

1756; <1 . there Aug. ly, 1812. Bupil of Ber-
uacchi (.singing) and Badre Martini (cpt.).

Stage-ddbut as a tenor .singer at Banna, 1775 ;

went to I»rague in 1776, where he also began
composing; in 2780 he became singing-master
to the Archduchess ICllsidicth at Vienna, and
cond. at the Opera Buffa

;
from 1788-92, Elec-

toral Kapellm. at Mayence
; and in 2793, after

the successful production of his opcni Enea vel
Lazio at Berlin, he was app. Kapellm, at the
Court Opera with a salary of 4000 Thaler
($3000), Of some 20 operas, three ( 71grane,
1799 ; Gerusalemme libera 2802 ; La selva in’-

cantata^ i8o2) were pubi. in pf.-score at Leipzig

;
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the overture to Tinraue is still played
;

also

publ a Serenade f. 2 horns and 2 bassoons
,
a

flute-concerto ; 2 pf -trios ; a mass, a Requiem,
a Te Deum, cantatas, duets, anas, etc.; and a
series of very fine vocal exercises (i8o6).

Rill€. wSee Laurknt de Rille.

Rimbault, Edward Francis, disting^uished

writer and editor; b. London, June 13, 1816,
d. there Sept. 26, 187O Son of Stephen t'rancis

R ,
orjjanist and composer (1773-1837) ;

pupil

of his father, of Samuel Wesley, and Dr. Crotch
;

orjranist of the Swiss Church, Soho, in 1832.

From youth a student of nius. history and lit-

erature, he be«an giving lectures on English
musical history in 1S38

; in 1840 he founded,
with E. Taylor and \\\ Chappell, the Musical
Antiquarian Society, and became secretary to the
Percy Soc.; and in 1841, editor to the Motet
Soc, lie was elected F.S.A. in 1842, also a
member of the Stockliolm Academy

,
and re-

ceived the degree of Dr, ^hil, fiom (Jottingen,

and (1848) that of LL.I)., Harvard, where he
declined the piofTercd appointment of Prof, of
Music. lie was in gieat request as a lecturer

(at the Royal Inst.; at the Collegiate In.st.,

Liverpool; the Philosophic Inst., Edinburgh;
etc.)

;
between lecturing and editorial work, his

time was so fully occupied that he had little

leisure for composition, producing only 2 small
stage-pieces (^The Fair Maid of J^Unf^ion [I*on-

don, 183S] and The Castle spectre [ib., 1839]),
a cantata, Country Life^ part-songs, and various

songs, of which “Happy Land” remains the
popular favorite.—Writings: “Who wms Jack
Wilson, the singer of Shakespeare’s stage?”
(1846, attempt to prove him identical w. John
Wilson, Mus. Doc,); “ Hibliotheca Madrigali-
ana"(i847; English poetry and comp.s publ.

during reigns of iCli/abeth and James I.)
;
“ Finst

Hook of the Pianoforte” (1848) ;
“ The Organ,

its History and Construction” (1855 and other

ed.s ;
it is the first part of the Appendix to

Hopkins’ “ Hist, of the Org.”)
;
“ The Piano-

forte ;
its Origin, Progress, and Construction

”

(tS6o) ;
“ The early English Organ-builders and

their Works” (1864) ;
“ J. S. Hach” [after Hil-

gcnfeldt and ForkelJ (1869) ;
an “ Harmonium

Tutor"; a “Guide to the Use of the new
Alexandre Church Harmonium”; “The Har-
monium " (1857 ;

for drawing-room and church)

;

a “ Singing Tutor" [after Lablachc] ;—Editorial

work :
“ Cathedral Chants of the rdtli-iSth Cen-

turies,” w. biogr. notes (1844) ;
“ Order of Daily

Service ... in the Abbey Ch. of St. Peter,

Westminster ” (1844) ;
“ Coll, of Anthems . . .

of the Madrigalian Era” (1845); “Cathedral
Music” (i vol.); “Coll, of Services and An-
thems" adapted from Palestrina, Orlando di

l,»asso, etc. (3 vol.s); “ Handbook for the Parish

Choir”; “Order of Morning and Evening
Prayer” <*4; “Vocal Part-music, Sacred and
Secular”

;

“ Chri.stmas Carols, with the Ancient
Melodies” (1847); “Old English Carols"

(1865) ;

“ The Full Cathedral Service, with the

Mus. Notation as Adapted and Composed by
Th. Tallis,” w. biography and hist. J’reface

,

“Order of Daily Service” by Tallis, Edward
Lowe’s “ Order of Chanting the Cathedral
Service”; Thomas Este’s “Whole Book of

Psalms” a 4, hist, and biogr. notice
;

“ The
Booke of Common Prayer with Musical Notes,

as used in the Chapel Royal of Edward VI.,

X550. Compiled by John Merbecke” (in fac-

simile
;
also in modern score ) ;

“ The Organist’s

Handbook,” a coll, of voluntaries, chiefly Ger-
man

;
“Organist’s Portfolio”; Arnold’s “Ca-

thedral Music,” w. biogr. notes, and organ-
accomp written out

;
a 5-p.irt mass by Byid (m

score, with hist, iiitrod ) ;
Morley’s “ First Book

of Ballets for 5 Voices” of 1595; Bateson’s

“Fust Set of Madrigals for 3-5 Voices”; O.
Giblions’s “Fantasias of 3 Parts for Viols”;
Purcell’s opera Bomiiua (w. history of drum,
music in England); “Parthenia”; Purcell’s

Ode for St. Cecilia’s Day; “ The Ancient Vocal
Music of England” (2 vol.s, 1846-9); “Little
Book of Songs and Ballads, gathered from An-
cient Musick Piooks” (1840; 2nd cd. 1S51);

“Little Lays for Little J.camers”; “Nurser)^
Rhymes, with the Tunes to which they are sung
in the Nursery of England ” (1847, 3rd ed. 1857)

;

“ Mus. Illustrations of Bishop J*eicy*s Reliqiies

of English Poetry” (1850); “The Rounds,
Catches and Canons of England . . . lOth-iSth
centuries”; “The Old Cheque-book, or Book
of Remembrance of the Chapel Royal, from
1561-1744”

;

“ Memoinsof Musick by the Hon.
Roger North, Attourncy-General to James TL”

—

R. also edited Handel’s Samson^ Saul^ and Mes-
siah^ for the I.ondon “Handel Soc.”; operas
by various composers ; many works for the

“Percy Soc.”; edited and wrote for “The
C'hoir for a number of years

;
contributed

many ai tides to the “ Imperial Dictionary” and
Grove’s “ Dictionary"

;
and made a great num-

ber of vocal transcriptions, arrangements, selec-

tions, etc.

Rimsky-Kor^sakov, Nikolas Andreje-
vitch, Russian composer

;
b. Tikhvin, CSovt. of

Novgorod, May 21

(N. S.), 1844. In-

tended for the navy,

he studied at the
Naval Inst., St.

I’etcrsburg
;
but also

took pf.-lessons, and
in 1861 began serious

mus. study with Bala-

kirev. 1st symphony
prod. 1865 ;

in 1871,

app. prof, of comp,
and instrumentation
at St. P. Cons., also

Inspector of Marine
Bands 1873-84,
Director of Free School of Music, 1874-87, and
until 1881 cond. of concerts there (in place of

Balakirev)
; 1883, asst.-cond. (to Balakirev) of
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the Imperial Orch
;
since 1886, cond. of the

Russian Symphony Concerts. In 1889 he cond.

2 Russian concerts at the Trocadero, Paris—
Works : Operas : Pskoviijanka [The Maid of

Pskov] (St. Petersburg, Imp. Th., 1873);

A May Xight (ibid., 1S80)
;

SncgoroUhka
[“ Schneewittchen ”] (ibid., 1SS2)

;
Mozart and

Salieri (Moscow, date ?) ;
opera-ballet Mlada

(St. P., 1S92); opera Chnstmas Eve (ibid.,

1S95).—Orchestral works
. 3 s}Tnphonies (E

min.; “Antar” [1S81]
;
C maj.) ;

sinfonietta

in A min., “Russian” overture; Servian fan-

tasia
;

Spanish capriccio
;

the mus. tableau

“Sadko” (1876); “Fairy Tales”; “ Shehera-

zade”; “Easter.”—Other works ; ?f *concerto

in Cjf min.; concert-fantasia f. violin; stnng-

quartet
;
pf. -pieces; a caf/tella choruses, church-

music ;
about 30 songs

;
and a coll, of 100

popular Russian Songs.—He orchestrated Dar-

gomyzsky’s Commodore^ Mussorgsky’s Khovatt-

stehymi^ and llorodin’s P7‘ince Igor (all posthu-

mous operas)
;
and publ. a treatise on Harmony.

Rinal'di, Giovanni, b. Reggiolo, Emilia,

Italy, in 1840 ; d. Genoa, Mar. 25, 1S95. Studied

under Asioli at Correggio
;
then (1854-61) at

the Milan Cons. Settled in Genoa. Excellent

pianist
;
comp, for pf. of the romantic school.

—

Works: Spigliatezze, Hivagazioni pianistiche,

Pagine d’Album, Pifferate, Sfumature, Inter-

mezzi, Fantasticherie, Sorrisi di bimba, Mondo
piccino, Frammenti, Bozzetti a matita, etc.

Rinck, Johann Christian Heinrich, famous
organist; b. Elgersburg, Thuringia, Feb. 18,

1770 ;
d. Darmstadt, Aug. 7, 1846. Studied

under several Thuringian organists, then under
Bach’s pupil Kittel, in Erfurt (1786-^). Town-
organist at Giessen, 1790 ;

ditto at Darmstadt,

1805, also teaching in the Seminary
;
became

court oiganist there in 1813, and chamber-musi-
cian in 1817. One of the foremost players of

the time, he made frequent concert-tours. Dr,
phil, hon. causa, Gies.sen, 1840. Many organ-
works: “ Orgelschule ” (op, 55; new ed. by
Otto Dienel, 1881); 2 “ ChoinlbUcher many
preludes to chorals (op. 2, 25, 37, 47. 49. 52, 53.

58, 63, 65, 74, 93, 95, 105, it6)
;
postludes (op.

48, 78, 107, 1 14) ;
variations on chorals (op. 40,

64, 77, 78, 109); “ Der Choralfreund " (7 annual
issues* Op. 104, no, 115, I17, 119, 122; also

2 supplements)
;
variations (op. 56, 57, 70, 84,

89, 108): pieces (op. 8, 9, 29, 33, 37, 38, 66, 72,

92, 94, 99, 100, 106) ;
hints on organ-playing

(op. 124, etc.) ;—also a Paternoster a 4, w.
organ

;
a mass, motets, hymns, chorals, sacred

songs; 3 sonatas f. pf., violin, and ’cello, op.

32 ;
another do. in E p ;

sonatas f. pf. and ’cello

(also for 4 hands)
;
pf.-trios

;
preludes and exer-

cises f. pf.; etc,—Biographical: His “Auto-
biography ” (Breslau, 1833); biography by M.
J. Folsing (1848) ;

sketch by Cldment in “ Musi-
cians cel^bres.”

Ring'd, Federico, Pen-name of Baron F.
d’Erlanger.

Ring'ler, Eduard, b. Nuremberg, Jan. 8,

183S. Intended foi a school-teacher, he also

had music-lessons ol Ileinr. llohmaun, ailopted

the mus profession in iSbS, .studying till 1871

with Globe and Dupont at Nuieniberg (ond
the Singverei/t for 5 }ears ; since 1S83, choii-

director in the synagogue, and (.since 1890) cond.

of the “ Vereiii lur klassischcii C’horgesang, ’ one
of the best mixed choruses in S. Germany. .Sing-

ing-teacher for advanced stiulcnts
;
imis. ciitic

for the “ Fraiikischer Kuner.” Ilis comp.s fol-

low early classic models.—Works . A 2-acl
“ Volksoper” von OtrilingYU (Nuieni]).,

1896; succ.; also in Bamberg, Erlangen, l^'ilrtli);

4-act grand opera PuthjoJ ; songs.

Rinucci'ni, Ottavio, l>. Eloience, 1562; d.

there 1621. The lilncttist ol Peri ami ('accini’s

opera (1594), Peri’s A'//; /Vo c (1600), aiul

Montevcide’s Anauna a Xasso (i(»o8); Jhr/ne
being the first openi evci peifoinietl. (Biogi.

sketch 111 “ (lazzelta Mastcaie”of Milan, 1894,
Nos. 26, 29 )

Ri'pa, Alberto de, called Alberto Manto-
vano, bcc.iuse a native of Mantua

;
d. about

1580. Celebrated liitist, in the service ol Fran-
9ois I. of France.—Woiks: “

'I'ablatuie de
Duth” in 6 books (JSS.I-'S ; imporlant)

;
pieces

in Phaleso’s publications of 1546 and 1574 ; also

in Francesco da Forli’s “ Inlavolatura ili liiito’'

(1536)-

Risch'bieter, Wilhelm Albert, talt‘nied

theorist; b. Bninswick, 1834. Pupil ol Haupt-
mann; violinist in Leipzig, Bremen, Niirein^

berg, and Liegnilz; since 1862, teacher of liarm.

and cpt, at Dresden Cons.—Has wiitlen a
symphony, ovci lures, and other inslr.I works;
publ. “ Ueber Modulation, (^Itiartsextakkord,

und Orgelpunkt” (1879); “ KrKuitenmgeu uud
Aufgaben zum Sliidiiiiu ties Konlrapunkts”
(1885); *‘Dic (leselznulssigkeil der Ilannonik**

(1888) ; other Ihct^rctieal e.s.say.s in imis, periodi-

cals.

Risto'ri, Giovanni Alberto, b. Bologna,

1692; d. Dresden, Feb. 7, 1753, where he had
been 8ucce.ssivcly comp, for (he Ilal. Court
Opem, and director of the Polish tireh. (1717),
chamber-organist (1733), cluirch-conip. (i74()),

and /'/Vc-AV/c/////. (1750). His ctmiic operas
Ca/andro (i 72 f>) and Don Ckhtiotle (1727) are
among the earlie.st of their kind ; he also wrote

13 more operas, 3 oratorios, r6 cantatas, ir

masses, and much other sacred and instr.l

music.

Ritter, Alexander, b. Narva (or Keval),
Rus.sia, June 27 (N. S.), 1833 ; d. Munich, Apr.
12, 1896. Violinist

; loader at Meiningen, Wei-
mar, Stettin, and Wttrzburg, in whieli last town
he est. a music-businc.ss.—Works ; 2 sh<»rt ope-
ras, Der fauk IJans^ and IVem die krone?
(both successfully protl. at Weimar, rHtjo, under
Rich. Strau.ss)

;

“ Seniphischo l*’anlasia ” f.

orch.; “ Olaf’s Ilochzeitsrcigeu” (a “symphonic
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waltz ”); orch.l fantasia “ Sursum corda*’; etc
;

many fine songs.

Ritter, August Gottfried, organ-virtuoso
;

b Erfurt, Aug. 25, iSii
;

d. Magdeburg, Aug.
26, 1885. Pupil of Fischer at Erturt, Hummel
at Weimar, Berger, A. W. Bach, and Rungen-
hagen at Berlin

;
1S37, org. at Erfurt ; 1844,

cathedral-org. at Merseburg
; 1847, ditto at

Magdeburg, succeeding Muhling.- Edited the

“Urania” 1844-8; co-editor of the “ Orgel-

freund ” and “ Orgelarchiv publ. an excellent
“ Geschichte des Orgelspiels im 14 -18. Jahr-

hundert” (18S4), and the “ Kunst des Orgel-
spiels ” (2 vol.s

; 9 editions)
; 4 fine organ-

sonatas (op. II, 19, 23, 31) ;
preludes to chorals

(op. 4-9, 13, 25, 29, 38), other organ-pieces, and

4 choral-books
;
also wrote a pf.-concerto, apf.-

quartet, 2 symphonies, 3 overtures, etc.

Ritter [Raymond-Ritter], Fanny, Ameri-
can authoiess ; b. IMiiladelphia, 1S40

;
wife of

Ur. F. U. Ritter. She has publ. “Woman as

a Musician, an Art-historical Study ” (1877)

;

“Some Famous Songs, an Art-hist. Sketch";
and various other .sketches

;
also good tran.sla-

tions of Schumann’s “ Music and Mu.sicians,"

Ehlert’s “ Letteis on Music to a Lady” (1877).

Ritter, Frdddric-Louis, h. Strassburg, June
22, 1834; d. Antwerp, July 22, 1891. Pupil

of Schlettcrer and Hauser at Strassburg, and of

J. G. Ka.stner in Paris. In 1852, prof, of music
at Fdnestrange Protestant vScminary, Lorraine ;

went with his parents in 1856 to Cincinnati, and
organized the ('ecilia vocal soc. and the Phil-

harm. Orch.; settled in New York, 1861, be-

coming cond. of the Sacred Harmonic Soc., and
the “Arion"; and in 1867 was app. prof, of

music at Vassar College, Poughkeep.sie, re-

moving thither in 1874. In 187*8 the Univ. of

New York conferred on him the degree of Mus.
Doc.—Writings :

“ History of Music” (Boston,

1870-4, 2 vol.s; London, 1878, 2nd ed. 1880);
“ Music in England" (New York, 1883) ;

“ Mu-
.sic in America” (N. Y., 1883) ;

“ Musical Dic-
tation,”—Compositions : 5 symphonies ; over-

tures
;
'cello-concerto; pf. -concerto

;
trios, etc.,

f. pf.; string-quartets ;—Psalm 46, f. sopr. solo,

ch., and orch.; Psalm 4, f. bar. .solo, ch., and
orch.; ]\salm 95, f. female voices w. organ;
“ llafis,” Persian song-cycle (op, l) ;

over 100
German songs

;
etc.

Ritter, Georg; Wenzel, bassoonist from
1788 in the Berlin court orch.; b, Mannheim,
Apr. 7, 1748 ;

d. Berlin, June 16, 1808.—Publ.

2 ba.ssoon-conccrtos, and 6 (quartets f. bassoon
and strings.

Ritter, Hermann, b. Wi.smar, Sept. 16,

1849. Teacher at the R, School of Music,
Wurzburg.

Ritter (recte Bennet), Theodore, pianist,

b. near Paris, Apr. 5, 1841 ;
d. Paris, Apr. 6,

1886. Pupil of Li.szt
;
made successful concert-

tours
;
also publ. numerous solo piceces for pf.

(“ Les Courriers” is a favorite). He prod, the

dram, scenes “ Le paradis perdu" and “ Me-
phistoph^l^s ”

,
2 unsuccessful operas, Miwianne

(Pans, 1861) and La dca risofta (Florence,

1865) ;
etc.

Rivd-King, Julie, talented composer and
pianist; b. Cincinnati, Ohio, Oct. 31, 1S57.

Her piano-music is deservedly popular (Im-
promptu in A I7).

Robyn, Alfred G., composer
;
b. St. Louis,

Missouri, Apr 2tj, i860, tie has written an
opera, some sacred music, and numerous songs
(“ To thee alone”; “ Good night”).

Roch'litz, Johann Friedrich, b. Leipzig,

Feb 12, 1769 . d, there Dec 16, 1S42. A pupil

of Doles in the I'liomasschule, he entered the

University as a theological student
,
but was

obliged to embrace the career of a tutor and
writer. He first publ. some novels and sketches

;

“ Bhcke in das Gebiet der Kunst . . . and
“ Kimgc Tdeen iiber Anwendungdes giiten Ge-
schmacks” (both 1796), treat in part of music.

In 1798 he founded the “ Allgemeine miisikali-

sche Zeitung,” which he edited till 1818, still

contributing until 1835—the peiiod of Bee-,

thoven’s career as a compr^ser. From 1805 he
was a director of the ( lewancihaus Concerts. 1 1 e

received the title of “ Hofrath ” from the Grand
Duke of Weimar. His best-known work is

“Fur Freunde der Tonkunst” (4 vol.s, 1824-

32; 3rd ed, 1 808), which contains biographies,

essays, analyses of compositions, etc.
;
vol. iv has

an outline “Geschichte der Gesangsmusik,”
which R. supplemented by a “Sammlung vorzUg-
licher GesangstUckc ” in 3 vol s, fiom Dufay
to Vallotti. lie comp, songs for male chorus

;

also the 23rd Psalm
;
and wrote many books lor

operas, oratorios, cantatas, etc.

Rbck^el, Joseph Leopold, b. London, Apr.
II, 1838. Pupil of Kisenhofer at Wlirzburg, and
GOtze at Weimar, for comp., and of his father

and brother Eduard for pf. Lives in Clifton,

Bristol, as teacher and pianist.—Works : The
cantatas Fair Fosamomi^ A’/////, Jl^estwanL/w^

etc.; many characteristic pieces f. pf., and fan-

tasias on operatic airs
,
songs.

Rockstro {rt'cif Rackstraw), William
Smyth, b. North Cheam, Surrey, Jan. 5, 1823 ;

d. l^ondon, July 2, 1895. He studied 1845-6
at the Leipzig Cons, under Mendelssohn, Plaidy,

and Hauptmann. Returning to London, he
taught the piano and singing, aho appearing oc-

ca.sionally as a pianist, laved for years at Tor-
quay; from 1867, oiganist and honorary pre-

centor at All Saints', Babbicombe
;
from 1891 in

Ixjndon, giving lectures at the R. A. M.and R. C,
M., taking a class in plain song at the latter. A
student of ecclesiastical music, he was one of the

foremost among English mus. antiquaries.

—

Writings: “ History of Music for Young Stu-

dents” (1879); “Practical Harmony” (r88i)

;

“ Rules of Counterpoint” (1882) ;
“I.ife of O.F.

IIander’(i883)
;
‘^Mendelssohn” (1884); Gen-
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eral History of Music” (iSS6)
; “Jenny Lind,

the Artist” (1891 ;
with Canon Scott Holland)

,

“Jenny Lind, her Vocal Art and Culture”

(1894 ;
w. Otto Goldschmidt) ,

important con-

tributions to Grove’s “ Dictionary,” and to the
“ Mus. Times,” “ Mus. Society,” etc. — He
composed a sacred cantata, The Good Shepherd

(tiloucester Fest., 18S6), a 5-p- madrigal “ O,

too cruel fair” (Bach Choir, 1S84), a ballet,

Fiords Path {1891), an overture, songs, etc.:

also publ. “ Festival Psalter, Adapted to the

Gregorian Tones “ Accompanying Harmonies

to the Ferial Psalter”; and “Harmonies for

Additional Chants and the Ambrosial Te Deum.”

Ro^da, Ferdinand von, b. Rudolstadt, Mar.

26, 1815 ,
died on the Bulow Estate, n. Kriwitz,

Apr. 26, 1876. Pupil of Hummel ;
from 1842

in Hamburg, founding the Bach-Verein in 1855 ,*

in 1S57, mus. director at Rostock Univ.

—

Works* Oratorio Der Sunder; cantata TV/iv-

mela ; a Passion music ;
“ Das Siegesfest,” and

scenes from Faust, for chorus ;
excellent church-

music ;
symphonies, pf.-music, etc.

Rode, (Jacques-) Pierre (-Joseph), famous

violinist
;

b. Bordeaux, Feb. 16, 1774 ;
d. Cha-

teau - Bourbon, n.

Damazon, Nov. 25,

1830. Pupil of Fau-
vel; from 1787, of

Viotti at Paris. De-
but 1790 in a con-

certo by Viotti, at

the Th. Feydeau,
^

where he was leader l/tiM

of the 2nd violins Mg
1790-4; then, after W
tours in Holland and
Germany, and a
short visit to Lon-
don, he was app.
prof, of violin at the

newly opened Cons.
During a visit to Spain in 1799
cherini, who wrote concertos for him. In 1800,

solo violinist to Napoleon
;
from 1803-8, with

Boieldieu in Russia, becoming ist violinist to

Emperor Alexander. After 3 years in Paris, he
toured Germany and Austria (at Vienna Beetho-

ven wrote for him the Romance, op. 50) ;
lived

for a time in Berlin, where he married in 1814,

then retinng to Bordeaux, 1

1

is final appearance
in Paris (1828) was a disheartening failure.

—

Biography by A. Pougin.—Works* 13 violin-

concertos; Thames varies, w. orch.; ditto w.
string-quartet; fantasia w. orch.; Cavatine et

rondeau, w. quartet
;
the famed and indispensa-

ble “24 Caprices en forme d’etudes, dans les 24
tons de la gamme ”

;
12 dtudes

; 3 books of

violin-duos
;
Romances franjaises ; and a “ M<S-

thode du violon ” (with Baillot and Kreutzer).

Ro'de, Johann Gottfried, b. Kirchschei-

dungen, n. Freiburg-on-Unstrut, Feb 25, 1797 ;

d. Potsdam, Jan. 8, 1857. Horn-virtuoso ; from
1827 bandmaster of the Gardejftgerbataillon

”

in Berlin —Works “Die nubertusiagd," a
tone-painting, “Die freiindlicho Klange der

Jagd,” ditto
;

concertos f horn
;
do f. trum-

pet
,
various pieces and arrangements f. horn.

Ro'de, Theodor, son of preceding
; b. Pots-

dam, May 30, 1S21 ,
d. Berlin, Doc. 12, 1883

Pupil of Berger, Elsler, and Dchn
; singing-

teacher at the Werder Gymnasium, Beilin.

Publ. a “ Theoretisch-pniktische Schulgesang-

bildungslehre ”
;

essays on Prussian military

music, and Russian hoin-music, in periodicals.

Contr. to Mendel’s “Mus. Konvensationslexi-

kon.”

Ro'der, Johann Michael, Berlin organ-
builder, d. about 1740* ^hiilt the gieat oigan
in St. Maria Magdalena, Bicslau (stS slops).

Rb'der, Fructuosus,b Snnmcrshaii.sen, Mar.

5, 1747; d. Naples, 1789, as ina.stor of the
novices and school-director at the inonasleiy of

San Lorenzo. Fine oiganist
; notetl church-

comp. (“ Jesu Tod ”).

Rb'der, Georg Vincent, b. Raninuingen,
Franconia, 17^0; ^1 - AltcUting, Bavaria, Doc
30, 1848. From 1805-24, court Kapellm, and
opera-cond. at Wttrzburg; 1830, mus. dii*. at

Augsburg; 1839, Kapellm^ at hliinich to King
Ludwig I.—Much dun ch-miisic : Oratorio i.a

Messiade

;

cantata Cikilia

;

nias.ses, p.sahns,

motets, etc.; a symphony; and an opera J)ie

Sc/nvedeu (Prague, 1842).

Rb'der, Carl Gottlieb, h. SliHteritx, n.

Leipzig, June 22, 1812; d. Goldis, Oct. 29,
1883. Founder of the great Loi])zig establish-

ment for engraving and printing mu.sie. lie

started in 1846 with one engraver’s apprentice
;

to-day the business is probably the largest of its

kind in the world, and does work f(»r nui.sio-

publishing firms the world over. A b<»ok-prinling

department has also been adtled. In 1872 R.’s

son.s-in-iaw C. L. H. WollT and (\ K. M.
Rentsch became partners in the firm

; K. hiin.sclf

retired in 1876.

Rb'der, Martin, b. Berlin, Apr. 7, 185: ; d.

Boston, Ma.ss., June 7, 1895, Pupil of the K,
Ilochschule, Ilcrlin, 1870-1 ; chonismaster at

the Teatro dal Verme, Milan, 1873-80. In 1875
he organized the “ Societd del QuaVtetto ( ’onile,”

which gave fine j^crfomianees of classical nui.sic

;

also conducted opera in various cities. TVom
1880-1 he lived in Berlin as a singing-teacher

;

then taught at Scharwenka’.s <V)n.s. until 1887,
when he went to Dublin as prof, at the K. Acad,
of Music

;
a position exchanged, in 1892, for the

directorship of the vocal department in the New
Engl. Cons., Boston. He was a nuusieinn of
broad scholarship and versatile attainments, and
acompo.sor of marked ability.—W'orks

; 3 operas,
Pietro Candiam IV (not perf.), Gintiitta (not
perf.), and Vera (Ilambxtrg, 1881) ;

he also
wrote the bwks for the last two

; 2 mysteries,
Safita Maria appik della eroce fufter Tasso], and
Mana Magdalena (lil)retto by K, himself)

;
2

symphonic poems, “ Azorenfahrt ” ami “Loo^
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nore”; a symphony, an orch.l suite, an overture
“ AUila,” a quintet in A, a quartet in P»|7 mm.,
a trio in F min

,
pf.-music, etc.—Also publ.

“ Ober den Stand der olTentlichen Musikpflege
in Italien” (Leipzig, iSSi)

,

“ Studt critici, rac-

colti ” (Milan, i88i
;
he was an esteemed contrib-

utor to the“Gazzetta Musicale’* signing his

articles “ Raro Miedtner”)
;
and “Dal taccuino

di un direttore di orchestra” (i88t)
; in Ger. as

“ Alls dem Tagebucli eines wandernden Kapell-

meisters ” (1882).

Ro'dio, Rocco, celebrated contrapuntist of

the early ‘Neapolitan school
;
b. Calabna, about

1530; d. (/). Publ. “ Regole per far contrap-

punto solo e acconipagnato nul canto fermo”
(Tst ed. abt. lOoo

;
3rd ed. 1626), al.so a coll.

(Naples, 1580) of 9 masses; the last, “ Missa de
Beata Virgine ” {a 5) is remarkable, as it can be
sung by 4 or 3 voices by omitting the quintus
and superius (soprano), and also by the 3 highest

voices if qtdntiis and bassus are omitted.

Rodolphe (<jr Rudolph), Jean-Joseph, b.

Strassburg, Oct. 14, 1730; d. Paiis, Aug. 18,

1812. Pupil of his father for horn and violin
;

later of Leclair (vln.) at Paris
;

1st violin in

theatres at Bordeaux, Montpellier, etc.; about

1754 in the service of the Duke of Parma, study-

ing under Tiaetta; 1760 in Stuttgart, under
Jommclli, also bringing out .several “Ballets

heroVques” (J/ZdM’ et Jmon ,* ; La mart
d 'Hen ulc ; A rniidt)» From 1 763 in Pans

; 1765,

1st horn in the Grand Opera orch.; 1770, royal

chamber-musician; 1784, ]Drof. of haimony atthc

“ficolc royale de chant” (later tlie Cons.), los-

ing the place during the Revolution, but rein-

stated as prof, of .solft'ge in 1799, and pensioned
in 1802.—Works: 3 opeias for Paris; 2 horn-

concertos
;
fanfares for 2 and 3 horns

;
duos and

studies for violin ;
etc.; also 2 text-books, “ Sol-

f^ge" (1790) and “Theorie d’accompagnement
et de composition” (1799).

Roeck'el. See R(Jc:kkl.

Roger, Victor, b. Montpellier, France, July

21, 1854. Studied at the ficolc Niedermeyer.
Compo.scr of light opera; niu.s. critic of “ Ia
France.” lias prod, about 20 operettas, etc,,

the latest of which are *SV: MajesU 1*Amour
(1896), PAuberyTe du Tohu^Bofiu (1897), Les
Ft^tards (1897), VAy[ence Crook dr* fh., 4-act

valid.-operetta (1898), the 3-act ditto Iai petite

Tdche (1898), and the 4-act operetta Foule
blanche (1899 ;

succ.).

Roger, Gustave-Hippolyte, famous operatic

tenor; b. La Chapelle St. -Denis, n. Paris, Dec.

17, 1815 ;
d. Paris, Sept. 12, 1879. Pupil, from

1836, of Marlin and Morin in the Cons.; ddbut

1838 at the Opdni-Comiquc, where he sang till

1848 ;
then at the Opdra, creating the rAlc of the

Prophite in 1849, From 1850 he also toured

Germany. Was app. prof, of singing at the

Cons, in 1868.

Rogers, Clara Kathleen, tn^e Barnett
;

b.

Cheltenham, Engl., Jan. 14, 1844; daughter of

John Barnett, “ the father of English opera”
[Grovk]. Taught by her parents till 1856 ;

then

till i860 at Leipzig Cons, by Moscheles and
Plaidy (pf.), Pappentz and Richter (theory),

David and Rietz (ensemble-playing)
,
also sing-

ing (1859) by Goetze St. in Berlin 6 months
;

and for the stage at Milan with Sangiovanni.

Debut Turin, 1S63, as Isabella in Foberto il

Diavolo (stage-name “Clara Doiia”); sang at

Genoa, Leghorn, Florence, and Naples (S. Carlo

Th., as Amina and Lucia), then on the I.on-

don conceit-stage for 5 years. Went to America
1871 with the Parepa-Rosa company

;
debut N.

Y. Acad, of Music as “ Bohemian Girl,” Oct.

4; later sang Donna Elvira {Don G\ the

Countess {Fq^ard)^ and other roles, in jN. Y.,

Boston, Philadelphia, etc. In 1S72-3, sang
with the Maretzek company; then settled in

Boston as a concert-.singer, singing-teacher, and
composer. Married a Boston lawyer, Henry M.
Rogers, in 1878.— Publ. works : Op. 10, C songs;
op. 15, Scherzo in A, f. pf.; op. 16, Aubade,
song w. vln. and pf.; op. 17, “Kiss mine
eyelids, lovely morn,” w. do.; op. 20, 22,24,
26, 28, songs; op. 25, sonata f. pf. and violin, in

D min.; op. 29, Album of 6 songs fBrowning.s]
;

op. 30, 2 songs; others publ. lecently.—Also
“The Philosophy of Singing” (New Yoik,

1893)-

Rogers, Della, operatic soprano
;
b. Den-

ver, Colorado, about 1879, Went to Paris in

1890; studied with Mme. de la Grange, and
(for’Fi*ench diction) with Leon Jancey. Debut
St. Petersburg

;
has sung in Milan (La Scala),

Rumania, Turkey, etc.

Rogers, Roland, b. Nov. 17, 1S47, West
Bromwich, Staflordshire, Engl., becoming <>r-

ganisl at St. Peter’s there at 11 ; from 1871-91,
organist at Bangor Gathedml, w’hcre he gave an-
nual scries of recitals, and greatly elevated the

character of the mus. servico.s. Also gave recitals

at St. George’s Hall, Liveiqjool, and elsewhere
;

and coiid. the Penrhyn and Arvonic Choirs.

Now residing in Wales as a teacher. Mus,
Bac., Oxon., 1870; Mus. Doc., 1875.—Works:
Cantatas Prayer and Praise (f. soli, double ch.,

and orch.), The Carden (prize at Llandudno,
i8g6), and Florabel (f. female voices)

;
Psalm

130, f. soli, ch., and strings
; a symphony, stiing-

quintet, organ-music, part-.song.s, .songs, etc.

Rogno'ne, Francesco (son of Riccardo R.,

a Milanese violinist), publ. an “ Aggiunta del

scolaro di violino ” (1614) and a “ Selva di varii

passaggi .sccondo I’uso moderno” (on in.str.l and
vocal gniccs)

;
also masses, motets, psalms,

“ Correnti c Gagliardi ” 4 and 5, etc.

Roh^de, Eduard, b. Ilalle-on-Saalc, 1828

;

d. Berlin, Mar. 25, 1883, as choirmaster at

the St. Georgenkirche and singing-teacher at

the Sophien-Gymnasiiim. Comp, excellent mo-
tets, part-songs, etc.; the cantata BchUdhom

;

pf.-music
;
wrote an elementary text-book for

piano.
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Roh'leder, Johann, pastor at Friedland,

Pomerania. Publ. “ Erleichterung des Clavier-

spiels vermoge einer neuen Einrichtung der

Claviatur” (1792 ;
on reforms in the keyboard

and in notation, similar to those advocated by
the “ Chroma” society)

Roh'leder, Friedrich Traugott, pastor at

Lahn, Silesia. Publ. “Die musikal. Liturgie

in der evang.-protestantische Kirche ” (iSst) I

“ Vermischte Aufsatze zur Beforderung \yahrer

Kirchenmusik ” (1833) ;
and like articles in the

“Eutonia” (1829, etc.).

Rokitan'sky, Victor, Freiherr von, b. Vi-

enna, July 9, 1836 ;
d. there July 17, 1S96.

Wrote “Cber Sanger und Singen” (Leipzig,

1S96
;
rules for and hints on the art and practice

of singing).

Ro'landt, Hedwig (stage-name of Hedwig
Wachut'ta), coloratura singer

;
b. Graz,^ Sept.

2, 1S58. Pupil at Graz of Frau Weinlich-

Tipka
;
very successful debut, followed by en-

gagement, at Wiesbaden, 1877. Sang later at

other towns, also at Leipzig in the Gewandhaus.
Married the merchant Carl Schaaf in 1883.

Rol'la, Alessandro, violinist, Paganini's

teacher ; b. Pavia, Apr. 22, 1757 ;
d. Milan,

Sept. 15, 1841. Pupil of Renzi and Conti; in

1782, court solo violist at Parma, later leader of

the Ducal orch. In 1802, maestro at La Scala,

Milan ; in 1805, solo violinist to the Viceroy,

Eugene Ileauhamais
;
prof, of violin and viola

at Milan Cons, from its foundation in 1807.

—

Works : A ballet, PizzarrOy ossia La Conquista

del Perh (1807) I
symphonies

;
church-music

;

3 violin-concertos ; 4 viola-concertos
;
6 string-

quartets
; a qumtetto concertante f. strings

;

trios f. vln., vld., and ’cello, also f. 2 violins

and ’cello
;
duos f. violin, also f. vln. and via.;

etc.

RoHe, Johann Heinrich, b. Quedlinbuig,
Dec. 23, 1718 ;

d. Magdeburg, Dec. 29, 17S5.

Student of law and philos. at Leipzig 1736-40 ,

viola-player in the Berlin court orch. 1741-^

;

then organist, and from 1752 his father’s suc-

cessor as town mus. dir., at Magdeburg.

—

Works : 4 Passions ; 20 oratorios and cantatas

;

several church-services for the entire year ; the
Odes of Anacreon f. solo voice w. cfavichord-

accomp.; etc.

Rdl'lig, Carl Leopold, b. Vienna, 1761

;

d. there Mar. 4, 1804. Harmonica-player, and
inventor of the “ Orphika” and “ Xitnorphika”
(pianos with bows instead of hammers)

;
travelled

to produce his instr.s, and obtained a position

in the court library, Vienna, in 1797.—^\Vorks

:

A comic opera, Clarissa (Hamburg, 1782)

;

pieces f. harmonica and Orphika
; wrote “ Uebcr

die Harmonica” (1787) and “Ueber die Or-
phika” (1795) ;

etc.

Romaniel'lo, Luigi, pianist and comp.; b.

Naples, Dec. 29, i860. Taught by his father
and his brother Vincenzo ; then at Naples Cons.,
1876-80, by Coop and Cesi (pf.), and Scarano

and Serrao (comp ), graduating with highest

honors. For a time, director of the pf. -depart-

ment at the Cons., and later succeeded Mar-
tucci and Cesi in the Soc del Quaitetlo, also

becoming the regular pianist oi the Perm (Quar-

tet. Is instructor in the R. “ Educandalo di

San Marcellino”, critic for “ Le Mene.stiel,” the
“ Nouvelle musique,” und the “Monde aitis-

tique”; and a chev of the Italian C'rown. Fre-

quent successful pianistic Untrm^e^ in Italy and
elsewhere.— Publ. works • The 4-act opera

seria Alda (Piacenza, 1896) ;
a va.st amount of

music f. pf., f. violin and pf., and for voice;

also a method for pf. (won prize at Naples,

(1886).—In MS.: 2 operas, Tta manmiri and
Valeutia : 2 symphonic poems, on Byron’s

“Corsair” and “ Manfred 2 symphonies
; an

overture
;
“ morceaux de genre f. orch.

,
a pf.-

concerto
; 2 pf.-tnos

;
and many others.

Romani'na. See Alukrtini, CJiov.vnni.

Romani'ni, Romano, b. Parma, 1864.

Pupil, at the Cons there, of Ludovico Mando-
vani (violin) and Giuslo Dacci (comp.), graduat-
ing in 1SS2. Began his career as tst violin in

the Teatro Regio
;
was then called to Savigliano

as cond. of the concert- and theatrc-orcli.
;
in

1890, prof, of violin at the “ Istituto Venturi”
(conservatory), Brescia, of which ho has been
the Director since 1897.—Works : 'The 2-act

opera A I Cam/fl (Bre.scia, 1895 ;
.succ.); a sym-

phony; a Gavotte and Minuet for .string-orch.;

etc.

Roma'no, Alessandro. See Alkskandko
Romano.

Roma'no, Giulio. Sec Cacoini.

Rom'berg, Andreas (Jacob), b. Vcohta, n.

MUnster, Apr. 27, 17C7
;

d. Gotha, Nov. 10,

1821. Son of the clarinettist anti nuis. dir.

Gerhard Heinrich R. [1745-1819). Vhdin-
virtuoso

;
played in public at 7; in 1784 he

made a concert-tour with his cousin Bernhard
through Holland and France, reaching Paris in

1784, where he was engaged as .soloist for the
Concerts spirituels during the sea-son. h'roni

1790-3 he played in the Electoral orch, at Bonn
with Bernhard

;
toured Italy with him, llien

lived in Vienna and Hamburg, and followed
him to Paris in 1800 in the vain hope of getting
a hearing as a composer; lived in Hamburg
1801-15, and then succeeded Spohr as court
Kapellnu at Gotha He received the degree of
Dr^phil, from Kiel Univ.—Works: 8 operas
and operettas {Sdpio and Die Ruinen von Pa-
luzzi are publ. in pf.-scorc

; their overtures, and
that to Don Mendoza^ are publ, in s(’ore) ; llie

choral works w. orch. “ Die Glockc” (Schiller’s

“Song of the Bell”; still a favorite, also in
Britain and America), “Die Harmonic der
Spharen,” “Ode” (both by Ko.segartcn)

;
the

vocal soli w. orch, “Die KindesmeJnferin,”
“Die Macht des Gesanges,” “Monolog der
Jungfrau von Orleans,” “Der Graf von Habs-
burg," “Sehnsucht” (all by Schiller)

;
an orch.l
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mass, and much other church-music
;
many

instr.l compositions— lo symphonies (4 publ.),

33 violin-concertos (4 publ.), 33 string-quartets

(25 publ ), a double quartet (2 movem.), S flute-

quintets w. strings, I clar -quintet, 2 string-

quintets, I pf.-quartet, 3 violin-sonatas, ii

rondos and caprices f. \i<)lin, a concertante f.

vln and 'cello w. orch., etc —Biogr sketch in

Vol. i of Rochlitz’s “Fur Freunde der Ton-
kunst.”

Rom^berg, Bernhard, b. Dincklage, n.

Munster, Nov. ii, 1767; d. Hamburg, Aug
13, 1S41. [Son of Anton Romberg, famous
bassoonist, 1742-1814, brother of Gerhard Hein-
rich R. above

|
l^xcellent ’cellist, the com-

panion of his cousin .Vndreas for years. Went
to Paris in iSoo, after a lour m England and
wSpain, and was app. prof, of 'cello-playing at

the Cons
;

resigned in 1S03, lived 2 years in

Hamburg, became solo 'cellist in the Berlin

court orch. in 1805, and court KapcUni. 1815-19 ;

retired to Hamburg. Also made numerous ex-

tended concert-tours, the last (to London and
Pari.s) in 1839, For 'cello he wrote 9 concertos
(still admired), 3 concertinos and a fantasia w.
orch.

, 4 sets <;f Russian aii s w. orch.
,
caprices

and fantasias on Swedish, Spanish, and Ruma-
nian airs, and Pohinai.ses ;—also several operas,

incid. music lo plays, a concertante f. 2 horns
w. orch., 11 string-quartets, 1 .string-trio, a trio f.

viola, ’cello, and ba.ss, duos f. 2 'celli, ami sona-
tas w. ba.ss

;
etc.

Rom'berg, Cyprian, son of Andreas, and
pupil of Ilernhaid

;
b. llcimburg, Oct. 28, 1807 ;

d. there Oct. 14, 18O5. Made long tours, and
became 'cellist in the St. Petersburg court orch.

— Publ. concert-pieces f. 'cello.

Ronchet''ti-MontevFti, Stefano, b. Asti,

Sept. iR, 1814; d. ta.salc Monferrato, Oct. 16,

1882. Pupil of 11. Neri at Milan, becoming
prof, of con\p. at the Cons, there in 1850, and
.succeeding Mamicato as Director in 1877. His
one opera, /Wjifo/fA'i (Milan, La Scala, 1857)
wjus a failure ; his church-comp. s (especially a
motet 16, “ Sanctum el terribile nomen Kjus ”),

the intermezzi to the poem Oss/aji^ a national

hymn “ Per la palria il sanguc han dato," etc.,

are highly esteemed.

Ronco^nij Domenico, stage-tenor
;
b. T.cn-

dinara, Rovigo, July 11, 1772; d. Milan, Apr.

13, 1839. Sang in St. Felcrsburg (1801-5),

Vienna, Paris, and the chief cities of Italy fut

La Scala, Milan, in 1808); director of the

Italian opera, Vienna, in 1809 ;
sang in Paris

and Italy, and 1819-29 at Munich, where he was
singing-ma.stcr lo the princesses. Founded a
singing-school at Milan in 1829. He was a
famous teacher, and publ. vocal cxcrcise.s.—His
.son Giorgio, b. Milan, i8io, d. Jan. 8, 1890,

was a well-known baritone ; he opened a music-

school at Gordova, Spain, in 1863, and from
1867 taught singing in New York for some
years

;
also publ. songs and vocal exercises.

Rong, Wilhelm Ferdinand, d. Berlin after

1S21 (?), aged 100 (?). Chamber-musician to

Prince Heinrich of T'russia
,
music-teacher in

Berlin. Besides patriotic songs, etc., he wrote
“ Elemcntarlehre am Clavier" (1786), “ Theo-
retisch-praktisches llandbuch der Tonarten-
kenntniss" (1805) ;

etc.

Ronger, Florimond. See IlFkt'jfi.
•

Rd^nisch, Karl, b. Goldberg, Silesia, 1814;
d. July 21, 1894, at Blasewitz, n. Dresden
Piano-manufactjirer at Dresden since 1845 ;

“ Komraerzienrat."

Ront'gen, Engelbert, violinist
; b Deventer,

Holland, Sept 20, 1839 ; d. Leipzig, Dec. 12,

1897. Pupil of F. David in Leipzig Cons.;

played XS50-69 with the ist violins in the Ge-
wandhausOrch

;
then succeeded R. Drcyschock

as 2nd Co}ice}‘tmt'hfer ; and on David’.s death in

1873 became his successor as ist Concerimeistcr.

Also teacher in the Cons.

Ront'gen, Julius, pianist, .son of Engelbert

;

b. Leipzig, May 9, TS55. Had private les.sons

with Hauptmann (1866), later of E. F. Richter,

Plaidy, and Rcincckc
;
even before 1866 he be-

gan lo compose. In 1871 he went to Munich
to study comp, under Fr. I.achner; soon after

his return, he publ a violin-sonata m B min.

First public appearance as a conccrt-playcr at

Stuttgart, 1875, giving a series of concerts with

J. Stockhausen. Settled 187S in Amsterdam as

teacher in the Music-.School
;
succeeded Ver-

hulst, as concert-conductor to the Soc. for the

Promotion of Music, in 18R6 (retired fnim this

post in 1S98
;
his successor is Mengelberg)

;
has

also cond. the concerts of the Felix Mcritis Soc,

for several seasons
;
was a co-loundcr (18S5) of

the Cons,; e.stabl. soiiccs for chamber-music;
and is one of the most popular pianists and
tcjichersin his adopted home.—Works : Besides

3 pf.-.sonatas, a pf. -suite, and much other pf -

music, he has publ. Toskanhe/u' an
operetta for voices and pf.; a pf, -concerto in 1)

imij., op. 18 ;
a Serenade f. wind-intr.s, op. 14;

“ Sturmesmythe ” [LenauJ f. mixed ch. and
orch., op. 31 ;

Gcbel" f. do
,
op. 27 ;

a pf.-

Irio in B|7, op. 23 ; 3 sonatas f. violin and pf.,

op, I, 3, 21 ;
“ Ou(l Nederlandsche amoreuse

Liedekens" [Old Nctherland Love-ditties] w.
pf., op. 30 ;

songs, etc.

Root, George Frederick, b. Sheflield,Mass.,

Aug. 30, 1820; d. Barley’s Island, Aug. 6,

1895. Pupil of Geo. J. Webb, Boston
;
assl.-

organi.st at Boston
; removed to New York in

1R44, becoming organi.st of the “ C'hurch of the

Strangers," Mercer St., also teaching singing

in various institutions, and conducting conven-

lion.s. Went to Paris for a year’s study in 1850 ;

returning, he successfully prod, the cantata 37/^

hhmer Qitmiy his first large work. Going to

Chicago in 1859, be founded the music-pub-
lishing firm of Root & Cady (dis.solved 1871).

Mus. Doc., Univ. of C'hicago, 1881,—^Works:
The cantatas The Flower Queen^ Daniel (1853)',

495
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The Pilgrim Fathers (1854), Belshazzar s Feast

(1855), The Haymakers (1857), etc.—popular

songs (“Battle-cry of Fieedom,’* “Tramp,
tramp, tramp,”

‘

‘ Just before the battle, Mother”),

part-songs, etc.; publ. numerous collections of

church-music and school-songs.

Root, Frederick Woodman, son of preced-

ing; b. Boston, Mass., June 13, 184G. Taught

by his father, then by Dr. B. C. Blodgett, and

(from 16) by Dr. William Mason, New Vork.

In 1863, organist of the Third ^Vesb. Ch., Chi-

cago
;
in 1865, of the Swedenborgian Ch In

1S69-70, travelled and studied in Europe for 18

months. Returning, he wrote for “ The Song

Messenger,” which he edited for some years ;

correspondence, essays, and re\dews, have ever

since demanded a share of his attention. His

20 years’ work with large vocal classes, and on the

lecture-platform, has been very successful
,
has

publ. numerous interesting papers on voice-cul-

ture. Charter member, now trustee, of the

Amer. Coll, of Musicians. Is well known as a

private singing-teacher.

Roquet. See Thoinan.

Ro're, Cipriano de^ b. Mechlin, 1516; d.

Parma, 1565. This distinguished composer was
a pupil of Willaert, maestro at San Marco, Ven-
ice, and in 1542 publ. his first book of madrigals

a 4 (often republ. and long in favor). About
1550 he entered the service of the Duke of Fer-

rara, Ercole IV.; visited Antwerp in 1558, and
about 1559 was app. asst.-wrti’J/;v to Willaert,

whom he succeeded in 1563, but soon resigned,

becoming chon // aefectus to Ottaviano Famese,
then Duke of Parma —Publ. a second book of

madrigals in 1543 ; 5 books of “ Madrigali cro-

matici” a 5 (1542-CC ; oft republ.)
;

“ Lc vivc

fiamme,” madngals a 4-5 (1565) ; Book i of mo-
tets, a 4-8 (1544) ; iii do., a 4-5 (1547);
Book iii, do., a 5 (1559) ;

others in “C. de R.
et aliorum auctorum motetta, 4 voc. , . . cum
3 lectionibus pro mortuis Joseph© Zarlino auc-

tore”(i563); “Sacrae cantiones sen motetta,”

a 4-6 (1573) ; masses a 4-6 (1566 ;
not extant)

;

psalms (1554) ;
a Passion acc. to vSl, John (1557)

;

“ Fantasie e ricercari a 3 voci ... da cantare

e suonare . . . composti da lo eccelenti.ssimo

Adriano Vuigliart e Cipriano R. suo discepolo
”

(1549); “Fiamme vaghe e dilettevoli” (1569).
Motets and madrigals are in coll.s by Susato,

Phal^se, and others.—In MS. (Munich Library)

are 3 masses :
“ Vivat Felix Plercules ” a 5,

“Praeter rerum seriem” a 7, and a “ Missa a note
nere ” « 5 ;

also motets and madrigals.

Ro'rich, Carl, b. Nuremberg, Feb. 27, 1869,
Pupil of R. School of Music, WUraburg

; since

1892, teacher at the Grand Ducal Sch. of Mus,,
Weimar.—Works: An overture, “ Miirchen,”
and a suite, “Waldleben,” f. orch.; choruses,
songs, and pf. -pieces.

Ro^sa, Carlo (recte Carl Rose),b. Hamburg,
Mar. 21, 1842 ; d. Paris, Apr. 30, 1889. At r2
he made tours as a violinist to England, Den-

mark, and Germany ,
studied further in the Con-

servatories of Leipzig (1859) Paris; was
Concertmeister at Hamburg 1863-5; played in

the Crystal Palace, London, in Marth, j 866,

and made a conceit-tour m the United States

with Mr. Bateman, meeting Fujihrosym* Paropa,

and marrying her at New York in l*’eb.
, 1867,

They organized an English oiiera-company, and
toured America until 1871, then returning to

London. After his wife’s deaili in t<S 74, he
continued English opera in the leading London
theatres.

Ro^sa, Salvatore, famous painter, poet, and
musician; b. Aranclla, Naples, June 20, 1615;
d. Rome, Mar. 15, 1673 After the popular in-

surrection, led by Ma.saniello, in it)47, he went
to Rome. He comp fine madrigals and songs
(coll, by Burney); Di. Ciotch publ. a “eant.ila”

in his “ Specimens ol Various Styles . . . It

was R. who wrote the satire (“Satiia”) on
music and kindred aits, which provoked Matthe-
son’s reply in “ Mithridat.”

Rosd, Arnold J[osef, b. Jassy, Oct. 24, 1RG3.

Fine violinist, pupil of Ileissler at Vienna Cons.;

isl violin in the Rose (Jiiartet
;
leader and soloist

in the Vienna court orch. since 1881, ami leader

at the Bayreuth Festivals since 1S8H.

Roseingrave, Thomas, b. Dublin; d. Lon-
don, 1750. Organist at St. George’s, Hanover
Square, 1725-37.— Publ. “Volunlaiys and
P'ugucs, mtulc on Purpose for the Orgiui or

Harpsichord” (1730); “Solos for the German
Flute, with a 'riiorough Bass for tli<‘ llaipsi-

chord”; “8 Suites of Lessons’* f. liariis.; a
conccito f. do.; lugues f. org. or harps. (1750)

;

etc.

Ro^sel, Rudolf Arthur, b. Manelienherns-
dorf, Gera, Aug, 23, 1859. Studied 1873 7 at

the Weimar Music-School under Walbrlll (vio-

lin), Sulze (harm.), and Mllller-IIartung (ej)!.)

;

later under Thomson. 1877-9, violin at

Hamburg City Th.; 1879-81, do. in private
orch. of von Derwies at Lugano ami Nice;
1S81, at Weimar; 1884, icailer at Rotterdam,
and teacher at the Music-School

;
1888 till the

present (1899) leader in Weimar (\mrt Orch.;
also teacher of violin and ensemble-playing at

the Music-School.—Works: ’I'hc 2-aet “lyric
.stage-play*’ JIalimah (Weimar, 1895, nu)d.
succ.); opcKi Ty&lre VaruW (wot perL); music
to Her gesiiefelte Hater ,* symphonic poem
“ Frtthlingsstttrme”; i violin-concerto; i vufia-

concerto ; 2 string-quartets (all in MS,).— Publ.
pieces f. vln. and pf.; a Notturno f. honi w.
orch.; a Notturno f, oiioe w. orcli.; songs.
Tendency modem (Lissst-Wagner-Straitss),

Rosellen, Heuri, b, Paris, Oct. 13, i8ir
;
d,

there Mar. 20, 1876. Pupil, at the (kms., of
Pradher and Zimmerman (pf.), and Dourlen,
Fetis, and Haltivy (comp.), later of M, Uerz,
Succe.ssful and popular teacher of pf.-playitig,
and compaser f, pf.—Publ. a Method f, pf.; a
“Manuel des pianistes”; a trio concerlante £.
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pf., vln., and *cello, op. 82;^ 25 Etudes de
moycnne force, op. 133, and 12 Etudes brillantes,

op 60 ;
much good j<7/p//-music (Revene in G

;

Nocturne et Tarentelle, op. 92) , 76 fantasias on
operatic airs

;
variations

;
etc.

Ro'senhain, Jacob [Jacques], b. Mann-
heim, Dec. 2, 1S13

;
d. liaden-lJaden, Mar. 21,

1894. Noted pianist; pupil of Schmitt at Mann-
heim and Schnyder v. Wartensee at P'rankfort

;

made extended tours, and lived in Frankfort,
Fans (1849), Baden-Baden.—Works 4
operas, Dcr Besitch in Irreuhaus (P'rankf.,

1834), Liswcnua (not perf ), Le DJmon de la

niiit (Opera, Fans, 1851), and X^olage et jalottx

(Baden-Baden, 1863) ; 3 symphonies, a pf.-con-

certo, 3 string-quartets, 4 pf. -trios, many pf.-

pieces (sonata in F min., op. 41 ;
Sonate sym-

phonique in P" min
,
op 74 ;

Melodies caracte-

ristiques
;

llistoriettcs, op. 97; Reveries, op.

26);^ sonatas f. pf. and 'cello, op. 38 and 53;
13 Etudes canicteristiques

;
etc.—Wrote “ Erin-

nerungen an Nicolb Faganini” (1893).—ITis

brother Eduard, b. Mannheim, Nov. 18, 1818,

d. P'rankfort, Sept. 6, 1861, also a noteworthy
pianist and teacher, publ. a serenade f. 'cello

and pf., pf.-music, etc.

Ro^senmiiller, Johann, b. 1615 ;
d. 1682 at

WolfenbUttel as KapiBut.; was mus. dir at

the 'riiomaskirche, J^eiprig, 1648-55.—Publ.
*
‘ Kernspnlche mehrentheils aus heiliger Schrift,"

a 3-7 w. continuo (1648); “ Stiidentcnmiisik

von 3 und 5 Instr.ii" [dance-music
| (1654) ;

“ 12
sonate d«'i camera a 5 stromenti” (r67i).

Ro'senthal, Horiz, b. Lemberg, 1862.

Pianist
;
at 8 his precocity attracted the atten-

tion and won the aid of Mikuli
; at 30, taught

by R. JosefTy
;
at 14, gave a concert at Vienna

(brilliant comp.s by Weber, Beethoven, Chopin,
J aszt). On concert-tour in Rumania, app. Royal
Pianist. From 187C-86, pupil of Lisxt, follow-

ing him yearly to Weimar, Festh, Vienna, and
Rome

; 1887, first coiiccrt-/'f;///'/7/<f in America,
after which he made a furore in P-uropean capi-

tals. Now in the front rank of living pianists.

Tour of 1896-7 in the United States interrupted

by illness.—Publ. (with L. Schytte) “ Technical
Studies for the Highest Degree of Develop-
ment.”

Roset'ti, Francesco Antonio [Franz An-
ton Rbssler], b. Leitmeritz, Bohemia, 1750 ;

d.

Ludwigslust, June 30, 1792. Kapelhn, to Prince

Wullerstein
;

from 1789, court Kapellm, at

Schwerin.^Work.s : A Requiem
;

2 omtorios,

Der sterbende Jesus (publ.), and Jesus in Oeth*

semanc

;

19 symphonies, 9 string-quartets, 4
flute-concertos, 4 clar.-concertos ; a sextet f.

flute, 2 horns, and strings
; 3 hom-concertos ;

2
concertantes f. 2 horns

;
etc.

Ros^ler, Gustav, b. Sept. 3, 1819 ;
d. Des-

sau, P'eb. 24, 1882. Teacher and comp, (one

opera, Hermann und Dorothea^ often perf. at

Dessau).
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Rossa^ro, Carlo, b. Crescentino, Vercelli,

1828
;

d. Tunn, Feb. 7, 1S78. Pianist and
comp, (opera, II Gastello maladetto; pf.-sonata,

op. 23; character-studies, op. 10, ii, 15, 16;
4-hand sonata, op. 23 ;

other pieces, op. 12-14 J

fine fantasia f. pf. and d.-bass)
;

etc.

Ros'si, Giovanni Battista, Genoese monk.
—Publ. “ Organo de’ cantori per intendereda se

stesso ogni passo difficile che si trova nella mu-
sica ” (1618 ;

elucidates certain phases of men-
sural notation).

Ros^si, Abbate Francesco, b. Bari, Italy,

about 1C45
;
canon there, 16S0.—Works . The

operas II Sejano tnodenio della Tracia (Venice,

1680) ;
La Pena degli 01 chi

^

and La Cot iIda

(both ibid., 1688); and Mttrane (ibid., 1689);
oratorio La caduta degli angeli j Requiem a 5 ;

psalms
,

etc.

Ros^si, Gaetano, b. Verona, 1780 ;
d. there

Jan. 27, 1855. For many years he was at-

tached to the Fenice Th. at Venice as dramatic
poet. lie wrote over 100 libretti, among them
Linda di Chamoumx and Maria Padilla^ for

Donizetti; La prova d*un' opera scria^ for

Gnecco
;

II Giurainento^ for Mercadante
;

II
Crociato in Pg'itto^ for Meyerbeer

;
Tancredi and

Semiramidt\ for Rossini
;
etc.

Ros^si, Luigi Felice, b. Brandizzo, Pied-

mont, July 27, 1S04
;

d. Turin, June 20, 1863.
Pupil of Raimondi and Zingarelli at Niiples.

Church-comp, (masses, recjuiems, Te Deums,
etc.). Contributor to the “ Gazzetta Musicale” of

Milan, etc.; transl. of theoretical works.

Ros^si, Lauro, celebrated dramatic comp.;
b. Macerata, Feb. 20, 1813; d. Cremona, May
6, 1885. Pupil of Fumo, Zingarelli, and Cre-
scentini at the R. Coll, di S. Sebastiano, Naples,
graduating 1829, bringing out a buffo opera, Le
Contesse villane, at the Fenice Th., Naples, with
success. He became maestro at the Tealro
Valle, Rome, in 1832 ;

with hi.s tenth opera, La
casa disahitata 0 I falsi monetan^ prod, at I..a

Scala, Milan, Aug. 16, 1835, he scored his first

real triumph—it made the round.s of Italy, and
was given in Paris. In 1835 he went to Mexico
as maestro and compascr to an Italian opera-

troupe, becoming its director in 1837, and going
to Havana (1839) and New Orleans (1842), re-

turning to Italy in 1844. In 1850, Director of

the Milan Cons.; succeeded Mercadante ts Dir.

of the Naples Cons, in 1871, rc.signing in 1878,

and retiring to Cremona in 1882. lie prod. 29
operas, Ifalsi moueiari and La Contessa di Mens
(Turin, 1874) being the most successful. Other
works : The oratorio Saul (1833) ;

elegies on
Bellini and Mercadante

;
masses, cantatas, cho-

ruses to Plautus’ Captivi^ 6 fugues f. alring-

orch., 8 vocalizzi and 12 exercises f. soprano;
songs ;

and a Guida ad un corso di armonia
pratica orale ” for Milan Cons.

Ros^si, Giovanni Gaetano, b. Borgo S.

Donino, Parma, Aug. 5, 1828 ;
d, Genoa, Mar.

30, 1886, From 1873-9, maestra at the Carlo
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Felice Th., Genoa; then Director of the Liceo

Musicale.—Works : 4 operas
;
an oratorio Le

^ette parole j overture to the tragedy (prize

from the Soc. del Quartette, Milan) ;
a Requiem,

3 masses, etc.

RossFni, Gioachino Antonio, a classic

representative of Italian opera
;

called the
“ Swan of Pesaro,”

because bom at Pe-

saro, Feb. 29, 1792;
died at Ruelle, near

Paris, Nov. 13,

1868. From the

age of 4, he was left

at Bologna by his

parents, who were
obliged to travel to

earn a subsistence

;

the father as horn-
player in the opera-

troupes m which the

mother sang as/rz-
ma donna bitffa.

Instructed fiom 1799, with meagre results, by a

pedantic piano-teacher named Prinetti, in 1802

he was turned over toAngelo Tesei, under whom
he made rapid progress

;
he sang in church, and

afterwards followed his parents as a singer and
accompanist in the theatre. In 1807 he entered

the Conser\’atory (Liceo) at Bologna, studying

composition under Padre Mattel, and the *celIo

under Cavedagni. In a year he brought out a
cantata, Ilpianto d’Armoma per la moric d*Or^

ft'o^ hich won a prize
;
he soon broke off the

study of counterpoint, being told by Mattel <|hat

he knew enough to write operas—the goal of his

ambition. Ills first was a one-act opera bulla,

La cambialc di mairimonio^ well received at the

^San Mose Th., Venice, in 1810; returning to

Bologna, he produced next year a two-act opera

buffa, Vequizmo slravaganh\ with applause.

Fortunate from the outset, he received various

commissions to furnish light operas, writing 5
during 1S12. In 1813 he scored his first grand
.success with Tancredi at the Fenice Th., Venice,
followed up by Clialiana in Algeria an opera
buffa perf. at the San Benedetto Th. Encour-
aged by repeated successes, R. ventured to set

the text of one of Paisiello’s operas, Almavwa^
ossia Vinutile precauzione^ and to bring it out at
the Argentina Th., Rome, in 1816 This opera
later so celebrated under the tjjtle of II Barhiere
di Siviglia^ and certainly one of the finest .speci-

mens of Italian opera buffa, was hissed, on its

first production, by the old frequenters of the
theatre, indignant at the young master’s “pre-
sumption ”

; but the second night was a veritable

triumph for R.’s genius, and the opera speedily
made the round of European stages. In Elisa^
betia, given at Naples in 1815, R. dispensed
with secco recitative—a great innovation. From
1815-23 R. was under contract to write two
operas yearly for Barbaja, manager of the Nea-
politan theatres, La Scala at Milan, and the

Italian opera at Vienna, receiving a remuneration

of 12,000 lire (francs) per annum. During Ihcise

8 years he composed no less than 20 opera.s. In

the spring of TS22 he .spent a most successful

season, musically and socially, in Vienna
; hut

he was generally engaged in travelling liom
town to town in Italy loi the puipo.se of bringing

out his increasingly popular dramatic works. I

n

1833, disappointment at the cool leception ol liis

carefully written Sr///// a//itdr by the Venetians,

and a favoiable offer fiom Bcnelli, the manager
of the King’s Th

,
induced him to go to London.

Although Benelli did not fulfil his pi onuses, R,
met with flattering attentions fiom the court, and
by means of grand concerts, etc., found himself

in possession of ^7(XX) when he left England 5
months later. Now, tor 18 months, he under-
took the management of the 'riiefitie Ilalien at

Paris, and produced several operas with much
artistic success

;
but his managerial caiccr was

not so fortunate linanci.'illy. '‘I'licreafter he was
appointed “ Premier compositeur du loi” and
“ Inspccteur-gchieral du chant en Fnince,” two
sinecures to which a salary of 20,000 fnincs was
attached

;
the Revolution of 1830 cost him these

positions, but he afterwards received a pension
of 6000 francs. At the Opera he ]U’esented

some highly .successful revisions, in French vi-
sions, of earlier Italian opems

;
thest^ may he

regarded as prcliminaiy studies to liis master-
piece, Gitillaw/tc Tell^ first given at the ()pc*ra

on Aug. 3, 1829, with a magnificent cast, and
winning immense applause. With this graiul

work Rossini abruptly elos<‘(I his dramatic cau‘cr

at the age of 37. He made a (lying visit to his

father in Bologna, and .shortly alter the July
Revolution returned to Paris, where, under the
new rlgi//ii\ he had no indiieement to continue
opera-writing. In 1832 his famous Slahat Maler
was written, though not protliiceil in its entirety

until 1842. Meantime Meyerbeer en lei ed upon
the scene with Les liagur/tots in order to

hear which K. long delayed his intended return
to Bologna; after the performance he ie.soIved

to write no more operas, and this resoliilion was
not shaken even by the sensational revival of
Tell in 1837, with Dupre/, in the title-role, lie
lived in retirement at Bologna and Florence until

1855, thenceforward making Paris his home, but
writing little new music (the “ Petite me.s.se

.solemnellc,” f. soli, cli., and orch.
;
a cantata for

the Exposition of 1867 ; and a numlier of piano-
pieces). In the afterglow of his jircsstige as an
opera-composer, amid a circle of devoted ad-
mirers and friends, his last years passed hap-
pily.

Operas : La cambialr di mtitrimo/iio (1810)

;

Vequh/oco stravaga/itc{i%\x ) ; IHnganno Jelice^

Voccashnefa il ladro^ ossia 21 camhh della ralU
La scala di seta^ he//letrio e Polibioy and La

pietra del paragone (1812); Tane/^edi (Venice,

1813) ; L'ltalia/ia in Algeri (t8i3)
; //fig/io /<v*

aszardo (1813); Aureliam in (1814)

;

II Turco in llalia (Milan, I.a Scala, 1814)

;

Elisabetta^ regina d"Ingl/ilterra (Naples, San
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Carlo Th , 1815), St^i^isinondo 11 Bar-
biere di Siviglia (Rome, Argentina Th., 1816);
Torvaldo e Dorlnka (1815) ,

La Gazzetia (Na-
ples, 1816) ;

Otello (Naples, del Eondo Th.,

1816) ;
La Cencrentida (Rome, teatro Valle,

1816) ,
La jjazza ladra (Milan, I.a Scala, 1817) ;

Armida (1817) ,
Adelaide di Borgogna [or Ot-

lone, re d'/lalia] (Rome, 1818) ;
Aduia, 0 II ca-

liffo dt Bagdad (Lisbon, 1818), Mo^h in Egitto

(Naples, 1818 ; Paris, as Moise en Itgypte, 1827) ;

Ricciardo e Zoraide (1818) ,
Ermione (1819)

;

Edoardo e Cnstiua^^nxQ,^, 1819); La donna del

lago [after Scott] (Naples, San Carlo Th
, 1819) ;

Biamae Faliero (1820), Maometto //(Naples,
San Carlo, 1820 ;

Paris, revised as Le siege de

Corinthe, Opera, 1826); Alahlda di Ciabrano

(1821) ;
Zelmira (1822) ;

Semiramide (Venice,

Eenice Th., 1823 ;
Paris, Giand Opera, as

StOniminis, £860) ;
// viaggio a R/ieuns, ossia

Ealbergo delgiglio (I*ans, Th. Ital., 1825);

Le comic Ory (augm. and levised version of pre-

ceding
;

Paris, Opera, i82tS); Guillaume Tell

(Opera, 1829).—Cantatas* IIpianto d*Armonia
(1808); Didone abbandonata (t8ii); Giro in

Babilonia (1810) ;
Egle ed Irene (1814) ;

Tcti e

Peleo (1816) ;
Igea (1819) ;

Parlenope (1819) ;

La riconoscenza (1821); II vero omaggio \ih22)\

Eaitgurio felue (1823); La satia alleanza

(1823) ;
II Bardo (1823) ;

// Ritorno (1823) ;
II

phinto delle PInse (London, 1823) ; / Pasiori

(Naples, 1835) ;
Ilserlo volivo (Bologna, 1829).

llis lirst publ. comp, was the canzonet “Sc il

vuol la molinam ”
;

he wrote other canzonets

and ariius (e.g. “ Soireo.s mu.sicale.s,” 8 arietta.s

and 4 duets), “ Gorgheggt e solfeggi per soprano
per rendere la voce agile,*’ hymns, short canta-

tas, and songs; a “Chant des Titams” f. 4
bas.ses w. orch. ; Tanturn ergo f. 3 male voices

w. orch.; (,)uoniam f. .solo l)as.s w. orch.; O
salutaris, f. solo quartet.

Biographical: “Vic de Rossini,” by Sten-

dhal (1823); “ Le Rossmiane,” by Carpani(i824);
“ J)e la guerre des dilettJinti ou de la revolution

operdc par M. Rossini dans Popera fran9ais”

(1829) ;

“ R., sa vie et ses (cuvres,” by Azvedo
(18O5) ;

“ Life of R.,” by TL S. Pldwards (Lon-
don, 1869) ;

“Biografiadi ( 1 . R.,” by Zanolini

(1875); “Rossini, nole.s, impres.sions, souve-

nirs,” by Pougin (1870) ;

“ Rossini,” by Sittard

(1882); “R., .sein Lebcn, seine Werke und
Charaklerzilgo,” by Struth (Leipzig) ; also a
sketch by Dr. A. Kohut (Leipzig, 1892).

Rbss'ler, F. A. See Ro.sktti, E. A.

Rost, Nicolas, pastor at Kosmenz, Alten-

burg.—Publ. “30 geistliche und weltliche

teulsche Lioder” a 4-6 (1583) ;
“30 newe licb-

liche Galliarden ** a 4. (1594) ; and Cantioncs

selectissimae,” motets a 6-8 (1O14)
;
in MS., a

Passion ^ ii.

Rost, Friedrich Wilhelm Ehrenfried, b.

Bautzen, Apr. n, 1768 ;
d. Leipzig, Eeb. 12,

1835, as rector of the Thomasschule.—Publ.

“De insigni utilitate ex artis musicae .studio

in pueronim educatione redundante ” (1800)

;

“Oratio ad renovandam Sethi Calvisii memo-
riam” (1805) ;

“ De nece.ssitudme, quae littera-

rum studiis cum arte musica intercedit” (1817)

;

and “ Was hat die Leipziger Thomasschule fur

die Reformation gethan?” (1817; w. biogr. of

Rhaw).

Roth [rot], Philipp, b. Tamowitz, Silesia,

Oct. 25, 1853 ; d Berlin, June g, 1S9S 'Cel-

list, pupil of Wilhelm Muller, and (1S76-8) of

Hausmann at the Ilochsckule, Berlin. Head-
quarters Berlin, whence he made many concert-

tours
;
founded the “ Ereie mus Vereinigung”

in i8go —Publ. a “ Fiihrer durch die Violoncell-

Litteratur.”

Roth, Bertrand, b. Degersheim, St Gallen,

Feb. 12, 1855. Pianist
;
pupil of Leipzig Cons,

and laszt
,
teacher at the Hoch Cons., Frank-

fort
;
founded, with Schwarz and Fleisch, the

Raff Cons, in 18S2
;
from 18S5-90, taught at

the Cons, in Dresden, where he opened a pri-

vate music-school in 1890.

Ro'toli, Augusto, b. Rome, Jan. 7, 1847.
Pupil of Lucchesi

;
choir-boy at St. Peter’s.

Founded the “ Societi corale de’ concerti sagri,”

which he conducted. Singing-master to Princess

Margherita, 1876 ;
maeArooi the Cappella realc

del .Sudario in 1878. Having achieved a high
reputation as a corn!., singing-teacher, and song-
composer, he was called to Boston, Mass., m
1885 as vocal instructor in the New Engl. Cons.
—Chevalier of the Ital. Crown, etc.—Works

:

Mass a 4 (for the funeral of Victor Emmanuel,
1878); “ Salmo elegiaco” on the same, f. bar.

solo, ch
,
and orch. (1878) ;

many songs w. pf.

Rot'’ter, Ludwig, b. Vienna, Sept. 6, 1811)

;

d. there Apr. 5, 1S95. Beginning his career in

1830 as a pianist and accompanist, he became
organist of various churches, and in 1S67 suc-

ceeded Sechter as court organist, with the title

“ Imp. Royal Vice-KapellmeisterP—Sacred cho-

ral works (masses, requiems, Te Deums, offer-

tories, gnidtials, etc.)
;
organ-music

;
pf.-pieces.

Wrote a Thorough-bass Method.

Rott^manner, Eduard, b. Munich, Sept. 2,

1809 ;
d. Speyer, May 4, 1843, as cathedral-

organist.—Many MS. works : 3 masses a 4, w.
org.; 1 mass 16 ;

a Requiem
;
a Stabat Mater

w. organ and strings
;
etc. (an Ave Maria a 4,

w. strings, organ, and 3 horns ad lib., was publ.).

Rouget de ITsle, Claude-Joseph, com-
poser of the “Marseillaise”; b. Lons-le-Saul-

nier, Jura, May 10, 1760; d. Choi.sy-le-Roy,

June 27, 1836. lie wrote the famous national

hymn in 1793, while a militaiy engineer at

Stra.ssburg. Imprisoned for retusing to take

the oath against the crown, he went to Paris

after Robespierre’s downfall, and comp, a
“ Ilymne dithyrambique sur la conjuration de
Robe.spierre ...” (1794), “Chant des ven-

geances” (1798), and a “ Chant du combat” for

the army in Egypt (i8oo). lie publ. “ 50
Chants franyais” in 1825; and wrote several

opera-libretti.
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Rousseau, Jean-Jacques, b. Geneva, June

28, 1712 ; d. Ermenonville, n. Pans, July 3,

1778. Without other musical training than des-

ultory self-instruction, this great philosopher and
author made his d^but in Paris at the age of 29,

as a reformer of mus. notation, reading a paper

before the Academic, in 1742, which was revised

and publ. as a “ Dissertation sur la musique

modeme” (1743). 1

1

is opera, Zi’J Muses
/anteSy had only one private representation, at the

house of La Popeliniere in 1745 ;
his revision of

the intermezzo Za rejjie Ze A^avarre (by Voltaire

and Rameau) was a flat failure in Paris , but his

opera Le Devin dit village (Grand Opera, 1752)

was very successful, and was on the repertory

for some 60 years. In the meantime his hastily

written musical articles for the “ Encyclopedic’*

had evoked scathing criticisms from Rameau and
others

;
improved by revision and augmentation,

they were repubL as his “ Dictionnaire de mu-
sique ” (1768;. In 1752 commenced the hot dis-

pute, known as the guerre des BoulTons,”

between the partisans of French and Italian

opera
;
R. sided with the latter, publishing a

“Lettre 4 M. Grimm au sujet des remarques

ajoutees 4 sa lettre sur Omphale ” (1752), fol-

lowed by the caustic “ Lettre sur la musique
fran9aise” (1753, to which the members of the

Opera responded by burning him in effigy and
excluding him from the theatre) and “ Lettre’

d’un symphoniste de I’acad^mie royale dc mu-
sique 4 ses camarades de Torchestre ” (1753). In

Pygmalion (1773) he created the melodrama
;
the

work met with great success. Six new arias for

Le Devin du village^ and a collection of about

100 romances and duets, ** Les consolations des

mis4res de ma vie” (1781), and fragments of an
opera, Daphnis et CIM, were publ. posthu-

mously (1780). All his writings on music have
been often republ. in editions of his “ Collected

Works.” Despite his deficiencies as a musician,

he exercised great influence on contemporary
French art.

Rousseau, Samuel-Alexandre, b. Neuve-
maison, Aisne, June ii, 1853. Pupil of Paris

Cons.; won the Prix
Cressent in 1878, also

the 2nd Grand prix

de Rome. Prod the
i-act comedy-opera
Dianorah attheOpdra-
Comique, 1879; liis

opera JIf&owig won
the Prize of the City
of Paris in 1891. Since

1892, ist c/ief d'orih,

at the Th.-Lyrique.
On June 8, 1898, his

3-act lyric drama La
cloche du Phin had
a sticch d'estime at

the Opdra (said to be an unsatisfactory attempt
to imitate Wagner’s dramatic procedures). Has
also written a solemn mass, many songs, etc.
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Rousseau, Jean, violinist in Paris — Publ.

“Traitcde laviolc” (1687, w. history of ihc

instr); “Methode clairc . . pour apprendre
4 chanter la musique ...” (1678,010., with cliiec-

tions for playing graces)
;
and 2 hooks ol pieces

f. viola w. cxcicises, and directions lor diHerein
tunings (no date).

Roussier, Abbe Pierre 7 Joseph, b. Mar-
seilles, 1716 ;

d. as canon at Kcoiiis, Normandy,
about 1790.—Publ. “ Sentiment d’liii harmoni-
phile sur dilTercnls ouvrages do musiejue ” (1756);
“

'J'raite des accords ct dc leur succession ”

(1764; suppl. by “ J /harmonic pialique . . ,

1775) ;
“ Observations sur diderents points dc

Thaimonie ” (1765) ;
“Mcnioire sur la nuisiipie

des anciens ” (1770) ;

“ Notes ct observations

sur Ic memoirc du P. Amiot ccmcoinant la mu-
sique des chinois” (1779) ;

“ Mem. sur In noii-

velle harpe de M. Cousincaii ” (1782); “ Mem.
sur le clavecin chromaticpie ” (1782); “Lettre
sur I’acceptation des mots luisse fondameniale
...” (1783 ; “Journal encyclop.’’, vol i)

;
etc.

RoveFli, Pietro, b. liergamo, Feb. 6, 1793 ;

d. there Sept. 8, 1838, as maesiio at the oluiidi

of S. Maria Maggiore, and ist violin in the theatre-

orch. Pupil of K. Kreutzer
;
teacher of MoHciuc

while leader at Munich (1817- 19). I hibl. excel-

lent etudes.

Rovet'ta, Giovanni, pupil of Montoverde,
and his successor in 1644 as xst maesiio at San
Marco, Venice, where he died in Aug,, 1668,

—

Works: 2 operas, /i’/wA' In LhUa (r645)

Argiope (1649 ;
finished by Lcardini d’Urbiiio)

;

publ. much church-music : Salmi con<‘cTtati per
vespri (1626) ;

Madrigali concertati ( 1627 ; othei-s

in 1640 and 1645) ; Mottetti concortali . . . od
una messa conccitata (1635) ; Salmi a i~4 voci

con una messa (1643) ;
Salmi a 5-6 con 2 violini

;

Salmi a 8 (1644); Mottetti concertati a 2-3 con
litanie a 4 (1C47); Salmi per i vespri e conipiota
a 8 (1662).

Roze, Abb^ Nicolas, b, Bourg-Neuf, n.

Chfllons,- Jan. 17, 1745; d. St.-Maude, n. I*aris,

Sept. 30, 1819. From 1807, Luuglc’s successor
as librarian of the Conservatoire.—-Publ. a “ Me-
thode de plain-chant also vocal church-music.

Rczkol'n^* [-kAsh'-l, Josef Richard, l>.

Prague, Sept. 21, 1833. Jimnek, 'roma-
schek, and Fr. Kittl. In 1855 he made a suc-
cessful pianistic tour through Au.stria, Hungary,
Rumania, etc.

;
resides in Prague.—Works : The

Bohemian operas Ave Maritiy MiktM [St.

Nicholas] (1870), [St. Jolin’.s Rapids],
Zdvih Falhensfejna [Zavish of FaJkcnstcinj,
lldci [The Poachers], [Cinderella

|
(1885),

MbbUy Ptibemhl (1889), and Saianella (1898) ;
all

at l^rague; also overtures, 2 masses f. male voices,
many songs and choruses, and pf.-music.

RubFni, Giovanni Battista, celebrated
tenor

; b. Romano, Hergamo, Apr. 7, T795
; cL at

his castle near Romano, March 2, 1H54. I Us
teacher was Rosio of Bergamo

;
dtJbul at Pavia,

1814, after which he sang for a time at Naple.s;
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became famous during; a season in Vienna (1824),
was in Milan 1825, and went thence to Pans,
singing with triumphant success at the Theatre
Itahcn 1825-6. Alter further successes in Lon-
don and Paris, the impresario IJarbaja secured
him for Italy, paying him finally 60,000 francs
From 1832-43 he sang alternately at London
and Pans

;
accompanied Liszt to Berlin in 1843,

visited St. Petersburg twice more, and in 1845
returned to Italy as a millionaire. Mario was his

pupil. lie publ. “12 I.ezioni di canto modemo
per tenore o soprano ”

;
and an album of 6 songs,

“ L’Addio.”

Ru'binstein [roo'bin-stTn], Anton Gregoro-
vitch, b. Wcchwotynccz, Bessarabia, Nov. 30,

1830 ;
d. Peterhof,

n. St. Petersburg,

Nov. 20, 1894.
Soon after his birth,

the family went to

Moscow, where his

father established a
pencil-factoiy. His
iirst teacher was his

mother
;

at 7 he
began the study of

the piano under
Alexander Villoing,

who was thereafter

his sole instructor

on that instr. Vil-

loing took him to Paris toward the end of 1839,
and in 1840 R. played before Chopin, Liszt, anti

others. Liszt, fully recognizing his wonderful
talent, advised him to complete hi.s studies in

(lerinany. From Paris master and pupil pro-

ceeded to Holland, England, Scandinavia, and
Clennany, giving concerts by the way

;
and ar-

idved at Moscow in 1843. As Anton’s brother,

Nikolai [Nicholas], evinced talent fdr compo.si-

tion, both boys were taken to Berlin in 1844,
where, on Meyerbeer’s lecommcndation, Anton
studied composition under I )ehn. The father’s

illnc.ss (1846) caused the mother to leturn to

Moscow with her younger .son ; Anton remained
in Berlin, whence he visited Vienna, and made
a tour through Hungary with the flutbst lleindl.

Returning to Russia on the outbreak of the
revolution of 1848, lie settled in St. Petersbuig,

Here he enjoyed the liberal patronage of the
Grand I)uche.ss Helen, and produced 2 Ru.sslan

operas, Dintiiri J)on$koi (1852) and Sihirskije

Ochotnlkie [The Siberian Hunlens] (1853; 1

act). In 1854, on the advice and with the as-

.sistance of Count Wielhorski and the Grand
I)uches.s, R. undertook a iournejjr for the purpo.se

of making himself and his works better known.
He found publishers in Berlin, and gave con-
certs of his own works at I.ondon and Paris,

exciting admiration as a composer and pianist

;

on his return in 1858, he was appointad court

pianist, and conductor of the court concerts. He
assumed the direction of the Russian Musical
Society in 1859 1 18^2 be founded the Imp.

501

Cons, at St. Petersburg, remaining its director

until 1867. In 1865 he married Vera Tchekua-
nolT For 20 years he held no ofhtial position

;

from 1867-70 he toured Europe, winning fame
as a pianist hardly second to that of Liszt

;
1 872-3

he extended his triumphs over the Amencan
continent, playing in 215 concerts, for which he
was paid $40,000 ;

but the artistic wretchedness
then endured was such that he could never
again be persuaded to cross the ocean, refusing

even an offer of $125,000 for fifty concerts

Otherwise his time was chiefly devoted to com-
posing, and to bnnging out his works for the

stage. On Davidoff’s resignation in 1SS7, R. re-

sumed the directorship of the St. Petersburg Cons,
for 3 years

;
after w’hich he lived principally in

Berlin and (from 1892) in Dresden.—From the
Czar Rubinstein received the Order of Vladimir,

carrying with it nobility, and the title of Imp.
Russian Stale Councillor

;
he was an Officer of

the Legion of Honor, a Knight of the Prussian

Ordre pour le mcrile, etc., etc.

It was R.’s most cherished desire to be recog-

nized as a great dramatic composer
;
but, al-

though several of his 13 best-known operas (espe-

cially Nero^ The JMatcahees^ The JJemoii) have
many admirers,—though his chief bid for im-
mortality, the “new form” of the so-called

Sacied Opera, {Ihe Tower of Babel^ Taradise
Losi^ Moses

y
Christus^ has features of marked

originality and powerful ideality,—though his

“Ocean” symphony, his piano-concertos in D
minor and G, and many beautiful piano-compo-
silions in the most diverse styles, have been
received with the wannest enthusiasm,—^aiid

though he was feted and adored as few musicians
have been,—nevertheless he died disappointed,

and unhopeful for the future of niu.sical composi-
tion. Wagner, his successful rival in dramatic
composition, he never appreciated. For him,
musical creation died with Chopin

;
and he

thought the outlook but gloomy for its resurrec-

tion.

Opkras (including the oratorios) : Dimitri
Donskoi^ Russian opera (St. P., 1852); SiHtskiJe

Ochotnikie^ do. (St. P., 1852) ;
Duratchok

[Toms, the Fool), do. (St. J’., 1858) ; Meet
[Revenge], do. (St. P., 1858) ;

Die Kinder der

IlaidCy 5-act German grand opera (Vienna,

1861); Teramors^ odcr JMla Dookh^ 3-act Ger.

lyric opera (Dresden, 1863) ; Der Thurm zu
Habel^ Ger, sacred opera (KOnigsberg, 1870)

;

7Vie Demon^ 3-act Russ, fantastic opera (St. P.

,

1875) ;
2'>ie Makkabilei% 3-act Ger. opera (Berlin,

1875); Das veilorene Paradies, (Jer. sacred

opera (I)Usseldorf, 1875); Ne^-o, 4-act Ger.

opera (Hamburg, 1879); KalashnikoffMoskomki
Kupeis [The Merchant of Moscow], 3-act Russ,

opera (St. P., 1880) ;
Sulamith^ Ger. Biblical

stage-play (Hamburg, 1883); Unter Phubein^
i-act Ger. comic opera (Hamburg, 1883 ) ;

Der
Papagei^ do. (ibid., 1884) ; Moses, Ger. sacred

opera (1887) ;
Gorjushka, 3-act Russ. ojMra (St.

1*., 1889); Christus, Ger. sacred opera (Ilremen,

1895) ;
also a ballet, La Vigfie [Die Rebe].
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Vocal w. orch. : 2 cantatas, Die Nixe (op.

63, f. alto bulo and female ch.) and Der Mm'gen
(op. 74, f. male ch.)

,
scene and aria f. sopr.,

“ dunque vero,” op. 5S ; 2 scenes f. alio,

“ Hecuba” and “ Hagar in der Wuste,”op. 92,

Nos. I and 2.

For Orchestra : 6 symphonies (op. 40, in F

;

op. 42 [“ Ocean,” inC, yniovem ] ; op. 56, in A
;

op 95, in D min. [“ dramatic”]
;
op. 107, in G

min. [in memory of Or. Duch. Helen] ;
op. iii,

in A min.); the mus. “character-pictures,”

“Faust” (op. 68), “Ivan IV.” (op, 79), and

“Don Quixote” (op. 87); 3 concert-overtures,

op- 43 (“ triomphale ”), op. 60, and op. 116

(“ Anthony and Cleopatra ”)
;
a Suite in 6 move-

ments, op iig (his last work) ;
symphonic poem

“LaRussie.”
Instrumental : 5 pf.-concertos (op. 25, in

E ; op. 35, in F ; op. 45, in G ;
op. 70, in 1 )

min ;
op. 94, in E [?) ;

pf -fantasia w. orch., op.

84; Caprice russe f. do, op. 102; “Fantasia

eroica” f. do., op. no; violm-concerto in G,

op 46 ;
Romance and Caprice f. vln. w. orch.,

op. 86 ;
2 ’cello-concertos (op. 65, in A min.;

op. 96) ,
octet f. pf., strings, and wind, op. 9;

string-sextet, op. 97 ;
quintet f. pf. and wind,

op. 55 ;
pf.-quintet, op 99 ;

pf, -quartet, op.

66 ; 5 pf.-trios, op. 15 (Nos. i-’2), 52, 85, 108 ; 3

violin-sonatas, op. 13, 19, 28 ;
2 'cello-sonatas,

op. 18, 39 ;
I viola-sonata, op. 4^ (arr. f. violin

by David) se/n : Suite, op. 38 ; 4
sonatas,, op. 12, 20, 41, lOO ;

6 Preludes, op.

24 ,
6 Etudes, op. 23 ;

6 do., op. 81 , 5 Barca-

rolles; “ Kamenoi-Ostrow ” [“Isle of K ame-

nd ” in the Neva, w. palace ; a series of 24
“pictures”], op. 10; “Soirees de St.-Beler.s-

bourg,” op 44 (3 books) ;
“ Miscellanees,” op.

93 (g books); “Le Bal,” op. 14 (10 pieces);

“Album de Peterhof,” op. 75 ;
etc. ;—/jr

^

Aantfs

:

Sonata, op. 89 ;

“ Bal coslumtV*^ op.

103 ;
6 Charakterbilder, op. 50 ;

Fantasia f. 2

pf.s, op. 73.

Songs, etc.: Over 100 songs w. pf., op. i, 8,

27, 32 (“ Asra ” is No, 6), 33, 34 [Mirza SchalTy],

36, 57, 64 (5 Fables), 72 (one is “ Es blinkt der

Thau"), 76, 78, 83, gi [Wilhelm Melster], lox,

105, 115 ;
—“ Songs and Requiem for Mignon”

[Wilh, Meister], f. soli, ch., and pf., op, gi
;
iS

duets w. pf., op. 48, 67 ; 9 male choru.ses, op.

31, 61 ;
6 mixed choruses, op. 62.

Biographical: “Memoirs” (St. Petersburg,

.1889, i^ Russian ; Leipzig, 1803, 2nd ed, 1895,
in (ierman as “ Erinnerungen aus 50 Jahren,

1839-89 ”). Also a “ Life ” by MacArthur (Lon-
don, 1889).

As a writer, besides the “ Memoirs,” R. publ.
“ Die Musik und ihre Meister” (1892), followed
by “ Gedankenkorb ” as a sort of supplement
(Leipzig, 1897) ; in both he shows himself a
master in satire.

Rubinstein Prize. Competition open only
to young men between 20 and 26 years of age,
of any nationality, confession, or condition.

Two prizes of 5,000 francs each are offered,

one for composition, the other for pf.-playing.

Quinquennial competitions: rSgoatSt. Petens-

burg, 1895 at Berlin, 1900 at Vienna, 1905 at

Paris; then i9ioat St. Tetersbuig, and so iouh.

Ru'binstein, Nikolai [Nicholas], brothci of

Anton; b. Moscow, June 2, 1835; d Paris,

Mar. 23, 1881. J’upil, 1844-6, of Kullak (pf.)

and Dehn (comp ) at Beilin. Ilis brother de-

clared him to be a better pianist than himself—an
opinion not shared by the genend public. lie

founded the Moscow Mus. Soc. in t85(), and
this Society opened, in t8()4, the Moscow ('ons

,

of which R. was 1 Iircclor until death. lie gave
annual concerts in St. Petersburg

;
and in 1S78

cond. 4 Russian concerts at the Paris Exposi-

tion.—Publ. tasteful and original pf.-pieces,

among them op. it, Maznikas T and 2 ;
op. 13,

Bolero ; op. T4, Tarcntcllc ;
<)]i. 15, Polka

;
op.

16, Valsc dc salon; op. 17, Polonaise; Scene
de bal

;
etc.

Ru'binstein, Joseph |no relation to the ])re-

ceding], b. Staro-Con.slantinow, Russia, hob.

8, 1847 ;
d. (by suicide) Lucerne, Scjit. 15, 1884.

Pianist
;
pupil of Hellniesberger, Dachs, and

Liszt. Fiieiul and admirer of Wagner
;
in 1874,

etc., he was the pianist lor the iiiano-rehcarsals

of the AV;/v^ i/es Nifielm^^en at P»ayri*uth
;
also

made excellent pf.-trans('ripti<ms from that mu-
sic-drama.

Riib'ner, Cornelius, l>. ('openlmgeu, Oct,

26, 3853. Pianist, pupil of (Jade and Reineckc
;

since 1892, cond, of the Karlsruhe I'ldlbarm.

Soc,—Works: A symphonic poem, a “ h'eslou-

vertUie,” a pf.-trio, pf.-music, songs, etc.

Ruckers. Celebrated family of clavecin-

makers at Antwerp, their harpsichords lieing

the finest ever made. Hans (senior), mendicr
of the Guild of vSt. Luke in 1579, <1, about r(».|o

;

his 4 sons were Franz, b. 1576 ; Hans (junior),

b. 1578 ;
Andries (senior), b. i57<)

; and Anton,
b. 158 1 ;

the last manufacturer was Andries
(junior) [1607-67].

Ru^dersdorff, Hermine, famous stage -so-
prano; b. Ivanow.sky, Ukraine, Dec, 12, 1822;
a. Boston, Mass., Feb. 26, 3882. A puiiil of
Bordogni at Paris and of cle Micherout at Nlilan,

.she sang at first in cimccrls in (lermany (1840)

;

from 1841 she sang in oiiera at Karlsruhe, then
at F'rankfort (where she married Dr. KUchen-
meister in 184^;) ami Breslau ; 1852-4, at the
Friedrich Wilhclmstadtisclies 'I'h., Berlin

;
and

in London 1854-65, at the Drury Lane. Th., the
Italian Opera, and iu concerts. Engaged at the
Boston Jubilees of 1871-72, she .settled in Bos-
ton, becoming renowned as a leacher (Emma
Thunsby was her pujitl), She was oiidncnt
both in opera and oratorio.

Rndorff, Ernst Friedrich Karl, b. Berlin,

Jan, 18, 1840. I'upil of Bargiel iH52-7(pf.);
from 1859 Ibc l’.oipzig (,’ons. (Mo8chde.s,
riaidy, Rietz), also a private pupil of Haupt-
mann and Reinecko. 1865, pf. -teacher in Co-
logne Cons.; founded the Btich-Verdn in xBOy

;
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became head pf.-lcacher in the lierlin IToch-

schulc, 1869, also siiccccdinjr 15ruch as cond. of

the Stern 6Vw7;/,;>7vv/7// in i88t) (resijjned 1890).

—Woiks: Symphony No. i, op. 31, in ll() ;

No. 2 (rSyi), in Cl mm.; Scicnade and var.s f.

orch.; overtures to Oito tUr Schutz^ and to

Tieck’s Mart hen vom blonden Ekho t ; llallade

in 3 movem., f. orch ; Der A ufzn^i^ der Romanze
[Tieck], f. solo, ch., and orch.; ‘‘(lesanj^ an
die vStcine” [Ruckert], f, 6 voices w. orch.;

string-sextet
;
many pai t-songs, songs, etc.

Rii'fer, Philippe (-Barth^lemy), b. idege,

June 7, 1844 [son of a Clerman oigamsl, I'hihpp

R.]. l*upil ol Liege Cons
;

iHCx;-;!, nuis. dir.

at Kssen
;
since then he has lived in Ileilin as

pf.-teacher at Stern’s Cons., Knllak’s (’ons , and
from x88r at Schai wenka’s.—Works: Opera

(lierlin, 1887); 4-act opera (Heilin,

r8(/)
;
fairly succ.)

;
symphony in K, op. 23 ; 3

overtures ; 2 string-ciuartets
;
a trio

; 2 .suites f.

pf. and ’cello
; a vudin-sonata, an organ-sonata,

pf.-music, songs.

Rurfo, Vincenzo, d. .as maestro of the cathe-

dral at Verona, his native town.—Publ. motets

5 (i 550 » masses a 5 (1557), motets a 6 (1555),

4 books of madrigids// 5 (1550-60; often republ.),
“ M{idng.ali cromatici a ()-S, con la gionta di 5
can;?om” (1554), 4 books of chnnn. madrigals « 5
(1555-60), 3 other books of madrigals (1557-O0)

;

psalms a 5 (1574-88), Maguilicats a 5 (1578).

Rufina'tscha, Johann, b. in the Tyrol, 1812

;

d. Vienna, May 25, J893. Kxeidlent teacher
(Ihllll was his pupil); conii), 5 .symphonies, 4
overtures, a pf.-concerto, .songs, etc.

Ruj^ge'ri [Rugg^eril, Giovanni Maria,
Venetian comp.

;
brought out ten operas 1696-

1712; puhl. ‘‘Scherxi geui.di ridotti a regola

armonica in to sonatc da ('amera a 3, cioi 2 vio-

lini e violiue o cembalo’' (ifxy)); “Suoimlcda
chie.sa a cluts violini e violonc o tiorha, con il siio

basso continuo per I’orgaiio” (1693) ;
i tiook of

do. w. ’cello instead of violone (1697) ;
also 12

Clantate with and without violin (r7o6).

Rug^gi, Francesco, h. Naple.s, Oct. 2T,

T767
;

d, there Jan. 23, 1845. Pupil of FeuaroU
at the Clous, di S. Lon*lo. Appointed maestro
di cappelta extraordinary to the C’ityof Naples in

T79S ; succeeded 'Pritto us prof, of counterpoint
and comp, at the K, C’ous, in 1825. He prod.

3 opems
;

also an oratorio and other church-
music. Was the teacher of llcllini and Clarafa.

RuhFmann, (Adolf) Julius,!). I)rc.sdcn, Feb.

28, 1817 (16?); d. there Oct. 27, 1877. Pupil
of Tillmann and Jul, Olio

;
in 1841, tenor trom-

bone in the royal orch.; 1873, K. Inspector of
Instr.s

; co-founder, and from 1855 president,
of the Dresden Tcnkiinstlerverein s fnim 1856,
prof, of pf. and the history of music at the Cions.

A series of valuable historical essays appeared in

the “Neiie Zeilsehrift fttr Musik”; his illiis-

tmto<l ** (leschichtc der liogcninstrumentc ” was
publ in 1882.

Rum'mel, Christian, b. Tlrichsenstadt, Ba-
varia, Nov. 27, 1787 ;

cl. Wiesbaden, Feb. 13,

T849, where he wjis Kapelhn. 1815-41, Per-

former on the pf., violin, and clarinet; publ. a

chr.-conceito, 2 quintets, etc.— Ilis son Joseph,
b. Wiesb.aden, 18 r8, d. f.oiidon, Mar, 25, t88o,

was court pianist to the Duke of Nassau. Publ.

pf. -music.—A second son, August, b. Wies-
baden, Jan. 14, T824, d. London, Dec. 14, 1886,

was alst) a good pianist.

Rum'mel, Franz, son of Joseph R.; b.

I.ondon, Jan. XI, 1853. Distinguished pianist,

pupil of Louis Ilnassin at Urussels (’ons., win-
ning the ist prize in 1872. 1877-8, lour Ihiough
Holland w'ilh Ole Hull and Minnie Hauck.
First American tour, 1878 ;

second, i886.

Taught 1884-5 id Stern’s ('ons., then .at Kul-
lak’s, m IJerlin. (lave his first conceit in Ihais-

sels, Nov. 24, 3S72. In i8()7 he received the

title of “ Professoi ” from the Duke of Anhalt.

His third tour in America began in New York,
Feb. 1, 1898, Up to that time he had played in

abf)ut 700 concerLs.

Rung, Henrik, h. Copenhagen, Mar. 3,

1807; (1. there Dec. 13, 1871, as ch()rusma.ster

.at the oiiera and cond. of the Cecilia Soc, for

old ehurch-music, which he founded in 1853.—
Works ; 7 openis

;
incid. music to plays

;
popu-

lar songs.

Rungenha^'gen, Carl Friedrich, b. Hcrlin,

Sept. 27, 1778 ;
d. there Dee. 21, 1851, Pupil

of Henda
;
in 1815, viee-coml. of the SUtf^akade^

mie^ succeeding /elter in 1833 as first cond.,

also being elected a member of the Ilerlin

Academy, Soon app. teacher in the St'hool ol

Composition
;

in 1843, “ Professor.”—Works

:

4 openis, 3 oratorios, several saertsl and secular

cantatas, a mass f. male voices, .a To I )cum, 30
motels, 30 4-part songs and clu>rals, over loo
sacred and kxk) .secular songs

;
also symphonies,

quartets, etc.

Russell, William, b. London, Oct. 6, 1777

;

d. there Nov. 21, 1813, Pupil of Arnold,
Shrubsole, and others; from i78()-93, deputy-

organist at St. Mary’s, Aldcrmanhury
;

iiually,

from tHoi, at the Foundling Hospital. Pianist

at Sadler’s Wells Th., jHck)
;
at (k)vent (Jarden,

180T. Mils. Hac., Oxon., i8o8.—Works: Sev-
eral operas

; 3 oratorios ; a mass
;

p.salms,

hymns, and anthems
; a uiorning and evening

.service
;
various odes, glees, and songs

;
13 Vol-

untaries f, org. or pf.
;
etc.

Russell, Louis Arthur, b. Newark, N. J.,

Feb. 24, 1854. Pui>il of S. K Warren, 0 . F.

UriiStow, and (!. C. MlUler, New York; of J.
Higgs, II Tours, W. Shakespeare, and (I, Ilen-

schcl, London. From 1878-95, organist and
choirmaster of South Park Presb. Ch., Newark

;

since 1879, cond. of the Schubert Vocal Soc.;

since 1885, of the Kaston (Pa.) Choral Soc.

Founded in 1885 the C.olloge of Music of

Newark, of which he is the mus. Ilirector, and
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in which he teaches singing, pf. -playing, and

theory. Organized the Newark Symph. Orch.

in 1893.—Works; “The Embellishments of

Music”, “How to read Modem Music”;
“Problems in Time and Tune”; “Develop-
ment of Artistic Pianoforte Touch ”

;
—the can-

tata A Pastoral Rhapsody^ f. sopr. solo, ch.,and

orch.; orch.l pieces, anthems, quartets, songs,

pf.-music, etc.

Rust, Friedrich Wilhelm, b. Worlitz, n.

Dessau, July 6, 1739 I
I^essau, Feb. 28, 1796.

Student of law at Leipzig until 1762 ;
then a

pupil of the violinist Hockh at Zerbst and (1763)

of Franz Benda at Berlin, under the patronage

of Prince Leopold III. of Anhalt-Dessau, whom
he accompanied to Italy (1765-6), and who app.

him court mus. dir. in 1775 * Eminent violinist

and composer; he brought out several stage-

pieces, wrote incid. music to plays, and consid-

erable instr.l music. David, Singer, and Wil-

helm Rust have publ. several of his violin-

pieces. A list of works is in HosSus* monograph
on Rust and music in Dessau from 1766^9
(1802) ;

another list, with biogr. notes, is in E.

PriegePs pamphlet “ F. W. R., ein Vorgangjer

Beethovens ” (Cologne, 1894).—His son, Wil-
helm Carl, b. 1787, d. 1855, was organist at

Vienna 1819-27
;
then teacher in Dessau. Publ.

pieces f. pf. and organ.

Rust, Wilhelm, b. Dessau, Aug. 15, 1822

;

d. Leipzig, May 2, 1892. Pupil of his uncle,

W. C. Rust (pf. and org.)
;
later of Fr. Schnei-

der (1843-6). From 1845-8 he was music-

teacher in an Hungarian nobleman’s family.

He went to Berlin in 1849, taught there, entered

the Singakademie in 1850, joined the Leipzig

Bach-Verein in 1850, played in numerous con-

certs, became organist of St. Luke’s in 1861,

cond. of the Berlin Bach-Verein from 1862-74,

“Royal Mus. Director” in 1864, and received

the title of Dr. phil. hon. causa from the Mar-
burg Univ. in 1868 ;

in 1870, teacher of theory

and comp, at the Stem Cons.; in 1878, organist

of the Thomaskirche at Leipzig, and teacher in

the Cons, there
;
in x88o he succeeded Richter

as cantor of the Thomasschule.—As editor of
several volumes of the Bach edition prepared by
the Bach-Gesellschaft, he displayed great erudi-

tion and precision. His comp.s include motets,

sacred choruses, part-songs f. male or mixed
chorus, vocal soli w. orch. or organ, songs ; also

some pf.-music,

Ru'ta, Michele, b. Caserta, 1827 ;
d. Naples,

Jan. 24, 1896. Pupil, at Naples Cons,, of
Lanza (pf.), Crescentini the younger and Cima-
rosa (voice), and Conti (comp.). Eminent
teacher, prolific composer, and writer on music

;

mus. editor of the “ Corriere del Mattino”

;

founder and editor of “La Musica.” He prod,

several operas at Naples
;
a ballet ; entPacle

music ; many masses, a Te Deum, motets
;
pa-

triotic songs ; vocal chamber-music.— Wrote
“Trattato d’Armonia”

;
“ Corso completo di

composizione”; do. of “ Canto conilc”
; “IJrcve

metodo di canto ”
,

etc.

Ru'thardt [roo'tart], Friedrich, b. t8<k)
; d.

1862 as oboist in the Stuttgait court orch.— Publ.

2 books of chorals
;
comp f. oboe and f. zither

—His sons are the two following :

Ru'thardt, Julius, b. Stuttgart, Dec. 13,

1S41. Violinist in the couit orch., 1855 ; Aj-
pellm. in the theatre at Riga (1871), at Leipzig

(1882), and since 1885 at Bremen.—Works
Incid. music to Bjornson’s Ilulda j songs.

Ru'thardt, Adolf, b. Slutlgart, h'eb. 9, 1849.
Pupil of the Cons.

;
was a music-teaeher in ( le-

neva 1868-1885, then leturning to Ceimany
,

since 18S6, teacher ol pf. at the Leipzig Cons.,

as which he enjoys a high reputation.—Works :

Excellent pf.-music : Op. 4, Mennet
;
op. (>, Ko-

manze
;
op. rr, six Morceaux de genu*

;
op. 14,

six Preludes ; op. 15, two Preludes and Fugues :

op. 16, Nordisclies Stiindchen
; op. 37, 3 Ron-

dos ;
op. i8, Deux melodies iiUinics

;
op. 20,

Soiree dansante; op. 21, .six waltzes; op. 24,
Inlrod. et sc6ne do bal

;
op, 27, “Seliritt ft\r

Schrilt” (12 4-hand piece.s)
;

oj). 31, sonata f. 2

pf.s
;
op. 34, Trio pastonilc f. pf., oboe, and

viola.—Also wrote “ Das Klavier ; ein geschi<‘hl-

licher Abriss ”
;

a “ ChonneisterbUelilein ” of
short biographies

;
and prepare<l the 3rd and 4lh

ed.s of Eschmann’s “ Wegweiser.”

Ryan, Thomas, b, Freland, 1827. Tie went
to the United States in 1844, pursued his studies

in Bo.ston, and in 18,19, with August Fries (1st

violin), Francis Kziha
|
kiha

|
(2nd violin), ICduanl

Lehmann (violaancl (lute), R. (viola and clarinet),

and Wulf Fries (’cello), the newly organized
“Mendels.sohn Quintelte C’lub” gave its lirsl

Boston concert on Dec. 14, at the ('hickering
wareroonis.

[
For memliership of the < *lul) us an

amateur organizjition, <•/. W i ii.K F k i ks.
]

Fn >ni

this lime R.’s fortunes were inseparably bound
up with lho.se of the ('Iiil), of which, after half
a century of pioneer work for the highe.st class of
chambcr-music, he is the sole remaining original

member. 'Phis little band of excellent musicians
has visited every town of any size in the United
States. Details will be found in R.’s book,
“ Recollections of an (Bd Musician ” (New York,
1899), Ho is a virtuo.so on the clarinet anti

viola ; and has comp, several quintets, quartets,
numerous song.s, etc.

Ryba^ Jakob Jan, b. Przcstilz, Bohemia,
Oct. 26, 1765 ;

d. Roczmittal, 1815, as rector of
the gymnasium.—Comp.s : Many masses, mo-
tets, offertories, and other church-musio

;
0 eoniic

operas and melodramas
; 35 .symphonies

; 38
concertos f. different instr.s

;
a vast amount of

chamber-music
; etc., of no enduring value,

Ryder, Thomas Philander, b. ('ohasset,
Mass., June 29, 1836. Pupil of (lustuv Sutter.
For many years organist at Tremont Temple,
Boston. Composer of light and popular piano-
music.



SAAR—SACnSK-IlOKMKISTKR

S

Saar, Louis Victor Franz, b. Rotterdam,

Dec. i(J, i8t)8. I’lipil of Rbcinl)ei}»ei

and Abel, at Munich Cons.; spent one winter

with Ihahms in Vienna; liveil m Leipzig and
IJeilin; was eng. iS()2“5 l)y Abbey (hau as

opera-accompanist in NewVoik
;
iH<y>-S, teacher

ot opt and comp., at the National Con.s., N. V.;

h*om rSyH, do. at the ('ollegeof Music. Critic

for the “ Staats-Zeitung ’’ and the ** New Voik
Review.” In iS()i he took the McndeL^sohnconi-
position-i)ii/e for a pf. -suite and songs. Works :

Many songs (op. 1-5, lo-iO, iq, 21, 24); pf.-

music (op. f), Suil(‘
;
op. (),

“
'ragebuchldatter”;

op. 17, Canzonetta w. vln.; op. 18, 2 liallades

,

op. 20, 5 4-hand j)iect‘s
;
oj). 22, 4 Klavierstricke

;

op. 23, 10 do.); op. H, four 4-part songs (Vienna
“ 'ronkUnstlerpreis ”).

Sabbati^ni, Galeazzo, b. Pesaro
;
maestro

to the Duke of Mirandola.— Publ. 2 b«»oks of

madrigals a 2-5 (1^27, I0‘^b)
;

2 of “ San*ac

laudes” a 2*5 (1637, 1041); i <lo. w. oigan
(i<)42)

; 3 of “ Madrigali ctmcerlali” a 2-5, w.

inslr.s (if»;v>» ;
Litanies a 3-6 (ib^S);

“Sacri huuli c motetti a voce .sola ” (ib;^<)).

Sabbati^ni, Luig^i Antonio, b. Albano Li-

ziale, n. Rome, t73<j; d. Padua, Jan. 2t), iSoq.

Pupil of Padre Mai tin! at Hologna, ami Vallotti

at Padua, succeeding tlui latter as maestro at the

Antonius Ilasllica in 17S0.— Pulil. “ (Hi ele-

menti teoritd della musica colla practica de*

medesimi in duetti e lerzetli a canono ” (i78(j

;

part transl. into h'rench by (dioron)
;

La vera

niea dcllc musleali numeri<'he signature” (i7qy
;

gives an epitome, of Vallotli’s system); “Tmt-
tato sopra lo fughe mu.sicali” (1802; w. line

examples by Vallotti) ; ami “ Notizie .sopra la

vita e lo opero del R. P, Kr, A. Vallotti ” (1780).

Sac^chi, Don Gioyenale, learned tuusleo-

grapli
;

1 ). Ilarlio, Como, Nov. 22, 1726 ;d.
Milan, Sept, 27, 17H9. A IlarnabittM«onk,nnd
exccllonl musieian,— Publ. Delnumeroe delle

misure delle eorde musiehe e Ion) t’oirispou-

deuza” (1761); “ Della divisione del tempo nella

nui-sica, nel balhx* nella poosia ” (1770) ;

** Della

natum e porfezlone doll' antica musiea de* (Ireei

. . .”(1778); ** Delle tptinlc successive nel con-
tmppunlo, e delle rt'golo degli aeconipugna-
menti” (1780); ‘‘Don Placldo, dialogo dove
cerensi se lo .studio della musiea al rellgioso con-

venga o diseonvengu ” (17H6); “Vita dl Ilenc-

detto Marcello” (1:789) ;
etc.

Sacchi^ni, Antonio Maria Gaspare, noted
driun. composer of the NcajH)litan school ; b.

Poxzuoli, n. Naj)les, June 23, 1734; d. I’aris,

Oel. 8, 1786. The son of a T)fK>r lisherman,
1 iimtntc was charmed with his mnLdng, and had
him admitted to the tk>nH. tli t5inv Onofrio,

where he studied under Fiorenza (vln.), Manna
(singing), and Duratite (harps*, oig., and comp.).

Ileproil. an Intel mc/zo at the Cons, theatic in

175b, In a Donato^ with good .sueeess
;
then sev-

cMalsnull opoias in Neapolitan ilialcct al minor

thcatics
,
in 1702 his Semn amu/e met with so

warm a leception al the Argentina 'Fh., Rome,
that he remained in that city for 4 yc.irs in com-
petition with Piccinni. The gicat .success of

Alesuimiro nett' Indie at Naples nnd Venice
(176S), causeil Ills appointment as director of the

Cons, deir O.spcdaleUo ( 1 01 girls) in \'enice. In

1771, having wiiUcn over 50 dramatic woiks,

he went via Munich and Stultgait (where lie

prod. 2 operas) to London, where he lived ten

years (1772-82) as a successful opera-corn iioser,

but ran into debt, and lied iiom his creditois to

Palis. His fame had preceded him, and some
of his opeias, in h'rcMich versions, were pioduced
at the ( )pera {Armida e Itinaldo as l^enaud^

J783
;
Il^^ian Cid C/iimhie, 178.1); he al.so

wrote two new operas, the “Iragcdle lyriijue"

Vardatuts (1784), and (Kdipe Cotone (178(1,

his mjislerpiece, and still pla}cd in 1H44); and
left a third, Afvire ef ihudina^ unnni.shed (Rey
ad<led Act iii, and it was successftilly prod, in

17H8). Ilesiiles ojieras, he wrote (i oratorios,

inassi's, and much other church-music
;
2 sym-

phonies, chamber-music (6 slriug-<iuartcls, (\

trios f. 2 violins and Vcllo)
;

12 .sonatas f. harpsi-

chord, violin-sonatas, etc.

Sachs [zilhksl, Hans, foremost poet of the
Meislcnsinger

;
b, Nuremberg, Nov, 5, 149.1;

d. there Jan. 19, 1576. He wrote over 4,o<k)

poems (“JVIcislers<‘hulgctlichle”), 1, 7(X) talcs, etc,,

ami 2(H) dramatic poems
;
also invented numer-

ous “Widseii” (melodies) [r/. (leniV, “Hans
Sachs uml seine Zeit ”|. He’ is the central lig-

urc in Wagner’s opera, />ie li/eistersinj^vr 7*on

A^/irnfierjif,

Sachs, Melchior Ernst,!). Mittclsinn, Lower
Franconia, Feb. 28, 1843. Pupil of the Munich
Cons, r8()3-5, and of the reorganized R, School
of Mu.sic, under Rlicinbergci's special tuition,

i 8()7-9. Coml. of the Idederkranz i8()8-72
;

in 1871, teacher of harm, at the vSeh. of Music,
also founded and still conducts the concerts of

the I'onkftnstlenu'rein ,—Works : ( )i)era /Vz/c-

strina (Ratisbon, i88())
; ballade 7%tt des

f. cb, and orclu; a Palerno.ster
;
has

puld. pf.-music ami .songs.

Sachs, Julius, b. Waldhof, Mehungen, Dec.
12, 1830; d. Frankfort-on-Main, Dec. 30, i88H.

Gifted pianist and comp.; pupil of Ford. Kessler
and Kd. Rosenhain at hVankforl. Successful
lours.— IhibL pf. •music (op, 4, tliree pieces

;
op,

40, suite. ; op, 51, Herceuse)
;
etc,

Sach^se-Hofmelster, Anna, dramatic so-

prano; b. (Jumpoldskirchen, n. Vienna, July
2(), 1852, Pupil of b'mu Passy-f.'ornet at Vi-
cniitt Cons.; studied privately with Proch

; dt'but

Wttrzburg, 1870, as Valentine in I/u^uenois ;

sang at Frankfort rSw-f), then In Rerlln, where
she married (1878} the tenor Saclisc. Lug. at

5«S



SAFFIEDDIN—SAINT-SAENS

•Leipzig 1880-83
;
then at the Berlin Court

Opera as piima donna

Saffieddin, Abdolmumin, Ben Fachir el

Ormeve el Bagdadi, the greatest Arabico-Pei-

sian mus. theorist of the I3th-i4th centuries ;

called “ the Zarlino of the East " Arabian by

birth, but founder of the Persian school. He
wrote for Sherefeddin Harun, son of the Mon-
golian vizier Shemseddin, a great musico-theo-

retical work, the “ wShereffie,” quoted as an au-

thority by all succeeding Arabico-Persian theo-

rists.

Sdgh, Joseph, b Pesth, Mar 13,1852. Publ.

an Hungarian dictionary of musicians (1877).

Founder (1885) and editor of the mus. paper
“ Zenelap.”

Sagitta'rius. See SciitJTZ.

Sah'la, Richard, b. Graz, Sept. 17, 1S55.

Violinist
;
pupil of David at Leipzig Cons. ,

18O8-

73 ;
debut at a Gewandhaus concert in 1873

;

since 1888, court Kapcllm. at Buckebuig, where

he organized an oratono-society. Plas publ. a

Rumanian Rhapsody, concert-pieces f. violin,

songs, etc.

Saint-Amans, Louis-Joseph, b. Marseilles,

June 26, 1749 ;
d. Paris, 1820. Composer of

comic operas in Paris, 1769 ;
cond. of the Brussels

opera 177S-9
;
from 1784-1802, teacher in the

Paris Cons. \Vrote 24 operas and ballets, also

oratonos, cantatas, and chamber-music.

Saint-Georges, , Chevalier de, b. Guade-
loupe, Dec. 25, 1745 ;

d. Paris, June I2, 1799.

Eccentric violinist
;

pupil of Leclair.— Publ,

\nolin-sonatas w. bass (op. i), 2 books of trio-

sonatas f. 2 violins and bass, 5 violin-concertos,

and 6 concertantes f. 2 violins w. orch.

Saint-Huberty, (Antoinette-C^cile Cla-
vel, called St.-Huberty,) b. Toiil,, about 175O,

Celebrated soprano singer at the Grand Opera,
Paris, 1777-89. In 1790 she married the Count
d’Entraigues

; they were assassinated at their

country-seat, near London, July 22, 1812, prob-
ably from political motives.

Saint-Lambert, Michel de, harpsichord-
teacher at Paris. Publ. a Traitd de I’accom-

pagnement du clavecin, de I’orgue et de quelque.s

autres instr.s (16S0
;
2nd ed. 1707), and “ Prin-

cipes du clavecin ” (1697 ;
2nd ed. 1702).

Saiiit-Lubin,Ldon de,b. Turin, July 5, 1805

;

d. Berlin, Feb. 13, 1850. Violinist, playing at

Berlin and Dresden in 1817; then studied with
Polledro (Dresden) and Spohr

;
in 1827, leader at

the Josephstadter Th., Vienna. From 1830-47,
leader at the KdnigstSdter Th.

,
Berlin,—Works

:

2 operas, Konig Branors Schioert (Berlin, 1830),
and Der Veiier des Doctor Fattst / a melodrama,
ballets, and pantomimes

; 5 violin-concertos, 19
string-quartets, an octet, etc.

Sainton, Prosper (-Philippe-Cathdrine),
b. Toulouse, June 5, 1813 *» d. London, Oct. 17,
1890. Pupil of Habeneck at Paris Cons, from
1832, winning ist prize for violin-playing in 1834;

orch -pla}cr at the OpeVa and the Cons concerts

for two years ; aftci cMencled contincnial toms,

piof. at 'r<)uloiise Cons. 1840-4. Visited Eng-
land in 1844 ,

app prol. at the R. A.M. in 1845 !

leader of the I’hilharm. iS4f)-54; also of other

societies; at CovcntCiarden 1847-71
;
at II. M.’s

Th. 1871-80. Among hi.s pupils areW'eist Hill

and A. C. Mackenzie. Tie married Charlotte

Helen Dolby [see below] —Works* 2 violin-

concertos ;
a conocit-solo f. violin w. orch., op.

16 ;
solos f. violin w. pf. (3 Romances, op. 18;

Tarantella, op. 20 ;
aiis w. variations, lantasias,

etc.).

Sainton -Dolby, Charlotte Helen, {mfe

Dolby,) b. London, May 17, 1821 ;
d. there

Feb. 18, 1S85. Distinguished contralto .singer

in oratorio and concert
;
pupil of Mis. Montague,

and of J. Bennett, Elliott, ami Crivelli at the R.

A. M. from 1S32, winning the King’s scholar-

ship in 1837. Debut at a I’hilhann. conceit,

1841 ;
sang in oratorio, etc., till 1846, then aj)-

pearing in the ( lewaiulhaus, I .eipzig, and making
concert-tours in Holland and France. Maiiied
rro.spcr Sainton in i8()0. For ten years a leader

in English concerts, retiring in 1870. Establ. a
Vocal Academy at London in 1872.—Works:
Cantatas, of SL Dorothea (t87()), Story

of the Faithful Soul (1879), Florimel^ i. feinafc

voices (1885); songs; a “Tutor for English

Singers ...” (n. <!.).

Saint-Sadns, Charles-Camillc, one of the

first, if not the foremost, of living h'reiicli com-
posers

;
b. Baris,

Oct. 9, 1835. At
the age of 2i years

he began the stiuly

of the piano
;
at 5

he could easily

play a G retry
opera from the
score

;
at 7 he en-

tered the C’oiiser-

vatoire, being
taught by Slamaty
(pf.)j Maleclen and
llalevy (comp.),

and Benoist (or-

gan), taking ist

organ-prize in 1851. Organist of Sainl-M ery,

1853 ;
at the Madeleine, in 1858 ; also piano-

teacher at the NiederineyervSehool for some time

;

in 1:870 he resigned his position, in order to devote
himself wholly to eomposilion an<l eoncert-giving.
A remarkable pianist, he frequently visits Ger-
many, Austria, ami England, and has jilayed in

Rus.sia, Sixain, and Portugal
;
be has produeed

his compositions In many European cities, acting
either a.s executant or conductor. I le brought
out his first symphony at 16, As a composer,
more particularly in Ids ondicstral and grand
choral works, he shows marked originality

; his
instrumentation (he is a disciple of Berlioz) is

peculiarly brilliant and elTcctive. IIi« operas
have not met with really striking success. In

506



SALA—SALIERI

1894, Commander of the Legion of Honor.

—

Works; 'fhe ojkm as /« ;«////<*, i act

(Op.-C’om., i'S72); Lc timbie 4 acts

(Tli.-Lyr., i«S77)
;

Sumsott ct Dalila^ 4 acts

(Weimar, 1H77
;

Rouen, 1890; Taris, Opcia,

1893) ;
Etienne Maitel, 4 acts (Lyons, 1879);

Jlenri VUI (l‘aris. Opera, 1883 ;
very succ. at

London, 1898); /^loserpine, 4 acts (Op.-Com.,
18S7); Asmnto, 5 acts (Opera, 1890); Pluym^, 2

acts, comic (t)p -('om., 1893), 5 acts

[left unfinished by (luiraiid; Saint'-Saens wrote
the last 2 acts

I
(Opera, 1895); the ballets *////;<>;

(1895) and yavofie (1896); also the music to

.Inti^ione (Oomcdie-Kianyaise)
;
and the music

to I -Olds Oallet’s drama nt^ftinii e {(inA peil. at

Ileziers, Oct. 28, 1898, in llie open air, with orch.

of 350, chorus of 200, ami ballet-corps of bo).

—

Fuither, aOhrislm.is oiatoiio, op. 12
;
the “ bib-

lical opera” Ac op. 45; 2 masses; ode
(by V. Hugo) /.a tyre ef ta tiarpe (llinningham
Kesl., 1879) ;

“ ( )de ;\Sainle-(\‘cile,” f. solo, ch.,

and orch. ;
noees de Pionii^t/it^e \ can-

tata); Hymn to Victor Hugo (1884) ;
Psalm 19,

f. solo, ch., and orch. (London, 1885);—5 sym-
phonies

; 4 symphonic poems (“ I-erouet d’Om-
plialc,” “Phaeton,” “ Danse macabre,” “ I-a

jcunesse tPHercule”); “La [ota aragonese ” L
orch.; 5 p f. -concertos

; 3 violin-conceitos
;

r

’cello • concerto
;

sept<'t f. tiumiiet, j)f., and
strings

;
pr.-tpiintct

;
pL -quartet

;
2 orch. 1 suites

(No. I, “ algericnne ”)
;

pL-lrio
;

“ Rhaj)8odie

d’Auvergne” f. pf. w. orch.; “ Morceau do con-

cert ”
f. violin, i>r., and orch. (op, 62); much

other chamber-music; pf.-miisic (march f. .j

hands, op. 25 ;
var.s f. 2 pf.s, op. 35 ;

Polonaise

f. 3 i)f.s, op. 77 ; 2 (Javotte.s, 3 Nlajiurkas, a
berceuse, a l'’euillet d’album, a NLirche hcroYque,

btitudes, an Allegro appassionato, etc.).

Sa^'la, Nicola, b. near benevento, Italy, in

1701 ; d. Naples, iHixn A pupil of h’ago, Abos,
and L. Leo at tbeC'ons. della Pieliidc’ Turchini,

Naples ;
leacber of comp, there for some ()0

years, succeeding Kago as second maeiirOy tind

Cafaro as first (in 17H7). II is most celebrated

work is the “ Kegoleilel conlraiJpunlo ^irntlieo”

(3 vol.s, J7t)4; reprinted by ('boron in Paris,

1 808), 1 1 e prod. si*veral < iperas : I \doyeso (Rome,
I737)» y*t*nidda (Naples, 17O1), and JAvv»/c(Na-
pie.s, 17(19) ; an oratorio Ohuiitta (1780) ;

masses
and litanies

;
solfeggi, arias, etc.

SaKaman, Charles Kensington, b. London,
Mar. 3, 1814. IManist; pupil of Rimbault and
Charles Ncate. 1 )<ibut 1 8a8, after which he went
to Paris, and studied with Ilenrl Ilerz. Settled

in London iw a teacher in 1831, giving annual
orch. 1 concerts

;
in 1K35 he founded, with Lucas,

blagrovc, and others, the C’oucerti da camera,
lie played in Munich, Vienna, etc., in 1836;
liveef in Rome 1846-8 ;

founded an amateur
choral society in London, 1849; began a scries

of mus. lecturt's in 1855 ;
was a founder (1858)

and until 1865 lion. Swiretary of the Mus. Soc.

of l-ondon; also of the Mus, Assoc, in 1874.
Contributor to the “Concordia,” “The Mus.

Times,” etc.; critic for the “ Circle.”—Works :

Orchcstial and vocal music; many songs
;
pL-

pieees, several ol which are favorites.

SaPblinger [SaPmingerJ, Sigismund,
monk

;
schoolmaster at Augsburg

;
publ. the in-

teiesting coll s “ Selectissimae nee non lamiliar-

issimae cantioiies . . . ”; “ Concentiis ” <74-8

(Augsbuig, 1545); “C'antiones 7, 6 et 5 vocum
longc giavissim.'ie ” (1545) ;

and “ ('aiitiones se-

lectissimae” a 4 (2 books; 1548, ’49).

Saldo'ni, Don Baltasar, eminent singiiig-

teacliei, composer, and wiiter; b. baieelona.Jan.

4, J807
;
d. Jan., j8(y>. Choir-boy, and pujJil of

AmlioM, at Santa Maiia del Mai ; then studied

(1818-22) at Monserrat monastery, bronglil out

some sacred music, and was ajip. organist at S.

M. del Mai. doing to Madiid in i82(), lu* was
app.,()ntheoj>eningof thet'ons. in 1S30, teacher

of .solfeggio and vocalization. In 1839 hestiidieil

the vocal method at the Paris (’ons., where he
was well ie(‘eived by Cherubini, bordogui, ami
others, 'fhe next year he was made ist jirof, of

.singing at the Madtid Cons,— Publ. “ Reseria

hislbrica de la . . . colegio di mdsica . . , de
Monsernit” from 1.1.56 (185(0, “ ElTcmerides de
miisicos espafloles ” (i8()o

;
biographical notes),

and bis singing-method, “ Nuevo metodo ilesol-

feo y de canto,” and 24 vocalises ;— he conqi.

Italian otieras and Sjianish zarzuelas
; a sym-

phony “ A mi pallia” f. orch., military hand,
and oigan

; 14 charact. jiieccs f. orch,; a can-

tata, “ Ilirnno al Dios do lasaites ” (1843) ;
etc.;

—also ex(‘elleni church-imisic with ami without
orch. and organ (masses, mottds, hymns, Stahal

Maters, Misereres); organ-piei’es, part-songs,

songs, pf. -music, etc.

Sale, Francois, belghin oomiioser; in 1589
in the .service, of the Austrian i>rincess Magda-
lena at 1 1 all, 'fyrol

;
in 3 594, tenor chapel-singer

to Kmperor Rmlolf 11 . at Prague, under Filippo

de Monte.— Ihibl. masses (as Vol. i of the “ Pa-

trocim'um nnisices ” [irinled for the Kleetor of

bavaria, i58<0; motets (1593) ; 3 booksof introits

(1594, V*); n Christmas motet, and a mass (in
“ Palroc, mus,,” 159H)

;
and “Oralio ad Sanetam

b. V. Mariam, Wineeslaum, Adalbertum, etc.”

(pntyers a 6 to the Virgin and the patron saints

of llungaryand bohemia; 1598).

Sal6za, Albert, l>. bruges, lUWn, 1867. Fine
dmmatic tenor ; stiulied at Paris Cons. 1886-8,

taking ist prize in singing, 2nd in opera. Debut
at the Opem-t'ornlquo, iHHH, as Mylio in /.<?;<»/

d' Ysi sang X8H9-91 at Nice, creating the r6les

of Eneas in berlio/.’.s Prise de Troie^ and Rich-

mond in Salvayre’s Riebard ///, From 1892,

eng. al the (iraiul Opdra, Paris.—

R

61es : Faust,

Mnsaniello, Don josd {Carmen\ Komtio, Jean
{Pro/bhtt)^ Siegmund {iratbiire), Otello, etc.

Salie^ri, Antonio, noted dmmatic composer;
1), Legnago (Verona), Aiig. T<), 1750; <1 , Vienna,
May 7 (12?), 1825. Pupil of his brother Fran-
cesco (violin) and the organist Simoui. 1

1

is father

died about 1765, leaving the family destitute

;
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S. went to Venice, and was received into the San

Afarco singing-school, studying harmony under

Tescetti, and singing under Pacini. On the

recommendation of Giovanni Mocenigo, Gass-

mann, who had come to Venice to bring out an

opera, took S. back with him to Vienna, and
provided there for his education. During Gass-

mann’s absence in Rome, 1770, S. took his place

as conductor, and produced his first opera, Le
donne leitcrate^ at the Burg Th., with marked
success. From 1770-74, he brought out g operas

in the Italian style, the last being La calamity

dd cuori; on Gassmanii’s death he succeeded

him as chamber-composer and cond. of the Italian

opera
; he began a serious study of Gluck’s style

under the master’s own direction, the latter aid-

ing him to bring out at Paris an opera, Les

Danaides^ as their joint work, and giving S. full

credit after the twelfth successful representation.

S. then returned toVienna, brought out five operas

within a year, and in 1786 made asecond venture

in Paris with Les Horaces^ which failed
;
Tarare^

however, made a sensation in 1787 (it was given

at Vienna in a revised version as Axitr^ re d'Or-

taus). In 1788 he succeeded Bonno as court

at Vienna, retaining this post until

1S24. He was an excellent teacher
;
Fr. Schu-

bert was his pupil. His 40 operas were very

popular at the lime, and his style was extensively

imitated in Germany
;
but he soon disappeared

from the stage, although he was a master of

melody and dramatic effect, and treated the vocal

parts admirably. Besides operas he wrote a dozen
oratorios and cantatas, 5 masses, a Requiem,
several Te Deums, motets, psalms, offertories,

graduals, vespers
;
numerous vocal canons, etc,,

etc. ;—also a symphony, an organ-concerto, 2 pf.-

concertos,aconcerto f . flute and oboe, asymphonie
concertante f. violin, oboe, and ’cello; etc.—J.von
Afosel wrote “ Ueber das Leben und die Werke
des Anton Salieri ” (Vienna, 1827).

Salimbe'ni, Felice, celebrated stage-soprano
(mustco); b. Milan, about 1712; d. I.aibach,

Aug., 1751. A pupil of Porpora, he sang at

first in Italy, from 1733-7 in the Vienna court
chapel, again m Italy, and from 1743-50 at the
Italian Opera, Berlin

;
then in Dresden for about

a year.

SalFnas, Francisco, b. Burgos, Spain,
about 1512; d. 1590 as prof, of music at the
Univ. of Siilamanca.—Ihibl. De Tnu.sica hbri
VII . . .”(1577).

Sallantin, Antoine, oboe-virtuoso
;

b. Paris,

1754. Member of the Opera orch. 1773-1813 ;

oboe-teacher at the Cons. 1794-1813, then re-
tiring. He died a few years later,—Publ. a
flute-concerto.

Sal6, Gasparo da. See Gasparo.

Sa'loman, Siegfried, b. Tondern, Schles-
wig, in 1818

;
d. Stockholm, in Aug., 1899.

I^pil in comp, of Siboni, Copenhagen, and I'V.

Schneider, Dessau
; in violin-playing of Gipin-

ski, Dresden (1841). Lectured on music in

Copenhagen, and produced several ojicnis ( 77ie
Diamond Cioss^ 1S47)

,
toured Russia, Ger-

many, and IJf)lland JS47-50, then manying the

singer Heniiette Nissen, travelling with her, and
settling ill St. Petcrsbuig in 1859. wrote
overtures, also pieces f violin, and songs, a few
of which have been publ.

Salomd, Thdodore-Cdsar, b. Paris, Jan 20,

1834; d. St. -Germain, July, 1896. Pupil of

Ambr. Thomas and P>arin at the Paris Cons.,

winning 2nd Grand prix dc Rome in 1861.

Second oiganist at La Trinite. Wrote a sym-
phony and many organ-pieces.

Sa'lomon, Johann Peter, b. Bonn, Jan ,

1745 ;
d. I.ondon, Nov. 28, 1815. Violin-vir-

tuoso ;
member of the Elocloral orcli. at Bonn,

1758-65 ;
after a successful concert-tour, Concet t-

meister to Prince Henry of Prussia at Rheins-
berg; settled in London, 1781, as a conceit-

player (he had hardly a rival in quartet-playing)

and leader in various orchestras. In 178(1 he
gave a series of concerts (symphonies by Mozait
and Haydn, etc.). While on the CoiUineiU in

1790 to engage singers for the ftaluin opeiii, he
persuaded Haydn to make his first visit to Lon-
don

;
the latter wrote his last (luarlels expressly

for S. He founded the London Philhaim. Soc.

in 1813.

Salomon, Moritz, mus. dir. at Wernigcrocle,
Harz; publ. “Ueber Natorp’s Anleitung y.ur

Unterweisung ini Isingen” (1820; unfavorable
to N.’s system); and a mus. novel, “Eduards
letzte Jahre ” (1826

;
2 vol.s),

Salomon, M., b. Besan9on, 1786; d. there
Feb. 19, 1831. Guitar-player; invented the
3-iiccked “ Ilarpolyre,” the middle neck with
fretted fingerboard strung like the ordinary
guitar, the other necks with free .strings. He
publ. pieces for guitar.

Salomon, Hector, b. Stmssburg, May 29,
1838. Pupil of Jonas and Marnioiitel (pf.),

Bazin (harm.), and Ilalevy (comp.). Accom-
panist at the Bouffes-Parisiens

; from a8()0 at

the Th.-I.yrique
;

in 1870, 2ncl cliorusmaster,
now (1899; chef de chanty at the Gmnd Opera.
Has prod, a few short openis, ete., and publ,
many songs, pf.-picces with and without violin

or ’cello, etc.

Salter, Suxwier, b. Burlington, Iowa, June
24, 1856. Studied at Anilicnst College, and luuler
prominent Boston teachers. Organist und mu-
sical director.—Works : Church-music, songs,
etc.

Salvayre, (Genrais-Bemard-) Gaston, b.

Toulouse, June 24, 1847, Pupil of the cathc-
(Mi-maUrise, then of Toulouse ('ons., and fi-

nally of Paris Cons, (Benohst, org.; Bazin, opt.;

Thomas, comp.), taking the Grand prix do Rome
in 1872 with the cantata Caiypso. ChorusmaKter
at the Opdra-Populaire, 18*77, since then pro-
ducing several operas

; went to Serbia in 1894 to
reorganize military music

;
is mus. critic to the

“Gil Bias”; Chev. of the Legion of Honor;
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etc.—Wor ks • The 4-act comic opera Lv Bravo
(1877) ;

ballet Lc (( )i)cki, 1S77)
;
4-act

opera AV< /zzza/ /// (S t. 1 ‘ctcisburjj, 1883); 4-act

lyric drama J\i*mout (Op -Com
, 1886)

;
5-act

opera f,a J)ame dc jIAw/.w; tv?// (Opera, 188S);

others in preparation. Also the Biblical sym-
phony “La Resurrection”; a symphonic over-

tuic; the iT3th Rsalm f. soli, ch., and orch.
;
a

Stabat Mater {t'ftvoir de Bouie)
; s<n]jf.s , etc.

Samara, Spiro, diam. comp.; b. Coifu, Nov.

2g, iSOr. I’lipil of Kniico Stancampuino in

Athens
;
later of Leo Delibes at the Paris Ctms.

—First opera, Flout (Milan, 3 886; in

other Ital. cities, and in Corfu, with much suc-

cess) ;
^^i'd^e (Rome, 1888); Liouclla (Milan,

i8(ji)
;

3-aet opeia seiia J.a Martire (Naples,

1894 ;
Paris, r8y8) ; lyric comeily Tai Fitna

domata (Milan, 1895).

—

Flora mirahilis^ also

numerous .sonj^s anil pf,-j)ieces, have been publ,

Sammarti'ni, Pietro, court musician at Flor-

ence
;

publ. 3 books of motets (1635-43), and
“Salmi concertati” 8 (1643), and “ Salmi bievi

concertati” a 4 (1644).

SammartFni, Giovanni Battista, b. Milan,
about 1705 ;

(I. about 3775. Orj^anist in 2

Milane.se churches
;

/;/, di 3730-70 at the

convent of Santa Maria Maddalena. Prccunsor

of Daydn in symphonic composition and cham-
ber-music

;
prod, his lirst symphony in 1734,

Most iirolilio comp.; he' publ. 24 .symphonies, sq

tiios f. 2 violin.s w. liass, and some nocturnes f.

Ilutc and violin, (lluok wa.s his pupil,—His
brother Giuseppe d. 1740 in London as cham-
bciMniisician (oboist) to the Prince of Wales ; he
puhl. 12 .sonatas (trios) f. 2 oboes and bass; 6

(lute-.sonatas; 6 Doneerli y;rossi; and 8 overtures.

Samuel, Adolphe, b. Lie|);c, July xi, 1824;
d, Dlieiil, SepL I r, i8()8. Pupil of ('onservatorics

at Li6)xe and Ilrusscls, winninjj: at the latter the

(iraml ])rix dc Rome in XH45, and beeomini^ prof,

of harmony in 3860; from 1871, Director of
Ohent Dons. He founded the Ihaissels Pojmlar
Concerts in 1H65; and in 1869 orjraniv.cd the

first of the aniuml (ifrniul mus. festivals (orch. of

450, chorus of 12CX)).—Works
; 5 operas (// a

rhfif^ '45 ;
Uiovnnni da Proeida^ ^48; Madrleifte^

’49; Les deux pn^ktidaftis^ ’51
;
PIIcure de la

rtf/nn/z*, ’52)
; mu.sic to Polviu’s hes ilmux

;

choruses w. orch. to Rat'irie’s lUther

;

several

cantatas ; etc.—7 .symphonies (No. 6 in D min.,

1891 ; No. 7,
** ('hrist,” in 1895) ; u symphonic

fniifmont, “ Rohmd h Roncevaux”; overtures;

strlnp;-quartcls
;
pf.-picce.s (lours d’harmonic

pmtiitue et d'accompai^nement dc la basse chif-

irc^e’*; report on the mus. instr.s at the I’aris

Exposition, 1878 (in “La Beltcique k TExposition
universeUe de 1878 ”)

;
etc.

Sanctia, Ceaare de. Sec Dn Sanctis.

Sand^berger, Adolf, b. WOrxburj,^, Dec. 19,

1864. From 1881-7 he stiidled comp, at the K,
Scluxd of Music there, and at Munleh; also

mus. science at tlie CJniversitieH of Wtlrsbui*^

and Jiorlln (under Spitta) ; 1887. In
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1889 provisional, 1892 rcjfulai, custodian of the

mus. department of the Munich Library, also

lecturer at the LIniv. fnmi 1893; in 189S, suc-

ceeded Adler rus prof, ol music at Prajfui* LTniv.

—Works' 3-act opcia ImFit\i^ der Splinter
(Koburj^, 1895; V, Slice); oveiluie (op. 8);
chorus w. oich. (op. 5) ;

choruses i, mi.Kod

voices; sonjis ; a violin-sonata (op. 10);

—

“Lcben und Werke clcs Dichlernuisikers P.

(’ornclius” (1887); “ F. ('htibricis Criveudolhie**

(1892); “ r. ('ornelius’ CuF' (1893); “ licitrdj^c

7ur (Jeschichte tier baycrischen Hofkapelle untcr

Orlando di I.asso” (3 vol.s : Vol. i, Lite, i8<)3
;

Vol. iii. Documents, 1894; Vol. ii not yet publ.)

;

many essays and ai tides in pajicis.—S. is the

editor of the complete cd. of Orl. di Lasso’s

woiks.

San'der, Constantin. See r.KUfKART.

Sanderson, Lillian, mexzo-sopnino
;
b. Mil-

waukee, Oct. 13, 1.867. At 14 her .sinj>;m;^ in

church attracted attention
;

she studioil willi

Stockhausen in Franklorl-on-Main
,

tIebiiL ns

conccrUsinjyer at Ilcrlin, 1890; since then, siic-

ces.sful tours to the chief cities of hhirope. Mar-
ried Herr Rummel. r.ivinj; in Herliii.

Sanderson, Sibyl, soprano opera-sinjj^er
;
b.

Sacnimenlo, ('al., in i8t)5. Studied in Paris.

Very .successful debut at the Opt'm-C 'omique,
1H89.

Sando'ni. See Ci’zzoni.

Sandt, Max: van de, b. Rotterdam, Oct. 18,

1863. Pianist; pupil of Ids lather, and of Lis/t

(388.j,-6). 'I'oured Oennany, Aiislrhi, Switzer-

land, France, etc., wilh conspicuous siicct‘ss
;
in

18H9 .succeeded llischolT a.s pf.-lcacher at the

Stern t'ons., Berlin,

Sangiovan*^ni, Antonio, noted siiij^iai;-

Icaclier; b, Berj^iamo, Italy, Sejit, i^, 1831 ;
d.

*

Milan, Jan., 3 8<)2. Pupil of Milan (hms.,

1842-9 ;
from 1854, prof, of sin^rinj^ tlicm,

Santi^ni, Abbate Fortunato, b. Rome, Jan.

5, 1778 ;
d. (?). Noted as llie collector of one

of the linest mus. libraries ever fonned, of wliidi

he puhl, acalaloKue in 1820; a Russian amateur,
Vladimer Sltussow, luibl, in 1854 “ L’abhc Snn-
tini ct sa collection musicalc A Koine.’*

SantHey, Charles, baritone sinjctT in oiieni

and concert; l>. I .iveri)0(>l, Feb. 28, 1834. A
chorister and amateur sinjyer, he studied with

Nava in Milan, 1855-7, then with Onrcla at

London, unci made his professional dehiil us

Adam in Haydn’s Creatha^ Nov. t6, 1857,

Since then he ha.s been the fonnnost concert-

baritone of Knjfland, takinjf part in most promi-

nent festivals (e.jf., those of the Three (.Imirs,

i863-i;4). Ills stajfc-diihut was at Covent Dar-

den, Oct. 1, 1859, os llotil in PBmrah i he
joined the t’arl Rosa Company in 1875, and
tourt*d with it for several years wilh j^rcut suc-

cess. He visited America in iK7r and £89 1 ;

Australia in i889-<;o, lie bus comp, a mass f.

soli, ch,, and orch.; an offertory, on Ave Murla^
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etc.; a Berceuse f. orch. (1890) ;
a madrigal and

some songs have been publ. under the pseudo-

nym “ Ralph Betterton.”—His wife was the

soprano vocalist Gertrude Kemble (Charles

Kemble’s granddaughter) ;
she died Sept i,

1SS2. Their daughter Edith is also a soprano

of some note
;
she retired after her mamage in

1884.

Santuc'ci,Marco, b. Camajore, July 4, 1762 ;

d. Lucca, 1S43, as maestro and canon at the

cathedral. He was Anfossi’s successor ( 1797
"*

1S08) as vinestro at S. Giovanni in Laterano,

Rome. A motet a 16, for 4 choirs, received a

prize from the Accad. Napoleone in 1806. He
also wrote masses, motets, psalms, canons up to

7 parts, symphonies, organ-sonatas, etc.

SapelKnikoff, Wassily, b. Odessa, Oct. 21,

1868. Pianist
;

pupil of Franz Kessler, and
then (with a stipend from the city of Odessa,

given on A. Rubinstein’s recommendation) of

L. Brassin and Sophie Menter at the St, Peters-

burg Cons., for 5 years. In 1S88 he made his

debut at Hamburg with the Tschaikowski con-

certo in B b, played under the composer’s direc-

tion. Since then he has made tours
;
also to

England.

Saran, Au^st (Friedrich), b Altenpla-

thow. Province of Saxony, Feb. 28, 1S3O. Pupil

of Friednch Ehrlich at Magdeburg, and (1854)

of R Franz in Halle, where he went to study

theology ;
became a teacher, army-chaplain,

and (1873) Superintendent at Zchdcnick, Bran-

denburg ;
since 18S5, at Bromberg, where he

conducts the church choral society. Has comp,
pf.-pieces and songs

;
wrote a pamphlet, “Robert

Franz”; has made excellent arr.s of Old Ger-

man songs.

Sarasa^te, Pablo de [Pablo Martin Meli-
ton Sarasate y Navascuez], remarkable vio-

lin-virtuoso
;

b.

Pamplona, Spain,

Mar. 10, 1844. At
the age of ten he
played before Queen
Isabella, who pre-

sented him with a
fine Stradivarius.

After succe.ssful

concerts in Spain
he studied 1856-9
at the Paris Cons,
under Alard, taking
the 1st prize in the
violin-class in 1857,
and a premier nc-

eessit in 1859.
soon renounced the study of composition (under
Reber) for the career of a virtuoso

;
he is unex-

celled in purity and beauty of tone, and perfec-

tion of technique. He has played in all Euro-
ean countries, visiting London in 1874, 1877-

,
and 1885-6 ; went to America in 1889 (his

second visit) with d’Albert. Lalo wrote foi him
his ist violin-concerto and the “ Symphonie
espagnole”; Bruch, the 2nd concerto and the

Scotch Fantasia, A. C. Mackenzie, the “Pi-
broch ” Suite. Besides many fantasias on ope-
ratic airs, S. has publ. “ Zigeunerwei.sen ” f.

violin and orch.
,
op. 20 ,

Spanische Tanze f.

vln. and pf., 6 books, op. 26 , a Serenade anda-
louse f. vln. and pf

. ;
several solo pieces for vio-

lin
;
etc.

Sarmien'to, Salvatore, b. Palermo, 1817
;

d Naples, hfay 13, 1S69. Si. at Naples C ons.

under I^'urno, Zingarelli, and Donizetti. From
1854, VI. ih capp. to the King —Operas (1837-

52) : Faterin tii cieca ; It Corsnto ; Jt7'ramonte
del sote ; Costanza d\l/ rajijona ; Citilhihy Ic

trompette (Paris, 1852).—A cantata, Le Ire ore
dell* agonia / a Requiem

;
songs.

Sa'ro, J. Heinrich, 1>. jessen, 3 *rov. of Sax-
ony, Jan. 4, 1827; d. Beilin, Nov. 27, 1891.
In 1859, bandmaster of the Kniperoi Franz
Regiment in Berlin; in 1867 his band won the
victory in the international contest at the Paris

Expo.silion
;

in 1872 he was awarded a goltl

medal at the Boston Jubilee, fie was “ Royal
Mu.sic- Director.”—Works* JHe deiden Jieig^

knappen^ opera ; a symphony
;
overtures

;
string-

quartets
;
military music; and a “ Lehre vom

musikahschen Wohlklang und 'I'onsatz.
”

Sarrette, Bernard, the founder of the I'aris

Conservatoire
;
b. Bordeaux, Nov. 27, 1765;

d. Paris, Apr, 13, 1858, A captain in the na-

tional guard at Paris, he brought together, after

the I4lh of July, 1789, 45 nuisidans to form the

nucleus of the Parisian band of the national

giianl. In j 7ip the City c)f Paris a.ssumed the
expenses of this band, which was inereased to

70 members, among them artists of distinelion.

In 1792 the llnancial embarmssmenls of the
commune led to a suspension of payment

; but
S. held the band togetlier, and, with llie aid of
the municipality, established a free .school of

music employing all the members as tea<*hers.

From this school came the musicians employed
in the fourteen armies of the Repiiblie, Us
energetic principal soon had it converted into a
national Institute of Music; and in Sept., 1795,
it was definitively organized as a C’onservatory.

Sarrette, having attained Ins end, a.ssumed the
captaincy of the 103rd Kegiment

;
but the board

of directors (5 Inspectors and 4 professors)

proved so incompetent, that he was reealled to

the Directorship of the (kinscrvaloire in I7<)6.

By introducing advanced methods of instruction,

establishing the school of declamation, the con-
cert-hall, the grand library, etc., he raised the
Cons, to an institution of the first rank. At the
Restoration in 1814 he was deprived of his pewi-

lion
;
nor would he accept it after the revolution

of 1830, not wishing to oust his friend C'heru-

bini.—Pierre Constant wnde “ Ih Sarrette el les

engines du Conservatoire national do musique
et de declamation” (Paris, 1895),
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Sar^ri, Domenico, b. Trani, Nriples, 1678 ;

cl. after 1741. I'upil (i()tS8-97) ol SaUatou and
I’roven/.ale m tliet’ons. della I’lelA

; in 17C)() 2nd,

m 1713 isl fttinwlio al the N.iples eourt. He
prod, a score of opera.s

,
sevei.il oiatorios; a

cantata; 3 serenades
,
a conceito f. 2 violins,

(lute, viola, ’cello, and d.-bass; etc.

Sar'ti, Giuseppe, called il Domenichi'no,
b. Kaeiua, Dec. i, r72()

; d. Ilerliii, July 28,

1803. A pupil of Padie Martini al IJoloj^na, hc‘

wa.s orjiani.st at Kaenza Catli. 1748-50, in lids

town his lii-st oiiera, / /;/,/; was suc-

cessfully produced (1751 ). Jl rr />tt \'foi r (Venice,

1753), and otluMS, ma<le him so lamous, that in

1753 he was called lo ( 'oj)enhaj»en as director of

the Italian opera and coiuluctoi to the (Vown
Piince. Dn the closinj^ ol the open a 2 years

later, S. was made couit cond.; in 1705 he was
commissioned to en^aj^e sinj>ers in Italy lor a
new company, but the kinj^’s death, and other

muttei-s, kei)L him there for three years
;
he re-

turned to Cotienhajren in 17O8, coiulueted the
court opera i77<>-5» Ji«d was then dismissed for

political reasons. l''or 4 yeais lie was director of

the C’.ons. dell’ Ospedaletto at Venice. In a
competition with the leadin|i: musicians of Italy,

held at the Naples Dons, in 1779, he obtained the

position of Mtmfrotfi o///<*//</at Milan Dathcdial,

vacated by I<’ioroiu’.s decease. 'Phis victory so

increased his reputation, that many students of

distinction .souf*ht his instruction, amonj* them
CUierubini. ’Phis was also the period of his

jrrealest dramatic success; of some 15 operas
proil. from I77f)-S4, the linest were /*e ^vhsit*

vUhvh' and Fannue (Vetdee, 177^), AthUie in

St'iro (Florence, I77()), (Hu/h (Venice,

1781), and /.r* tii Ihrim ( Venice, 1 782). I

n

Milan he alsowrote several ;jfrandcantatas,and,for

the cathedral, .several masses, a Miserere 4, and
some important motels (most are in MS. at the

cathednd). Invited to St, I*etersburj;{;by < -atherinc

II,, he passed throuj^h Vienna, where he was
royally received by the Emperor, ami met Mozart;
Ids iiedanlic stricluivson the latter’s music (quar-

tets) jj^o far to explain the compaiatively short

life of most of Ids own works. In St. Ikitersburjiy

he lived for rB years, exeeplinjj a brief period

of dis^mce owinj; to the maehiimtions of the

'Podi, then a prime favorite with the Empress.
He raised the Italian openi to an tmexampled
slate of enicieney, and composed vulualde works
for the court ehoir, amony; them a 'Pe I )enm (on

the takin{( of Otohakow by Potemkin) in which
the martial elTect of the niu.sic was reinforced

by can non-sliots. 1

1

is opera Aymidti (

1

786) ob-
tained sweejiiiij? success. In 1793 he was upp.
director of the Cons, at Jefcalerinoslav, orjfanizctl

on the Italian plan. lie was ennobled in 1795.
He died on the homeward journey, undertaken
because of faillntj health.—Of his 40 ojicras, not

one is now played
;
.some of his masses are still

performed, but all the re.st of his music Is

practically forgotten, and very little was ever

printed.

Sarto'rio, Antonio, b. Venice, about 1620
;

d. thcie .about i()8x. Dram comp
;
from 1676

asst. w. ill tapp al .San Maico From 1652-81
he prod 14 operas in Venice

;
also publ. J’salm.s

a 8 (16S0).

Sass [Sax], Marie- Constance, French
openitic sopiano

; b. Ohent, Jan. 2O, 1838. “I)is-

CDvered,” while a chansonetle-sinj>cr in Ji Pan's

cafe, by Mine Uf>alile, who taught her, and
iccommcnded her to (’arvnlho

;
debut as the

(Vmntcss in P\\*aro al the ’Ph.-Dynepn', 1851);

sang with jji eat .success at the Opera fiom 1860-

71 ,
then in Italy. Married C’astelmary in 1864;

divoiced 1867.

Sat'ter, Gustav, b. Vienna, Feb. 12, 1832.

Piani.st
;
tiained as an anudeur in Vienna, then

in Paris, whither lie had gone lo study medicine,

llcthiew over the latter jirofe-ssion, toured the

Ifnilcil Slates and llra/.il with much success in

1854-60, and leturucd to Paiis, where Ilcrlioz

waiinly tnaised his compositions
;

he resided

successively in Vienna, Diesdeii, Hanover,
(lolhcnhui)^, and Stockholm, later revisiting

America.—Works: An ojiera, Olanlht'

;

over-

tuics “Lorelei,” “Julius C’esai,” “An die

P’lcmle ”
;

2 symphonies ; a symphonic lonc-

pictuie, “Washington”; [>f.-(inailets ;
trios;

many pf. -pieces (sonatas op. 104, 107, 157; Six

(Iraml .Studies, op, 158
; 4 Vaises do concert, op.

ill, 113, 114, 117 ;
a Sidtarcllo, op. 147 ;

etc..).

Sat'tler, Heinrich, b. tied 1inburg, Apr. 3,

j8n ;
d. llrnn.swick, Oct. 17, 1891. From iB6i,

inusic-lcacluM* al Oldeninirg Seminary.— Publ.

an Organ-Method; methods for harmony and
for school-singing

;
a work on “ Die Orgcl” (5

edition.s) comp, an oratorio, AV‘ Sachseniintfe

;

a cantata, Tniunpfi des Ulattbens

;

SchiIU‘r’s

“lH*r 'Paucher”; a mass f, 3 lenude voices;

chamber-music
;
organ-pieees

;
etc.

Sau'er, Wilhelm, ftimous (lerman organ-
Indliler, establ. since 1857 at Fnuikfort-on-Odcr;

1), Frkslluiul, Mccklenbcrg, Mar. 23, 1831.

Sau'er, Emil, piano-virtuoso
;
b. Ilamlmrg,

Oct. H, 1862, I’upil of his mother ; then of N.
Ruhinstein at Moscow, i87{)-8i, and of Liszt at

Weimar, 1H84-5, Since 1882 on lour -Oennauy,
Austria, Kuniania, Ru.ssia (3 times), Sweden,
Denmark, Spain, Italy, and England; in the

Hnitetl Stales 1898-9. both in leehninue and
expression he vies with the best pianusts of

the lime,—Works : Suite moderne (5 movem.)

;

** Alts lichlcn 'Pugen,” 5 pieees
;
Ooncert-cilude

;

Romance saiuH paroles
;
Valsc dc concert

;
etc,

(all f. pf.).

Saurel, Emma, b. Palermo, 1850. (morn-
singer ;

brilliant dt^but at Pisa
;
sang in fluly,

then in South America and Mexico with 'I’am-

berlik, ami at New York wit It Nlkson
; later

in Portugal and Russia, and 1H78-9 at IlerHii.

Sauret, Smile, superb violinist; b. Dun-ld-

Roi, CHior, b'ranoe, May 22, 1H52. Studied in
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the Conservatories at Paris and Brussels (he

was de Beriot’s last pupil). From the age of 8

he travelled in

France, Italy, and
Austria with suc-

cess
;
his London

debut was at Cov-
ent Garden, 1866

;

he made American
tours in 1872,1874-

6, 1877, and 1895.

Teacher in Kul-
lak’s Acad

,
Ber-

lin, I 880-1
;
Kved

ten years in Berlin,

and in 1890 was
app. violin-prof, at

the R. A, M.,
London, to succeed Sainton. His concert-

repertory embraces 70 concertos, and about 400

other works.—Works :
“ Gradus ad Parnassum

du violoniste” (Leipzig, 1894); 2 violin-con-

certos (E maj. and G min.) ; about 130 other

pieces f. violin, w. or without orch.
;

about 25

transcriptions
;
20 Grandes Etudes

;
12 iStudes

artistiques.

Sauveur, Joseph, b. La Fliche, Mar. 24,

1653; d. Pans, July 9, 1716. A deaf-mute,

learning to speak in his 7th year, he became a
remarkable investigator in the realm of acous-

tics ;
in 1696, member of the Academic.

—

Works :
‘
‘ Principes d’acoustique et dc musique

’*

(1700-1); “Application dcs sons hannbniqiie.s

i la composition des jeux d’orgue” (1702);
“ M^thode generale pour former dcs syst6mes

temperas ...” (1707), “Tabic generale des
systemestempercs ”(1711); “ Rapports des sons

des cordes d’instr.s de musique aux flOches

des cordes ...” (1713) [all publ. in the Mc-
moires of the Academic]. lie was the first to

calculate absolute vibration-numbens, and to ex-

plain scientifically the phenomena of overtones.

Sauzay, (Charles-) Eugfene, violinist; b.

Paris, July 14, 1809. Private pupil of Vidal;
studied later under Baillot in the Conservatoire,

playing 2nd violin, and afterwards viola, in the
Iatter*s quartet. With Norblin he organized
chamber-music soirees ; in 1840, solo violinist to

Louis Philippe, later leader of second violins in

the orch. of Napoleon III ; in 18C0, Girard’s

successor as violin-prof, at the Cons,—Ihibl, a
strmg-lrio

;
pieces f. pf.

,
violin, and ’cello

;

“ Etudes harmoniques f. violin
;

fantasias,

etc., f. violin and pf.; pf.-pieces also “Haydn,
Mozart, Beethoven, dtudesur le quatuor ” (1861)

;

and “ L'dcole de Taccompagnement ” (1869),

Savardy Marie-Gahriel-Augpistin, b. Paris,

Aug. 21, 1814 ; d. there June, 188 r. Prof, of
harmony and thorough-bass at Paris Cons.—
Works ;

“ Cours complet d’harmonie ...”
(^853) >

“ Manuel d'harmonie ” ,* “ Principes de
la musique” (i86t

; 4th ed, 1875); “ Kecueil
de plain-chant d'dglise” k 3-4; “Premieres

notions dc musique” (r866
;
5th ccl. rS^S)

; and
“Etudes d’harmonie pratique,” 2 vol.s.

Savart, Fdlix, b. Mezitres, June 30, 179T
;

d. Paris, March, 1841. of acoustics at the

College de France ;
in 1827, member of the

Academic —Works [publ. in the “ Annales de
physique et de chimie”]: “ Menioire siir la

construction des instr s A coules et Aaichet”
(1819 ,

separate reprint)
;

“ Siir la conununica-

tion des inouvements vibratoires entre les corps

solides" (1830); “ Sur les vibrations de Pair”

(1823); “Sur la voix Inimaine” (rS25)
; “Sur

la communication des mouvements vibratoires

par les liquidcs” (1826); “Sur la voix des
oiseaux” (1826)

;
etc.

SasE, Charles-Joseph, b. Dinant-sur-Mcuse,

Belgium, Feb. i, 179^ ; d. Paris, Apr. 26, 1865.

Established an instrument-factory at Bnissels in

1815, making wind-instr.s, and also pianos, vio-

lins, harps, and guitars
;
his .specialty, howevci,

was brass instr..s, of which he niaierially im-
proved the scale. He joined his son Adolphe in

Paris, 1853.

Saac, (Antoine -Joseph-) Adolphe, famous
instniment-maker, son of prcce<Iiug ; b. I )inanl,

Nov. 6, 1814; d. Pari.s, Fob. 9, At llie

Brussels Cons, he studied the /lute and clarinet
;

Bender called him his best pujiil, A skilful

workman from early youth, ho made improvo-
ments in the clarinet 1 835-40, and in i S42 went
to Paris with a new in.slr. invented l>y himself,

the “Saxophone” (a metal wind-instr. with
singic-recd mouthpiece and conical bore), Ber-

lioz and other prominent nmsi<‘iaus speedily
recognized the im))ortanec of S.’s invention, ancl

warmly advocated its adoption. S., aided by his

father, continued Ids experiments, and evolved
two other groups of wiiul-in.slr.s, the saxhorns
(improved from the l)UgUt-honi and opldcleide

by replacing the keys by a valve-mecjlianism),

and the saxotromba, midway in tone between
the bugle ancl the horn. His instr. s were grad-
ually adopted by French military bands ; the
saxophone i.s .sometimes employed in orchestral
and chamber-music. S, was ajip. teacher of tlic

saxophone at the Paris ('ons. in 1857 ;
he pul)l.

a method for that instr. WiepreclU, Cerveny,
and others, have disputed the originality of his

inventions
;
but legal decisian.s have been uni-

formly in his favor.

Sax, Marie. Early stage-name of Marik
Sass.

Sbol'ci, Jefte, b, Florence, Sept. 5, 1833

;

d. there Dec. 7, 1895. Fine ^cellist, from 1865
prof, at the Istituto Musicale. Founder and
director of the Florentine SfKdelit Orchestrtde

;

member of the first famous Florentine (Quartet
(Buonamici, Hruni, Vannnccini, Sbolci).

Scac^chi, Marco, a native of Home, and
pupil of F. Anerio; royal coud, at
Warsaw.—Publ. 3 books of nmclrigals a 5
(1034-7); I of masses a 4-6 (1638); u funeral
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ode (1647); “ Cribrum mnsicum ad inticum
Syfertiniim ” (critici/inj> Paul Syfurl’s settings of

psalms; also contains masses, imjtcts, etc., by
other musicians) ; and “ IJrcve discorso sopra la

musica inoderiia ” (1647)

ScaKchi, Sofia, dram, mo/.zo-sopnmo ; b.

'rurin, Nov. 29, 1^50, A pupil of lloccaliadali,

her debuts at Mantua (i8()()) and London (iSbS)

were very successful. She hits sung in (beat

Ilritain, St. Peleislniig, Moscow, Warsaw,
Vienna, and Madrid

;
also in Kio <le Janeiu)

and New ^^)l k ( i SS3). Slie takes mex/o-soprano

or alto roles in operas by Verdi, Donizetti, ('ima-

rosa, Meyerbeer, Nicolai, Masse, etc. Manied
Signor Lolli in 1875*

Scalet^ta, Orazio, a native of Ciema
;
d. at

Pailua, T()3(), as maestro at S. Antonio.— Publ.
“ Villanelle alia romana" a 3 (i5<)())

;
nuulrigals

a 6 ;
a short Retpiimn mass

;
and 2 lextdiooks,

“ Scala di musica molto iu‘<*es.saria per i imnei-
pianti" ((> editions up to ib2f)}, and “ Primo
sealino della scala di contraiipunto (i()22)

Scandel'li, Antonio, b. Ilrescia, 1517; < 1 .

Jan. 18, 15.S0, at Dresden, where he wjls 2nd
Kapellm. from and Tst Kapellm. fiom
1568.— Piibl. 2 Inxdcs of “ Cunzoni napolitaiie,”

each of 24 luuubeis (i5b6, 4 ; 1577,

12 “ Newe teutsche geistliehc Lieclleiu’* rt 4”*5

(1568); 20“ Neweuiul lust ige welt lichedeutschc

Liedlein,” a 4-f) (1570; republ. jus ‘LSebbiie

welU. u. geistl. n. d. Luslleiii*’ in 137H, ’79) ; 23
“ Newesehbneausserlesenegeistl, deutsche Lie-

dor” 5 -b (t.*??*!).— In MS.; Pas.sionsfat (irinima;

air. and publ. by other eonipt»sers)
;
a motel,

“Cliristus vere langiionvs/* is at Zwickau (hiski.st

work).-— (/. “Die Inslrumentislen und Maler
Ilrllder <le' Tola and der Kapellmeister Antoniius

Scandellus” (iSbb; in the “Arcliiv fUr diesitchsL

.sohe (Jeschichte”).

Sca^ria, Emil, highly gifted drainalie buss

;

b. (Jraz, Sept. iS, 1H40; d. lUa-sewit?!, n. I Dres-

den, July 22, r8H<). Pupil of Nolxer at (Iraz,

and of (leiiiiluomo and Lewy at Vienna; suc-

ce.s.sful ddbui in i8bo, at Pesth, tw Sainl-Iiri.s in

i,es //if^ifttenots, I n 1 862 bo .sUuliud some months
with (Jaiciaut London; was then eng. at De.s-

sau, Leiiix.ig (1803), I)rt‘sden (i8(>4'), and lastly

at the Court Dpera, Vienna, from 1872. He ex-

celled in Wagner vdles (created Wotun at Pay-
reuth in 1 876, and ( luniemanz [Parsifal

|
in 1882).

Scarlat^ti, Alessandro, founder of the
“ Neaiiolitan School” of miisie; b, Trapani,
Sicily, tb59 ; d. Naplc.s, Oct. 24, 1725, 'Phere

is no authentic record of his early life and train-

ing; in 1680 be conducted hi.s fintt known opem,
f*Onestit neiV amore^ at the palace of (,)ueen

Christina of Sweden in Rome ; on the score of
another, Pompea^ performed there in 1684, ho is

stvlcd maestro til eapfelht to the Queen. la

1094 he was maestro to the Viceroy at Naples.
In 1703 he became i^»fX.~mtxesiro to Koggm at

S. Maria Maggiorti, Rome, and succeeded him
as phief maestro in 1707, resigning in 1709 and

returning to Naples, where he sub.scquently be-

came mtu\stro ol the loyal chapel, lie also

taught successively at

the Conservatories of

San Onolrio, dc’ Po-
veri di Gesi'i Cristo,

and the Loreto;
among his distin-
guished pupils were
Durante, Leo, h'co,

Logroseino, Ilassc,

and Porpora. S. pro-

duced no less than 115
opeias(4i still extant);

Jax Jiosaura (Rome,
about t6()o), edited

by Kilner, was printed

by the “ (lesellschaft fllr Musikforschung,” Vol.

xiv; in Teodora (Rome, 1693) occurs the first

orch.l litoinello, and an incipient reeitativo oh~

accompanied by the entire orchestra; also

sevend arias wdth the iirsL jiart sung da capo^ a

.style which was later generiilly adopted by opera-

comiioscrs;—an aria and a duet from I.aodicea e

Ac;v;;/o' (Naples, 1701) have been i)uhl. byj. J.
Maier, also a terzet and (piartet from Urhetda

(Rome, 1721), with tlermau traiisl, by v. W0I/.0-

gen
; in Tiffrane (Venice, 1715 ;

marked by S.

hinnself as his 1 15th openi) the orch, comprises
violins, vh>las, Velli, double-basses, 2 llules, 2

oboes, 2 bassoons, and 2 hoi ns. Kiglit oratorios

arc also known
;
he is said to have written over

200 masses (up to ten parts), besides much other

.sacivil mu.sic (“ Conceilisacri,” motets a l•-.|.,\v.

2 violins, viola, and organ, were publ. at Am-
.sterdam as op. r ami 2; a few .sei)arale numbers
arc in tlic eoll.s of ( 'boron, the Prince of Moszkva,
C’oinmcr |a “ Tii es Petrus Dehn, Pnwke, aiul

Koehlitz; ('boron also iiubl. a Keiiuiem, aiul

Proskc a mass) ; his secular vocal music includes

madrigals (one a 4, f. SS.AA., is in Padre Mar-
tini’s “ K.scmpl, di contmpp.fugato”), sereiiata.s,

duels, and a vast numlKT of cantatas f. solo

voice w. basso conlinuo (the (kms. Library at

Paris 1ms 8 vol.s of these in MS,).

Scarlat^'ti, Domenico, son of pivccding

;

celebrated composer for and player on the harp-

sichord ; b. Ntifdes,

t()83 (5?) ; d. there

1757. H« l»r«t al-

Iracled attention as

an arnmger (i7<4)

and composer of

operas (ho was
taught by his father

and OaKparini); lie

also early made a
reputation as ahaqi-
sichord-player, for

when I I&iidel vi.sitecl

Rome in X70t), Car-
dinal Ottoboni
chose S., as the foremost Italian harpsichordist

and organist, to compete with the great G^rman^
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who proved his equal on the harpsichord, and

his supenor on the organ. In Jan ,
i^i5i is-

was app. Bai’s successor as maestro at St. Peter’s,

Rome, resigning in 1719 to become maestro al

cembalo at the Italian Opera, London, where his

opera Narcisoyn^s prod, in 1720; in 1721 he be-

came court cembalist atLisbon, and music-master

to the princesses; was inNaples I725^,in Madrid

1729-54, as music-master to the Princess of the

Asturias, and then returned to Naples.
^

Owing
to his passion for gambling, he left his family

in destitution, which Farinelli generously re-

lieved —Domenico Scarlatti’s especial claim to

renown rests upon his harpsichord-music ;
he

studied the peculiarities of the instrument, and

adapted his compositions to them, being the first

writer in the “ free style ” (the homophonic
“ song-form ” with graceful ornamentation, m
contrast to the former—contrapuntal—vocal or

organ-style). He also obtained novel effects by

the frequent crossing of the hands ;
run.s in

thirds and sixths
;
leaps wider than an octave ;

broken chords in contrary' motion ; tones re-

peated by rapidly changing fingers
;
etc.

^

He
has been called the founder of modem piano-

forte technique. He publ. only 2 books of
“ Pieces pour le clavecin ...” (32 numbers),

and “ Eserciri per gravicembalo . . .
”. Mod-

ern editions include a coll., by Czerny, of 200

pieces; Breitkopf, 60; Pauer, 50 Harpsichord-

lessons, also other pieces in “Alte Meisler,”

“Alte Claviermiisik,” “ Old Italian Compo.sers,”

and “Merry Musicians”; Kbhler, 12 sonatas

and fugues
; Tausig, 3 sonatas

;
v, Bulow, 18

pieces in suite-form
;
Schletterer, 18 ; Andre', 28 ;

Banck, 30, Farrenc, 100 (in “ Tr^.sor des pia-

nistes”)
;
.Peters, in “ Alte Claviermusik ”—

A

characteristic of S.’s pieces is their brevity.

Scarlat'ti, Giuseppe, grandson of Alessan-
dro

;
b. Naples, 1712 ; d. Vienna, Aug. 17, 1777,

Opera-composer, producing his works on Italian

stages, and (from 1757) in Vienna.

Schaab, Robert, b. Rotha, n. Leipzig, Feb,
28, 1817 ; d. Mar. 18, 1887, as organist of the

Johanniskirche, Leipzig. His teachers were
F. Becker and Mendelssohn

; his organ-works
are of value.

Schach'aer, Rudplf Joseph, b. Munich,
Dec. 31, 1821 ; d. Reichenhall, Aug. 15, 1896.
Pianist

;
pupil of Mme. von I^'ladt and (1837-8)

of J. R, ciramer. Played in Vienna (1842),
Paris, Leipzig (Gewandhaus), etc.

; settled in
London 1853 as a teacher

; later went to Vienna,
often visiting Munich,—Works : Oratorio Israels
Riickkehr von Babylon; 2 pf.-concertos (op, 6
and ?) ;

Poe'sies musicales, op. 8 and 9 ;
Ro-

mance varide, op. ii
;
Ombres et rayons, 6 books,

op. 13 and 17 ; La chasse, op. 12 ;
Phantasie-

stUck, op. 15 ;
etc.

Schacht, Matthias Heinrich, b. Viborg,
Jutland, Apr. 29, 1660

;
d. as rector at Kiertc-

minde, Aug. 8, 1700. Gerber utilized part of

his MS. mils, dictionary “ Bibliotheca musica

. . .
” for his lexicon

Schack [Cziak], Benedikt, b. Mirowitz,

Bohemia, J75S
,

d. Munich, Dec. ir, 1S26

Tenor stage-singer at 1‘rague, Salzburg, Vienna,

Graz, and Munich, belonging to Schikanecler’s

troupe in Salzburg and Vienna
;
Mozart wiote

for S. the role of I'ammo. I le also prod, some
opems, a mass, etc.

Schad, Joseph, b. Steinach, Bavaria, Mar. 6,

1812 ;
d. Bordeaux, July 4, 1 ^79* Pianist

;
pupil

of Wurzburg Cons
,
then of Aloys Schmitt at

Frankfort. After concert-touis in Switzeiland,

he became organist and miis dir. at Moiges
(canton Valid) in 1R34; biter teacher at the

Geneva Cons.; settled in Bordeaux TS47, wIilmc

he was in high repute as a teacher.— Puhl.

much melodious and popular music f. pf.: Be
soupir, op. 19; Lagiacieusc, op. 23 (waltz); Ba
Rose des Alpes, op. 38; Fleur des Alpes, o]). 39;
Tarentelle, op. 55 ;

a hallcl (f. pf.) “ Franlzia”;

fantasias, tianscriptions, etc.

Scha^de [Schad3,us], Abraham, rector in

Meissen, Bautzen, etc.; publ. a valuable coll,

of 384 motets a 5-8, mostly bv German comp.s :

“ Promptuarium musicum ” (1611-13, i6t6, in

4 parts)

Scha'de, Carl, singing-teacher in the town
school at Halhcrstadt, publ. a .serie.s of books
for school-classes

;

“ Reihcnfolge melculischor,

rhythmischerundilyuamischcr Uebungen . .

(1828); “ Singebueh ...” (1838); “Singebuch
far Scinilen”// 2-4(1829); “Klcmentar-Gesang-
bildungslehro ” (1831) ;

“Wie cler Bchrer N.
seine Sclnile . . . ftlr clen Gesang au.sbildele

”

(1831) ; and “ Zweek ties ( icstingsuntcrrichts in

Schulen” (r83i).

Schafffer, August, t>, Rheinsbei'g, Aug. 25,

1814; d. Berlin, Aug. 7, 1879. Pupil) from

1833, of Mendelssohn al Berlin, where he spent
most of his life. 1 1 is humorous duets and tjuar-

lets won great popularity; he al.so conq), .sym-

phonies, string-<iiiartels, pf.-pieces, ct<\, and
prod, a few operas : Emma von Ealkettstein

(Berlin, T839)
;
Junker Unbakitk ; etc.

Schaffer, Julius, h. (Vcve.se in the AUmark,
Scpl. 28, TH33. Studied theology at IBalle,

where intercourse with Franz, timl musicians in

the near-by city of Beipzig, won him over to

mmsic. In 1850 he went tt> Berlin to study un-
der I)ehn ; 1855, mils. dir. to the Grand Duke
at Schwerin, where lie fouiuled and conducted
the “ Schlo.sskirchenchor,” modelled after the
Berlin cathedral-choir. In 1860 he succeeded
Rcinecke as mus. dir. at the Hniv., and oond.
of the S/uftakademtey Breslau, with the title of
“ R. Mus, Dir.” in 1871, and “Professor” in

1878 ; /)r. phiL hon, causa (Breslau) in 1872.

—

Works: Excellent chond-books (1866; t88o) ;

songs and part-.song.s ; in defence of Franz’s
“additional accompaniments ” to scores by Bach
and Hfindel, S. wrote, versus C’hrysander, “ Xwei
Bcurtheiler von Dr. K. Franz,” “ Fr. Chrysan-
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dcr in scincn Clavicimisztijicn zur dcutschcn
Iltindcl-Ausjrabe,” and “ R. Kraiiz in scinen
licarbciLungcn alterer Vocalwerko."

Schafhautl, Karl Franz Emil von, b In-

jrolstadt, Kcb. i6, 1^03; d. Munich, Feb 25,
r8(jo, as piof. of niininj>, etc., custodian of the

State i»eol(){^u‘.d coll.s, etc. He was also a stu-

dent of acoustics, and inliniate with Thcoliald

IJohin, whom he advisi'd and aided in the con-
struction of his instr.s.— l*ul)I. “ Thcorie gc-
dackter cylindrischer und conischcr I’feifen imd
der (^)uerndten ” (1833, “ None Annalen
dor (’hemie ”)

;

** Ueber Schall, Ton, Ivnall und
einij^e andere tlej;enstan<le der Akustik” (1834,
in do.

;
both separately printed)

;

“ Ueber die

Kirchenimisik des kalholischen Cultus *’ (1833,
in the “ Allj^. luus. Xeitunjj;”)

;
a report on the

mus. instr.s in the Munich Industr. K.\hib.

(1854); “Ueber bhonomelrie” (1854); “ Her
echte Grejj^orianische Choial in seiner Kntwi-
ckehinjf” “Kin Sjiazierj^anj* dureh die

litur}>ischc Musikj»eschiclile der kalholischen

K.irchc”(i887
;
continuation of precedint«) ; lafe

of Abbe Vojjtler (1S88)
;
also, in the “ Allj^. mus.

Zeitun^^',” iSyt), invest ij^ations into the phenom-
ena of clanj^-tints, with results at variance with
Helmholtz’s theory,

Scharfe, Gustav, b. (Irimnia, Saxony, Sept.

II, 1835 ;
< 1 . Dresden, June 25, i8<)2, Distin-

f^uished si nj^iny;-teacher
;
for 1

1
years baritone

in the Dresden ('ourt <)t>era; teacher of .sinj>injj

at the f’ons,, 1H74
;
“ lYofessor,” 1H80,— Ihild.

“ Die methodisclie Knlwickcluiij^ dor Slimme,”
a standard work,

Schar'feuberg, William, b. Kassel, Ger-
many, Feb. 22, i8ry; d, yuoji^uc, Konjf Island,

N.Y., Aui(.8, 1895.

A pupil of Hummel
at Weimar till 1837;
returned to Kassel,

playiiij^ 2nd violin

in Spohr's (juartet;

went to New York
in t838,makinfr his

delml as a pianist

in HummeFs sep-

tet, and at once
took a leadinjjf po-

sition in tlic city as

a teacher and con-
cert-player, Me
was successively seoretaty,' vice-president, treas-

urer, ami (i 8()3) presi<lent, of the old “ Fhilharm.
Soc.‘* For many years ho was musical editor

and adviser to the iirm of 0 . Schinner, and did
excellent editorial work.

Sch&r^nack, Luise, dramatic niexzo-sopmno;
b. Oldenburj;;, about i8fK). Pupil of vou Ber-

nulh at the Ilaniburjy t'ons.
;
debut at Weimar,

as Ortrud in led to immediate en-
pajfemenl, Sanff suecessfiilly i« London (1883),

in Stanford’s Savomrak.

Scharwen'ka, (Ludwig) Philipp, b. Sain-

ter, Posen, Feb lO, 1847. Alter a gymnasial
counse at Posen, lie

culcicd Kullak’s
Academy at Ilei lin in

i8f)5,stu(lyingchicfly

under Wuerst; also

had private lessons

with Jf. Dorn. In

1870, teacher of the-

ory and comp, at the

Academy; in i88o
he fouiulcil, with his

hiothci Xaver, the
“ S c h a r w c n k a

Gons.”; also accom-
panied his brother to

New York in 1891, hut returned in 1892, joining-

(loUlschmidt in the dhcction ol llic ( Ions., wdiich

was amalgamated with llic Kiindwoith Gons. in

r893.—\Voiks (full list in Hr cK- H.’s “ Mitthd-
lungcn,” No. 40) : J/t'HfslJnrr and StUutJtfak,

both f. soli, ch., and orch,; 2 symphonies; an
“Arkailische Suite ” and a “ Seicnadc,” f. orch.;

festival ovciiurc “ Dorper Tnnzwcisc,” f. clioius

w. pf.
; 3 morccaux dc concert, f. ’ct‘llo and jif,;

Gavalinc f. do.; Romanze and Scherzo f. violin

and pf.
; many interesting pf.-picccs

;
songs.

Scharwen'ka, (Franz) Xaver, hi other of

preceding; b. Samter, Jan. 6, 1850. Distin-

gukshed pianist and
composer; pupil of

Kultak and WtUsst
at Kii link’s Acad.,

graduating in 1868,

when he was app,

teacher tluM’c. I''ii*st

public concert at

the SiN^i^(UuuUfnit\

1869, vtiry succcH.s-

ful ;
for about 10

years he gave an
annual series of 3
chamber - concerts

there (with Sauret

and 11. (trUnfcld)

;

also armngctl and
cond. orch.l subsciiption-couccrts. In 1874 he
gave up his position as teacher, ami made piaii-

istic lours through Kuropc and America. In

t88o he founded the Berlin “ Scharw. Cons.”,

of which he was director till 1891, then establish-

ing his Gons. in New York. In 1898 he n*-

turned to Berlin, as Director of the Kllndworth-
Scharwenka f'ons,, and head of the pf. -classes.

S. is court pianist to the Kmperor of Austria,

ami received the title of “ Professor” from the

King of Pru-ssia (Kmperor Wilhelm IL).—
Works: Opera (Weimar, 1896;
succ.) ; symphony In G min., op. 60

; 3 pf, -con-

certos (No. I, BI7 min, ; No. 2, G min.
; No. 3,

Gjf min.); a pf.-(nmrtel ; 2 pf.-trios
; 2 pi,-

sonalas ;
many brilliant and fasciiuiting pf.-

pleccH for 2 and 4 hands
; a 'cello-sonuta

;
a
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violin-sonata ; numerous songs ;
church-music

(his publ. works number over 8o). Also many
arrangements . Chopin’s B-min. Scherzo, f. 2

pf.s
,
Hummel’s B-min. concerto, and Chopin’s

Andante and Polonaise op. 22, newly instru-

mented
;
a critical edition of Schumann’s pf.-

works.—S. was for some years correspondent of

the “Monthly Mus. Record,” London.

Schau^ensee, (Franz Joseph Leonti)

Meyer von, b. Lucerne, Aug. 10, 1720; d.

after 1790. After a stirring life, he took holy

orders in 1752, and became organist at the

“ Liudgardstift.”— Publ. works
:

^
7 masses

;

much church-music, chamber-music, and sev-

eral operas (Fetis gives a full list).

Schebek, Edmund, b. Petersdorf, Moravia,

Oct. 22, 1819 ; d. Prague, Feb. ri, 1S95, as

Imp. councillor, and secretary of the Chamber of

Commerce. Wrote the official (Austrian) repoit

on the mus. instr.s at the Paris Exposition of

1855 (separate reprint, 1858) ;
“ Ber Geigenbau

in Italien und sein deutscher Ursprung ” (1874)

;

and “Zwei Briefe liber J. J. Froberger”(i874).

Schebest, Agnes, noted mezzo-soprano

stage-singer; b. Vienna, Feb. 15, 1813 ;
d.

Stuttgart, Dec. 22, 1869. Studied at Dresden,

and sang in the opera there 1832-3, then in

Pesth till 1856
;
again in Dresden, at Vienna,

and Karlsruhe, etc. Married D. F. Strauss,

author of “Das Leben Jesu,” in 1841, and
retired.—Autobiogr. “Aus dem Leben einer

KUnstlerin ” (1857).

Schech'ner-Waa'^en, Nanette, noted ope-
ratic soprano; b. Munich, 1806 ; d. theic Apr.

30, i860. Sang at first in Italian opera ; fiom
1827 in German opera at Berlin and Munich, be-

ing unrivalled in the roles of Fidelio, Iphigcnia

{fiuf Tauris\ and Spontini’s Vestahn, Nerve-
disorders caused her retirement in 1835,—Her
husband was the painter Waagen.

Schei^e, Johann, celebrated German organ-
builder at Leipzig ; d. Sept. 3, 1748. Built the
organs in the Paulinerkirche and Johannis-
kirche

;
Bach considered the latter faultless.

ScheiObe, Johann Adolf, son of preceding
,

b. Leipzig, 1708 ;
d. Copenhagen, in Apr., 1776.

Law-student at Leipzig, but on his father's

death had recourse to his mus. training to sup-
port himself

;
failing to obtain the post of or-

ganist at the Thomaskirche in the competition
(adjudicated by Bach, among others) with Cor-
ner, he travelled for a time, and settled in Ham-
burg, publishing a mus. paper, “ Der critischc

Musicus,” from I737"40 (in No. 6 is a sharp
attack on Bach). In 1740 he became Kapellm,
to the Margrave of Brandenburg-Culmbach

;
in

1744, court cond. at Copenhagen, where he was
pensioned in 1758. He had continued the pub-
lication of “ Der critische. Musicus,” issuing an
enlarged edition in 1745, containing discussions
of topics broached in that paper.—Publ. “ Ab-
handlung vom Ursprung und Alter dcr Musik,
insonderheit der Vocalmusik ” (1754 ; maintains

516

that pait-songs originated uith Northern peo-

ples); an “ Abhandlung ubei das Recitativ ” (m
the “Bibliothck der Kunstc und Wissenschaf-

ten,” Vol s li and iii) ,
“ Ueber die niusicalische

Composition ” (only Vol. 1, of the 4 projected,

was publ. in 1773) ;
etc.—llis publ. comp s in-

clude a Danish opera, Thusnehia ; tragic canta-

tas a 2, w. clavichord; songs; “ Musicalische

Erquickstunden ” (6 sonatas f. llutc w. contmiio);

3 sonatas f. flute w. clavichord. In MS. he
left 2 oratorios, about 200 chuich-works, 150
flute-concertos, 30 violin-concertos, etc.

ScheFbler, Johann Heinrich, b. Montjoie,

n. Aix-la-Chapelle, Nov. 11, 1777 ; d Crefeld,

Nov. 20, 1838. A .silk-manufacturer at Crefeld,

he became interested in acoustic phenomena,
and invented an appaiatus consisting of 56 tun-

ing-forks, for tuning iixed-tone instr.s according

to die equally tempered scale. I Ic publ. several

amphlets to explain his invention :
“ Dcrphysi-

alische und musikalische 'ronmesser” (1834)

,

“Anlcitung, die Oigel veiiniltelst dei Slosse

{;viilgo Scliwebungcn)und des Melronoms coned
gleichschwebend zu stimnien ” (1834) ;

etc*.—all

united as “ Schriften liber physikalische und nui-

sikalische Tonmessung . , .”(1838). His .sy.s-

tem is more clearly exiilalned by Tbj>fer (1842),

Vincent (184(9), and Lecomte (1S56). At the
Stuttgart Congrc.ss of physicists m 1 834 ,

S. pro-

posed the pitch of c/*=44() (vibration.s) at 69"

Fahr., which was adopted (hence called the
“ Stuttgart pitch ”),

Schei'demann, Heinrich, b. •Hamburg,
about 159O

;
d. there 1003. Organist; jiupil

and .suc'cessor of his father, Hans S., org. of tlu*

Kathcrinonkirclic
;
also studied under Sweelinek

at Amsterdam. His suceesstir was Keinkcn,
((’/. the “ ViertcljalirsschriU fUr Musikwi.s.scn-

.schaft,’' 1891.)

ScheFdemantel, Karl, cli.stinguislied dram,
baritone ; b. Weimar, Jan. 2r, iSscj, wlierc be
was a private pupil of Bodo Borchers, and was
eng. at the court theatre 1878-86; also .studied

with Stockhausen in the summers of 1881-3
J
re-

ceived title of “ Kammerstingei ” in 1885,
Member of the Dresden court ojiera since 1886,
in which year he also sang the role of Amfortas
at Bayreuth.

Scheldt, Samuel, b. I rallc-ou-Saale, 1587 ;

d. there Mar, 14, 1654. Famous organist
;
pu-

pil of Sweelinek in Amsterdam ; organist of the
Moritzkirchc, and Kapcllm* to Margrave t'hris-

tian Wilhelm of Brandenburg, at Halle. Note-
worthy as the first to treat the working-out of the
choral arti.stically, and in true organ-style. Brin-
cipal work, “ Talmlalura nova” (1624, 3 vol.s

;

republ., 1893, as Vol. i of “ I )enkmillcr deutscher
Tonkunst”; contains figured chorals, toccatas,

fantasias, pa.ssamc7,zi, a mass, Magnificats,
psalms, hymns); further, a

“
'I'almlatiirbiich

”

(1650 ; 100 p,salms a 4 ; songs)
;
“ Gantiones

sacrac ” ^8 (1620) ;
“ Concert! sacri 2-ta vociim,

adjectis symphoniis et clioris instrumentalibus
”
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(1621; 1622), “ LucU musicr’(2 parts, 1621,

’22; racluanc, (lagliardc, etc.); “ Liebliche

Kraft-Jilumlein ’’(1O25)
;
“ Ncwegcistlichc Con-

certo”// 2-3 w fig. bass (1631), ditto, Part 11

(1634); Part id (1635); Pait iv (1640); “70
Symphonien auf Concertcn-Manier” // 3 w. lig.

bass (1044).

Schein» Johann Hermann, b Grunhain,
Saxony, Jan. 2tj, 15SO

;
d. Leipzig, Nov. 19,

1630 On the death of his fathoi, the pastoral
Meissen, in 1599, cntcied the Electoral

Chapel at Dresden as a soprano
;

stiulied at

Schulpfoite from 1603-7, Leipzig Univ.
(jiirispriideiice) ; beeame “ Praeceptor” and
“ Ilausmusikmoisler ” to Captain von Wolffors-

doil at \Veis.senfels
;
court Kapellm. at Weimar

in 1615 ;
and succeeded Calvisius as cantor ol

the Thomasschule at Leipzig in ibib.—Works:
“ Venus- Kriintzleiii oder neue weltliche Liedcr”
// 5 (i(>09); “ t'ymbaluin Siomum,” sacied .songs

a 5-12 (1615); “ llanchetto nuisico newer unmu-
thiger Padoancn,Gugliarden ”</ 5(1617; 2osuiles
of 5 movein.

;
interesting early Gernian .string-

music)
;
Te Deum a 24 (r6iS)

;
“ Halletto pasto-

lalc” </3(r62o); “ Musieadivina ’’
// 8-24(1620);

“Musicaboscareecia, Waltlliederlein . . .”(1621,
’26, ’28, etc.) ;

“ I'ontanad’ Israel, Israelis RrUna-
leiu auserleseiUT KraftsinUchlem” (1623) ;

Mad-
rigals a 5 (1623); “Diletti pastoiali, Jlirten-

Lust,” a 5 (1624, '50); Villaiielle </ 3 (1625,

’37); “Opella nova, gei.slHchc Coneerlu”// 3-5
(1618, ’27); “ Studenlen-Sehmauss” a 5 (1626,

'34) ;
and his most important woik, “ Cantional

odor (lesangliuch Augspurgisi'her Confe.ssioii

. . 4-6 (1627 ;
a 2nd od, of that year has

27 new ntmibers, making in all 313 German and
Latin sacred songs and psalms).—See A. Pnie-
fer’s biogniphy, “ j. 11 . Schein” (1895, w. bib-

liogniphy).

Scherble, Johann Nepomuk, b. Tlufingcn,
lilack h'oiust. May 16, 1789; d. Kninkfort-on-
Main, Aug. 7, 1837. Choir-boy at the March-
thal monastery ; then a pupil in singing, etc., of

Weis.se at I lonaueschingen, and of Krebs in

Stuttgart, where (1812) ho was court singer, and
teacher at the music-school. From 1813-16 in

Vienna as an opera-tenor ; intimate with Reel-
hoven, Moscheles, and Spohr

; then in Frank-
fort, at first as tenor at the opera, 1817-18 cond.
of the Akathmie^ then founded the CMlien^
Vercin. 11 is method for teaching the mus.
rudiments, and tniining the scn.se of absolute
pitch, is still successfully employed.

ScheFle, Johann, b. Geisingen, Saxony>
Sept. 6, 1648 ; d. X.eipzig, Mar, to, X70X, as

cantor at the 'rhomaskirclie, having succeeded
Knttpfor in 1676.

ScheFle, Karl Eduard, b. Diesenihal, n.

Uerlin, May 31, i8t6
;
d. Vienna, Nov, 16, 1882.

From 1864, ilansUck's successor as critic for

the Vienna “IVesse”; also lectured on mus.
history at the Cons., and at HorAk's School.—
Valuable monograph, “ Die p&pstliche Singer-

schule in Rom, genannt die Sixlinlschc Ka-
pclle ” (1872).

ScheFler, Jacob, b Schctlal, Jlohcmia, May
ifij 1759; d. (?) Violinist; pupil of Abbe
Vogler at Mannheim

;
leader in the Duke of

Wurttcmbeig’s orch. at Monlbeliard. Noted
for skill in harmonics and double-.stops.

Schel'per, Otto, distinguished dram, baii-

tone
;

b. Rostock, Apr. 10, 1844. At fust

actor, later operatic baritone at Hremen, Co-
logne (1872-6), and then succeeded Eugeu Gina
at Leipzig City 'fh.— Leading roles: I Ians

Sach.s, Flying Dutchman, Hans Ileiling, Don
Ciiovanni, etc.

Schenck, Jean
|
Johann], gamba- virtuoso to

the Electoi- Palatine, lateral Amstcidam, where
he piibl, towaid the end of the I7tli century,
“ Kumst-oefTeningen . . 15 sonatas f. gamba
w. basso eontinuo (16S8)

;

“ II giardiiio aimon-
ico,” sonatas f. 2 violins, gamba, and b. coiU.

(1692); “Selierzi mmsicali ”
1 . gamba; 18 .so-

natas f. violin w. b. cont. (161)3); “La Ninfa
del Renn,” 12 sonatas f. gamba; “ I /echo dii

Danube,’^ sonatas f. do.; “ Les Hizarret ies tie la

goutte,” 12 sonatas f. do.; also “ Saiig-Aricn

van d’opera Ceres eu llacchiis.”

Schenk, Johann, b. Wiener- Neustadt, Lower
Austiia, Nov. 30, 1761(1753?) ; d, Vienna, Dec.

29, *1836. Pupil of Tomaselli (singing); of

Stoll at I laden, and of Schnellcr and Wagciiscil

jit Vienna. In 1778 he prod, a imuss, which
made his reputation

;
it was followed by other

cluuch-music, and then by a series of oiierettjis

which enjoyed great popularity, especially /V;*

J)orfimrf>it'r, S, wa.s Ueethtn'cn’s scciet in-

slnictor while the latter was taking lessons c>f

Haydn.—Operettas (all at Vienna) : IVein-

(17H5), Oft/ iiem /.amie

(1786), Jm Pimfem hf mchi tapper

J)as iifivermutkete Svefesi (1789), J)as Sitt^i*spiei

o/tfte yV/c/(r79o), IW AVv/Zc/vt/z/s (1791), Wr//-

mei iind Almamhu (1795), Ar DorJhaybier
(i 796), Der ]UUelstudeni[,\ 796), i>ir (1 797),
Der Fassbinder (1802),— In 1819 he wrote 2

cantatas, Die /ftt/diji>'t///^i*‘^ and Der Mat*

Schenk, Hugo, b. 1852 (?); d. Vienna, Feb.
XT, 1896. TaU'uted comp, (songs, couplets,

overtures) ; cond. of the orch. at the Theater
an der Wicii.

Sche^rer, Sebastian Anton, 2nd organist at

Ulm Minster in 1664.—Publ. “Mu.sica sacra**

(1655 ; masses a 3-5 ;
motets and psalms w.

i«str..s)
;

“ Tabulatura in cymbalo et organo iu-

tonationum brevium per 8 tonos ” (1664) ;
“ So-

naten fUr 2 Violinen und Gambo (1680) ; and
“ Suiten fUr die l^iute** (n, d.).

Scher^aer, Otto, b. Ansbach, Mar. 24, 1821

;

cL Stuttgart, Feb. 23, x886. Violinist and or-
ganist; pupil of Moliquc and Faiszt

; Mus. Dir.

at Tubingen Univ, X860-77 (/>. pkii, hon*
causd)^ then retiring to Stuttgart. Works

: 3
book.s of 6 songs each, op. i, 3» 4 i Xicderbucli,
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25 songs, op. 2 ;
pf -pieces in Lebert and Stark’s

Method, Vol. iv.

Schet'ky, Christoph, fine ’cellist; b. Darm-
stadt, 1740; d. Edinburgh, I773*—I’ubl. 6

string-quartets
,
6 stnng-trios

;
6 duos f. ’cello

and vln
;
6 ’cello-sonatas w. bass

;
6 flute-duos

;

6 ’cello-duos, and 6 easy do. ;
6 sonatas f . violin

and ’cello.

Schicht, Johann Gottfried, b. Reichenau,

Saxony, Sept. 29, 1753 ; d. Leipzig, Feb 16,

1823.
' In 1776, already well-trained as an

organist and pianist, he matriculated at Leipzig

as a law-student, but became pianist at Joh
Adam Hiller’s “ Liebhaber-Concerte,” and at

the “ Gewandhaus Concerts ” evolved from them
in 17S1, succeeding Hiller as cond, in 1785. In

1810 he followed A. E. Muller as cantor at the

Thomaskirche. His works comprise the ora-

torios Die Feier der Christen anf Gol^otha^

Moses attf Sinai, and Das Ende des Gercchten ;
masses, motets, Te Deums, the looth Psalm
(after Moses Mendelssohn) ; several choral-mo-

tets (“Nach einer PrUfung kurzer Tage,”

“Jesus meine Zuversicht,” “ Herzlich lieb hab*

ich dich, o Herr,” etc.)
; 9 settings of^ Leo’s

Miserere a 4-8
;
an excellent book of Chorals

(1819 ;
of 1285 melodies, 306 are original)

a

concerto, sonatas, caprices, etc., f. pf.; and
“ Grundregeln der Harmonic” (Leipzig, 1812).

He transl. the pf.-methods of Clementi and
Pleyel, and the Pellegrini-Celoni singing-method,

Schick {7ide Hamel), Margarete Luisci
noted stage-soprano; b. Mayence, Apr, 26,

1773 ;
d. Berlin, Apr. 29, 1809. Pupil of StefTani

at Wurzburg, later of Righini at Mayence, where
her stage-debut took place in 1791. Eavonte
roles were Susanna {Figaro) and Zerlina {Don
Giovanni), From 1794 she sang at tlie Royal
Opera, Berlin, having great success in operas by
Gluck.—See Lewezow’s “ Leben und Kunst der
Frau M. S.” (Berlin, 1809),

Schie^dermayer, Joseph Bernhard^d. Linz-
on-Danube, Jan. 8, 1840, as cathedral-organist.

—Works : Much sacred music ; also sympho-
nies, string-trios, organ-pieces, etc.; a “Theo-
retisch-practische Chorallehre zum Gebrauch
beim kathohschen Kirchenritus ” (1828) ;

and an
abridged ed. of L. Mozart’s violin-method.

Schied^mayer Sc S3hne, Stuttgart firm of
piano-makers, founded in Erlangen, 1781, by
Joh. David S. Removed to Stuttgart, 1806.
Began the manufacture of uprights (now their
specialty) in 1842. The present head is Adolf
S. (b. 1847), a great-grandson of the founder.

Schikane'der, Emanuel Johann, the libret-

tist of Mozart’s Zauberjftdte; b. Ratisbon, 1751 ;

d. Vienna, Sept. 21, 1812. A member of a band
of strolling players, he met Mozart at Salzburg,
and profited by the acquaintance later, when
manager of a theatre in Vienna, by inducing M.
to compose the Zauherfldte, in which S. himself
played the part of Papageno, and which rescued
him temporarily from ruin ; he died in extreme
poverty.

Schildt, Melchior, b. Ilanovcr (?), 1592, d.

there May 22, 1667. Pupil of Swcclmck; oigan-

ibl, 1623-6, <>t the principal chinch at WoUen-
biittel, irom 1629, ol the Marktkiichc, Hanover.

Extant works 2 books of choials worked out f.

organ
;
2 sets of clavichord-variations.

Schil'ler, Madeline, gifted pianist
; b. in I.on-

don, England
;
the daughter of an English citi-

zen of German descent. 'J’lKjugh a pupil of I>enj.

R. Isaacs [excellent pianist and teacher; tSiS-

1881], and ior a short time of Benedict and Halle,

she really foimcd her own style
;
after a year and

a quarter at Leipzig with Masclieles she made a
brilliant debut at the Gewandhaus, playing Men-
delssohn’s G-miiior concerto. Of her I .ondon de-

but shortly after, the critic llogailh wiote :
“ She

may say, ‘ 1 rose in the moiniiig and lound my-
self famous.’ ” On her return irom a succosslul

Amslralian tour, MissS. married Mi. Marcus El-

mer Bennett of Bo.slon, Ma.ss. Mine. Schiller

made that city her headquarters for .several yeais,

winning renown in tlie United States by her con-
certs. A second lour in Aii.stralia was followed

by a season of concertizing in KuroiJc. At [ncs-

ent (1S99) Mme. S. is in Mew York. She has on
general recognition by her spirited and refined in-

terpretations of classic and modem pf. -literature,

and her qualities as an in.structress.

SchiFling, Gustav, b. Schwiegershausen, n.

Hanover, Nov. 3, 1803 ; d, Nebraska, March,
1881. Theological student at (Jottiiigcn aiul

Halle (Dr, thil,)\ in 1830, dir. of tlie Sthpel

School of Music, Stuttgart, and until 1857 an
industrious writer; then emigrated to New
York, went later to Montreal, and finally to

Nebra.ska.—Works :

‘
‘ Musikalisches Handwhr-

terbuch” (1830); “ Kncyolopililie der gc.samm-
ten musikal. Wissenschaften odor Universal-
Lexicon der Tonkunsl” (7 vol.s

; 1835-40);
“ Vcnsuch einer Philo.sophie dcs SchOnen in der
Musik” (1838) ;

“ Polyphonoinos ” (1839 ;
plagi-

arized from Logier’s “Sy.slenuler Mu.sikwi.ssen-

schaft”); “ Generall)a.ss-Lchrc” (1839); “ Lehr-
buch der allgem. Musikwisscnschaft ” (1840);
“Geschichte der heutigen Musik” (1841);
“Akiistik” (X842)

;
“ Mus. Dynamik oder die

Lehre vom Vortrag in clcr M u.sik ” (1 843) ;

*
‘ Franz

Liszt” (1844) ;
“ Sicherer Sohlttssel zur C'lavicr-

virluositiit ” (1844) I
‘‘Her nui.sikalischc Autodi-

dact” (1846 ;
on harmony)

;
“Die schbnc Kunst

der Tone” (1847); “ Muslkallscho Didaclik”
(1851); “Allgem. Volksmusiklchre ” (1852);
“Der Pianist” (1854); also a revised ed. of

Em. Bach’s “Versuch Uber die wahre Art,
das Clavier zu spielen” (1857)!

SchFmon, Adolf, well-known singing-
teacher; b. Vienna, Feb. 29, 1820; d. liCipzig,

June 21, 1887. Pupil of Berton, Ilaltivy, etc.,

at the Paris Cons, from 1836; accompanist in

the private classes of Uordogni and Bandcrali,
and acquainted with the leading singers of the
day. Studied the Italian method in Florence,
bringing out an opera, Stradelh, there in 184C

;
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was maestro al icmhalo at TI. M.*s Th., London,
1S50-2, then at the Italian Opera in I'aris. In

1858 Flotow l>iouj>ht out S.’s i-act comic opera
List urn Lnt at Schwerin. S. married the

sopiano concert-sinjrer Anna Regan in 1872 ;

in 1874, teacher of singing at Leipzig Cons.;

from 1877-86, at the K. School of Music in

Munich; then again at the Leipzig Cons.,

where Frau vSchimon-Regan also took classes in

singing
,
after his death, she returned to Munich.

His woiks include Italian and French songs,

German Liet/e?% some stung -quartets, a pf.-trio,

a violin-sonata, pf. -music, etc.

Schi'mon-Re'gan, Anna. Celebiated con-
ccrt-singcr ;

wife of Adolf Schimon (//.

Schin''delmeisser, Ludwig, b. Konigsbeig,
Dec. 8, x8ii

;
died Darmstadt, Mar. 30, 1864

Theatre-A>/<’//w. at wSalzbiirg, Innsbiuck, Graz,
berlin (ICbnigsladter Th., 1837), Pesth (German
Th., for about 9 years); linally (1851) court
Kapellm. at Wiesbaden, and in 1853 at Darm-
stadt.— Frod 6 operas {Meluntte at 'Darmstadt,

iS6t), a ballet, an oratorio {Hoiufaciin\ over-

ture to Uriel Acosta^ a concerto f. 4 clarinet.s

and orch., aclar.-conccrto in Gmin., pf. -pieces,

songs.

Schin'dler, Anion, Beethoven’s faithful

friend and biographer; h. Modi, Moravia, 1796;
d. Bockenheini, n. Frankfort, Jan. 16, 1864. A
violinist, he became Kapellm, at the German
Opera, Vienna. I luring the last ten years of

Beethoven’s life, S. lived in the .same house,

doing everything in his power for the master.

He was later cathedral-A at Mtlnslerand
Aix-la-(’hapelle. His iiitiniacy with Beethoven
lends ])eculiar value to his “ Biographic Lialwig
van Beethovens” (MUiister, 1840). He also

publ. “ Beethoven in Paris ” (r842
;
an account

of the prod, of B.’s conipo.sitionsat the (’oncerts

spirituels
;
united with the Biography in later

ed.s).

Schxnd^ldcker, Philipp, b. Mens, TIninault,

Oct. 25, 17S3; d. Vienna, Apr. x6, 1827; was xst

’cello at the (’ourtOpera and cathedral until i8it;
"Imp. and Chamber-virtuoso.”—His nephew,
Wolfgang, b. Vienna, 1789, d. (?), was his pupil;

from 1807 in Wttrzlmrg as ist ’eello an<l cham-
ber-musician, M ade a concert -tour in N. Amer-
ica,— Publ. chamber-music f. wind-inslr.s, duos
f. ’colli, etc.

Schi'ra, Francesco, b. Malta, Aug. 21,1809;
d. London, Oct. 15, 1883. Pupil of the Milan
Cons. (Basili) from 18x8-1828

;
prod, his first

opera, lUem e Pi La Scala, 1832 ; wa.s

eng. next year as cond. of the San Carlos 'I’h. at
Lisbon, and taught at the Cons, there ; went to

London in 1840, and was eng. for the English
Opera at The Princess’s Th. in 1842 ;

in 1847 for

Drury liune, 1848 for Covent Garden, and again
in 1852 for Drury Lane, but soon resigned to de-
vote himself to vocal teaching, achieving a high
reputation.—Operas ; II fanaHeo per h musiea
(1855) and /eavaiUri di VaUnda (1857), both at

Trisbon; PTina (1849) and Tlierem, the Orpha^t

of (le/te7>a (1850), both at T.ondon, in English
;

A^icioib dP Lapi (IF. M.’s Th., London, 1863)

;

La Sekm^gia (Venice, 1875); Am (ibid., 1876);

an operetta, yya'AV/;-n//,i,' ; a cantata, '/Vie Lord

of Burleigh (Biimingham M us.
^

Fest. , 1 873)

;

vocal chamber-music ,
organ-mu.sic

;
etc.

Schir'macher, Dora, gifted piiniist
;

b. Liv-

erpool, Sept. 1, 1S62. Pupil, 1872-7, of Wenzel
and Reinecke at Leipzig Cons., winning the

Mendelssohn prize. J )ebut at the ( lewandhaus,

Feb. T, 1877 ;
at the C'rystal Palace, London, on

Mai, 31; has played at I.iverpool, Manchester,

etc., at Amsterdam, and in several German cit-

ies. lias publ. a .suite, Valsc-('apiice, .sonata,

Tone-pictures, Serenade, FA’cning Song, etc,,

f. pf.

Schir'mer, G. (incorporated), noted nuisic-

publishing liouse at New Yoik. It is an out-

growth of the business founded in 1S4H by Kerk-
sieg & Breusing, in which Gustav Schirmer
obtained an interest in 1861 (linn-name then

lleercS: Schimicr), and complete conliol in 1S66.

Since 1893 the business has been c.arried on as

a slock-comi)any under the management of Ru-
dolph E. Schirmerand Gustav Schirmer, sons
of the founder.

Schirmer, Gustav, founder of the New York
music-publishing liouse; b. Kbnigsee, Saxony,

Sept. 19, 1829; (1. Eisenach, Thuringia, Aug. 6,

1893, on a journey undertaken with tlic hope of

restoring his hcallh. Both his father and grand-
f.ntlier were piano-makers to the court of Son-
dcrshaiisen. He. w'ciit to Now \'orlc in 1837;
entered the music-store of Scharfenlierg iSr I.uis,

and in 1854 became the manager of Breusing’s

inusic-husine.ss. In 1861, with B, Beer, he look

over tliis biusiness, which was then carried on
under the linn-name of Beer & Scliirnier until

1866, when S, ohtaineil complete control. Since

then the house lias become one of tlie most
important in the world, both for tlie iniblication

of, and general trade in, music. S. was a ])iib-

Hshcr with an artistic conscience
;
it w'as his lifc-

^vork to elevate the public tiustc, not to win mere
commercial .success by catering to "]>opular”
wants; and his influence for good is felt llmnigh-
out America.

Schla^debach, TuUus, a Gcrm.an physician

who died at Kiel in 1872, publ. Vol. i of

a "Ncucs Hnivcrsal-I.cxikon dcr Tonkimst”
(1854), completed by Bernsdtirf

;
also " Die Uil-

duiig <ler xnenschlichen Stimme xum Gesang”
(i8(k)),

Schia'ger, Hans, b. Eilskirchen, Upper Aus-
tria, Dec. 5, 1820; d. Salzburg, May 17, 1885.
Pupil of Preyer, at Vienna

; 1844-61, ChormeUter
of the Pfdnnerf^esattgt^erein ; then A'apellm,

of Salzburg Gath., and Director of the Mozart-
eum, resigning on hia marriage with (Jounless

Zichy in 1867.—Operas : Ifdnrieh uftd Use
(Salzburg, 1869), and I/ans /Paidekukuk {iWl.s

1873) ; the symphonic tone-picture Waldmeis-
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ters Brautfahrt ”
,

a prize string-quartet , 3

masses w. orch.
;
symphonies

,
etc.

Schlecht, Raimund, b Eichstadt, Mar. ii,

1811 ;
d. there Mar. 24, 1891. Pnest

;
president

of Eichstadt Seminar}', and ecclesiastical coun-

cillor.—Publ. “Officium in nativitate Domini ”

(1843); “Vesperae breviarii romani” (1852)

,

‘
‘ Gradualiaet ofFertoria decommuni sanctorum *’

;

“Auswahl deutscher Kirchengesange**
;
a “Ge-

schichte der Kirchenmusik *’ (1S71
;
contains lit-

tle independent research)
;
contributions to the

“ Monatshefte fur Musikgeschichte,” Mendel’s
“ Conversations-Lexicon,” etc.

Schlei'nitz, Heinrich Conrad, b. Zechanitz,

n. Dobeln, Saxony, Oct. i, 1S07
;
d. Leipzig,

May 13, 1881. Law-student,and lawyer, in Leip-

zig
;
as a pupil of the Thomasschule he had an

excellent mus. education
;
was a member of the

Gewandhaus Board of Managers when they

called Mendelssohn to Leipzig, and became a

fast friend of the latter, giving up liis legal prac-

tice on M.’s death to undertake the direction of

the Consen^atorium, an office which he filled with

consen'ative zeal until his decease.

Schle'singer. Two well-known music-pub-
lishing firms: (i) The Schlesinger’sche Buch-
und Musikalienhandlung " at Berlin, founded in

1810 by Adolf Martin S.; carried on from 1858
by his son Heinrich (d. 1879 ;

the founder of the

mus. paper “Echo”); since 1864 in the hands
of R. Lienau;—and (2) “M, A Schlesinger”

in Paris, founded in 1834 by Moritz Adolf, son
of Adolf Martin, and the founder of the “Ga-
zette musicale” (since 1835, “Revue et gaz.

mus.”). The business was acquired by Louis
Brandus in 1846.

Schle^singer, Sebastian Benson, b. Ham-
burg, Sept. 24, 1837, Went to the United
States at 13 ;

studied music at Boston, chiefly

under Otto Dresel. Was for 17 years Imp.
German Consul at Boston. At present (1899)
residing in Paris. Gifted amateur composer;
has publ. over 120 songs, which have received

the hearty approval of R. Franz, M. Bruch, and
other eminent musicians. For pf. he has publ.

an Albumblatt
; 6 Melodic Studies

;
Novellette

in D|? ;
£tude in C min.; Nocturne

; 5 Minia-
tures; an Improvisation

; an Impromptu-Caprice;
and a Wedding-march.

Schlet^terer, Hans Michel, b. Ansbach,
May 29, 1824 ; d. Augsburg, June 4, 1893.
Pupil, at Ansbach, of Ott, Dtirmcr, and Th.
Mayer

;
later of Spohr and Kraushaar at Kas-

sel, and David and Richter at Leipzig. 1845-7,
teacher at Finstigen (Lorraine) Seminary ; 1847-
53, mus. dir. at Zweibrticken, 1854-8 at Heidel-
berg Univ.

;
then Kapellm. at the Protestant

Ch., Augsburg, and singing-teacher at Stetten’s

Institute. He founded (1865) and cond. the
Oratorio Soc., and was the founder and Director
of the Augsburg School of Music. In 1878, Vr,
pkiL hon. TObingen.—Works 14 operettas,
DornrdscJien^ op. 45 ; Pharaos Tochter^ op. 49

;

Der e>fulltc Traum, op 52 ,
and J^aier fttui-

ftiv ,—cantatas tf/r Kimilt'ui tai mir
kommen^ and Jt'phthas 7'ockU? ,

—

0:>tej

and 'rhilrmn'lu'd^ f. male ch. and orch
;
“ Die

kirchlichen Kestzeilen," op. 28 ; 17 books of

choruses a cappella^ f. m.'de, female, and mixed
voices

;
minor vocal comp.s

; a “ Choigcsang-
schule” for schools (op. 29 and 30); ditto f.

male voices, op 20 ;
Violin- Method, op. 7 ;

also

edited many pf.-scores of classical works, etc.

—

Wrote “ Geschichte der gcistlichcn Diehlung
und kirchlichen Tonkunst” (\'ol i, 1869);
“ Uebersichtliche Darstellung der (lo.soh.” ol

the same
;

“ Zur (lesch. der diamatisclion Miisik

und Poesie in Deutschland” (Vol. i, “Das
deutsche Singspiel,” 1863); “J. Ki. Rcichaidl"

(1865); “Studien zur Geschiclitc der franzhsi-

schen Musik ” (1S84-5 ; 3 vol.s)
;

tin* essays
“ G. B. Pergolese,” “J. j. Rousseau,” “ D.

Spohr,” and “Der Urspiung der Oper” (in

Graf Waldersee’s “ Sammlung ”)
;
etc.

Schlick, Arnold, eouit organist to the Klee-

tor Palatine; publ. “Spiegel der Orgelmaelier
und Organisten” (1511), and “

'I’abulaturen

ctlicher Lobgesang und Liedlein iifT die Orgeln
und Lauten ” (1513 ;

a coll, of vocal numbers
an*, in part for organ, in part for lute, with or

without voices, in tablature ;—nue and early

prints by P. SchblTcr
;
republ. by Br. iv: Iliirtel).

Schlick, Johann Conrad, b. Munster (?),

Westphalia, 1759 »
Uotha, 1825, as ’cellist in

the Ducal orch.—Pub!, a concerto, and 3 so-

natas w, ba.ss, f. *celIo
; 3 (fuintels f. (lute and

.strings; 0 string-quartets; 3 pf.drios
;
and a

concertante f. violin and 'cello.

Schlim^bach, Georg Christian Friedrich,
b, Ohrdnif, Thuringia, 1760; in 1782, organist

at Prcnzlau
;

later principal of a nnisi(‘-s<‘IuM)l

at Berlin. Organ-expert
;
publ. “ lJeI)er die

Structur, Krhaltung, Slimnuing und Prllfung

der Orgel ” (r8oi)
;
also papers in the “ Berliii-

ische musikal. Zeitung,” 1805-6.

Schlbs'ser, Louis,!). Dumistadt, i8<k>; d.

there Nov. 17, 1S86, as court Kapelinu <'om-
poser; pupil of Rinek at Darmstadt, vSeylried,

Mayseder, and Salieri at Vienna, ami I a‘ Sueur
and Kreulzer at the Paris Cons.—Works (jibout

70 opu.s-numbers publ.) : 'I'lie operas Untmuky
1835 (?), Das Lefien da Tmum (*839), Pen-
venuto Cdliniy DUJitfj^end Awards //. von Spanien
(1847), and Die Prant des l/et&of^s (1847) ;

an
operetta, Kapitdn Hector ; the melodnima />ie

jahreszeiten; music to Favsit l)allet.s, cntr’ai’les,

sjrmphonies, overtures, slring-cpiarltd.s, concer-
tino f. homw. orch., pf. -pieces, st)ng.s, etc,

Schlos'ser, (Carl Wilhelm) Adolf, .son

and pupil of r.oui.s S.; h. Darmstadt, Keb. i,

1830. Pianist; dtibut Frankfort, 1847; after
concert-tours in Germany, France, and England,
he settled in London (1854). 'rouoher at, ainl

Hon. Member of, the R. A. M.—Works ; Pf,-

quartet; pf.-trio; a Suite in D min.
; 24 Studies;

several solo pieces f
.
pf.
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Schlott'mann, Louis, h, litMlin, N<»v. 12,

iH 2(). Fine pi.inist, j)iii)il of'raultt'rl .mtl Dehii;

j^nvc siu'c't'ssful com oils at I-ondoii and clsc*-

whcMV, and settled in Ucilin as a IcacluM. 'I’itlc

<>l
“ K. Mils. Dii.” ill 1.S75.—Woiks- OvcmIuic

lo A*(W/ro amf Jn/it'f ; 'riaiicMniaiscli I. orch.
;

('onccrtstlick f pf.
,

clianilici -music
;

pi.-pieces

(op. S, 3 C.ipnccUcs
;
op. ii, Polonaise de con-

ceit; op. H), Andantiiio \s. vans; op. 22, “Ju-
j>eiulspie^el,” 0 numbers)

; etc.

Schmcil, teacher at Ma^'dehuij*
,
invented the

Notoi»raph,” .in ap|)aiatus which, when at-

tached to the piano, tu euratcly lecoids whatevci
is jilayed, in notation easy to lead.

SchmeFzer, Johann Heinrich, couii cham-
hcr-nuisieiaa at \’i<'nn.i, l.iter Piuj;»ue,

in i<)7S court to l‘'eidinan<l 111. , d.

afliM* i<H)s. Publ. “ Sa('nt-pi(»faiius I'oncentus

musimis . . .”(it>h2; m sonatas 1. violin w.
violas and trombones)

;
“ Arie pei il ballcllo a

cavallo . . .’‘(tb()7; for the w<‘ddinp. ol Leo-
pold I.)

;
and “

I )uod(Mia selectarinn sonatanmi
”

it 4 (I (><>()).

Schmid
|
Schmidt Bernhard, Stnissbur)^

or);anist, in 15(10 at the 'I'lioinaskiiche, in 15(1.^

at the MiiistiT. I*ubl. ** h'iiicr iieiieii uml krtnsl-

liehen aulT Of}.';el und Inslnimenl 'iabiilattii

Ihich" (1577; ianlasias on motets by Las.so,

Crequillon, etc.; also dance-pieces)
; and a

“
'rabulatur-Ihich von allerhami auserlesenen

schdnen Praludiis, 'Poecalen, Moletten, Can/o-
netlen, etc,'’ r/ .!-(> (i(»07).— lie was succeeded
at the 'riiomaskirelie by Ileniliard Schmid the

yomij^er.

Schmid, Anton, 1>. Pihl, n. r<eipa, Ilohemia,

Jan. 50, (7H7', <1. July .'t,
1H57, us custodian of

the nitts. .section iii the Vienna Library. Puhl.

tin; valuable inono).j;raphs “Ottaviano dei IV-

Iriicei da Fossombrone, der Frlinder des Mu.sik-

nolendrucks niit bew'e|.{:lichen Metalllynen, und
seine Nachfol>i’<‘r iiu i(». Jahrlmtulert (1H45);

“J, Haydn uinl N. Xliufarelli ” (1H47 ; to prove

that Haydn comp. “(lott erhallo Fram? <Umi

K aiser"); ‘’t'hristoph Willibald, Killer von
(iluek" (1H5.1); and “ licit n'ijfe xur Lilleratur

und tiesehiehte der Tonkunst’* (in Helm’s
“Fiieilia,"

Schmidt, Johann Philipp Samuel, jrovern-

ment ofiteijd ;
writer and amateur composer ; b.

KOnijfsberu, Sept. H, 177(); d. Ilerliu, Maj; 9,

1^5,1* Wrote half n score t»f operas lor Kdni^^s*

berjf and Ilerliu ; many eantalas
; 9 oratorai-s

and mashes; symphonieH ; <[ulntets and cpiartcts

f. strinjCK, many publ.; also contributed to

musieat peHodieals of Ilerliu and Lemiiitif, and
was for 30 years critit; for the “ Spenersehe 5Cei-

tunif"; arr. symphonies by Mowirt and Haydn,
Kad;:i will’s Faust, etc,, f, pf.

Schmidt, Joseph, violinist ; b. llttekebur;.;,

Sopt, a6, 1:795 ; d. tliom Mar. 15, 1865, us

cnuit KapcHm.—Works : Omtorio Die Gchurt
Christi : vocal (piarlcts, jisahiis, h)nins, etc.

Schmidt, Hermann, 1> Ilerliu, Mai. 5, iKio
;

d llieie Oct. It), 1.S45, as court comp, and ballet-

cond. 1*111)11 ol Ilolinicr and (lain iclski (llule)

;

piod. opcMCltas, ballelh, etc
,
also oich.l and

chambei-niiisic.

Schmidt, Gustav, b. Weimar, Sept, t, rSih
;

d. I lainisl.ult, Feb. 11, 1882, as court Ka/^ellm

While dieatie-cond. at Frankfort, he jiiod the

veiy successful opcia Piitn (1^.15), and
Die IVeihervon // ( tSjS)

;
olhci opcias

were t.tt AVo/e (llieslau, iSf)3) and Ahh\ .-Mso

wiotesonj^s, ballads, ami popular male choruses.

Schmitt, Joseph, h. 1704; d. as

at Fiaiikfort on-Main, iSi.S. A monk at Fbcis-

hach, he dolled the cowl in 17<)0, eslahl. himself

at .\nisteulam as a music-ilcalci
; married ; won

leputatioii as a violinist and chineh-eomposer,
and was liiially A\tpeilm, of the Frankfoit thea-

tre.— Publ. symphonies, chaniber-imi.sic, and a

Method I. violin

Schmitt, Nikolaus, (Iciimm composer, from
iJief ite niusitpte of the Frimch (luards at

Paris, later isl bassoon at the Italian Opeia.
Publ. 3 b.issoon-eon<'erlos, 3 bassofm-ipiarlets,

var s f. bassoon
; (luinlets, octets, <piartets, and

duos f, wiiubiustr.s
;
etc.

Schmitt, Aloys, pianist and emiiumt teacher

;

b. Krienhacli, Havana, Aujif. 2(), 17SS
; tl. Frank-

fort-on-Maiii, July 25, iHtiti. Son and pupil of

a cantor, aiul at i.) a line player, he studied

comp, with Andre at Olfeiibaeh from his 2olh

year, and settled in Frankfort in iSif», rmnain-

injf there, exeejuiiij^ a few years in Ilerliu, and
1825-1) at Hanover as or),>;aiiisl to the Duke of

('ambrid)^e. His valuable inslritclive works f.

pf, include a MtUhod, op, 114 ; Studies, op. i(»,

55, O2 (Khap.sodies), 67, 115; Rondos, op, 3;
Sonatinas, op, 10, n

; he also wrote 4 pf.-eoii-

cerlos, a pf.-concerlino w. oivh,, ronilos, varia-

tions, etc., f. pf, and oroh., jif.-([i)artets and
-trios, solo piec<*s (sonatas, variations, etc.) f.

pf.; 3 openis; 2 onitorios (A/<).ww :unl Dttt/i)\

n)a.sse.s; orcli.l overtures, etc.— Ilioj;r. by Hen-
kel; ** Leben und Werke von T)r. A. S."

(Frankfort, 1873),

Schmitt, Jacob [Jacques], brother and pupil

of precedinjf; h. Ohernlmrj^, llavaria, Nov, a,

1803; d, Humburjf, June, 1853. Kxcellciit

plano-teaeher ;
of some 370 works, lii.s sona-

tinas f. pf, are especially [irizcd (o|>, aq, 83 [easy

mul pro)(r, |, 84, 207, 24H, 2.p) ; for 4 hands, op.

3L 49i 1(8, ®o8); the “ Musikalisehes

Selwitzkftstleln," op, 325, is a valuable coll, of

133 short pieces; his Method, op. 30T, and
Studies (op. 37, 371, 330), are also nuich used,

like the Rondos (op. 88, rr3, 350) and the 14

Nocturnes ; ho also wrote sonnta.s, variatiouH,

and .w/e//.music f. pf,; and the opera
(irosse*

$2t
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Schmitt, (Georg) Aloys, son and pupil of

Aloys; b Hanover, Feb. 2, 1S27; studied theorj'

with Vollweiler at

Ileidelberjr. After

pianistie tours in

Germany, Franee,

Belgium, and Al-

giers, he visited Lon-
don, became theatre-

cond. at Aix-la-Cha-

pelle, Wurzburg,
etc., and 1857-92
court cond. at
Schwerin

;
f rom

1S93, director of the

Dreyssig’sche
Singakademie ” at

Dresden. Emma Brandes was one of his pu-

pils. He prod, the operas Trilby (Frankfort,

1845), Das IJ'umhmsser (ibid.), and A/aien~

zaubt'r; also incid. music to plays; overtures

and other orch.l works
;

string-quartets
;

pf.-

trios
;
pf,-pieces ;

songs.

Schmitt, Hans, excellent piano-teacher
;

b.

Koben, Bohemia, Jan. 14, 1S35. At first an
oboist at Bucharest and Vienna, he studied the

piano under Dachs at the Vienna Cons., 1860-2,

taking the silver medal, and being app. teacher

at the Cons.—His important instructive works
f. pf. include “300 Studies without Octave-

stretches”; “ Vademecum”; “Fundament der

Klaviertechnik”, “ Zirkelubungen in Skalen

und Akkorden”; “ 120 kleine Vortragfsstucke”;

a school-edition of dementi’s “ Gradus”; “ Re-
pertoirestudien”, “Das Pedal des Klaviers”

(1875 ;
after L. Kohler) ;—also an elementary

vocal method, “Schule des Gehdrs”; songs;
charact. pieces f

.
pf. ; a Concertstuck f. violin

;

etc.

SchmoF2er, Jakob Eduard, song-comp. ; b.

Graz, Mar. 9, 1812 ;
d. there Jan. 9, 18S6. His

chorus ‘
‘ Allen Deutschen ” won ist prize of the

“ Thliringer Siuigerbund.”

Schnabel, Joseph Ignaz, b. Naumburg-on-
Queiss, vSilesia, May 34, 1767 ; d. Breslau, June
16, 1831. From 1804, cathedral- at

Breslau ; from 1812, mus. dir. at the Univ.,
teacher at the R, C. Seminary, and Director of
the R, Inst, for Church-music.—Many sacred

works
;
he publ. 5 musses, 4 graduals, 2 offer-

tories, antiphones, hymns, and vespers
;
male

quartets
; songs ; marches, etc., f. military band

;

quintet f. guitar and strings ; and a clarinet-

concerto.—1

1

is brother, Michael, b. Naum-
burg, Sept. 23, 1775 ; d. Breslau, Nov. 6, 1842,
where he founded (1814) a piano-factory, which
was carried on by his son Karl (1809-1881), who
was also an excellent pianist, and a composer of

some note (operas, masses, orch.l works, pf.-

music, etc.),

Schneck^er, Peter August, b. in Hessen-
Darmstadt, Aug. 26, 1850. Pupil of Oscar Paul
at liCipzig

;
settled in America as a teacher and
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organist.—Works; Church-music, pf. -pieces, and
songs; has compiled several coll.s of oigan-

conipositions.

Schnee'gass [Snegassius], Cyriak, liom
Buschleben, n. Gotha, Oct. 5, 1546; d Oct. 23,

1597, as pastor at P'riednchioda.—Publ. “ Nova
etexquisitamonocliordi dimcnsio” (1590) ; “Isa-

goge musicae libii II, tarn theoricac ciuam prac-

ticae” (1591, 2nd ed. 1596) ,

“ Deutsche Mii.sica

fur die Kinder und andre, so nieht sonderlich

Latein verstehen” (1592; 2nd ed. 1594); he
comp, psalms, graduals, and motets foi Clnist-

mas and New Year.

Schnei'der, Johann, b. Lauder, n, Kobuig,

July 17, 1702 ;
d. I.eipyig, about 1775, where

he w’as organist (a famous impiovisei) from 1730
at the Nikolaikirche.

SchneFder, Georg Abraham, hoin-virUi-

oso; b Daimsladt, Apr. 19, 1770; d. Beilin,

Tan. 19, 1839, Member of the Boyal on'h, at

Berlin ;
from 1820, Kapellm, of the Cotnt Opera,

and Mitsikmeisit^ro^ all regiments of the ( Juards.

—Works : The operettas Per Oiakelsp) tuh^

Aucassin und Dtr I’t'rst bw)
Der Trauffiy Der Wdhrwolf

;

13 ballets ; music
to numerous plays, nielodianias, etc.; 2 orato-

rios; cantatas; orch.l mas.ses
; 54 enli’aeles f.

orch.; symphonies and ovci lures; eoncertoH f,

horn, flute, oboe, ISnglish horn, has.sooii, etc.;

quintets, (juartets, and other chaiuhtM* music for

wind-instr.s (over 100 works were publ.).

Schnei'der, (Johann Georg) Wilhelm, b.

Rathenow, Prussia, Oct. 5, 1781 ; d. Bcrliti,

Oct. 17, 1 81 1. Pianist; pupil of his father, and
of Turk at Halle. Concert- player and teacher

in Berlin.—Publ, a pf.-fantasia w. orch., and
variations, fantasias, marches, and dances f. nf.

;

a “ Commcrslntch ” (1802); and a “ Musika-
lisches Taschenbuch ” for the years 1803 and
1805, under the pseudonym of “ Werdcr.”
Songs publ. posthumously.

Schnei'der, Wilhelm, b. Neudorf, Saxony,
July 2t, 1783; d. Merseburg, Oct. <), 1843, as
organist and mus. dir.—Publ. “Wa.s hat tier

Orgelspielcr beim Gotlesdienstzu beobachten ?
”

(1823) ;
“ I.ehrbuch, das Orgelwerk kennen , . .

zu lemen” (1823); “ (lesanglehre fUr Land-
unti Bttigerschulen” (1825); “ M u.sikali.schcs

HUfsbuch beim Kirchendienst ” (1826) ;
“ Aus-

ftthrliche Hcschrcibung der DomorgcL zu Merse-
burg” (1829); “Anweisung zu Choralvorsplc*
len,” w. 50 preludes (1829); “ (’horalkonutniss
nebst Regeln und Beispielen zu richtigem Vor-
trag de.s Altargesangs ” (1833) ;

“ Miisiknlische
Orammatik . . (183.)); “ Ilistorisch-tech-

nische Beschreibung der niu.s. rnstr.e” (1834)

;

“ Die Orgelregister, deren Entstchimg, Bchand-
liing, etc.” (1835) ;

“ Musikalischer FUbror” for
teachers (1855). Also r/. “ Bemerkenswerthe
lOrfindungim OrgeU)au”in the “Allgcm, mus.
Zeitung’^ for 1832.
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Schnei'der, (Johann Christian) Friedrich,
1 ) Alt-WalU'isilorf, Saxony, Jan 3, 17K()

; d.

Dessau, Nov. 23, Son ami ])ui)ii of Johann
(loltlobS. |1) 1753; (1. as organist at (icins-

ilorf, May 3, i‘S4<)|
;
atlemled the Zittau (iyni-

nasium and (iHo.e;) Dcip/.ij» IJiiiv. As the pupil
oL Unjferat Zittau, lie caily bej^an composinj>,

and ])ul)l. 3 pf. -sonatas in 1803; wasapj). orj»an-

ist oi the raulineikiii'he at Deipzij» in 1^07, be-

came cond. of the Senmda Opel a-lioupe in ibio,

orj». of the 'riioiuaskitclu: in 1812, and in 1817
Music-diieetor of the Ia*i|)/a;> (‘ity 'hi. In 1820
his rand oiatorio, /Jtrs / / /< ///, made him
famous, and he was railed to Dessau in 1H21 as
coiiit Kapellm. lleie he not only brouj»ht the
court orehestia to a hij'li stale of elllciency, con-
ducted the Siit}^ahuiemU' with the best result.s,

and orj^anized the “
I aetlerlafel," bin built up a

line choir ol slndeiits at the Oymnasiiun and
'IVachers’ Seminary, and founded a celebrated
School of Music in 1H29, which was not closed

until 1S54, alter the Leipzijf ( 'ons. had attracted

so many pupils of distinction
;
anion;^ his pupils

weie R, Kran/., K. Spindlci,and Karl AnschlUz.
Me also comb nearly a sc<»re of j^rand nius,

festivals. 1111830 the dejjfree of /V. /////. was
conferietl on him by Halle Univ.— llis orato-

rios (A/.r Wi'lt^cncnt^ /Vr .SV/W///^/// jin Kiijfl.

as yV/r A/.f PanuiUsy Jesus'
iteburty Christus tier MeL\te)\ PhuntOy Chistus
lias Kiutiy iittieouy (iethsemaue und Ooi^oUitiy

Absuiofu \i\\\ piibbl, ‘•/hts hefretie /enmietUy
Submtouis Ternpeiba tty AouifaeiuSy Chris/us der
Kr/Osery Die iioiieufahrt des Messias |unpnbl. |)

were formerly often performed.— ( )iher woiks

:

i.| nniHSes; 13 motets and psalms; 25 cantatas;

5 hymns;—7 ojieras
; 23 symiilionies

;
many

overtures
i 7 concertos w. orch.; [if.-ipiartets

;

trios ; sonatas f. violin (or llute)
; 4<k) nude cho-

ruses
;
atxi sonjfs w. pf.; pf.-sonaltis f. 2 and 4

Imml.s, etc. (eompl. ed, of his pf.-works puhl. at

IlalhersUull) ;
—“ Klementarbuch der Harmonic

und 'ronsel/.kunst ” (1H20, cte.; in lCn«:lush,

182K)
;
“ Vorsehiile dcr Musik’*(l827) j

“ Haml-
biicli ties Orj^anislen" (i82<)-3o; 4 parts).— lU-
o^niphy by l'\ Kesnpe ;

“ l*'nedrirh Schneider
nls Mansell uml Kttnsllcr’' (Dessau, 1850 ; and
ed. Berlin, 1864).

SchneiMer^ Johann (Gottlob), brother of

precedinj^: b. A lt-( lersdorf, n, Zittau, Oct. 28,

1789 ;
d, Drostlen, Apr, 13, 1864. Pupil of the

Zittau (iymnasium, and later re,f;eusehori there

;

matriculated iHio at Leipstijj as a law-student,

but next year suecceded his brother as Univ.

orifttnlst (at the Paulincrkindie), and in 1812

tieoame orsf, of the Uh. of SS. Peter and Paul at

( Ihrlils, also founding n H{n|>:tn{;«socicty there,

and iclvitijf orjmn-c^oncertH at Drtsiden, bclpxijf,

Liejifnitx, etc. In 1825, court organist at Dresden,

from 1830 also cond. tlio Dreyssi/seh Siujf-

aMemie. Now (accord injf to Mendchsaohn) the

fmcRt German orifun-virluoHo of the period, he
extended his ocmeert-tours to Hotwlou (1833).

Famed a» a teacher
; amoiiifhls pupils were ller-

tholc I (his successor as court orjy.), (1. Merkel, F.

(1. Jansen, K. K. Nauniann, Wdicm Nicolai, and
van Kycken — Puhl. woiks Kii'.iiics, faiilasia.s,

and pi eludes, f. oij^an
,

.son;;s w. oi};. obhl.

Schnei'der, Johann Gottlieb, hioiher of

the precedin;^ ; h Ak-( lersdorf, July K), 17^7;
d Hiischlierg, Aug. 4, J856, iis organist of the

Kreu/.kiiche.

Schnei'der, Louis, court coimcilloi at P)erlin,

where ho was bom Ajir. 29, 1805 ;
d. Potsdam,

Dec. i()y 1878 --Piibl. “(JeschiclUc dcr Oper
und des kihiiglichcn Opernliauses zii Beilin”

(18512).

Schnei'der, (Johann) Julius, b, Beilin,

July (), 1805 ; d. llicic Apr. 3, 1885. H.\cellcnt

pianist and organist
;

j)npil ol A. W. Bach,

Tllirsclnniilt, and 1 *. Beiger (pf.), Ihnisniann
(organ), anil B. Klein (comp.). In 1829, or-

}y.anisl and cantor ol tin* l'‘riedi ichwcrdcr Cli.

(where he organized a liturgical choir in 1H52)

;

^‘^35 "$8, Hiiiging-tcachcr at the Munic. Inilns-

liiai School; 1S37, “ R. Mils. Dir.”;

niemher of the Akaclemie (.senator in 1875);

*854, teacher of organ, singing, und comp, at

the K. IiLst. for ( 'Inirch-iniisic
;

tSbt), K, In,

spectorol Oigaus. In 1829 he foiimUsl a /./V-

dertajely and m 1836 a chond society foi mixed
voices, then also becoming nuts. dir. of the

Royal Vork (Iraiul Lodge; fioni 184.1,-7 lie

cond. the Potsdam society for classical chamlier-

music.—Works (few ptibl.) ; 2 operas
; 2 ora-

torios
;
a mass a (> ; a Palernosler ti 12 ; a 'Pe

Detim, cantatas, psalms, etc. ;
200 male cho-

ruses, andotlici’s w. military hand ; org.'in-iileces
;

i\ pf.-eoncerlo and pf.-sonalas
;
cliamber-musie

;

etc.

Schnei'der, Karl, lyric tmior; 1>. Sirelilen,

1822; d, t'ologue, Jan. 3, 1882. < )pera-sliigcr

at Leiiizig, Krankforl, Wiesbaden, Rtitlordam;

vocal teacher in (’ologiie Dons., from 1872.

Schnei'der, Theodor, son Friedrich S.

;

b. J[)cs.sau, May 14, 1827. Puiiil of Ids father

and Dreehsler pcello) ; in 1S45, Vellist in Des-

sau court orch.
;

in 1854, cantor ami choir-

diwetor of the court uml city ehurehes
; from

l8fM)“.9(), cantor ami nuts, tlireetor at the Jakohi-

kirche in Dhemnilz (his successor is Nleinel)

;

also cond, of the Shmiiuuiemity and of a AA/w-
uet^esaujirerei/t which he foumled in 1870.

Schnei'der, Karl Ernst, b. Ascherslebcn,

Dec. 39, 1819; d. Dresden, Oct. 25, 1893, uq

teacher at a music-school,—Puld. Dus nmsl-

ktdische Lied in geHehichlllcher Knlwiokclung ”

(^863-7 ; 3 parts) ;

“ Zur PerimllHirung der Mu-
sikgescliid»to'*(*8b3); and** Musik, Kluvierimd
Klaviorspiel ” (1872).

Schnit'gef, Arp, Gemitin organ-buildcr

;

b. Godswarden, GUlenhurg, July 2, 1648; d.

Neuonfelde, alKmt 1720, His organs are in the

Nikolai- ami lakobikirche, Il.arnburg; the (V
Uietlral and Htephanskirelic at Bremen ; the

Johannisklrchc at Magdeburg
; the NikolaL
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kirche at Berlin
;
etc.—His son, Franz Caspar

(d. 1729), worked with an elder brother at

Zwolle, Holland, building the organ at Zwolle

(63 stops), and that at Alkmar (56 stops).

Schnorr von Ca^rolsfeld, Ludwig, dra-

matic tenor
;
b. Munich, July 2, 1836 ;

d. Dres-

den, June 21, 1S65. Son of the noted painter;

pupil of Jul. Otto at Dresden, and of the Leip-

zig Cons. ; then of Ed. Devrient at Karlsruhe,

making his debut there, followed by engage-

ment in 1S58. From 1S60, leading tenor at

Dresden. He created the r6le of Tnstan in

Wagner’s Tristan ttnd Isolde at Munich, June

10, 1S65, his wdfe (Mahvina, nde Garrigues)

singing Isolde
;
a chill on that occasion proved

fatal. He was renowned as an interpreter of

Wagner r61es.

Schny'der von War'tensee, Xaver, excel-

lent teacher and vocal composer
;

b. Lucerne,

Apr. 16, 1786 ; d. Frankfort-on-Main, Aug. 27,

1868, A pupil at Vienna of J. C. Kienlen
;

joined the campaign against the French in 1815 ;

taught at the Pestalozzian Inst, Yverdun; and
in 1817 settled in Frankfort.—Works : The
fairy-opera Fortunat mit dem Sackel und
IVumchlmtlein (1829) ;

oratono Zeit mid Fwin-
keitj cantatas

;
sacred and secular songs

;
Swiss

songs f. male chorus ; 2 S3rmphonies ;—a ** Sys-

tem der Rhythmik” (poslh. publ. by B. Wid-
mann)

;
articles in the “ Caciha ” (Mayence) and

the “ Allgem. mus. Zeitung ” (Leipzig).—Biogr.

;

“ Lebcnserinnerungen von S. v. W. nebst mu-
sikalischen Beilagen und einem Gesammtver-
zeichniss seiner Werke ” (Zurich, 1888).

Scho^berlechner, Franz, b. Vienna, July 21,

1797; d. Berlin, Jan. 7, 1843. Pianist; pupil

of Hummel and Forster at Vienna, and at 10
played in public Hummel’s 2nd Concerto, writ-

ten for him. On a pianistic tour to Italy in

1814, he became m, di ca/p, to the Duchess of

Lucca (1815), prod, the o^qtsl / virtuosi ieairali

at Florence in 1816, and Gli Arahi fielle GaUie
at Lucca in 1819 (?) ;

returned to Vienna in 1820,

made a tour to St. Petersburg in 1823, and there

married the singer Sophie delP Occa [1807-

1863], with whom he made further tours to

Northern Italy and Vienna, and settled in St.

Petersburg 2827-30, during her engagement at

the Italian Opera there. lie purchased a villa

in Florence in 1832, and retired to it some years
later—Publ. works: Variations f. pf. w. orch.,

op. 46, 47 ;
an overture

; string-quartets
;
a pf.-

trio
;
a sonata f. violin (or flut^

;
a pf.-rondo, 4

hands
; and sonatas, variations, fantasias, etc.,

f. pf. He also brought out 3 more operas.

Schdn>erleiii, Ludwig, b. Kolmberg, Bava-
ria, Sept. 6, 1813 ; d. Gttttingen, July 8, 1881,
where he had been ordinary prof, of theology
1855-78-—Wrote (with Fr. Riegel)- ‘*Schatz
des liturgischen Chor- und Gemeindegesangs ”

(2865-72 ; 3 vol.s
;
important).

Schonbert, , b, Strassburg, 1720; d.

Paris, 1768, from eating poisonous mushrooms.

Talented comp, and pianist
;
from 1760, cham-

ber-musician to the Pnnee de Conti.— Publ.

works : Op. i, 2, 3, S(mains f. clavecin and vio-

lin, op 4, 5, 16, 17, sonatas f. clavecin solo;

op. 6, S, claveciii-lnos
;
op. 9, 10, rr, t 2, 18,

clavecin-concertos ;
op. 13, C’oncerto pastoral f.

clavecin; op. 14, 25, 6 “ symphonieb ” f. clave-

cin, violin, and 2 horns.

Schoe'nefeld, Henry, b. Milwaukee, Wis.,

Oct 4, 1857. Pianist; pupil, 1874-7, Ltiip-

zig Cons ,
of Pappeiitz (pi.), Ileininnii (vln ),

Richter (theory), Keinecke and Giill (comp, anti

instr.), and Schradieck (contl.). In 1878-9 he
studied with E. Lassen at Weimai (comp.), and
settled in C’hicago, altei a pianistic tour through

Northern Germany, ns a teachei and comjxjser
;

for some years he has cond. the “Germania
Mannerchor.”—PubL nwks: Suite carnclciis-

tique f. slring-orch.
;
for piano, Imprc>mi>tu and

Etude; Idebeslied
;
Polonaise gracicusc

;
I attic

Soldiers’ March
j

Klcine Tanz-Suitc ; Danse
americaine

;
Children’s k’estival

; \’alsc ele-

gante ;
Deutscher Walzcr

;
Mystics of the

Woods; Rondo elegante, “In the rosy month
of June.”— UnpubL ivoih :

“ 'I'he 'riirct* In-

dians,” ode f. solo, male ch., and 01 eh.;
“ Rural ” symphony

;

“ Springtime ” .symjihony
;

2 overtures, “In the Sunny South ” and “
’Plic

American Flag”; heroic fantasy “ labcrly,”

Serenade and Intermezzo, Air, Gypsy Melodics,

and minor pieces, all f. oich,; also pf.-niusic,

violin-music, choruses, songs,

Schbffer, Peter, son of the iiarlucr of Gu-
tenberg and Faust

;
early German imisic-prinler

(at Mayence and Strassburg) of the coll.s “XX
cantiunculae gallicue 4 vocum” (1530); “ Mo-
tetarum 4 vocum a clivci'sis musicis lib. I

”

(1535); and “Cantioncs 5 voc. seicctissimae
”

(1539)-

Schcelcher, Victor, b, Paris, July 21, 1804 ;

d. there Dec. 26, 1893. A French radical

statesman, from 187C memlier of the national
Senate. I)uring the Second Emiiire he liv(‘d in

England, became an enthusiastic admirer of
Hfindel's music, and in 1857 publ. “The Life
of IlSndel ” in an inadequate Kngl. transl, from
the original French MS. lie later presented his
fine coil, of nandeliana, and another of mus,
instr. s, to the Paris Cons.

Scholtz, Hermann, b. Bre.slau, June 9, 1845.
Pupil there of Brosig; 1865-7, of C, Riedel
and Plaidy at Leipzig, then rciiairing, on I dszt’s

advice, to Munich, studying under v. Bulow
and Kheinberger at the R. Scluiol of Music, in
which he taught 1870-5 ; since then in Dres-
den, being app. “ R. Saxon Chaml)ei>virtuoso

”

in 1880. An accomplished pianist, admirable
teacher, and a composer of merit,—Works

:

Op. 51, pf.-trio in F min.; op, 20, ** Album-
blitter,” followed by “ Midchenlieder ” (op. 37)
and “ Lyrische Blatter^’ (op. 40), a .series of de-
lightful lyrics

; op. 22, “Traumbilder”; op, 44,
sonata in G min,; op. 60, ‘LStimmuugsbllder”;

524
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op. 66, lialladc; op. 73, I’assa<'aj>lia in I) min.
—A pf.-c'onrerlc) is MS.—Carctul edition of

Chopin’s works lor piano.

ScholZy Bernhard E., b. Mayence, Mar 30,
1.S35. I )raniatic eoini)oser

;
pupil of lOrnst Pauer

at Mayonce, and (1^55)01 Dehn at Peilin. In

i 85(), teacherat llie R. School of Music, Munich
;

3.S5()-65, court- A’!r07////. at the Ilanovci theatre;

cond. of the Cherubini Soc., Florence;
then lived in Peilin, conducted the concerts of the

Hreslaii Orchestr.d Society, 1S71-S3, and on Apr.
i, I S83, succeeded Rail as Directorol the I loch
Cons., Rr.inkfoil

;
since 1884 also cond. of the

“ Ruhl’scher ( lesan^verein.” He is Dr phtl.

hon, Ciutsd (Breslau Univ.), “Royal Piussian
Prolcssor”; etc.—Works : 'I'he operas Cat h Rosa
( M unich, 1 858) ; Ziothett'st he I/ttsareti ( Bi esiau,

i8()()); Mot^tatir (Munich, 1870); (iofo |or

Ceiwvefa] (Nurenil)erjj, 1875); her I'rompeter

von Shkkin}^en (Wii'sbaden, 1877) ;
Die vorneh^

men // 7;7//c (Heipxij^, 1883); and 4 acts

(Rrankfort, i8()8
;
succ.) ;—Das Su\i^esjest

Das I.h'ii von tier ilfoeke^ f. soli, ch., and or<‘h.;

the symphonic i)ocm “ Malincouia” (i8()i); a

sym])iiony in B|i,op. 60; overtures to I phij^cnia

|( locthe] and “ Ini Kreien a Reijuiem
; strinj*-

i[uinlet, op. 47; slrinj»-(iuaitcts, op. 46,48; a
pf..(iuintet, op. a5

;
a pf.-concerto, op. 57 ;

Ca-
i)riccio f. pf. w. orch., op. 35 ;

sonatas f, pf, and
violin, op. 3, 55 ;

.sonata f. pf. au<l 'cello, op. 5 ;

six duos f. {tf. and violin, op. 31 ; 4 hand pi.-

wall/.cs, op. a.f ;
.sonatinas f. pf.i op* 4* ; .soiu^s;

etc. 'dlas publ. a coll, of cs.says, “Wohin
treiben wir?" (h'raakfotl, 1897).

Schdn, Moritz, b. Krbnau, Moravia, tHo.S;

d. Breslau, Ajir. 8, 1885, Violinist; pupil of

Hubert Kies, Karl Muller, and Spohr; after

(otirin^ (hTinany and Holland, h(‘ .settled in

Breslau, actinj^ as theatre-AV/c/////., 1835*41,

and founding a .school for violin-playinjj;.

—

Work.s; “ Praktischer Lehrfranjir filr den Vio-

limiiiterriclit 12 Lessons for Beirinners, op,

26 ; violiu-tiuels (sludi<‘s) ;
“ Her Operufreund,"

“ Her SonntajfsirciKcr''; “ Krholun{f.s.stundcn

etc.

Schdn^berg^er, Benno, b. Vienna, Sept, 12,

1863, IManist, pupilof Anton I )oor(i)f, ), Bntekuer
(cpt.), and Voikmaim (comp.) at Vienna Cons,,

whi(;h he left in 1874, playinjj; that autumn with

the If cIlmcKl)crjt:cr Quartet, Kivinj? recitals, etc.;

then stiulied with Li.s/t, and ajjain with Ihsir.

(’oncert-lour in 1H78 thro«ft;h Kus.sia, (Jermtiny,

Austria, and Bclj^ium
;
in 1879 played at Hrtts-

den, laiip/iKi Krankforl, etc.; in i8Ho gave re-

citals at Berlin ; laitjfht in Vienna till 1885

;

shice then in Sweden (188(1) and I.ondon, Am-
erican tour, Works; 3 sonatas, 3 Rhapso-
dies, a Silhouettes, I’hantasiestttcke, Novelletten,

Bolero, Polonaise, Walls in A(>,etc., f. pf,
;
also

over 40 sonjfH (Stevens : Boston).

Schon'dorf, Joha-tittes, b. Rbbel, Mecklen-
burtf, 1833. Pupil 1850-.^ of the Stem-Kullak
Cons., Berliti; since ZS64, organist of the i'fnrr-

kirchc at (bistrow, sinj:»inj;-tcachcr at the Calhc-

clial .School, and cond ol the Ces'an^i^vei ein .

—

Works: “ Vatcrliindische (lesiinj^>e” f. mixed
voices, op. 18-20, and f. male ch., op. 2i

;

“ Kaiserhymiie ”
,
.school-sonj^s

;
pf.-pieces.

Schon'feld, Hermann, I). Breslau, Jan. 31,

1829, wlicic ho is cantor ol the St. Mai in Maj;-

clalcnukiiche, and R. Mus Dir, Has publ.

orj»an-music, school-sonji.s, and 42 choials a 4
for .sinj^inj* in .schools

;
hi.s cantatas, motets,

etc
,
also a symphony, 3 oveituics, a ])f.-tito,

and a violin-sonata, have been repeatedly per-

foi metl.

Schott, Bernhard, whodied in 1817, founded
at Maycuce in 1773 llie well-known music-pub-
lishing him ol B. Schott, cairicd on by his son.s

Andreas (1781-1840) and Joliaim Joseph (1782-

1855) under the Inin-namc of “ B. Scholt’.s

S«)hne,” 'Phe present proprietors of the May-
cnce house and the London branch are Ki.-inz

von Landwchraiid Hr. I..Strecker. 'I’hc branches
at Paris aiul Bnissels, “ Schott freies," are uiidtT

independent imuiajicmcnt. Amonj; their valua-

ble public.'itions, mimberinj; nearly 3o,tM«), are

.some of Beethoven’s later works (Ninth .Sym-

phony, Missa .sohannis), \Vaj>'ncr’s Meistersini;^er^

Rhi^etifes Xihe/nn^i^en, and /*arsi/afy and lu'arly

all the operas of Honi/.ctti, Ro.ssim, Auber, and
A<Iani.

Schott, Anton, famous dramatic tenor; b.

SchlossStaufeneck, Swabian Alp, June 25, 1846.

He w.'is an artillery ollicer in a VVlirltenilicrj^

rejyiment iH()5-7i
;
after the French campaij.{;n

he studied with h'rau .Schebcsl-SlrauKS, at the

end of iS7iwasenj4. at the Munich opera, sanj^

lyric roles at the Berlin opera 1872-5, and was
enjjf. as Ic.-idiiifr tenor at Schwerin atid Hanover,
makinjj many conccit-t ours (to I.ondon in 1871))

;

went to Italy with Neunmnn’s Wajijner troiijM* in

1882, He e.x<*cls in Waj^ner roles.

Schra'dicck, Henry, noted violinist ; born
Ilamburj.*:, Apr. 2(), 184(1. ’Pauj^ht at lii-sL by
hi.s father; from
1857-8 hy Leonard
at the Brussels
Lons,; from i8s()*

f)r, by David at <

Ldpzijir, In 18(13

he became lead(*r of

the “Privatcon-
certe ” at Bremim

;

teacher at the Mos-
cow (\)ns., 18(14-8

;

then leader of the

Philhannonic Con-
certs at llamlnirjj;,

ami from 1874-82
lender (with R(>nl{(en)nf the (lewAndlmuM Orc'h.

and the Iheatrc-orch. at Lelpsljf, also tcachinjf

for a time at the (’ons, From i883-<) he was
prof, of vi oil n-j linyinj; at the ('incinnalJ (’ons.,

and then relumed to Cermanyiis leader of the

Hamburg J’hilharm. Soc.; he then went to New
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York, became head violin-prof, at the National
Cons

,
and now (iSgg) occupies a similar posi-

tion at the S. llroad St Cons., Philadelphia. He
is an excellent teacher, and has publ. valuable

technical studies for violin . “25 giosse Studien
fur Geige allein,” “Scale-studies,** “ Technical
Studies ”

;
“ Guide to the Study of Chords” ;

“ Finger-exercises ” and “ The First Position.”

Schramm, Melchior, German contrapuntist

;

in 1595, organist at Miinsterberg, later atOffen-
burg.—Publ. “Cantiones sacrae,” 1572, and
“ Saciae cantiones,” 1576 (motets a 5-C); “ Can-
tiones selectae,’* 1606, 1C14 (2 books do. a 5-8);

and “ Neue auserlesene deutsche Gesange ” « 4
(1579)-

Schreck, Gustar, b. Zeulenroda, Sept. 8,

1S49. Pupil of Plaidy, Papperitz, and Jadas-
sohn at Leipzig Cons., 186S-70; taught for 3
years in the g}rmnasium at Wiborg, Finland

;

then settled in Leipzig as a teacher and com-
poser. App. teacher of theory and comp, at

I.eipzig Cons in 1885 ;
and succeeded \V. Rust

in 1S92 a.s mus. dir. and cantor, and cond. of the
“ Thomanerchor.** Since then he has written

considerable church-music, inch several motets
;

he had previously prod, the concert-cantatas

Xonig Fjalar^ BegHissunf> dcs JMccres^ etc.
;
the

oratorio Christus det‘ Auferstandene^ op. 26

(Gewandhaus, 1S92)
;
a Phantasie und Boppel-

fuge f. organ and orch.
;
an oboe-concerto

;
etc.

Schrems, Joseph, b. Warmensteinach, Up-
per Palatinate, Oct. 5, 1815 ; d. Ratisbon, Oct.

25, 1872, where he was KapeUm. of the cathe-

dral 1839-71. Ife revived the performances of

early church-music; edited “ Musica divina’*

after Proske’s death, and was an excellent

teacher.

SchrbMer, Hermann, h. Quedlinburg, July
28, 1843. Violinist, pupil of A. Ritter at Mag-
deburg ; since 1885, teacher at the R. Inst, for

Church-mufiic, Berlin
;
also has a music-school

of his own.—Works : Orch.l and chamber-mu-
sic

;
a Method f. violin

;
and “ Die Kunst des

Violinspiels."

Schrb^der, Carl, brother of preceding; b.

Quedlinburg, Dec. 18, 1848. Distinguished
'cellist and composer

;
pupil of Drechslcr at

De.ssau, and Kiel at Berlin. At 14 he joined the
court orch. at Sondershausen as ist ’cello

;
taught

in the Cons.; and organized the “Schrbdcr
Quartett ” with his brothers Hermann, Franz,
and Alwin, in 1871. In 1873 he became ist

'cello in the Brunswick court orch.; in 1874 he
succeeded Hegar as solo 'cellist in the Gewand-
haus Orch. and the theatre-orch. at Leipzig, also

teaching at the Cons, and making tours. Going
to Sondershausen in 1881 to replace Erdmanns-
dorfer as court Kapellm.^ he founded a flourish-

ing Cons., which he sold in 1886 to bis suc-
cessor, Adolf Schulze, himself conducting the
German Opera at Amsterdam for one season,
then the Berlin Court Opera until 1888, the Ham-
burg Opera (as Sucheris successor) till 1890,

finally leturning to Sondershausen umler a moie
favorable contract as court conductoi and Di-

rector of the “Furstlichcs Conservatoiiura ”

—

Works : The 3-act opera AApamr (.Sonders-

hausen, 1892 , succ.)
,
a i-acL opera J)fr Askei

(Leipzig, 1893; succ); the operetta Ahihi/o

(Bun/lau, 18S7
;
succ.)

;
a concerto (op. 32), ca-

pi ices (op. 26), a Method (op. 34), and etiules,

etc., f. 'cello, a catechism on conducting

(Engl ed. 1S94)
;
ditto on 'cello-playing (Kngl

ed. 1895) ; arr.s of old masters f. 'cello and pf.

(“Classische Violoncellmusik,” “ Vortragsslu-

dien ”).—Ills brother,

Schro'der, Alwin, bom NciihaldenslebcMi

(Magdeburg), June 35, 1855 ;
eminonl 'cellist,

and, as such, .self-taught. At lirst he had piano-

lessons with hia father and biolhei Hciniann,

later with J. B. Andrii at llallenstcdt
;
then look

up the violin under 1 le Alma at the Berlin J/tu/i-

sc/ntle, studying theoiy under Tappert, and
likewise prosecuting Ills 'cello-practice so suc-

cessfully as to become ist 'cello in Liebig’s
*

‘ Concert-Orchestcr ” in 1S75. After occupying

similar positions under Flicgc and Laube (Ham-
burg), he went to Leipzig (1880) as his biothei*

Carl's assistant, succeeding him in the Gewand-
haus, theatre and t'onsorvaloiy, in iHSi. Later

he also joined the Petri (Jiiartct. Since i8Hb he
has lived in Boston as a member of the “ Kneisel

Quartet,” and first 'cellist Boston Synipli. Oich,

Schrd'der, Konrad (Gustav Ferdinand),
b. Marienwerdcr, W. Piussia, July 7, 1850. I‘ri-

vate pupil there of Krl. A. Genzmer (pf.) and F,

Leder (theory) ;
studied 1871-4 in Kul Ink's

Acad., Berlin (pf. under Th. Kullak), also tak-

ing private lessons in strict comp, of (). Kolbe,

and teaching in and out of the Academy. Now
composer and pf.-teacher in Berlin.— Works :

The i-act comic opera I)u dniggst dr Pattn wrg
(Schwerin Court Th., Mar. 15, 1897 ;

the liast

‘‘Low German” opera [after Frit/. Reuter j, and
V. succ.)

;
has publ. about 50 songs (many sung

in public), and 2 “ Gchstliche Arien ” (op. 3 and
26).

Schroder - Devrient, Wilhelmine, famous
dramatic soprano

;
b. Hamburg, Dec. 6, 1804 ;

d, Koburg, Jan. 26, T8fio. Her father, Fried-
rich Schroder, wa,s a baritone singer, and her
mother an actress ; she herself ]>laycd children's

jiarts, and was an actress until her 171I1 year.

Her father died in i8t8, and her mother was
eng. at the Hofburg 'J'h., Vienna, where J. Ma-
zalti was her singing-teacher ; her dt^mt m T/tr

Magic Flute at the Hoflmig Ti'h., 1821, was
triumphantly .successful

; as Agatlie in Jh*r Frri-
schUts she wholly won the hearts of the audi-
ence; but her grandest achievement was as
I.eonore on the revival of Fidelio in 1832, her
wonderful interpretation of the i^ttrl di.sclosing

its beauties to the most doubtful critics. In 1823
she was engaged at the Gourt Opera in Dres-
den, and married the actor Kart I)c*vrkml (di-

vorced 1828) ; until her retirement in 1847 she
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was always conncckHl with that thcatic, with
brief inUMiiiplKms cliiiiii}> soasonsin Tans, Lon-
don (1S32, ’33, ’37)1 ii”d olscwluMo. Amoiif* her

llnest impersonations weie pR‘eiosa, Kuiyanthe,

and Rc/ia (Weber), and Senla and Venus (Waj*-
nei) ; she eiealed t lie role of Adriano C’olonna

in ihe l.ittei’.s AW// /.

Schro'der-Hanf'stangl. See IL\nI'S'iAn«;l.

Schro'ter, Leonhard, eminent conlrapimtihl

;

1). T()ij>au, about I5.p)
;

d. Magdebiiig, alter

1580, as eaiitor of the /Mtstadt sehool —Kxlant
woiks : Motets a 4-8; 55 soiif^s for (leim.in

Piotestaiits r/ 4-7 (i5b2)
;
and a 'IV I >011111(1576;

reprinted in Vol. v ol Ainbios’s Ilistoi}).

SchrS'ter, Christoph Gottlieb, noted 01-

jranisl and theonst
;

b. Ilohenstein, Saxoin,
Aug. 10, i(kji)

;
d. Norilhaiisen, Nov. 1782. (’hol-

istcr under Sehmidl, and jiupil of the Kreii/-

sehule, Diesden. In 1717 he began the .study of

theology in Leii»/.ij>, but in the same year beeaine
Lotti’sinusie-eopyist at I >iesden

; tiavelled 1720-4
in (leniiany, nolland,and Ragland with a (J<‘r-

man baioii
;
leetured on iiuisie at Jena Univ.,

beeaine organist at Minden in 1726, and at Nord-
haiiseu in 1732.—Works: 7 sets of eluueh-ean-
tatas for the entire ehureh-year

;
a Passion, /W

siei*en U'o^ ic /t'su, for wliieh ho wrote the poem

;

4 other Passidn.s; seeular serenades and enntalas;

symt>honies, overtures, eoneertos, sonatas; fugues
and preludeH f. organ

;
eti*.— Kjiistola gralu-

latoria de imisioa Davidiea et Salonioniea”

(1716); “ Umstiindliehe I lesehreilmug eines

neuerfundenen ('lavierinstnuneiits,auf welehem
man in unli'rsehiVdeneii (Jiaden stark und
sehwaeli spielen kann" (1763, in Marpurg*s
“ Kritisehe liriefe"), in whieh lie elainis the in-

vention, in 1717, <»l a hamnier-aetion forkeyed
stringetl instr.H, a model of whi(*h (so he sa}.s)Iie

laid before the Sa-son eoui t in 1721; his claim of

priority in the invention of the [imnoforle-aetion

rests, however, on this bare assertion [cf. (’ui-

STopoKi)
;

** Deiitliehe /\uweisnng/.um (ieneral-

bass . . , *’(1772; tlio llrst book to rejire-sent

the major and minor triads as the sole funda-
mental chords)

;

“ Letzle Rcsehdftigungmit mu-
sikalKsehen DIngtm; nebst scch.s 'renipcralur-

ph’iiien nnd einer Nolentafcr' (1782); critical

and iiolcmical letters in Misler’s “ Illbliolhek'*

and Marpurg’s “ Kritisehe Hriefe,”

Schr5''tcr^Corona(ElisabethWilhelmine),
celebrated soprano; b. (Juben, Jan. 14, 1751 ; d.

Ilmcnau, Aug. 23, f8o2, 'Prained by her father.

Job. Rr. S., she .s,ang at I-eipzig, when 14, in a
“

( Irosses Coneert," and was eng, there till 1771 ;

from 1776 she was to the

Dowager Duchess of Weimar, and a chief orna-

ment of that brilliant court until 1786, after

which she sang little in juibllc,—See Kcil, “ Vor
i(K>Jahren*' (Leipzig, 1875).— Ihir brother, Joh.
Samuel (1750-1788), was pianist to the Prince

of Wales, atid music-master to thefjueen
;
publ.

X5 pf.-eoucerio«, 8 pf.-trios, 3 pf.-<iuintets, and
6 pT. -sonatas,—Another brother, Joh. Heinrich
(b. I 76a),a violinist, lived from 178a in I.ondon,

later in Paris; publ ])icces f 2 \i»>lins and llulc,

and f violin and Velio.

Schu'bart, (Christian Friedrich) Daniel,
poet and miisirian

,
b. SontluMm, Swabia, Api.

i3i*7.3<J ;
d.Sluttgait, < )cl. in,i7{ji. Imprisoned

1 777-87 on the llohenasperg lor political lea-

sons(liis “impudence” in his paper, “
I leutsche

C’hroiiik” ) ; then, in absurd contrast, created

couit pod and theatre-director at Stutlgait. In
Ihcpiison he comp, an opeidta, ,;»•//// X*/// //<’//

AV/jrc////<7/,a niehxlrama, AVv/.r A'A/1,7' Av* Mt\s~

sitfs 7W, pi.-pieces; in his “Musicalisclie Rhaii-
.sodieii “ (1786) are 2 canlalas, />ir i\Ituht t/rr

'ronkuust .and />/c I/rirttc ; also a vocal iiiece,
“ Pattis und Aina” (poem by Anfossi), songs,
]>f.-pieccs, etc. (t/. the autohiogiaphical “ Schu-
bailsLcheniind ('le.sinnungen,”Stuttgait, i7()i-3,

2 vol.s). 1

1

is son Ludwig edit c< I .S.’s “ Idecn zu
einer Aesthetik dcr 'ronkimst” (i8of)), wiilten

in the extravagant \t‘in characteristicof his whole
lile.

Schu^bert, Joseph, b. Wanisdoif, Hohemia,

1757; d. Dre.sden, 1S12, as violinist in the court
orch. KKtremely prolilic com]>. of iiistninieiilal

music, mo.slly MS. (imhl. a Vello-conccrto, duos
f. violins, pf.-sonatas, violin-sonatas w. bas.so

coni.) ;
also prod. 5 or 6 operas, 1$ masses, etc.

Schu'bert, Johann Friedrich, 1 ). Kiulol-

statll, Dec. 17, 1770; < 1 , ('ologne, Oct,, i8n.
Violinist; mus. dir.in theatres at Sldtiii,lilogau,

Hallensledt, etc.; publ. a violin-concerto; asym-
phonie concertanle f, oboe and bassoon

; violin

-

duos; pf.-mu.sic a “ Neiie Singschule . .

(1804) ; and prod, the opiMii /W nUehtliche /\r~

sr/iehntft^f i\i Stettin, 17<38.

Schu'bert, Ferdinand, brother of the great

composer; h. Lichtenthal, n. Vienna, OcU 18,

17^4 ;
d. Vienna, Kelt. 26, 1851;, as dircelor of

the Normal School of St. Anna. He was de-

voted to his gifted tirolher, and inherited the lat-

ter’s literary remains.— Publ. a Tanliim ergo,

a Regina cotfli, a (Jeniiiin Retpiiem f/4 w. organ,
part-song.s, etc.

;
WTote much other church-imisic,

a Rcciuiem for I'V.inz, 2 childninV opents
;
etc.

(all MS.).

Schubert, Franz ( Peter), one of the mo.st

original .nnd prolilic vocal and instrumental com-

!

)oscr,s of tlcrmany; b, Lichtenthal, n, Vienna,
[an. 3r, I7c}7; d. Vienna, Nov. 19, 1R28, by
lis father, the schoolmaster at Idchtenthal,

the gifted boy wa.s taught violin-playing, and by
choinnaster Uolzer, in addition, the piano, organ,

singing, ^niul thoroughbass, becoming lirst so-

prano in the cluinrh-choir in his tenth year
;
he

also composed songs and little instrumentul

pieces. In 1808 he was admitted into the Vienna
court choir as a singer, and also enterc‘<l the

“C'onvict,” the tmining-school for the court

singers. I Hs teachers in theory were Ruczizbi
and Sfdleri. He also played in the hc.IukiI-

orehcslra, finally as 1st violin. His earliest ex-

tant song, “ H agars Klage” (dated Mur. 30,
i8ti), and several others of the period, iihow
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that Zumsteegf was his model at this^ time ;
he

also continued instrumental composition, his

first symphony being wntten in 1813. In this

year, his voice breaking, he left the “Convict,”

but still studied

hard under Sa-

lieri, as numerous
Italian arias tes-

tify; his first
mass was com-
pleted in 1814.
Meantime, to es-

cape military con-

scnption, he hur-

riedly fitted forthe

post of elemen-
tal:}’- teacher in his

father’s school,

and taught there

until i8i6. Dur-
ing these three years, the future grand master of

the German Z/tv/ devoted his leisure to obtaining

a thorough mastery of vocal expression. His
usual method of composition was to jot down the

melody with a sketch of the harmony, and then

to write out the piece in full, following this first

version by a second for the elimination of faults

;

when the second failed to satisfy him, the song
was subjected to a third, or even a fourth, levi-

sion (e. g.,
“ Erlkonig,” and “Die Forelle”).

Such masterworks as “ Gretchen am Spinnrad
”

(Oct. 19, 1814) and “ Erlkonig ” (1815) mark
the swift and unique development of his genius.

In the latter year he composed no less than

lyrics—in one day (Oct. 13) he wiole eight. This
“peiiod of experimentation,” as it has been
called, ceases in the conscious mastery attained

in 1816-17. From 1814-16 he also composed 2
operettas, 3 and 3 other (fragmentary)

stage-pieces, none of which were then performed

;

4 masses, other church-music, etc. In 1816 his

application for the directorship of the new State

music-school at Laybach -was rejected. He left

his place in the Lichtenthal school, and thence-

forward made Vienna his home, with the e.xccp-

tion of two summers (1818 and 1824) spent at

Zelesz, Hungary, as music-teacher in Count Es-
lerhdzy’s family. From 1817 his friend Franz
von Schober [1798-1883] generously aided him,
often sharing lodgings and purse with the strug-

glingartist. Through him, S. became acquainted
with the famous tenor Michael Vogl, one of the
first and greatest interpreters of his songs

;

through his influence S.*s mus. farce, Die Zwil”
Ihtgsbrittier^ was brought out at the Kdmthner-
thor Th. in 1820, but made little impression. In
1821, how'ever, when he had already written
over 600 compositions, his

‘
* Erlkdnig ’^was sung

at a public concert of the “ Musikvereiii ” with
great applause, and others followed at other con-
certs ; so that Cappi and DiabelU were induced
to publish on commission 20 songs (“ErlkOnig”
-was the first) which were so successful that Di-
abelli assumed the risk of further publications ;

from 1826 his songs and piano-music had good

sales. In 1822 he refused the profTcred position

of organist at the court chapel
;
but all .suhse-

quent elTorts to obtain a salaried post w ere un-
successful; that of Viic-Kapi'llut. t<5 tlie comt,
for which he applied in 1826, was given lo Weigl

;

his friends failed to obtain a similai position lor

him in Hamburg ;
and the condiietorship of the

Kainthnerthor 'I’h. was also refused in 1827.

Not until hfarch 26, 1828, did he give a public

conceit of his own woiks (the tiio, a move-
ment fiom the D min. (piaitet, songs, etc.), which
was an artistic and j^ecuniaiy success. J^'xcept-

ing such occasional and inomenlaiy good (or-

tune, his life was a continual battle ioi the daily

means of subsistence; althougli bis genius was
fully recognized by musicians like Salieii, Weigl,

and the singer Vogl, and his songs were highly

praised by Beethoven, he was wietchedly uiulei-

paid by his publishers, and his greatest works
were almost totally neglected. I lis wonderful
gifts, and genial and Inioyant disposition, won
many friends

;
chief niufing them the ixiet M;iyr-

hofer, the family von Sonnleitner (at w hose Inaise

S.*s compositions were often performed long be-

fore their introduction lo the i)ublic), Baron von

Schonstein (whose singing aided in Ijringing S.’s

lyrical songs into vogue), Moritz Selivvind, and
Anselm IllUtenbrenner. "Bwo visits wliieh S.

paid to Beethoven uie recorded
;
but I bey \v<‘re

never intimate. For montlis previous to his

death, S. had been failing
;

Iiis final illness was
brought to a fatal termination by an allaek of

typhus, lie w'as buried, at his own desire, in

the “ Oslfricdhof ” at Wilhriiig, his giave being
the third from Beethoven’s.

Schubert was the least “ si'hooled
**
of all great

German musicians. For this lack of training, Iris

keen musical intuition aiulinexluutHlibh'resounvs

of melody amply ccmipeiisatecl. lie is one <»f

the grandest “impressionists” of all lime. 'I’lie

spontaneity and feciindily of his song-coniiiosi-

tionare not more astounding than the perfection

with which the music—melody and aceomi>airi-

nient—fit the poem. He is rcgtirded as the
creator of the modern German /.it'd, 1

1

is kmtw’u
songs for solo voice with i>f.-accomp. number 603.
As to his alleged carelessness in clioice of sub-
jects for musical setting, the fact is that lie look 72
poems by Goethe, 46 by Schiller, 44 by Wilhelm
Muller, 28 by Aiatthi.son, 23 hy Ildfty, 22 by
Ko.segnrtcn, 13 by Kfirner, etc.—that is, the best

at his command, 1 lo tdso set 47 poems liy Mayr-
hofer, and 12 by v. Schober, both Iiis warm
personal friends. Of Heine (then a newcomer)
he composed only 6 numbers (in the “S<‘hwji-
nengesang ”). K<iiially genial is his transference
of the “Iried-form” to tlie pianoforte in the
“ Moments musicals ” and Impromptu.s— a min-
iature form of piano -compo.siti(m extensively
copied. In larger forms, his symjfitony in C

,

and the unfinished symphony in (i minor, arc
equal to the best after Beethoven—tint! S, was
but 31 when he died.

A complete critical edition of Schubert's works
has been publ. by Breitkopf Sc llftnel, in whose
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“ Mitthciliinpion,” Nos. 2S, 36, and 43, may be
found full lists of his iiistr.l and vocal music,

and s()nj»s lor one vtnee, respectively. Nottc-

boliin’s “Thematic ('atal()f»ue,” and drove’s

Dictionary, may also be cousulled. Amonji
luimeious editions ol S.’s lavoiite son^s with
Kiij»lish tianslations, that publ. by (J. wSohirmer,

New Voik, IS decidedly the best. A list of his

principal works follows.

I)RAM\'ri(’. />i'\ y't'tiftis /MstschloiSy 3-acl

operetta; Av* vUrjiUn /{,«’ i-act Sin^spiel

;

iH'nmntio^ i-act do.; Chtuiitte voti ViUahella^

3-acl do. (fraji»ni ) ;
Per Spu\iich 3-act ope-

retta
;
Aihast^ oi)eia(fia}»m.)

;
Die Frcitndevon

Stihuuiiuij^ 2-act Sint^spiel
,
Per Minnedin^^er^

Siiijji'.spiel ;
all the aiiove written 1814-1816;

none iieifoiined ;
Pie Zmlhn^iib} iidcr^ i-iict

faiee (June 14, 1820); Pie Zauberharje^ 3-act

niohulrania (Auj^. 19, 1H20)
; Sakoniaht^ 3-act

opera (Irajjm.; comp, 1820; not perf.)
;

Al~
Joiiso nud Estrella^ 3-act opeia (first prod. Wei-
mar, 185.1, by Idszl ; at Vienna 1H80, rev. by
h'liclis)

;
Pie VersehiKforeuen^ oder der hiinsUche

Krie^^y l-act operetta (Vienna, iS6i); EierahraSy

3-act opoia (Vienna, 1861); lucid, mii.sic to the
(Irama Eoxamitadr

|
overture from Die Zttuber^

/tar/e\ (Vienna, 1823); AV A//, 3-act

oi)era (wriitcn in 1816; jirod. by Fraii/ Lach-
ner at IVsth, 1827); />er (imj von Gleieheu^

3-act opera (1827; not perf.); JHo Sahher^^
'werku\ opera (not peif.),

Dnou.vi. WouivS: (> masses (Nos, 5 and 6
publ. in full score)

;

“ Deutsche Messe” (f. 4-1).

mixeil cli. w. orfjfan); oratorio Av/;v/jr(fra|^n).};

l\salm ()2 (f. bar, solo and inlsud eh.); 2 ’raii-

tum ery;<» (f. .|-p. inised ch. w. ordi.); 2 Stabat
Mati‘r (.| voices w. orch.); several Salve re<fina;
“ Miiiams Sie^p‘sjrcsanj»' ” (f. sojir, solo, ch., and
orch.); prayer “ Vor der Schlacht^' (f. soli,

mixed ch., and jif.) ; hymn “ Herr un.ser (h)tt”

(f. 8-p. male ch. w. wind); “ Ilymnc an den
Ileilii^en deist" (f. H.p. male ch. w. orch.);
“ M oi-i(cnjjcsan>r im Wnldc" (f, 4-p. male ch. w,
orch.); “ Naehlj^esaiii^ im Waldc" ami “Nuchl-
hvlle'’(f. 4-p. malecli. w. horn.s); “Schlachtlied"

(8-p. male ch, w. pf.)
;
“dlaube, IIolTnunjf und

Idebc" (f. mixisl ch. mul wind); several occa-

sional cantatas
;
numerous ])art-.son^s.

SUNOS WITH 1 ‘lANo; Erlkdnijj:, op. i
j
dret-

cdum am Spitiiirade, op. 2 ;
I Icidenrbslcin, op.

3; Der Wanderer, ami Der dii von dem Him-
mol bist, in op. 4; 3 desiinjfe dc.s Ilarfners

I W. Meistcrl, op. 12 ; Krstcr Vcrlust, Der
risclier, and lOs war ein Khnift; in "I’hule, in op.

5 ; tile Siileika sonJs^s, op. 14, 3 r
; An Scliwaifer

kronos, in op, 19; MijJnon’s sonjjs [W. Mels-

ter|, op. 62; 0 her alien dipfein ist Ruh't in op,

96 (all the above bydoethe); further: llici^'rand

aon^f-cycles by Wilhelm M tiller, ‘M)ic Schhne
MuUerin," op. 25, and ** Die Winterrcisc," op.

89, containinfr 20 and 24 numbers respectively

;

7
Honpjs from Scott’s “bady of the I.ttke"

(Mulein vom See), op. 52, and 9 son>f.s from
**Os.simi’*; DerTod und das MIdcheu ; Nahe
dcA deliebten

;
Dcs Madchens KUtge

;
druppe

aus dem ’rartarus
;
Nur wer die Sehnsucht kennt

;

Krulihn;>s}»laube
;

Die Koielle; Du hist die

Ruh’; the Ihircaiollc “ Aui dem Wasser zu sinff-

en”, () soiif^s by Heine, in the “Schwaiiengc-
.sang”; and many more of .sui passing beauty.

Eur Orciikstka : 10 symphonies, oi which
No. 8 (the “ unlhiished," in H min.), and No.

10, in C, were mcntioneil above
; 7 overtures

(Nt)s. 2 and 5 “in the Italian stylo”); vioHn-

conceito in D
;
Rondo f. violin w. oicli

;

Ciiamukr-Miisk’: Octet f. sliings, horn, ba.s-

boon, and clar., op. 166; pf.-<iuintet in A, op.

114 (the “ KoiclIen<|uintett," w, <loiible-ba.ss)

;

stiing-quiiilct m (', op. 163 (w. 2 ’cclli)
;
20

string-cpiartets
; 2 pi. -trios; 3 .stiing-Uios ;

—

/or />f, and ?do/in^ a Rondo biillant in B min.,

op. 70; a Phaiitasic in d, op. 159 ;
a sonata in

A, op. 162; 3 .sonatinas, oi). 137 ;— Nocturne f.

'cello and pf.,in E|>, op. 148 ;
Introd.and Var.s

f, flute and pf., op. 160.

Kor Piano (2 Aands)

:

( )ver 20 sonatas (inol.

op. 42, in A min.; op. 53, D
;
op. 78 |faiila.sia|,

d
;
op. 120, A ;

op. J22, K|7 ; op. 143, A min.;

op. 147, B; op, J64, A mill.; and 3 grand
poslh. .sonatas in d min., A, and B[7); 4 Im-
promptus, op. 90, and 4 ditto, op. 142; 6 Mo-
ments musicals, op. 94 ;

Adagio and Rondo, op.

145; Kanla.sia, op. 15, in (-; sets of variations

(ot). lu, K min., on a Kicneh aii
;
op, 35, in

Ap ; on a Diabclli waltz, in C min.; op. 82, in

C, on llerold’s Mirie: etc,); many waltzes (op.

33 t 5 ^^ [34 “Vaises sent iment ales |, 67
[‘Mlonimagc atux belles Vieniioiscs ”|, 77 [10
“Vaises nol)lcs”l, 91 [12 “ dnit/cr Wal/er’’J,

etc.); “ Waiulcrt*r-Kunlasic’’ in d, op. 15 I 2
SeluTzi; 5 Klavierstiicke ; etc.— AW'//'. 4. /ntndit:

2 sonatas (op. 30, B(> ;
o}), 140, d); 'Divert i.s.sc-

ment tV Thongroist*, op. 5,^ ;
1 )ivi‘rtissemcnt in K

min., op, 63; Fantasia in h’ min., op. luji

;

dmnd roiulo in A, <li). 107; “Notre amilie,"

rondo in D, op. 138 ; Amlantino and nmdo, op,

84 ;
“I iCbensstUnne," allegro <*aractcristi(iue, op,

1.J4; Fugue in K min,, op, 52; Polonaises, op.

Cl, 75 ;
Varialions, oi>. 10, 35, 82

; 3 Waltzes,

op 33; 4 bftmllcr
;

Klarehcs (op. 27 [3 num-
bers), 40 1

6 1
, 51 13*), 55 [“ Tram;nnar.sch*’l, 66

[“hen)Y<iue"J, 121),

Biographical; By 11 , Krcissle von Ilellborn,
“ F. S., cine biographi.sche Skizze" (Vienna,

i86i
;
augm. ed. 18(15 ;

Fngl, tvansl. by dolc-

ridge, bomlon, 1869); by Keissmann, “ F. S.,

.sein i.eben und seine Werke" (Berlin, 1873);
by A. Niggli (1880) ;

by Barlicdeltc, ** F, wS., sa

vfe, ses <cuvrcs, son temps" (Paris, i«C6); by
Max Friedlftiuler (in preparation).

SchuH^ert, Franz, violinist, son and pupil of

the R. VoHeerintfisUr Franz Anton S. [17(18-

1824); 1). Drewlen, July 22, 1808
;
<1 , there Apr*

12, 1878. Also mught hy Kottmeicr and b,

Ilmisc; then, with a stipend from the King, by
bafont at Paris, Entered the K. orch, at Dres-

den in 1823 ; succeeded bipinski as ist Concert^

meistifr in iBCi
;
retired 1873.— Publ. dtudes f.

violin, op. 3 ;
JL)uo f, pf, and violin, op, 8 ; a
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fantasia f. violin w. orch.; 2concertanti f. \iolin

and ’cello (w. Kummer)
; etc.

Schu^jert, Maschinka {nJe Schneider), wife

of preceding, and the daughter of Georg Abra-
ham Schneider

,
b. Reval, Aug. 25, 1815 ;

d.

Dresden, Sept. 20, 18S2. Stage-soprano (colora-

tura)
;
pupil of Bordog^i at Paris ;

debut Lon-
don, 1832; then studied with Bianchi at Milan,

and was a member of the Dresden Opera till

i860. Their daughter, Georgine, b. Dresden,
Oct. 28, 1840; d. Potsdam, Dec. 26, 1878.

Pupil of her mother and Jenny Lind, and of

Garcia at London 1857-g; debut in La Son^
nambula at Hamburg, 1859; sang at Prague,

Florence, Berlin, Frankfort, and Paris (Th.-

Lyrique) ; eng. 1865 at Hanover, 1868 at Strelitz.

Much applauded at a Mozart concert in London,
1875.

Schu'bert, Louis, violinist; b. Dessau, Jan.

27, 1828; d. Dresden, Sept. 17, 1884. Went to

St. Petersburg at 17 ;
was then for 6 years Concert-

meistcr at Konigsberg City Th.
;
then taught

and gave conceits at Konigsberg till 1872,

when he settled in Dresden, making a name as a
singing-teacher.—Prod. 4 successful operettas

;

u5 . a method f. violin, a “ Gesangschule in

iiedem,” songs, and violin-duos (transcr.s from
Bach).

Schu'berth, Gottlob, b. Karsdorf, Aug. it,

1778; d. Hamburg, Feb. 18, 1846. Oboist and
clarinettist at Magdeburg ; settled in Hamburg,
1833.—Publ. pf.-music.—His sons were the two
following

:

Schu'berth, Julius (Ferdinand Georg),
founder of the firm of “ J. Schubertli & Co.” of

Leipzig and New York ; b. Magdeburg, July 14,

1804; d. Leipzig, June 9, 1875. Established

the Hamburg business in ^26; opened a branch
at Leipzig, 1832, and at I^ew York, 1850. His
brother Friedrich Wilhelm (b. 1817) took over
the Hamburg house in 1853 (firm-name “Fritz
.Schuberth ”). S. publ. the “ Kleine Hamburger
Musikzeitung ” (1840-50), the “New-Yorker
Musikzeitung ” (from 1867), and “S.’s kleine

Musikzeitung ” (1871-2). In 1872 he founded
the fine mus. library at Weimar known as the
“ Liszt-Schuberth-Stiftung.”—In 1891 the busi-

ness was purchased by Felix Siegel, the orig-

inator of the “ Musikalische Universalbiblio-

thek.”

Schu'berth, Carl, eminent ’cellist
;
b. Mag-

deburg, Sept. 25, 1811
;

d. Zurich, July 22,

1863. Pupil of Plesse at Magdeburg, and
(1825-8) of Dotzauer at Dessau

;
tlien 'cellist

and concert-giver in Magdeburg, later making
long tours to Holland, Belgium, Paris, and Lon-
don (1835, vying with Knoop and Servais)

;
in

the autumn of 1835 he repaired via Kbnigs-
berg, Riga, and Dorpat to St. Petersburg, where
his playing created such a sensation that he was
immediately eng. as soloist to the Czar, and was
for 20 years Mus. Dir. at the Univ., cond. of

the court orch., and Ipspector of the training-

school connected with the couit theatre. He
died on a journey iinclerbiken for the sake of his

health —Publ 2 ’cello-concertos
;

\ari()us fan-

tasias and variations 1. 'cello w orch.; i octet, 3
quintets, and 4 quartets f. .strings

;
and a ’cello-

sonata (op. 42).

Schu'biger, Anselm, b. Uznach, Canton of

St. Gallen, Mar. 5, 1815 ;
d Mar. 14, i88«, at

the Monastery of Einsicdeln, uhere he had taken

holy orders in 1835. Learned writer on the

music of the Middle Ages.—Pu])l. “Die Sang-

erschule von St. Gallen” (1858); “Die Pllcge

dcs Kirchengesangs iind der Kirchenniusik in

der deutschen katholisdicn Schweiz” (1873);
“Musikalische .Spicilegien ” (1876; essays on
“ Das liturgische Drama dcs Mitlelaltcrs,” “ Or-
gelbau und Orgelspiel im Mittelaller,” “ Die
ausserliturgischen Lieder,” and “Zur mittelal-

lerlichen TnstrumcnUilmusik ”)
;

also papeis in

the “Monatshefte li\r Musikgc.schichtc.”

Schuch, Ernst, b. Giaz, Styria, Nov. 23,

£847. Pupil of E. Stoltz and O. DcssolT
;
from

1867, mus. dir. at Lobe's Th., Breslau, later at

Wftrzburg, Graz, Basel (1871) ;
eond. P<»lHni’s

Italian Opera for a time in 1872, and then went
to Diesdcn, where he became court cond. in 1873,

afterwards R. C'ourt C'oimoillor, and general

mus, director.—His wife, Clementine Proska
(b. Vienna, Feb. 12, 1853), has been eng. since

1873 at the Dresden Court 'fh. as coloniliiva

singer.

Schucht, Jean F,, b. Holzlhallebcn, Thu-
ringia, Nov. 17, 1832; d. Leipzig, Mar. 30,

1894, Pupil of Hauptmann and Spohriit Kas-
sel, and of Schnyder von Warlensee at b'rank-

fort
;
from 18O8 in Leipzig as a writer, and critic

for the “ Ncue Zeitschrift fiir Miisik.”— I'ubl.

a “Wegweiser in der Tonkunst” (1859);
“Kleincs Lexikon der Tonkunst”; “Meyer-
beers l.eben und Bildungsgang ” (iHOq);

“Grundriss einer praktischen llarmonielchre”
(187O); and a Life of Chopin (1880) ; alsopL-
pieces and songs.

Schu'ecker, Edmund, brilliant harpi.st
; b.

Vienna, about 1856
;

pupil of Zamani at the
Vienna Cons, until 1877, His growing renown
cau.sed his appointment, in 1884, as harii-teaclier

in Leipzig Cons., and harpist in the Gewand-
liaus Orch.; in 1890, court lmrpi.st to the I)uke
of Saxe-Altcnburg ; in 1891 he was called to

Chicago toJoin the newly founded Chicago
Orch. (Th. Thomas, cond.).

Schul'hoff, Julius, noteworthy pianist and
comp.; b. Prague, Aug. 2, 1825; <1 . Berlin,

Mar. 15, 1898. He wa.s taught in Prague by
Kisch and Tedesco (pf.) and Tomaschek (theory).

Dt^but in Drc.sden in 1842 ; he then played in

the Ciewandhaus, and proceeded to Paris, giv-
ing most successful concerts under the patron-
age of Chopin. He lived for some years in
Paris, then made a long tour through Kmnce,
Austria (1849-50), England, Spain (^1:851), and
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to South Russia and the Crimea (1853). Later

he settled in I’aiis as a favorite teacher until

1870 ;
then made

I ) r e s tl e n his
home, receiving

in 1897 the title

of “Royal Trof.”,

and went linally >
to iJeilin. lie

''''

|)ul)I. excellent
salon-music f.

pf.; Impromptus,
C’aprices, Mazur-
kas, wall/.es,
etc.; a j»rancl
sonata in K min,;

12 etudes.

Schulte'siuS) Johann Paul, h. Kechlieim,
Sa.xe-Kol)Ui|f, Sept. 14, 1748 ; d. in iSiO at

Lej^hoin as pastor of the Dutch and (Jerman
I’rotestant Church.— Rubl. “Memoria .sojira la

musica di chiesa” (i8io); 2 (piartets f. pf. and
^

strinjis; variations f. do.; vans f. ])f., violin*

and ’cello
; 7 sonatas f. pf. and violin

;
varia-

tions f. do.
;
etc.

Schult^heiss, Benedict, orjj^aiiist of the
Aej^idienkindie, Nuremberg; d. Mar. r, 1693.— I‘ubl. Muth und (leisl ermunterndc ClavieV-

lust’* (1O79; olavichord-pieees).

Schultz, Edwin, b. Iian/.iyf, Apr. 30, 1H27.

Ilaritone concert-sinj^er, laujyht by Ilnuidstatter

at Derlin
;

livinjr there as a siii^bij^r-te.nclier.

Has also coiid. the “ Melodla*' choral society,

and others
;
and (with Wieprecht) the “ Moli-

stre-Concerto ” kdven in 1864, 1866, and 1H70-

71, for the benelU of wounded soldiers.— Publ.
many male choru.ses (7 won prizes), sonj^s,

ducts, and a coll,, “ Meistersttteke fttr Piano-

forte.” lux 880 the Prussian M inistry of \Var
commissioned him to compile a book of soldiers’

son^fs,

Schultze, Johann, orvfuniht at Danncntiery:,

Ilrunswick; publ. “4()neue auserlesenc selit’me

(lajsdiarden und Intraden” a 4(1612), and
“ Musikalische Jujreiullust” (1627 ;

motets),

Schultze, Christoph, cantor at DelUzstdi,

Saxony; publ. “ (
'ollejfium niusicum delieii

charitalivum ” (1647 ;
to Ilible-sentcnces tr 5 in

madrij^al-Hlylc, w. contlnuo); “Denarius imi-

sicus” tt 1-3, w, “.symphonies” and fijyiired

bass; and melodies to Henj. Prfttorius’ “Jaueh-
zender Libanon” (1659, 16(18).

Schul'tze, Adolf, b, Schwerin, Nov. 3, 1853.

I'ianist
;
pupil of Kullak’s Acad., Rerlin, 1872-

5 ;
laujrlu there

;
replaced (lari Sehrhder 1886*-

90 at Sondershauson as court cond. and Director

of the (’ons.
;
now in Pcrlin.—(kmip.s

;
Orch.l

works
; a pf, -concerto

;
pf,-music.

SchuEtze, Dr, Wilhelm Heinrich, b. Delle,

Hanover, 1827; d. Syracuse, N. Y,, in Sept.,

18HH. For several yexirs ist violin of the Men-
delssohn <5uint<‘tto (Hub, Ro.stou; prof, of mu-
Hic at Syracuse Univ. from 1880 (W-
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Schulz, Bartholomaus, Gottschalk, Hie-
ronymus, Jacob, and Michael : Sec PuA'ro-
uiu.s.

Schulz, Johann Abraham Peter, b. Lune-
bui*;, Mar. 30(31 ?), 1747 ;

< 1 . Schwedl, June 10,

i8(X), Pupil ol Kiruberjfer at Berlin
;

fiom
17(18-73, music-master to .a Polish princess

;
then

a popular teacher in Beilin, and 1776-8 nms.
dir. at the Kieneh Theatre

;
Kapi'llm. to Prince

Heinrich at Rlu*insbei}», 1780-7; then eouit

conducbir at (’openhaj^eii Idl 17(14 ;
returned ill

to (lei many, became director ol the Seconda
opeia-tioupe, then lived in Rlicinsbei A soiifj-

oomposerol maiked originality and iiilluence, he
piihl. in 1779 “ (lesani»e am ( ’lavier,” in 17S2
“ Lieder im Volkston,” both piintial lo^yellier,

with auiiinentations, as “Lieder im Volkston ”

in 1785 ;
a lliiid book was publ. in lycjo, II is

sacred son}»s aie “ Uzeiis lyrisehc (Jedichle”

(1784) and “ Rcli^hiso ( )den und l.ieder ” (1786).

“(’haiisons ilalieiines ” (1782), 4 lAtuier w. ])f.,

and a (round) for S. S. ’P. B., were
.also publ.— Di‘;im.ilie works (also popiilai)

:

Operetta /.tt y/e /';;!,'<'/<• ( 1 782 ;
in Her. .as U'tis

Ihitncit
;
do. ClarisM^ luft'r Aas //;/-

Ma/utit* (17S3)
;

iraj^ic melodr.
Aliiwmt^ rZ/V t/rt'i j (178(1;

publ,); /.(’ /^ttrh'er tie Sfynlte (1786); o]H*ra

AlhUy Queen of Ctoieondti (Hopenhajj;cii, 1789;
inihl.) ;

opera //('.i7̂ »‘//</(7 [’I‘he Harvest Festival)

(il)id.. I 7 ‘ 80 ; Indtoget [The Fnliy) (iliid.)

;

IStUTiltcii of the Nymphs)
(ibid.) ; nrusic to iioiz 7*ou /hriieAin/iien and
Racine’s .-/ ///(iZ/V ,* -the oratorio ye//(/;///e.r und
iVurie and the I^ission cantata (//;7a7Z Tod

;

also pf.-music ; 6 Slttekc (i77())
;
sonata (1782) ;

“Musikalische Belustij^imiiy,” “ Musikalische

badinujce,” “ Musikaliseher Luftball.” — He.

wrote “ Knlwurf einer neueinuid leiehUersiiliKl-

lichcn Musiktabulatnr . , .” (1786 ;
merely

the old orj^jan-tablature)
;
the mus, articles from

S-Z in Sulzer’s
“

'I’lieoric derselWmeii Kttnste ;

”

“Hedankcn liber den F.inlluss iler Musikauf
<lie Bildun;>: eines Volks” (lyiyi) ,* and (dainnal

the authorship of “ Wahrt^ ( Irundsfitzc zum ( le-

braueh tier Harmonic” (1773 ;
publ. a.s Kim-

bei^er’s),

Schulz, Johann Philipp Christian, b.

Lan^ensulza, Thurinjjia, Sept* l, 1773 ;
d.

Lcipziff, Jan. 30, 1827, Pupil <jf vXnjjjler and
Sclneht at Leipzit;*, und from tHoo eond. <if the

.Seconda opcni-lroupc ; from t8 to, eond. of the

Hewamlhaus C'onecrts.— Publ, oveiiurt‘s to

Tausi Die Jun^iifrtut mm Orleans^* dances
interpolated into Tnusi (,arr. f. i>f,) ;

u Snlvum
fjic rej^em a 4, w, brass

;
marches, etc.

;
sonjys

w, pf.

Schulz, Carl, subrector ut FUrstcnwalde

;

publ. “ Leitfaclen bci der Hesaxiglchre nach der
Klemenlarinethode” (1812) ami “ Schulgosang-
bucU" (X8l6), both often rcpubl.

Schulz, Otto Carl Friedrich Wilhelm, b.

CJortz, Brandenburg, Mar. 25, 1805. Pupil of
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Klein and Zelter at Berlin
;
organist at Prenz-

lau, and “ R. Mus. Dir.”—Publ. “ Theore-
tisch - praktische Gesangschule ” (1S31

;
for

schools)
;
“ Darstellung einer leichten Methode

des Pianoforte (1839) ; comp, sacied and secu-

lar vocal music, pf. -pieces, etc.

Schulz, Adolf, b. Berlin, July 7, 1817 ; d.

there Mar. 16, 1884
;
pupil of Bohmer ;

violin-

ist in the Court Opera. Comp, music to Euri-

pides* Hippolytos^ a s)nnphony, and a pf.-sonata

(publ.).

Schulz, Ferdinand, b. Kossar, n. Krossen,

Oct. 21, 1S21 ; d. Berlin, May 27, 1897. Pupil

of A. W. Bach, Crell, Kollitschgy, and Dehn,
at Berlin

;
joined the cathedral-choir in 1843

;

became cond. of the Cacdienmrcin in 1856,

mus. dir. of the Marcuskirche in 1858, later

organist of the Sophienkirche. Singing-teacher

;

comp the 68th Psalm f. double choir, motets,

and other church-music ,
many male choruses,

songs, and pf. -pieces,

Schulz, August, b. June IS, 1S37, at Bruns-

wick, where he is leader of the Ducal orch.

Pupil of Zinkeisen, Leibrock, and Joachim;
composer of favorite male quartets.

Schulz - Beuthen, Heinrich, b. Beutlien,

Upper Silesia, June 19, 1838. Pupil of I.eip-

zig Cons., and of Carl Riedel; settled 1867 in

Zurich as a teacher and composer; since i88i

in Dresden as pf.-teacher at the Cons.—Woiks

:

Operetta (Breslau, 1862) ;
opera

hrodcl (Zurich, 1879) ;
comic opera Es ist nkht

gtii^ dass der Mensih allein set j fine insti.l and
choral music of distinctly modern tendency ; 6
symphonies (“ Haydn ”

;

“ Frlihling-sfcier” ;

E[7 ;
“ Schdn Elisabeth ”

;
“ Reformations-S.,**

w. organ, “ Ivdnig I^ar");a “ Kindcr-Sinfonie”;
S3rmph. poem, “Die Todteninsel”

;
overtures

“ Kriemhildens Leid und Rachc,’* “ Bac-
chantenzug des Dionysos”; “Pan und die

Waldnymphen ”
;
the orch.l pieces ** Ballfcste-

pisoden,” “ Mittelalterliche Volks.sccne,” “Am
Rabenstein,*’ “ Indianischer Kriegstanz”; the
cantatas Befreiungsgesang dey Ve7 bannUn Is-

raels (f. soli, ch., and orch.), and llarald (f. bar.

solo, male cb., and orch.)
;
Requiem f. soli, ch.,

and orch.
;
Psalms 42 and 125, f. ditto

;
Psalm

43 f. do. (publ.)
;
Psalm 13 « cappelUi / male

choruses; songs; pf.-pieces (“ lleroische Se-
nate” [publ.], “ Alhambra-Sonate ”

;
“ Un-

garisches Stindchen ”
;

“ Stimmungsbild ”
;

etc.).

Schulz-Schwerin, Carl, b. Schwerin, Jan.

3, 1845. Pianist; pupil at the Stem Cons.,
Berlin, 1862-5, of von Bttlow, Geyer, Stem, and
Weitzmann. Court pianist to tlie Grand Duke
of Mecklenburg ; has lived since 1885 in Berlin.—^Works: A symphony; overtures to “Torquato
Tasso,” “Die Brnut von Messina,” and the
“ Ouverture triomphale”; Sanctus, Osanna,
Benedictus, Ave Maria, etc.; f. soli, ch., and
orch.; orch.l transcriptions of Mendelssohn’s

53?

“ Rondo capriccioso,” and other pf. -works; solo

pieces for piano.

Schurze, Johann Friedrich, German organ-
builder; b. Milbitz, Thuringia, Jan 27, 1793;
d. Paulinzellc, Thuringia, Jan 9, 185S, whither
he had removed his business fiom hluhlhaiisen.

Firm-name “ Schulze & Sohn.”

Schul'ze, Adolf, excellent concert -.singer

(bass) and singing-teacher ; b. hlannhagen, n.

MoUn, Apr. 13, 1835. Pupil of C’ail Voigt at

Hamburg, and Garcia at London (1863). At
present head-prof, of singing at the R. IJoch-

scJntle^ Berlin.

Schu'macher, (Peter) Paul (Heinrich), b.

Mayence, Nov. 6, 184S
;
d. there Apr. 25, 1891.

Pupil of Kr. J.ux (pf. and theoiy)
;

later of
Richter, Reinecke, and Hauptmann at Leipzig
Cons. Served in the Kranco-Gcmian w'ar, and
then settled in Mayence as cond., teacher, and
critic (for the “FninkfurterZeitung,” the “ Main-
zer Anzeiger,” and niiis. periodical.^). He cond.
several male singing-.societies

;
and in i88r

founded the hlayence Cons, of Music (carried

on by his widow, Frau Luise S., as the “ Paul
Schumacher'sehes Cons.”).—Publ. woiks : Many
songs OVolfT’s “ Rattenknger,” “^Viltler Jiiger,^’

etc.) and male choruses (“ M usikanttMilietier ” w.
violin and pf., op, 4) ; much pf.-music (op. 6,

Albumbliitter
;
op. ii, 4 Concert -si iidies; op. 12,

Sonathien
;
op. 19, “Aus dor Jiigcndzcil,” 24

pcs.j op. 24, 3 Nottumos
;
op. 46, “ Fenillclons

musicaux” ;
—f, 4 hands, op. 20, “ Am Rhein,”

waltz; oi>. 29, Dances and Woddiiig-mareh
;
op.

52, J*reludc and Fugue
;
etc.); op. 10, Funeral

maich f. orch. in (’ min.; a Sym])hoiiie-Sereiiade

f. orch.; a Concert-.suile f, violin and pf., o]>,

34 ;—unpulil. aie a cantata, l>er Ja/irv/tdt' Sf/i/k

'lef\ f. bar., male ch., and orch. (1890, v. siur.)

;

an openv, Die 7 Eahtt ; a vitdin-coucerto, op.

9 (often i)layed) ;
etc.

Schu^mann, Robert (Alexander), a leader
in German lomanlici.sm; b, Zwickau, Saxony,
June 8, iRio; d,

Kndenich, near
Bonn, July 29,

1856. "r h e
youngest sou of

his father, a
book.seller, his
first music-les-
sons were on the
piano from the
organist of the
Marienkirchc,
Kuntzsch. His
attem]?ts at com-
p.osition date
from his seventh year

;
in his eleventh, without

instruction, he wrote chonil and orche.strnl

works, and at this time his father wished him to
.study under Carl M. von Weber, but negotia-
tions to that effect came to naught. Instead, he
attended the Zwickau Gymnasuim from 1820-8;



SCHUMANN

t<nvanl the end of this Icim dcvelopinjr a maikccl

protlilerlion for the lomantic works ot Ilyion

ami Jean Paul Kiehter In 1S26 his lalhci

died, and in TS2S S matriculated at Leipzijr

Univ as S/ut/iOMif /i/nv, thoujirli he j»ave moie
attention to the philosophical lectures. In 1829
he lep.ured to Ileidelherj*, drawn thither chielly

by the fame of 'Phibaut (prof, of law, but a pro-

found student of music), and now bejran to

apply himself seiioiislyto musical study, aided

by his dexterity as a pianist. In the autumn
ol 1S30 ho obtained his mothei’s permis.sion to

return to Peip/ij^ in older to devote himself to

music. He lived with Priedrich VVieck, under
whom he studied the piano

;
and also took a

course in composition under II Dorn, thouj>h

his industry was principally coiicentnited on
piano-])raclii'e. An unfortunate expeiimcnt (the

endeavor to obtain independence of the lingers

by suspending the fouilh linger of the light

hand in a sling while ])ractising with the others)

endetl Ids bright ])rospects as a piano-virtiio.so.

'I'lienceforward he gave liim.scU up to compo.si-

lion and literary woik. As a composer, his pub-
lished works (op, 1-23) up to the beginning of

1S40 (an important dale) arc c.KcIusivcly for the

piano; I/is/.t, Ilcnscll, and <Mara Wieck (the

dauglilcr of Ids inslruclor and host) played
tluun ill public. In 1S34 S, loundcil, with J,
Knorr, L. Scluinke, and Wieck, the Neue
Zeitschrift fUr Musik,” whicli S. edited alone

from It emtered the Held as an C3c-

ponent of liberal and ])rogressive musical art,

in opposition to the vapid productions of the

It.'dian stage, to the then fashionable pianists,

and to all shallow or ri'trograde tendencies,

Schuinamds numerous essays and critici.sms

(signed Kloreslan, Dus<‘biiis, Meister Raro, or

with the numerals *‘2** aiul ** 12”) show what
musical journalism can he when actuated by
the loftiest motives, and based on real ami in-

timate knowledge of the subjects tn‘atcd. Dur-
ing llie succeeding tlecades it exorcised a potent

inllueuce for goisl; S, was anumg the lii'st to

herald C'diopin’s genius (1834); <»te of Ids

last papers was the famous “Neue liahncn’*

(1M53} on Hrahms. In the lueautimc he had
fallen in love with f'lani Wieck; owing to the

father's determined opposition their marriage
did not take place until JS40, tlie year in which
the degree of l*hU, was conferred upon S.

by the Univcnsily of Jena. He had spent one
year, 1 838-1;, in Vienna, hoping to better his

fortunes by cslabUshing himself and his paper
in that city—an attempt which failed, From
his marriage-year, too, dates the beginning of

his career as a song-composer, tuul some of his

most perfect lyrical gems were then produced,

numbering nearly a score of books, among
them op. 25, 31, 36, and 40, In 1841 he wrote
his first symi)hony, speedily followed by three

.string-tjuartets, op. 41, the pf.-qulntet, op. 44,
aiul the pf.-qitartet, op, 47; also his most beau-

tiful choral work, Jhis raraiiies umi die Peri

(1843). In tins la.st-namecl year he was invited

by Mendelssohn to accept tlic position of teacher

(of playing from scoio) at the newly founded
< 'onservjitoriuni ; it is of interest to note that

S. intioduccd the pedal-piano, for preparatory

oigiin-practice, into tlic Cons., which possessed

no organ tor ten years. In January, 1844, he
undertook a concert-tour to Russia with his

wife; in the autumn of llic same year he re-

moved to Dresden; his duties in the Cons, were
uncongenial, and it is probable that Mendels-
sohn, whom S. greatly admired, did not fully

appieciatc the latter’s genius. S. likewise re-

tiied fiom the editoiship of the “Neue Zeil-

.schiift,” being succeeded in 1845 by Dr, Urendel.

In Diesden he liyed until 1*850, giving piivalc

lessons and comp().sing industriously; to this

period belong the great C’-major symphony op.

61 (i8.jf)), the opera (iemm'va (1848), ami the
pf.-tiio op. 80 (1847; one of the finest of its

class). In 1S47 he became the conductor of the

IJederta/e!^ and in 1S48 organizctl the

satiff’^Ferein, He was called to Diissclilorl in

1850 to succeed Keid. 1 1 filer as town musical
director (corn!, of tlic Sub.scniU ion Conceits and
the Musical Society). He lield this position

until theautuinn of 1853, when signs of insanity,

which had appeared as far back ns 1833, and
still more alariningl;^ in 1845, compelled him to

resign; lor some time ins assistant (and .suc-

cessor) 'rausch had relicveil him of much of the

work. On Feb. 6, 1854, the disorder reached a
climax; he abruptly left the room in which some
friends were assembled, and throw himself into

the Rhine
;
resciietl from drowning, he had to lie

conveyed loana.syhim at Fndenich, near Ilonn,

remaining here, with hut few lucid intervals,

unlU the end. In 1880 a monument by Prof.

Donndorf w:i.s ercctetl on his gnive in the

churchyard at Ilonii, opposite the Slernenlhor;

a statue was unveiled at Zwickau in 1881;; a
modest memorial also .stands, since 1875, near
the First IJllrgerschule in Deipxig.

S, was a founder of the m‘o-romaulic school,

and i>crhai>s its most powerful promot<*r iHiih as

a composer and writer. At the very outset, his

individuality found full expression. His ma.s-

tcry of detail, his coneentrated pas.sion ami pro-

found emotion, are displayed to best advantage
in the smaller forms, tin; piano-pieces ami songs
—tlic mo.st suitable mediums for j>resenting the

subtle shadings and artistic refinements chumc-
leristic of his lyrical genius. In them he attains

perfection of cxpre.ssion and artistic lini.sh. Vet
—to name but a few—the first two symphonies,
and the pf.-concerlo oj). 54, are iinHuri)assed in

the post-Reethoven epoch ; the pf,-<|uintct anil

the H-mlnor pf.-sonata nmk with the grandest
works of their kind.—A complete etlition of his

composition.H, edited by Clara Sichumann, is

publ. by Urcitkopf ik Ilartel.

VocAh WORKS WITH ORCir.; The 4-act

opera Oemweva, op, 8 r (I^eipxig, June 23

»

tHso) ;
music to Hyron^s Manfred^ op. trs;

seenes from (loctho^s /'b«j/(no opu8-numl>er)

;

cantata Das Paradies umi die Peri^ op. 50, f.
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solo, ch., and orch ; Ad’vcntlicd, op. 71, f. sopr ,

ch
,
and 01 ch.; Abschiedslicd^ op. S4, f. ch. w

wood-wind or pf.
;
Requiem for Mi^ynon, op.

98^/ Nackthed, op. 108, f. ch and orch *,

cantata Dcr Rose Ril^erfakrf^ op. I12, f soli,

ch. ,
and orch.

;
ballade op 116,

f. soli, ch., and orch.; ballade De^ Sangets

Fiuck, op. 139, f. do. ;
four ballades Vom Pagen

und der Komgstochter^ op 140, f. do ; ballade

Das Gluck von Edefihall^ op. 143, f. do,; Neii^

jakrslied^ op. 144, f. ch. and orch ;
Wissa sacia,

op. 147, w. orch.; Requiem mass, op. 14S, w.

orch.

Choruses a cappella : 6 4'part songs f. men’s

voices, op. 33 ; 5 songs [Burns] f. mixed ch.,

op 55 ; 4 songs f. do., op. 59 ; 3 songs f male

ch., op. 62 ; 7 Ritornelle in canon-form, f. male

voices, op. 65 ; 5 Romances and 13allade.*5 f.

chorus (2 sets), op. 67 and 75 ;
6 Romances f.

female voices, w pf. ad lib. (2 sets), op. 69 and

9 1 ;
motet [Ruckert] “ Verzweifle nicht im

Schmerzensthal,” f. double male ch., organ ad
lib.^ op. 93 ; 5 Jagdliedcr [Laiibe] f. male ch.,

4 horns ad lib.

^

op. 137 ; 4 song.s f. double ch.,

op. 141.

Vocal with piano : 3 poems by Geibel, op.

29 (No. I, f. 2 sopranos
;
No. 2, f. 3 do,; No. 3,

f. small chorus)
; 4 duets f. sopr. and ten., op.

34, and 4 do., op. 78 ; 3 2-part songs, op. 43

;

Spanisches Liederspiel f. one voice or S.A.T.B.,

op. 74; Minnespiel from Rttekert’s “Liebes-
fruhling,” f. one or several voices, op iot

;

Mddchenliedcr, by Elis. Kulmann, f. 2 so-

pranos, op. 103 ; 3 songs f. 3 female voices, op.

1 14 ;
ten Spanische Liebeslieder, f. one or sev-

eral voices, w. 4-liand accomp., op. 138 ;
the

ballads “Bel.sazar” (op. 51), “J)er Iland-

schuh " (op. 87), “ Schdn Iledwig*' (op. 106 ; f.

declamation w. pf.), and “ Zwei Balladen,” op.

132 (No. I, “ Ballade vom Ilaideknaiien'*;

No. 3, “Die Fluchtlinge both f. declamation
w. pf.)v Liederkreis [UeineJ, song-cycle, op.

24, and Liederkreis, 12 poems by EichendorlT,

op. 39; “Myrthen,” op, 25; Lieder und ( 5c-

sange, 5 sets (op, 27, 51, 77, 96, 127) ; 3 poems
by Geibel, op. 30 ; 3 songs,, op. 31 ; 12 jxiem.s

[Kemer], op. 35 ; 6 poems [Rlickcrt], op. 36

;

12 do. [do.], comp. w. Clara S., op. 37 ; 5 .song.s

f. low voice, op. 40 ;
“Frauenliebe und -l^eben,”

op. 42 ;
“ Dichterliebe, ” op. 48 ;

Konianzen und
Balladcn, 4 sets (op. 45. 49, 53, 64) ;

** Licder-
album fur die Jugend/’op. 79 ; 0 .song.s, op. 89 ;

6 poems by I.enau, and Requiem, op. 90 ; 0 songs
from Byron's ** Hebrew Melodies," op, 95 (w,
pf, or harp)

;
nine lAedcr und Cesfinge from

Wilhelm Meister," op. qBat / 7 songs, on, 104

;

6 songs, op. 107; four “ Ilusarenliedcr" f.

bar., op. 117; 3 “ Waldlieder,” op, 119; 5
heitere Gesdnge, op. 125 ;

“Gedichte der Kfl-
nigin. Maria Stuart, op. 135 ; 4 songs, op. 142 ;

“ Der deutsche Rhein" (no opus-nutnber).
Orchestral: 4 S3miphonies (No. i, op. 38,

in Bb ; No. 2, op. 6i, in C
;
No. 3, op. 97, in

Ej? [“ Rheinische," or “Cologne" symphony]
;

No. 4, op. 120, in E) min.); “OuvertUre,

Scherzo und Finale," op. 52 ; 4 concert-ovci tin e-s

(“ Die Braut von Messina," op. 100 ;
“ Festnu-

\*ertiire,’’ op 123; “ [ulius op 128;
“Hermann und Dorothea," op. [36); pf -con-

certo in A min
,
op. 54 ,

Conccrtsluck (inlrod.

and Allegro appassionato) in G, f. jif. and 01 ch.,

op. 92; Concert-Allegro f do ,
in D min., op.

134 ;
Concertstuck f. 4 horns, oji. 86 ;

’cello-

concerto, op. 129; Kaiitasiri f. violin w. 01 ch.,

op. 13 1.

CitAMUKR-Mlisic : I’f. -quintet in K[>, op. 44 ;

3 string-quartets, in A min., K and A, op. 41 ;

pf.-quartet in Eji, op. 47 ; 3 pf.-tiios (No i, in

D min., op. 63 ; No 2, in K, op 80 ; No. 3, in

G min., op. no)
; 4 I’hantasiustiicke f pf., vio-

lin, and ’cello, op. 88 ;
Adagio and Allegro I. pf.

and horn, op. 70; 3 Fantasicstlickc f. pf. and
clar., op. 73 , 3 Ronianzen f. pf. and oboe, op.

94 ; 5 Stucice im Volkston, f. pf. and 'cello, <»p.

102; 2 .sonatas f. pf. and violin (No. I, in A
min., op. T05; No. 3, in 1 ) min., op. 121); 4
Marchenbiklcr f. pf. and viola, op. 113; 4
Msirchenerzahlungcn f. pf, and clar., oji. 132.

For organ (or pedal-piano) : (> studies in

canon-form, op. 56; “ Skizzen fllr den IVdal-

llUgel,” op. 58 ;
&i.K fugues on B-A-C-II, op. 60.

For pianoforte: (')p. i, \’ariattonK on A-
B-E-G-G

;
op. 2, Papillons

;
op. 3, Si iidies after

raganinr.s Caprice.s
;
op. 4, Intermezzi; op.

Impromptus on theme by Cl. Wieek
; op 6,

Davidsbttndlertdnze
;

op. 7, Toeeata
;

op. 8,

Allegro ; op. 9, Cantaval ; op. to, .six Studies
on Vagan ini’.s Caprices; oj). ii. Sonata No. i,

inFjfmin.; op, 12, Fanla.sieslhcke (3 books);
op. 13, fitudes sjnnphoniques

;
op, 14, Sonata

No. 2, in K min.; op. 15, llilrleen Kimler-
scenen

;
op. x6, K rcisleruiiia

;
op. 17, Fimlasie

in C
;
op, 18, Ambeske

;
op. 19, IMumonstUek ;

op. 20, JIumoreske; oi>. ai, NovelUdten ( 4
book.s) ; op. 22, Sonata No. 3, in G min. (“ C<»n-

cert san.*; orche.slre ")
; op. 23, Naehtstilcke ; op.

26, Ftischingsschwanlf aus Wien
; op. 28, thn‘c

Komanzen ; op, 32, Seherzo, Gigue, Kmiianze
und Fughette

; op. 68, Album fttr die Jiigtmd ;

op. 72, four Fugues
;
op. 76, four Marches ; op.

82, Wald.scenen
;
op. 99, lUinte Blfttler

; op. rr,

three FantasieslUckc ; op. iiH, ihrea Sonatas for

the Young
;

op, 124, AlbumbUltter
;

op, 126,
seven pieces in fughetla-form ; oj). 133, Ge-
sitnge der Frtlhe

;
also a Scherzo (tirig*. in So-

nata op. 14), a I*resto imssionalt) (orig. liimU* of
Sonata op, 22); and a canon on “An Aloxi.s.”

—•For i*f. 4 hands: Op. 66, “ Bilder aus
Oslen," after KUckert’s “Makamen des Ha-
riri”; op. 8s,

“ 12 vicrhilndige CluvicrslUcke fttr

klcine und grosse Kinder"; op. 109, “ Ball-

sccncn" (“ 9 charakterMsche 'ronsttteke ")
;
op.

130, Kindorball ; op. 4O, Andante and Varia-
tions in B() (for 2 pf.s, 4 hands).
Writings: “GesammeUe Schrifum ttber

Musik und Miisiker," a coll, of his articIcH in
the “ Neue ^Seitachrift " (r854

; 4 vol.s
;
4th od.,

1891, rev. by F. (}, Jansen; Engl, transl. by
Fanny Raymond Ritter, London, Iir75)

;

“ Robert
Schumann’s Jugendbriefe" (1885; ed, by Clara
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R,
;
Engl, transl. l)y M. Ilcrbcrl); “ R. Schu-

mann’s Rricfc, none Eolj^c,” covering period

1828-54; (r8Sf); ed. by Jansen).

liKxJKAiMiic’AM liy J YOU \Vasiolc\vski(r85R

;

3rd ed 1880; En}»l transl. by A. L. Al^er,

Roston, 1871); by A. Reissniann (1805 ;
3rd ed

1879; Eny:l. tiansl. by A. L. Alj^er, London,
1886); by Ambios (1860; in “ (’ulturhisloiischc

Rilder”); by T.. Mesnard, “ Un succcsseur de
Recthoven” (Paris, 1876); by If. Reimann
(1887); by ir. Erler (“ R S.’s Lebon aus .sointMi

Ilricfcn,’’ 1887; 2 vol.s); by S. Rajrjre (“ R. S
iind seine Kau.stseenen,” iS7()); by Waldcrsec
(“ Ober Scltumann’s .')/</;//; <v/,” rSSo); by
Jansen (“I)ie DavidsbUndlor,” 1883); byWasie-
lewski (“ Schiinianniaiia,” pinpoitinj> to leelify

errors in Jansen; 1884); by 15 . Vo}»el (“ R. S *s

Claviertonpoesie,” 1887); and j)y Ph. Spilla
(“ Kin Lebensbild R. S.’.s," 1882, nii;^. in

drove’s Diet.).

Schu^mann, Clara (Josephine)^ ^//eWieck,
b. I.eipy.ij^, Sept. 13, rSit); <1. Krankforl-on-

Main, May 20, i8<)(». An e.xee))lionally };»illed

pianist, the dauj.fht(‘r and ]nipil of Kriedrieh

Wieek, and tiu* wife <»f Robert Sehunuinn.
Tiained from her (ifth year, slut jilayed In public

for the lirst time (m Oet, 20, 1828; at the

dewandhaus in 1830; made lours from 1832;
and during a sojourn in Vienna (183b) received

the title, of Imp. dhamber-virlnoso. At Paris

.she ha<l ^yreat suece.ss in 183^, On Sept. 12,

1840, she was married to Sehumann (//.r»,). After

his death she went with her ehildren to HerUn;
and in 1863 to Wiesbaden, beinj* t)bli}ifed to

resume her i)ul)He. career as ji concert -pianist.

Kronv 1878-^)2 site was teacher of pf.-playinj^ in

the Ilocii dons., Krankfort, At linst a Reef-

hoven pl.ayer, Pran Scluiniaim became under
her husband’s inlluence a masterly and aulliori-

tative interpreter of the latter’s eomp<»sitionH

and (’ho[)in's works.— Reshh's e<lilinjf the Rr.

!k Ililrlel ed. of Schumann’s wtn-ks, hi.s early

letters, ami linjjer-exurcises from (V.eniy’s Pf.-

Method, she publ, a number of ori^^inal com-
positions (all f. pf., except tlm /Mtr): Op. i,

4 Polonaises
; oi>. 2, d.'ipriees in wallx-form ; op.

3, Romance variee
;
op. .t, Vaises romaiUi<iues

;

op. 5, f>, Soirees nuisieales, 10 pitVes canicl.;

doncerto in A ntin,; op. 8, Var.s on the cava-

tina in ll Pmiln; op. y. Impromptu, .Souvenir

do Vienne;” op, 10. isl Scherzo; op, 11, 3
Romances

[
Meehettij; op. 12, 3 J/u'der in U,

Sehumann’s'op. 37 (No.s, 2, 4, and 11); op. 13,

6 /jW/cr/ op. 14, 2n<l Scherzo; oj). X5, 4 fUlchtige

StUcke; op. ifi, 3 Prelude.s and Kiigues; op. 17,

pf.-trio in d min.; op. 20, Vans on a tliemc by
Schumann; op. 21, 3 Romanzen; op, 2a, 3 Ro-
manzon f. j)f. and violin

;
oj). 23, 6 lAcdcir from

Rollet’s
‘

‘ Jucunde ; ’’—without opus-number

:

** Liebcazauber,” lAttihy dcibel ; Andante and
Allegro

;
d.adenzas to Reethoven’s concertos in d

min. and (J.—Riogr. by La Mara In “ MusL
kalische Studienkbpfe,*' Vol. v.; in “ Friedrich

Wieck ” by Adolf Kohut» and ** Friedrich

535

Wieck und .seine beiden Ti)Chtcr,” by A. von
Mcichsner.

Schu'mann, Geo?g (Alfred), concert-pianist

and composei
; b. Konigstein, .Sa.Kony, Oct. 25,

1866. I’lipil of his lather, the city Alus, Dir.,

and his grandfather, a cantor
;
from 1877-81, of

K. A. Fischer, 15 . Rollfuss, and Fr. Raumfeldcr,

at Dresden
;
then at the Leipzig Cons, till 1888.

of Reinecke, Jadassohn, and Zwintschor
,
com-

posing 2 symphonies and a .seicnacle f. oreh., a
pi.-quintet, 2 pf.-trios, a violin-sonata, etc., and
taking the Reethoven pii/e in 1887. Prod, his

first ambitious choral work, Anioi und /’jir/zc,

at Leijizig in 1S88
;
llien lived 2 years in Rerlin;

iiom i8y2-6, eond. of the Danzig
.since then, of the Rrcmcn Philharm. oreh. and
chorus.—Other w'orks: Many pf. -pieces and
.songs

;
an orcli.l .suite “ Zur Karnev;dszeil ;

” a
string-trio, a *cello-.sonatu, etc.

Schu^mann-Heink, Ernestine, mU' Roess-
ler, dramatic contndlo

;
1 ). Lieben, n. Prague,

June 15, iBOi, J‘uj)il, in tlraz, of Marietta von
Leelair ; debut Drc.stlen, ( )et.i3, 1878,as Azucena
in // Tvovahne

;

sang 4 yearn in Diesden, from

1883 in the I lambing (Mly 'rh. At Rayreulh in

i8(j6 she look the roles ol Krda, Waltraulc, and
the First Norn, in /^v*

Twice married • to 1 1 err Ileink in 1883 ;
to Paul

Sehumann in 181)3.— In ('liieago. New York,
etc., with th<‘ (Iran opcra-lroupe, iHyS-ityx), as
Ortrml, Krda, etc.

Schun^'ke, Carl, piani.st ; b, Magdeburg,
1801 ; d. (by suicuU‘) in Paris, Dec, JiO, 183^.
Pupil of his falltcr, the horn-virtuoso Michael S.;

later of Ries, whom he aiH’ompanied to London.
In 1828 he settled in Paris, becoming pianist to

the (Jueen. After an attack of apoplexy, which
deprived him of speech, he took his life in

despair,—About 60 comii.s, ehieily brilliant

Iraiiseriplions of operatic and popular airs.

Schun^ke, Ludwig, pianist
;

pupil of his

father, the horn-virtuoso (loll fried S,; b. Kassel,

Dec. 21, 1810; d. i.eipzig, Dec. 7, 183.^, Sliulietl

further under Kalklireniier and Rciclui al Paris,

playing suceessfully there and in Vieium, Stutl-

garl, and Prague; .settletl in Leipzig, 1833,
became the intimate friend of Selutmann, aiul a
co-founder of the ** Neuc Zeil.schrifl fUr Musik,”
His few works were full of jiromise ; Op. 3,

Variations; op. y, ('aprlee; op, 10, and Caprice;
op. 13, CharakterhlUcke; oj). 14, Variations,

Schuppan^sigh, Ignaz, b. Vienna, 1776; d.

there March 2, 1830, A violinist, he organized

ami cond. the Augarlen C'onccrts; then joined

Prince Rasumovski’s priv:ite (juartet (S, May-
seder, Liukc, and Weiss), interpreting the Reet-

hoven quartets under the master’s eye, and
also playing those by Haydn and Mozart. After
1816 they concertized in Oermnny, Poland and
Russia on their own account; also after return-

ing to Vienna in 1823. He joined the court

oreh. in 1824, and became Dir. of the (ierman
Opera in 1828.—Works: Solo brillant f. violin
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w. quartet
;
solo var.s on a Russian theme

; 9
var.s f. 2 violins.

Schii'rer, Johann Ge^gy b. Raudnitz, T>o.

hernia, about 1733 ;
d. Dresden, Feb. 16, 1786,

where he had been comp, since 1748.—Works :

4 Italian operas, Astrm (1746), Galatea (1746),

Srcole (1747), Calandro (1748) ;
a German

“Smgspiel,” Doris (1747); 3 oratorios; 40
masses

; 3 Requiems
; 140 Psalms ;

and other

church-music.

Schu'rig, (Volkmar) Julius (Wilhelm), b.

Aue-on-the-Mulde, Saxony, Mar. 24, 1802 ;
d.

Dresden, Jan. 31, 1899. Pupil of Schneider, J.

Otto, and Uhlig, at Dresden
;
1842-52, choir-

master at the synagogue, and 1844-5C organist

of the English Ch.
;
1856-61, cantor and oi^g.

at Pesth
;
thereafter lived in Dresden as sing-

ing-teacher, cantor, and (from 1876) teacher of

theory at the Rollfuss Acad.—Publ. organ-fan-

tasias, op. I and 31; organ-preludes, op. 46;
sacred songs f. one voice, op. 14, 33 ;

English

4-part do. ;
sacred duets, many motets and

choruses ; children's songs w. pf.
,
op. 48 ; etc

;

also an excellent collection, ** Liederpcrlen

deutscher Tonkunst."

Schu'ster, Joseph, b. Dresden, Aug. ii,

174S
;
d. there July 24, 1812. Dramatic comp.

;

taught by Schilrer. Spent 4 years, 1765-g, in

Italy, returned to Dresden, and became court

and chamber-comp, in 1773 ;
spent 2 years more

in Italy for study under Padre Martini at Bo-
logna, prod. Italian operas, and was made hon-
orary maestro to the Ring of Naples

;
after a

stay of 2 years in Dresden, and a third visit to

Italy 1778-81, he settled in Dresden, conduct-
ing at church and theatre alternately with Nau-
mann, Schurer, and Seydelmann, and from 1787
associated with Seydelmann as court

Of 24 operas, 20 were in Italian (1770-1800)

;

the 4 in German {Der gleichgilltige Uhemanny
Doctor Jl/ttruer^ Siejif derLiehe ilbcr die Zaiihcrn^

and Das Laiernenjest) were popular. Ilis be.sl

work was a cantata. Das Lob der Musih ; he
also wrote other cantatas, oratorios, a mass, etc.

;

publ. pf -pieces f. 2 and 4 hands, divertisse-

ments f. pf. and violin, etc. Symphonies, a
concerto f. 2 pf.s., etc., are in MS,

Schiitt, Eduard, b. St. Petersburg, Oct. 22,

1856. Pianist
;
pupil of Petersen and Stein at

the St. r. Cons.
;
studied 1876-8 at the Leipzig

Cons.
;
now conducts the Akademischer Wag-

nerverein at Vienna.—Works : PI. -concerto in

Gmin., op, 7; Serenade f. string-orch, ; Var.s
f. 2 pf.s

;
songs, many pf.-pieces, etc. ; and a 3-

act comic opera, Sig?ior Formica (Vienna, 1892

;

mod. succ.).

Schiitz [Sagitta'rius], Heinrich, the most
influential German composer of the 17th cen-
tury in developing and promoting good church-
music, and a worthy forerunner of Bach; b.

KOstritz, Saxony, Oct. 8, 1585 ; d. Dresden,
Nov. 6, 1672. In 1599 became a choir-boy
in the court chapel at Kassel, also taking the
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g^TOnasial course, and entering Marburg Univ.

in 1607, at Ills parents’ desire, to study law
;
but

was sent to Venice 111 1609, by Landgrave Mo-
ritz of Ilcsse- Kassel, to study under Giov Ga
brieli, remaining here till after the lattoi’s death

in 1612. Returning to Kas.sel, he became court

organist ;
in 1617 he was app. Kapcllm to the

Elector of Saxony at Dresden, after liaving

acted in that capacity since 161 5. lie repeat-

edly revisited Italy; from 1631, amid the dis-

tractions of the 30 Ycais’ Wai, he made pio-

Iracted visits to Copenhagen (in 1633-5, j 037-(),

and 1642-5), whcie he ollleiatcd as com I c‘on-

ductor, the Dresden couiL oich. having been
wholly dissolved during 6 years (1633-9), and
then reorgam/ed with only ten instiumentalists

and .singers; after 1645 it attained the foimer
standard of efllcicncy.—Standing at the paiting

of the ways between Pale.stiina and Ilach,

Schutz wa.s of peculiar importance in (leiman
art thiough having applied the grand Italian

choral .style, and the new clnimalieo-monodic

style (of Monteverde and his ]>redeec‘ssois), to

the development of asemi-dramatie chureh-musie
which is not merely of historical interest as pie-

pariiig the mightier Bach epoch, but of pleasing

and powerful elTect at the present day. S. was
also the composer of the lirst (lennan o[)c‘ra,

Da/m\ set to Opitz’s tianslalioii of Kimiccini’s

libretto (prod. Schloss Ilartenlels, n. 'I’orgau,

1627, at the wedding of Lrint'ess Sophie* of Sa.\-

ony), and of a ballet, Oipheus ami Farvtlitr

(1638, on the wedding of Johann Georg 11 . of

Saxony); the music of both is lost. The late

Carl Riedel did miieli to awaken appreciation ol

S.\s merits by publishing ami produeing “ Die

7 Worte ChrLsti am Kreuz,'’aiul by bringing out

other of his works, notably a “ Passion” eon-
sisting of .selections from S.’s “Ilistoria des
Leidems . . . Jesu Chrisli” |.scc below).

Breitkopf & lliirtel have ]mb1. a complete edi-

tion of S.’s works in ibvol.s; Vol.s i-xiv edited

by Vliilipp Sjntta, Vob.s xv and xvi by Ins

biothcr hnedrich Spitla. Their contents follow

:

Vol. I, Die ovangelischen Ilistorien unci die

Sieben Worle Jesu ('hrisli am Kieuz
;
the “Ilis-

lorien” being (i) “Die Ilisloria des Leidens
und Sterbens utusers Ileylaiules Jesu Christi”

(4 Passions after the Kvangelists; MS, in the
Dresden Library), and (2)

“ Ilistoria der frhh-

lichen und siegrt*ichen Auferstehnng unsers
cinigen Krlhscrsund Selignmchcrs Jesu Ghristi”
(first publ, 1623 ; similar to tlu* Passions)

;

Vol.s II-TIT, Melirchhrige Psalinen mit lustiu-

mcnlen, containing the “ Psalinen Davids .sampt

ctlichen Mototten und Ckmcerleii mit H uml
mehr Stimmen nebenst anderen xweycn Gu-
pellcn, dass dero etlicho auf 3 and 4 C’hor nach
Bclicbung gcbracht werdeu khnnen,” w. con-
tinuo (first publ, ifiic;); Vol. IV, ('anlioncs
sacrac ^ 4 w. contimio

;
Vol. V, Symphoniae

sacrac, Bart I
;
Vol. VI, Klcino gei.stlichc Koa-

certe a 1-5; Vol. VI I, Syniphoniac saerne,
Part II; Vol. VII I, sacred choral music, con-
taining “ Musicalia ad chorum sacrum, <ittH Ut
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j;cislli(’he (’liornuisik niit 5-7 Slimmeii, hcides

iiisliiinuMil.ilitci cl \()C{iliici/*w. coiitiiiiu)

Vol. IX, Il.ilicnisclic M.-uliijrak*, c(mtaining liis

IiisL piihl. woilc, sent lioino fiom Italy, ami
dcdic.ilcd to the Kaiidj;ia\c, “ II primo libro

dci Madnj^alc ” (rbi I
;

iS madii;iaKrf5 and a
Dialoj* ir ^) \

Vol. X-XI, Symplioniae sacrae,

I’art III
,

Voi. XII-XV, ticsammolle Motetten,
IConccilc, Madrij'alc iiml Alien; Vol. XVI,
“ I’s.dnu*n I)avi<ls dciitsch (lurch ('ornclium
Ilcckciii in vicr Slinimcn jicstcllt ”

;
also Index,

etc. — Ilio^^iaphy oi S by I'h, Spitta in the “All-
jjcmeinc dcutsche Ilioj^Mphie ”

;
memorial 01a-

tion by Kr. Spitta (iSK())
,
and “ Die Pas.sionen

nach den 4 Evanjj^elien von Ileinr. Schlltz” by
Kr. Spitta (iKSt)).

Schwab, Fran§ois-Marie-Loiiis, b. Strass-

biirj;, .Apr. iS, iS2(); d. thcic Sept, b, 1882.

Cond. oI the I'nion iuit.\ita/t\ 1871-4; nius. ed.

of the “Journal d’ Alsace.”—Woiks: 3 comic
operas (Krcnch)

;
mass w, full orch. (|85()); a

cantata ; a ’cc‘llo-concert<»
;

other instr.l and
vocal C(»nip.s.

Schwalm, Robert, b. Kriurt, Dec. 6, 1845.

1 ‘upil of lMlu;»h.nipt, .iiul of the I-ciiwig Cons.
Condncloi of inu.s, societies at Kbni}»sberjif.—

Woilvs: Opel a (Leip/i}j;, 1HS5); male
cliouises \v. orch., /h'r (ioth'n

Ahendstiilc ttm dAvvv,* oratorio Der
von iWtui i oroh.l serenade, op. 50; sliinj*-

(piarlet
;

etc.— Ills brother,

Schwalm, Oscar, b. Krfnrt, Sept. 11, i85(».

Kapil i 87()-82 at Dei[izif; Cons, of \Vcn/.eI,

Keinecke, Paul, and Jadassohn. Manaj»*er ol

niiUhner’s branelMstablislimenl at Berlin
;
fiom

|88<) 8, pioprietorof Kalmt's publishinj4-houso

in I<eip/.ij{:, selling** out to Dr. I’aul Simon, and
was also critic for llus

“
'Pajr-eblatt ** and other

Beipjdjj; papers. lias ('onip, an overture to Kit-

jrer’s Kimi^ DnmdlHtN

;

pf.-music, sonj^s,

sehool-sonj^s, etc.

Schwan^berg:, Johann Gottfried, b. Wol-
fenblUlel, Dec. sK, 174,0; d, Brunswick, Apr. 5
(Mar. 2()?), [Ho<]. Pupil of Latilla and Sara-

telli at Venice, and aided by llasse, whom he
look for his model, DourL A'(//c//w, at Bruns-

wu*k.—Works: la Italian 01 leras in imitation of

Masse 's style; cantatas; pf,-concertos
;
violin-

concertos
; 3 sonatas f. i)f.

Schwan^tzer, Kugfo, b. OL)er}»;Io^^au, Apr.

21, i82<); < 1 . Berlin, Sept, 15, j88<). Pupil of

the Inst, for Dhureli-nuislc at Berlin; 1852, or-

jjanist of the Ref. Syna>(oj,t;ue, and in tK6(> of

the new Synaifi^jfue ;
iMsMu), teacher of 01 if,

and pf. at the Stern Dons, Koundcr of the

Sehwantjter’sehes Dons.— Publ. pieces f, or|f.,

pf., and voice
;
also a Mcthcxl f. pf.

Schwarz, Andreas Gottlob, b. Deip/i|f,

17*13; tl. Berlin, Dec. 26, 1H04. Ba.ssooniHt,

from 1787, in the Berlin court orch,; previously

in I^ondon, at Dortl AbiujftotPs concerts.—IIis

son, Christoph Gottlieb, b. Sept. 12, 176B, was
also a line bassoonist

;
chaniber-aiusician to the

I’rincc of Wales, and 1788-1826 in the Beilin

court orch.

Schwarz, Wilhelm, 1 ). StuUj>ait, May ir,

1825 ;
( 1 . Berlin, Jan. 4, 1878. A thcoloj^i.in

and teacher who became a sini>er and tcjichcr of

sin|*in|> at Hanover and Berlin, iniroilucinn a

new, but unsuccessful method.— Piibl, “System
der (Jesan|»skuiist nach physioloi»ischen Driind-

siitzen” (1857), and “ Die Musik ids tlefllhls-

.sprache iiii Vcihaltniss znr Stinimc und Dc.sau|>s-

l)ildiin|> ” (rH6o).— Ills son, Max, b. Hanover,
Dec. T, 1856; pupil of Bcndel, Billow, anti

Liszt. Excellent i)ianist ;
from 1880-3 teacher

at the I loch Dons., Krankfort, then founding,

with otlier tcacheis leavinj^ that insf. allet Raff’s

death, tlie “ Rad ” Dons., of which lie has been
the Director since 1885.

Schwarz, Bianca. See Bianciii.

SchweMler, (Otto) Maximilian, b. Hirscli-

l>er|f, Silesia, Mar. 31, 1S53. Kxeellent llntisl,

pupil i 86<)-72 of Ki. Meinel at Dre.sden.

Played m oicliestras at Warmbninn, Meissen,

Kbnijfsber;;, and 1 lllsseldorf
;
called in 1881 to

the Leip/in miinleiiial and Dewandliaiis ( hvh.,

in which, siime Bai|fi‘’s letiiement (i8()5) he is

rst lUile. Inventoi of the “Stdiwedler lliile”

(18H5), fully (lestT. in his “ Kateclilsmus der
Klbte uiul des Khhenspiels” (Leipzig, i8(j7);

the maiiulacliirer, Dari Kruspt*, won a |»oI(i

medal at llu‘ Leipzig Industrial ICxhib. of j 8()7.

—Works: 'riansciiptions f. flute.

SchweKtzer, Anton, b, Kotiurjf, 1737 ; d.

(Jotha, Nov. 23, 17S7, as Ktipelim, Of liis 20
Slii|fspiel(% etc., HlvsUtm^ Ah'estt\ Whdand^
and Die W(‘re piihl,

Schwei'zcr, Otto, h. /mricli, May 26, 1846.

Pianist
;

pupil of Moscludes and Wenzel at

l.eipzijf ( ons.
;
siiiec 1870 in Kdiiiburjfh, also

tcachiiijf the pf. at the Athcnivum St'liool of

Music, Dilasjfow.—Works: 2 pf.-siiiles; a ]if.-

Koiiata; sonata f. jif. and Velio, op. 28; Mor-
ceaiix potmlaires, oj). 37; Polonaise brillunt<‘

;

Romantic. Studie.s
;
etc.

Schwen^cko, Christian Friedrich Gott--

lieb, sou of the bassoonist Johann DotlHebS.

1
1 7.14-1823

1 ;
b. WaeluMihaiiseii, Harz, Aujf. 31,

1767; d. Hamhiirif, Oct. 27, 1822, bcinif <’.

Ph. E, BaelPs successor as town cantor and miis.

dir. at the Kalliarinenkirelie. Pupil of Mar-
pur|f and Kirnberifer.—Works : Many cantatas,

.sacred and secular ; 2 or.atorlos ; clumdi-muslc ;

6 oruamfujf'iicK
; 3 violin-sonatas

;
pf.-sonatus.

He rcscored Hilmli'l’s Messiah and Bach’s

nuuss in B minor; wrote much for the Ix‘ipzi|f

“ AUifcm. Zeitimjf.”

Schwen^cke, Johann Friedrich, son and
pupil of preceding; b. Ihimburif, Apr. 30,

I7()2 ; (I, there Scpl. 28, 1852, Krom iHcc;, or-

Ifuuist at the Nikolaikirche.—Donip, numerous
cauliUa.s; over stx) preludes and imslUultss f.

orifan ;
a septet f. 5 Velli, double-bass, and kel-

Uedrums; harmonized about i,ocx> chorals, and

73 Russian folk-songs; publ, the popular
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“ Ilamburgisches Choralbuch"; many arrange-

ments f. pf of classic works
;

etc.— llis

brother,

Schwen'cke, Karl, b. Hamburg, Mai. 7,

1797 ,
d. 0 . Eine pianist, making tours to St.

Petersburg, Stockholm, and Pans. Settled in

Nussdorf, near Vienna. Memoirs publ. (par-

tially) in the “Hamburger Korrespondent

”

(18S4-5) —Works: Solemn mass (Parks); a sym-

phony (Paris Cons., 1843; also at Hamburg);
publ. a violin-sonata, a pf.-sonata f. 4 hands,

etc.

Schwen'eke, Friedrich Gottlieb, son and

pupil of Joh. P'riedneh S.; b. Hamburg, Dec.

15, 1S23
;
d. theiejune ii, 1896. Virtuoso on

the pf. and organ, giving organ-conceits in

Paris, 1855 ;
succeeded his father in 1852 as

organist of the Nikolaikirche, Hamburg.

—

Works: 3 fantasias f org., trumpet, trombone,

and kettledrums , sjicred songs f. female ch. w.

org.; in 1886 he publ. a new and augmented cd.

of his father’s choral preludes.

Schyt'te [shut'te], Ludwig (Theodor), b.

Aarhus, Jutland, Denmark, Apr. 28, 1850 [cor-

rect datej. Originally a druggist, he embiaccd
music in 1S70, studying pf. with Anton Ree and
later with Edmund Neupert

;
comp, with (Ic-

bauer and Cade
;

finishing under Taubert at

Perlin and Lisgt at Weimar. From 1887-^ he
^ught the advanced pf.-chisses at Ilordk’s In-

stitute, Vienna; is now (1899) residing in Vienna
as a concert-pianist, teacher, and compo.scr.

—

Works (about no publ., nearly all f. pf.); Op.
12, Charakterstucke

;
op, 22, Naturstimmtingcn

;

op. 28, pf -concerto
,
op. 30, Pantomimes f. 4

hands; op. 35, Dani.sh meloUie.s; op, 52, Swedish
songs and dance.s f, 4 hands

;
op. 53, sonata

;

op. 61, Bojarentanze f. 4 hands; t)p. 03, Launen
und Fantasien

;
pf. -.studies, etc, ; about 60 .songs

;

and many works without opus-nimiher, among
them the comic opera Fa/irendes J V//* (not perf.),

and the i-act opera Jt/fro (Copenhagen, 1898).

Scontri'no, Antonio, b. Trapani, 1851 , Pupil
of Platania at Palermo; lived several years in

Milan as teacher and compo.ser; since 1897,
prof, of counterpoint at Florence Cons.—Operas:
Maleltia (Milan, 1879); // pjogettisia^ farce,

(Rome, 1S82); 11 Sortih'^io (Turin, 1883); Grin^
goin\ i-act (i8go; v. succ. at Padua, 1892); and
the succ. 4-act opera scria La Cortij^iana (Milan,
189O). A “Sinfonia marinaresca ’* was perf, at
Naples, 1897, with success.

Scot^to, Ottaviano, and his son Girolamo,
music-printers at Venice from 1536-9 and 1539-
73, respectively. The latter publ. in 1551 a book
of his own madrigals.

Scria^bine, Alexander, promising neo-Rus-
sian comp.; b. Moscow, Jan. 6 (N. S.), 1872;
pupil, at the Cons, there, of Safonoff (pf.), and
'I'aneiev (comp.). Talented pf.-virtuoso, win-
ning triumphs on journeys through Switzerland

(1895), and Paris, Belgium, and Holland (1896),
also introducing his own compositions f. pf.;
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Op I, 3 Moicciiu.k; op. 4, Allegro appassionato

,

op. 6, bonata, op. 8, 12 eludes, op. 9, I’leliule

and Nocluine I lell hand alone
,

op. 10, 2

Impromptus, op. ii, 24, rreliides
;

op. r8,

Allcgio dc concert ,
op. 19, Senate- Kanlaisie

No. 2 ;
etc.

Scribe, Eugfene, most piolilic ol French
dramatists, and the writer ol over r<K) opera-

libietti; b I’aiis, Dec. 25, 1791 ;
d. theie Feb.

21, 1861. J''K)m Ills pen wt‘ie the linest libretti

eoniposed by Aiiber and Meyeibecr: /a
L'la /.(’ Ihwihio non

^
Acf Jhamants

(ie la ionronno

;

— A’cAv/, / cs //ni^nono/Xj l.o

Piophhh\ PAf) nahit\ l''or noieklieu he wiote

Im Dame blanche; lor llalevy, Manon /.twian/

and La Jitive» These aic a lew of the best.

Scude'ri, Salvatore, b. 'J'erraMo\a, C’al-

tanisetta, Italy, Jan. 3, 18.15. Fopuhu song-

composer; his screnata “ Donni ]Uire” has liad

groat vogue

Scu'do, Paolo, writer; 1 ). Venice, June 8,

1806; ( 1 . Iilois, Oct. 14, 1864.— Publ, “ I’rititiuc

et litUTature musicale” (2 pails, 1H50, ’59);
“l/artancienetmodeine. . .”(185.1); “I/aniiee

musicale, ou Keviie annuelle des theaties lyri-

quc.s et des concerts” (3 vol.s, iSbo-a); “ I.a

muskiue on 1862” (iSb^; a iiuis. novel ** I.e

chevalier Sjirti” (1857; tlie se(juel, “ Frede-

rique,” in the “Revue des I >eii.K Mondes and
articles in periodicals, etc.

Sebastia'ni, Johann, b. Weimar, 1(122. In

16C1, Kapellm, to the Kleelor of Brandenlnirg
at K.lmig.sberg. Ills passion, Am* / eitlen . . .

Jestt Chrisii (1672), is noteworthy from the devo-
’tioiial clionds theiein mtrodiieecl, as in IJaelt’s

Passions. He also publ. “ (leistliehe und welt-

liehc Lictler” (i075)*

debor, Karl [Karel], b. brandeis, Bolieiuia,

July 18 (Aug. 13 ?), iH.[3, Studied at Praj'ue

Cons,; private pupil <»f Killl. h'roni i8b.| 7,

coiul. of the National Opera; slnee 1871 ,
military

bamlniastcr in Vienna.—Works; 'I'he C/.eeh
operas The I'emplars /n Merama (i.S(n|), D/a-
hmifa (1867), 'The l/nm/e'jt lUule (t8(iS),

fihxnka (1870), 'The fenstnited lf'etftfht,i* (187H),

all at Pniguts; cantatas, symplionies, overinres, a
atring-<puntet, a.string.<iuurlet, pf.-pieees, songs,
etc.

Sech'^ter, Simon, cclehraled ieaeher<»f eoun-
terpoint; b. Fricdberg, bohemia, Oel. n, 17S8;
d. Vienna, Sept. 10, 1867. Pupil of Kozelueh
and Hartmann at Vienna; in j8ii, teaeher at

the Inst, for the blind; in 1824 uHsislant, in

1825 i.st, court organist; from 1851, prof, of
harmony and comp, tit the Vienna ( ’oms. Among
his pupils were Ddhler, Ilenselt, Uruckiier, Not-
lebohm, Otto bach, berens, Vieuxlemps, Rulina-
Ischa, Thalberg, and Pauer. One <»f the fore-

most contnipuntist.s of the iglh cenliiry, he was
an indefatigable composer, writing a vast amount
of chureh-miisic (very little printed), and juib-
lishingmany fugue.s, preludes, etc., f, organ (op.

1-6, 8, 5o» Sa, (n),
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several intiie.ile ])f.-pieces (op. 13, Danet's in

(nimleipomt
;
op. ()2 , 12 C'onlrapunlal pieces,

op 76, Prose aiul Music; op 55, 4 books [24
numbeis| of aunisin*; Fugues i. 4 hands on
nalional and ojieralic aiis, etc.); 2 string-

(luailets (No. 3 is “ l>ie 4 'renipciamcntc”)

;

the builesipie opeia J/i Jlitsch’-ZIaisth (1844);
sonjis, etc 11 is ma}>nitm opu^ is the valuable
treatise “ Hie (IiUTuIsalze der miisikalischen
('(imposition ” (3 vol s, 1S53, ’54), on the lines of
Rameau’s fondmuentah'. lie also inibl. ii

“ (Jenendbass-Schule,” and anew ed. of Mar-
purji’s “ Abhandliinj* von der Kiij»e.”

See'ling, Hans [Hanul|, b. Plague, 1828;
d. theie May 26, 18(12. Pianist of }«reat leclini-

cal ability and admirable style; went to Italy in

1853, wlitne he made his debut
;
thence to the

East, aj»ain to Italy, in Paris (1859), th<‘n makiiijr

lloimanv bis home. Many lirilliant pieces (op.

10, 12, t'oncerl-studies; op. 2, Loreley; etc.).

Se'ger(t), Joseph, b. Kepin, Ilohemia, Mar.
21, 171b; d. Apr. 22, 1782, at Piaj^ite, as or-

jjanist of the Kieuzherrenkiichc. ICxcclIent

orjjanist and t(‘acher; lau^^ht by ( Vniohonsky
and Kr. Pendant Pra^^ue; aniou|jf his jnipils were
Kozelucli, Maschek, Mysliwecxek, etc.— Publ.

8 'Poccatas and Kuj»‘ues f. or^*.; many masses,
psalms, ete., aie in MS.

Sepfhers, Frantjois-Jean-Baptiste, b. Prus-
scls, Jan. 17, iSoi

;
d. Marjtency, n. Paris, Feb.

2, i88i. Violinist, putiil of (lensse and Pailhit

(Paris (Ions,); founded the So(n<.‘le Ste.-tVcile in

1K48, and cond. it till 185.^

Second, L. A., a jiliysician at Paris; took
sinjrbijj-lessons of Manuel (larcia, and publ.

“IIy)jfu'*ne du chaiiteur. Inllucnee du chant
.sur reconomie aniinale. ('auses jnineipales <le

I'alTaiblissemcnt do la voix el du developpe-
ment de eerlaines maladies ehex les (‘hanteurs.

M<iyens de iirevenir ees maladies” (i 8.t(0 ; and
“ Nlemolres pour servir b, riiisloire analonn(|iUi

et physioloj^iipie de la plumalion” (iHpq; lec-

tures at Iluj Aeatlemie).

Sei'bert, Louis, b. (’leeberjy, n. Wiesbaden,
May 22, 1833. 'I'eacher of jif. at Wiesbaden
(kms.; comp, of orch.l and ehamber-niitsic, male
ehonises, etc.

Sci'dcl, Friedrich Ludwig-, b. Treuen-
briclxcn, Prandenbiir};, June x, 1705; d. ('har-

lollenburg, May 5, 1831, Pupil of Penda at

Perlin, and organist of the Marienkirchc; iHor,

asst. -comb at the Nallonal-'rhcalcr; iHoH, mus.
dir. of the Royal orch.; 1822, court AV/c///;/,

—

Works ; 'I'he opertis /rrj* mni JWJhrf-
btirbUr (1817), tdh (1818); intud. music to

(Inuuas ; an omtorlo, Dh (hnierbikhkni (t7cj7);
masst'K, motets, songs, pf.-music.

Sei'del, Johann Julius, b. Preslau, July 14,

1810; d. there Feb. 13, 1856. Org. at St,

(Ihristojiher^s (Mi,—Publ. “Die Orgcl unci ihr

Pau ” (1843 ;
new ed.s ’75, ’87), a clear and coii-

ciBO handlKmk,

Seidl, Anton, eminent conductor; b. Pesth,

May 7, 1850, d. JMew York, Mar. 28, J.S(j8.

Pupil ol Leiprig
Cons. 1870-2, then
eng. by I Ians Richtei

as ehorusmasler at

the Vienna Opeia.
Richter 1 e e om -

mended him to Wag-
ner, to assist in jire-

paring the si'orc and
piirtsof the Nibelimg
Trilogy; S. worked
in Payreuth till 1879,
when he acted for a
short 1 1 m e a s

Kaptdlm. at the Peip-

yig City MMi.; but in the same year y\ngclo Neu-
mann eng, him for his givat Wagnei louinee,

continuing until 1883. From 1883-5 S, cond.

the Prenion Ojicia; here he met ami niarriod the

.soprano singer Kil. Knuiss. In 1H85 he was
eng. at New York by \V .alter Damroseh and IC.

C. Stanton t<^ eond. openi in the Metropolitan

Opera House, a post occupied until the reaction

(1H9T-2) to Italian opeia. In 1895 he again
cond. a supplementary season of (Jermaii opera,

and was regulaily eng. for i 8</j-7 ;
also eond.

the Philliarm. Orch. and the Sunday Night (’on-

certs, and made tours with his oich. In 1897 he

conducted at Covcnl (lardcii, London. M'ofoie-

.slall olTei's from the Continent a movement was
started, .shortly before S.’s death, to raise a fund
fora permanent concert- aiuliipeni-orcli. in New
York.—S. was par twrdleitce a Wagner con-

ductor, and, as such, enjoyed great authority;

he was one of thecond.satthe Payreuth Festival

in x886 and 1897.

Seidl, Arthur, b. Munich, June 8, 1863.

Pupil of the R, School of Music at Ralisbon;

stiulied with Paul, Slade, Siiilla, and Pellcr-

niann
;
Pr, pbJL, Leipzig, 1H87 (valuable dis-

sertation
‘

‘ Voni

M

usikaliseh-ICrlmbenen. Pro-

legomena zur Asthelik der Toiikunst ”); also

publ.
*‘ 7 iir Cit‘scluehle des KrhabenlieitHbegriiTs

sell Kant” (l88(;). Living in Dresden,

Sei'fert, Uso, b. Rnmhild, 'Thuringia, Feh.

9, 1852. J’upllof Wminer, Plassmann, Merkel,

Nicodc, and Rxschbieter, at Dresden Cons,;

now teacher there, and organist of the Rcfomied
Church.—Works : A popular Method f. iiL;

mimenius pL-iiieces (C-apriecielto, Vnlse- Im-

promptu, Pohicea grazlosa, Polonaise, u grand
duulc*M)lme Rasl, oline KiilT”; etc.); songs.

I las .'diled classic inslruclivo works.

SeFfriz, Maac, b. Rottweil, WMlrttcmberg,

Oct. 9, 1827; d. Stuttgart, Dec, 20, 1885.

Violinist; pupil of 'ritgUchsbeck
; 1854-69, court

Kapdlm. to Prince Il.ohenzoUcrn at Lbwen-
berg; from 1871, mus. dir, at .Stuttgart—Works;
Incid. music to Die Junp^frau Orieaim
concert-cant atii jiriadne anf Naxos

i

a sym-

phony ;
chorUHCH f. male and mixed voices,

539
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Sei'ler, Joseph, b. Lugde, n. Pyrmont, Jan.

15, 1823 ;
d. May 29, 1S77, as organist of the Mo-

iitzkirche at Munster. Pupil of Reissiger and

Joh. Schneider at Dresden Masses, etc., in

MS.
;
articles in mus periodicals.

Seiss, Isidor (Wilhelm), b. Dresden, Dec.

23, 1S40. Pianist, pupil of Fr. Wieck and J,

Otto, also 1 858-60 of

Hauptmann at Leip-
zig. Since 1871, pf.-

teacher at Cologne
Cons.; title of “ Pro-

fessor,” 1 878. Con-
ducts the concerts of

the “Musikalische
Gesellschaft.*’ Excel-
lent pianist of classi-

cal leanings, admira-
ble interpreter of
Mozart

;
successful

teacher and com-
poser.—Works Op.

7 and 9, Clavier-

stlicke
; op. 8, sonatinas

;
op. 10, Studies in

bravura; op. 12, Preludes; fine an.sof Beet-

hoven’s Contredanses and Danses allemande.s

;

re\'ision of Weber’s E \) Concerto
;

also a
** Feierliche Scene und Marsch” f. 01 ch. (orig.).

Seitz, Robert, b. Leipzig, Apr. 8, 1837 ;
d.

there Sept. 2O, 1889. Music-publisher, 18C6-

78, then selling out, and e.stabli.shmg a piano-

factory, which failed in 1884, when his intere.sl-

ing paper, ‘*l)as musikalusche Centralblalt,”

ceased to appear.

Seitz, Friedrich [Fritz], b. ClUnthenslebcn,

n. Gotha, June 12, 1848. Violinist, pupil of Uhl-
lich

;
since 1S84, leader of the Dessau court orch.

S6jan, Nicolas, b. Paris, Mar. 19, 1745 ;
d.

there Mar. 16, 1819. Famous organist, pupil of
Forqueray. Org. of St.-Andre-dcs-Arts in 1760,

of Notre-Dame in 1772 (w. Daquin, Couperin,
and llalbfitre), of St.-Sulpice in 1783 ;

in 1789,

of the royal chapel, and teacher at the “l^cole
ro3rale de chant.” Lost his posts in the Revo-
lution, but in 1807 became org. at the Invalides,

and in 1814 of the royal chapel.— Pulil. 6 vio-

lin-sonatas, pf.-sonatas, 3 pf.-trios, and music f.

pf. and organ.

Selby, Bertram Luard, b. in Kent, Kngl.,
Feb. 12, 1853. Organist of Sali.sbury Cath.,

1881-3; now (1899) of St. Barnabas, Pimlico,
London.—Works : 2 operas, 7Vie (1886)
and (Nottingham, 1888) ;

mu.sic to Jhhna
hi 7>oas (London, 1886); a i-act operetta
(“ duologue ”) Weather or no (London, Aug. 10,

189O
;
in Berlin as Das Wetterhttusc/ien, Nov.,

1896 ;
V. succ.)

;
a school-cantata, 77ie Waits of

Bremen / church-mu.sic
;

part-songs
;

songs

;

Idyl f. orch.; a pf. -quintets
;
Sonata and Suite

f. violin and pf.; Suite f. pf.; sonatas, etc., f.

organ.

Seligmann, Hippolyte-Prosper, b. Paris,

July 28, 1817 ;
d. Monte Carlo, Feb. 5, 1882.

Fine 'cellist, pupil of Norhlin at the Cons., t.ik-

ing 1st pn/c 111 1836. Long conccit-toius —
Publ 6 mules c.iraclcnstiqiics, diveitisscinciits,

fantaisics, caprices, etc
,

f. 'cello w. pL; and 3

albums of songs.

Sel'le, Thomas, b Zoibig, Saxony, Mar.

23, 1599; d. Hamburg, July 2, 1663, as cathe-

dial-cantor, and mus. dir. of the 5 inincijial

churches —Publ. “Conccitatio Castaliilum ”

(1624, chnrch-conccitos a 3); “ Deliciae pas-

torum Arcacliae” (1624, secular songs a 3);
Ilagio-dccamelydria, otlcr 10 geistliche Con-

certlein” a 1-4(1631), “ Monoplionia harmo-
nica latina,” 15 “ concentiis ecclesiastici 'Dr 2-3

(1633); “Concentus” a 2, w. h. cont. (1634);
“ Decas prima amorum nuisicaliuni ” a 3 (1635)

;

“ Concentuum trivocaliiim gcniianic(>-sa<T()rum

pentas ” (1635) ;

‘ ‘Concentuum lalino-sacroi iim

”

a 2, 4, and "5, w. b. cont. (1646, ’51)
;

etc.

SelFner, Joseph, b. Landau, Bavaria, Mar.
I 3 f 1787; d. Vienna, May 17, 18.^3. Ohoc-vir-
tuoso in an Austrian regiment, and fiom iHii at

Prague in Weber's orch.; fiom 1817 at the Court
Opera, Vienna, teaching at the Cons, from 1821,

and cond. the student-concerts. IIis“’riu‘o*

retisch-praktische Ohoen-Schiile'’ is still consiil-

ered the best method for oboe
;
he also publ. a

conccito and 3 concertinos f. oboe w. orch.; a
concerto 1. 2 oboes ; a (inartct f. oboe ami strings

;

an Jntiod. and Polonaise f. oboe and orch.;

etc.

Sem^brich, Marcella [real name Praxede
Marcellinc Kochanska; Seiul)rieli was her
mother’s maiden-name |, leiuarkahle soprano
(coloratura); b. Wisnewc/.yk, Gnlicui, Feb. 15,

1858. Piano-pupil (later the wife) of Wilhelm
Stengel at the Lemberg Cons.

;
then a pupil of

Epstein at Vienna; studied singing om* year

(1875-6) under Victor Rokitansky, and 8 numlhs
with G. 11 . Lampeiti, Jr., at Milan, making her
debut in May, 1877, Athens, in / /^uritatti,

.She now studied German otjcra at Berlin with
the honi-player Richanl I<ewy, w'as CMig. for 18

monlh.s at the Dresden Court 'rh., ami from
June, t88o, for 5 .sea.sons at London, also mak-
ing lours of the Continent and (1883.-4) in

America. During the summer of 1884 slu* had
further lessons with Francesco Lamp<‘rii, Sr.

She has made Dresden her hrmie .since 18S9.

In 1898-1 c/K) she revisited the United Stale.s

with the (Iran opera-troupe.

Semet, Thdophile (-Airnd-H^mile), h. Lille,

Sept. 6, 1824; cl. Corheil, n, Paris, Apr. 15,

1888. Pupil of I lalcVy
;
drummer at the ( )pJru.

—Operas : Les nuits La />emoMie
d"honnettr^ C»il B/as, (hu/hn\ La J>ett(e /uutrtte

(1869) ;
generally succc-ssful.

Senesino. See Bkknardi, Fuanc’K.sc^o.

Senff, Bartholf, b. FricdritJh.sliall, n. Ko-
burg, Sept. 2, i8r8

;
d. Leipzig, Sept. 25, 189$.

Founder of the Leipzig mu8i(‘-publishing house
(1850), also of the weekly **SignaIe fttr die imi-
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sikalischc Welt,” ctlitcd by himself with great

tact and acumen.

Senfl (or Senffl, Senfel), Ludwig, eminent
contrapuntisl ,

b. Uasel-Augst, I4<j2
;

< 1 . Mu-
nich about 1555. Pupil ami successor of Hein-
rich Isaak, the (“ syniphonista regis”)

of the Imperial Chapel. Some lime alter the

death of Ma\imilian I. lie became couit cond
at Munich.—Publ works: “5 Salulaliones

I )omini nostri I Iiesu (’hrisli,” motets a 4 (1526)

;

“ Magnificat H tonoium ” a 4-5 (1532) ,

‘‘ Vaiia
caiminiim genera, (luilms turn Iloiatius turn

alii,” rt 4 (1534). 8 Odes aie in 1 *. Ilofhaimer’s
“ Ilarmoniae poeticae ” (1539); single emnp s

in coll.s of the peiiod {t f Kitner’s “ lliliho-

graphie,” also Vol. iv of the “ (Icsellschalt flir

Musikforscluing ”). Many MSS. in the Munich
Library.

Sen'krah, tvcic Hark'nes, Arma Leoretta,
1 ). New York, June (>, 181)4. Excellent violin-

ist, impil of Amo Ililf at Leipzig, Wieniawski
at llrussels, and of M assart at the Paris ('ons.,

1881, winning ist piize
;
very successful concert-

tours since 1882. Maiiied Ilerr Iloflniann, a
Weimar lawyer, in 1888.

Serafi^no, Santo, celebnited violin-maker at

Venice,
^

His iuslr.s, after models by
Stainer and Amali, aie very valuable

;
they bear

the label “ Sanetus Seiaphiu Ulmen.sis feeit

Ve.netijs, .Anno 17—’’.—His nephew Gregorio
worketi about the same period.

Seras^si, celebrated Italian family of org.in-

buildcrs at Uergamo. 'fhe foiimlerof the ImsU
ness was Giuseppe (// 7vvv7/o>)» P- fhadano,
i(h)4

;
( 1 . Crema, i7(m). His son Andrea Luigp,

h. 1725, earried on the work till his death in

I7()(); he built the ealhednil-oigans at Crema,
I^irma, and Kossa no.

'

-Giuseppe (// .ijWw/c),
1). Ilergamo, Nov. lO, 1750; d. there May 13,

1817, upheld the fame of the firm, and built

many organs in Lombardy; hi.s catalogue of

1815 enumerale.s 345 instr.s. He also publ. a
description of the new organ at (!omo(i8oK),
with a short history of ilu: organ, and good rules

for registration, and a pamphlet “Sugli orgaiii.

Iietlere”(i8i6). The ealaloguc jiubl. in 1852
by his sons, Carlo and (iiu.seppe, shows a total

of 654 organs constructed.

Searing, Friedrich Wilhelm, b. EUrslen-
wulde, n, Erankfort-on-Oder, Nov, 20, 1822;
from 1871 head-teaeher in the Semiimry at

Htrussbiirg, where he organized a
—Publ. works: Onilorio C/tnsH in
Jenm/t'M ; Advent cantata ; Psalm 72 f. mixe<l

‘ch. w. pf.
;
male choruses (the “ Uohenzolleru-

licd”); a “ (ic.sanglehre fUr VolksschuUm ”
;

Die C.horaUigurtttion, Iheoretisch-praktisch ”
;

and an elementary violin-inelhotl,

Sermisy, Claude de, euilled Claudin \fio/

(’i.AUi)iN I.kjkunk], from about r 53o-f)o ///. c/c

to Eranvois 1 . and Henri 11 . of Erancc.

—Publ. “ M issue HI 4 voo.” (1583) ; other

mas.ses, motets, and chansons are in the coll.s

of AUaignanl, J )uchemin, of Ileig and Neuber
(“ 'rhesauiiis musk us ”), and of ( laulaiie (“ Mo-
letti del fnitto ” and “ Can/oni Inincesi ”).

Se'rov [Sje'roff], Alexander Nikolaje-
vitch, b. St. Peleisbuig, May ii, 1820, d.

there Jan. 2o((). S ), 1871 He had lessons in

’cello-playing from Cail Scliiil)eith, but was a

lawyci by piolcssion, and held a goveniinent
office in the C’rimea when, in 1850, he turned
wholly to music, beginning as a eiitie of ad-
vanced views, and an adheient of Wagner

,
he

twice attempted to establish a paper
;
and i)ul>l,

essays on Russian Eolk-song in the “ Moszkva”
and the “ Musical Season.” Altei his debut as

adiumatic composer, in 1863, with the grand
opeiay/o/////, the Czar gianled him a pension

;

his grand opera nt't/a (1865) had ecpial grxMl

foitune, and he commenced the comj)osilion of

two other dramatic works, V'ufits lUilha and
the Smithy both of which, however, he

left unfinished in his zeal to complete the opera
trjdiyiun sie/a (“ 'I’he power of lire enemy”) in

5 acts; death oveilook Iiim wliile llie lillh

act was still incomplete (it was scored by Solo-

viev, iuul prod. Apr. ip, 1871, becoming ex-

tremely i)r>[)ular). S. followed Wagircr’.s exam-
ple in writing his own lilrrctti

;
as a national

composer he ninks next to (llinka in Riisskin

e.stinralion. He al.so comp. Schillings </h>ehe,

un Ave Mar’ia (written i8b8 for .Adelina I’alti),

and a.Slabat Mater. In iKfj5 he lectuied at the

Univ. of Moscow on nius, history; and iit 1851;

and i8f).t at tire Univ. oi St. Petersbur’g on mtis.

theory and dramalic composilion.

Serpette, (Heiin^-Charles-Antoinc*) Gas-
ton, b. Nantes, Nov. 4, 1840, I’upil ol Ambi'.

’’riiomas at the Paris Cons. iS()H 71, taking the

1st (Iraml pi'ix de Rome with his canl{itay/w///c

tfArr. Since 1874, when his llrsl slage pim*,

the 3-aet opera-boiilfe /m Jimnehe eaxst^e, was
irrod. at the HoulTes-Parisiens, he has brouglit

out some 30 operettas ami similar light diamalii;

works, .ninong them Cemirilionffie (iHpf)), /.«

<iof tie Jirij^ifte (i8p5), and /,e Cimlhn (i8(;6).

Serrano, Paolo, b. Eiladellia, Catanzaro, in

1830. Pupil, at the Naples Cons., of Lanza,

Pari.si, Conti, and Mercaduntc, and wrote his

fii-st opera, /.Vw/c.v/cor, for the Tcalro del

Eouilo in 1852, but i)ol it ical troubles j)revented

its producliou, and also that of a second; not

until T857 did he succeed in bringing out /Vr-

(at the satnc theatre), followed by La
lUu'hessa t/i (inisa md // Fij^fluoi /;v-

(1868). I le has also eomposeil an oratorio,

(Hi Or/ttnen in Seio

;

a Ketjuiem ; a funeral

.symphony, “ Omaggio a Men'adanlo ”
; a nuuss,

Magnilienl, 'I'e Deum, and “ Le Ire ore d’ago-

nia,” for chorus and orch.
;
an overture, pf.-

pieces, etc. Since t 8()3, prof, of conrposilion at

the Naples (kms,

Servais, Adrien-Fran9oi8, b. Hal, near

llrussels, Juno 6, 1807; il. there Nov. 2f», t866,

Remarkable violoncellist; pupil of his father,
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and later, at the Brussels Cons.
,
of Plcitel. After

playing 3 years in the theatre-orch , he made his

debut as a concert-player at Pans, 1834, with

brilliant success
,
played at the rhilharni. Con-

certs in London, studied another year at home,

and then touied the Continent for 12 years, even

reaching Siberia. I le was app. prof, at the Brus-

sels Cons, in 1S48, and formed many distinguished

pupils. Was also soloist to the King.—Works

.

3 concertos and 16 fantasias f ’cello w. orch
,
6

etudes f ’cello w. pf (with Gregoir) ; 14 duos

f. do.
; 3 duos f. violin and ’cello (w. Leonard)

;

I do. f. do. (w. Vieuxtemps).—His son, Joseph,
b. Hal, Nov. 23, 1S50, d. there Aug 29, 1885,

was his father’s pupil on the ’cello, and a fine

peiformer
;
from iS69-7oa member of the Wei-

mar orch.; later prof, at the Brussels Cons.

Sey'delmann, Franz, b. Dresden, Oct. 8,

1748 ;
d. there Oct. 23, 1S06. Son and pupil of

a player in the court orch., which he joined as a

youth
;
studied in Italy 1765-70 at the Elector’s

expense, with Schuster and Naumann. In 1772
both he and his father were app. composers of

church-music to the Elector, later both became
conductors at the court church (with Naumann
and Schlirer), cembalists at the Ilal. opera, and

(1787) Kapellm ,—Works (in MS. at Dresden):

7 Ital. operas, 36 masses, a Requiem, 40 psalms,

37 offertories, cantatas, duets, songs, etc.

—

Pubh: The opera Die schone Arsene (in pf.-

score)
,
some numbers from the operas //6>//nV-

cio corretio and La villancUa di Alisnia / 0 pf.-

sonatas f. 4 hands
; 3 f. pf. solo

; 3 flute-sona-

tas
; 3 violin-sonatas.

Seyffarth, Ernst Hermann, b. Krefcld,

May 6, 1S59. I’upil of the Cologne Cons, and
the Berlin Ilochschtile (Kiel)

;
since 1892, cond.

of the Neucr Shig7)ereiny Stuttgart—Works-
Dram, scene llmsnelda

;

“ Trauerfeicr beim
Tode einer Jungfrau”; symphony in 1 ); vans
f. orch.; violin-.sonata ; a pf. -sonata (op. 1); a

song-cycle “Vom Schwarzwald zum Rhein”
(op. 3) ;

a patriotic conceit-cantata (op. 25) Aus
Dmtschlamis grosser Zeit^ f. 4 solo voice.s,

mixed ch., male ch., and orch. (organ ad lib.)

;

etc.

Sey'fried, Ignaz Xaver, Ritter von, b. Vi-
enna, Aug. 15, 1776; d, there Aug. 27, 1841.
After piano-lessons with Mozart and Kozeluch,
he renounced the study of law, and took up
composition under Albrechtsberger and von
Winter. From 1797, Kapellm, at Schikaneder’s
theatre, then at the new Theater an dcr Wien
until 1838. A prolific, but not original, com-
poser (about 60 operas, nielodramius, ballets,

etc.; oratorios, masses, Requiems, motels, etc,;

.symphonies, quartets, pf -music). He published
Beethoven’s exercises in thorough-bass, ept,,

and comp. (1832) ;
edited a complete edition

of Albrechtsbeiger’s theoretical work.s, also
Preindl’s ditto as “Wiener Tonschule” (1832;
from thorough-bass to fugue).

Sgaxnba'ti, Giovanni, b. Rome, May 18,

1S43. Pianist
;
pupil of Aldcga, Barbicri, and

Natalucci
,
played in public at 6, sang in chinch

and conducted small

orchestras, llispia-

nistic education was
finished under Lis/t

at Rome. wS. now
gaveoich 1 concerts,

producing ( Ici man
masterpieces, con-

ducting L i .s z t'

s

“Dante” symphony
and Beethoven’s
“ Eroica ” in t866,

also successfully
bunging out a pf.-

quartet of his own.
Later he made con-

cert-tours in Italy and (Jeimany; was app. in

i877head-teachcr of pf. at the new music-school

annexed to the Accad. di S. CVcilia in Ronu*.

S, IS a fine conductor, and fouiulc<l in 1890 the

“Nuova wSocietA Musicale Romana.” lie was
an ardent admirer of Wagner, who reciprocatcil

the feeling, and reconinieiuled S.’s work.s to

the publishens Schott at Maycnce. 'I'he^ arc

strongly influenced by (leimanic tendencies.

—

Works: Rctpiiem mass f. soli, ch., and oicli,

(1896) ; 3 symphonies
;
overtures

;
pf. -concerto

in G min. (op. 15) ;
an octet

; 2 pf.-(piinlcls (op,

4, 5) ; a slring-quarlct (oji. 17) ;
Suite f. pf. (op.

21) ;
many pf.-pieces (5 Noclurncs

[
No. 5 is op.

31] ;
Prelude and Fugue, op. 6 ; 2 etudes, op.

10; 8 “ Kogli volanti,” op. la
;
(lavotta, op. 14

;

Pieces lyiiqucs ;
Vccdiio Mimictto; etc.).

Shakespeare, William, ttwior singer and
celebrated vocal teacher; b. Croydon, Engl.,

June 16, 1H49. Choir-boy, and at 13 organist,

in a church; pupil 1862-5 in coinjiosition of
Molique ; in 1R66 he w'on the King’s scholarship
at the R. A. M., studying there under Bennett.
Elected Mcndel.ssohii Scholar in 1H71 for pf.-

IJlayingand comi)osiliou(a pf.-coneertci, pf.-trio,

pf.-sonata, Caprice f. pf. w. orch,) ; went to

Leipzig for study under Keinccke, ainl in 1H72
repaired to Milan for the cultivation u( his fine

tenor voice. From t 875 »
concert- and oratorio-

singer in KngL'ind; in 187H, jirof. of singing at
the K. A, M.; in t 880, cond. of the coneerts
theic (resigned 1886). lias won high nqnttaliou
as a .singing-teacher. Ills ctimp.s show the in-

fluence of Mendelssohn and Heiinell
; Im'skIcs

the above, hodias written a “ dramatic " overture

(1874), other overtures, a .symphony, 2 string-
quarlcls.

Sharpe, Herbert Francis, b. Halifax, York-
shire, Mar. x, j86t. (,)ueen.s Sctholiir at the
N. T. S. M., succeeding Kugen d’Alhert. Gave
many pf.-concerts in ICnglaml

; app. prof, at
R, C. M,, 1HH4; Examiner, 1890.- -Works

;

Part-songs, songs, many pf.-pieces ; chamber,
music; “ IManoforle Kclmol” (w. Stanley
Lucas). In MS., n 3-act comic opera, au over-
ture, Romance f. 2 pf.s

; etc,
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Shaw, Oliver, a blind sinjicr, b. Afiddlc-

boro’, Mass
;

d. jS^S. lie was a sin}>inj;-

teacher, and a composer ol popular psalm-tunes

and l)allads, which he siinj» in public
, some fa-

vorites were “Mary’s ^I'eais,” “The Inspira-

tion,” “ Sweet little Ann,” and “ The Death of

Terry.”

Shedlock, John South, b. Readinji, Knj:*-

laiul, iS.]3 Graduate, T.A., of London Univ.,

iK(>4. Pupil of K. Llibeek (j)f.)and Lalo(eomp.;

at Paris), 'readier ami eoiieei t-j^ivei in London
till when he became eiitic foi the “Acad-
emy,” since then devoiiii).* Iiimscll chielly to writ-

inj>. Has also lectured at the R. A. M. Has
publ. ai tides on IJcelhoveii’s sla'lch-books in the
“ Mils. Times” (iS«)2)

;
an account ol a copy ol

Cramei’s studies, willi notes by lleelhoven, dis-

coveied byS. in Dcilin, i.S<i3
;

“
'I’he Pianoforte

Sonata, ItsOiij»in and Development” (London,

1895) ;
edited Kuhnaii’s “ Iliblical Sonatas” in

i 8()5, playinjif tiieni at the R. A. M. in iH()6 to il-

liistnilive lecluies by K. Jacipies; trnnsl. Rie-

mann’s “ Lexikon ” into Knj»lish
;

lias comp, a
stnnji-ipiartct, a Romance and Scherzino L pf.,

etc.

Shelley, Harry Rowc,l». New Haven, ('<mn.,

June 8, 1858. St. til ValcC’ollej^e under ( hustav

J. Stoeckel
;

in

*’New York with
Dudley Ruck,
Voi^rieh, ami
I >vorak

—

1 7 years

in all. Has been
orfi;anist, stteces-

si ve ly, in t h e

First *(’liui*eh,

New Haven, Dr,

S t o r r s *
< Ml .

,

Rrooklyn, and tlic

Fifth Av. Rapt,

Clh., New York.
Is at present

m charj^e

of clusw^s in theory and composition at the Met-
ropolitan (kdlej^e, N.Y.— Publ. work-s ; Sonj;s,

ballads, dueUs, mixt'd and male choruses; 7 'Jnf

InheriUum) sacred cantata f. soli, ch.,

and orjifan; 'Pc Dennis, and much other chureh-
musie; oroh.lsuite, “Souveuirde Raden-Raden”
(publ, in 4.hand pf.-arr,);—f. jif. solo, a Dance
of Ki^ypllau Maidens, Kveninj; Prayer, Ro-
mance, March of iheFenUiries, Melodic Moment
(set of 8 pieces);— f. oi^an, the colhs “(Jems
for the Orffan,” “The Modern Organist,” “lor
Interludes for Orjfan,” also ori^im-picces and
transcriptions. I las also wrilteti 2 symplionics

(Ihelinsl, Kb, perf. N. Y., i8<)7), vlolin-concerto

(perf. 1891), cantata “Vexllia Rejcis” (perf.

N. Y., 1894), and ondiostral pieces.

Shepard,Thomas Griffin,!). Madi.son, Fonn.,
Apr, 23, X848. Punll of tl. W, and J. P. Morjfun.
Orj^anist, in New Haven, of Christ (3 years).

Centre (hmjyr. (‘h, (14 years). Trinity P. K, <Mi.

(6 years), and (Miurch of the Kedecmer (from

1S8S till date, i8(j()); since 1H73, nuts, instructor

ol the Vale (Jlce C'lub
;
was lor some years cond.

of the New I laven Oratorio Soc.,achoius ol .iboul

6(X), jiivin}; many standard woiks w. liirj»e oich.;

is also diicctoi of llie Apollo Club (male voices)

'readier of Ihcoiy, oiftaii, and vocal style
;
mils.

Clitic and coircspondcnl.—Works (all publ.):

or Cttisti/i' and Cupui^ comic opera
(pf.-score imbl.); a (Mirislmas cantata, yV/c Word
madt' Idt'di

;

numcious anthems, offcitoiies,

sacicd soii^s, etc.

Shepaid, Frank Hartson, b. Rclhcl, Conn,,
Sept. 20, 1863. Ihi])il ol Fai}>cne 'I'liayci,

Roslon, in oij^an, pi. and tlieoiy. iSHi-b or-

}»anist in various towns (1885 of 'J'rinity I'h.,

Cl(‘vcland, O
,
where lie orj^ani/cd a boy-chon);

lioin i88f)-9C)aL Leipzig, slmlyin;; uiulei Zwinl-
schci, Sihreck, Homeyer, Jadassohn, Rciiiecke,

Paul, and Torsleff, also organist of the Faiglish

Chapel in 1888.
^

Fslribl. the “ Shcpaul Sch. of

Music” at Orange, N. J., in i8()i; is organist

an<l mils. dir. at (Iracel’h., Orange.—Works:
“ Piano Toudiand Scales”, “Church Music ami
Choir Training “ How to Modulate”; “ Har-
mony Simpliiicd”; “Children’s Harmony”;
Method f. pf.—S.’s theory of the “AUendant
Chords,” developed in “ How to Modulate”
and “ I laim. Simpl.,” is original and intiTesling.

Sherwood, Edgar Harmon, pianist and
comp.; b. Lyons, N. Y,, Jan. 29, iS.ij;. Iii-

leaided lor a medical eaieer, he served in the

Union Army 1862-5, and then clioso music as

his profcs.sion. After teaching and writing in

Dansville, N. V., Chicago, anti New York, he
.settled in Rochester, N, V., as pianist and
teacher. In 1895, Nat.l Mas. I)ir. of the “ Hniou
Veterans’ Union.” Has publ. over too eoinp.s

f. pf. and f. voice
;
best-known are a ilescriptivc

fuula.sla, “The Nmi ami the Fountain”; (Irand

Minuet in A|>; “'I’he Dieamer” (march-elegy
on (lottsclialk); “Souvenir de Montmorenci

,

“ Footsteps in the Snow”; “Anemone “ L’hcu-
reux reloiir” (grand concert-duel); .songs.

,
Sherwood, William Hall, distinguished

pianist ami teacher; b. I.yoiis, N. V., Jan. 31,

1854. Son and pupil

of Rev, L. If. Sher-

wood, the fomuler of

Lyons Miis. Acatl,;

St. further with
Heimburger, I*y-

chowski, and Dr.

W. Mason; then 5

yctirs in Kurope
under TIi. Kullak,
VVeitJcmanu, WUorst, *

and Dejme (Rcrllii),

Richter (Leipzig),
Karl Doppler ami
ScolHon Clark (Stuttgart), and Liszt (Weimar);
gave successful concerts at Reilin,etc.; returned

1876 to the Unitesl States, and played in New
York, Boston, PhilatUdphiu, (’liicago, timl else-

where, settling in Boston as teacher at the Now

543



SHERWOOD—SIEGEL

Engl. Cons. Some years later he went to New
York, and in i88g to Chicago, where he was
head of the pf.-section of the Cons until he
founded, in 1897, the independent “Sherwood
Piano School.” Eminent concert-pianist

;
has

played in all parts of the United States. Mem-
ber of the A, C, M.

,
and Examiner for pf—In

18S7 he married his pupil, Miss E&tellu F.

Adams, who is also a fine pianist.—Publ. works
f. pf.: Op. 1-4, Pieces ; op. 5, Suite of 5 pieces

;

op. 6, 2 Mazurkas
;
op. 7, Scherzo in E ;

op. 8,

Romanza appassionata ; op. g, Scherzo-Caprice

;

op. 10, Gypsy Dance; op. 12, Allegro patetico;

op. 13, Medea; op. 14, Suite of 5 pieces.

Sherwood, Percy, b. Dresden (of English

parentage). May 23, 1S66. Pupil of Hermann
Scholtz (pf.); later, at Dresden Cons., of B.

Roth (pf ) and Draeseke (comp.). lie is a
concert-pianist and, since 1S90, teacher of pf.

and score-reading at the Dresden Cons. Was
for a time cond. of the “NeustkdterChorgesang-
verein.”—Works: Op. i, ten Miniatures f. pf.;

op. 2, 6 Lieder
; op_. 3, 8 Waltzes f. pf. 4 hands;

op. 4, Kleine Skizzen f. pf.; op. 5, Kleine
Poesienf. pf.; op. 6, Barcarole

; op. 7, Menuett;
op. 8, “Miscellen,” 4 little pf.-pieces; and a
Minuetto in G.

Shield, William, b. Whickham, Durham,
Mar. 5, 1748 ;

d. London, Jan. 25, 1829.

Taught by his father, a singing-master, on
wdiosc death he was apprenticed to a shipbuilder,

but studied thorough-bass under Avison, and
led the subscnption-concerts at Newcastle. 1

1

is

apprenticeship ended, he became leader at the

theatre and concerts in Scarborough. In 1772,
violinist in the opcra-orch., London; 1773, prin-

cipal viola-player, both in the theatre and chief

concerts. After producing his first comic opera,

A Flitch cf Bacon^ at the Ilaymarket in 1778,
he was app. composer to Covent Garden (1778-

91, 1793-7;. He visited Italy in 1791. In 1817
he succeeded Parsons as Master of the Royal
Music. Buried in Westminster Abbey, lie

wrote about 40 operas, pantomimes, mus. farces,

and the like; detached numbers were pubL;
also 6 string-trios, 6 violin-duets, “ An Inlrod.
to Harmony” (1794); and “Rudiments of
Thorough-bass” (n. d.). Pie especially excelled

as a song-composer
;
Grove says he “was per-

haps thernost original English composer since
Purcell.”

Shore, John, [son of Matthias S. trumpeter-
in-ordinary to James II; d. 1700,] the most
famous English trumpeter of his time, and tlic

reputed inventor of the tuning-fork, d. Nor. 20,

1750, aged 80 (90?).

Shudi. See Bkoai^v^ood.

SibeTius, Jean, b. Tavastehus, Finland,
Dec. 8, 1865. Studied law at first, but later

devoted himself to music
;

pupil of the Mus.
Inst, at Helsingfors 1885-8 ; of Albert Becker,
Berlin (cpt.), 1889-90, of Goldmark, Vienna,

1891. Since 1893, teacher of theory at the Mus.

Inst, and the Orchestra School, IJelsingfois.

—

Works- The first Finnish opem, nis^a olija

impi [The Maid in the Towerj (Helsingfors,

1896) ;
orch.l works

;
pf.-pieces

Sibo'ni, Erik (Anton Waldemar), b. Co-

penhagen, Aug. 26, US28
;

d. tlieie Feb. 22,

1892. Son of the tenor Giuseppe S. Jb. Forli,

Jan. 27, 1780; d. Copenhagen, Mar. 29,

as Dir. of the opera and Cons.J. Fine jii.uiist,

pupil of J. P. E, Hartmann, and of Moseheles

and Hauptmann at Leipzig, i8.;7
;

st. 1 85 1-3

with Sechier at Vienna, letiirncd to Cojienliagen,

and in 1864 became organist and jif.-iirof. at the

R. Acad, of Music at SoiO.—SVorks : Opera
Flight of Charles JL (Copenhagen, 1802);

“Tragic” overture, op. T4
;
2 .symphonies; a

pf.-quartet; other chanibei -music ; the giand
choral works “Battle of Murleti,” “Storming
of Copenhagen,” and the mth P.salm

; ete.

SieOaer, Ferdinand, famous singing-tc‘acher

after the traditions of llie oUl Italian method
;

b. Vienna, Dec. 5, 1822; d, Berlin, Feb. 19,

1895. Pupil of J. Mieksdi and tliorgio Kon-
coni ;

sang in opera, taugdit in Diestlcn 1848-54,

and then settled in Beilin, receiving the title of

“Piofessor” in i 80.|. Valu.-ible instructive

works: “100 Vocalisen uiul wSolfeggieii ” (op.

30-35, 6 books, f. sopr., m.-sopr., allo,^ leiioi,

bar,, and bass)
;
“ Scliule cler ( JeKuilIgk(‘it ” (op.

42,43) ;
“fio leichlc Vocalisen uiul Solfcggieu ”

for liie 6 classes of voice (op. .14-49) ;
“ («» 2-,

3- und 4slimmige Vocalisen ” (op. 52, f. 2
soprani

;
op. 53, f. .sopr. and alto

;
op. 5.1, .sot>r,

and ten.
;
op. 55, ten. and b{is.s

;
oj). 5O, sopr.,

m,-.sopr., and alto ; op. 57, sopr., tdto, ten., luul

btuss)
;

“60 Vocalisen filr vorgertlcktere

Ciesang-schlUer ” (op. 78-83); “24 ihtaktige

Vocalisen” in all kc‘ys (op. 85) ;

“ Achtlaklige

Vocalisen fUrdcu ersten ( lesangunlerrijdil ” (op.

02-97); “Die Kiinst dc.H ticsangs” in 2 parts

(op. no, “ Theoretischc rrineiiilen ”
;
op. tii,

“ Pmktische Studien ”), with a su|»plenieMl, “ bo
Vocalisen und Solfeggicn " (op. 112-117); “(»o
Vocalises” (op. X29-134 ; leu for each class ol

voice) ;
“Vonschule des (le.sangs . , . vor

dem Stimmwechsd” (op. lat)

;

“ VollstKndiges
Lehrbuch der GesangskunsL fl\r I.ehrer und
Schalcr” (1858 ;

3rcl etl. 1878); “ ('atechisnuis

der Gcsang.skunst ” (1862 and many later ed.s)

;

“ Dio Ausspraclie (les Italieidscheu im (lesaiig”

(t86o; 2nd etl. 1880); “Aphorismen aus dem
Gesangsleben ” (18O5)

;

“ Kurze Anleitting ziim
grttndlichcn Htudium dcs CJesangs ” (1H52

;
2ncl

ed. 1865); and a “ llandbuch dcs deutschen
Llederschalzcs. Kin (‘alalog von 10,(xx) nach
dem Stimmumfang gcordneten Liedorn, nelmi
cinerreichen Auswahl von Duetton und Ter-
zetten ” (1875).

Sie'gel, E. F. W., founder in 1846 ut the
Ixsipzig music-publishing firm ; d. Mar. 2t),

iSfig.^Richard Linncmann now owns the Imsi-
ness.
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Sie'gel, Felix. See Sciiuuertii, Julius.

Siehr, Gustav, ilirnnatic bass; d. Munich,
May iS, in lus 5<)th jear. He created the
idle of IIaj»cii in Dcr Rht^ tics Niheiinti*i*n

at llayrcuth, iiS7('). Hass sinj»tT at the Royal
Opcja, Municli

;
best in Wafrucr roles: Kinjf

Ilemy, PogncM*, I Iiindini*, etc

Sie'veking;, Martinus, b. Amsterdam, Mar
24, iiSb7. 'I'alcnled pianist, pujiil of his fathei,

tlien of J. I<bnt;;en at I.cip/ij^ (Ions., and Kranz
t’oenen (harm.), 'riien went to Paris, where a
suite of his composition was played l)y the La-
nioureux Oich.; played in London, iSpo; made
conccil-toiirs

;
played with j^reat success at

Iloston, Mass., in iS()5
; American tour iS(/)-7.

Sifa^ce UtrU' Grossi), Giovanni Fran-
cesco, famous untsUiK member of the Papal
(’Impel abotit 167^, later sin^^injf at Venice and
liondon; assassinated in Northern Italy about

Si^hiceFli, family of distinj»uishcd violini.sts

:

(i) Filippo, b. San ('(*sario, Modena, 168O; d.

Modena, Apr. 14, 1773, Was ist violin to

Prince Ilereules of Kste.— Ilis son, (2) Giu-
seppe, b. Modena, 1737, d. there Nov. 8, 1826.

Violinist and mtiesito to Krcole Rinaldo HI.
d’Kste until Napoleon’s advent.— His .son, (3)

Carlo, b. M<«lena, 1772, d, there Apr. 7, iHob,

was tdso attached to the court.— Ilis son, (4)

Antonio, b. Modena, July i, i«So2, d. there

Oct. 20, 1H83, ICminent violinist and c<»nd.,

jnipil of his i^randfather, and of Oiovanni M.ari;

corn!, of orchestras at (Vnto, lloloj^na, and Fer-
rara

;
from 1H35 Icjidcr at the Modena tlumlre

ami cond. of the Ducal orch.--IIis .son, (5) Vin-
cenzo, b. t’eulo, July 30, 1830. Tauj^ht by bis

father; then by llcllnu*.sbcrifcr, Mayseder, and
Scchlcr at Vienna, Keturnod to Modena in

1841), acting as solo violini.Ht and n.ssl.-cond. to

the court; since 1855 in Paris, as a teacher of

distinction. Has ]}U]) 1 . original plct'cs, and fnn-

ta.siiis on operati<! airs, for violin ami pf,

Sig^ismon^dl. Giuseppe, b. Naples, Nov. 13,

173<); d. there May 10, i8a0. Siii$finpf-tenohcr,

opera-ctnnp,, and (from 1808) librarian at the
t^^ons., in Naples, Wrote vocal music, and
pieces f. pf. and orjyan

; few were publ.

Silas, Eduard, noted I )utch nianLst
; b. Am-

sterdam, Auj?, 22. 1827. IMiinistic debut Am-
stenlam, 1837. Pupil in harmony of Clnia,

Mannheim; in pf,-playing of Louis Lacomlio
(Frankfort, 1839) and Kulkhreimer (Paris,

1B42); studied later at the J’uris C’ons, under
Henoist (or^.) and Ilaltlvy (fu((ue and opera),

winning 1st prise for orft;an-playinf( in competi-
tion with Saint-Satins and Cohen (1849).
tied in Fnf^hmd, 1850, as an orj;anist, and made
his way as a composer de.spite much adverse
criticism, In i86(> the Assembldc j^ifmlmle dcs
Cathollques en Heltirique awarded him ist prize

(k;o1<1 medal and t,oo<> francs) for a moss ;
there

wore 76 competitors of 12 nationalities, lie is

prof, of harmony at the (luildh.'dl School, .and

the London Acail. of Music —Woiks: Oratorio

Joas/i (Norwich best., 18O3); Kyric clei.soii a

4 w. orch.
;
Avc verum, Tantum crj»o, Avc

Regina, O .siilutaris, and Magnificat, w. organ
and orch,; cantatas; English and Oennaii
songs; 3 symphonies, 3 o\ci lures; 3 pf.-con-

certos
;
Fantasia f. pf. ami orch.

;
Elegy f. do.

;

Nonet f. strings and wind
;
2 string-ejuintets

;

pL-cpmitets
; 4 pf.-trios

;
a trio f, pf., clar., and

Velio; much pf -music (op. 10, sonata; op. 44,
Persian Serenade ; “Amaranth”; flavoUe, Pas-
sepied, and (’ouiante; ten Romances sans pa-

lolos, 2 IxKiks
;
op. 23, 6 duels f. 4 hands

;
etc.),

also oigan-pieccs.

Sil'bermann, Andreas, h. Klein-Ilobritzsch,

Saxony, May rb, 1678; d. Stras.sl)urg, M.ny ib,

^734f wheic he had been establkshcd as an
organ-biiildci for about 30 yeans.

Sil'bermann, Gottfried, brother of preced-

ing; b. Klein- nt)brit/..sch, Jan. 14, 1CS3
;

d.

Drestlen, Aug 4, 1753. Apprenticed to a book-
binder, he ran away to his brother at Strasshiirg,

worked as his apprentice, returned to Dresdeti

in 1712, and .settled in Freiberg a.s an organ-
builder. lie built 47 organs, the finest of which
is that in Freiberg (’athedral (3 manuals and 45
.stops; 1714). He is yet more famous a.s the
first to manufacture pianofortes .successiiilly, his

hamniei -action being practically identical with
that of C^rlsiofori, the inventor of the pianoforte,

lie invented the Cemhal ti'amour^ a claviehoid

with strings of double length struck in the mid-
dle by tlie tangents, thus yielding the redupli-

cated octave of the tone of the entire string.

SiFbermann, Johann Andreas, eldest son
of Andreas; 1 ). Slnewburg, June 26, 1712; d.

there Feb. 11, 1783, Also a celebrated organ-

builder. Wrote “ (le.schiehte der Stiult Strass-

burg” (1775)'— brolltcr Johann Daniel, b.

Mxir, 3r, 1717, d. Leipzig, May b, 1766, worked
with his uncle (lot t fried at Freiberg, and con-

tinued the munufacture of i)ianofortes after the

latter’s death,—A third brother, Johann Hein-
rich, b. Sept. 24, 1727, d. Jan. 15, 1799, nuule

pianofortes at Slrtussburg similar to those of

ins uncle (loitfried, and introtliiced them into

France. His son, Johann Friedrich, b. June
at, 1762, d, Mar. 8, 1817, wa.H an excoilent

owan-l)uiUler and organist, officiating at the

Thonmskirt'hc, Stm.ssl)nrg. C^omp. a “ Hymne
k la Paix,” (Serman songs, etc.

SU'cher, Friedrich, b. Schmiith, Waritem-
borg, June 27, 1789 ;

d, Tubingen, Aug. 26,

iHOo, Famous song-composer, pupiPof his fa-

ther and Auborlen (organist at Fellbach). He
lived as a music:-tt*acher in Stuttgart, and in

1817 was app. muh, dir, at the Univ. of Tu-
bingen, receiving the degree of Dr, fhiL hn,
MHsa in 185a. Tie was an influential promoter
of Herman popular ringing; his “vSammlung
deutsc4ter VolksUccler*’ contains many of his

own songs, which are favorites (“ Aennohen von
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Thamu”; “Morten muss ich fort von hier,*'

“Ich weiss nicht, was soil es bedeuten,” “Zu
Strassburg auf der Schanz publ. for one or two
voices w. pf.-accomp , or for 4-part male chorus.

Other -works : Choralbuch a 3 ;
three books of

hymns a 4; “ Tubinger Liedertafel” (male

choruses); “ Harmonie- und Compositionslehre
”

(1851).—See biogr. by A. Kostlin, “Friedrich

Silcher" (1877).

Silo'ti, Alexander, b, Charkov, Russia, Oct.

10, 1863. Remarkable pianist
;
pupil of Zwereif

(1873), N. Rubinstein, and Tchaikovsky (1876-

81), at the Moscow Cons., winning a gold medal
Pianistic d^but at Moscow, 1880

,
great success

at the Leipzig “ Tonkunstlerversammlung ” of

1883 ; studied 3 years with Liszt at Weimar, and
from 18S7-90 was prof, at the Moscow Cons.;

since then he has made Paris his headquarters.

American tour 1898-9. He is one of Liszt's

most talented pupils, and has made tours in

Germany, Belgium, France, and England.

Sil'va, Andreas de, 16th-century contra-

puntist
;
comp.s in collections from 1514-1540

(Petrucci’s “ Motetti della corona,” and Kries-

stein's “ Selectissimae cantiones ”).

Silva, David Poll da, b. St. -Esprit, n. Bay-
onne, Mar. 28, 1834 ;

d. Clermont, Oise, May 9,

1875. Pupil of his mother and grandmothei,
who had studied under Parisian masters

;
later

of Funck at Bordeaux. He went to Paris in

1854, and Hal^vy advised him to enter the

Cons., which failure of his eyesight prevented
;

when he became quite blind, his mother wrote
out his comp.s from dictation. An original and
prolific composer, he wrote 3 operas, a ballet, 2
oratorios, cantatas and other choral works (a

Stabat Mater won a prize at Bordeaux in 1871)

;

also 2 symphonies, and much chamber-music.
He publ. pf.-music, part-songs, songs, etc.

Silver, Charles, b. Paris, Apr. i6, 18O8,
Pupil of Dubois and Massenet at the Cons.,
winning the Grand prix de Rome with the can-
tata Works : A i-act operetta, /’Aj-
carpoUtte

;

i-act elegiac poem Rais (Rome,

1894)

;
a fantaisie, Conte du RoMnien (1895)

;

4-act fairy opera Za Belle au doisdorma»f{Vwris^

1895)

;
oratorio Tohie

;

2 orch.l suites, “Poirae
camavalesque ” and “ Le Ballet de la Rcine”;
dram, overture “B^r^nice”; songs.

Simandl, Franz, 1st double-bass in the
Vienna court orch.; since 1869, teacher at the
Cons.

;
publ. “ Neueste Methode des Kontraba.s8-

Spiels.’^in 3 parts: I. Preparation for orch.l
playing, w. 30 studies ; II. Prep, for concert-
playing, w. studies and sonatas by Kreutzer,
etc.

;
III, Advanced school, in 10 parts.

SimSb. See Portugal.
SFmon, Johann Kaspar, cantor and org. at

NOrdlingen. Publ. preludes and fugues f. org.

(1750); “ Gemlithsvergnttgende musikalische
Nebenstunden in Galanteriestllcken auf dera
Clavier”; Musikal. A B C in kleinen Fughet-

ten fur die Orgel ...” (i754)
I

“ Erster

Versuch einiger variirten und lugirten Chorale.”

Simon, Jean-Henri, b. Antwerp, April,

1783 , d, there Feb. 10, iS6x. Violinist
;
pupil

of Lahoussaye and Rode, and in comp, of (Jos-

sec and Catcl, in Paris Lived in Antwerp as

teacher and concert-player (Viou.xtemps, Jans-
sens, and Mcerts were his pupils) —Woiks: 7
violin-concertos , trio f 2 violins and bass

;
an

oratorio, cantatas, etc.

Si'mon, Christian, Imc double-bass player
;

b. Schemberg, Apr. 3, iSoq
;
d. Sondenshausen,

hlay 29, 1872, a life-long member of the court

orch.

SFmon, Dr. Paul. Sec Kaiint.
• Simons-Candeille. Sec Candkii.lk.

Simpson (or Sympson), Christopher, Eng-
lish player on the viola da garni )a

;
d. London,

about 1677.—Publ. “The Division-Violist, or,

an Tntrod. to the Playing upon a (Ironiul , .

(1659; 2nd ed. as“Chclys Miiuiiitiomim arii-

licio exoniata . . ., or the I)ivision-\'iol, oU*.,”

1667; 3rd ed., w. portrait, 1712); “The Princi-

ples of Practical Musick” (ib()5
;
2nd ed. as

“A Compendium, etc.,” 1667; several other

ed.s); “Art of Discant, or Composing Musiek
in Parts, by Dr. Thomas Campion, with Anilo-

tations thereon by Mr, Chr. Simpson” (1655).

Sim'rock, Nicolaus,b, Bonn, 1755* Founder,
in 1790, of the important music-publishing
house establ, .since 1870 in Berlin under the
management of Fritz Simrock,

Sia'ding, Christian, b, Kongberg, Norway,
Jan. IT, 1856; pupil of Reinecke at Leipzig
Cons., 1874-7;
studied later, with
Royal Scholarship,

at J)rcsden, Munich,
and Berlin. Settled

in Christiania as
organist and teacher.

Gifted composer: 3
pf.-quintets (op. 4, 5,

and?); a pf. -quartet;

a string-quartet
;

pf,-

concerto in G mm.,
op. 15; symphony in

1) min. (1890) ;
2

violin-sonatas
; Ro-

manze f. violin w.
pf.,op. 30; 12
Liedcr, “Windrose,” op. 28; lo CFitger],

op. 26 ; Variations f. 2 pf.s in E b min.;
pf.-music (op. 6, Prelude and Fugue

;
c»p. lo, 2

etudes de concert
;
op. 12, 8 Fogli volantl

;
op.

14, Gavotte
;
op. i8, 4 pieces ; op. ao, 3 Noc-

turnes; op. 21, Suite in B
;
op, 34, 6 C'harak-

tersttteke.)

Singelde, Jean-Baptiste, b, BruHsels, Sept.

25, i8i 2 ;
d. Ostend, Sept. 29, 1875. Violinist

and comp.; publ. 144 works (a concertos, many
solos f. violin, fantasias on operatic airs, etc.).
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Sing^er, Peter, b. irafelj»ehr(r.echthal), July
i8, i8io; cl. Scilzburj*, Jjin. 26, 1882, as a
Franciscan monk. Invented (1839) the “ Pansym-
phonikon,” a kind of orchestrion with reeds;

publ. “ M etaphysischo Illicke in die Tonwelt,
nebst einem . . . neuen System der Tonwissen-
schaft” (1847). Proli lie comp., publ. “Cantus
chor.dis in provincia 'rirolensi consuetus”

(1862), 2 M.irienliedcr, 2 Tantum erjio, etc.; and
composed U)t ma.sses, (xk) olfertories, etc.

Sing^er, Edmund, celebrated violinist
; b.

Totis, IInnj>ary, Oct. 14, 1831; pupil of El-

liiij»er at Peslli, then of Ridley Kohne
;
made

tours, studied further for a year with Joseph
Hohm at Vienna, and linally at Paris Cons. In

1840, solo violinist at the Pesth theatre; 1853-61,
leader at Weimar

;
since then, leailer at Stutt-

jifart, also prof, at the Cons. Brilliant concert-

violinist, and an e.xcellent teacher, lias comp.
Moiceau.K de .salon, AIr.s varies, Nocturne.s,

Fantasias, etc.

Sing^'er, Otto, noted pianist; b. Sora, Saxony,

July 2(), 1833; d. New York, Jan. 3, 1894. lie

studied at the R reii/.scluile, Oresden, and 1851-5
at the Eeip/ijf Cons. (Moscheles, Hauptmann,
ami Richter), later under Lisxt; taught in Leip-

zig, Dresden (1860), and in iSli^went to New
York, leaching in tlic Mjisou Thomas Cons,
until 1873. In 1873 he coiid. the linst May
h'estival at Cincinnati, ami then accepted a po.si-

tion as teacher (for pf. and theory) in the Cin.
College of Musie. About a year before his

death, he returned to New York.—Works: 2

cantatas, The lAHufht^e; of the PU\^vim Fathers

(1876) ami /w/mi/ (1878); symphonies and
a symphonic fantasia, f. orch.; 2 p f, -concertos

;

a violin-sonata, a pf.-sonatu, and other pf,-music,

Sing^er, Otto, Jr., b. Dre-sden, Sept. 14,

1863. Violinist
;
.studied in Paris, also in Ber-

lin under Kiel, ami in Munich under Khein-
borger. In j 888, coml. of the I leidelbeig Uetfer^

hran9 1890, succeeded H. Zhllner as teacher

in Cologne Cons., ami coml. of the Jif<lnnet\fi^e~

satt^tereitt t* since xHya, in Leipzig,—Publ, a
( loncertstUck f. violin and orch.

;
also male cho-

ruBC.s,

Sinn, Christoph Albert, civil engineer to

the Dukc of Brunswick, wrote “ Die aus malhc-
matischen Clriintlen riehtig geslellte 'Pempera-
tura prnctica” (Wemigorotle, 1717).

Sitt, Hans, b. Prague, Sept, at, 1850. Vio-
linist; studied at the 1Vague <kms. (BcimcwiU,
Mildner, Kittl, and Krcjii). In 1867, loader of
theatre-orch,, lirenlau; 1860, Kapellm. there,

later in I^nigue; 1873-80, in Chemnitz; then
eond., for 1 year, of Banm P. von Derwies’
private orch. at Nice. In 1881 he founded a
series of popular concerts in l.olpzig; 1883,
teacher of vtoHn at Leipzig (kms., and viola-

player in the Brodsky Quartet
;
1R85, cond. of

the Hiicfwerein^ succeeding von f ierzogenberg.
lie also conducts the l^dpzlg
vtrein and Sinit^akackmie^ and the Subscription

Concerts at Altenburg,—Works : 3 violin-con-

certos (in 1 ) mm., A min., and K min.); a violi-

concerto in G min. (also publ, as a violin-concerto

in 1 ) rain.); a ’ccllo-concerto in A mm
,
op. 34.

a Notturno f. violin and orch,; pieces f violin

and f. pf. (“ Namenlo.se Blatter,” ten pf.-pieccs,

op. 10) ;
and songs.

Sittard, Josef, b. Aix-la-Chapclle, Juno 4,

1846. Pupil 1868-72, later teaeher (lor '.singing

ami pf.), at the Stuttgart Cons
;

loctuier on
music; since 1885, mus. critic for the llambiug
“ R 01 respondent,” succeeding L. Meinardus.
Title of “ Profe.ssor ” in i8yT from the Duke
of Roburg.— Publ. “ Studien und Charakteris-

tiken” (1889, collected essays); “Compendium
dcrdeschichtc der Rirchenmusik ” (1881); “ Zur
Einfuhrung in die (leschichte iiml Aesthetik der
Mu.sik” (1885); “ Fine kiitische Rundschau aiif

das erste Stuttgarter Miisikfest” (r885); “Jong-
leurs uiul Monestiels” (1885); “ ( ;e.sciiU*hte dcs

Musik- und Concertwesens in I lamburg ” (i 8t;o);

“Geschichte der Oper am Uofe zii Stuttgart”

(2V0I.S, TS90, *91); and sketches of Mcmlclssohn
and Rossini (in Walderscc’s “ Vorlrago”);—also

some .songs and sacted choruses.

Sivo'ri, Ernesto Camillo, b. Genoa, Del. 25,

1815; d. there Feb. tS, 1894. Famous violinist;

taught at 5 by
Re.stuno; dcMmt
.nl6; then a pupil

of ('osta and Pa-

ganini, being a
favorite of the
latter, whose
style he copied,

and who 00m-
pohcd for him a
concertino, ami 6
sonatas with
guitar, viola, and
"celDi. From
1S27 his Ofincert-

tours continued
almtisL unifttcrruiitcilly ;

he visited England often,

and made a tour through the United States,

Mexico, and S. America in 1846 8. Uc was
not only a remarkable interpreter of Paganini’s

work.s, but an excellent (piartet-player. Ills

compositions inclmle a violin-concertos, a Fan-
taisIe-Chiprice, a Neapolitan 'Pamiitella, and the

fantasia “ Fleuns tie Naples,” f. violin w. orch,;

2 duos concortants w. pf.; 3 Romances sans pa-

roles w, pf.; “ Souvenir de Norma” w. tiiiarlet

;

duet f. violin and double-bass (with liottesini);

and numerous soli f. vln.

(Johann Gustav) Emil, b. Stock-

holm, June 15, 1853.
till 1879 ;

in 1879-80, at Berlin, of Kiel (cpt.),

and Ilnupt (organ). Since x8oo, organist at the

Johankirke, Stookholm.^-Works; Op. 15, Novel-

letten f, pf.; op. 20, Stemnlnger (“mood-pic-
tures”)

;
op. 19 and 24, sonatas f. pf, and violin;

op. 27, a FanUsicstUcko £. do,; “Krotikon,” 5

pL-ploccs; etc.
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Skroup (or Skraup), Franz [Frantilek],

b. Vosic, near Pardubitz, Bohemia, June 3,

1801, d. Rotterdam, Feb. 7, 1S62. While a

law-student at Pra^e, he successfully prose-

cuted musical studies; became 2nd conductor

at the subsidized Bohemian Th ,
Prague, m

1827, and ist cond. in 1837; from i860 he cond.

the German Opera at Rotterdam. He was the

first comp, of Bohemian operas (several prod, in

Prague), also wrote incid. music to dramas, and
overtures, chamber-music, and many popular

Bohemian songs.—His brother, Jan Nepomuk,
b. Vosic, Sept. 15, 1811; d. Prague, May 5,

1892, was chorus-master and then 2nd cond. at

the theatre in Prague, also, from 1838-45, choir-

master at the Kreuzherrenkirche,
^
and then

Kapelhn, at the cathedral of St. Veit; in 1846,

singing-teacher at the Theological Seminary.

—Works : Bohemian operas ;
church-music \

a

“Manuale pro sacris functionibus,” “ Musica

sacra pro populo," and a vocal method.

Skuherslr^, Franz [Frantiiek] Sdenko, b.

Opocno, Bohemia, July 31, 1830; d. Budweis,

Aug. 19, 1892. A student of medicine, he also

had lessons from Pietsch and Kittl at the Prague

Organ-School; cond. the Innsbruck Mitsik-

verein 1854-66, then succeeding Krejdi as

Director of the Organ-School at Prague; in

1868 also choirdirector at St Castulus, and
“ Ilofkapelldirector.*’ University lecturer on
music from 1879. Among his operas, Vliuiimiry

Lora^ and General were successful
;
he likewise

wrote masses; and publ. the Bohemian text-

books “ Treatise on Mus. Form ” (1879; also in

German), “Composition” (1881), “The Organ
and its Structure” (1882), “Theoretical and
Practical Organ-School ” (18S2), and “Method
of Harmony” (1885; also German).

Sla^tinn, Ilja Hitch, b. Belgorod, Russia,

July 7, 1845. Pupil of Dreyschock and Zaremba
at the St. Petersburg Cons., and of Th. Kullak
and WUerst at Berlin. Is Director of the

Charkow section of the Imp. Russian Mus. See.

Slaughter, A. Walter, London composer;
chorister at St. Andrews, Wells St.

;
pupil of A.

Cellier and Jacobi, Cond., successively, of the

Royal Th., the Olympic, Drury Lane, and St,

James’s Th. Has prod, a number of mus.
stage-works, among them the 3-act comic opera
Marjorie (1889), The Rose and iheRing [Thack-
eray] (18^), and a mus. comedy, The French
Maid (1897).

Slavik, Joseph, b. Jince, Bohemia, Mar. 26,

1806
;
d. Pesth, Mt^so, 1833. Violinist

;
pupil

of Pixis at Prague Cons.; from 1829, member of
the Vienna Court Opera orch.—^Works : 2 vio-

lin-concertos
;
double concerto f. 2 violias

;
a

string-quartet; etc,

Slivin^ski, Joseph von, pianist
; b. Warsaw,

Dec, 15, 1865. Pupil of Strobl at the Warsaw
Cons. ; later, for 4 years, of Lescholizki in Vi-
enna

;
finished under Anton Rubinstein in St,

Petersburg. First public performance, 1890;

first pronounced success Lomlon, May, TS93.

First recital in America at New York, Nov. 30,

1893.

Sloper, (Edward Hugh) Lindsay, h. I.on-

don, June 14, 1826
;
d. there July 3, 1887. Pian-

ist
;
pupil of Maschelesat Lomlon, A. Sdimilt.'it

Frankfort, Vollwciler at Heidelberg, ami Rous-
selot at Paris. Debut J.omlon at Musical Union,

1846 ;
he became a very popular concert-pianist

and teacher
;
also gave lectures. In 1880, jnof.

of pf. -playing at the Cliiildliall School of Music.

—Works : Suite f, oich. (1879) ? luany elegant

and well-written pf.-pieccs
;

stiulies and text-

books f. pf.
;
songs

;
etc.

Smallwood, William, b. Kendal, Mngl.,

Dec. 3T, 1831 ;
d. there Aug. 6, 1897. Pu])il oI

Dr. Camidge and II. Plidlips
;
organist oI Ken-

dal Parish Ch. from 1847 till deatli. Comp, di-

dactic pf.-pieccs and .wr/e/Miuisic ; also anthems,
hymns, songs, etc. Uis “Pianoforte 'Putor”

had an immense sale.

Smare^glia, Antonio, b. Pola, I stria, May
5, 1854. Studied at Vienna and (1874-7) at the

Milan Cons., graduating with a symplumie w<M*k,
“ Kleonora.” Has prod, the following ojieras

;

Presiosa (Milan, 1879); iVnwca da Cetvia
(Milan, La Scala, 1882); Re A a/a (Venice,

1887); II Vassalh di Szigeih (at Vienna, 1889,

as Der Vasall van Siiigeth

:

in New \'ork,

1890); the opera seria Conti11 Sehtti (Vienna,

1893) ; the 3-act opera seria AV*f-r,c hiriane
(Trieste, 1895) ; and the 3-aet fantastic opera
La Falena (Venice, 1897),

Smaxt, Sir George (Thomas),!). London,
May TO, 1776; d. there Feb. 23, 1867. Chor-
ister in the Chapel Royal under Ayrton

;
pupil

of Dupuis (org.) and Arnold (com]).). K niglited

l8ir at Dublin by the Lord Lieutenant, after

conducting a series of concerts, ( Irigiual mem-
ber of the Pliilharm.Soe,, and eond. of its eoneert.s

1813-44, intrcKlucing the works of Beethoven
and Schumann. Also cond. the Lenten Orato-
rios, 1813-25, and the miusie at the coronations of
William IV. and Victoria.— Publ, a collection of
glees and canons (1863), 3 vol.s of sacred music,

2 pf.-sonatinas, etc.; etlited Orlamlo (liblions’s

madrigals, and llilndcPs Dettingen 'Pc Deum,

Smart, Henry, son of Sir (ieorg‘e\s l)rother

Henry [1778-1823] ;
b, London, OcU ab, 1813 ;

d. there July 6, 1879. Organist and coinp,;
pupil of his father and W. II. Kearns, Organ-
ist at several London churches, finally at St.

I^ancras, Fusion Road, in 1864, his siglit failing

in that year
; he received a government pension

in 1879. He prod, an opera, Ikrfhti^ or ike
Gmme of Ilart&hers^, in 1855; the cantatas
The Bride of Bunkerron (X864), AVvx* Ren/*s
Daughter (1871), The FishermaideHs(iiiyt)t and
Jaeoo(tBy2) appeared after he was blind. He
wrote many songs, part-songs, and anthems; a
full

^

Morning aud Kvening Service
; organ-

music
;

etc. He was an esteemed organ-expert.
—Biographies by Wm, Spark (1881) and W. I).
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Seymour (iS8t)
; J. liroiidhonse publ an analy-

sis t)f his orjjran-works (iS8o).

Sme'tana, Friedrich [Bedrich], b. Leito-

mischl, Hohemia, Mar. 2, 1824; d. insane at

Prague, May 12,

1884. Kiiie pianist

;

pupil of IMoksch in

Pi*a}>iu*, and of
Lis/t. In 184S he
opcnetl a niusic-
sehool at Prague

,

in 1856, cond. of

tlic Pliilhanu. Soc.,

( lothcnbii rg, Swe-
den; in i8()r, con-

cei t-tour in Sweden
and Cl01 many; in

1 866, cond. of the

National Pohemian
'Ph. at Prague, 10-

sigiiiiig in 11874011 account of deafnes.s. The
most prominent among the national llohemian
(dzecli) dramatic composers, and a strong advo-
cate of the Ilerlio/.-lnsx,t-\Vagner jjcvelopment.

—Works; Ojicras /irauibon 7* Ccchdch pPhe
Hrandenburgers in Hohemia| (1H65); PmUimi
nntestit [,'PIic Uartered Ilridc] (1866); Ihtlibor

( 1 8()8) ;
Ihr / \{o7*y

[
'Pwo \V idi iws

| ( 1 874)

;

IlnbiHut ['Phe Kiss] (1876); Ttijcmslvl

Secret
I
(187S); IJbtma (t88i) ; Cirttwa Siena

I'Phe Devil's Wall] C1882)
;
cycle of symphonic

poems “ Md Vlast *’ [My Country 1 (i. Vysegrad;
2. Vltava

; 3. Siirka
; 4. Z Ceskyeh Imhua Ilaju;

5. Tabor; 6. Illanik); the symphonic poems
“ Wailenstein’s Utger,” “Richard lU./’ and
“Ilakou Jarl*’; “'Priumph" symphony; the
“ I*nigue Carneval,’* f. orch,; 2 string-quartels

;

a pf.-trio
;
many pf,-pieces, including “ llohc-

mian Nat. Dances”; part-songs; etc.

Smithy Bernard
[
Bernhard Schmidt called

“ Rather Smith,” a Dondon organ-builder, b,

in (formnny about 1630, who came to London in

1660 wllh two iu*i>hcws, became organ-builder

in ordinary to the King, court orgati-buildcr to

Queen Anne, and died in 1708, lie built or-

gans for the Royal Chapel, Whitehall (1660),

Westminster Abbey, Si. (iiles*s-in-tlic-Ficlds

(1671), St. Margaret‘.s, Westminster (1675), the
Temple (1684), Durham Cathedral (1683), and
St. PttuPs (1697).

Smithy Roberty b. Cambridge, ifiHc;
; d. there

1768, Prof, of aBtronomy; from 1742, Master
of Trinity College,—Publ. “ Ilarinonics, or The
Pliilosophy of Musical Sounds” (1749, 2ud ed.

1759), an interesting and valuable work.

Smithy John Christopher [Joh. Chr,
Schmidt

j,
b. Ansbach, 1712; d. Rath, Oct. 3»

T795. His father, a school-friend of IfAndePs,

followed Uie latter to London, where the son be-

came IlttiulePs pupil. When the composer’s
eyesight failed, took down his compositions
from dictation, and played the origan and harp-

sichord in Ills stead at the oratorio performances.

which he carried on for a lime after the death of

Handel, who bequeathed to him his MS scores,

his harpsichord, and other objects. S. wrote ten

English and Italian operas Fairies, I754»

and 7'/ie 'Fenipe^t, 1756, were publ.), as many
oratorios {Paradise Lost, 1758), .and 2 cantatas.

Cf, “ Anecdotes of (3. F. Handel and J. C. S.”
(i79y).

Smith, John Stafford, b. Cloucester, Engl.,
about 1750, d. London, Sept. 2i, 1836. In
1802 he succeeded Dr. ArnoUl as organist of the

Chapel Royal.—Works : A coll, of glees f. 3-6
voices

;
“A Coll, of Songs of Various kinds for

I )ilTereiit Voices ” (1785) ;
chants, anthems

;
etc.

—Edited “ Musica antupia” (t8r2; selections

of music from the I2th-i8th centuries).

Smith, Alice Mary [Mrs. Meadows White],
b, London, May 19, 1839; d. there Dec. 4, 1884.

Pupil of Sterndale Ilennett and tJ. A, Macfar-
ren. Married 1867.—Works: The cantatas

Fudesheim (1865), Ode to the N'ortheast Wind
(1878), Ode te the Passions (1882), Son^^ of the

Liitle Halhtn^{\'^%i), and *Phe Red
;

also a symphony in (' min.; 4 overtures, “Kn-
dymion,” “Lalla Rookh,” “ Ma.sqiie of Pan-
dora,” and “J.ason”; 2 pf. -quart ets

;
2 string-

qu.nrU*ts
;
a pf.-trio ; a clarinet-concerto

;
Introd.

and Allegro f. pi. ami orch.; part-songs,
songs, etc.

Smith, Sydney, b Dorehe.ster, Engl., July

14, 1839; d. London, Mar. 3, T889, Pianist;

pupil of Leipzig Cons. (Mo.schelcs, I’laicly, etc.)

;

.settled in London, 1859, teacher. Wrote
many popular jkv//<;;2-i)icces f. pf. (La haq>e t'oli-

enne, Le jet d’oau, 'Phe Spinning-wheel, etc.);

also arr.8 from operas.

Smith, Wilson George, b. Elyria, Ohio,
Aug. X9, 1855. Comp(>.ser-pianist

;
pupil of

Otto Singer at (liucinnati, 1876-80; at Ilcrlin,

1880-2, of Kiel, the Schurweiika.s, Neumann,
Moszkowski, aiul Raif. Settled in Cleveland in

18H2, where he still (1899) resides as a teacher of

pf., voice, and comp.—Publ. works: (a) Salon-

J

decesf. pf.; Serenade in 11(7, op. 15 ;
Ilommage

L (Irieg, 5 pieces, op. j 8; Swedish Dance, op.

23; C.onccrt (iavottc and Mazurka-Caprice, op.

25 ;
Po6me d’umoiir, op. 25 ;

Humore.sque, Schu-
matme.S(|[ue, and Babbling Brook, op. 28; etc.;

—(b) Studie.s f. pL: Op. 55, 57, 60, 63, 67-71,

75, 7f> ;—(c) About 40 songs (d) 200 miscel-

laneous comp.s edited or arranged.

Smith, Gerrit, b. Hagerstown, Maryland,
Dec. TX, 1859. Ciraduute (M.A. and Mu.s. Doc.)
of Hobart (’allege, Clenova, N, Y., where he was
boy-chorister and (for 2 years) organist. Pupil

of Stuttgart (Jon.s.; then of S. R Warren, the

New York organist. Began professional career

os org. and choirmaster of St. Paul’s, Buflfalo,

still studying with ICugcnc 'I'hayer (org.) and W.
H, Sherwood (pf.). St, one yt»r in Berlin under
Haupt and Rohde; then eng, at St. Peter’s,

Albany ;
since T885 in Now York a$ oig. and

choinn. of the South Ch. Is prof, in the union
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Theol. Seminary
;
Pres of the Manuscript Soc

,

Walden of the A.G.O., etc Noted concert-

organist, and has gi\en some 250 recitals.

—

Works. Over 50 songs; pf. -pieces
;
a cantata,

Xing David

;

carols, Te Deums, anthems, male
and female choruses, part-songs, and 25 “Song-
Vignettes.”

Smolian, Arthur, b. Riga, Dec. 3, 1856.

Pupil of Rheinberger, Wullner, and Barmann,
at Munich Cons ;

KapeUrn. at various theaties
;

succeeded Danger in 1884 as cond. of the Leip-

zig Alannei ^esang^'t^reiu ; taught in Wiesbaden

;

since 1890, teacher in the Karlsruhe Cons., and
mus. critic for the “ Karlsruher Zeitung also

writes for the “ Mus. Wochenblatt.” Strong

advocate of Wagner and Bayreuth
;
wrote an

“EinfUhning in die Musik des Tannhauser”
(1S91). Has publ. songs

Snel, Joseph-Frangois, b. Brussels, July 30,

1793 ; d. Koekelberg, n. Brussels, Mar. 10, 1S61.

Violinist
;
pupil of Baillot at the Paris Cons.,

1S11-13
;
solo violinist at the Grand Thedtrc,

Brussels, becoming thef d 'on hesti e in \ 830. In

i8r8 he founded the “ Acudemie de musique et

de chant” (with Mees)
; did good work in popu-

lar music-teaching by introducing the methods
of Galm and Wilheni

;
in 1838, Dir. of the

training-school for military bandmasters, and in

1829 Inspector-General of the schools for army-
music; 1831, cond. of the “Soc. de la Grande
Harmonic”; 1835, ;//. de chap, at SS. Michel el

Gudule
; 1S37, mtmtjue of the C’ivic

tJuard.—Work.s : Operas, cantatas, masses, mo-
tets, symphonies, military marches, concertos f.

violin, clar., horn, comet; duos f. violin and
pf.; etc. lie was soloist to the King.

Soares, JoSo. See Rkbki.lo.

Sobolewsky, , contemporary prof.

in St. Petersburg
;
editor of a coll, of Russian

folk-songs, Vol. i of which appeared in 1895,

Sb^dermann, August Johan, b. Stockholm,
July 17, 1832 ;

d. there Feb. 10, 1876. Theatre-
cond. in Stockholm from 1862. Noted Swedish
comp

;
pupil of Hauptmann and Richter at

Leipzig Cons., 1857-8. Works ; Swedish ope-
rettas (The Weddinp at Uljasa [Brftllopet pa
Ulfasa] contains a well-known vocal quartet);

music to Schiller’s von Orleans; a
solemn mass f. soli, ch. and orch. (his finest

work)
;
a concert-overture

;
vocal pieces.

SoffredFni, Alfredo, since 1896 editor-in-

chief of the Milan “ Gazzetta Musicale,” and a
writer of distinction, has brought out the follow-
ing dramatic works : The 2-act children’s opera
11 piccolo Haydn (Pavia, 1803; Vienna, 1897;
S wrote both text and music) ; the 3-act opera
Salvatorello (Pavia, 1894); a “mus. sketch”
Tarcisio (Milan, 1895); the opera Aurora (I);

and the opera La Coppa d'oro (accepted for
Milan).

Sokolow, Nicholas, b, St. Petersburg, 1858

;

pupil of Johansen and Rimsky-Korsakov at the

Cons, till 1885; harmony-teacher to the Impciial

Chapel.—Works . An Klegy (op. 4) Intci-

mez/.o, f. orch
;
Pastorale and Serenade 1. stiiiig-

OTCh., .Serenade on IMa-f lor stiing-(]iiintel, op

3, 3 string-quartets
;
Variations 1. pf ;

schoni.scs

w. orch f. female voices; i do. do. f male

voices; 10 a cappeUa choruses; ovei 30 songs.

Soldat, Marie fFraii SoUlat- Roger], b. Giaz,

Mar. 25, 1S64. Fine violinist, pupil ol Pleiner

and Pott at Clniz, and ol Joaeliim at Berlin.

Married Herr Roger (Vienna) in i88y.

Solid (;*tr/«' Soulier), Jean-Pierre, b. NJmes,

1755; d. Paris, Aug. 6, 1812. Tenoi singer at

Nimes and Paris (Gpera-Comicpie)
;

his voice

changed to a line baritone, (luite a novelty al tlie

Op.-Com., and rcMcs were written expressly lor

him by several composers. Fiom ryqo-iHi 1 he

prod, over 30 comic opeias; Ic /.c

Ckapiire second^ I.e Dlablc h tjitatre, aiul j///c.

de Ctnse were publ.

SoFle, Friedrich, b. Zeiilenroda, 'rimringia,

1806; d. thei-e Dec. 5, 1884, as cantor. Publ. a

violin-method which has run through 8 <‘ditions.

Soloviev
I
Solowiew], Nicolai Pheopciito-

vitch, b. Petrosavodsk, Govl. (»f Olonct/j,

Russia, Apr. 27 (May 9), 1846 [nainc and dat%
coned ]. Course of mus. study at the InqC
Cons, at St. Pdersbutg, in the theory-class of-

N. J. Zaremba. Since 187.1, prof, of harmony,
cpt., ami mus. history at the St. P. (’ons.; be is

a composer and nuts, critic, nuis. editor oL
the Brockhaus-Kfron Konversati^,^lJS-I,c\ikon

”

(in Russian); also Councillor of St. -—Works ;

The comic ojicra raha/a^ the *SV^

1875); grand opera Cordelia (St,
'J

‘1* ‘‘S3: in

Clerman at Prague, 1890); “ Symij’
/Russia and the Mottp^o/s (Mo.scow (\orI<l*s Fair,

1882); T2 charming clianic, pcs. f, pf.; cliorus
“ Prayer for Russia” (won prize of Imp. Russ.
Mus. Soc., 1876); 12 .songs.— 1 1 is first venture,

the cantata The Death oj Samoa (1H70), was
enthusiastically received; Scroll, after htmringil,
insisted on his death-bed that Siiloviev shouhl
finish his opera, The Detaon's i\mer^ wlileli was
done most acceptably.

Somerset, Lord Henry (Richard Charles),
b, Dec. 7, 1849. Amateur inusieian

;
has writ-

ten polkas f. orch., pf.-iileces, amhetns, and
numerous songs.

Somervell, Arthur, b, Windermere, Kngb;
pupil of the Berlin Ihchschuie, and of Stanford
and Parry at the K. tb M.—Works: Mtuss f.

soli, ch. anti orch, (Bach Choir, xSyi); ** A Song
of Prahsc” (1891); y7/r AbrirtM* (M.
Arnold

I
(Lcod.s Fest., 1895); The Timer a/

Sound Rlepty [R. Bridgesj f. alto solo,
ch, anti orch. (1896); Ode to the Sea (Birming-
liam Fe.st., 1897); orch.l Ballade, “Helen of
Kirkconnel” (1893); Suite f. small orch., “ In
Arcatly” (1897); concert-study inC min., f. pf.;

pieces and studies f
.
pf

. ; songs.

Somis, Giovanni Battista, famous violinist •

b. Piedmont, X676; d. Turin, Aug, 14, 1763, as
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court soloist and conductor. Pupil of ('orelli,

and the teacher of (iiardini and Oliabran,—Publ,
“ Opera prima di sonatc a violino e violoncello

ocemMo” (Rome, 1722).

Sommer, Hans [nrU Hans Friedrich
Au^st Zincke], b. Ihunswick, July 20, 1S37.

Pupil of Meves and J. O. (liinini, (Iraduale of,

and pi of. at, (lottinf»cn
;
living since 1888 in

Weimai.—Works: Opera Lon'lei (Pnunsvvick,

V. sure.); i-act “heilercs JUihnenspiel”
.SW/// /v/.r (Munich, I.Sc}4); i-act “ nordische
Legende” Der op. 28 (Weimar,
1896); sonjrs (sunj; by Clura).

Sonn'leitner, Joseph, son of the amateur
comp. Christoph S. fi734“i786); b, Vienna,
1765; < 1 . thcM-o Dec. 25, 1835. A }»overnment
councillor, and a fouiKhT of the “ ( lesellschaft

der Musikfteiinde,” to which he betpiealhed his
books and mus. instr.s. I*ubl. an intereslmi^
“ Wiener 'riieateralmanach ” (i 7<)4, ’<J5, ’gb). In
1K27 he iliscovered the famous Antiphonary of
Si. (Jallen of the (;lh cenlury, m neume-nola-
tion

;
pnibably a copy of the one sent thither by

(Miarlemaj^iie in 7()<).— IMs nephew, Leopold
von, b. Vienna, Nov. 15, 1797; died Iheie Mar.
4, 1873. 'Phe staunch friend of Schubert, he
])rocured the publication of the “ KrlkOni^” (the
first publ. work of Schubert ’.s); at his father^s

house llie. the “(lesan^f der (leister

tlber den WiLSsern,” the 23r<l P,sidm, and other
imitorlant work.s by S., were perfornusl from
the MS.

Sott'tajr, Henrietta (Gertrude Walpur-
gis), celebrated dranialio soprano and colora-
tura .sin^'er; 1 >. Koblenz, Jaiu 3, ; d.
Mexico, June 17, 1854, Slie played cluldivn’s

)an8 on the slaj»;e; stiulied from 1815 at the
^ra^fue ( 'ons. with 'rricl)ense<‘, Pixis, Payer, and
KraiiC'zezkaj in 1H20 she jeinj^ in ludiuii and
(Jerinan opera at Vienna, an<l in 1823 created
the title-role in Huvyanthe ; made n sensation
at DeipK{|;i; in 1824, beint? then cn^‘. for the
Konijfstltdter Th., lierliu. Triumphed over the
(latalhm at Paris as Kosina iu // Harhhre (1H26);

bmaklnff her Herlin con tract iu 1827, .she sanif
at tiie Italian Opera in Paris ; went to London
in 1828, and secretly married the Sanliniaix

ambosstulor to the 1 )iUch court, C'.ount Rossi

;

was ennobled by the Klnjf of Prussia, (u.s ** Frftu-

lein Uenriette von Olurenstein,”) and in 1830
bade farewell to the sta^e. As a concerl-sinjirer,

however, she still continued to ai-ouse an enthu-
siasm which was litemlly unhounded. Their
fortune beinif impaired Iiy the revolution of
184S, she resumed her stage-enreer, singinj^ with
increased success in London and Paris (1849-51),
also in concerts in Germany. She went to New
York in 1852, and to Mexico in 1854, where the
cholem ended her most fortunate career.—*Gun<l-
Hiig-’s work “ Jfenriette HonUiff" (zBOi) Is a fi-

volumo novel.

Sor (rrr/'r Sors), Feraaudo, gttltar-vir-

tuoso; b. Iktrcelona, Feb. X4, 177B; ch L^aris,

July S, 1S39. He fled to Paris with other ad-

hcrent.s of Joseph IJonapartc
;
was persuaded by

hidhul and Cherubini to give concerts ;
and

after living for a time in London and Moscow,
settled in Paris (1828).—Woiks: Opera 7V/t*-

macco (Harcclona, 179S); La Join' dc Smynu
(London; comic), .sevenil ballets, symphonies,

and <iuartol.s; divertis.semenls, fanUusic.s, etc.,

for guitar; also a Metliod f. guitar.

Sor'ge, Georg Andreas, b. Mellenbach,

Schwnrzburg, Mar. 29, 3703; d. Lolienstein,

Apr. 4, 1778. J'^roin his 19th year, court oiganist

at Lobenstcin for life.—Comp.s: 6 (llaviersona-

ten; *‘24 Praludien init iintcrmischten Doppel-

fugen”; “ Llavierlllmng in 6 nach ital. gusto

gesctztcii Sonatineii ** Wohlgewdirztc Klang-
speiseninb Parthicn”; “ Kleine Orgelsonaten

“24 kiirze Priiludia"; “ Neue Orgel.sonaten
“ 6 Symphonien fllrs t’lavier”; “12 Menuetten
furs ('lavicr” w. violin;

“
'Poccala per omnem

ciroulum XXIV, modoriim fllns ('lavicr”; “2
Parthien fllr 2 (JiiciUbten*’;—cluiich-miisic and
organ-pieces in MS.—Theoretical works: “(Ic-

ncralogia allegorica intervalloruin octavac dia-

lonioo-chromaticae, d. h. Gcsclilcchtsregister der

Intervallcn nach Anlciliing der K hinge des

grossen Waldhorns” (1741); “Amvei.sung zur

Stnnmung iind Temperatur” (i 744)»
“ Vorge-

mach der mus. (kmiposition” ins P‘‘ri« (i745“7 ;

iris chief work, in which he publ. his discovery

of the combinational tones earlier than 'Partmi);

“(lespriioh von tier Priilorianischen, Priul/i-

sohcMi, VVerkmcistensclien, Ncitlhardtischcn,

Nivdlisehcn uii<l Silbcnuunnischen Temperatur,

wie mieh vomneuen System 1’elemauns“ (1748);
** AusfUhrlichc iind ileutlichc Anwcisiing xur

Kational-Rechnung’* (1741;);
“ (Irlhidlichc Un-

tersuebung, ob <lie Schniterischen C’lavierlcm-

peraliiren vor glelch.scbwcbend pas.sircn kbnncn
Oder nicht'^ (1754); “ Zuverliis.sigc Anweisung,
(Uaviero und Orgein geliUrig zii Icinpcrircn und
ssu Hlimmcn’’ “ Gompendium harmoni-

cum^* (t7M; “ Kurxc Krkldrung dor canonis

harmoniei^’ (I7f>3); “Lie Natur des Orgcl-

klangs” (1771); “ Der in der Rcchen-und Mess-

kunst wohlcrfahrene Orgelbaumcister” (i 773L
Aiimerkungcn liber (Juantzens Dis- und E.s-

Klnppe’' (in Mar]>urg’.s “lleitrilge); “Annier-

kungen ttber Hillers Intervallensystem’* (in

Ifillcris ** Nachrichten”); " Anloitimg zur Fan-

tasie.*'

Soria^no, Francesco. See Suriano.

Soria'no-Fuer'tes, DonMariano, b. Murcia,

)C8 t 7; d. Madrid, Apr., i88o. Pupil of his father,

the tlircctorof the royal chamber-music; founded

the short-lived pai)or “Iberia musical y litc-

raria” (i840J several in the

endeavor to csiabl. a naiicmal opera
;
was upp,

tcjichcr at tlic Madrid Cons., 1843; became
director of the Lyceums at C’ordovn, Sevilla, and

Catlix (1844), also concl. the opera at Sevilla,

Cadi®, and (1852) Barcelona, where he founded

the ** <laccla Musical" in i860. Ihibl, the

important works “Musica Arabo-Kspaftola

"
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(1853); “ Hist6ria de la musica EspaJiola desde

la venida de los Fenicios hasta el aiio de 1850
”

(4 vol s; 1S55-9), “ Memoria sobrc Us sociedades

corales en Espaiia”; and “ Espana artisticay in-

dustrial en la esposicion de 1867.”

Sor'mann, Alfred (Richard Gotthilf), b.

Danzig, May 16, 1861. Pianist
;
pupil at the

Ilochschtile in Berlin of Rudorff, Barth, Spitta,

and liai^iel
;
in 1885, of Liszt. Debut 1886,

giving successful concerts in chief German
towns; in 1889, court pianist to the Grand Duke
of Mecklenburg-Strelitz. Has publ. apf.-con-

certo in C min., a pf.-trio, and other pf.-music

Soubies, Albert, mus. historiographer and
critic

;
b. Paris, May 10, 1846. After admit-

tance to the bar, he studied at the Cons, under
Savard and Bazin (harm, and comp.)

;
in 1874

he revived the famous old “Almanach des

spectacles” (known as the “Aim. Duchesne”),

and up to 1898 had publ. 26 volumes
;
for this

the Academic awarded him the Prix Voirac in

1S93. Since 1876, mus. critic for “ J.e Soir”;

also contributes to “ Le Menestrel” and other

mus. papers. Officer of Public Instruction

;

Officer of the Legion of Honor, also of the

Russian Stanislas order.—Writings :
“ Histoire

de la musiquc; La Russie et I’Allemagne [3

vol s], le Portugal, la Hongric, et la Bohime ”

[3 vol.s]
;

“La Comedie-Francaise depuis

r^poque romantique” [1825-1S94J; “07 ans k

POpera—69 ans A rOpc'ra-Comiqiic ” [3 vol s]

;

“Prdcis de I’histoire de la musique russe”

(1893), “ Mmsique russe et musique espagnole,”

and “ Un problAme de Phistoiie musicale” (2

pamphlets, 1896); “Une Premiere par jour”;

“Deux Bilans mu.sicaux”; “Histoire de
rOpera-Comique ” [la scconde Salle Favart,

1840-1887! (3 vol.s; 1S92); “Mclange.s sur

Richard Wagner”; “Pr&i.s de I’histoiro de
rOpera-Comique”; “ IPti'uvrc drainatique de
Richard Wagner”; “ Ili.stoire du ThetUre-
Lyrique ” (1800) ; and “ Histoire dc la musicjue

en BohAme ^*(1899), the first comprehensive
monograph on this intere.sling subject.

Soubre, ^tienne-Joseph, b. Liige, Dec.

30, 1813; d. there Sept. 8, 1871, IMpil, and
from 1862 till death Diiector, of the Li6ge
Cons., succeeding Daussoigne-Mdhul.—Works:
Opera Isoline (Brussels, 1855); “.symphonic
tnomphalc” (1854; prize); 2 cantatas; a Re-
quiem w. orch.; Stabat Mater and Ave Veinim,
w. orch.; “ Hymne k Godefroid dc Bouillon ” f.

male ch. and orch,; church-music, choruses,
overtures, symphonies, etc.

Souhaitty, Jean-Jacques, Franciscan monk
at Paris, the first to employ figure-notation for

popular vocal teaching; publ. “Nouvelle xnd-

Ihode pour apprendre le plain-chant et la mu-
sique” (1665 ;

2nd cd. as “ Nouveaux Elements
du chant . . 1667); and an “Kssai du
chant de I’c'glise par la nouvelle methods des
chiffres ” (1679).

Soulier. See

55^

Sou^sa, John Philip, bandmaster and popu-

lar composer, b. \Va.shington, D. C., Nov. b,

1S56
;
pupil theic ul J<jhn Ksputa, and George

Felix Benkert (harm, and coini).). From ihc

age of 17, orch.l cond of liavclling tlicatiical

troupes; played the Molin in Ollonbadi’s orch.

(1877) ;
was mus. dir. of the Philadelphia thuicli-

choir “Pinafore Company”; and in 1880 was
app. leader of the band of tlie Hinted States

Marine Corps, serving until Aug i, 1892, when
he resigned, and organized a band of his own,
which has given concerts tliioughoiit the II. S.

and Canada. His publ. compositions numbei
several hundred, incl. the comic operas IV/r

'I'he Qiu't'it of El
Capitiiu^ The Ihide Eletf^ The Chtt) lofan^ ixwfX

Chrn aml the IPomle/ fttl Lam/*. Among his

popular military marches are
“

'I’lie Washington
Po.sl,” “The High School Cadets,”

“
'riiiin-

derer,” “Semper lidelis,” “ I.iberty Bell,” “Man-
hattan Beach,” “ King (‘otton,” “ Hands acioss

the Sea,” etc. Other woiks- A .symplionic poem
on “ The Chariot-iacc ” (fiom “ lien I lur ’)

; 3
suites, “The last days of Pom])eii,” “ M'lirec

Quotations,” and “Sheridan’s Uiile”; many
waltzes, songs, etc.; .also an instruction-book lot

trumpet and drum; ditto f. violin; the libretto

of 7 'he Ernie Elect; and a compilation of the
“ National Patriotic ami 'rypical Ail's of all

Countric.s.”

Sowinsky, Albert (Czyli Wojech), b.

Ladyzyn, Ukraine, 1803 (?) ;
d, Paris, Mar. 5,

1880. Pianist; pupil of Czerny, I *ciiIersdorf,

and von Seyfried at Vienna; toured Italy, .and

settled in Paris in 1830 as a successful concert-

giver and pf.-teachcr. Playeil in London, 1842,

—Publ. “ Les musicions polonais ct slaves au-
ciens cl inodernes, dicUomuiirt* . , . pnredc
d’un resume dc I’hisloire de la musique ” (1857)

;

also orchestral and <’liaml)ttr-music, and pf.-

picces, etc. He comp, 2 operas, and much
church-music.

Spadarius; Spadaro. See Si»atak(>.

Sj^ang^enberg, Johann, b. Hardcisen, n.

Gbltingcn, 1484; d, Kisleben, June 13, 1550, as
church-superintendent.— I

‘iibl. I mthcran sacred
songs (1545; in Latin I55t>); and a pamphlet,
“ Quae.stione.s musicae in usum seliolae Ntir-

thussianae” (1536; often republ.).—‘His son,

Cyriak> b. Nordluiiisen, Jan. i7» LS28; d.

Stras.sburg, Feb. 10, ifx)4.—Wrote “ Von der
edlen . . . Kunst der Musica . . • aueli wic
die Mcistersingcr aufgckommen . . (t$o8

;

MS. [publ. in r86i by l>rof. Keuer us “ (’yriukus
S, von dcr Musica und den Meistersitngern ”|).

Spark, Dr. William, b. Exeter, Engl., Oct*

28,1823; d. Leed.s, June j6
, 1807. C.horl.ster

in Exeter Gath.; articled 1840 to f)r. S. S. Wes*
ley, whom he followed to Leeds in 1842, Or-
ganist at Tiverton

;
at Daventry'; from 1850-80,

at St, Ocorffe’s, I^ceds. Fountlor, 1851, of the
I.reeds Madngal and Motet Society. Uor<»ugh-
organist of I.,oeds, i86o; Mus. Doc,, Dublin,
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t86t. Editor of “The Orjfanist’s Qunrleily

Journal.”—Woiks • Oiatorio Leeds,

1887); cantatas; anthems and other church-

music; f»lees, pait-S()nj>s, and sonj»s
;
excellent

or>»an-pioees ;—also a “JMemoir ol Dr. S. S.

Wesley”; “ Henry Smart, his Life and Works”
(f.ondon, iS8r

;
an exhaustive, hut ill-armnged,

inograph}')
;

“ jMiisical Memories ” (i 888) ;
and

“ Mils. Keinini.scenees ” (1892).

Spataro (or Spatarus, Spadaro, Spada-
rius), Giovanni, b. Lologna, alx)ut 1460 ; d.

there 1541 as at S. Petronio (since 1512).

Pupil of Ramos do Pareja, defending him in

the pamphlets “ llonesla defensio in Nicolai

Hiirtii Panuensis opusculum ” (1491) and “Kr-
rori di Kninchino (lafutio” (1521), Publ. a
learned

“
'IVactalo di niusica, nel quale si tracla

de la perfectione de la sesipii altera prodiicta in

la inusica inensiirata” (1531).

Spazier^, Johann Gottlieb Karl, b. Herlin,

Apr. 20, i7()i
;
d. I.eipzig, Jan. 9, 1805. Stu-

dent of philos<»phy at Halle and (ihttingcn
;
prof,

at ( I lessen
;

settled in Leipzig, i8(k). (omp.
many songs, mimliens of which became great

favorites. Publ. the niilobiographieal “ Karl
Pilgci-s Roman stdnes Lebeus ” (3 vol.s, 1792-f))

;

“ I^'reie (Icdanken liber die t lot lesvcrehrung
dur Pmleslunten ” (1788); “ Kinige Cledanken
. . . zur Kin fUhrung ei lies iieucMi (lesangbuchs**

(1790) ;

“ Ktwas tiber (lluckisehe Musik und die

Opur in ” (1795) ;
“ Rechtfer-

tigung Marpurgs . . in tlie “Allgem.
mils, /eitung ”)

;
“ Ueber Volksgesang ” (in do,).

Etlilwl Diltersdorf’s aulobiogniphy
; translated

llie ilnst, part of tlretry's memoirs: “(irJlryks

Versuche Uber die Musik” (iHoo).

Speer, Daniel, cantor at Waibltngcn, 1693.

Publ, “ hJvangelische Soelengedankcu ” (r6Hi;

sacred .songs a 5 w, vlns, and continuo); “Ju-
biliim coelcste^’ (1O93

;
aruis f. 2 .sopmni and 5

insir.s)
;

“ Philomele angelica ” (1693 ; motets f.

do.); a Clhoralbuch (1692); a liook of secular

songs, “ Kccens fubricalus la))or odei* die lustige

'rulelmusik init 3 Vocal- und 4 Instrumentnl-

stiinmeu ” (lOHO)
;
and the interesting pamphlet,

“ (iinmdHchliger , . . Unierricht in der mu-
.slkalkschen Kunst”(i687; aiigm. cd. 1697).

Speidel, Wilhelm, b. Ulm, Sept. 3, 1826

;

d. Siuttgart., Oct. 38, 1H09, Pianist; pupil at

Munich of Wilunor and W. Ktihe, atid of tgnaz
Luchner (comp.)* 1846-8, teacher at Thann,
Alstttia

; 1848-54, at Munich
; 1854, mus. di-

rector at Ulm
; 1857, cmul. of the IJedtrhram

at Stuttgart; ci)-founder of the Cona., and
tliallnguishcd teacher of the piano there until

he founded his KUnstler- und Dllottanten-

schule fUr Klavier"in 1874. On I.eberL’s death

(1884) S. rejoined the Ctona., uniting with it

his own school.—Works : “C'hortis of Spirits*'

in Fausty f, male ch. and orch,; “Wikinger
Auafahrt" f. tenor solo, male ch., and orch.;

“Volkcrs SchwanouHed ” f, male di, w, orch.;

other male choruses; symphony in Dmaj.;

ovciturc and intermezzo to ; pf,-

Irios, a ’cello-sonata w. pi,; do. f. violin
; 2 pf.-

.sonatas
;
intcicsting pf. -pieces, songs.

Spengel, Julius Heinrich, b. Hamburg,
June 12, 1853. Pupil at Cologne Cons.; later of

the Berlin UocJnchnk (Rudorlf, Joachim, Kiel,

and Ad. Schulze)
;
settled as a teacher in Ham-

burg, still studying with (Iradener (ci)t.) and
Armbrust (org.). In 1S78, cond. of the CUctii-

envereiiJ

;

1884, singing-teacher at the female

seminary lor the convent-school
;
t886, oiganist

of the Certnidcnkiiche.—Works : Symphony in

D min.; ’cello-sonata
;
a pf.-quintet, .songs, and

part-songs, are publ.

Spenser, Willard, b. Coopeistown, N.V.,
July 7, [856. .Self-taught comp, of liglii pL-
muhic; publ. in 1882 llic full score ot a comic
operetta, IJUic 'J\vcooii (Philadelphia, 1886,

later in most cities of Llie United Stale.s).

Spick^er, Max, 1 ). K<)iughl)erg, Prussia,

Aug. if), 1858. Studied with Louis Kbhlcr foi

5 years (pf.); then, 1877-9, at the Leipzig (’ous.

under Wenzel, Reineckc, Richter, and Paul.

Till 1882, cond. in turn of tlieatre-orchestnis at

Heidelberg, Cologne, Client, Aix-la-C!hapeIle,

.and Potsdam (Royal 'I'h.); i8v82-8, cond. of the

“Beethoven Miiunerchor,” New York; 1888-95,
Dir. of the Brooklyn Cons,; since then, teacher

of harm, and counterpoint attlie National Cons.,

New York. -^Works ; Suite f. orch,; inckl. music
to Schiller’s J^mefrins: cantata 77u* Pilots f.

male ch, and orch.; chomicomp.s; many songs,

Spier'ing, Theodor,!). St. Louis, Missouri,

1871. Violinist
;
pupil l88(>-8 of Htmry Sclira-

dieclc at (lineimuiti; then for 4 years of Joachim
at Berlin. Founder of, and xst violin in, the
“ Spicring tjuartet ” of Chicago (S., ( )llo Roehr-
borii, Adolf Woiilig, and Hermann Dieslel).

Spies, Herminc, di.stingui.shed concert-con-

tmllo; b. LoUuberge:' Foundry, n. Wcillmrg,

Feb. 25, 1857; d. WiOvSbadun, Feb. 26, 181)3.

Pupil of Sieber and Stockhausen; debut 18H2;

excelled as a BnUims singer. Married Dr.

nurdtmutli of Wiesbadem in 1892.

Spiess, Johann Martin, organist at Heidel-

berg and Berlin,— Publ. “ Davids Harfenspiel

in 150 Psalmen uuf 343 IdedcrmekKllen ”

(1745; also as “(leislliciie Liel)e,sposamicu,

etc.”); and “ 26 geistliche Arien ” (1761).

Spiess, Meinrad, b. Housolgen, Swabia,
Aug, 24, 1683; d, as prior of Yrsee Monastery,

July 12, 1761.— Publ. “ Antiphoixarium Ma-
riannm,” 24 numliersfor soprano or alto solo w.

2 violins and organ (1713);
“ Lllham DavUHs,”

vesper psalms « 4 w. atnng.H and org* (1717);
** Philomele ccclesiastica,'' motets for solo

voices, 3 violins, anti org. (1718); “Cultus
latreulico-muHicuH,” masses and Requiems a 4
w. strings and org. (1710); “ I.au8 Dei in sanctis

cjus,” f. do. (1733); ItyiicrduUca musica,”
litanies to the Virgin, f. do. (1726); t2 sonatas

f. 2 violins, violone and org. (1734); and a
“ Muirikalisohor Tractat” (1745)*
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Spin^ler, Fritz, b. Wurzbach, n. Loben-

stein
,
Nov. 24, 1 8 1 7. Pianist, giving up theology

for music , studied

from 1835 with Fr.

Schneider at Des-
sau; settled in

Dresden, 1841,
where he has had
great success as a
teacher. Ilis com-
positions include

several serious
works on a large
scale, as the 2 sym-
phonies op 50 and "

z6o (a third is in

MS.); the quintet

op. sGof.pf ,oboe,

clar., horn and bas-

soon
;
the pf. -quartet op. 108 ;

the D-minor pf.-

concerto op. 260 ;
the pf.-trio op. 54 ; and the

3 easy pf.-trios op 305 ;
most of his works aie

j«/4j//-pieces and characteristic pieces in excel-

lent piano-style, well written, and not very dif-

ficult. The instructive sonatinas op. 157, 290,

294, and the 4-hand sonatinas op. 136, also a

sonata f. pf. and horn, op. 347, should also he

mentioned

Spinel'll, Nicola, b. Turin, 1865,^ Son of a
jurist

;
studied at Naples Cons ,

especially under
Sernio. In iSgo his i-act openi Coifiiia took

2nd prize in the competition institutocl by Sou-
zogno (Ma-scagni’s Cavaihria ntshtaiw won 1st

prize). His next opera, the 3-act lync dnmin J
basso porio, has been perf, in .sevenil Italian

towns, also in Cologne (1894; in (Jermnn) and
Leipzig (1898 ;

do.) with considerable succes.s.

Spinney, English family of musicians, (t)

Thomas Edward S., b. June 24, 1824
;
pupil

of Sir Henry Bishop, Organist and choinnaster

of St. Edmund’s, Salisbury, and cond. of the Sal-

isbury Orpheus Soc.-—Works : Cantata Vi/h^v
/>W/es ; church-mu.sic songs

; 9 organ-volunta-
ries

; The Organist’s Assistant ”
;
pf.-pieces.—

(2) Ilis daughter, Mattie S. [Mrs, Ileesleyj, pi-

anist, pupil of Benedict, Bennett, and von Bttlow
;

London d^but May 8, 1875, at a New ThUharm.
concert

;
has also becnorgani.st at St. I’aur.s, Salis-

bury, and at the Parish Ch,, Banbury.—Also his

four sons : (3) Eugene S., b. 1845 ;
d. Dec. 4,

1867. Organist of Banbury Parish Ch,, 1862;
Mu.s. Bac., Oxon., 1865.—(4} Frank S.,b. Mar.
20, 1S50; d. June 5, 1888. Articled to Dr. Ilayne,
Oxford

;
organist at St. Denys, Warminster,

1869 ;
at All Saints’, Krascote, Warwick, 1873 ;

at Leamington Parish Ch., 1878 ; also conducted
the orch.l, choral, and chamber concerts of the
Leamington Mus, Soc., and gave organ-recitals.

Comp, a Harvest Anthem, hymn-tunes, and or-
gan-pieces.—(5) Walter S., b. Mar, 26, 1852 ;

2 . June 2t, 1894. Articled to J. Richardson,
organist of Sali.sbury Cath. ; was organist at St.

Edmund’s, Salisbury, Dudley Parish Ch., Christ
Ch., Doncaster, and in iSSS succeeded hisbrothcr

Frank at Leamington Comp church-services,

anthems, other vocal works, and oigan-pieccs in

his colls
“ 'fhe Organ Libiaiy ” and “

'fhe Ves-

per Bell.”—(f)) Kev T, Herbert S., b Jan 13,

1857. Pupil of Arnold and Budge; Harmony
Prizeman, 'rrinity College, London, 187^)

,
I', k.

C. O. Kiom ib, organist at Salisbury, latci al

E.xeter College, 0.xford. Ordained Priest in 1S82

,

since 18S5, vicar of Newboiongh, Burton-on-

Trent. I Ic still gives oigan-icc'ilals
;
has comp.

SIX hymns, antlicins, organ-music, etc.

Spiridio, Bcrthold, monk and oiganist at

the monastery ot St. Teodor, n. Bambcig
,
piibl.

a coll, “ Musica komana,” ol cluirch-imisic, a

3 w. 3 violins (1^65) ;

“ Miisica 'riieolilurgica
”

a 5 w. do. (1668) ;
a curious insliuction-Iiook lor

organ- and clavier-playing, “ Ncuc uiul bis ilato

iinbek.'innte Llnterweisiing ...” (i()7<>), with

many inus. e.xamples, from which his
“

'I'o(*<‘atc,

lieeicari e canzoni fianccsi” (ib()i) was a s<*lcc-

tion.

Spiridion. See Xynpas.

Spit'ta, (Johann August) Philipp, learned

inus, historiogiaplier ;
b, Weclioltl, n. Iloya,

Hanover, Dec. 27, iHqr; tl P.erlln, Apr. ’13,

TH94. Student of idrilology at ( iBltiiigeii

;

teacher at the “ Ritter- und Donischule,” keval,

1864-6
;
at Sondorshausen Hymnashim till iH7q

;

and one year at the Nikolai-Hymiuisinm, I.eip.

zig, whcie he was a c()-loundt*r of the

Verein (1H74) ; in iS7t;, prof, of luus. history al

Berlin Univ., Idfe-Seeretary to the K. Aead. ol

Arts, .'iml teacher at, and Vlce-Din*etor of, the

Jlachschuk/Hr Musik\ ’I'itle of “ (leludairalh
*'

in 189X.—Writings; A eoinprehensive Idfeof J,
B. Bach (3 vols, 1873, ’Ho), earefully aiul learn-

edly written, with valuable tliscussions of princi-

pal works ;
also a short sketch of Baeli in Wal-

aersee’.s “Vortrligc” (iHSo); a short biogr. of

Bchunmnu for (Ji-ove’s Dietioimry, afterwards
published sepiimtely in ( lennaii (iS8a)

; 3 coils <if

artieles, “Zur Musik” (1892) ; 12 essiiys), and
** Musilcgescliichtliche Aufsi'llze ” (Berlin, 1894);
an Cvssay, “ Die Passionsnnisik von Sebastian
Bttchund Heinrich SdilUz” (1893); many paper's

in the “Allgem. tnusikalische Zeltung,” the
“Monulshcfte fttr MusikgeKchiehte," and more
particularlv in his own periodical, the “ Viertel-

Jahrsschrift fUr MuHikwis.scnschaft,” foniuled in

1884 with Chrysander and P. Atiler,--S. also

edited a critical eel of Buxtehude's oi*gan-works
(2 folio vols, 1875, ’76), with valuable historieal

notes; Vols 1-xivof the complete ed, of Schllt/’s

works (16 vols
; linished by Fr. S[)hta in 1896)

;

and Vol i <if tlie “ Denkmitler deulscrluT 'I'on-

kunst” (1893; contains ScheicU'.s “Talmhitura
nova” of 1634).—His lirother,

Spit'ta, Friedrich, b. Wittingen, Hanover,
Jan. xo, 1853; prof, of theology at Strasslairg
Univ,; Ims publ. “ Liturgische Andacht sum
Lulher-Jubilltum” (1883) ;

“ Hilndduml Bndi,”
festival orations(i885)

;
“ H. Hchtitx,” do. (tHH6);

**Die Passioneu von H. Schtttx; imd “ Ober
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CliorgesanjT im evanffclischcn Gottesdien'Jt
”

(C889). Edited Vol.s xv-xvi of Sclultz’s com-
plete works.

Spohr, Ludwig [Louis], genial vioHni.stand

composer ol the lonianlic school, and a renowned
teacher; I), Bruns-

wick, Apr. 5, 17!^4;

(I Kassel, Nov. 22,

iS5(). Ills father, a

])hysii‘ian, removed
tiiSeescMiin 1786; he
wasan amateur lliUe-

]>layei, the mother a

siujici and pianist. ^

S early sang duels
^

with his mother, and '

at about 5 began on
the violin with Ree-
U)i* Riemensohnei-
dor. I lealso had les-

sons from Dufour, a
Kreneh who
l>ersuailed lus iiarenls to semi liiin to Ilrunswiek,
wheic he was taiiglit at first by Kiiniseli, and then
by the leaderof the orch., Maucourt; healsocom-
pose<l diligCMitly, and at 14 played a concerto of
hisown before the court. 'I'lie I hike admitted him
into Iho orch., andin 1S02 rtspiesled Kram? Kek,
then louring (icnuany, to take S, as a pupil, 'fhe
laller aci'ompanictl Kck to St. IVtersbui*g, n*-

niainiiig with him iH months; practised a.ssulu-

ously, and publ. a violin-concerto (op. 1), etc.

In 1803 he mC'utered the I liical orch. ; in iHo4he
made his first tour (to Berlin, Lei]izig, Diesdeii,

etc.), and aroused genuine enthusiasm both as a
virtuoso and composer. At (lolba he was app,
in 1805 to succeed Krnsl as leader; here he met
and mtirried Dorettc Sehcidlcr, the harp-player,

making further toum with her in 1807 and iHoi),

In the latter year he cond, the first musical fes-

tival in < fcmiany, lielil at Kraiikcnlumsen. After

brilliantly succes.sful concerts at Vienna in i 8 t 3
,

he became leader at the 'riietfler an <ler Wien,
Resigning in i Hr 5, he conch a .second Kestlval at

Fraukenhaiisen
;
madea grand tour in Italy (play-

ing a concerlante of his own with Paganini at

I<c)mc), then in Holland, and in 1817 became
opcra-cond. at Frankfort. Here his opera Fausi^

written for Vienna, but not prod, there hy reason
of di.sagreements with the Director, was perf.

in iHt8 with success. This position he gave up
in 18x9; in 1830 he visited England with his

wife, played in several Phillwirm, Concerts, and
brought out two symphonic-s, conducting the
Pldlharm, Orch. with a Istton—an entirely novel

method in England, Concerts given at Paris, on
the home-journey, found to appreciative audi-

ences. S. now .settled in Dresden; but in 1821
he was offered a life-appointment as court con-
ductor at Kafisel, and entered upon the duties of

the position on Jan. i, 182a. Unre he won last-

ingrenown as a conductor, and reached his 7.entili

as a composer in the operaJemnda (X823), the

oratorio Itfintm (1836), and his gnuid
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symphony, “ Die Weihe dcr TOnc ” (1832).

Though his powers were on the w.ane, it was
chicily for political reasons (S. wa.s a sUiuiich radi-

cal) that he was iclircd in 1S57 on a pcn.sion con-
siderably lcs.s than hrul been cxpicssly agiced
upon. In the following year he broke lus left

arm by falling, and thenceiorwfird coiilil play no
moic in iniblic,—.S. wius u composer ol maikeil
individiialily, with a r<3mantic waimth of tem-
perament fikin to .Schubert, and in fine regard for

formal finish resembling Mendelssohn, lleninks
just below the greatest rcprcsentalives of new
(iCiman ait; some of whom \Vebor and
lieelhoven) he f.iiled to apiirceiate ;

though, curi-

ously enough, he did rccognizeAVagnei’ssupreme
diamatic genius, brought out Der l!ol^

Hinder 1^842] and I'anuh^itscr I1H53I despilc

strenuous opposition by the court, and ttied haul
to produce JAdeu^) in. As a virtuoso he was dis-

tinctly one of the greatest, mote espeeially in the

t an illIdle. 1 1 is success as a teacher was conspicu-

ous; St. Liibiu, Kertl. I)a\ul, Hauptmann, I<<nn-

pel, Bolt, Bi'ilim, Pott, Henry lilagrove, K. L.

Barglieer, and Adolph Barghcer (his last pupil)

were trained by him. He was also one of the

lH!st conduclors in Oermiiny, and often ofiieiuted

at the great Music,'ll b'cslivals (at I )[is.soJtlorf

,

TiS2fi; Nordhausen, 182c); Noiwicb, tS 3{); Bonn,
iK.;5 ;etc.). His publ. compositions niimberovor
t6(). 1 1 c wrote 3 1 opm’as ; JVe J*r/lfnnj^ ( 1 8o<)),

udlrnmr (iHoH), and />le Hn/enllinlifin {lSoi^)y all

3 not perf.; Der y.ineikampf mit der (leUebten

(Htimbtirg, jHii)
;
/b/Ar/ (Frankfort, iSiK)

;
/#>-

mire wtd ehmy (J^'rankforl, 1819 ;
for u lime ri-

valling in popularity)
;
Jessondtt (Kas-

sel, 1823); Ar Jierf^ifieisi (ibid.*, 1825) ;
Pieiio

runr Albano (ibid., 1827) ;
Aw Alcliynthi (ibid,,

1830); andAV Krettz/ahrer (ibid.,' 1845);—the

omlorios /hisJflnfi'sfeiieneltiiyMm^^l^i^)^ Die
letzten AV/j^fit’*( Kassel, 1826; in Knglandus The
Last Judjimeni) ;

Des Ifeihvuh lehte Stunden
(Kas.sel, 1835; as fb/;w;;rat the Norwieh Fest.,

1839); nml Der Fall IMvlons (Kassel, 1841;
Norwich Fo.st,, 1842);—ti dram, cantata, Das be-

freiie Deutsehland

:

a nms.s, i)Halms, hymns, etc,,

f. soli, ch., and oreh. ; also part-songs f. niixetl or

male ch,; duets; many songs.— Nine sympho-
nies; 1. op. 20, ICji; 2. op. 49, D nun.; 3. op,

78, C min,; 4. op. 80, F (“ Weihe der TOne”);
5. op. ro2, C min.; 6, op. 116, H (“ I listorical ” ;

dedicated to the Hondon Phillmrm. Hoc.); 7. op.

rat, C(“ Irdlsclies und (lOtlUchesim Mensehen-
leben,’^ f. a owrh.s); 8. op. 137, (J min. (ded. to

the London Phillmrm.); 9. op. 143, Bmin. Die
Jahreajsciteu eight overtures, inch those to

/>ie A/rnna, Das befreite Jkntsch-

kitd^ to the phiy Per Matrase^ anti the fantasia

on Kaupach’s Tochter der Luft'^ (plaved as ist

movem. to Symphony No. 5), a Macbeth over-

ture, and an overture Im ernsten Styl”;— fif-

teen violin-eoncortos, classics of violin-literature,

among the finest being No. 8 (op. 47111 A min.,

in mcHlo d’una scena cantante "), and No. 9 (op.

5S, in 1) min.), all edited by Ferd. David; a re-

markable “ quartet^oncerto '* for 2 violins, viola,
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and ’cello, w. orch., op 131; 2 concertantes f. poet fitienne Jony, influenced him to change his

2 violins w. orch. ;
Grande Polonaise f. violin w. style completely 11 is great admiration for, and

orch.; 2 clar.-concertos;—much fine chamber- careful study of, Mozart also operated to filer

t

music, in which the leading violin is particularly this change. 'I'he i-act openi Milton (

1

h. hey-

favored (a nonetf. vln., via., 'cello, d.-bass, wood- deau, Nov. 27, i8o4)dirrered markedly, in waimth

wind, and horn; an octet f. vln., 2 violas, ’cello, and depth of sentiment and loftiness of expres-

d.-bass, clar., and 2 horns; 4 double quartets f. sion, from its immediate predeecssors ; Iax /

strings; septet f. pf., flute, clar., horn, bassoon, iah\ on which S. labored lor more than lliitr

violin, and 'cello; string-sextet; 7 string-quin- years, retouching and rewriting passage aftei

tets; quintet f. pf., flute, clar., horn, and bas- passage, page after page, shows the new Spontim

soon; pf.-quintet; 34 string-quartets; 5 pf.- at his best. Meantime the Kmpress Josephine,

trios; 14 duos concertants f. 2 violins; 3 do. f. to whom he had dedicated llic seoie of MiUotiy

pf. and \ iolin
; 3 senates concertantes f. harp and had appointed him her “ chambei-composer,”

violin; etc., etc. Finall)'’, his great “Violin- and her favor increased after the production of

School” in 3 parts (1831). S.’s cantata, JMueha ,1^11 ti, celebrating the vic-

Biographical : Autobiography (Kassel, i860, tory of Austerlitz. Her powerful patronage se-

’61; 2vol.s; Engl, transl. London, 1S65); “ L. cuicd a hearing for A/? /VjAj/c, which \va.s l>i<)iight

Spohr, sein Leben und Wirken,” by Malibraii out at the Ac:ulchnie Impeiiale ((Irand Opera),

(Frankfort, i860); “Louis Spohr,” by IT. M. despite vinilent open and seeiet opposition on

Schletterer (in Waldersee’s “ Sammlung,” i88t). the part of influential musicians, on Dec. 15,

1807, and with triumphant .success. Not only

SpontFai, Gasparo (Luigi Pacifico), very did the public receive it with aeclaniation
; by a

prominent Italian dramatic composer
;
b. Majo- unanimous verdict of llie judges, Mchul, (Ios.see,

lati, Ancona, Nov. 14, and OrcHry, the prize olTereil by Napoleon for t lie

I774;d. there Jan. 24, best dramatic work was awarded to Sponiini.

1851, His parents, Shortly after the eipial suoces.s of his gmiul opera

poor peasants, in- iivTiS()q, S. marrksl tlte daughter

tended him for the SHr taW of Jcan-llaptisto Knird ;
and in iH to became di-

church, and gave him > n JStn rector of the Italian Opera, in wliieli eapsiciiy he

in charge of an uncle, staged Mozart’s Don Hiovanni in its original form

a priest at Jesi, who l*aris. I le was <lisinissed in

attemped to stifle, his „ 1812, on charges of linaneial irregularity ; but in

musical aspirations, . •! 1814 liOuis XVIIL apiiointed him eourl eom-
The result was, that poser, S. having refused reinstatement its opem-
the boy ran away to W/ director in favor of Oatalani. He now wrote
another uncle, at San .stage-pieces in gloriiieation of llu‘ Kt^storatlon

Vito, who not only /e m ^/ /#/ /<w,v, 1H14; Aos t/tonx

procured him suitable rivaitx^ 18 lO), followed in rSiq l>y the opera
instruction, but ef- whicli had (>nly a He
fected a reconciliation, so that in a year he re- had already accepted the iinpoinlnienl, by King
turned to Jesi, was taught by good ina.sters, and Friedrich Wilhelm III., of tfonrl-eomposer and
in 1791 entered the (Ions, della TietA, de' Tur- general musical direetor at lierlin ; he inmle Iiis

chini at Naples, studying under Sala and Tritto. dtHml there, in the Spring of 1H20, with his oiiera

In 1796 he was invited to write an opera for the A'nmnd (Wtos, Tairly electrifying his audiences,
Teatro Argentina at Rome, its director having although, Ilke/////V, Jlf/lton, and An it

been pleased by some of S.’s mu,sic heard in bad been lieufd before in Ilcrlin. Here S.’s

Naples
;
though S., to this end, absented him- wonderful talents as a conductor had fieesl scope;

self from the Cons, without leave, IMccinni, after besides repealing his earlier works, he wimo for

the success of the opera, I dellf doune, Berlin the festival play Aalht (iKui), re-
persuaded the management to take him back, modeled as the oiwra
and also gave him valuable advice concerning fist von A^wr/z/z/iV (1823) ! Aividor (*825); and
the composition of other operas written for Rome, Af^nes von /Matstaujfhi (i Hat;)

; lume cif these,
Florence, and Naples. As cond. to the Nea- however, found currency in other (icrnmn cities,

polilan court, which had fled to Falermo before In spite of hl.s successes, and llu* King's ctm-
the French invasion, S. brought out 3 operas tinned favor, S,’s position in llerllu gnulimlly
there in 1800; wrote others for Rome (r8oi) and grew untenable; ho had been plucetl on un
Venice (1802), and then proceeded via Marseilles equality with the Intoudant of the Ktiyal 'I’hen-
to Paris (1803). Up to this time he had prod. 16 Ire, and there were frequent misunderstandings
operas in the prevalent light Italian style

;
while and sharp cashes of authority, not tenipered by

supporting himself in Paris by les-son-giving, the S.’s jealousies and dislikes, UU overweening self,
dl-success attending the production of 3 operas conceit and despotic temper. Ptirtly lhrt>ugh
in i8o4^Za Jinia filosojfa, an earlier work, and intrigue, partly by reason of his own lack of self-
two imitations of French opera comique,

/

k/zV control, he narrowly escaimd ini]>riHtnjment for
and Iffitxu maison (the latter was hissed off the Ihse^mojfstd t and was finally fairly driven out of
stagey—and his fortunate acquaintance with the the theatre by the hostile demonstrations of the

556
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audience, lie rclireil m 1841, retaining his

lilies iiiul lull pay, the next year he went to

Paris, a broken man, unfittecl lor composition or

any regular occupation by the stinging memory
of his degradation, lie sought to improve his

shattcicd health by returning to Italy ; but died
not long after reaching his native place. In

1844 the Pope had given him the nink and title

of “ C’onte di Sant’ Aiidiea "
;
he was a knight

oi the Piussian “ Ordtepour Ic mcrite,” member
of the Derlin Akademic (1833), and the Paris

Academic (1839), and had received from Halle
Uiiiv. the degiee of I)i

,
phif.— Itiogniphical

:

li. (le IjomtMiic, “M. Spontini, par un homme
de lien” (1841); K. M. Oetlinger, “Spontini”
(1H43)

;
Monlaiuui, “ Klogio , . . ^’(1851);

Raoul- Roehetle, “ Notice historuiue . . .

”

(185a); R. Wagner, “ Krinuenmgen an Spon-
tini” (in his “t’ollecled Writings,” Vol. v.).

Squire, William Henry, Pbiglish ’cellist
;
b.

Ro.ss, Ilerefordshiie, Aug. 8, 1871. Pupil of hi.s

father, an amateur violinist; debut at 7; won
scholarship at the R. t\ M., stiulied under Kd-
ward Powell and Hubert Parry, and came out at

the Albenizf'oncerts, Si. James’s Hall, Feb. 12,

1 8() r . Favorite eoucert-’ccllist in I /mdon
;
Asso-

ciate of K. ('. M., l88t).—Works : A ’cello-cou-

cerlo; a serenade, pastorale, gavotte, tarentelle

(<>!>• 3 .l)» 4 of pieces, 1 a easy excreise.s, etc.,

f. Velio
;
violin-music

;
pf,-pieces

;
songs,

Ssaffieddin. See Sakkikouin.

SserofF. See Skrov.

Ssolowiew. See S<h.< ivtwv,

StabFle, Annibale, pupil of Palestrina and
a coinj). of the Roman school, d. about 1595 a.s

mtwtyo at S, Maria Maggitire, Rome.— Pulil. 3
books of motels it 5-8 (1584, ’85, ’Hy), 3 of

imwlrigals a 5 (1572, often republ.), 2 of Sacme
modulatJones a 5-8 (15 [?), ’86), and litanies <t 4
(1592); detached pieces in (lardanc’s “Dolci
affclti ” and “ Trioiifodi Dori,” and in Plialise’s
“ Harmonia celeste,*’ “ Laureo verde,” and
“ Pamdiso luusicale.”

Sta'de, Heinrich Bernhard, b. Kltisohlcbcn,

n. Amstadl, Maya, 1816; d, Amstudt, May ay,

1883, us town-cantor and oiganist. Restorctl

the organ in the St, Ponifaciuskirche, on which
llach played 1703-7.— Piibl. “ Her wohlvorbe-

reitete Orguni.st, eiu Praiudien-, C'horal- und
rostludicnbuch ” in a parts

;
and otiior oigan-

music.

Sta^de, Friedrich Wilhelm, b. Halle, Aug.
35,1817. Organist; pupil of Fr. Schneider at

Dessau ; mtis. dir. and lh\ phil, hon, musn^ of

Jena Univ.; from i860, court organist and Ka-
pcllm. at Alteuliurg, retiring in 1891.—Works

:

a symphonies; Festouvortare; music to Ross-
monn’s tragedy Oreatts

;

violin-duos
j
a violin-

sonata; 7 book.s of organ-pieces ;
8 Charakter-

.stUcke, a 9ulte, a charming ** Kindersonate” (4
hand.s), etc., f, pf.; Kaslcr and (Christmas can-

tatas f. soli, cli., and orch.; numerous other

choral works, sacred and secular ;
songs, among

them tlie cclebrnted “ Vor Jcn.^,” beginning
“Auf dun Ilergcn—die P>iirgen,” which made
him famous, and is a favorite student-song. His
arrangements of Ikich’s and Handel’s sonatas,

and of “ Die Dieder und Spruche aiisder Iclzten

Zeit dcs Minnege.sangs,” have added greatly to

his reputation.

StaMe, Dr. Fritz (Ludwig Rudolf), b
vSondershausen, jan. 8, 18.^4 ; studeiil and teaclicr

in Leipzig, pupil of Riedel and Richter
;

writer

for the “ Neiic Zoitschrift filr Musik.” Publ.
“ Vom Musikalisch-Schonen ” {(.ontni Hanslick),

and edited the Cth cd. of Prcndel's “ Geschichte

der Musik.”

StaMen, Johann, b. Nuremberg, about

1579 ;
tl. there Nov., 163.^, as oiganist of llie

Sebalduskirche. Publ. many motels, Magnili-

cats, etc., and sccuhir music {dancc.s), from
1606-43 (cy.“Monatsheflc llir Musikgeschichle,”
Vol. XV.).— His son and .successor, Sigismund
Gottlieb, wrote the earlie.sl German oj>era,

Seckwi}f (publ. ill Harsclorlfer’s “Fiaiicnzimnier-

gespriichspiclc,” 1644 ;
new .score ed. in “ Mo-

natsh. f. Mu.sikgesch.,” Vol. xiii)
;
also publ. in

do. “ Seclcii-Musik trostreicher Licder” (1644)
ami “ Der 7 'PugeiulcMi Planeten-Tdnc oder
Stimmen” (1645); some melodics in Rist'.s

“ Ncue himmlische Dicder” (1651); and edited

ILL, Uassler’s “ Kircheiigesange” (1637 ;
with

r8 additional .songs liy the two Stadens and a

other comp.s). [6/. 11 . ScirOry., opm 7
]

Sia'^dler, Maximilian, b, Mclk, Lower
Au.stria, Aug. 4, 17^8 ;

d. Vienna, Nov, 8, 1833.
Priest, from abbot at Lilicufeld ; held
other church-positions, and sellled in Vicuna
1815. Publ. many masses, Re(iuiems, ])Sidms,

etc.; also organ-fugues, ])f. -sonatas, stmgs w,
pf., etc. Noted for his tlefense of the genuine-
ness of Mozart’s Ke(|uiem against Gottfried

Wclxjr and others ;
“ Vertheidigung der Kcht-

heit de.s Mozart’sehen Requiems” (1836 ; suppl.

1837).

Sta^'dlmayer, Johann, b. Freising, Havana,
1560 ;

Kttpdlm. to the Archduchess C’laudia at

Innsbruck, where he was still living in 1646.

—

Publ. masses n 8 (1593, ’96)
;
do. w, continue

(16 lo)
; masses a 6 w. coutinuo (1612) ; masses

a lo-ia', f, a choh*s (1616) ; ve.spcr hymns tx 5,

w. instr.s (16x7) ;
“ Apparatus musictis,” .sacred

songs IX 6-34, w. instr.s (1619) ;
Misereres « 4-8

(i6ai)
; “Odao sacrae” a 5 (1638 ;

Xmas and
Koster cantatas, w. instr.s txd lih^\ psalms 2-3,

w. a violins or cornels (if4f>); ** Mi».sac breves”

4-5, with A Re<iuiem (1641) ; and a books of

psalms (164K, *46).

Stiult'’'feldt> Alexander^ b, Wiesbadeiit
Apr. 37 , t836 ;

d. Brussels, Nov. 4, 1853.

pilof Fto in Brussels Cons., winning Grand
prix de Rome in i84().—‘Works : Operas liamUt
(Darmstadt, ^857: Weimar, T883); Abu Jiftia-

sfffit rnhmoftj and Fai Ptdriiw (MS.) ; a cantata,

vocal Bcene.s w, orch., 4 symphonies, overtures,

a concertinos f. pf. and orch., string-quartet,
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pf.-trio
; a mass, a Te Deum and a hymn, w.

orch.
;
etc.

Sta'gemann, Max, b. Freienwalde-on-Odei,

May 10, 1843. Pupil of Dresden Cons.; actor

at Bremen, 1862
;

2nd baritone at lianov’er,

1S65, later singing leading roles, and becoming
“chamber-singer”; dir. of Konigsberg 'I'li.,

1877 ;
lived in Berlin 1879-S2 as a concert-singer

and singing-teacher ;
since then director (man-

ager) of the Leipzig City Th.

Sta'gno, Alberto, dramatic tenor; b. Pa-

lermo, 1S36
;

d. Genoa, Apr. 26, 1897. Pupil of

Mariot and Gius. Lamperti. Sang with great

applause in Italy, l^rague (1872), I.ondon (1876),

Russia, Spain, and America. Married his pupil,

Gemma Bellincioni, in 1S81.

Stahinaiecht, two brothers
:

(i) Adolf, vio-

linist ; b. Warsaw, June 18, 1813 ;
d. Berlin, June

24, 1887, as chamber-musician ;—^and Julius,

b. Posen, Mar. 17, 1817 ;
d. Berlin, Jan. 16,

1892, as ibt ’cello in the royal orch. They made
concert-tours together, and establ trio-soirees in

Berlin, 1844. Adolf comp, an opera, 2 masses,

7 symphonies, 36 entr’actes, and much chamber-
music (nearly all MS.)

;
Julius publ. concert-

pieces f. ’cello.

Stai'ner (or Steiner), Jakob, b. Absam,
Tyrol, July 14, 1O21

;
d. there 1683. The son of

poor peasants, as a shepherd-boy he already at-

tracted attention by his skilfully made “ Schwe-
gelpfeifen” and other wood-wind instr.s; as a
youth he began making vioIin.s, and became .so

famous in 165S that Archduke Ferdinand Karl
made him “crzftustlicher DientT," with the

title “ ehrsamer und fUrnchmer II err.” Though
his violins found ready sale at fair prices (for

those times), his income did not keep pace with
his expenditures, and he fell into the hands of

usurers, llis patron’s death left him without
resources; his mind gave way, and he died in

an imsane asylum.—Genuine Stainer violins are

highly prized, and command good price.s
; it is

supposed that S. served an apprenticeship at

Cremona.—Biography by Sebastian Ruf (Inns-
bruck, 1872).—His brother Markus made ex-

cellent violas.

Stainer, Sir John, eminent English com-
poser and organist; b. London, June 6, 1840.
Chonster at St. Paul’s 1847-56, studying under
Bayley (harm.) and Steggall (cpt.), and later

under Cooper (org.). From 1854-60 he held 3
positions as organist

,
being then app. University

organist at Oxford, graduating there Mus. Bac.

(1859) and Mus. Doc. (1865). App. Examiner for
mus. degrees 1866. From 1872-88, succes-sor to
Sir John Goss as organist of St, Paul’s, resigning
on account of failing eyesight

; he was knighted
in 1888, and in 1889 assumed the position of prof,

of music at Oxford Unh-. In 1876, prof, of or-

gan and harmony at the Nat. Training Schotd
for Music, succeeding Sullivan as Principal in
i88i, and, after its reconstruction as the R. Col-
lege of Music in 1883, again prof. Also suo-

$$S

ceeded Iliillah, in 1882, ns Government Inspec-

tor of Music ill the Training-Schools Among
many high distinc-

tions, he was made
a tdievalier o( the
Legion ol Ilonoi

in 1878.—Work.s :

Oi.'ilorio (Jiift'oji •

the cantatas T/ir

Dani^hici of
(Wore. ‘Fcsl.,
1H78); .Sy. Miity
A /tijijt/ti /('//(• (Glou-

cester, 1883); aiul

77/f Cruel

/

(I.f)iidon, 1*887); 4
churcli-scr vices

;

canticles, aniliems,

songs;—Primers on the Organ, I(armony, ('om-

position, Choial Society Voealisation ; a 'I'realise

on Harmony (often rcpubl.); “ Dieliiuiary of

Mus. Terms” with W. A. Bairetl (t87(); 3rd

ed. 1888) ;
«'il.S() edited ehurch-iniisic works.

Stamaty, Camille-Marie, 1 ). Komc, Mar.

23,1811; d. Paris, Apr, 19, 1870. I’iunist,

pupil of Kalkbrenner
;
his first eoneert, in 1835,

was very .successful. lie was one of the for(‘-

most touchers in I’aris
;
among his pupils w’ere

Saint-Snlhis and GotUselialk.* -I’uhl. a pf.-eon-

certo, op. 2 ; 2 .sonatas, op, 8, ; a pf.-trio, op.

13 ; Variations, op. 5, 19 ;
excellent edueadoiial

pieces : I2 thiides pittoresipies, op. 21 ;
6 tkudes

curact, .stir O/wnuiy op. 33 ;
I.a rylhme ties iloigts

A raide du metronome, op, 3t)
;
etutles jjrogres-

sives, op. 37 ; 25 tHiules pour petites mains, op,

38 ; 20 cUitlcs, “('Imnl el meeanisme,” op, 31);

12 do., .same title, f. 4 hands
; 24 thiules tie per-

feclionncMuenl, op. 46 ;
etc.

Sta^mitas, Johann Karl, famous self-ttiught

violinist; l>, I)eiUsch-Brt)tl, Uohemia, J une it),

17x7 ;d, Mannheim, r7()i, as Kleeltirtil (’e/zre/y-

mehier and chamber-music tlireelor.- Publ, (>

sonatas f. harp.siclu>rtl untl violin
;
12 tlo, f, violin

and bass
;
etudes (duets) f, 2 violins ;

0 trios f. 2
violims and biuss; 6 violin-concertos ; 12 sym-
phonies. Many work,s in MS.

Sta'mit*, Karl, son of preceding ; b. Maiui-
heim. May 7, 1746; d. Jena, 1801, Ktuiownetl

player on the violin and violc d’timour
;
pupil of

his father and Ckmimbich ; 1767, member of the

Electoral orch.
;
r77o-85 in Paris us leatler to the

Due do Noailles ;
toured Germany and Austria,

lived in Nuremberg, Ka8.sel, etc,, Itmred Rus-
.sia (1790), lived for some yours In St, Peterslnirg ;

from j8()t), cond, of the awulemical concerts at

Jena.— Publ. 3 symnlumios w. 8, untl 6 w, 10,

instrumental parts C* l*a. chasso ” is scoretl f

.

strings, Hutc, 2 oboes, 2 bassoons, 2 horns, 2
trumpets)

; 4 concertantea f. 2 violins
; 7 violin-

concertos
; string-quartets (op. 4, 7, 10, 13, 15)

;

6 trios f. 2 violins w. boss
; duos f, 2 vlns., f.

vln. and ’cello, and viola and ’cello ; a vlola-t'oii-

certo j a pf.-concerto
;
etc.— Prod, 2 operas : Ar

veriiibti Vormmd^ comic (Fnmkfort), and the
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jrrand openi DardattN^ (St. Pctersburjr) — Cf,

Jean Vaul, “ Hesperus.”

Sta'mitz, Anton, brother of prccedinjr
; b.

Mannheim, 1753; d. Palis (?), whither he went
with his brother in 1770. Violinist — Piibl.

(juaitets, tiios, and duets f. strings; a violin-

eonceito; 6 .sonatas f. violin, flute, and bass;

Noeturnes f. vln. and 'cello; concerto.s f. pf., f.

'cello, f bassoon
;
etc.

Stanford, Charles Villiers, distinguished

composcT and eondueloi
;

b, Dublin, Sept. 30,

1852. I lis family was
musical, and their

house a rallying-point

for musicians ; at an
e.'uly age he was a
good pianist and an
ambitious composer,
one of his teachers

being Sir Robert
Stewart* From i8b2

he studied with Arthur
O’beary (comp.) and
Krnst Pauer (jif.) in

London
;

obtained in

1870 an Organ
Scholarshipatt^lueen'.s

('ollcfije, ('ambridge; in 1H73 he succt'eded Dr.
Hopkins as org, of 'rrlnity ('oil. (resigned

t 8()2) ;
also becomiiiij: cond, of the ('ambtidge

Univ, Mus, Soc. (resigned 1893). For 2 years

(i 875«()) he stu<Ue<l eoni]), under Reineeke at

i^eiputg, going in 1877 to Kiel, Ilerlin, Took
degree of M.A., (’antab., in 1878 ; in 18H3 Ox-
ford, and in 1 888 Oambridge, bestowed on him
the degree of Mus. Doc,; in 1H83 he was app.

I’rof. of Ckimp., and cond. of the orch., at the

R. 0. M., on the opening of that institution.

He succeeded (told.schmidt n.s cond, of the Buoh
Choir in 1885 ;

an<l 0. A. Maefurren as Prof, of

Miusici at C'ambridge in 1887, In 1897 he be-

came cond. of the Leeds Ifliilharm. Soc,—Works;
TJie opera.s The Veikii yVe///<7 0/ fihorassan

(Hanover, i88t ; Oennau librello by Frank);
Savonarola (Hamburg, 1884); The Cantahury
Pilgrims (I.ondon, Ckivcnl (lanlon, 1884); Sha>>

mus O'Brien (London, i8<)f); v. succ.) ;—incid.

music to Tennyson’s JMaryxsx\<tX Beehel, to

/ICschylus' JiumenUes, an<l to Sophocles’ fAV//-

pus /—many grand choral works ; The Besur-
reethn^ oratorio (X875), Psalm <)(»(! 877), Klegiac

Ode (Norwich, 1884). The Three I/oly Chil^

(iren^ oratorio (Birmingham, 1885), The
(Lccd.s, :8H6), ‘‘Jubilee Ode” (1887), :i%
Voyajj^e of Maelt/une 1889), The Hattie

of the Baltic (Hercfoixl, 1891), Jiden (Birm,,

1891), Installation Ode (1892), “Ksist to West,”
ode (1893), The (OardiiT, 1895), Plmudfiff
Crohoore (Norwich, 1896), “Awake, my heart,”

choral hymn (i88i), Psalm og (1887), Mass in

Requiem (1897), To Deum (Leeds,
1H98)

3

Morning and Kvoning Services ; a
Communion vSeryico

;
symphonies (Bh;

F xnin*} Xriah
, F

i

1) min., “Elegiac”;

559

“ Thro’ youth to stiifc, thro’ death to life”
,
and

D, “ L’allegro cd il pen.sieroso ”)
;

3 ovei lures

and a sei enade, 1 orch.; a pi.-concerto, a 'cello-

concerto, and a suite f. \iolin and orch.; a'ccllo-

sonala, op. 9 ;
a violin-sonata, op. i r

; 2 pf.-

quartets, op. 15, 25; 3 string-quartets, op. 4^,

54, 65 ; a pf.-trio
;
pf. -sonatas

,
etc.—Excellent

.sketch of Life and Works is in the “Mus.
Times” for Dec

,
1898.

Stan'ge, Hermann, b. Kiel, Dec. 19, 1R35

St. at Leipzig (lon.s.; private tutoi to (.'ount

Heni.storn and the Piince ol Wicil
;
organist at

Rossal College, Engl
,
1860-4; since 1878 mus.

dir
,
and since 1887 prof., at Kiel Univ.

Stanhope, Charles, Thiul Earl of, b Aug.
3i 1753; d. London, Sept. 13, i8i6. Wiole
“ Principles of Tuning Instr.s with Fixed
'Pones ”

( 1 806).

Stanley, (Charles) John, b. London, Jan. 17,

1713 ;
d. thcie May 19, 17S6. Blind from early

youth, he St, under J. Reading and M. (Srccne,

became organist in .several churches, and in J779
.succeeded Boyce as Master of the Royal Band.
He enjoyed the esteem of Ililndel, after who.so

death he cond. the oratoiio perfomianccs with
.Smith. — Works; Oratorios Jephtha (1737),
Zimri (tyOo), 'The IW/ 0/ B,i>;rp/ ; dram.
pa.sloral ,/ read/a (for (leorge’ 11 L’s wedding);
songs ;—( )p. I, 8 solos f, (lerman fliile, vln., or

harpsichord; op. 4, 6 ditto; op. 2, 6 concertos

f. 4 vlns., viola, ’cello, aiul thorough-bass f.

harp.sich.; op. 5-7, ten volimtarie.s f. org. or pf.;

and 6 concertos f. liaipsich. or organ (C760).

Stanley, Albert Augustus, b. Manville,

Rhode Island, May 35, 1851. St, in Provi-

dence, and in 1871-5 at Leipzig (privately ami
in (kms.) under Reinecke, Richter, Wenzel,
Paul, and Papperitz. Org. of Clrace (Ui., Provi-

dence, 1876-88
;
prof, of music at the Univ. of

Michigan, Ann Arbor, .since 1888. Pres. <tf

M. 'r, N. A., 1883-95 ; Examiner for Amer,
Coll, of Musiciaius, 1893.—Works; The (Vtyof
Freedom^ ode f. soli, cli.

,
and oreh. (Boston, 1883);

Psalm 21, f. do. (Providence, 1892) ; tkimmemo-
ration Ode “C’horus triumphali.s,” f. ch. and
oreii.

;
.symjdiony

“
'Die awakening of the .soul ”

;

symph. poem “Altis” (all these perf. at Ann
Arbor)

;
parUsongs, songs, etc.

Starck, Ingeborg. See Bkonsart,

Stark, Ludwig, b. Munich, June 19, 1831

;

d. Stuttgart, Mar. 22, 1884. Student of philos.

at Munich Univ., and of music imclcr Ignaz and
Franz Lachner, 1857 co-founder of Stuttgart

(!ons., leaching harmony, playing from .score,

the hiHlory of music, and (chiefly) singing, until

1873, when he was compelled to rest on account
of overwork ; returning after a trip to Italy, he
confined his teaching to theory and hisitory.

Together with fiebert, ho received the hon. de-

gree of Dr, phil, from 'rttbingen Univ. (1873) I

also the title of “ Royal Profe.ssor” (t868). Ho
founded and cond. the Stuttgart Sinf^ereiH,

Eminent pedagogue
;

joint-editor, with X^bert,
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of the “ Grosse Ivlavierschule ”
;
with Faiszt, of

an elementary and choral singing-method, a

Liederschnle,” etc
;
edited several coll.s of clas-

sical transcriptions f. pf .—Comp, sacred and sec-

ular choral works ( Volkers Ntuhtgesang received

the golden prize-medal from the Amsterdam
“Euterpe”) ;

instr.l music, pf. -pieces, songs, etc.

Star'ke, Friedrich, b. Elsterwerda, 1774 ;
d.

Dobling, n. Vienna, Dec. 8, 1835. Bandmaster

of an Austrian regiment. Publ. “Journal fUr

Militfirmusik (300 parts), “Journal flir Trom-
peterchOre” (50 Nos.), and other instr.l mti.sic

;

3 orch.l masses, a Tantum ergo, etc.; “Wiener
Pianoforte-Schule ” (1819-20).

Stasny, Ludwig, b. Prague, Feb. 26, 1S23
;

d. Frankfort-on-Main, Oct. 30, 1883, as cond.

(from 1871) at the “ Palmengarten.” Prod, the

operas Liane (Mayence, 1851) and Die heiden

6; enadiere (ibid ,1879). Noted for his popular

dances and skilful orch.l arrangements of Wag-
ner’s later music-dramas.

Stau'digl, Josef, famous dram, bass
;
b. Wdl-

lersdorf. Lower Austria, Apr. 14, 1807 ;
d. insane

at Michaelbeuemgrund, n Vienna, Mar. 18, 1861.

He gave up the study of medicine to join the

court opera-chorus at Vienna, later becoming
leading bass, and, in 1831, court cond.—11 is son,

Josef, b. Vienna, Mar. i8, 1850, and a pupil of

Rokitansky at the Cons., is chamber-singer (bari-

tone) to the Grand Duke at Karlsruhe, and a
member of the court opera.

Stavenha'gen, Bernhard, distinguisliod pi-

anist
;
b. Greiz, Reuss, Nov. 24, 1862. Pupil in

Berlin of Kiel, at the MdsterUhule^ and 01 Ru-
dorff at the I/oc/isc/iule, where he won the Men-
delssohn prize for pf. -playing in 1880. Studied
with Liszt 1885-6. lias made a succession of

brilliantly successful pianistic tours through Ger-
many, Austria, Hungary, France, Holland, Eng-
land, and the United States (1894-5). Court pi-

anist to the (jrnnd Duke of Saxe-Weimar, 1890 ;

in 1893, Knight of the White Falcon order. In
i8q5 he succeeded T.assen and d’Albert as court

cond. at Weimar
; since Oct. i, 1898, he been

court cond. at Alunich. Has publ. a few pf.-

pieces.

Stcherbatcheff, Nicolas de, b. Ru.ssia, Aug.
24, 1853. Composer of the nco-Ru.ssian group

;

has written about 60
comp.s, chiefly f.

pf., but also some
orch.l pieces and
songs. Among them
may be mentioned
“Deux Idylles
pour orchestre“;
6 Liedcr on poems
by Heine ; and, for 7^
piano, “Faeries et

pantomime-s,” op. 8

(16 numbers), “Mo-
sai’que, album pitto-

resque,” op. 15 (7
numbers), Grande

560

etiKle, op. 19, 3 Tdyllcs, op. 23, Fanlaisics-

fitude.s, op. 2O, Impiomptu-Capiice, op. 2(j,

“ Au soil lombant,” w.iltz, op. 39, “Nouvclles
Marionnettes,” op. 41, Ma/uikn, op. qa, etc.

Steck'er, Carl, b. Ko.smanos, Holiemia,

Jan. 22, i8()i. Pupil of Prague Organ-School

,

18S5-9, teacher of 01 gun tlicic, then pi of. ol

ept, and hist, of music at the and fiom
188S also IccUiier on inns, science at the IJniv.

—Publ. “ Kritische Ucilragc n\ einigen Slrcil-

fragen in der Musikwi.ssenscliaft ” (iH()(), in the
“ Vierteliahisschrift flir Miisikwisscnschaft ”

;

oiig. in Bohemian, 1889). llus comp, a Missa
solemnis, an Ave Maria, motets tt 4-5, an oigan-
sonata, etc,

Steffa'ni, Abbale Agostino, h. <’a.stel franco,

Vcnctia, 1655 ;
d. Krankfoi l-on-Main, 1730, A

choir-l)oy at S.'ui Marco, Venice, his heautilul so-

prano voice so charmed Count 'PatltMihach that

he obtained permi.ssioii to take the boy to Munich,
where he was trained from i(>t )7 by KcmI at (lie

Elector’s expense, becoming couit and chiiinbei-

miusician in 1670. After study in Rome ( <673-4),
he became court organist in 1O75

;
look hoiy or

ders in 1680; and pro<l. Ids hist ojiera, J\/ano
Attrtli(\ in i6Sr, about this lime being made
director of the Elector’s chamber-imtsie (with

Bernabei). Other operas {H Sohne, Audacia e

rispettOy Sendo 7'uirnu and AVe//(') fol-

lowed
;
in ibH8, a year after Bernnbei’s death, lie

went to Hanover as court Kitpellm, Here li<‘

brought out the opera AV///Vv deito U Leone \\\

1689, the orchestration uhich is nole\v<Mthy
(besides the .si ring-quartet, there are (bites, oboes,
bassoons, 3 trumpets, tend drums

;
all the wituU

instr.s \\t^voohhVt^k*ith pa.ssage.s)
; furtheu', Lii hdh

di Alcide cm Ar//e/o(f{A(//e/o(fs\ (KiHg),

perbia d'Afessatidro (rOqi), Or/tunfo ^feneroso

(1691), Le rhhdi eoueordi (1(192), />tt /iberftlr eon*
cenia (1693), 1

1

nonft delfth (i()t>5
; at Ham-

burg, 1699, in German, as Ihix mliehti^^e ile^ hlek
bei Lavinia tuui Dido) ;

lirhehle ,* AleiMnde ;

AtaUinia

;

(DllsseUlorf, 1707); Tn$*
sihne (ibid., 1709), and (Hanover, (7<w)),

Long before this, however, Ids serviees had been
more in recpiisition as a diplomatist than as a mu-
sician

;
in 1696 he Ua<l brought to a tiiiimphant

conclusion the delicate negotiations for the erea-
lion of a ninth Elector of Brunswick, being re-

warded by the appointment us lllhliop of Sjiiga
{inpartibm) ;

from 1698 lie was privy councillor
and Papal Protonotary at I )UsMel<lorf, though still

holding his position as Knpeilm. at Hanover till

1710, when heJoyfully reliiKiuishcd it to I litmltil,

Some works 01 the later eiitich were protl. untler
the name of Ids copyist, Gregorio Pivn.- Publ.
works: “ Psalmodiu vcHperllna'' <1 H (1C174);
“ Janus (^luadrifrona 3 vocibiiH vcl 2 (pmlibet pnie-
termissa modulantlus *’ (1685 ;

motets a 3, w. <•«*«-

linuo
;
any voice may l)e omitted at ideasure)

;

“donate da camera a 2 vbilini, alto e eontiimo*’
(1670) ;

“ Duetti da camera a soprano e eoniraltt)
con !l basso conlinuo’* (1683; hlHtoricnIly im-
portant and intrinsically valuable)

; and the pam-
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plilct “ Quanta certczz.! habbia da’ suoi principj

la musica” (Aitiblerdam, 1695; German by
Werckmeister, 1699, and Albrecht, 1760).

—

Cf.
“ Ausden I’apicren deskurpfalzischen Ministers

Ajjostiiio Steltani ” (1885).

Steffens, Julius, b. Starjjard, Pomerania,
July T2, 1831 ,

d. Wiesbaden, Mar. 4, 1882. Fine
’cellist

;
pupil of Ganz at Ilerlin, and Schuberth

at St Petersburjf, where he joined the Imp. orch.

Tours with Jaell and Vicuxleiups.—Publ. 2 ’cello-

concertos
;
also pieces f. 'cello.

Steagall, Charles, b. London, Junes, 1826.

In T847, pupil of Itennett at the R. A. M., be-
comin{r prof, of orjian and harmony there in 1851,
and takinjr doj^recs of Mus. Ilao. and Mus. Doc.
at Cambridge. Since 1864, orf>anist of Lincoln’s

Inn Gha]KL Hon. See. to the Hach Soc. from
1R49 till its dissolution in 1870.—Works ; Psalm
105, f. soli, double chorus, and orch.

;
P.salm 33 ;

Majirnideal, Nunc dimittis, Canlate Domino, and
Deus misereatur, w. orch.

;
Morninj* and Kven-

injr service in F ; anthems
;
an Instruction-

1

look

f. orjran
;
fnj^aii-niusic. Edited “Church P.sal-

mody ” (1848) ;
Hymns, Ancient and Modern”

(1889); etc.—His son, Reginald, b. London,
Apr. 7, i8f)7, St. at tbc K. A. M., where (.since

1895) he is prof, of orgim-pluying
;

is also as.st.-

org. at Lincoln’s Inn t ‘Impel.—Works : Mass w.
orch, and organ

;
Peslival FiVening Service w.

orch.
;
dram, scene, “Aleestis”; a symphony,

3 overtures, a concert-piece f. org. w. orch.
;
or-

giin-musie, etc.

Steg'mann, Karl Davld^ b. Dresden, 1751

;

d. Itonn, Mu)r27, 1826. Pupil of Zillioh, Homi-
lius iiml Weisse (vln,)j debut as tenor at Hrc.s-

Inu, 1772 ;
sang at Khnigsberg, and became (>>//-

certmmter to the Prince-bishop of Enneland.
In 1778 Kapvltm.^ in 1798 a Director, of the
Hamburg openi. He wrote some ten opems;
ballets; 12 symphonies; etc.; publ. pf.-music

and songs.

Steg^mayer, Ferdinand, b. Vienna, Aug.
as, 1803 > <1 * 6, 1863, Son and pupil

of the actor-poet S. (“ Kochus Pumpernickel ’
)

;

also taught hy 'rriebcnsec and Scyfried ; wa.s

cliorusmaster at Lins and Vienna, then (rRas)

mu.sic- director at the Kdnigstadter Th,, Ber-
lin

; cond. of the Koeckcl (Jennun opera-troupe
in Paris (1839-30), thcatre-coud. at I^eipzig,

Bremen, and Prague
; from 1848 at I lie Josepn-

stiUUcr Th., Vienna, where he was also teacher

of dramatic and choral singing at the (tons.

(1835-7), and eo-founder, with Aug. Schmidt, in

1858, of the Ihibl. 2 gruduaU
and an offertory f. male voices

;
pf. -pieces, songs,

etc.

Steh^le, Gustav Eduard, b. Steinhnuson,
WUrttembeig, Feb. 17, 1839. KapeUm. at St.

Gallen Cath.; wrote ar symphonic tone-picture,

“Saul,” f. organ.

Stei^elt, Daniel, noted pf.-virtuo»o; b. Ber-
lin, r765 ; d. St. Petersburg, Sept »o. 1823. A
pupil of Kimbeiger for theory and pf.-playing, he

36 $6x

came out early
;
publ. sonatas for pf, and violin

as op. I and 2 at Munich, 1788 ;
and in 1789 was

giving concerts inSax-
ony, 1 lanovcr, and
Mannheim, proceed-

ing to Paris in 1790.
After vanquishing
Johann David Her-
mann and Ignaz
Plcyel, he became the

reigning pianist and
favorite teacher in

Palis
;

his compo.si-

lions found ready sale

;

and the triumph ot

his lirst opera, Ronuh
et fidieite (Th. Fey-
deau, 1793), would
have rendered his position impregnable, despite

his arrogance and bad manners, had he not sold

to his publisher, Boyer, the above-named .sona-

tas as something new. 1'his was tcmponirily
.smoothed over

;
but further que.stionabic tran.s-

actions, and increasing debts, obliged .S. to leave

Paris in T797. 1 stayed some time in I^ondon,

winning plaudits as player and composer
;
the

finale of his 3rd concerto, ** I’Orage, preWde* tl’un

rondeau pastonil,” became lus fashionably popu-
lar as Koczwam’s “ Battle of Prague,” for half

a century the show-piece of dmwing-rooms. In

1799 he began a ( lerman lour in I lamburg, going
Ihence to Dresden, I’rague, Berlin, and Vienna,
where his challenge to Beethoven ended in .stid

discomfiture, In r8oo he brought out Haydn’s
Creadon at Paris, for the first time, with great

success, he himself acting as cembalist
;
but soon

had to take flight, and settled in London until

1805, when he revisited Paris for (he lust time,

remained there 3 years, and in 1808 suddenly
.started on a concert-tour, playing in Frankftirt,

Leipzig, Bre.slau, and Warsaw, and settling in

St. I^etersburg, where he .succeeded Boieldieu,

in 1810, as cond. of the Frencli Opent and Imp.
court cond.; here he prod. 2 new operas, and
some earlier ones.—S.’s music is hardly played

xiow-a-<lay8, and the greater part probably merits

oblivion
;
but I*’etis bestows warm praise on the

sonatas and concertos (work.s of his first period,

bcfi)re pressing need had forced him to write

hastily and carelessly). He pulil. 5 pf. -con-

certos, 37 soimtns w. violin, 29 solo .sonatas

and Honatimis, 15 rondos, 18 fantasias, etc,;

among the best are 50 Etudes, op. 78 ;
a sonata

in E t>P- 45 > P rondo in B
I7,

“ Le Berger et

son troupeau ”
; the Kldgie on the death of Prince

Soltykoft ; and a duo for 2 pf.s. IHeces whidi
created a sensation in their day are “Combat
naval,” op. 41, the Sonate martwle, op. 82, the
“ Bataille de Gemnppe ot de Neerwinde,” “Die
Zersthrung von Moskwa,” and the “Storm’'
rondo mentioned Al)ove—^11 trashy “ program-
music.” His “Mdthode de Piano” nod con-
siderable vogue, fUs r/uf d'miivn is probably
the opera Rom^o it JuUiUt / besides which he
prod. 5 other operas, and 5 ballets.—Oerpoan
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criticism of S. is unanimously unfavorable

;

Grove’s Diet, contains an interesting and impar-

tial sketch of his life and works.

Stein, Johann Andreas, inventor of the

“German’" (Viennese) pf -action
;

b. Heides-

heim, Palatinate, 1728 ;
d. Augsburg, Feb. 29,

1792. Trained in Silbermann’s workshops at

Strassburg, he was a noted organ-builder and

famous piano-maker (cf, “Mozart’s Biiefe”).

The business was carried on by his son, M.
Andreas, and daughter, Nanette Streicher

[see Streicher], who removed to Vienna in

1802.

Stein, Eduard, b. Kleinschirma, Saxony,

1818 ; d. Sondershausen, Mar. 16, 1864, as court

cond. (since 1853). His concerto f. double-bass,

op. 9, is noted.

Stein, Theodor, b. Altona, 1819. Concert-

pianist, appearing at 12 ;
since 1872, prof, of

pf.-playing at St. Petersburg Cons.

Stein'bach, Emil, b. Lengenrieden, Baden,

Nov. 14, 1849. Pupil of Leipzig Cons.; since

1877, cond. of the Mayence town-orch. lias

comp, orch 1 music, chamber-music, songs, etc.

—His brother and pupil, Fritz, b. Grllnsfeld,

Baden, June 17, 1855 ;
st. at Leipzig Cons.

(1873) ; won the Mozart Scholarship ;
1880-6,

2nd Kaj^ellm, at Mayence
;

since 1886, court

cond^ at Meiniugen.—Publ. a septet, op. 7 ;
a

’cello-sonata; songs.

SteinMel, Bruno (I.), b. Zwickau, Saxony,
about 1864. Excellent ’cellist, for 3 years ist

’cello in the Berlin Philharm. under v. Bttlow

;

do. in the Chicago Orch., under Th. Thomas,
since its establishment.—Bruno (11 ,), pianist

;

b. Mtinchen-Gladbach, Germany, 1890. Ills fa-

ther, mus. dir. in that town, is his teacher. S.

gave public concerts as early as 189O
;
has played

since in many German cities, also in London,
etc.—Program at I^eipzig (Hotel de Prussc),

Apr. 28, 1898 : 2 Preludes (Bach)
;
F-major so-

nata (Mozart); Nocturne in Eh, and Fantaisic-

ImpromptuinC#min. (Chopin); Songw. Words
(Mendelss.)

;
2 little pieces (Schumann)

;
“Seil-

springcr" (MUller-Reuter) ; Impromptu op. 90,
No. 4 (Schubert) ; Tarantella (Heller) ; Mazurka
(Godard)

;
Elfentanz-6tude (Sapellnikoff)

;
Vo-

gel-Caprice (Blfittermann).

SteFner, Jakob. See Stainer.

Stein'graber, Theodor, b. Neustadt-on-the-
Orla, Jan. 25, 1830. Founder and head of the
Hanover music-publishing firm, since 1890 in

Leipzig. Author (under the pseudonym “ Gus-
tav Damm ”) of a pf.-method.

Steinway & Sons, renowned piano-manu-
facturers in New York and Hamburg. The
founder of the firm, Heinrich Engelhard
Steinweg; b. Wolfshagen, Harz, Feb. 15,

1797 ; d. New York, Feb. 7, 1871. He learned
cabinet-making and’ organ-building at Goslar,
and went to Seesen about X820, beginning as a
journeyman organ-birilder, also working as a
joiner. He married in 1825. In his ambition to

establish a business of his own, he worked
through many a night on his first piano, which
comlniied the merits of old English and the

(then) new Ciciinaii insti.s. It lound leadysale,

and S. bent his enoigies to pf.-oonstiuction
;
in

1839 he exhibited i gi.iiul, r 3-Kttinged s<iuare,

and I 2-stringcd s<[iuiie at the Brunswdek State

Fair. The Kevoliilion of 1S48 caused him to

emigiate to New Voik in 1850 with fom sons

[Charles, b. Seesen, Jan. 4, 1S29; d. theie

Mar. 31, 1 805 Henry, 1 ). Seesen, Oct., 1829 ;

d. New Yoik, Mai. ri, 11865 ;—William, b.

Seesen, Mar. 5, 1836 ;
d. New York, Nov. 30,

1S96;—and Albert, 1>. Seesen, June to, 1840;
d. New Yoik, May 14, 1877

1 ,
leaving the (lei-

man busine.ss at Sce.scn in charge of the eldest

son, Theodor (b. Seestui, Nov. 6, 1825 ; d.

Brunswick, Mar. 26, 1889). For 3 years, father

and sons worked in dilferent New ^’ork fac-

tories; in 1853 they c.stablislusl a factoiy of their

own under the above lirm-namo
;

tlieir remark-
able prosperity dales Irom 1855, when they look
1st prize for overstrung pianos (s(juare.s) with
cast-iron frame at the N. Y. Iiidiistriiil Exhibi-
tion. Among the vet*)' numerous prizes, medals,

etc., .since awaiiled, may be inentionetl isl prize

medal at London,‘ 1862
;
rst grand gold medal of

honor for {ill styles Jil Paris, 1867 (by iinaninmus
veidict) ;

and diploma for “highest degree of

excellence in all .stylc.s” at Philadelphia, 1H76.-

In 1865 Theodore S. gave up the Brunswiek
business STKtNWKtj], anil became a full

partner in the New York lirm, whieh i.s xtow the

large,st establ. of its kind in tlie world. At jtre.s-

ent (1899) the oBieers of the eorporxition arc

Charlc.s II. Steinway (pres,), Frederick 'P. Stein-

way (vice-pros.), (’luirles F. ’fretbar (treiis.),

Nahum Stetson (seer.), all of whom, with Henry
Ziegler, constitute the board of direelora. Hi.s-

tory of the llrm is in “ Conlemporniy Anier,

Biography ”
;

also in a reprint from the same
(New York, 1895); and in the “Jllustralcd
Pamphlet ” publ. by the firm.

Steinweg. Original name of the Sleinway
family. 1'heodor S. coiUimied the Sciisen busi-

ness until 1859, then removing to Brunswick,
and carrying it on there till 1865, when it was
taken over by Grotrian, Ilelferich & Schulz,
Theodor Steinweg Nnchfolger [i.e., “G., H, ^
S,, successors to T. S,”], this firm-name lieing

registered in 1869.

SteEzner, Dr. Alfred, of Wiesbaden, now
(1899) living in Dresden, is the inventor of the
Violotta and Cellone, etc., stringed inatr.s con-
structed on a new sy.stem (by Weidemann at
Wiesbaden), for which he claims increased so-

nority.

Stendhal, pen-namo of Marit'^Henri Beylei
b. Grenoble, Jan. 23, 1783 ;

d. faris, Mar, 23,
1842. A military official under Napoleon. As
“Stendhal” he publ., in 1823, a “Vie de Ros-
sini ” plagiarized in great part from Carrmni’s
“LoKossiniane”; and “Vies de Haydn, Mo-
zart ct Mdtastase ” tn 1817 (a reprint of a former
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pUigiarization, under the pseudonym of “ Ikmi-

bel,” of Carpani’s “ Le Ilaydine”). 'I’hc latter

was publ. in lCn}»lish (rST7)as “Lives of Elaydn

and JMozjirt.”

Stephens, Catherine, soprano singer in

opera and concorl
; b. London, Dec. iS, 179T

jSept. iS, 1794?! ;d.thcie Feb. 22, 1882. From
1813-35 she occupied a leading position in I^on-

don mils, life
;
married the octogenarian Earl of

Essex in i S38. ( )n the stage she was known as
“ Kitty Stephens.”—Her nephew,

Stephens, Charles Edward, b. London,
Mar. 18, 1821

;
d. there July 13, 1892. Pianist

and teacher, also organist at several I.ondon

churches till J875. His chief insliuctoi.s were
C. Potter (pf.), lilagrove (vln.), and Hamilton
(theory). In 1850, Associate, in 1857 full mem-
ber, of the Philhami., later Diiector andTrea.s.

;

1865, F. O.; 1870, Hon. member of the R.
A. Si,; 1874, orig. member of the Mas. Assoc.

—Works : Orch.l and chamber-music (3 sym-
phonies

;
3 .string-<iuartcls ;

a pf.-<iiiartel ; a pL-
trio; etc.)

;
pf. -pieces (sonata in A|7

;
Duo bril-

lant in E, f. pf. 4 hands
;
Duo concertant in < 1

,

and another in (\ f. 2 pf.s)
;
organ-mu.sic, glees,

songs, chill ch-music.

Ster'kel, Abbe Johann Franas Xaver, b.

Wllr/duirg, Dec. 3, 1750; d. Mayence, Oct. r2,

1817. Distinguished amateur composer; in

177H court chaplain and organist at .Mayence,

from t7<)3 Kapeiim, and canon. Koundetl a
.singing-school in Katisbon, 1807; returned to

Mayence in 1814,— Publ. 10 symphonies, 2

overtures, 6 jif.-concertos, ti string-quintet, 0
trios f. violins and ’cello, () duos f, vln, and viola,

violin-soiiatus, pf. -sonatas f. 2 and 4 hands,

rondos (the “ Rondo comique” wjus popular),

cansonctlas, songs, duets, etc.

Sterling, Antoinette, alto singer in concert

and oratorio; b. Stcrliugvilki, N, Y., Jan. 23,

1850. Pupil of Mmc. Marehesi (Cologne), Mme.
Viardot-darciu ( 1laden - Haden), and Manuel
(larcia (I.ondon). Returning to America, she

gave successful song-recitals, and fora lime sang
in Henry Ward Reecher’s Ch., at Hrooklyn

;
then

went to Lomlon, making very successful dcHml at

Cloveut Darden, Nov, 5, 1873, in one of KivkVe’s

Promenade Concerts. She takes high rank in the

mus. world of I^ondon, her permanent home
;
in

1875 she married Mr. MacKinlny.

Sterlings Winthrop S., b. C'incinnati, 1850

;

St there in the C’ollege of Music, and from 1883
at Lcipsig Cions, under Zwintacher, ladassohn,

and Roinecke (privately under R, Hoffmann,
comp,, and Frau Unger-IIaupt, voice-training)

;

later in London under Turjpin, Ilohnkc, and
Shakespeare, and was organist of the W. London
Tabernacle. Since 1887, head of organ-depart-

ment, and teacher of singing and comp., at the

Cindn. Coll, of Music.

Stem, Georg Friedrich Theophile, b.

Strassburg, July !t4, *803 ; d. there in f lee., 1886,

From 1841, organist at the New Temple (Prot-

estant).— Publ 7 sets of <iigan-picces w. pedal
ati Itb. ; also wrote .sacicd cantatas, pf, -music,
and songs.

Stern, Julius, b. IJreslau, Aug. 8, 1820 , d.

llcrlin, Feb. 27, 18R3. Pupil of I*. Llusluer
(vln ) ;

from 1832 of Maurer, (Janz, and St. Lu-
bin, at Herliii

;
later of Rungenhagen at the Aka-

demie. St. 1843-0 at Dresden and Paris, and in

1847 founded tlie famous Stem Oesan^%H*rcin in

Herlin, conducting it until 1874. ^^ith Kullak
and Maix he founded the Stern (k>ns., in TS50

;

the others withdrew in 1H55 and ’57 rc.spectively.

He received the title of “ R. Mu.sic- Director” in

1849, and that of “ Professor” in i860. From
1869-71 healsocond the Herlin Symphony Orch

;

from 1873-4, the concerts in the “ Rcichshallc.”—Cf, “ I^Irinneningsblatter an Julius Stern
”

(1886), by Richard Stern.

Stern, Margarethe, mk* Herr, b. Tiresdcn,
Nov. 25, 1857. Pianist; pupil of Karl Kntgcn,
Liszt, and Fmii Schumann. In 1881 .she mar-
ried the poet and litcniry historian Dr. Adolph
Stern of J )re.sdcn.

Stern, Leo, b. Hrighton, Engl., 1870. ’Del-

list; pupil of Piatti, and at Leipzig of Klengd
and DavidoiT. Finst conceit -tour 1888, with Pi-

atti ; luis played with great applause in (icrmany
and Fmnce. American tour, 1897, Has publ.

.solo pieces f. ’cello, and .songs,

Stembej^, Constamtin (Ivanovitch, Edler
von), 1). Si. Petersburg, July 9, 1852. Pianist

and composer; pupil 1865-7 of Moscheles, Coc-
cius, Keinccke, HumuIcI, Richter, Hauptmann,
and David, at Leipzigt’ons.

; 1872-4, at the Ilcr-

lin Akademie, of 'Ph, Kullak, WUersl, and H.
Dorn, visiting Lbszt in summer. 1867-9, t’ond.

of Prllhl 'Th., Leipzig, and asst.-chorusma.slcrat

City Th. ; 1870, amd. at Wllrzburg Th., and
Kksingen Summer Th.

; 1871, of court opera at

Mecklenhurg-Strelitz
; 1875-7, Dir. of Acad.

Music-School, and court pianist, at Meckleiibiirg-

Schwerin; 1877-9, eoncert-tours in Domiany;
1879-80, lour through Uu,ssia, Asia Minor, and
Central Asia; 1880-5, concert-seasons in the

United States ; r885-(), Dir. of Coll, of Music at

Atlanta, CJa. ; 1890 till now (1809), Dir. of the

“Sternberg School of Musio,*^ Philadelphia.

Still makes occasional shoi-t pianistic tours.—
Publ. works: 2 pf.-trios

;
“ Dunses casaques”

f. violin (op, 13) ;
Fantasia f. ’cello (oj). 18)

;

about 80 salon-pieccs f, pf. ; 8 songs (79 pieces

with opus-number).

Stevens, Richard John Samuel, b. London,
1757 ; d. there Sept. 23, 1B37. One of the most
popular of English glee-eomp. 8 ; from x8oi, prof,

of music at Dreshani C'ollege. Publ. over 40
glees, among them “Sigh no more, Ladies,”
“ Ye spotted snakes,” ** The cloud-capt towers,”
“ ('rabbed Age and Youth,” etc,

Stevenson, E. Iren»us, b. Madison, N. J.
An indefatigable mUHico-litomry pilgrim in Ru-
n)pe, he early Itegan his career as a writer* ITsIs

been mus. editor of the “ ludependent*’ (New
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York) since i88i, and of “Harper’s Weekly”
since 1895. As such he is a widely-read and influ-

ential musical journalist, inclining towards con-

servatism, although an outspoken admirer of

much in Wagner’s works. Has publ 2 mus.
novels, “A Matter of Temperament" and “ Sil-

vester Sard, Teacher of Vocal Music "
;
and a

dozen carefully finished sketches, collected under
the title “ Some Men; and Women; and Music."

Stewart, Sir Robert Prescott, b. Dublin,

Dec. r6, 1825 ;
d. there Mar. 25, 1894. Choir-

boy at, and at 18 organist of, Christ Ch. Cath.,

Dublin
;
in 1846, cond. of the Univ. Choral Soc.

;

in 185T, Mus. Doc., Dublin; in 1852, Vicar-

choral at St. Patrick’s; knighted in 1872, and be-

came prof. of harmony, etc., at the K. Irish Acad,

of Music; in 1873, cond. of the Philliarm.

—

Works: Numerous odes and cantatas; church-

services, motets, anthems; glees, songs, etc.

Stha^mer-Andriessea, Pelagie, dramatic
soprano

;
b. Vienna, June 20, 1862. Pupil of

Vienna Cons , and of Frau Dreyschock, Berlin
;

sang with Neumann’s travelling opera-troupe,

from 1884-QO at Leipzig City Th., later at

Cologne and Vienna. Married the architect

Ende of Wannsee, n. Berlin, in 1890.

Stiastny [Stastny], Bernhard Wenzel, b.

Prague, 1760; d. there 1835 ;
’cellist in tlie thca-

tre-orch.
;
from 1810-12, prof, at the Cons.

Wrote sonatas and fugal pieces f. 2 ’cclli, and a
’cello-method.—1 1 is brother, Franz Johann
[Jan], b. Prague, 1764, d. about 1820; 'cello-vir-

tuoso in Prague, Nuremberg, and Mannheim;
publ. a concertino f, ’cello, ’cello-duets, a diver-

tissement f. ’cello, viola, and bass, ’cello-sonatas

w. bass, etc.

Stich, Jan Vdclav [Ger. Johann Wenzel;
Italianized his German name, Johann Stich, an
“Giovanni Punto"], famous hom-plaver; b.Zchu-
zicz,n. Czaslau, Bohemia, 1748; cl. Prague, Feb.
16, 1803. After brilliant tours in Germany, I Iim-
gary, and Italy, he entered the service of the
Prince-Bishop of WUrzbutg in 1781 ; in 1782 be-
came chamber-musician to the Comte d’Artois
(later Charles X,)at Paris; conducted a small vau-
deville-theatre during the Reign of Terror; and
returned to Germany in 1799, enchanting Bee-
thoven at Vienna, who wrote a sonata (op, 17) for
him, and played it with him at a concert, Apr.
II, 1800. lie went to Prague in 1801.—Publ.
14 horn-concertos; **Hymne k la liberty," w.
orch.

;
sextet f. horn, clar., bassoon, and strings;

quintet f. horn, flute, and strings; 24 qxxartets f.

horn and strings; 20 trios f. 3 horns; duets f. 2
horns, and f. horn and d.-bass; studies f. horn;
a Method f. horn (1798; revision of that by his
teacher, Hampel); also string-trios, and violin-

duets.

Stiehl, Heinrich (Franz Daniel), b. Lllbeck,
Aug. 5, 1S29 ;

d. Reval, May I, i886. Organ-
ist

;
pupil of Lobe, and of Moscheles, Gadc, and

Hauptmann at Leipzig Cons. From 1853-66,
organist at St. Peter’s, and cond, of Sin^^

akadcniie, at .St. Petersburg. After tours in

Germany, Italy, and England, ho was cond. of

the St. Cecilia .Soc. at Ilelfa.st 1874-S ; taught at

Tlastings ;
and from 1880 was organist at Koval,

and cond. of llio Siu^akaticmiv .—Woiks: 2

operettas, /hv* St'hah^rahei\ and Jt't i/m/

Bhkly s pantomimic intermezzo St hiuywiikht'it ,*

“Ouverture triomphalc” and “ Die Vision," f

orch.; the choral woik Eljt^nkomyin ; a string-

quartet (op. 172); 3 pf.-lrios; a ’cello-sonata,

sevcial violin-sonatas ; 5 Funta.sieslttcko f. pf.

(op. 58); 4 pf. -pieces, “In hmcly hours" {op,

75) » 4 “Slusical Portraits," f. pf. (op. rhd)

;

songs (“ P.salter und Haife’’); etc. — His
brother,

Stiehl, Karl Johann Christoph, b. Lubock,

July 12, 1826. Organ Lst
;

.since 1H7H cond, ol

the Ulttsiki't'yt'ifi and Shiji^nkttiit'ff/it' at I.hbeek
;

is also mus. critic for the LUbcck “JCeitinig,"

and cu.st()dian of the mus. section in the LUbeck
Library.— Publ, “5!Jur (leschiehte der In.stni-

mentalmusik in Lllhcck ” ( 1885)
;

“
I .nbcs’kiHches

Tonktlnstler-l .exikon ’’ (1887); “Miwik-
gcschichte der Stadt Ltlheck" (1891).

StiehTe, Ludwig Maximilian Adolf, b.

Frankfort, Aug. 19, 1850. Violinist
;
pujnl of

Vieuxtcmp.s, Hermann, ami Joachim; {111872

he joined A lard’s (Jiiartet at Pari.s ; in 1873, that

of die Baron von Derwies, at Nice
;
in 1875, the

Ilochberg Quartet
;
now living at Basel, where

he gives quarlct-j’e/V/r.f with Haas Huber.

StigelTi, Giorgio, jm /r Georg Stie'gcle,!

celebrated (Jomiau tenor; b, about 1820
; d, in

his villa Bo.schetti, n. Monza, Italy, Jnly^, 1H68.

Made long concert -Itains in Genuany, and
in America, Comp, seveml songs, among them
the popular ** Die .schthisten Augen."

Stirling, Elizabeth, h. (Ireenwieh, Kngl,,

Feb. 26, 1819; d. London, 'Mur, 25, 1H95.

I’upil of W. B. Wilson and K. Holmes (org. and
pf,); J. A. namiltoii and (1. A. Maefarix^n
(comp.;. In 1839, organist of All Saints’, Poj)-

lar, and 1858-80 of St. Andrttw’s, Uudershu/t,
In 1853 .she passed the examination for the de-
gree of Mus. Bac. at Oxford (Iier exereistt was
Psalm 130 rt- 5, w. ordi.), but <lid not receive the

degree, there being no precedent for ('onferring

it upon a woman. Married F. A. Bridge in

1863.—Publ, 6 “ Pedal-Fugues " and other ex-

cellent organ-pieces ; some jiart-songH won great
popularity (e.g,, “ All timong the barley”),

Stobil^vis, Johann, b, Grawdenz, W. Prus-
sia, July 6, 1580; d, K6nig«l)erg, Sept, tr,

1646. Important church-composer; pujiil of

Job. Kccard at Kbnigsbetg, where he also tit*

tended the Univ.; i6ot, bass singer in the
Electoral chapel ; 1602, cantor of the cnthcdml-
school ; 1627, Electoral KapeUm^ ^ Works

:

“Cantiones sacrae 5-10 vocum Item Magnifi-
cat” (1624) ; many songs for sneclid occasions

;

and contributed to Eccanl’s “ PrcussiMche K«wl-

lieder” a 5-8 (a parts, 1642, ’44; now ed. 1858);
and “ GeistlJche LJeder” motets *t 5 (1634),
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Stock'hausen, Julius, son of t lie harpist and
comp. Franz S.

\
i7<;2“i86H|

,
eminent baritone

vocalist and toacliei
,

b. I’aiis, July 22, 1H26.

Pupil of J’aris Cons., and of Manuel Carcia in

London, soon winninjr renown as a concert-

sinj^er. From 1862-7, cond. the Philharm.
Concerts and the i\t Ilamburj*;
1869-70, chamber-singer at Stuttgait

; 1874-8,
cond. of the Stern ( lesangvoreiii at lierlin

;

1878-9, teacher of sjnging at the lloch Cons.,
Fmnklort-on- Main ; 'after KalT’s death in 1882
he resumed the professorship at the Cons., le-

tiring in 1898, since when he has given private

lessons only. He ha.s publ. a Alethod of Sing-
ing, in 2 parts.— His brother,

StockObiausen, Franz, b. Ciebweiler, Alsa-

tia, Jan. 30, 1839. Pupil of Alkan at Paris,

and of Moscheles, Richter, and Hauptmann at

Leipzig C^ons., 1860-2
; from iS68, cond. of the

‘LSoc. de chant sacre” at Stnisslmrg (resigned

1879), and mus. dir. at the cathedral
;
since T871,

Director of the Stntsslmrg Cons. Received the
title of “ R, Professor” in 1892.

Stojow^'ski, Sigismund, b. Strelce, Poland,
May 2, 1870. Pianist, pupil of 1 .. Zeleuski at

Cracow, and of Dit'mer (pf.) and Delibes
(comp.) at the Paris (’ons. 1H87-9, winning rst

prizes for pf.-phving and <’omposilion. Ht. later

under Paderewski, .^t an orch.l concert of his

own works, given in Paris, 1891, he prod, a pf.-

conoerto in K# min. At present (1899) residing

in Paris.—Works : Pf.-coneerto
; Suite f, orch.

;

Variations f. ore.h.; Var.s and l<*ugue f. slring-

<iuartct; Ronmnoe, op. 15, f. violin and orch.;

graceful and elTective pf, -music,

Stoltz, Ro$ine, {nr/f Victorine N5b,l b.

Paris, Keb. 13, 1815, Fine mczzo-soimuio

;

pupil of (hioron’.s school
;
sang ut Ilrussels, ami

11^.17-47 at the (inmd Opera, Paris, Other
stiige-uames were “ Mnic. Ternaux ” and ** Mile.

HcMoise/»

StoFtzer, Thomas, b. vSilesia, about 1490

;

d. Ofen, Aug, 29, 1526, as R, —Comp.s
in (rraphflui? “ Novum et inaigne opus,*' 1537

;

Petrel us* Coll, of Psalms, 1538-9 ;
Rhaw’s

“ Hiclma,” 1543 ; etc,

StbFzel [Stdlzl], Gottfried Heinrich, b.

GrttnstiUltl, Saxony, Jan, 30, i69<j
; <1. Ootha,

Nov. 27, 1749. t)f cantor Umlauf at

Schneebet^, and Melchior Hofmann at Leipzig

;

taught at Breslau, and there prod, his first opera,

iVfJAVJxwx, in 17H, followed by l^tieritu Artmi-
sia and Of*ion at Naumburg (all 1712). After a
journey to Italy, and a sojourn in Prague (bring-

ing out Venus und Adonis, 1714 ; Aeis und
GaUxttua, 17x5

; and Das dutch die Aiefie besie^te

GlAek, 1716), lie went to Bayreuth [Diomedes,

1717), Gera, and in 17X9 became court cond. at

(fotha {Der Mnsenherg, 1723).—Works : 22
operas ; the pastoral Rosen und Dornen ; 14 ora-

torios
;

8 double sets of cantatas and motets for

the church-year; masses; symphonies, serenades,

and table-music ; etc. (all Mb,).

StoKzenberg, Benno, stage-tenor; b. Kb-
nigsbcig, Feb. 25, 1829. I’upil of Mantius and
H. Dorn

;
debut at Konigsberg, 1852, .as Alma-

viva
;
sang with great success on several stages,

notably at Kailsiuhe (“ chamber-.singer ”), and
Leipzig (from 1876); Director of Danzig City
Th. 1878-82

;
then taught singing in Berlin, and

in 1885 became teacher of solo singing at C'ologne

('ons
;
since 1896, Dir. of a vocal school for

opeia and concert, at Berlin.

Std'pel, Franz (David Christoph), b. Ober-
heldruugen, Saxony, Nov. 14, 1794 ;

d. Paris,

Dec. JQ, 1836. Noteworthy as the introducer

(1822) of Logier’s method of pf.-tcacliing in

Beilin; later in other cities, finally in Paris;

nowhere with striking .success.—Publ. “System
der Harmonielehre” (after Logier; 1825);
“(irundzttge der (ie.schichte der modernen
Musik” (1821) ;

“ Beilrage zur WUuligung der
neuen Metliode des glcichzeitigen Unterriehts

einer Mehrzahl wSchUler im Pianofoitcspiel und
der Theorie der Harmonic ” (1823) ;

“ llclier J,
B. Logiers System der Mu.sikwissen.schaft’’

(1R37)
;
etc.

St5r, Karl, b. Stolberg, Harz, June 29, 1814;
d. Weimar, Jan, 17, 3889. Violinist; pupil (»f

(idtze and Lobe at Weimar
;
in 1837, court musi-

cian ; in 1H57 he was app. court cond., but in a

few ycai’s failing eyesight compelled his resigna-

tion.—Works ; Opera Die Dluchi (Weimar,
^843); “'ronbilder zu Schillers lAed von der
(floche,** f. orch.

;
overtures

;
ballets

;
a Sliind-

chen f. ’cello w. orch,
;
male choruses

;
songs,

Storace, Stephen, b, London, 1763; d.

there Mar. 19, 1796. Pupil of his father, a

noted ilouble-bass player, and of the C'ons. tli S.

Onofrio at Naples. Brought out a comic Italian

opera at Vienna
;
lived in I^mdon as composer

to the principal theatres. He prod. 18 stage-

works, besides adaptutious of Dittersdorf'.s

Doctor umi Apoiheker and Salieri’s Oroito di

Trofonio ,—His sister, Anna Selina (1766-

1817), wa.s a famous stage-soprano (oolorntura),

a pupil of Sacchini in Venice.

Storch, M, Anton, b. Vienna, Dec. 22,

1813 ; d. there Dec. 31, 1888. Ka/>eiim, at the

Carl and Jo.scph8tfl(ller Theatres, Wrote many
favorite <iuartets for male v<)ice.s (“ Letzle

Treue,” “(irttn”); .also music to burle.sciuos,

Std'we, Gustav, b. Potsdam, July 4, 1835

;

d, there Apr. 30, 1891. Pupil of the Stern-

Marx C'ons. at Berlin
;

also of Marx (comp.)

and Zech (pf.). Founder (1875) and lifelong

director of the Potsdam School of Muaic.— Publ,
“ Die Klaviertechnik, dargestellt als musikalisch-

phyaiologische Bewegungslehre ” (1886 ; thor-

ough analysis of the elements of piano-touch)

;

also pajiers in Breslaur’s “ Klavierlehre”
;
pf.-

pieces
;
songs.

StradelGa, Alessandro, famous Italian com-
poser of the 17th century. His career is shrouded
In mystery, not even ptice or date of his birth or

death being known. It is supposed that he was
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born in Naples or Venice about 1645, and died

in Cienoa after July 6, xOSi (the date boine by
his cantata II Ba}cheggio). lie is the heto of

Flotow’s opera, which is founded on a story

narrated by Bonnet-Bourdelot in “ Histoire de
la niusique et de ses effets ” (Paris, 1715);—Ex-
tant works : Oratorios San Giovafini Batiista^ a 5

w. instr.s (publ. 1676), and Susanna (1681) ;
the

operas Conspero (1665?), Orazio Code sulponte

(1C66?), I'respulo titiore (1667), La forsa del

amofepaterno the caninia. 1/Ban /ieggto

(1681) ;—148 MSS. in the Modena Uibiar}^,

inch 8 oratorios and it dramas {c/. Catelani,
“ Delle opera di A. Stradella” in the above
library

; Modena, 1866) ,—cantatas in the Na-
ples Cons. Library ; 21 cantatas in the library of

San Marco, Venice (10 publ. by L. Escudier, w.
pf.-accomp. by Halevy) ;—others in the I'aris

Nat Library, and at the Cons.;—i motet and
8 cantatas at Christchurch Library, Oxford

;
a

number of cantatas, madrigals, anas, duets, etc.,

in the British Museum ; etc —The church-aria
“ Pietd, Signore,” and the^ arias “ O del mio
dolce ardor” and “ Se i miei sosptri ” have been

wrongly attributed to S.—See Catelani’s work
above, and the monograph by P. Richard, “A.
Stradella” (i860).

Stradiva'ri [Stradiva'rius], Antonio, b.

Cremona, 1649 (1G50?), d. there Dec. 17 (18?),

1737, divides with Guamcri the honor of being
the most skilful of violin-makers. It is probable

that he worked for NiccolO Amati from about

1667-79. lie purchased the house in which, for

half a century, his workshop was situated, in

1680. His finest in.struments were made in the

period from 1700-1725 ;
but he still worked up

to 1736. Grove says of him :
** S. marks the

culminating point of the ail of making stringed

instruments. It was he who perfected the model
of the violin and its fittings. No improvement
has been made since his time, and subsequent
makers . . . have mostly copied him.” His
label reads :

** Antonins Stradivarius Cremonen-
sis. Fecit Anno . . , (AfS).” His violon-

celli command even higher prices than the vio-

lins. Of his eleven children, 2 sons, Francesco
(b. Feb. I, 1671 ;

d. May 11, 1743) and Omo-
bono (b. Nov. 14, 1C79

; d. July 8, 1742), were
his co-workers. S. also made viohus (equally

prized with the violins), viols of the earlici types,

guitars, lutes, mandolins, etc. — Monograph,
with genealogical table, by P. Lombardini:
“Cenni sulla celebre scuola Cremonense degU
istrumcnli ad arco . . . e sulla famiglia del
sommo Antonio Stradivari” (1872) ;

Fet& wrote
“Antoine Stradivari” (1856); an interesting

article is in Grove's Diet.; see also works by
Vidal, Wasielewski, and August Riechers,

Strae'ten, van der. See VANbRRSTiuraN.
StraTcosch, Moritz, b. Lemberg, Galicia,

1825 (1830?) ; d. Paris, Oct. o, 1887. Pianist;

pupil in comp, of Sechter at Vienna ; after con-
cert-tours, he lived in New York 1845-^ as a
teacher and concert-pianist, and from 1856 as an
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impresario lie was the teacher and InothiT-

in-law oi Adelina Patti IHs optMM (f'wTuinna

di iVapo/i was piod. in New \'t)ik
;
he also wiotc

pieces and othci musk* 1 . pi.— Allci Ins

departure fioni New Voik, his bi other Max oai-

ried on the management of conccTl- and opcia-

troupes
;
he died in New York in 1892.

Strauss, Joseph, b. Ilrunn, T7q3; d, Karls-

ruhe, Dec. I (2 ^), i86f). Violinist
;
pupil of liis

father, niumentLal, Uibaiii, aiul Solmppanzigh,

at Vienna, akso of Albrechlsbcigoi, Played m
the court openi-oich., Vienna

;
was eng. in iHu)

as solo violin at the Pcsth 'Pli., 1813 as Kapeltm.

at Teinesvar, 1814 to ooiuluet llie (Jeimaii opeia

at Hermannstadt. In rS
1 7 AV/f•/////. at llrlnin

;

in 1822, of German opera at Slnisslnirg
;

in

1823, mus. dir. at the Mannheim court theatre;

and 1824-63, court e(»n<l. at Karlsruhe. — 7
operas: Anniodan (1836), Betihtdd der yiilh

ringer (1838), Der U'dhrnwlJ (1840), y>/V

Schlittenfahrt iituh A'tncgvj vd (1846), et('.
;

incid. music to dramas ;
the orat<»ri(> Judith ,*

sacred and orch.l musk* ;
he publ. a .slriiig-

quartet, variations f. violin, and .songs.

Strauss, Johanh (Sr.),
“

'I'lie Father of the

Waltz”; b. Vienna, Mar. 14, 1804; d. there

Sept. 25, TH49. Ilis father, vlu> kepi a beer-

house and clanee-hall, apprenticed him to a

bookbinder
;
after S. hail run away, his parents

consented to his becoming a musician. lie st.

the violin under Polyschansky, and harmony
under Seyfried ; at 15 joined Pamer’s oreh. in

the “ Spcrl” dance-hall, and the Lannor (juartet

in 1823, later acting as deputy conducl(»r of

Lanner’s orch.
;
organized an independent oreh.

of 14 in 1826, playing at various rcsorls, and
producing his first waltzes (op. i is tlu* “'I’fiu-

bcri-Walzer,” for the garden-eoneerls at the
“ Zwei Tuuben ” ). His renown spread, and his

orch. increased rapidly in size ami cfiicienev

;

from 1833 he undertook eoueert-lours in Austria,

and in 1834 was app. bamrmastcr of the tst

Vienna militia regiment. Ills tours extended to

Berlin in 1834, and to Holland and Itelgiiim in

1836; in X837-8 he invaded l^aris with a nicked
corp.s of 28, and had immense sueeess both here
and in London. In 1845 he was made eond. of

the court lialls at Vienna. Among 15a pub-
lished waltzes, the ‘U,orelei«,” “ Gahrielen-,*'

“TagHoni-,” ‘*aeillen-,” “Victoria-,” “ Ket-
tenbrtlckcn-,” and “ IJajaderon-Walzcr,” the
“Klectrisehe Funken,” “ Mephislos Hfillen-

rufe,” and the “ Donaii-Lietler,” are prime favor-
ites; he also wrote 24 galops, 13 polkas, 3a
quadrilles, 6 cotillons and contredanMCH, iH

marches, and 6 potpourris. Both as a eomp*
and cond. he distinctly raised the level of dance-
music.

Strauss, Johann (Jr.),
“ The Waltz-King”

;

b. Vienna, Oct. 25, 1825 d. there Junes,
His father, though a tender parent, could not
bear the idea of professional rivalry within the
family, and intended all 3 of his sonH for busi-
ness

;
but the mother privately procured instruc-
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tion on the violin and in comp. (Drechsler) for

Johann, who threw off paternal control in 1844,
appearinjf on Oct.

15 as cond. of the

orcli. at Dommayer’s
restaurant at 1 1 ietzing.

IJis success wjus in-

stantaneous, and his

new waltzes won wide
popularity. In 1849,
after his father^s
death, he united the
two orchestras

; maile

a tour throujih Austria,

Poland, and (iermaiiy;

and in 1855 w.'is en;;.

ft)r ten years to con-
duct the summer con-
certs at the PetioiKiulovski I'ark in St. I*eters-

burji^. In 1862 he married the sittj»er llenriette

TroiTz
;
from 1 803-71) he was cond. of the court

balls, resijfninjy in favor ol his brother Kduard
to obtain more leisure for composition

;
now

turninjf from dance-music, a domain in which he
had won supreme artistic an<l popular succe.s.s, to

oj)erelta, herein rivalliiij^ Lccocq and Sujipe.

lie wrote 4(X)-5()0 pieces of dance-music; 01 the

waltzes “ The beautiful blue Danube," “ Roses
from the South," “ Kllnstlerloben," “Wiener
Blut," “ The l<x)r Nifthts/’ “ Wiii<‘, Woman and
S<)U}(," and ‘

‘ C leschichten aus d(‘mW iener Wald "

may be mentioned, “ < )nc of S.'s waltzes," said

Wajfner, “as far surpasses in charm, finish and
real musical worth hundreds of the artificial com-
positions of his contcmi)oraries, as the tower of

St. Stephen's surpasses the advertisinjf columns
on the Paris Boulevar<l.s."-'Oi)ereUius :

unti die 40 Rdubce (’71) ;
I'ier Canmml in Horn

(’73) ;
Mederntaus ('74 ;

in Paris 1877 as La
Tzigane) ; i\xgiiosU'a (‘75) ;

Prinz Methusakm
(’77); lUindekuh^^^\ Das Sfitzentueh dtY KS-

Der/nstige AVo;^*^(’8t)
;
MineKackt

in yeniuugi^^2i)\ Der /dgettneybaroni^^^); Sin/--

piieius (Vienna, 1887, uusucc.
;
remodelled and

prod, at Pruifue, '88, with conHiderable applau.se)

;

3-act comic openi Piike Pdsn/dn {’92 ;
mod,

succ.) ;
I^HesUn Ninetta (’93 ;

v. succ.)
;
3-nct op-

eretta Oder das / (*<h ;
succ,)

; 3-

act do. WaldtneisUr ('95 ;
v. succ.) ; Die iiSHin

der Vernun/i ('97 ; succ.) ; and a ballet, Asche/u
brSdel (loft practically complete ; will be rmished

by Bayer).—Bio^fraphical ;
“

J. S., ein Lebens-
biid," by L, Ki8enbenr(Deipzi}|:, 18^) ; a “ Life

"

is in preparation by Freiherr von Brochaezka.

Strauss^ Joseph, brother of precedinjc ; b.

Vienna, Apr. 25. 1827 ;d. Warsaw, July 22, 1870,

During Johannes illness in 1853, he cond. the

orch., and later formed one of his own. Comp.
283 dances, many popular.—A third brother,

Eduard, b, Vienna, Feb. T4, 1835, succeeded Jo-
hann as cond. of the court balls and die orch. ;

also

composes dance-music.

Strauss, Ludwig, b. Pressburg, Mar. 28,

1835* Violinist, pupil of BUhm
;
from 1864 in

London as soloist in the court orch., leaderof the

Philharm., andalsoof Halle’s orch.
;
retired 1894.

Strauss, Richard, b. Munich, June ii, 1864

;

son of Fianz S., chamber-musician (horn-player).

A pupil of KapeUrn.

W. Meyer, and a very
precocious com-
poser, his i.st sym-
phony, prod. by Levi
in 188 r, beinff op-

12; his K|? Serenade
for wind-instr.s, op.

7, was al.so made
popular by the Nfei-

iiingen orch. under '

V. HUlow, who pro- ^

cured S.'s appoint- -

ment as court mus.
dir. at Mcininj^en in

1885. In t886 be
w.'iH made 3d ATr-

pellm. fit Munich; in 1889, court Kapellni, at

Weimar under Lassen
;
in 1894, Kapellm, at the

('ourt Opera, Munich, also conducting the Ber-

lin Philhfirm. ContxTt.s i8()4-5
; and from Oct.,

i8g8, Kapetim. at the Berlin Royal Opem. He
is an orchestral composer of ultni-nuxleru ten-

dency, ami of undeniable power and individu-

ality; his symphotiic poems “Tod und VerklL
rung,"niul especially “ Alsospmch Zamthuslra,"
are so far the “ last word " in orchestral jirogram-
music.—Works : Op. 2, string-quartet in A

;
op.

3, 5 pf.-pieces
;
op. 5, .sonata f. pf., in B min. ;

op. 6, do. f. 'cello andpf., in F
;
op. 7, Serenade

f, wind, in 1C|?
;
op, 8, violin-coiuvrto

;
op. 9,

5
“ Stimmiingsbililer’'f, pf.; op, 10, 8 songs [H.

v.(iilm]w. pf.-ficcomp.
;
op. xi, concerto f. Wald-

horn w. orch. or pf.
; op. X2, symphony in K min.;

op. 13, pf. -quartet in 0 miiu
;
op. 14,

“ Wnn-
drers SturmlicHl'’ [Ooclhe] f. fi-ixart chorus and
full orch.; op, lO, symph. fantasy “ Aus llalieii,"

in O
;
op. 18, .sonata f. violin and pf., in Kb ;

op. 19, 6 song.s [Fr. v. Schack] ;
op. 20, “ Don

Juan," ToncliclUung f, full orch, ; op. 21,

“wSchlichtc Weisen,'* 5 songs [Felix Dalin]
;
op.

23, “Macbeth," Tondichtung f. full orch. ; op.

24, “ Tod und Verklilrung," do. ; op. 25, GVo;-

fw//, 3-act opera (Weimar, 1894; Munich, 1895)

;

op. 26, two .songs [Lenaul
;
op. 27, four songs

[llenckcll, Hart, and MackayJ; op^ 28, Orches-
ter-Rondo “ Till Kulen.spiegelslustfge Streiche "

;

op. 20, three .songs
[
0 . J. Bierbaum|

;
also the

symphonic poems **^Also sprach Zarathuslra,"

“Kill Ileldeuleben " (op. 40), and “Don Qui-
xote"; and (op. 38) “Enoch Arden," melodrama
f. pf. and recitation.— Biographical: “Eine
Charakterskizzo," by Dr. Arthur Seidl (Prague).

Streabbog. See OoitRAKitTS.

Street, Georgfes-Ernest, b. Vienna, 1854,
of French parents. Bupilof Bizet and B. DaAickc,

at Paris ; mus. critic of “ l*c Matin " for Bymrs
;

since T898, of “ li’ficlair." Has ^ven lectures

on Andrd Messoger.-*-Works ; The operettas

FAmour en Uvrde^ JLe CAarmeur, La MUette de



STREICHER—STUNTZ

Plouhtnec^ etc.
;

ballet Scaramouche (w. Mes-
sager, 1891) ;

Lesdeux Riservistes (1891) ,
i-act

mimotlrama Fidis (Op^ra-Comique, 1894) ;
3-act

opera Mignonette^ parody of Thomas’s Mignon
(1896).

Stretcher, Johann Andreas, piano-maker,

b. Stuttgart, Dec. 13, 1761 ;
d. Vienna, May 25,

1833. At Augsburg, 1793, he married Joh. An-
dreas Stein’s daughter Nanette, succeeding Stein

in the business, and removing to Vienna. Inv.

the pf -action in which the hammer strikes from

above,

Strelez^i, Anton, pen-name of an English

composer, said to be a Mr. Bumand ;
b. Croydon,

Dec. 5, 1859 ;
pupil of Leipzig Cons, and of Frau

Schumann. Much pf.-music, some very popular

:

Tarentelle in D min.
,

Polonaise
;
Valse-Sou-

venir
;
Eight Pieces (op. 47) ;

Three Pieces (op.

146) ; 3 books of pieces (op. 191, 197, 204) ;
Jagd-

stlick
;
Valsette ;

Serenade espagnole
;
Menuet

k I’antique in E [7 ;
Barcarolle ;

Leichte Klavier-

stUcke (op. 220) ;—also songs.

Streppo'ni, Giuseppina, the wife of Verdi.

See Verdi.

Strig^gio, Alessandro, lutenist and early

comp, of Intermezzi
;
b Mantua, about X535

;

d. (?;. Lived at the court of Cosimo de’ Medici,

Florence, and later at Mantua as court conductor.

— Intermezzi JOamico (about 1565, in madri-

gal-style) and Psyche (Florence, 1565, for the

wedding of Francesco de’ Medici)
;
other festival

music (particularly, with Menilo, Caccini, and
Pietro Strozzi, a festival-play for the wedding of

Francesco de' Medici with Bianca Capello in

1579).—Publ. 3 books of madrigals a 6 (1566,

’69, ’82)
;
2 of madr. a 5 (1572 [2nd ed. ’85I and

1583) ;
a work of

‘
‘ characteri.stic ” (program-) mu-

sic is “II cicalamento delle donne al bucato e la

caccia, a 4, 5 e 7 voci, con il giuoco di primeria

a 5 voci” (1567-84); etc.

Strong, George Templeton, b. New York,
about 1855. Composer; pupil of the I/iipzig

Cons., and resident in Germany.—Works : Sym-
phony “ In den Bergen”

;
symph. poem “Un-

dine ” (op. 14) ; a march f. orch. w. violin obbli-

gato, “ Gestrebt—Gewonnen—Gescheitert” (op.

12) ;

“ Wie ein fahrender Ilomistsich cin Land
erblies,” f. soli, male ch.,and orch. (op. 26); “ Die
verlassene Muhle,” f. solo,male ch,,and orch.(op.

30) ; a “ TonstUck ” f. English horn and organ
;

numerous charact. pf. -pieces
; etc.

Stroz^zi, Pietro, Florentine composer, co-

founder of the stile rappresentativo ; set to music,
in 1595, Caccini’s libretto La Mascarada degli

acceeaii, (Also cf, Strigoio.)

Stroz^zi, Abbate Gregorio, apostolic pro-
tonotary at Naples.—Publ. “ Elementarum mu-
sicae praxis” (1683 ;

vocal exercises d 2, in canon-
form) and “Capricci da suonare sopra cembali
ed organ! (1687).

Stru'bc, Gustav, b. Ballenstedt, Harz, Mar,
3, 1867. violinist

; taught by his father, and at

10 joined the Ballenstedt orch.
;
entered Leipzig

Cons, al 16, studying under Ilcimann and llioci-

sky, also Reinoeke and Jadassohn (comp ).

Played in the (Icwandhaus Orch.; later became
prof, of violin at Mannheim Cons.

;
went to Ilos-

ton, Mass., in 3889, and joined the Synipliony

Orch.—Ilis symphony in C minor (i^yb) i.s op.

II.

Struck, Johann Baptist (usually called Ba-
tistin), b. Floience, about 1680; d. Pans, Dec.

9, 1755 * With Dabbe he inlnxlucctl the vio-

loncello into the oich. of the Opeia at Pari.s,

where he prod. 3 grand operas : AIMtg/r
Manlo In fde (1711), and Polydon' (1720) ; many
ballets for Versailles

;
publ. 4 books of cantatas

(170C. ’8, ’ll, ’14), and a coll, of aiis (1709).

Strungk (or Strunck), Nicolaus Adam, b.

Celle, Hanover, 1640 ;
d. Leipzig, Sept. 23, t7(X).

Violini.st
;
orgatt-])Upil of his father, wlio.se asst,

he became at 12 ;
studied the violin umlerSclmii-

telbacliat Lubeck, aiidal 20 became ist violin in

the Brunswick orch., lateral Celle anti Hanover.
In 1678, mus. dir. of a Hamburg ehiireh

; then
chamber-organist to the Duke of Hanover, who
created him a canon, and with wlioni he visited

Italy, winning Corelli’s adniiration. Uetuniing,

he played before the Emperor at Vienna
;
about

1685 he became fitr^Kapel/ni, at Dre.sden, .suc-

ceeding Bernhardt as ist k*apMn. in
; but

organized an Italian opera at Leipzig, and .set-

tled there in 1696. Wrote .several ojuM'as for the
first German Opera at Hamburg i67H>-83,and 16

Italian operas for Leipzig (1693-3700), I’ubl.
“ Musicali.sche Uelmng auf tier VioHnt‘ tKler Vi-
ola da Oamba in etliehcn Konaten liber (lit* i<Vst>

gesdnge, ingleichcn el lichen Ciaeonen mil 2 Vh»-
linen besteheiid ” (1691),

Struss, Fritz, b. Hamburg, Nov. 28, 18,17.

Violinist; pupil of Uiiruh, Aut‘r, and Joachim ;

1870, member of the Berlin ('ourl Orel).
;

1H85,
“ chamber-virtiu).s<> ”

; 1887, K, I Ww/ tmeister ;

tcache.s in the Klindworth-Scharwtj^j^i^i^^Cons,

Stumpf, Johann Christian, b,d i^elgtl ; In

Paris about 1785 ;
then member owitb ^^lionn

orch.; from 1798, Refeiiior at the Fiy.s-i fori City
Th. — Works: Orcn.l entr’actes; pieces f. 2
clarinets, 2 horns, and 2 ba.s.soonK

; 4 bassoon-
concertos ; i flute-concerto

; a cpiartet f. btissotm

and strings
;
duos f. bassoons and f. clarinets

;

duos f. violin and ’cello
;
duos f. 'eelli

;
duos and

trios f. violins.

Stumpjff, Karl, b. Wiesenthoid, Lower Fran-
conia, Apr. 21, 1848; l)t\ phiL ((PUtingen);
ordinary prof, at Wtirzburg, 1H73

; since 1889 In

Munich. Also a profountl stutlent of music.-—
Publ. “ Tonpsychologio ” (2 voI.h, 1883,
continuing the researches of Helmholtz

;
“ Ober

Tonpsychologio in England” (in the “ Vierlel-

jahrsschrifl; fUr Musikwiascnschaft ”)
;
and “ Bel-

trilge zur Akustik und Muslkwlssenschafi
”

(Leiprijr, 1898).

Stuntz, Joseph Hwrtouuin, b. Arleshoira,
n. Basel, July 95, 1793; d. Muaich, June t8,
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1859. Prod, operas at Milan, Venice, ’cle
;
be-

came elioi usmaslci at the Munich C’ouit Opera
in I Set; sucTcecktl his teacher,

Pclcr von Winter, as court cond. In Munich
he l)n>ii}>ht out 3 (lerman operas and a ballet;

wrote much chuich-music
;
and publ. 2 overtuies,

a stiinji-ciuarlet, male choruses, and vocal Noc-
turnes a 2.

Suc^co, Reinhold, b. Clbrlitz, May 29, 1837;
d. Breslau, Nov. 29, 1S97. Pupil ol the Berlin

Akatit'ffth' ; 1S63, orj>anisl of tlie 'riiomaskirchc
;

1874, teacher of theoiy at iha /Au /in// iilr

;

1888,
Senator of the R. Acad, of Aits, Berlin. A
writei on church-music

;
comp, sacred and .secu-

lar vocal works, and orj^an-pieces.

Su^cher, Joseph, eminent conductor ; b.

Ddrbor, Oistnet of Kisenburj;, Ilunjfaiy, Nov.
23, 1844. At Vienna he studied .si njrint* and the
violin, and became a choir-boy in the court chapel
in 1H54; trjive up later let»al studies for music,

lakintf lessons in conn). Sechter
; became vicc-

cond. of the acad. (ii'wiif^u'i “ccnich" for solo

sintcers at the ('ourt < )pera, and afterwards cond.
of tile (’omio Opera

;
in 1876, cond. of the Leip-

/.iif Oily 'Pli., marryinj* the .soprano, Rosa Has-
selbeck, in 1H77

;
they were enj^at»od by Pollini

at Ilambuix from 1S78-S8; S. then beeame
cond, of the Royal (^i)craat Beilin (ret iicd rHiy;),

Ills wife beintf en>(. thei'e as prima tlomui (retired

1H98). Knui Sucher (h. Velburtf, Upper Pala-

tinate), is a distin}t:uished Watfiicr siiij^cr; at

Bayreulh .she has taken the roles of Isolde (t 886)

and Sie^Unde.

Sudds, William F«,b. London, Kuf(l., Mar.

5, 18.^3. 11 is parents removed in 1H50 to a farm
in (louverneiir, N. V.; S. tauj^ht himself the

violin, ’cello, j^uitur, and cornel
; w’as a band-

master durlnjr the civil war, and .some years

afterward enteretl the Boston t’ons. of ^Ulsic,

studyin^^ under Kujfcue 'Pliaycr (orj^.) and J.
Kichberif (violin and eomp.). Now (1899) es-

Ittbl, at (louvcrneur as a (‘omposer, teacher, and
music-nublishcr.—Works: hor orch., 4 over-

tures, Krom ocean to ocean," A ni}tht in

Juno," *‘'rhe merry C'hamor," and “The VI-

kinjf’.s Dauijhter” f. violin and pf., “5 Tone-
Vij^uettes," and a score of other piece,s;—for

piano, over tcx) comi),s, inch tianccs, marches,

salon-music, and instniclive pieces about 75
numbei-s of church-music (cantata 77/<» S/nr if
lUl/iUhem) many sonjifs ;

etc.—-Also publ.
“ National School for Plano" ;

“ Nat. (luicle for

Reed Organ "
;
“ Kasy Method " f. do. ;

“ Organ
Oems" (original); “50 Organ-Voluntaries

"

(original)
;

“ Modem Ouide to Violin-playing" ;

etc.

Suk, Josef, b. KfoSovic, Doheraia, Jan. 4,

1874. Pupil, at Vr^e Cons., XB85, of lienne-

wit* (vln.) and DvoSk (comp.) ;
fine violinist

;

2nd violin in the “liohemian String-(^uartet,"

1896; also comp, a “Dramatic overture," an
overture to Shakespeare’s Vi/intffs /Vr/r, a Sere-

nade f. string-orch., op. 6, a pf.-quintet, a p£.-

569

qiinitet, a string-quartet, op. ri, 2 honks of pf.-

pieccs, op. 12, etc,

Sullivan, Sir Arthur Seymour, b. Lonilon,

May 14, 1842. In 1854 he entered the Chapel
Royal as a choristci

,

under J I c 1 m ore;
publ. a song in 1855;
waselecletI(tho first)

Mendelssohn Schol-

ar in 1856, .studying

at the R. A. M. from

1857 under Bennett
and ('10.SS, and at the

T^eipxig Cons. 1858-
Ci under Moschcles,

Hauptmann, Rich-
ter, Plaidy, etc.,

conducting a pci-

formance of liis

overture to “ Lalla

Rookh" in 1860, and writing sliing-cjuartcts and
music to T/ie Tempest (Crystal Palace, 1862).

Ilis cantata (Birmingham Rest.,

1864) stamped him us a composer of high nink.

He has corn!, niimcioiis series of concerts, more
especially tho.se of the London Philharm.

(1885-7) and the Leeds Vestivals (since 1880).

He was Principal of, and prof, of comp, at, the

National Tniining S(thool for Music from 1876
to his resignation in 1S81. Received the degree
of Mus. Doc. /loiu itutsn fiom C'ambridge (1876)
and Oxford (1879) ;

C’hevalier of the Legion of

Honor, 1878
;
gnuul organist to the Krecma.sons,

1887; corr. member of the R. Mus. Inst.,

Klorence, 1888; etc. He was knighted by the

(Jueen in 1883. His opeietlas have had un-
exampled Hueeess in Britain and America ; his

orch.l and cliornl works an* among the l>esl of

the period,—Dramatic works: anti //ox

(1867); 7 '/ie Contrabamlistii (1867); 7/iespls

(1871); Trial byJury ( i H75)
;

77ie /oo (1875);
T/ie Sorcerer (1877); //. //. S. /*//nr/ore{ii^^S);

77ie /^trates of /^ettuntce (1880); /Uitience

(iHHi); lolant/ie (1882); l^rincess /da (1884);
77/ef /\li/iado (1885); Suddip^ore (1H87)

;
T/ie

Yeometi ojp the (1888) ;
77ie i/ondollers,

or 77ie K i/if^ of /iarataria ( 1 889) ;
grand openi

Mw/w (1891) ; I/addon JInti Utopia
{fimited\ or 77ie h/owers of rn\p*ess (1893):
77ic Chieftain [revision of 77ie Con/rabandisin]

(1894) ; 77ie (/rand J)nhc^ or 77ic StatutoryDim
(1896) ;

T/ie Martyr of Antioch (ICdinburgh,

1898 ;
II stnge-arr. of the cantata) ; 77ie /tcauty-

Stone (w. Pinero; May 28, 1898) 2 ballets,

/V/<* 1864) and I’ictorian and MerrU
J<n^tand{,\%^yi\— Inuid. music to *The 7"empcst,
'The Mere/iant of Venice^ Merry Wives of
Windsor^ Henry VffL^ Macbeth^ and Khig

./I Oratorios and cantatas, Kenilworth

(1864), 77ie Prodigal Son (1869), On Shore and
AVa(i87T), 7'he light of the World The
Martyr ofA ntioeh The Uokten Legend
(x 8865 ; a festival To Dcum (1872); and the

<Kle, “ I wlsli to tune my quiv’ring lyre," f. bar.
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solo w. orch. (1880).—For orcli., symphony in E
(1S66)

;
overtures “ In memoriam,*' “ Mar-

mion,” “ cli hallo,*’ “ Sapphire Necklace’*; and
a 'cello-concerto (1S66) Also a Te Deum,
Jubilate and Kyrie, in D

;
anthems and hj-mn-

tunes
;
pf. -pieces; songs.

Sul'zer, Johann Georg, b. Winterthur, 1719;

d. Berlin, Feb. 25, 1779, where he had been

prof, at the Joachimsthal (Jyinnasium and the

Ritterakademie. — Publ “ Pensees sur Tori-

gine . . . des sciences etdesbeaux-arts” (1757.

in Reports of the Akad
,
German eel., 1772, as

“ Die schonen Kun&te in ihiem Ursprunj* . . ;

“Allgemeine Theoric dcr schonen Kunsto"

(1772, 4 vol.s
; 2nd ed. 1792-4 ;

Blankenburg

added 3 vol.s of “ Litterarische Zusiitzc,” 1796-8,

Dyck and Schatz added 8 supplementary vol.s,

1792-1806
;
the mu.sical articles are mastly by J.

A. P. Schulz) ; and a report on Ilohlfeld’s hlelo-

graph, for the Akademie (1771).

Sul'zer, Salomon, b. Ilohencms, Vorarl-

berg, Mar. 30, 1804; d Vienna, Jan. 18, i8go.

He studied comp, with Sejrfried at Vienna,

where he was cantor at the chief synagoguefiom
1825. He is known as the regenerator of the

Jewish service of song, having rhythmically and
harmonically ordered the old religious melodie.s.

Was prof, of singing at the Cons. 1844-7 ;
re-

ceived the gold medal for science and art ;
also

in 1868 the Order of Franz Joseph.—^Woiks;
“ Schir Zion ” (Hebrew h3ntnns) ;

“ Dudaim**
(songs for school and home) ;

P.salms ; etc,

—

His son Julius, b Vienna, 1834 ; d. there Feb.

13, 1891, was a fine violini.st
;

after long tnivel.s

in the East, he became Kapdlm. at the Ilof-

burgtheatcr at Vienna in 1875. Prod, sevcml
operas, a .symphonic lone-painting,” pf.-music,

and songs.

Supp^, Franz von, b. Spalnto, Dalmatia,
Apr. 18, 1820; d. Vienna, May 22, 1895, [His
real name was Fran-
cesco Ezechiele Er-
menegildo Cavaliere

Suppe-DemelH.] At
1 1 he played the flute,

and at 15 prod, a
mass at Zara

;
sent ///i

by his father to study
philosophy at Padua,

:

he pursued a course
of music under Cigala

and Ferrari, and on
his father’s death
went with his mother
to Vienna, and stud-

ied at the Cons, under Sechter and Seyfried.
His 6rst position was that of unpaid conductor
at the Josephstadter Th.; he then obtained
more profitable engagements at Pressburg
and Baden, and again at Vienna at the Th.
an der Wien (till 1862), Carl Th. (till 1865).
and thereafter at the l.<eopoldstiLdter Th.
Among three score or more comic operas, ope-

rettas, and other stagc-picccs of all degree.s of

levity, the following aic m().st important J\'r

A/)Jd 1834; private
I
)erl.); Cn') tuhh uud

Virginia (comp. 1838); Das AKuhlutt vam
I^nde (Vienna, 1847) ;

J\'r l^andlt (X’ienna,

1848; in Florence, 1894, a.s Cattautht^\ Para-

^japh s (1858); Das Pnniotiat (i8bo)
;

J)U'

JCariemt/ifdjiit') in ; /.din Atiidihen inid kdn
Mann (1862) ;

Flottv PuistJu' (1863) ;
J)as Carps

der Katha Piqnc-i^une Pi ana
ScJinbei t (1864); Die sthane O'a/atea (1865);

Le'uUc Cavallci te : Fret^^'etsfet (iS(>()); Han-
diiemtrddie (1867); Die Ft aa A/eis/eiin;

Tantahnqualen (i8()8); Isabelia (tSbi))
; Can-

nebas (1870); Die Pnir.eA.sht \'on /haji;an/

(IVague, 1870); Pdfinii-M (\'ii*nn:i, 187(1; in

Londfm, 1878; in Paris, 1S70; extivinely popu-
lar); Der Tevjef aitf Frden (1878); Faecatdo
(Vienna, 1879 ;

London, 1882); Donna Jnanita

(1880); Der Cnuto^^ner (1881); Herddiittehen

(1882); Die Ajtikat else (1883); Des Alatrasen

yA7y;//v7(/'(Hamburg, 1S85)
;
Jie/fiminn (\ lenna,

1887) ; Die Ja}fd nach dent Cii'iek ( r 888)
;
Prant-

Berlin, 1894; nuisi(‘ lliat ol />ie Jaji^d nae/t

dam Uii'hk ; text new); Das Madeft (po.slIi.
;

Vienna, 1895);—overtures (that to Dichter ttnd

Patter i.s jilayed everywhere), a .symphony, (|iuir-

lets, songs; also (1867) a Missa dalnialu'a and
(t86o) a Keiiuiem, L’estreiuo giiulizio.” S.

was one of the most popular of German operetta-

composers. An interesting sketch of his eaiver

is in the Leipzig “Signnlc” for 1895, No. 34.

Surette, Thomas Whitney, b. (’oneord,

Massachusetts, Sept. 7, 1863, fhipll of Arlliur

Foote (i>f.) and J. K. Paine (flarvanl Univ.,
chus.s of 1891); org. of First Parish <*h,, Con-
cord, 1883-93; nuisle-masler at the IHll Sidiool,

Pottslown, Pa., 1893 4; org, and elioinn. of

Christ C'lh, Baltimore*, i8()5‘6; since then, .staff-

lecturer on music for the Amer. Soc. for the Ex-
tension of University Tcaehing (Phila., Pa.),

tiH whidi he has won wide recognition for his

lucid anil inlertvsting presentation f»f the stihjects

Irculcd.— Publ. work : Pr/sd//a, or t/ie Pif};frittPs

Proxy^ 2-act operetta (given over 51 x) limes up
to date, rSyo); Caseabel^ romantic opera (Pitts-

burg, T899); T/ie Eve of A/. A}*nes [Keals],
dram, ballade f. soli, eh., and orch. (i8()H); l.et

Gad arise^ tbank.sgiving ftnlhein for eIos<* of
Span, -Amer. war; “ Portraits, ” 5 pf.-pleee«;

—

“What part should music have, in education ?”
(in “ The Citizen,” June, 1896; repr, in report
of U. S. Comm, of Kducation, 1H95-6); “Com-
mon-sense Music-study” (“ tJiilv. Ext. J<»urnal,”
March, ’94); “ Whnt consKtutes good (!lmrcli-

muaic?” (“ Prot.-Kpisc, Review, Oel., *96);

and other papers.

Suria'no (or Sorinno), Francesco, h. Rome,
T5491 <!• therein fan., i6ao. Pupil of Naniiii
and Palestrina; fn 158? maesira at Imigi do*
Francesi

;
in 1587, at S, Maria Maggiore ; in

*5991 *tt S. Giovanni in liXdeiuno ; next year
again at H. Maria Maggiorc ; iiwdly, in X603, at
St Peteris.*-^Works; Madrigals et 5 (1581, '9a); a
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books do. a 4 (rOor, 1602) ; masses <74-6 (1609);
un)tets a 8 (1597), masses a 6-8 (1609; incl.

J\ilesti inn’s JSIissa I’apae TMarcelli an. a 8);

“Canoni ct Obbli>»lu di C’X sortc, sopia I/Avc
]\Iai la Stella 3-8 (lOio; a scientilic master-
woik); 2 vol.s of psalms and motets 8, 12
and 16 (i6r4, i6r6)

; villanelle a 3 (1617); and
a Mayfniiit'at a 4, with a I\assion (tOjq).

Susa'to, Sec Tyi.man Sitsato.

Siiss'mayer, Franz Xaver, b. Steyr, Upper
Austiia, 1766; <1 Vienna, Sept. 17, 1803. IHipil

of Salieii and bcctmiinjt an intimate
friend of llie latter. Kapellm, at the National-
Theater, 1792; 2nd kapcUm, at the (’oiirt

Opera, 1794 * I’hkI. an opem and a score of

operettas, of which Av Wihifau}:; (1798) and
SoUman //. (1799) were published.

Svend^s^n, Oluf, b. (Miristiania, Apr, 19,

1832 ;
d, Lomlon, May 15, 1HH8. Klute-playcr

;

pupil of Itnisscls (kms.; from 1855, in London
;

from 1867, teacher at the K. A. M.

Svend^sen, Johan (Severin), violinist and
comp.; b. Clinsliania, Sept. 30, 1840. From
1863-7, juipil of David, Hauptmann, Richter,

and Reinccke at the

Leipxijf (’oils.; toured
Denmark, Scotland,

the h’aroe Islands,

Iceland, Norway, nml
Rutland ; lived in

Paris 1808-9, playing

in Mnsard’s orch. and i/
at the '( )dc<m

;
went to /

lA‘ip/.ig ill iHOf), mar- ;

riccl an Americiin lady

in New York, 1871,

and was
/Vv* of the Leipzig
“Kuterpe*' concerts

the following winter

;

cond, the concerts of tlic Christiania Mu.s. Assoc.

1872-7, and again rH«o«3 after viKiting Rome,
London, and Paris

;
in J883, court concl. at

Copenhagen ; since 189O, cond, of the Royal
Theatre there.—-Works : Op. r, string-quartet

;

op, 2, male qiuirlets ;
op. 3, string-m’tet in A

mill,; op. 4, symphony in D ;
op, 5, string-quin-

tet ; op. 6, violin-concerto in A
; op. 7, *ceIIo-

concerto in D min,; op. 8, overture to HjOrn-

sou's drama op. 9, “Cumaval
it I^aris" £, orch.; op. to, Funeral March for

Charles XY.; op. ir, “Zomhayda," I.ogcnde f,

orch.; op. 12, Ikjlonaise f. orch,; op, 13, Corona-
tion March (for Oscar I C.) ;

op. 14, Wedding-
Cantata f. chorus and orch.; op. 15, symphony
No. 2, in Pb ;

“Camaval des artistes

norvdglens,” humorous march; “Norwegian
Rhapsodies" f. orch. (op. 17, 19, 21, 22); op,

18, overture to jRomefi andJuliH

}

op. 20, Scan-
dinavian airs f, string-quartet

;
op. 23, 5 .songs

(French and (German)
;
op. 24, 4 songs (French

ami Norwegian) ;
op. 25, Rotnance by T»opner,

art. f. 'cello and pf.; op, 26^ Romance in f.

violin and orch.

Swan, Timothy, b. Worcester, Mass., July
23, 1758 ;

d. Norlhiicld, July 23, 1843. Teacher
of music at (Iroton and Northlicld

,
pii]>l. “ The

New Knglaiid ll.armony” (rSoi), and “The
.Songster’s Museum’* (1803); co-editor (?) of

“Federal Harmony” (1785). (Jomp, the hymn-
tunes “T»oland,” “ C’hina," “Ocean,” and
“ Pownal.”

SweeTinck, Jan Pieter, b. Amsteidam,
1562 ;

d. there Oct. iC, 1C2T. This great 01gan-
isl, composer, and teacher was the pupil of

Jacob Ihiyck, pastor of the Old Church nt Ams-
terdam, and piohably of his father, Pieter S., the

f>rganist at that church, wlio tlied in 1573, the

son succeeding to the position between 1577-81.
A.s .'I player and teacher he was celebrated far

and wide
;
most of the leading organists in

Northern (lermany, of the next generation, were
his pupils. During his lifetime, only .some of

his vocal music was pul>l.; but his organ-music
is moie icmarkablc and important: S. was the

first to employ the pedal in a real fugal part, and
(iriginatecl the organ-fugue built up on one theme
with the gradual addition of counler-tliemes

leading up to a highly involved and ingenious

finale,—a form perfected by Hach. In rhythmic
and mclcKlic freedom, his vocal conqiosilions

show an advance over the earlier polyphonic
.style, though replete with intricate eonlrupunlal

devii’cs. A complete ed. of ,S,’.s works, edited

by Dr. Max ScifTert for the “ Vereeniging vcxir

Noord-Nederlamls Musiekgeschiedenis,” and
now puldishing by Ilreitkopf & H artel, will be
finished in rqoi, and will eomprise 12 Parts, of

which 7 had appeartsf down to 1898: I»art I,

Works for Organ and (’lavichoid ; l*art 11, Tsl

half of the First Hook of Psalms (i(x4) ; Part IH,
2ntl half of do,; Part IV, ist half ol the Secoml
Hook of Psalms (1O13)

; Purl V, end half of do.;

Part VI, 'I’hird Ikwikof Psalms (1614) ;
Part VH,

Fourth Hk, do. (lOei); these comprise the 150
Psalms of David in the rliymeil French version

byMarotand Peza. Hcsidcs the early French
ed..s, there Is a Herman od. [mbl. at Itcrliu r6i6,

r6i8. Other old etl.s are those of the “ Rimes
franvaises ct italieunes h. 2-3 parties avee chan-
sons it 4 parties ” (1612) ;

“ Oiintiones sacme cum
basso coni, ad organiim 6 vocuni" (1619) ;

other

chansons, tintl wedding-songs, in colUs. MSS.
are in liliruries at Berlin, Brussels, Cambridge,
Oxford, ami London (Brit. Mus.),—S,’.s bio-

gmphy was written liy F. H. J. Tiedeman

:

“J . P, Sweelinck, ecn bio-bibliografische Schets
"

(Amsterdam, 1876).

Swert, Jules de. Sec Dxcswkrt.

Swobo'da, August, Viennese music-teacher

;

publ, “AUgemeino Thoorle clcr Tonkuusl"
(1826), a “ Iiarmonielehre" (2 vol.s, 1828, '29),

and “ InstrumentirungHlehro ” (1833)*

Sy^fert, Psul. Sec ScACCiil.

Sympson. See StMrsoK.

SsarvaMy, Wilhelmine. See Clausss-

SZARVAWY.
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Sz6kely, Imre [Emeric], b. Malyfalva,

Hungary, May 8, 1S23. Piamst
;

st. in i’esth
;

concerl-touis in 1846
,
visited Paris and l.ondon,

also lived in Hamburg and other German towns,

and in 1852 settled in Pesth, distinguishing him-
self as a teacher. Has publ. 30 Hungarian Fan-
tasias on national airs

;
salon-pieces (op. 20-27)

;

concertos and dtudes f. pf.
;
orch.l w^orks

;
ensem-

bles for strings
;
etc.

Szumow'ska, Antoinette, b. Lublin, Po-

land, Feb. 22, 1868. Pianist
;
pupil of Strobel

and Michalowski at Warsaw, later of Paderewski
at Paris. lias given successful concerts at I.on-

don, Paris, New York, Boston, etc. Married

Joseph Adamowski.

Szymanow'ska, Maria, nJe Wolowska, b.

Poland, 1790; d. St. Petersburg, 1831. Piano-

virtuoso, pupil of Field at Moscow ;
lived in War-

saw 1815--30, making highly successful tours in

Germany, also giving concerts at St. Petersburg,

where she was app. court pianist.—Publ. Studies,

24 Mazurkas, a Nocturne “ Le murmure,” etc.,

which received Schumann’s approval.

T

Tabourot, Jean, See ARURAr.

Tacchinar^di, Nicola, famousdramatictenor

;

b, Florence, Sept. 3, 1772; d. there Mar 14,

1859. After singing on Italian stages (La Scnla,

Milan, 1805), he was eng. at theTht^dtre Italien,

Paris, 1811-14, with Crivelli
;
from 1822-31,

“ primo cantante ” in the Grand Ducal chapel at

Florence, also appearing repeatedly on the stage

;

then lived in Florence as a teacher, one of his pu-
pils being his daughter, Fanny Tacchinardi-Per-
siani (see Pkusiani). He publ. vocalizzi and ex-
ercises

; also the work “ Dell’ opera in musicasul
teatro italiano e de* suoi difetli.”

TadolFni, Giovanni, b. Bologna, 1793 ;
d.

there Nov. 29, 1872. Pupil of Mattel (comp.) and
Babini (singing)

; 1811-14, accompanist and cho-
rusmaster at the Th. des Italiens, Pans, under
Spontini

;
then prod, a succession of operas in

Italy(A« Principessa di Navarra^ Bologna, l8lC

;

Lajfata Alchia^ Venice, 1815 ;
II Credtih deluso^

Rome, 1817; Tamerlano^ Bologna,
molhiaro^ Rome, 1820; Mociar^ Milan, 1824;
Mitridati\ Venice, 182C

; Almamor^ Trieste,

1827) ;
then (1830-9) resumed his post in Paris.

Also wrote romances, cantatas, and canzonets
; a

trio f. pf., oboe, and ba.ssoon
;
etc.

Tafifanel, Claude-Paul, b. Bordeaux, Sept. 16,

1844 ; excellent flutist; pupil of Dorns (flute) and
Rebcr (comp.). 3rd chefevorchestre at the Grand
Op^ra, Paris

; director (1892) of the Paris Cons,
concerts

;
in 1893 succeeded Altds asprof. of flute-

playing at the Cons.

Tag, Christian Got;thilf, b. Bayerfeld, Sax-
ony, 173s ; d. Niederzwftnits!, July 19, i8ii. Can-
tor at Hohenstemfor 53 years.— Publ. 6 Choral-
preludes w. Trio and Allabreve (1783) ;

12 Pre-

ludes and a Symphony f. org. (1795) ;
songs (i 7^3 ,

’iiSi ’y3» ’98)
;
70 var s J. j)!., on an Aiidaiilino

{1785)', “ Dcr Glaubc,” melody w. t»rg. (1793)

;

“ Uiians Reiseumdie Welt ’’and “ Unans Nach-
richt von der Aufklarung ” (i 7y7 ) »

“ Naumann,
cinTodtcnopfer”(i8o3; voiccw. pf.); “Melo-
die zumVatcrunser und clen Finsetziingsworten

”

(1803 ;
w. org.)

;

“ Wbrlil/.,” an ode ( 1 803 ;
voice

w. pf.)
;
many sacred and instr.l works MS.

Taglia'na, Emilia, operatic s()t)iano (eolora-

turu)
,

b. Milan, 1854 ;
pupil of tlie Cons, tlieie,

also of Lamperti. Sang in Naples, Rome, Flor-

ence, Paris, Odessa, and Vienna (1S73-7), .study-

ing there under 1 Ians Rieliter
;
at Berlin 18H1-2,

being app. “ chamber-.singer.”

Ta'glichsbeck, Thomas, b. An.sbaeh, Dec.

31, 1799; d. Baden-Baden, Oet. 5, 1807. Vio-

linist, pupil of Rovelliat Munich
;
member of the

Iheatre-orch. 1817 ;
later a.ssl. -conductor. After

long concert-tours, he was Kapellm. to the Prince

of Hohenzollcrn-1 lecliingen iH27-*jH
;
then thea-

tre-concl. at Strassburg
;
then lived in I^flwen-

beig (Silesia), Dresden, and Baden-Baden.

—

Works: Opera //Ww.r AM/ (Munich, 1823); a

moss w. orch.
;
2 .symphonies

;
a “ concerto mili-

taire” f. violin w. orch.
;
conceilino f. do.; \'aria-

tionsf. do.
;

Polonui.se f. do.
;
apf.-trio; vi<»lin-

duos; sonatas, fantasias, vans, t‘tc., f. violin w.
pf.

;
part-songs f. mixed ch., w, wiml-instr.s

;

male (pianets
;
songs

;
etc,

TagHo'ni, Ferdinando, son of the famous
ballet-master Salvatore T.

1
1790-4808

1 ;
b. Na-

ples, Sept. 14, i8to. From 1842- (), cond. at lain-

ziano; then leader at the San Carlo 'I’h., Naples,

until 1852. Later he edited the Naples “ Oaz-
zetta Musicale”; in 185O he began u scries of

historico-classical concerts, the lirst <>f the kind in

Italy; also founded a .school for chonil singing.

—Publ. several pamphlets on vocal instruction in

the schools
;
also a few .sacixsl vocal cfunp.s.

Taleacy, Adrien, b. Paris, 1820; d.tliere Feb,,

i88i. Teacher and comjjoscr ft >r piano. I'ubl.

much j/z/fw-music, also studies (“ Mctliodc tMe-

mentaire et progressive "
;
20 ctiulcs espressives,

op. 80; Priirc h la MmU)ne"; etc.).

Taliys (or Talys> Tallis), Thomas, faniou.s

KnglisUcomposeramlorgani.st; b.alxml I52(» 2t);

d. London, Nov. 23, 1585. Organist of Walilmm
Abbeyuntil 1540; (lentlenianof the (’Impel Royal
during the reimis of Henry VIII,, Kdwartl VL,
Mary, and Elizabeth, and joint-organist with
Byrd. With the latter he obudned in 1575 letters

patent for the exclusive privilege of printing mu-
sic and ruled music-paper for 31 years ; the lirst

work issued by them being 34
** (’untiones quae

ab argumento sacrae vocantur, 5 et 6 partium,*'
in 1575 motets by T. ami 18 by Byrd). About
this time he comp, a remarkable **Song of 40
Parts,” for 8 5-part choirs, entitled in

alium non habui^’
; (specimen-page in Grove, VoL

iii, p. 374). In Barnard’s “First Book of Se-
lected Church Music” (1641) is a First Service,
or Short Service (Venite, Te Deum, Benedictut,
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Kyric, (Vccd, Sanctus, (iloria, and
Nunc (limillis ;

all a 4), Prcces, Responses, etc.,

oltcn republished (by Rimbuult, Novello, Jebb,
etc ) ; J. l)ay’s “ Mominjj and Kvemnjj Prayer*'

(1500), I)()yce\“ C’atliedral Music,” and the his-

ton'e-s by I I.iwkins and iJiu ncy, contain specimens
of his music. Kimbault rcpiibl. the “ Order of

I )aily vServicc, with the M usicid N olation. ” I'liere

arc many woiks in MwS. at Oxford, Cambridge,
and London.

Tama'^o, Francesco,^ celebrated dramatic
tenor; b, rurin, rSsr. Dehut Palermo, in (^n

hallo i)i mast hern ; excited great entlmsiasmat La
Scala, Milan, in 1880, us Krnani, etc.; continued
his triumphs in Montevideo, IJiicnos Ayres, Rio
de Janeiro, Lisbon (1880-1), Madrid (iSHs-f)),

Paris, Lomlon, New York, etc.; he created the
role of Otello, in Verdi’s opera, at La Scala in

1887.

Tam^berlik, Enrico, celebnded <lramatic

tenor; b. Rome, Mar. Jb, 1820; d. Patis, Mar.

13, 1889. 'riioiigh intended for the law, he stud-

ietl singing under (Juglielmi and llorgna at Bo-
logna, and came out at the S. Dario 'fli., Naples,
1H40, in (iiu.s. Nicolini’s Thmiosia, After .sing-

ing at Lisbon, Madrid, and Barcelona, he was
eng. 1H50-O4 during the season at the R, ItaL

Opera, I .ondon, going in the winters to St. Peters-

burg, Paris, Matlrid, North and South America,
etc. lie reappeared in London in 1870 and 1H77;
settled hi Madrid as a maunfacUirer of arms.
Among his leading roles were Arnold ( 7’c//),Man-
rieo, ()t«llo, Ottavio, Kloreslan (A>Vf//<0 »

etc,

Tamburi^ni, Antonio^ basso cantante (has.s-

barilone) stage-singer t)f great eclcbrity ; h. Ka-
enza, Mar. 28, 1800

;
<1. Nice, Nov. 9, 1876. Pti-

pll of his father, .also of Boiii and Asioli
;
debut

at Dento in 1818; thereafter sang on the chief

stages of Italy, being engaged by Barbuja from
1824-32. I luring 1832-41 he sang at the 'Pheil-

tiv ItalitMi, Paris, ** a conspicuous star in the bril-

liant constellation fonned liyGrisi, Persiani, Viar-

dot, Rubini, Labhiche, and himself,” appearing
in London in the alteniale .seasons

; after a short

stay in I taly, he remained for ten years in Rus-
sia. He retired in 1859.

Ser^eiy b, in UasHia,Nov. 13, 1850;
pupil of N. Rubinstein and Tchaikovsky, Prof,

of theory and comp, at the Moscow Dons. His
3-act opera Oresmn had a succh d'^stime at St.

Petersburg in 1895,

Tans’ur^ William, Kngllsh comp. ; b. Dun-
church, about 1700; d. St. NeoU, Oct, 7, 1783,

Organist and teacher of music.—Publ. “ A Corn-

pleat Melody, or the Harmony of Sion” (1724?;
later ed.s ’30, ’36, *38, '64, etc., under varying
titles') ;

“ Heaven onKarth, orthe Beauty of Holi-

ness^’ (1738) ;
“ Sacred Mirth, or the Pious Soul’s

Dally Delight” (r739); “The Universal Har-
mony ”(1743, etc.) ;

“ The Psalm^singer’s Jewel”
etc.) ;

“ Molodia sacra " (1771, *72) ;
** A

New Musical Grammar” (174b; 7tli cd. 1829)

;

an epitome of this last, “ I’hc Elements of Mu-
sick Displayed” (1772).

Tap'pert, Wilhelm, b. Ober-Thomaswaldau,
Silesia, Feb. 19, 1830. Tiained as a .schoolmas-

ter at Bunzlau Seminary, and taught school till

1856, wlien he entered Kullak’s Academy at Ber-

lin, and studied theory privately with J)ehn.

Dwelling in Beilin since 1 866 as a writer, and con-

tributes to various papers ; edited the “ Allgem.
dcutsche niiisikalische Zeitung ” 1876-80. Ilis

large collection ol old tahlatuics contains uninue
specimens.— PubL “ Musik und niiisikalische

Krziehung” (1S66)
;

“ Musikalischc Stiidien”

(1868); “ Das Verbot der (Juintenparallelen
”

(1869) ;

“ Wagner- Lexikon • Worterbuch del Un-
hOfhchkeit, entlialtend grobc, hohnende, gehas-

sige und verleumdcrlschc Aiisdrllckc, welchc ge-
gen den Meistcr Richard Wagner, seine Werke
und seine Anhdngor von den h'eimlen und .Spbt-

lerngebraucht worden sind ” (1877) ; also songs,

arr.s of okl (Jerman songs, “ 50 Studie.s for the

left hand” f. pf., Albumbliitter f. pf., etc.

Tar'chi, Angelo,!). Naples, 1760; d. Paris,

Aug. 19, 1814. Pupil of Tarantino and Sala at

the Cons, della Pietfi. ITp to 1797 he wrote op-
eras for Italy and London

;
then went to Paris,

and prod, several FVench comic operas, one of

which, trAtfhor,!>o <v/ (r/M<v;i,''f*,had miudi success at

Ihe'Ph. Feydeau in i 8(K), and was publ. at Ham-
burg as rofi ilasthof zu Uastho/^ and at Vienna
as Die vivei Posten,

TardFti, Orazio, church-cornposer of the Ro-
man school

;
from 1648, taaesiro ix\. Faenzn Da-

thedi*al, where lie was still living in X670.—Publ.

3 books of masses a 3-5 (1639, ’48, ’50) ; Messa
e.salnuconccrlatia'4(i64o); dittos/ 2(1668); 15

books of Motctli concertati tx 1-5 (1625-63); 4
book.s of motets f. .solo w. violin (Book iil, if)46)

;

psalms a 8, w. bass (1649) J
D<»mplines and Lit-

anies « 4, w. antiphoncs /r 3 (1647); lilanie.s a

3-5, antiphoncs and motets a 3, '’I’e Deum a 4
(1644) ;

madrigals rf 5 (1649) ; 2 books of “ Dan-
zouette uniorosc” a 2-3 (1642; republ. 1647);
“ Haeri conocnlus,” a 2-3 (1655).

TartFni, Giuseppe, celebrated violinist ; b.

rirnno, Istria, Apr. 8 [not 12I, 1692 ; d. Padua,
Feb. r6, 1770.
While studying,

at his parents’ de-

sire, for the priest- ,

hood, his first Ics- /
sons on the violin

strengthened his

ardent longings

for a secular ca-

reer ; his fatlier fi-

nally allowed him
to study law at

Padua (17x0), but
music, especially

the violin, and
fencing, were his

passion . A diarge of alxluction, following on his

secret marriage to a niece of Cardinal Comoro’s,
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obliged him to take refuge in the Francihcan mon-

asteiy at Assisi
;
for two years he studied the vio-

lin, also composition (under the organist Padre

Boemo [Czernohorsky]), and then returned to

Padua, a reconciliation having been effected ^ith

the Cardinal. Shortly afterward he heard the vio-

linist Veracini at Venice, and was stimulated to

more arduous endeavor
;
sending his wife to rela-

tions at Pirano, he retired to Ancona for further

study of the violin. About this time (1714) he

discovered the combination-tones, and utilized

them in perfecting purity of intonation. His fame

now increasing, in 1721 he was app. solo violin-

ist and cond. of the orch. at S. Antonio in Padua.

He spent the years 1723-5 in Prague as chamber-

musician to Count Kinsky, having been invited

thither to assist at the coronation of Karl VI.
;
‘he

then resumed his duties at Padua, and^ in 1728

founded a violin-school there, in which vrere

formed many distinguished violinists (Nardini,

Pasqualino, I^ahoussaye).—T. was one of the

gp-eat masters of the violin
,
his style of bowing

still serves as a model, and his compositions are

regarded as classics
;
he publ. op. i, Six Concer-

tos (1734; 3 republ. in Paris; 3 others republ.

there w. 2 viola-partsaddcdby Blainville, as “ Con-

certi grossi ”)
;
also as op. i, 12 violin-.sonatas w.

’cello and cembalo ; op. 2, 0 sonatas f. do.
;
op.

3, 12 sonatas [incl. op. 2] f. violin and bass ;
op.

4, “Sei concert! a violino solo, 2 violini, viola e

violoncello o cembalo di concerto ”
;
also as op. 4,

6 sonatas f. violin w. basso cont. ; op. 5, 6 do.

;

op. 6, 0 do ;
op. 7, 6 do.; op. 8, “Sei senate a

3, due violini col basso ”
;
op. 9, 6 do.

;
and

“ L’Artedell ’arco ” (reprinted in French by Car-

tier
;
also by Choron in

‘
* IVincipcs de composi-

tion,” and sepanitcly by Andrd) ;
the celebrated

and oft-republ.
“

'Prillo del diavolo ” was a post-

humous work
;
the concertos have been republ.

in various editions, and in varying combinations ;

sonatas have been republ. by Alard, I-,<;onard,

David, Jensen, Wasielewski, etc.—Theoretical

works :
“ Trattato di musica secondo la vera sci-

enza deir armonia " (i754) I
“ Rispo.sta alia critica

del di lui Trattato di rausica di Msgr. Le Serre di

Ginevra” (1767); “ Dc’ principj delP armonia
musicalecontenuta nel diatonico gcncre ” {i^(}i)

;

“Leltera alia signora Maddalcna Lombardini,in-

serviente ad una iraportante lezione per i suonato-

ri di violino” (1770; English by Burney, 1771, and
Bremner, 1779 ;

Cierman in 1786) ; and another

treatise, only in a French transl. by P. Denis,
“ TraitJ des agrements de la musique” (31782),

As a theorist he follows Rameau, and derives the

minor chord from an undertone-series opposed to

the overtone-series
;
like Zarlino, he regard.s the

minor chord as the opposite of the major.—Bio-
graphical; By Fanzago, “Orazione,elc,” (Padua,

1770) ; Vallotti, “ Elogi” (Padua, 1792) ;
Fomo,

“ Elogio ” (1792 ;
in his complete works)

;
Ugoni

(1802 ;in“ Della letteratura itahana . . . ,”Vol.

i, pp. x-28)
; J. A. Hiller, “ Lebensbeschrelbun-

genberuhmter Musikgelehrtenund TonkUnstler”

(1784); Fayolle, “ Notices sur Corelli, Tartini,

etc.” (18x0).

Taskin, Pascal, the inventor of leathern

tangents for the clavichoid
;
b. Tlieiix (Diege),

1723; d. Paris, Feb. 9, 1795 :
wns a eelebialed

instrument-maker in Paris. Also iiilrodueed the

piano-pedal worked by the foot instead of the

knee.—II is nephew, Joseph-Pascal T., b 1750,

d. 1829, was Keeper of the King’s Instruments,

from 1772 to the Revolution ;
his seeond son,

Henri-Joseph, b. Veisailles, Aug 24, 1779, < 1 .

Paris, May 4, 1852, page of the (Muqiel Royal,

became a line organist and composoi, i)ul)lishing

a pt.-conccito, pf. -trios, a Capiiee I. pi and
violin, solo pieces f. pi., and songs.

Taskin, (fimile-) Alexandre, giandson of

Henri-Joseph ;
1 >. Paris, Mai. i«, 1853 ;

d. Iheic

Oct. 5, 1897. Operatic baritone, pupil of Pon-

chard and Bussine at the Paris (‘ons., taking .*i

Tst actessif. Debut at Amiens, 1875, in /.r'j*

moiisqitt'iaires tit’ la reine. Sang in lalle and

Geneva; lelurncd to Paris in 1878 ; eng. at the

Opdru-Comiciuc in 1880, and ereatetMmportaut

parts in many new operas {Jea/i tie jViveiies^ /,es

conies (VHoffmann^ Mamm^ l\^mtmty HKclat-

montie, etc.)'. He was prof, of lyrical declam.'i-

tton at the ( 'ons.

Tau'bert, (Karl Gottfried) Wilhelm, b.

Berlin, Mar. 33, i8n
;
d. Iheie Jan. 7 i

tHy*.

Pianist
;
pupil of

Ncithardt, later

of li. Beigcr, and
for comp, of
Bernhard Klein.

Appeared early

as a conecrl-play-

cr ;
taught music

in Berlin, lieeame

accompanist at

the court concerts '

in 1831 ; in i8.j2,

cond. of the opera

and the sym-
phony-concerts
of the royal orch.,

being app. //ey-

kapellmeisier in

1845, and retiring in 1870 with the title of
“ Oberknpellmeister.” President of the mus.
section of the Akademie from 1875,—Operas Die
Kirnms (1833) ;

Der Zi^emer (1834) ;
Aiartfttis

undDicb (1842) ; (1853) ;
Aiacheth (1857)

;

Cesario (1874). Music to Shakespeare’s 7>mpcst
(Darmstadt, 1891 ;

very successful there and
elsewhere) ; to Euripides’ Medea / to ’Pieck^s I>er

gestufelte Kater (1844), and to /Uaubari (1845)

;

the overtures “ Aus 1001 Nacht,” to Othelhs and
to the play DasgramMdnnkm / 4 symphonies ;

a concertino f. violin w. orch. (op, 205) ;
cham-

ber-music
;
pf.-pioces

;
songs

; etc.

Tau'bert, Otto, b. Naumburg-on-Saale, June
26, 1833. Pupil there of O. (Uaudtus, and
“prefect” of the cathedral-choir; student at

Halle, taking degree of t>i\ phiL at Bonn In

X859
;
taught in various schools ; and in 18O3 was

app. prof, at the Gymnasium at Torgiiu, where
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he is also cantor at the Stadlkirrhe and cond. of

the si njifin}; ‘Society.—Woiks : Salvum tac regem,

1. nii.Kcd elioius
;
Sl'olion of KalliUralos^ f male

ch.
;
other male choiuses; songs ,—publ. “Lie

rilege der Miisik in Torgau ’’

;

*‘l)er

(lyinnasi.dsmgchor in '1'.” (1870) ; das

eiste deutsche Operiitextbuch ” (1878).

Tau'bert, Ernst Eduard, b. Kcgcnwaldc,
I'onienLiiia, Sept. 25, 1838. Studied theology at

lionn, and music there under Albert Dietrich,

later under Kiel at Ilerlin, where he is now
(1S99) teacher at the Stern (Ions. Received the

title of “ Professor” in 1898. lias publ. cham-
ber-musie, pf. -pieces, and songs.

Taudou, Antoine (-Antonin^Barthdlemy),
b. Perpignan, Kranee, Aug. 24, 1846. Violinist;

pupil of Paris Dons., winning the (Irand prix de
Romo in 18^9 ;

ineinlier of the < )i)eni-orch.
;
since

1883, prof, of harmony at the Dons.— Ihibl. a
“ Marehe-ballet,” a “('hant d’aiUomnc,” and a
“ Marche iKW'tunu!,*’ f. orch.

;
a violin-conceito

;

a string-quartet
;
a pf.-trio

; a trio f. llutc, viola,

and 'ceiU>
;
etc.

Tausch) Franz, eelebnUed clarinettist; b.

I leidelbei'gt Dec. 26, 1762; d. buiiiii, Kcb. 9,

1817. At 8 lie played in the Electoral orch. at

Mannheim; was eng, at Munich 1777-89, xind

then in the court orch. at Herlin, where he
founded a school for wind-instr.s in 1805.

Ileinricl) Ilfirmsinn was his jaipil.— Publ, 2 clan-

concertos, 3 conc*eriantes f. 2 clans, Andante
and Polonaise f, clan, clar.-duos, trios f, 2 clans
w. l)a.ssoon, b (piartets f. 2 Im.ssid-horns ami 2

bassoons (vv. 2 horns (ti/ //A), 6 military marches
tf 10, etc.

Tausch, Julius, b. Dessau, Apr, 15, 1827;
d. Ihmn, Nov. n, 1895. Pianist, pupil of Kn
Schneider, ami of the Leipzig Dons, 1844-6,
llioii settling lii Dllsseldorf

; .succeeded Rietst as

cond. of the A7///jMr//<v4v*/cJt/<*//wjus Schumann’s
deputy frcitn 1833, and in 1855 his successor, jus

cond. of the Mtis, Hoc. ami Subscription Con-
certs, retiring in 1890.—Work,s: Music to

///*<*//;“ Der Ulnmcn Kluge auf den TckI des
Sangers,” f. sopn solo, female voices, and orch.;
“ Dein Ixjben sdiicd, dein Rulim begann,” f,

male ch. and oadu; Ave Maria, f. .sopn .solo and
orch.; Rcslouverttlrc f. orch.; duo f. pf, and
violin

;
pf.-pieces ;

male choruses ; etc.

CrtI^ b, Wainaw, Nov, 4, 1841 ; d*

I.eipzlg, July 17, 1K71. Remarkable piano-vir-

tuoso; trained by his father Aloys T, [iHao-

i88js], who was a pupil of Thalberg, and wrote
brilliant pf.-4i3usic ;

from the ago of 14 he studied

with f^iszt, almost vying with Jiim in grandeur
of interpretation, and surpassing him in absedute

flawlessness of technique—the latter due, in

great part, to his systematic and zealous prac-

tic.c of liis original transposing (inger^exerciscs.

fils public ddbut was made in XB5B, at an orches-

tral concert conducted by von luilow at Ilerlin,

During the next two vears he gave conct^s in

German cities, making Dresden hU headquarters

;

then wont to Vienna in 1863, giving 01 ch 1 con-
certs with “advanced” jiiogranis similar to

IJulow’s at ISeihn. He settled in Ilcrlin m 1865,
and opened a “ fcJchule dcs hbheren Clavierspiels.

”

Now K'cognized as a
virtuoso of the lirst

rank, he gave con-
certs in the pnncipal
towns of (lennany,
and at ,Sl. Peters-

burg and other Rus-
sian ceiiti es. 1 1 c died

of tyjihoid fever.

—

Works 2 chiuk'S de
concert, in V # and

Ah, op. i (cancelling

an earlier op i,apf.-
transcrip Lion of his

own symiihoiiic bal-

CleisterschifT”)
;

“ Ungarischc Zi-

geunerweiseu ” f. i>f.; “Nouvelles soirees <le

Vienne,” Vsilses-Dapriceson themes from Strau.ss;
“ Tdgliche Studieiv' f. j)!. (lnms})().sing chromatic
exeicises of higli value ; edited by Khrlich).

—

Domplele pf.-scoic of Wagner’s ;

a selection of studies from D.lementi’s ** (Inidus

ad Parnassiim,” with vjinaiites and changed
lingcrings

;
a Iranwn*. of Pneh’s 'Poccata anti

Kugue for Organ, in 1 ) min.; of Weber's “ Auf-
fordenmg sum 'ran/.”

; of 6 Ileethovcn qujirtcls

;

of the “ VValkttrenrlLt ” and Siegmimd’s Liebes-

lied, from Wagner’s lyalkiire ; etc.

lade,

Tau'witz, Eduard, b. (ilatx, Silesia, Jun.

21, 18 12; d. Prague, July 26, iS<)4. Kapvllm,
at theatres in Wihm (1837), Riga (1840), Hreslau

(1843), and Pmgue (rB46
;
pensioned 1863); at

I’rague he also tlirccted the Sophien-Akademic,
and was Chormeisior of the (iernuin

Wrote upwards of itxx) composi-
tions: 3 operas, 2YUby (Wilna, TH3O),

nnuiU (l<iga, ^844), an’d Sehmolke umi JUikcl^

eoinic (nresUiu, 18.^6); church-mu.sic, ,song.s,

part-,song.s, and considerable “occasional”
music.

Ta/ber, Hoc
'

1'kyiihr.

Taylor, Edward, b. Norwich, Kngl., Jan.

22, 1784; d. Itrentwood, Mar. 12, 1863. Ue-

camt* ])u.ss singer (taught by ('has. Smyth and
Dr, Beckwith) at the Norwich D.oncerls, and in

1824 a co-founder Ihe Norwich Mus. Kost.,

which he ctmd, 1839 ami 1843. SelUetl in 1 /OU-

don. I H25, as a singer, teacher, ami inus. critic

for the “ Spectator ”
;
succeeded Stevens us prof,

at tiresham College in 1B37, Pounder of the
“ I’urcell Club”

;
also, with RImbaull and

(-happoll, of the Mus. Antiq. Soc.— Publ.

“Three Inaugural Lectures” (1B38) ; “An Ad-
dress from the Clresham Prof, of Music to the

Patrons and I /Overs of Art ” (1838
;
plea for

founding u mus* library at Gresliam) ;
“ The

Kngl. Cathedral Service; Its Glory, its I)ecUne,

and its Destined Kxtincliou” (1845) ;
“ People’s

Music Book” (1844) *tnd “Art of Singing at

Bight ” (1846 ;
and ed- 1855), both with J* Turle;
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edited Purceirs King Arthur; translated libretti

of Mozart’s Requiem, Graun’s Death oj Jesm^
Haydn’s Seasons^ Spohr’s Last Judgment and
Fall of Babylon.

Taylor, Franklin, pianist and teacher ; b.

Birmingham, Engl., Eeb 5, 1843. Pupil of C.

Flavell (pf.) and T. Bedsmoie (org.)
;

also

1859-61 of Plaidy, Moscheles, Richter, Haupt-

mann, and Pappentz at Leipzig Cons. Return-

ing to London via Paris in 1862, he settled

there as a highly successful concert-pianist and
teacher; 1876-82, prof, at the Nat. Tiaining

School, and since 1883 at the R. C. M., then

ceasing to play in public
; 1891-3, a director of

the T^Mlharm. He is on the Assoc. Board of

the R. A. M. and the R. C. M. for local exami-

nations
;
and is President of the Acad, for the

Higher Development of Pf.-playing.—Works:
“ l^rimer of Pf.-playing ” (1877)

;

“ Pf. Tutor,”

“Technique and Expression in Pf.-playing”

(1897) ;
numerous articles in Grove’s Diet.

;

transl. E. F. Richter’s works on Harmony,
Counterpoint, and Canon and Fugue.

Tchaikov'sfcy, Peter Iljitch, the most dis-

tinguished representative of the modem Russian
school of composition,
and one of the most
original, powerful and
fertile of modern com- '

posers, was born on '

Christmas Day, 1840, :

in Wotkinsk, in the
//

Government of Wiiit-

ka. He died Nov. 6,

1893, at St. Peters-

burg, of cholera. Like
many others who have
reached tlie highest

places in music, he
was not intended for

such a career, but was
put to the study of law, and entered the govern-
ment civil service. Soon after Rubin-stein

founded the St. Petersbuig Conservatory in 1862,

young Tchaikovsky entered it as a student.

The intention thus shown of devoting himself to

the art was coniirmed in 18OC, when he became
an instructor of harmony in the Conservatory.
He retained the post till 1877. After that time
he devoted himself entirely to composition, with
results that have ever since wrought steadily to

enhance his fame. Ilis life was the uneventful
one of a thoughtful and serious devotee of art

;

it was passed partly in St. Petersburg, partly in

Italy, partly in Switzerland. In the spring of

1891 he visited New York for the dedication of
the new Carn^ie Music Hall, and then gave
New York musicians and music-lovers a taste of

his vigor, power, and infectious enthusiasm as a
conductor of his own compositions. In 1803 the
Univ. of Cambridge conferred on him the degree
of Mus. Doc. homris eattsa, I’cbaikovsky
was a zealous cultivator of national spirit and
color in music. His own is full of Russian

characteristics. He ha.s frequently used native

folk-music as thematic inatoiial, but, nioio than
this, his music .shows the strange and violent

contiastsol mood eharaeteiistie oi ihe laee
;
now

full of a wild and barbarous energy and lieiy

intensity ;
now ol an almost inaidt'ii tenderness

and ingenuousness
,
now of a bhu'k and hopeless

melancholy. His highest <|ualitie.s aie shown in

his orchestral works, paiiieularly his sympho-
nies, symphonic poems, suites, and overtures, of

which the orchestration is of (he richest modern
cast. His numerous opeMs, mostly on Russian
subjects, aie Hllle known outside of his native

land ; but a casual inspection of their scoics show s

that he was no follower of Wagner, and con-

structed them closely alter old-time models.
Ills songs have a characteristic anil poignant

melancholy. His iirst pianoforte-concerto is

one of the best-knowm andnio.st elTective nuHlein
works of its ela.ss, and his solo pianof01 1e-com-
positions, though chiclly wMitlon in Die vein of

.salon-music, bear the hall-mark of his nieloilic

freshncs.s and originality of harmonic treatment.

—Works: 'Phe Russian operas 7 'he royerode
(M0.SCOW, 1869), OfriieJntfiyk (St. 1 *., 1H74),

Vakula, the Smith (St. 1 \, 1876), JevgenJie
Ondgin (St. P., i87<)

*
Hamburg, as Fugen One^

gin, 1892); 77ie Maid 0/ OHetun
\ Ma-

aeppa (1882) ;
Feharavift hki ( r S 8( 1) ; 7 \ hot /v/-

jeiha ['Phe Sorcereasl (1887) ;
Pique*Dame

(1890) ;
Jolanthe (1893) ; the lyric tliania Suego*
ISnow'drop

;
Gcr. SehueemtieheH\\ 3

ballets, he he des eygnes (op, 20), /.a Beiie au
bois dormant (i8yo)^ and X*e Cosse^noiselie (op,

71);—a Coronation Cantata f. soli, cli., and oreh.;

2 masses (op. 4r, 52);—6 symplionies (op. 13,

G min,; op. 17, C ;
op. 29, 1) ;

op. 3b, 1
*' min.;

op. 64, K min.; op. 74, 11 min.)
; 7 symplionie

poem.s(“Tl]e Tempe.si,” op. iH; “ rmneesea
da Rimini,” op, 32 ;

“ Manfred,” op. 58 ;
“ Ro-

meo and Juliet ”
[
fantasy-overture)

;
“ 1 lam let,”

op, O7; “Fatum,” op. 77; “Lc Voyevode,”
op. 78 [.symphonic ballndej);—4 oreh. I suites,

op- 43» 53 » 55 i
iuid <>* (” Mozart iana -

“ 18x2, Ouverture solenndlc’’ (on. 49),
“ Ouver-

ture triompliale” on the Danish uat.l hymn
fop. 15); overture to the drama I'Oroge
(op. 76); “Marche slave” (op, 31); Coronu-
tion March (1883) ; Serenade f, string-oreh.,

op. 48 ; 3 pf.-concertos (op. 23, 44, 75) ; a i)f.-

fantu.sia w. oreh, (on, 56) ; violin-concerto (oj).

35) ; Capriccio f, ’cello w, orcln (op. 62) ; string-

sextet “ Souvenir de Floronec,” f. 2 violins, a
violas, 2 ’celli (op. 70) ; 3 string-cjuarlets (tip,

II, 22, 30) ; a pf.-trio (op. 50) ; variations f.

^cello and pf. (op. 33) ;
pieces f. violin and pf.

(op. 26, 34); many pf,-picce» (“Souvenir do
Hapsal,” 3 numbers, op. 2 ; Romance, op, 5 ; 3
morceaux, op. 9 ; 2 morceaux, op, 10 ;

6 mor-
ceaux, op. 19; sonata, op, 37; “The Seasons,”
12 charact, pieces, op. 3711 ;

“ Kinder-Album,”
24 numbers, op. 39; ta moweaux, op. 40; 6
do., op. 51 ;

x8 do., op, 72): also f) duets, and
Russian songs. He publ. a “ Troatiso on Har-
mony,” and translations of Gevaert’» “Tridrf

576



TKnAr.DINI—TEMPLETON

(rinstriimenliilion ’* suul Lobe's “ Catcchismus
(Icr Miisik ”

;
alst) “ Musikalische Krinncmnj>cn

unci D'cuilletons.”

Tebaldi'ni, Giovanni, b. ISresciii, i8f4p).
Pupil i)f Paolo (’himen ;at 15, orj^anistof Ihescia

C'ath., and diorusmaslor at the (.Jiiillaunie Th.
,

enteicd the Milan C'«>ns a few years later; ex-

pelled 1S86 for erilicizinjr a mass written by one
ol the piofessors. Aftei a wandeiinjr life as or-

j>anist and jouriialiM, he enteted the school for

churcli-nuislc as Katishon, and zealously studied
Iheoiy, eoinp

,
and nuis. history. Was app. jmtr-

siro ol the “ Schola oantouim " at San Marco,
Venice ;

in iS()4, ttutes/ro at the Padua Cath.
;
in

i8()7, Director of Parma (Ions. Is a zealous re-

foMuer of churoh-niusie in Italy.—Works: An
openi, /uutftisiti ttrafut; Messti fiinebrc(w. Ilossi);

Messa di San Antonio// 4, w. sti injjs and chorus

;

orj^an-imisic (e.j»., “ Tn>is pieces,” op. 36) ; ancl

a great ( Irgan-metluKl (sec lio.ssi).

Tedes'ea, Fernanda, b, near naltimoro,

iS()(); <1. 3SH5. Violinist; iiiipil oi Wilhelmj,
Vieuxleinps, and Leonard.

Tedes^co, Ignaz (Amadeus), pianist, called

the “ Hannibal of octaves ”
; b. Prague, 1H17

; d.

Odessii, Nov. 13, iSrts. Pupil of 'rriebenseeand
'rotnaschek

;
successlul coiu'cri-tours, esiHTially

in SouthtM’n Russia; .settled in Odessa. Wiotc
light and brilliant j///(V/-nuisio : I ’f.-concerto,

('.apriees do concert, mazurkas, waltzes, rluipso-

dies, noclurnes, tninscriptions.

Te'lemann, Georg Philipp, inllucntial con-
temporary of 1. S. llaeh

;
b. Magdeburg, Mar.

14, ihrti
;
d. llamburg, July I7()7. He had

only an oi'dinary sehool-l ruining in Iheniiis, rudi-

ments, owing Ids later eiuinence to self-in.stiuc-

tioft. At 12 ho wrote an opera ih kt Lully ; at 14
he eond. the music in the Latholic eh. at lIiIdo.s-

hoiin; iti lyix) ho entered Leipzig Univ. a.s a.stu-

dent of law and imxlorn languages, and in 3701
became organist and ums. dir. at the Neiikirchc,

enlarging his choir by a sludoiits' singing-socioty

(“(Collegium nuisleum ”) organized by himself.

Erom 1704-8 he was Kapelim, to t'ount Prom-
nitz at Soraii

; then ContertwasUr iW, the court of

Eisenadi, where lie siioceeded Ilolienstreit in

I70<)a« court cond., retaining title and cmolu-
raents when cancd(i7r i)lo KrankfortasAV//'/////.

at the churclies of the ’* Ilarofootod l''riarH ” and
St. Catherine, Eroin 1721 HU death he was tow'u

mus. dir. at Hamburg; declining, on KuhnauV
death in 1722, the proffered positionsof townmus.
dir, and cantor of the Thomasschulo at l.cipzig.

An astonishingly protluctivo composer, ho wr<de
with ea.se and iluency in any desired style ; he ym^
far better known in Ids day than Itach, whose su-

perior depth, dignity, and tliorough workman-
ship have won the day with posterity.—Works ;

12 series of cantatas and motets for tlic church-
year (about 3000 numbers with orch. or organ)

;

44 Passions
; 33 installation-numbers for prooch-

ers; 33 “ I-Iamburger Oapitftnsmusiken ” (each

l)eiug a cantata w. instr.l iutroduction) ; 20 pieces

37
’

for jubileeSj consecrations, or coronations
; 12

fiiueial services
; 14 numbers of weilding-muhic

;

over 3ooovertures
; manyseienadesand oratorhjs

;

some 40 operas (chiefly lor Hamburg).— Publ.
woiks (mostly engraved by T. him.sell) : 12 vio-

lin-sonatas (1715, ’18); “Die klcine Kamnier-
musik ” (1716; 6 suites f. vln., Ilute, oboe and
clavichord); 6 trios f various instr.s (1718);
“ Ilarmonisclier (lottesdiensloilei geislhehet’an-
tiilcn ” (1725) ;

Airs on the Evangels, f. vocal solo

w. basso oont. (1727); “Der gelreiic Mnsik-
meisler''(i728; songs, .sonatas, fugues, etc.); .so-

natas f. 2 llutos or violins, without bass
;
“ All-

gem. evang. I aedci biich ” (1730) ; 3 trios ancl 3
.scherzi f. 2 violins or nulc.s, w b. coni. (f73i);

humorous songs f. sopr. w. .strings
;
6 new sona-

tinas f. harpsichord sfdo, or with violin (or llule)

and 1). cont
;
“ Scherzi nielodichi” f vln., via.,

ancl bass (1734) ; 50 minuets f. liaq)sichoicl, ami
otherinstr.s ;

“
I Icldenmiisik” (13 marches)

;
2nd

set of 50 minuets
;
ovoitureaml .suite f. 2 violin.s

(or oboes), 2 viola.s, anil h. oont.
;
0 (uiartets f.

violin, Ilute, garni ki, .and b. cauiL
,

“ i’iombiiie,

cm le niariagoinal assoili,” intermezzo f. 2 voices,

2 vhilins, ami b. cont.
;
“ Sing-, Spiel- und (Jlmio-

iall)a.ss-Uel)ungen " (1740) ;
“ Jubel-Musik " (2

1‘anlatas w. strings
; 1733) *

“ RleinoEugen fllr

die ( )rgel ”
;

“
'I'aCel-Musik " (3 overtures, 3 .sym-

phonies, 3 concertos, 3 iiuartets, 3 trios, 3 solos)

;

<iuarlets (or trios) f. 2 llutos (01 violins) ami 2
'oelli(or i ’cello)

,

“ Kantaisie.spour le clavecin”

(3 sets of 12 each)
;
etc.

Te^lemann, Georg Michael, grandson of

preceding; 1). Plbii, Holstein, Apr. 20, 3748; d.

Riga, Mar, 4, 1831, as nuts, dir, ami canlor.—
Pul>l„“ Untemclil in(icneralbas.s-Spielenauf der
Orgol . . .”(1773); “ Ileitrfigeztir Kirtdiennui-

sik,” organ-pieces (1783) ;

“ Sammlung alter und
iieiun* Rirohcnnielodien ” (1S12); ami “ Uober
die Wahl der Melodic eines Rirc.honliods" ( 1 821).

Tcl'le, Carl, h. 1836; d. Klostemeuburg,
Jan. 6, X895. (lolinelli’s successor 1858-88 as

ballet-masler at the Hofopernlhoater, Vienna*

Wrote over 21) liallels, some being very success-

ful.

Telford. I'en-namc of Euancis Pooti’.

Tellefsen, Thomas Dyke Acland, b.

Trondhjem, Norway, Nov. 26, 1823 ;
d. l^aris,

Oct., 1874. I’ianist
;
pupil (1842) of Chopin in

I*aris
;
lived there as a teacher.—Works ; 2 pf.-

conccrtcxs, a pf.-trio, a sonata f, pf, and violin,

do. w. 'cello, duos f. pf, and violin, nocturnes,

ma7urkn,s, waltzes, etc., f. pf.

Temple, Hope, b. in Dublin of English

parents. Pupil, in London, of J. E. Harnett

and E. Sila.s
;
in Pari-sof A. Massager.—Works:

Operetta, Wmim Hptmt j numerous songs,

Templeton, John, b. Riccarton, n. Kilmar-
nock, Scotland, July 30, 1802 ; d. New Hamp-
ton, n. London, July i, 1886. Tenor singer;

pupil of Blewitt, Welsh, and T. Cooke. Stage-

ddlHit at Worthing, 1828 ;
in London in 1831,

being eng. at Drury Ivane. From 18334-5 he
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was associated with Malibran. Sanfj on the

stag:e till 1840. Gave lecture-recitals in the

United States 1S45-6, publishing his lecture as

“A Musical Entertainment" (Boston, 1845).

Retired 1852.

Tena'glia, Anton Francesco, b. Floience

;

d. (?). Dwelt principally in Rome, where he

cond. a choir. In i66i he comp, the opera

Cleam^ which contains the first known example
of the aria with da cajfo.

Ten Brink. See Brink, ten.

Ten Ka'te. See Kate, ten.

Terpander, famous Greek musician and
lyricist

;
a native of Antissa, Lesbos, who lived

in the 7th century B.C., and was called the

“father of Greek music," probably from his

development of the forms of lyric song.

Terrade'llas [Terrade'glias], Domingo
[Domenico], b. Barcelona, Spain (baptized

Feb. 13, 1711); d. Rome, 1751. Pupil of Du-
rante at the Cons. S. Onofrio, Naples. Prod,

operas in Italy and London (1746-7) ; was then

maestro at S. Giacomo degli Spagnuoli, Rome.
Having had success with the operas Asiarie

(1739) and JJintri^he delle caniarine (1740) at

Naples, Artemisia Rome), A/eroJ>c

Florence), and Mitridate and Bellerofonte at

London, he took the failure of Sesostri at Rome,
1741, so to heart, that he died,

Terschak, Adolf, b. Prague, Apr. 2i, 1832.

Flutist
;
pupil of Zierer at the Vienna Corns.

(1850^2). Made long tours
;

to London in the

west, and Siberia in the east. Publ. many
comp.s for his instr.

Terzia'ni, Eugenio, b. Rome, 1835 ; d.

there June 30, 1889. Pupil of Mercadante al

the R. Cons., Naples; prod, an onilorio, Jai

eaditta di Gerico^ in 1844, followed by the opems
Giovanna di Napoli and Alfredo^ at Rome,
where he became maestro at the Teatro Apollo
about 1848 ; from 1867-71, maestro at La Scala,

Milan
; from 1877, prof, of comp, at the Liceo

mubicale of the Accad. di Sta. Cecilia at Rome.
I-ast opera, Niccolb ddLapi fVassedio di Firen%e\
(Rome, 1883) ; also prod, a Requiem mass, an
Inno sinfonico, etc.

Tesch''ner, Gustav Wilhelm, b. Magde-
burg, Dec. 26, 1800 ; d. Dresden, May 7, 1883.
Singing-teacher

;
pupil of Zeller and Klein at

Berlin, and of Ronconi, Bianchi, and Crescentini

in Italy (1829) ;
later of Mieksch in Dresden.

Settled in Berlin as a vocal teacher after Italian

methods. He publ, elementary vocal exercises,

and solfeggi of his own ; also many by Italian
masters (Clan, 8 books ; Crescentini, 5 ; Minoja,
6; Zingarelli, 10); edited much early vocal
church-niusic.

Te'si-TramontFni, Vittoria, celebrated
singer

;
b. Florence, about 1695 ;

d. Vienna,
1775, Her singing-masters were Redi at Flo-
rence and Campeggi at Bologna, where ?he
made an early d^but. She sang at Venice in

1719, and in T')resclcii the same year, at the wed-

ding of the electoral piinoe; up to 1738 she

appeared chiefly at Venice and Naples, tluMi had

a long engagement with Farinelli at Madrid,

and in 1749 wa.s singing with great siuress at

Vienna, ending her days in the house ol the

Prince of 1 lildburg hausen.

Tessarin, Francesco, b. Venice, Doe. 3,

1820. IManist; pupil of A. Fauno ami (1. !».

Feirati. He was iiiliiiiale with Wagner. De-

voted himself ehielly to lesson-giving and coni-

position.—Works : Openi IIitlUmo Abeiu erraj^io

(Venice, 1S58)
;
a cantata, church-music, pf.-

fantasias, etc.

Tessari'ni, Carlo, lamous violinist of the

Corelli school; b. Rimini, Kxjo; d. (?). At-

tained celebrity as early as 1724; was I.St violin

at the cathedral in Urlnno.— Publ. “Sonnte per

aviolini ebasso,eoiuiucaiioncin line"; “Soiuite

a 2 violini" (2 books)
;
“12 concertini n violino

principalc, 3 violini di lipieiio, violcUo, violon-

cello, et biusso coni, per oi“gano o cembalo";
“ 12 .sonate a violino solo, e liasso Tier orgaiu)"

;

“6 divertimenli a 2 violini " ;
“

1 /arte di nuova
modulazione, ossia coiicerti grossi a vudino jirin*

cipale, 2 violini di concerto, 2 violini di ripieno,

Violetta, violoncello ct b, eonl. per organo"
(1762; Amsterdam); “ (’onlnisto armomVo,
o.ssUi concerti grossi " |as liefort*] ; and a violin^

method, Gmmmat lea nuisieale , . (MS,;
French and Knglish irunslal Ions were printed;

it is a pmctical method consisting of exercises,

(5tudc.s, and sonatinas, with only a few letterpres.s

directions).

Testo^ri, Carlo Giuseppe ;
Carlo An-

tonio; anti Paolo Antonio: failuT ami two
sons, Milanese violin-makers from aboiil 1(187-

1754^

Te/ber (or Tayber), Anton, b. Viemm,
Sept. 8, 1754; d. there Nov. 18, TH22. Pupil

of Padre Martini at Bologna. From t7<;2, cem-
balist at the Imp. Opera, Vienna, and assistant

of Salieri
;
from 1793, court composer atnl inusU!-

master to the Imperial children.—Works : An
opera, au oratorio, a l^assion, it melodranui,

many masses, a. symphony, slrlng-cpuirtets, min-
uets and allemahdes, etc.—His brother,

Teyn>er (or Tayber), Franz, h. Vienna,
Nov. 15, 175O; d, there Oct. 32

,
1810. Pianist,

pupil of Wagcnseil ; after a concert-tour In S,

Germany and Switzerland, he cond. Schikanedcr'H
itinerant opera-troupe ; was then Coneertmehter
at Karlsruhe and Bern, and from 1799-1810 com-
poser to Schikaneclcr’.s Tlieater an der Wien,
Two months before his death ho was apt), or-

ganist of the Imp. Chapel, Hosides Hoveral
operas and Shtgspiele^ he wrote an oratorio, a
mass and other church-music, songs, etc.

Tha^dewaldt, Herma&n, founder (f873)uud
president of the

**
Allgcmeiner deutscher Musi-

kerverband”; b. BodeuUc^en, Pomerania, Apr*
8, 1827. From 1850-51. mimlmaster at DftsHel-

dorf
; 1853-5, cond. at Dieppe

; 1857-69, cond.

578
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of his own orch. at lUMlhi, and in 1871 of the

('oncorls at the Zoolotiinil (JardciiH,

Thal'berg [tahl-|, Sigismund, renowned
piano-virtuoso and composer; 1). tlencva, Jan.

7, 1812 ;
d, Naples,

Apr. 27, 1871. The
natural son of I Vinee

Moritz Diciiiehsiehi

and the Ilaroness

von Wet/.Iar, his

father look charge /

of his edueation, at

Vienna, Irom 1822.

Iliiminel and Sech-
‘

ler were nominally

Ids teaeliers
; bui he

hiiuself gives the

credit f«»r his piaii-

istie indning to Mit-

tag, the isl hassiwm-

ist in llie Vienna (Nmrt Opera. At 14 ho already

had siiceess in piivale cireles
;
in 1H2H his lirsi

three works (Kantaisie ami variations on futry»

txnthi* i do. on a Scotch theme; hnpn>mpta cm
Ae de iWhtthi') appeared, followed in 1830

by the pf.-eoneerlo in K nunor^ oi). 5. In i8:io

he also made a etmeert-hmr tltrongh SoulluM'n

llermany, winning great ajJidaiise, In 1H34 he
was app, eonrt pianist at Vienna; in 1835 he
ex(*ited intense enlhusiasiu in Taris, and cou-

thuKHl his triumphs thrtmgh llelglum, ICnghnuh
1 loltand, atul Knssia, In 1843 he married Mine.
Ikmeher, the tlanghtcr of I.uigi Imhlaehe, in

Paris ; in 1845 he undci t<H)k a tournee in Spain ;

in tKfjr his lirsi operalie venture,

faiUsl isnnoletely in lamdtHi, ami a second, (VV-

sthhx di .sV/'-zV/, met a similar fate in Vienna,
1K55

; he then set out on a tour through Ilmzil

(1855) ami the Utdted Stales ( 1850) »
retiring lu

185H to his villa at I’<ihlIlppo, near NapIcM. In
iKt)2 he revisited Paris ami Iiomlon; made a
second Dra/itian ttmrin and in 1864 with-

drew i)ermauently to Posilij^po.-' T. was an ex-

eeuiant of the hlgltest rank, unexcelled ns an
Internreter of jf/zAw-mnsie, with a complete cemt-

mand of lone ^effect, ami a wonderfiil legato,

elieUing from Msxt the remark, 'Phalhcrg Is

the only artist who ean play the violin on the
keyl)oard.'* ills technical specialty, since widely
imitated, was to play a central melody whit the

thumb of either Itand, Hurrtninding it with bril-

liant arpcggloH and urabestiues. He was the
leader oi the Vienna sehoed of brilliant piano-
playing, the glittering supernctality of which has
KUGcumlKKl tomcKlern Kornnntie!sni»^-PubiiMtted

works! Op, 5, Omn cemeerto f. pf.; op, 7, di-

vertissement; op. 15, i<), ('apriccs; op. 16, at,

38, 6 nocturnes ; op. 31, Scherxo
; op. 33, Ati-

dante; op. 35, Urand nocturne; op. 35^/^
Ktrennex nux jeunes pianUtes ; op. 36, A pieces
(I41 Cadence, a study, is No. i); op. 38, R<:»-

mance ot cHude; tup. 41, 3 Romances aans
paroles ; op. 45, Thme orig. ot dtude ;

op. 47,
Umodoo valiOi brUlantoi ; op, sSi Depart,

579

v.nric en foime d'etiulc
;
op. 57,10 morccaiix

(ccolc pici)aialc)ire)
;
op. 5(), (liandc soiiutc

;
op.

5c), Marche lim(M»re varidc
;

oj). (k), riarcfiiollc ;

<»p. b2, Valse nu'lodupu!
;

op. 64, i.es Clapri-

cieiises
;
op. b5, 'i'areiitclle

;
Souvenii de I’esth

;

etc. Among many brilliant transcriptions ami
fantasias are oi). 20 (////i,'*/z<7/fz/.v), oj>. 33 (;l/<v.vc),

op. 60 (AV/’/j7> </\r/z/(ve).

Thallon, Robert, b. Liverpool, Mar. 18,

1S53 ; was taken to New \\)rk in 1854 ;
slmlietl

i8(»4-70at Sliitlgart, Leipzig, I’mis, ami Klor-

ciiec; is now (iHcjy) living in Ihooklyn, N. V.,

as a well-known organist and music-teacher.

Thayer, Alexander Wheclock, h. .South

N.utick, Mas.s., Oct. 32, 1817 ;
d. 'riicsle, July

LS, i 8<)7. After gnidiiatiou at Harvard tliiiv.

in 1843, he hec.'uiie assl.-Iihrarhin thtuv; during

6 yeais’ woik in the li!)ra;y, he matured a plan

forwtiliiig a detailed and triustworthy l)iogiaphy

of beetht>ven. I''t)r preliminary sliuly, aiul to

collect material, he. Ilrst .spent 2 years ’(iH4<j -51)

in (lermany, also writing letters for newspainirs ;

in 1H52 he joined the stalT of the New York
“Trilnme," and relumed to Kurope in 1854,
where, excepting 2 yearn (!85(»--H) si)ent in bos-

ton, he remainetl. Or, lanvell Mason, and Mrs.
Meltelid>lc Adams (of Cambridge, Mass.), gave
generous ami disinterested aid at lliis junelure,

111 i8(>a 'r. w%'is allaelied to the American em-
bassy at Vienna; in 1865, Abraham Lincoln
appointed him consul at 'rrieste, a post held

during life, He now publ. a ('lironologisehes

Verzeiehniss der Werke Lmhvig van ileetho-

vens'’ (berlin, iH(>5)
;

in t8(»0 Vol, i of his life-

wt»rk, “ Ludwig van beetliovens L<‘ben,*' aj)-

peured in Oennan, trausluted from tiie Knglish
MS. by Or. Hermann Oeilers, followed (1872)

l»y Vol. ii, ftml(iH78) by Vol, ill. In 1H77 he
also publ. Min krltiseh(*r beitrag zvu* IU*elho-

vcii-Litteratnr,” Unhappily, his wonderful ca-

imclty for work was overtaxed, aud V<d. iv *»f

ms nolily eonceived work, exeeuted with apaitis-

tnking lIioroughneHs and .scnii)ulouK lidulity he-

yimd praise, was left unlinlshed [r/. bKicriio-

vkn|. 'I'hough he lived for years in straitened

eircumsUvneeH, he n‘HoIulcly refused offers from
iirm.M like Novello tSt C<s, ami (1, Seliirmer, Ijop-

ing to recast entirely the Kuglisli v(*r.sit)n of his
*• bcctlioveii,’’

Thayer, (Whitney) Eugene, b. Mondon,
Mass., Occ. ix, 183H; d. burl iiigton, Vermont,

Jan. 37, iBH(> Oistinguished organist; began
study at 14 ;

in 1B63 a.ssiKUid at the opening of

the great organ in tho Music Hub, boston, where
he became rt'gular organist after study (x865“6)

under Ilaiipt, Wieprecht,etc., indennany ; also

editor of the*‘OrgttnlMt'H Journal,”niul tho‘*C*hoir

i
ournal,” cond. of the boston Cltond Union, the
f. K. Church-Music Assoc., etc. (fuve freeor-

gan-nicitnls in boston from 1869
;
played in tho

chief cities (zf America an<l Ktirope; Atul lec-

tured. From tSHx-B, organist of the Fifth Av.
Presb. (Jh., New York. For a Festival dsaUta
(f, leU and S**part ch. w, oroh.) he received the
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degree of Mus. Doc. from Oxford Univ., also

comp, organ-pieces, pait-songs, and songs.

Thayer, Arthur Wilder, b. Dedham, Mass.,

Aug, 26, 1857. Composer and cond.; pupil of

Dr C. A. Giiilmette and C. R. Adams (singing),

Chadwick (theory and instrumentation), and

Zcrrahn (conducting). Conducted choral so-

cieties in Lowell, Salem, Worcester, rrovidcncc,

etc.
;
1882-5, supt. of music in schools at l)cd-

ham, 18S5-8 at Milton; then mus. dir at Eliot

Ch., Newton. Since iS8q, member of the

Harvard Mus. Assoc. IIa,s publ. numerous
songs and part-songs

;
also a few church-pieces,

and some pf.-music

Thei'le, Johann, b. Naumburg, July 29,

1646; d. there June 24, 1724. Tupil of II.

Schulz at Weibsenfels
;
in 1673, Kapellm. to the

Duke of Holstein at Gotlorjr, during the troub-

lous war-limcs, he went to llambuig, and wrote

(for the opening of the Opera there in 1678) the

Singspiele Adam und and Oronies; he also

prod, a Christmas oratorio in 1681. In 1685,

Kapellm, to the Brunswick couit at Wolfen-

buttel; then Art//’///// at Merseburg. He was
called by contemporaries “the father of counter-

point.” Among hi.s pupils were N. Has.se,

Buxtehude, and Zachau.—Extant works \ A
German Pa.ssion (publ. Ltlbeck, 1675); “Noviter
inventum opus musicalis composilionis 4 et 5

vocum, pro pleno choro ” (20 masses), and ‘
‘ Opus

secundum, novae sonatae rarissimae artis ct sua-

vitatis musicae ” (a coll, of inslr.l .sonata.s, pre-

ludes, counintes, airs, and sarabands a 2-5, in

single, double, triple, and quadruple counter-

point).

Theodericus, Xistus. See Dirtricii.

Thera, Carl [KArolyl, b. Igld, Upper Hun-
gary, Aug. 18, 1817; d. Vienna, Apr, 13, 1886.

In 1841, Kapellm, of the National Th., Testh

;

1853-4, prof, of pf. and comp, at the Cons.,

resigning to travel with his sons ; in 186S, again
in Besth

;
later in Vienna.—Works

: 3 succe.ssful

operas (prod, at Pesth); very popular Hungarian
songs; pf.-pieccs.—His son.s, Willi (b. Ofen,
June 22, 1847), and Louis (b. I’esth, Dec, 18,

1848), excellent pianists, taught by their father

and (1864-5) by Moscheles and Reinccke at

I-eipzig, have won fame by their remarkable
ensemble-playing on two pianos. They are

living as favorite teachers at Vienna; have made
extended concert-tours in Germany, to Brussels
and Paris (1866), to Holland, England, etc.

Thibaud, Jos^h, b. Bordeaux, Jan. 25, 1875.
Pianist, pupil of L. Dimmer at Paris Cons.,
taking isl prize for pf.-playing in x8g2. IIa.s

played at the Concerts Colonne, also in the
larger French towns. Accompanied the vio-

linist Marsick on his American tour, 1895-6.

Thibaut IV., King of Navarre; b. Troyes,
1201

;
d. Pamplona, 1253. He was a TrouvOre;

63 of his songs were publ. by Bishop La Ka-
vailiire in 1742 as “ Poesies du roi de Navarre,”

in 2 vol.s; the melodics aie not fulequutely jc-

produced.

Thibaut, Anton Friedrich Justus, h.

Ilameln, Jan. 4, 1774, d Iloidelbcig, Mai. 28,

1840, as piof. <)1 jurispiiulciic'c.— Pul)I. “ Ueber
Rcinhcit iler Tonkunst” (1825, oltcn republ.;

Engl cd. as “ Purity in Mus. Art”).

—

CJ, “ A.

F. J. 'J'., BliiUer tier lOjiniieiung Itlr seine

Verchrei,” by Baum.siaik, 184 1.

Thie'le, Eduard, b. Dessau, Nov. 21, 1812;

mus. dir. at Kothen, oigaiiist at llic principal

chuich, and prof, at the Seminary; in 1855 he
succeeded Ki. Schneider at Dessau, with lille of

Jlojkapellmeislt'r in iSbo.—- Woiks : A mass
(1840); choru.sc.s f. mixed and male voices;

sonata.s f. vln. and pf.; do. 1. pf.

Thie'le, Karl Ludwig, b. Har/geiodo, n.

Bernburg, Nov. i8, iSib; d. Berlin, Sept. 17,

1848. Pupil of A. \V. llacli al the R. Insl. lor

Chureh-mu.sie, Berlin; fiom i83(), organist of

the Parochial kiiehe. An exeelleul organ-vir-

tuoso, he publ. concert-pieces, variations, pre-

lude.s, etc., for organ.

Thie'me (called Thidmd), Friedrich, Ger-
man music-teacher at I'aris, 1780-92, then^ In

Bonn, dying there in June, 1802.— Pulil. “ ftie-

ments de musitiuo pnititpie” (2iul ed. 1783, w,
new method of Hguring aec. to Abbe Koussier);
“ Priucipcs abregCH de musitpie ” for begiiineis

on the violin; do, for pf.; “ Nouvelle theorie. stir

Ics dilTerewts mouvements des airs . . . avec
le projet d'un nouveau eIirononu’‘lre ” (iHoi);

and several book.s of violin-duos.

Thier'felder, I )r. Albert(Wilhelm), b.M Ulil-

hausen, 'rimriugia, Apr. 30, i8.^b. Studied at

Leipzig Univ. 1865-9, and at the siiim* lime
with Hauptmann, Richter, and Paul. 1869-70,
director of a singing-soeiety al Elbing ; 1K70-

87, gymnasial Hinging-teaeher, and eunl<»r, al

Brandenburg; .since 1887, Mus. Direelor atul

Prof, at Rostock Univ., sueeeeding Kreirseh-
mar, receiving title of “ 1‘rofessor” in —
Works

;
3-act opera DieJ nut vom KM^^ee

(Brandenburg, 1876; 'koslbek, i888); 3-tu*t

opera Almattm* (lleinel (Berlin, 1886); 4-nct
opera Der TreniajH^^ei* | after BaiiinbaehVZIato-
rog] (Schwerin, 1895); 3-act opera Elarettli/ta^

text by T, himself (Rostock, i8()6); 2-aet opera
Der iJeirathsiein^ text do. (Rcjstock, 1898; v,

succ.);—also cm. r-7, pf.-pieees, songs, anil

duets; oi), 8, /Moroji, f, soli, eh., and oreh,;
Erau /hide, f, do.; PUlehveUit, f, choam

; 2
symphonies (G min., D inaj,); the essays \

“ Dc
Chnstiaiiorum pHtUmls et hyninix usiiite ad
Ambrosii lempom” (his din’tor-dishertation

;

publ. by Teubner), and “ System tier grieehl-
schen Instrumcntalnoten” (Dietrich’ache Bneh-
handlung) ; and an extnmiely interesting' * Samm-
lung von Gesftngen aus dem klassiscnen Alter-
thume vom 5. bis i. [ahrliundert v, (’hr. nach
den UberHeferton Moiixlicen mil grieehlHtdiem
und (l0ut$chem Toxte nebst cinleucnden Vor-
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bcnicikun^oii hcmimftcffcbon iind fiir don C’cm-

ocM lj» ohrauoli oiiiiioiiohlot ”
( Loip/ij^, TS(j()).

Thidriot, Ferdinand, Ii. nand)iir;«, Apr.

7, 1H38. Pupil <>l K. Mar.\s<‘n at Altona, and
Rhcinl)orj»i‘r at TMunicb

;
nius. dir. al Ilamburj;,

Pcipzi}^ (i^b7), and (lloj^au (1808-70); dii. ol

the Stvii-in Vooal Soo. at (Iniz till 1S85; since

then livinji in I lainbin)^.-—Works * Symphonic
fantasy “Loch Lomond”; -/;/< f.

bai. solo, female eh., and stiinji-orch.; haspubl.
a violin-(‘onc<*rlo in A, a iif.-cjuiiitet, a pf.-cpiar-

tel, a violin-sonata, pieces 1. Velio \v. pf., an
octet in ll[>, f. stnn;^s, clar., horn, and bassoon
(op. 02) ;

etc.

Thillon, Anna (///r Hunt), Knj>li.sh slaj»e-

soprano ; b. London, iHk). Pupiloi llord<»iiiii,

Tadolini, and 'riiillon, marryinjj; him when she
was but liftej'u ;

det)tit 'Ph. de la Renaissance,
I’aris, 1S3H, in (Irisar’s At/t/y Mclvit

;

sanj^ in

Paris, and appeared in Loiulon at the Prin-

cess’s 'Ph., May 2, iRpp as the <^)uecn in

AiUht’s Crown /iitunoitth. In America 1850 .1.

Last appeal anee in openi 1855, at the Lyceum
'Ph,, I.ondon. Retired some years later to

'Poivpiay.

Thi'mus, Albert, hVeiherr von, b. Loloj^ne,

l8of»; d. there Oct. i.|, 1 8, pi, as judj^e of the

Ai)iH‘llate (’otiiM, aiul “ Ibifrath." Publ. “ Die
harmonikale Symbolik ties Altertliums ” (2 vol..s,

1868 7^), a work eonlainin)^ nuudi <»f interest

to friemls of harmonle thudism.
|
Rikm aisn.

|

Thoinan, Erncste, pen-name of Antoine*
Erncstc Roquet, b. Nantes, Jan, 23, 1H27;

(I, Paris, in May, l8t),p A bu.siness-man in

Paris, and a Ihtmt^lUfui student of music. He
collected a Pine nuts, libmry.- -Pid>l, ** La nui-

•sitiue A Paris eii 18(12” (18(13); ** l.es oHijines

dc la chapcdle - muKiijue ties .souveniins dc
Rnincc” (i8(»,|)

;
“ L’tipera Les 'Pmyens ^ Pdre

Laeliaise” (iHbjj; a .satire); “ Lcs tiriKines dc
Poiit'ra francais”; “ I .a deploration tleOullIaumc
<‘re.stln surU* trepus dc Jean Ockeghem ” (18(14)

;

“ Maitj^ars, ceUMirc jotuntr dc violc” (tShi);
“ Antoine dc Cousu et les sIiit»3iIR‘rcH dcsllnces

dc son livrc rarlsslmc * la miisitjuc univcrscllc*
”

{i8()()); “rurlo.siics miisicalcH cl antres tron-

vtVs (Ians Ics omvrcH tic Michel (‘oyssard”
(iH6b); “ Un bisatcul dc Moli^'n; ; rcchcrehcs
«ttr les Ma/.ucl, nmslclcns dti XVl^'ct
sideles” (187H); “I.ouis (’onstantin, rol dcs
vlolons ” (1878) ;

“ Notes bibliojiruphltiucs sur la

jcucrro muslealc dcs (llucklslcs et PUicinistcs
*’

((878).

Tho^ma, Rudolf, 1). LcIiHewitx, n. Slcitmu-

on«<)(lcr, Kcb. 23, iHaq. Pupil of tlui K. Inst,

for Church-muHlc, Itcrlin ; in 1857, cantor of

the (Jnatlcnklrchc, Hlrschlxfrjf
;
in xHfta, of the

KllsAlKithkircIic, Breslau. In 1870, K. Mus.
Dir.” h'ounticd a slnfjinsf-socicty, and i« direc-

tor of a muHic-wdusil.—Works j The romantic
opera /vWcw(t)Imau, t8(;o); i-actopcm
lorn* (Brcfilau, 1894) ; 3 oratorios, awl

Johannes t/e; Tanfor : other cliiirch-iuiisic
;

ete.

Tho'mas, Christian Gottfried, b. Welirs-
ilorf, n. naiilxcn, Keb. 2, 1748; d. Sept. 12,

iSot), at Leip/ij^, where he lived as a composer
and writci.— Piibl. “ Pi.iktische Heilntj^e /.iir

(leschichte (ler Miisik, miiHikal. Idtlcmlnr, etc.”

(1778; chietly for the music-tiadc) ;
“ Unpar-

tciischc Rritik dcr vorzUnlirlislen sell 3 J.ahrcn

in Lcipzij; anf}ielidirt<‘n . . . Kirclicuniusiken,

(’onc<‘rtc imd Opern ” (t 7()8, ’(>()); and “ M 11-

sikalisclie kriiisehc Zeilsclnilt ” (1803 ; 2 vol.s).

K\tanl comji.s: A (Iloria f. 3 choirs, \v, instr.s;

a cantata
;

(juarlets.

Thomas, (Charlcs-Louis-) Ambroise, dis-

linji»uished (lr;iinjili(' coifiiioscr
; b. Mclz, An;i. 5,

tSri

;

d. Paris, Keb.

12, i8()(). lie en-

teied the Pans
('on.s. in 1828

;
his

teaehers w'ere Zim-
merman ami Kalk-

brennerCpf.); I )our-

len (harm.) ; Bar-

beremi (epl.)
;
and

Le Sueur (comp.)
;

•

in iH2() 1u‘ won the

1st lu’ijte for pf.-

playiiiKS in 1830 for

harmony, and in

1832 IhctJvand prix

tie Rotm‘ with the drum, cantata /fennann et

AfbM* 3 years in Rome, Naples, h'lorenee,

Boloj^un, Veniec, and Trieste, and a visit to Vi-

cuna ill 183(1, he rciurucd to Paris, and up to

rH.kl protl, nim^ staj^c-plcces, -«/.// t/onh/e khetle

(*837), I.e Cernniiner tie h /vVJv;/<v (183H),

Aa ballet ((fpem, 1830), Ae Ranter jfenri

(1 831)), (tS.pi), Ae eonite tie Cannttj^nolti

(1841), /c (/Vo777/f‘;'<»(i842), /tn^t%/neei A/t*tiore

(18.13), and Afina, on fe nn^najife t) (rots ((843).

Diseotini)k*ctl by the jmor sueci^ss of the last

operas, 'P. prod, only fieiiy, u liallct (1846), dtir-

injf 5 years
;
but then imule a bpilliaut rcisitry

with /.e ( »d»/(iH,p;), followed by Ac st%i(etCnne

//I//V f/V//(t85o), which won him j^ood stamliujf

amon^ French composers c«f the time. In 1851

he was elected to Spouthii’s cdiair in the Aca-
demic. 'Phe next 5 operas, Aiavntomi (1851),

Aa 7\nie//i (1853), Aa eonrtie (Wnthte (1K55),

rsYehtf{ 1 857), ami /.e ( h/ ntmtf tie ( %^mse ( 1 857),
aclucvcd only intHlemlc Hueccss, and Ae roman
ti*AUvire (18(10) had similar fortune

;
but with

Mi^non (OiK'm-C'omique, Nov. 17, iBfifi), T.
took first place nmonp; recent comimserH of French
comedy-opem

;
//<//;//r/ (Opera, Mar. 9, 1H68)

was idnioKt emmlly successful In Paris; but

Afiffnon has jfttined world-wklc pointlarlty. UUtt
et VtUloiin (1874), Fran^oke tie fiimini (1882),

and the ballet A,a 7'emfAte (OptVa, 18H9), eom-
fdole the list of I'.’s aramfttlc works. In 1871

he suecetuted Auber (after the Oommunist
DauiePs brief rei{(n)as Director of theCtonserva-

tcjlre. tn 1845 lie was crcatcsl a (^luvalier,
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m 1858 Officer, and in 1868 Commander of llic

liCj^ion of Honor Besides operas and ballets,

he wrote a cantata for the unveiling of I-.e Sueur’s

statue at Abbeville, 1852; the cantata “ Ilom-
mage IJoieldieu,” Rouen, 1875 ;

Messe solen-

nelle (1S57); Requiem, Marche religieuse, Notre-

Dame, 1865 ; 3 motets w. organ
;
Fantaisie f.

pf. and orch.; a string-quintet; a string-quar-

tet; a pf.-trio
,
6 Neapolitan canzonets; and a

series of “chocurs orpheoniques ” (4-part male
choruses) which rank with the best of their

kind : Ia' chant des a/ms. La T 'apeur^ Le salut

mix ckanicitrs^ Fraiice ! Frame Le 7\rol^

Lt* ctxrnaval de Fome, FAllan Tuxf-

muu/x. La Temple de la Taix^ Pans^ La nnit

dn Sabhat, Les Art hers de Pouvines, and Le
Forgeron,

Thomas, John, “ Pencerdd Gwalia ”(= Chief

Bard of Wales, a title conferred upon him in

1S61), b. Bridgend, Glamorganshire, Mar. 1,

1826. Pupil at the R. A. M., from 1840, of J.

B. Chatterton (harp), and Lucas and Potter

(comp.). In 185T, harpist at the R. Italian Op-
era

;
made Continental tours from 1852-O2, play-

ing at the I.eipzig Gewandhaus (1852, 1861), Vi-

enna, Berlin, St. Petersburg, Moscow, etc. First

concert of Welsh music at St. Jame.s’.s Hall, July

4, 1862, with a chorus of 400, and 20 harps
;
.sim-

ilar concerts annually. In 1871 he succeeded

Chatterton as harpist to the Queen . 1

1

c has been
for many years a leader in the Kisleddfodau

;
is

prof, of the harp at the R. C. M and a member
of the R. Soc. of Musicians, the Philharm. Soc.,

and various foreign socictie.s.—Works : lAeivelyn,

dram, cantata (1863); The Pride of Neath Vetl^

a Welsh scene (I SOC)
;
Welsh patriotic songs,

f. chorus and harp ; other songs
;
2 harp-con-

certos (in E b and B |>) ; duos f, 2 haips, and f.

harp and pf.
; Romance and Rondo piacevolo, f.

harp and violin
;
pieces f. solo liarjj

;
2 .sct.s of 6

studies f. harp
;
tran.scriptions f. harp of Men-

delssohn’s Songs without Words, Schubert’s

songs, etc.

Thomas, Lewis William, bass concert-

singer; b. Bath, England, Apr., 1826; d. Lon-
don, June 13, 189O. Pupil of J. Bianchi Taylor
and Randegger. 1850, lay-clerk at Worcester
Cath.

; 1852, master of choristers there. Sang at

provincial festivals
; London ddbut 1854 in Mes-

Hah, In 1855, sang at Exeter Hall
; 1856, in St.

Paul’s Cath.
; 1857, in Temple Church ; also for

a short time in opera. Gentleman of the Chapel
Royal, 1857, resigning in 1887. He was critic

for the “Mus. World " and “ Daily Telegnmh ”

;

and edited ** The Imte ” for some years.—Of his

two sons, W. Henry T. (b. Bath, May 8, 1848)
is prof, of singing at the Guildhall School of
Music and the R. A. M

;
and Frank L. T, is

cond. and organist at Bromley.

Thomas, Theodore, eminent conductor
; b,

Esens, East Friesland, Oct. ii, 1835, Taught
by his father, a violinist, he played in public at 6.

In 1845 the family went to New York, where T,

soon entered .an orchestra; in 1851 he made a
concert-tour as .a soloist, later touring the counliy

with Jenny Lind, Grisi, Soiitag, Mario, ete. In

1S55 began the Mason an<l 'riumias soiiees \ty,

WiLMAM Mason). Up to i 80 i lie played in

various opera-orchestras, sometimes ('ondueiing.

In 1864 he organized .an oreh. for “ Symphony
Soirees” at Irving Hall, New N’oik (iliseoiitnuu'd

1869 ;
resumed at

Steinw,ay Hall in

1S72) ;
.and in i86f)

started summer
concerts in Terrace
Garden, removing
in 1868 to Central

Park Garden, The/
inllucnoc of these

entei prises on mu-
sical culture in New
Vork, was simply
incalculable

;
'r.’s

programs attained

Europeancclcbi ity.

The iirst concert-

tour with the oreli. was mailt* in iSOt), with 54
pltaycm. After the dusastioiis season of 187b at

the Phihilelphia Genlennhil, the oridi. was dis-

banded. From 1878-H0, ’J'. was the president

of the new (lincinnati College of Miisie, In

1880 he wjus elected cond, of the New York
Philhannonic Oroh., sueceeding NeiiendorlT,

and holding this position until ealled to Chi
cago in 18H8 as Direetor of the Conservatory,

He is also cotul. of the (’hiea^o Oreh., now one
of the nio.st eflieienl organizations in the United
States,

Thomas, Arthur Goring, English eomposer

;

b, Kalton Park, n. Eastbourne, Sus.st‘x, Nov. 21,

1830; d. T.ontlon, Mar. 20, ii8t)2. Pupil of ftmile

Durand at Paris, 1874-6 ; laier of Sullivan and
Proutat the K. A. M., London, winning the Lu-
cas Prize in 1879. Dwelt in Lontlon as a eoni-

poRcr.—Works ; 'rhe o])cras Fsmera/da (Drwry
Lane, T883) ;

AWejM/iibkU, 1885) ;
The Uofden

Web (unfinished ; score com])!, by Wnddinglon
;

prod, at Liverpool, 1893) ;—a efioral ode, *The

Sun irorshippers{Horm\i\\, i88r)
; eanlala Jhe

Swan and the Skytarh (nirtnhiglmm, 181)4; <»*-

chestrated by C. V. Stanford); psalm f, sopr. solo,

ch., and orch. (1878); 3 vocal scenes, “ Hero and
Lcandcr” (1880) ; duets ;

songs
;
Suite de bullet

f. orch. (1887) ;
a vlolin-sonaU

;
etc.

Thomas Aquinas ['PhomtiH of Aiiuhio'),

(Saint), b. Rocca Sicca, n. Aquino, Ilaly, 1225
(1227?) ; d. Fossa Nuova, n. Tcrmdna, Mar. 7,

X274. This famed theologltm and Hcholastlc

philosopher entered the 1 lominicun order in 1245,
In 1263 Pope Urban IV. comraissioned him to

compose a communion service, which contains
the memorable numbers “ I^auda Sion ” ((’orpus
Christi sequence), and Pango lingua,'’ Stwm
solwnni8,’^“Verbum supemum,” and “ Adhortor
ic ” (hymns).

58a



TTTOMT':—TirURSnV

Thom£, Francis (m/f Frangois-Luc-Jo-
seph), b. Tort I.oiiis, MumitiuH, Orl. ifi, 1850.
Tiipil :it I’jiris ('(tns., of Maniiontd
(pf*) and I>upiat()

(theory)
;

resiiles at

Paris as a leachei,

eomjxjser, and erilie.

lias set to niusie nu-
merous slajte-

pieees ;
also Konu^o

ef Jnlu'ttc (alter

Shakespeaie by ( 1 .

befevre
;

iS<)o); the f
•

mystery T Etifant ft'-

sits
;
the sym

phonic ode “ llymne
a la iiuit ”

;
has t>ul)l.

vocal melodics, ro-

mances, etc., ami
mimer<msclcj»anl pf.-pietTS (Simple avcti, op. 25;

tA*K Imtins, o]). (h)).

Thomson, Georp^c, b. Idmekilns, Kife, Mar.

4» 057 ;
1-eith, Keb. iH, 1S51. From 17K0-

1830, Seer, ttdhe lloaitl of 'rmsiees lorlhe Ku-
eoiir, of Arts and Maniifactur<*sin Scotland.” An
enthusiast ic and htdefatinablc collectorof Scotch,

Welsh, and Irish imdodies, to which he had mn*-
citd instr.l accomptiniments written (besides the
pf.-acoomp.) by the ni<»s| m»tcd musicians of the

lime (Ilctdhovcn, Haydn, I'leyel, Kozeluch).

Kach soup: hiul, accordinj;ly, a prelude, c<ida, ami
tui iihitum parts throujihout (f. violin, or llulc, or

Velio). J. <’uthbert llatlden’s biop;raphy of 'P.,

*‘(J. 'P., the Friend burns. His Life and
(Correspondence” (Lomhm, i8()8), contains full

and inUfrestinj^ details, not.ddy IleethovenV Id-
lers. —'Phe eollections are*. ** A St'lect ('oil. of

Orijf. Seottish Airs . . (London, b vol.s; Vol.

S* Vol. ii, I7t)8; Vcd. ill, 170^; Vol. iv.

iHoa; Vol, V, iSiH ab; Vol. vi, 1841); “('oil, of

theSonjfsof U, burns, Sir W, Scotl, ete.” (L(m-
don, iHaa *, bvol.s); “ SelectColL of Hrlg, Welsh
Airs . , . ’‘(London, iHog; 3 vol.s)

;
<Htto of

“ Irish Airs’’ (Ltmdon, a vtil,s)j *‘ao

Scoltish Melodies” (KdinlmrKh» iH.it)),

Thomson, John, b. Sprouston, Koxburpfh,

Oet. 38, iH<j5 ; d, Ktllnlmrjrh, May b, 1H41.

Pupil of SchnViler v. Wartensee at l.cipsltf, nml
a friend of Niendelssohn, Hotuunaan, and Mo-
Hcheles. In 1839, first Uied Professor of Music
at hMIuburi^h IJnlv.—Works: Several operas;
iiiMtr.l mnsie; soniyH.—At the third c<mccrt >flveu

by the ** Kdlnb, iWessional Sik*.” (Feb., 1H37),

an analytical nroffpam was Issued by ’P,, then

cimductor ; this is the first recorded instance of

the use of such programs.

Thomion, Ctftar, fine violinist ; b. Li^gc,

Mar. ty, 1857. F«>m 7, pupil of Li^go Fons.,

winning the gold nuslal at 11; then studied

nnder Vieuxtemps, Ltkmard, Wleninwski, and
Mansart. Tours In Spain imd Italy very sue.**

Cfessfiil ; from r873*-83 ho was for soma time
ohamI>er"mus(eUA t(» Uamn von Derwios at

f#ugam>, on tour In ludy, etc., and a member oi

nilso’h orch. at Tlorlin
;
from 1883-97, teacher

of violin at Liege Hons., but making fre<iuenl

tours to Muropean capitals and (181)4-5) in the

lliiiled States; in itS()S he succeeded Isaye as
prof, of violin-playing at the bnisscls (‘ons.

Ills lechniipie in double-stops is peculiarly rc-

maikable.

Thorne, Edward Henry, b. ('ranborne,

Dorset, May (), 1.834. (’hoiister at St. (leorgc's

('hapel under Klvey ; oig.'inisl in turn at Henley

(1853), t’hichcstei H.atli. (’<>3), St. Palrli'k’s,

brighton (’70), St. Peter’s, ('lanley ( iardens (’73),

St. Michael’s, (’ornhill (’75), and St. Anne's,
.Soho (since iS()T). Iscoiul. oI St. 'Vnuc’s ('hornl

and Orcli.I Soc
;
and gives conceits and pf,-

recitals in London and el.sc\vlu‘re. Works:
psalm 57, f. tenor .solo, chorus, and orch, (1S.S4);

Psalm 125; Magniilcat and N'nnc dimittis, f.

stdi, ch., orch., and organ
;
sci'niccs; anthems;

an overture; 2 jif.-tiios; sonatas f. pf. and vio-

lin, and pf. and ’cello; “Sonata elegia” f, pf.

;

suite f. pf. and i*lar.; 7 books of organ pieces; etc.

Thuillc, Ludwig (Wilhelm Andreas
Maria), b. bo/.cn, 'Pyrol, Nov. 30, i8(>i. Pupil

of Jos. Pembaur at Innsbruck (pf., cpt.);

1871) .83 of I'arl baenuami (pf.) and Khein-
bci'ger (comp.) at the Munich Music-School.
Since 1883, leai'her of pf, and theory there; also

conducts the male choral union “ Liederhort,”

In 1891, “ K. Pnifessor of Music,”—Works

:

'riie 3-act opera Tkeumiaitk (Munich, 1897 ;
v,

•succ ; won the Luilpold Pri/.e)
;
opera Lobfhmti

(Karlsruhe and berltn, 1898) ;
i^p, i, sonata f.

violin and jif.; op, 3
,
organ* .sonata ; op. 3, threa

pf.-pieecs; op. 4-5, Lieder; op, b, sextet f. pf.

and wind ; op, 7, Licdcrcychis “ Von Lust und
land”; op, 8, to, 11, male choruses.

Thunder, Heniy G., pianist ; b. near I>uli«

lln, Feb. 10, 1833 ;
d. New York, Dec. 14,

1891. IVpH of 'Pbalberg; settled In Now
York, where he was in turn organist of St.

Augustine'.s, St. (Ileincnt’s, and St, Stephen’s
R. H. churches. Homp. ohureh-musie, songs,
etc.

Thtir'Iings, Adolf, since 1877 jirof. of OUl-
(VthoHe theology at botm. Ih\ fhiL^ Munich

;

imhl. <lis.serl:ition :
“ Die beitlen 'Pougesehlech-

ter und die neiieri* nuislkalisclic Theorie " (1877

;

favoring harmonic dualism.)

Thur'ner, Friedrich Eugen, fdKw-vlrtuoso

;

b. Montbt?llard, Dee, t), 1785 ;
tl. Amsterdam,

Mar, ar, i 837.*—PiibL 3 symidionies, an <)ve^

ture, 4 olsie-concertoH, 4 quartets f. olioc* and
stritigs, rondos ami ilivertiHsements f. olioe w.
string-quartet, trio f, oboe w. 3 horns, duos f.

oboe und pf,, sonata f. horn and pf., pf.-music,

etc.

Thum''m«.yer. See Avkntinus.

Thuraby, £mmA» famous concert-soprano

(coloratura); b. Urooklyn, N. Y., Nov, 17, 1B57,

Pupil of Julios MeyirrflJrooklyn), Achillc Ernml
(New York), and Mme. Rudersdorif (Ikiston)

;

then at Milan (x$73) of Lampertl nnd San Okur
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vanni. Gave her first concert in Amciica at

l‘lymouth Church, Jirooklyn, in 1S75
;
sang in

concert and oratorio, and was eng. by tiilmoic

(tiSys) for his summer-night concerts, and then

lor a tour of the country. She then sang in Dr.

Taylor’s chuich, New York, at a salaiy of

$3,000 ; made a European tour with Maurice
Strakosch, appearing in London, Paris, Cologne,

etc., everywhere with great applause. Ilcr

second Amer. tour (1879-80) was eminently suc-

cessful, and has been followed by numerous
others in the United States and Europe.

—“ Her
tone possesses that captivating timbre character-

istic of celebrities of the first rank, such as Ade-
lina Patti

;
her style is e.Kquisite, though her

voice is not especially voluminous" [Riicm.vnn,

3rd German ed.]

Tichatschek, Joseph Aloys, famous <lra-

matic tenor; b. Ober-Weckclsdorl, IJohemia,

July n, 1S07
,
d. Dresden, Jan. 18, iS86. Son

of a pool weaver; studied in the IJenedictino

Gymnasium at llraunau, and went to Vienna in

1827 as a medical student, but joined the choiim

at the Kamthnerthor Tli., had vocal instruc-

tion from Cicimara, and became chorusmaster.

He rthen went to Graz, where he .sang minor
and second roles

;
made .starring toms to Vienna

and Dresden, his debut in the latter city as Gus-
tav in Dcr Maskenhally Robert, and Tamino,
leading to immediate engagement (1837) at the

Court Opera, where he remained until pcn.sioned

in 1872. In 1842 he created the role of Rienzi

;

in 1845, Tnnnhiiuscr.

Tieffenbriicker. See DtiiFrorRUcuiAR.

Tieh'sen, Otto, b. Danzig, Oct. 13, 1817;
d. lierlin, May 15, X849. Pupil of the R. Aka-
demie at Rerlin, where he settled as a teacher,

—

Works : The comic opera A nnciU (IJcrlin, 1847);
Christmas cantata ; Jvyric and Gloria <7 6 ; C'nici-

fixus a cajifella ; songs of high merit.

Tiersch, Otto, b. Kalbsricth, Thuringia,
Sept. I, 1838; d. Berlin, Nov. i, 1892. Pupil

of J. G. Ti5pfer at Weimar, and nellerniann, A,
B. Marx, and L. Erk at Berlin. Teacher of
.singing at the Stem Cons., Berlin. As a theo-
ri.st he was a disciple of Hauptmann, but laid

more stress on the relationship by tlic Third (of

keys and chords) than the latter.—Writings:
“Sy.stem und Methode der Harmonielehrc"
(1868) ;

“ Elementarbuch der musikalischen
Harmonic- und Modulationalehre ” (1874);
“ Kurze prakthschc Generalbass-, Harmonie-
imd Modulationslehre ” (1876) ;

“ Kurzes prak-
tisches Lehrbuch fttr Kontrapunkt und Nach-
ahmung” (1870); “Allgemeine Musiklehre’^

(1885; w. P>k}
;
“Lehrbuch fttr Klaviersatx

und Akkompfignemcnt ” (1881); “ NotenfibeP'
(1882); “Die Unzulfinglichkeit der heutigen
Mu.sikstudien an den Kon.servatorien, etc.''

(1883); “Rhythmik, Dynamik und Phrasie-
rungslehre” (1886); articles on harmony, etc.,

in Mendel's “Conversationslexikon.”

Tiersot, (Jean- Baptiste -Elisde-) Julien,

b. Bonig, IJressc, I‘'ijuice
,

pupil of Sa\ai(I,

Massenet, and C'csar I*'r:in<*k at the Paris Con.s.

(1876); since 1883, assl.-libiaiiau ol the Con.s.

C.\mtribiit()r to “ Le Mcnestrel" <»l inteivsling

essays (e.g., “ Mu.siqiie unticpie • Lt‘s noUNclles

dccouvcrtes de Delphes,” Jan.-Maich, i8<)()),

also pul)l. “ Ilistoire do la chanson pojnilaiic cn
Enince” (1S85 ;

\\on IJoidnn J’li/c). I las comp.
llt'ihu f. soli, ch., and oicli,; also orcli.l ihap.so-

dies on popular aiis
;
.songs

;
etc.

Tiet'jens (nu te Titiens), Therese Johanne
Alexandra, iamous diamatic .sopiano; b,

Hamburg, July 17, 1831 ;
d. London, Oct. 3,

1S77. Trained in llaniliurg, .successful debut

there in t84() ;
.sang at I'hankfort, and was eng.

foi the VitMina Court Opera in 185(1 ; but went
to London in 1858, and ivmaincd there till

death, for long yeais the reigning lavorite, .sing-

ing at H.M 'sTh., Diury Lane, Covonl Garden,
and the Ilaymarket. Her grealt'st roles were
Eidelio, Donna Anna, Valentine, Luerezia, Se-

mimmule, and Coiinte.ss Alniavi\!i. She visited

Paris in j8r)3, and Ameriea in 1875.

Tilborghs, Joseph, Klenii.sh theorist
;

b.

Nieuwmoer, Se])l. 28, 1830. Ptiiiil of I.em-

mens (org.) anti Ketis (eonip.) at the Brussels

(’ons.; .since JS82, prof, of organ-playing at the

Ghent Cons., and of eouiilerpoint at the Antwerp
Music-School.—Works : Organ-pieces ; motets
w. organ-aceomp.

Tilman, Alfred, b. Brussels, Keb. 3,

(1 . Iheut Keb. 21, 181)5; pupil of the Cons.
1860-71, winning i.st jiri/es f<»r pL-pktyhtg,
countei3)oinl, and fugue, - Works ; Ke(|uiein

(for (,)ueeii Louise Marie); ’IV Dmun stilennel

;

“Ckunate pal riot Iqiie " ;
cantata ia Shhu'

:

(’hunt .Sucre; “ Mariiix," .scene for bass; 24
vocal fugues a 2 timl 3 ; ele,

Tilmant, Thdophile-Alexandre, b. Valen-
ciennes, July 8, I7()(); d. AsniiMvs, May 7,

1878. From 1838-.P), 211(1 w. de at the
Th. Ilalien

;
then ist do. at the O]>era-Coiui({ue.

—His brother, Alexandre, 1 ). r8«»8, d, Pnrl.s,

June 13, t88o; 'celli.sl, eo founder of, ami
player in, the (kins. Coneerts ; also in the 'rh.

Italien.

Timanoff, Vera, b. Ufa, Russia, hVb, r«,

1855. 1 listingui.slied pianist; piinll <»f L. No-
witzky, at Ufa; played in jiublfc in her c)lh

year; studied with A. Rtibin.slein (1866) nml
Ttiusig (for 2j[ years, at IlerlitO, Lived in St,

I'ctcrslmrg, Prague (1871), and Vienna (1H72),

going to Liszt at Weimar for several summers,

Timm, Henry Christian^ ti. Hamburg,
Germany, July ir, t8n ; cl. New York* Sept. 4,
1802. 1‘ianist

;
pupil of Methfessel and Jaeob

Schmitt
;

dtJbut 1828
; went to the Uiiltod

States in 1835. giving concerts at Boston, etc.,

ami in the Park Th., Now York, Was mie-
ccssively organi-st at Grace Church, mus, cllr. of
the Charleston, S, C., Th,, chonwmaater at llio
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< 'IuiH‘h Si Opera I louse, New York, and ()r;>an-

ist al vanoiis eliiiielies (lor i() years at AlIS<iuIs\

on K<Mutli Av ). Kariy ineiuher <»! tim N. Y.

I’hilli.iim., and its piesulent iS47-()4 —Woiks:
(Irand mass, f. soli, eli., oieh., and orj>an

;
part-

sonj>s
;

pi. -pares ; tianseiii)lions f. 2 pf.s of

numerous classical works.

Tinctoris, Johannes (calleil John Tinctor;
Jean de Vaerwere), r»clK:ian writer and

comiioscr ; L>. Poperin}*lie, .about 1441) ; d Ni-
vellcs, 1511. About 1.175, wr/c.t/yiMo Kcidinand
of Aiiaj»on at Naples, wlio despatched him in

([uesl of siiij^ers foi his ehapid to h’lanee, etc.,

in 14H7
;
but 'I', never went back, and became a

canon at Nivelles. Iliseldef woiks are “ Idber

<le aite eonlr;i|)uneli ” (wiitten in 1477; priiile<l

bv (’oiissemaker in “ Seriplores," iv), and the

earliest known dictionary of ninsie, “'rermi-
nonim inusieae dillinilorium ” (Naples, pnbl.

about 1475) ; others aie “ M.spositio mamis,”
“ Iiiberde nalura et proiirielate tonorum,’* De
nolis ae p.iusis,” “ Do rejjnlari valort‘ notaruni,*'

“Idber imperfeetionum notarum,”
“

'rmetatiis

alterationum," “Super inmetls musienlilms,*’
“ Ihoporlionahi

^

musiees, ’ and “ Oomplextts
elTe<*tuum musiees.*’ bbstant e<;mp.s are a
“ Missa rhomme arme,’* ‘'uid some elmns<»ns,

in MS. ; other chansons an‘ in I’etrncei’.s

“ Odhcealon/'and a Lannmiation in biscvdl. of

150b.

Tmel, Edj^ar, b. Sinay, nel^iuni, Mar. 27,
1S54. Pianist and composer; taught at (Irst by
his father, a p<K»r

schoolleacher and
orj^anisl ; enleivd
llnissels Dons, in

iHb^, studyiuj; un-
tier Urassin, Dti-

ptint, Oevaerl,
KulTerath, aiul

Mailly; in 1873
took I St pri/.« for

t)f.«i)layin)^, and
iatbl.o]), I, 4 Noe-
l times f. solc» voice

w, pf.; won the
( I rami prix de
Rome in 1877 with

the cantata
A*er/f/W (op, 17). In iHHt, Dir, of the fast,

for Sacred Music at Maliaes, huccmling Lem-
mens

;
in iHHrt he brtniffhlout untmitorlo,

c/.ov/.r(op. 3(1)^ whlcit made him famous ; in 1H89,

inspector of tlio Stale music-schools ; in t8()6 ho
Huccemled KulTcmth us prof, of eju, and fut^uo

at liruHsels Dons, ITo 1ms also prod, a “ (Inuid
Mass of the Iltdy Vinrin of gourdes,” f, 5 imrts
(op. 41); To Dmtm t. 4-part mixed oh. w. or-

jfan ; Alleluia f. 4 equal voices w. orjifun ;
sevts-al

motoU and sacwnl (“ Marienlieder”)

;

U> C’omeilTw'H v AW/r«
bU^emmy t tenor solo, ch.t and orch.; />r

L bar. solof cb., and oreh.; pf. piecos ;

585

.uid i)ubl. “I.e chant j;K'>»oricii, ihawie som-
inaiie de .son execution

"

Tirindel'li, Pietro Adolfo, b. (’onej^liano,

Italy, 1858. Violinist; jmpil of Mil.in (‘ons.

i8()t)-7f), timii lor 2 yems of lloniforti
;
con-

ducted iluj band .*il (loiizia loi 3 years, then

sliidiod in Vienna under (liUn, and in 1883 un-

der Massart at Palis. Kiom 1S87, jirof. ol vio-

lin at the Ideeo Ilencdetlo Maieello, Venice, be-

inj^app. Diiedor in iS{)3. He also eonilueted

the “(liuseppe Verdi Orchestra” of Venice.

Knij^hted (“ David ieie ”) in i8()|. In Poston,

Mass., he ])layed with tlu* Symphony Orch. on

I)ee. i(), i 8()5. His i-.iel opera, A\ I /(•ua/t/r,

was prod, at Venice in !8t)2; he is a j*;ille<l

.sonu-eomiio.ser, and has piihl. pf.-musie, and
pieces for pf. and violin.

Titl, Anton Emil, b. Pernstein, Moravia,

Oet. 5, iSo(); d. Vienna, Jan. 21, 18S2, wlieie

be was at the Pnrj> theater from 1850,

Operas /Vc (IlrUnn, 1832), /hts ItW-
/•i7/X7////(\'lennn, *i845), and others

;
also a mass

(I 8, overtures, etc,

Titoff, Nicolai Aloxeijevitch, b. St. I’eturs-

burg, Apr. 28, 1801
;

d. there Jan. (», i87(),

N ( >led .s< u I mi p< >scr,

Todi, Luiza Rosa de Agfuiar, famous mez-
zo-soprano .sl.ij^e-Hinjjer ; b. Selubal, Portugal,

Jan. q, 1753; d. Lisbon, Oet* i, 1833. At 15

she jiluyed Doiiiic in MolitVe’s TarOfff'i\ at Lis-

bon ; then sludieil siMj.finjf with David Perez un-

til 1772, when slut a}>peared in I.oiulou (and

ajrain in 1777) without .sinking sueees.s. In 1777»
however, slie won a triuiui)h at Madrid in

(by Paksicllo) ; also In i77H-*()aiul

17H1 sal Ihetoncerts si>irl(iicls, Paris, thou);»h

falling; to please Kretleriek the Drcat at Perlln in

1781. After sinjtint^ in Southern (lt‘nnany ami
Vienna, she was en|t(. for a slmrl time (1782) at

Perl in ; in *783 herrivalry with Mara fairly con-

vulsed musical Paris, two bitterly hostile fac-

ihms ('rodistes and Marallslcs) belntf f<»rmcd.

Next year she was emhusiasllcally received at

St, Pelersburff, slnjrinyf In Sarli’s Jmihia {t'j\

Sakti) ;
in 1786 Kncdrich Wilhelm 11 . enjfajfcd

hcratahij^h salary for Perlln; until 1781) she

sanj;: alternately at Perlln ami St. Petersburjf,

then paid a brief vi.sit to Paris, and after a vain

attempt to have her salary iticrcniscd to 6000
Thaler on the expiration i>f her PerlLt contract,

returned to Pt)rtu)j;«l.

Toedt. Theodore T,, b. New York, Keb. 4,

1H53. Dhoir-boy of Trinity Parish t86i«7i
\

mUHic-pupil of Mrs. Dliarles K, IIorn-ZuKt, He
aequiml an excellent repuOUltin m a Hiiiffor in

oratorio, church, and concert; at j>re8«nl (iHciq)

be Ik living In New York na a vocal instructor.

He lH*camo Idiml In 18^5,

Tolbecquet four brothers, THffianmuHiciane {

— (I) leidore-Joseph, 1 ). Hanzinno, Apr. 17,

1794 ; d. Vichy, May to, 1871 * comp, ami cond.
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of ball-music (2) Jean-Baptiste-Joseph, b.

Apr. 17, 1797 ; d. Paris, Oct: 23, 1869. Violm-
ist, pupil of Krcutzer and Reicha at the Paris

Cons
,
1820-5, orch.-player at the Th. Ilalien,

and a comp, of charming quadrilles, valses,

galops, etc., which gained great vogue
;
in 1825

he began conducting dance-music at the Tivoli,

etc., and later the court balls
; he was the favor-

ite ball-cond. till AIu.sard’s advent. In 1S51 he
prod. (w. Deldevez) the 3-act ballet /vrMVr/at
the Op^ra.—(3) Auguste-Joseph, b. Feb. 38,

1801
;
d. Paris, May 27, 1869 ;

violinist at the

Opera and the Cons. Concerts, and for some sea-

sons at n. M.’s Th., I^ondon.—(4) Charles-
Joseph, b. Paris, May 27, 1806 ;

d. there Dec.

29, 1835; violinist, pupil of Kreutzer,* from

1830, cond. at the Varietds.—Auguste, son of

Auguste-Joseph ; b. Paris, Mar. 30, 1830; emi-

nent ’cellist
;
took isl prize at the Cons, in 1849;

teacher at Marseilles Cons. 1865-7 r
;
later ’cellist

at the Pans Cons. Concerts. I’ubl. “La Clym-

nastique dii Violoncelle” (op. 14; excellent ex-

ercises and mechanical studies), and prod, a i-

act comic opera, la vahe^ at Niort in

1895, with success.—Ilm .son, Jean, b. Niort,

Oct. 7, 1857, took 1st ’cello-prize at the Paris

Cons, in 1873 ;
is a fine player.

Tomaschek, Johann Wenzel {recte Jan
Vdclav TomiSek), eminent composer and
teacher; b. Skutsch, Bohemm, Apr. 17, X774;

d. Prague, Apr. 3, 1850. lie learned the rudi-

ments of singing and violin-playing from Wolf,
regem chon at Chfudim

;
stu<lied as a chorister

at the Minorite monastery, Iglaii
;
look the law-

course at Prague Univ., 1790-3, supporting him-
self by giving lessons, and also studying the

chief German theoretical works. Finally he
applied himself wholly lo music

;
found a patron

in Count Bucquoy de Longevnl ; and became the

most noted teacher in Prague (Ureyschock,
Schulholl, V. Booklet, Kittl, Kuhe, Dessauer,

Tede&co, and Sig. Goldschmidt, were his pupils),

lie was an admirable pianist and organist, and
a composer of high merit, though unfortunate in

being Beethoven’s contemporary. Among xro
works with opus-numbers arc an orch.I mass in

E|7, cantatas, h3mms, Bohemian and German
songs, a symphony, a pf. -concerto, a string-

quartet, a string-lrio, and several pf.-comp.s (so-

natas, op. T4, 15, 31
, 48, and a fifth in B; 6 sets

of Eclo^es, each having 6 numbers, op. 35, 47,
51, 63, 66, 83; 6 Rhapsodies, op. 40; 6 do., op,

41 ; 3 Ditirambi, op. 65 ; 3 Allegri capricciosi di

bravura, op. 52; and 3 do., op. 84). Ills opera
Seraphine (Pra^e, x8xi) was well received.

TomasFai, Luigi, b. Pesaro, 1741 ; d. Ester-
hdz, Apr. 25, 1808, where he had lived since

1757 as violinist and director of the chamlier-
music, on intimate terms with Haydn.—Pubt 2
violxn-conccrtos

;
duos concertants f. violins ; 12

string-quartets.

Tombelle, Femandde la, b. Paris, Aug. 3,

1854. A pupil of Ouilmant and Th. X)ubois at

the Conservatoire; won ist prize of the “ So-
citHc dcs compositcuis ” lor qiiiiilct ami sym-
phony. He is living

in Paris £is a com-
poser, and has been

app. an (Hficer ol

Public Instruction.

Ills compositions in-

clude several .suites

and other orcliOKlral

pieces ;
chamber-mii-

.sic (quartets and trios

for strings, or for pi.

and strings) ;
mnnci-

ous choral scenes and
sets of .song.s

; and
many oigaii-works,

whichhave been perf.

at the 'I'rocadLTO, and have vogue both in Eng-
land and America.

Tomeo'ni, Florido, l>. I,ticca, 1757;
Aug., 1S20, having tlwcll llicu* as a tearher

since 1783.— I’ubl. “ Methode <|iii appivnd la

connaks«ance de rhannonii* I't la pratiepK* dc
raccompagnement scion Ics print'ipt's dc 1’ta‘olc

de Naples” (179H)
;
and “

’I'ln'oric <lc la imishiiic

vocale” (1799).— Ills hiollicr, Pellegrino, b.

Lucca, about T729, a miisic-lcachor in i''lorciMv,

publ. “ Rcgole pratlche per acconipagnaiv il

biusso coiitinuo” (1795).

Tomlins, William Lawrence, b, London,
Keb. 4, 1844. I^upil of G, A. Macfarrcn and K.

Silu.s. Settled in America, iHIk); Irom 1875,
cond. of the Apollo Glee (’lub, Gldctigti. Mem-
ber of the Amur. (’oil. of Mii.sleians. JIc i.s a
vocal teacher, and Iiasjnibl. “ (‘hilclrcn’s Songs,
and Ilow to Sing 'Phem” 0^85?). At Indian-

apolis, Feb., 1897, he rciul n paiH*v on ** Mti.sic

and Education.’'

Tomma^si, Giuseppe Maria, (’aiHlinnl, eru-

dite historiographer of churc]i*mu.s!c ; b. Ali-

cante, Sicily, Sept. 14, 1(149; tl. Rinnc, Jmi. T,

1713. His works, valuable* for stiulfiilH of

ancient church-music, were publ. in a complete
7-vol, ed. at Rome, 1748*54; I he stqmratc
original ed.», from ibHo-qy. His opm
is “GodiccH sacKimentonim lumgetilis amus
vctustiorcs, nimirum l.ibri III wieramentorum
ecclcsiae, Missale Clothieum, slve GalHcanum
vcluH, Misstde Kranconirn, Miswile G«llit*amtni

vetus” (cOHo).

TbpTer, Johann Gottlob, fanmus <irgnnlst

and writer on organ-building
; b. NiederrcwHla,

Thuringia, Dec. 4, 1791 ;
d. Weimar, Juno 8,

1870, Pupil of cantor Schmmikh; then, iit

Weimar, of Destouehes, Kienuinn, and A. K,
Muller, also studying nt the OymimMium and
Seminary, where he was iipp. teaelier of muHte in

1817. From 1830, town organist of Weimar. An
expert on organ-construetlon, he wnite “Die
Oraelbaukunst” (1833); “Die flrgel; 5Cw<*ek
nnd Besehaffenheit ihrer Thciln*' DH43) ;

“ Die
Scheibler’eche Stlramethode ” (1840); Uhr-

886
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Imch dcr Oi jrdh.'iiikunsi ” (1^56; 4 vol.s; 2ml
cil. by Allilni, iHSS);—also a

"
'riicoiotisdi-

])iaklis(*ho Oij^anistcnM'huk*” (*^45);
“

iiuMiK'S uikI vollslandiyi's (Mionillmoli *’
(r/ 4, w.

<)i}ian-inU‘rIu(Ic‘s); a cantata, !He
( ’oucortsttU'k b»r(»rj;an; .sonatas, fantasias, pic-

hulos, etc., for orj^.; a pf.-lrio; a sonata
anti vaiialnms for lliito and pf.; a pf. -sonata

;

etc.

Tor'chi, Luigi, b. Mordano, llolo|rna, N(»v,

7, rS5S. (Iraduatoof r»oloj*na Cons., 1870, and
dct'ltsl lucmbor C^’onip.) <»1 llio Philharm. Sot*.;

frtan iK7t>-7, stiitlusl t*oin]i. untler .Seuao at

Naples Cinis. ; 1878-83, under Reineeke, Jatlas-

st)lin, anil Raul, at Leip/ij* Cons, (wrilinj* a
symphony, an overtuie to Heine’s Almansoi^ a
slrinj{-f|uartet

;
alst» letters tt) the " (Ja//.. Mu.s.’*

of Milan), Kroin 1885-1)1, pn»f. of inns, history

at tlie Lieeo Rossini, I’esitro; llien at 15olt»)fna

Cons,, beinjj; also prof, of eomp, sinee t8t)5,

'Rwice electetl Ihi’s. of the K. Aeatl, Mnsie
at llolojijna, .'iimsition still lield in i8«j8.--’*l\*s

literary eareer has been one of j»reat anti useful

aelivily; In iStjo he puhl, a enlleal study on R.

Waj^ncr (lloloj^iia; jjp. <>07); in iSt)^, a traiisl.

of Wa^fiier’s "Ojht imd Drama” ('rurin); in

iH()+, a iraiisl. of llatisliek’s “ Das Musikallseli-

SehdiK! ” Del bello nella imislea”; Milan);

later other traiisl.s from Wiii^uer and v. Wol/o-
jftm ; has writltm many essays ha* the “ Rivlsta

Musieale Ittdiana,” e, >?,, Italian Opera of the

17111 Century,” and llnllan I/yrie ami Instr.l

*Musie of the i6lh-i8th tVnturles.” llesitles a

coll, of “ Mlej^aiili ean/tmi e<l arit* itaJiane” of

tlut 17th eent, (MllaiOi ami “A CoU, of Pieees

f4)r tlut Violin eomp. Ity Italian Masteis of the

T7lh ami iHlh eeiUurles” (London) [both with
pf.-aeeoinp. hy M’.], he has bejjun puhlishiny; a
work, to eomprise vol.s; *M/arto musieale

in lluHa. Rtibblleastiomt luUlouale delle pik

imporlanll opetre italiane tlal sec, XV ul XVI 11,

imsoritla In partiltirn, armonisstate etl annoUde
da L, T,” Vol.s i untl ii <‘oiUttlu “Composl-
jtioni siiere « profane a pik voei. Sec, XIV,
>;Vc XVL”
ToreKli, Gluaeppe, renownwl violinist, orl|{!-

nalor of the “concerto jyruHSo”; l», Verona,
about tbbo; d. Ansbach, 1708. Studied in

Holojcim, wlusre ho was jhi violin at the ehnreh
of S, IVtrouio In 1685 ; luntle a concert-tour in

Cfcrmnny in 1701, and lH*camc CanfeHmehttr iti

thu Margrave of Rnindcntnir^t at Ansiatcii in

1703,— I‘ul)t, works; Op. r, Rullotll cia camera
a 3 viollni e b. cont.; tip. a, tkmeerto da camera
a a viollni e basso (ibKo); op. 3, Sinfouie a
istromentl (1687); op. 4, <’oiu}ertino jwr camera
a violino e violoncello; op, 5, 6 Hinfooie a 3, 0 0
concetti a 4 (ifxp); op, 6, (.'onccrtl muaicall a 4
(w, orpin); on. 7, (’npriccl musicali per camera
ft violino 0 viola ovvaro nwriliuto; op, 8, Con-
certi gfos«l con un pastondci per il fiantlwilmo

Natale (r7o<K repttbl. in Jensen's “Classischo

Vlolinmusik*^), wifitten for ft vlotlni conoertanti,

8 viblini dl viola and b. coat.

Torrance, Kev. George William, b. Unth-

mines, n. Dul)lin, 1835. ('horislerat Chiist Cii.

Cath., Dublin; oij^anisl at St, Andievv’sand St.

Aime’s; si luusie at l.eip/.ij^, i85»i; oidained asa
priivst, i8t)f>; eml;*i*ateil to Mellamrue, Austialia,

in iSOt), where (smet* i8()5) In* is Hit* iM('iiml)ent

at St. Jolin's. Honorary tlotcree of Mus. Ihu*,,

Diiidin, i 87 (
j
,

—

Wtnks; Oraloiios Abiah<tm
(Dublin, 1855), Thi' f h//'/r7Vr (iSO.;), ami rhe
Rri't'laihn (Mellamrne, i8Ka)

;
'IV I >eum and

Jubilate; services and anlhenis;—an o[)era, //’//-

iUim of A'ormaihiy ( 1 8 5()) ;
t*le.

Tor^ri, Pietro, 1». about i(«i>5
;

d. Munich,
Julyb, 1737, as etniil eoiul, (siuee 1732). l*ro<l.

2f) opetas at Munich 1737) ; ami an ora-

torio, Lox vaniti'x tiu fttoth{i\ at IJnismds ( 170I)).

Torringtoii, Frederick Herbert, 1». Dudley,
Woreeslersldre, ICnj^land, Del. ao, 1K37. Arti-

eleil inipil of Janit's Kit/gi'r.dd, K itldermiustej
;

in 1853, organist and t'holnnaster at St, Anne's,

llewdley ; Irom 1850-08, <irg;uiist of (ireal St.

J.'imes’st 'hureli, Montreal, C.inatla,giviugtH4;an-

leeitals, amlaeling:issoh>vi(»Hiiisl, leader, oreh.l

etmil., and bamlm.aster. With a picked tireh., lie

represented Ciuuulajil the lltislon React* Jitbilee,

i80() ; wasaj)]), organist and nuis. dir. af King’s
Chapel, boston, ami held the j>osilion until 187;^,

teaching at the New I'higl. Cons., ami playing Jsl

violin in eoneerls of the Hamlel ami Hsiyiln,

Harvartl Symphony, ami other societies. Since
1 873, organist ami t'hoirmasler at the Melrop(»li-

tan Ch., Ttnnmio, Canaila,and eotul, of the 'Di-

ronlo RhtIhariu.Soe, ;org'ani/etI the lirsl 'rormito

nuts. ft‘stlval (i8H(i), foumled tin* Tts'onlo Col-

lege t>f Music (188H), ami is in every way active

in the cause of gootl ninsie, -AVotks; .Services,

hymn-tunes, eht>rnseK, stmgs, tjrgan-miisie, etc.

Td'’ftcbi,Cftrlo Giuseppe, b. Uoinngmi, 1724

;

<1. Munich, Apr. ic, T78H, aHctuirl nms. direet«»r.

—Wtirks ; Ilallcts; (> .symphonies f, a <»liofH, »

horns, ft violins, viola and Velio ; 34 llute tjuar-

lets
; 3 lluie-tjuinlels

; 3 sextets f. lUUc, t»boe, bas-

Motm,amlKtnng-trio.<*—lllsKtmJohaxiiiBaptiit,
b. Mannheim, abt. 17.1,5 ;

litte violinist i.suceeetletl

hlsfatherut Munich, ami died there Mayt, jHik).

Ills i8 synudumles (variously insinunentetl, but

willioul elarim?!:, trumpet, untl th)ulde-bass) were
favorites in Rurlslufforc Hayttu'smlvent

;
hcalso

imbl. ro htring-tpiartetH, and 0 trios f. a violins

anti Vdlt»,

To'ftI, Pier Francesco, <;elebrated rtmiritl*

ihtii {wmit'o) and singing-teacher ; b» llolognn,

xb47; < 1 . London, 1737. Rupilof ids fatlier, the

enntp. (liuseppc Kellee T.
;
wing Hureessfully in

Italy, Dresden, etc., and in xfK)ft .svttletl in Ixm-
don, where he gave regiihir concerts, and was
highly esteemed ns a. vocal teacher, 1 1 e t»weH bis

fame chiefly to the wt)rk “ Opinion] de’ oantori

antichi e. miKlenii o sitmo oKservajsItmi sopm li

cantofigumlo'’(IloU)gna, tya.i; iu English, 1743,
Its “ t)bi*ervatiofts oti the hlorid S<»ng, etc/'; In

Oemmn
[ AgricotaJ as “Anleltung stur Sing**

kuiiftt,*' tnf).



TOSTI—TRAETTA

To'sti, Francesco Paolo, celebrated sing-

ing-masicr and vocal composer; b. <')rt()na,

Abruzzi, Apr. 9, 1846.

Pupil, from 1858, of

the R. Collegio di S.

Pietro a Majella, Na-
ples, and was app.

sub-teacher {mac^
strino) by Merca-
dante, residing on
account of ill-health

in 1869. After this

he became singing-

teacher to the court

atRome ;visitedLon-

don in 1875 ,
had great

success in concerts,

and settled there as a teacher, becoming singing-

master to the Royal Family in 1880, and prof, of

singing at the R. A. M. in 1894. lJeside.s many
beautiful original songs, both English and Ital-

ian, he haspubl. a coll, of “ Canli popolaii abruz-

zesi ” (Milan).

Tott'mann, Carl Albert, b. Zittau, Juljr 31,

1837. Studied in Dresden, and at the Leipzig

Cons. (Hauptmann)
;
was a violinist in the Cle-

wandhaus Orch., and cond. at the Old Theatre

1868-70. Living in 1-eipzig as a teacher of inus.

theory, esthetics, and history
;
also lecturing.

—

Publ. “Kritlsches Repertoiium der gesammten
Violin- und Pratschen-Litteratur " (r873

;
a com-

pendious and valuable work, earning him the title

of “ Professor” from the Kingof Pavaria) ;
“ Dio

Scliulgesang und seine Pedeutung fllr die Ver-

standes-undlierzcnsbildungder Jiigond ”
;
many

detached essay.s in journals, etc.
;
also a melo-

drama, Dornydschen^ f. soli, ch., and orch.; Ave
Maria f. 4-part female choru.s and solo; Uymn
f. 3-parl male ch., soli, and brass ; sacred and
secular choruses, songs, etc.

Toulmouche, Fr^d^ric, b. Nantes, Aug. 3,

1850. Pupil of Victor Ma{?sd at Paris. Tn 1894,
director of the theatre

‘
‘ M enu.s- Plai.sirs. ” Since

1883 he has prod, about a dozen light opereilas ;

La veilUe tie noces (1888) was br<3Ught out in I .on-

don, 1892, as The Wedding /Cm.

Tourjie, Dr. Eben, b. Warwick, Rhode Isl-

and, June i, 1834 ;d. Po.ston, 1890. Chiejly self-

taught in youth, at 17 he opened a music-store

and began class-teaching at Fall River, Mims.

;

became organist and choirmaster at Newport

;

founded a Miis. Inst, at E. (Ireenwich in 1859

;

visited Europe to study the Conservatory system
there, improving the opportunity by taking les-

sons from August I faupt, at Perlin, and others

;

establ. the “ Providence (R. I.) Cons, of Music”
on liis return, and, in 1867, the “New England
Cons, of Music” at Bo.ston. lie was a most
successful organizer, and the creator of the
class-system of mu.s. instniction in the United
States.

Tours, Berthold, violinist, composer, and
musical editor; b. Rotterdam, Dec. 17, 1838;

d London, Mar. rr, 1897. Pu])il of Vcrliulst,

and of the ( Consul valoncs at IJrusscls and Leip-

zig ; went to London
in 186 1 as an orcli.-

playcr; in 1872 be-

came musicaladviser

to Novcllo & Co.,

and editor of their

publications.

—

Works: Services,

anthems, hymn-
tunes; pf.-pieces; a
“ Primer of the Vio-

lin ”
;

also m a n y
arrangements i.

pf. of classical orch.l

works.

Tourte, Francois, b. I’liiis, 1747; d. there

Apr., 3835. This iiumms maker of Niolin-bows

was the creator of tlie modern bow, the inodi‘1

for all succeeding bow-makeis. 'Phe shapt‘ and
inward curve of the sli(‘k, the .selection anil

preparation of the wooil (Pernambuco), tlie

length of the bow and all its moilcni littiiigs,

are the pmduct of his conslniclivc genius.

Traet'ta, Tommaso (Michele Francesco
Saverio), lamoiis dramatic composer ; b. Hi-

tonto, Naples, Mar. 30, i 7 - 7 J
<i* Venice, Apr.

6, 1779. Durante at the (’ous. di

I.orelo, Naples, where he studied 1738- 48 ;
after

leaching, and writing church-musii*, tor two
ycai’s, he ’prod, an opera, /'annuY ('rcalro San
Carlo, 3751), the successor whi<*h procuivd him
commi.ssions for otlieis, so that in ten years lu‘

btxmghtout 19 dmmatic works in Naples, Rome,
Florence, Venjna, Venice, l‘arma, Vicuna (///-

genia in Auiide^ 1759), etc. hi 173K he was
app. 7)Htcstro to the Duke of Parma, and singing-
master to the princesses; his festival o(u‘ra

Ippolito ed Anie/at first given in 1751), and re-

pealed at the wedding of a princess with the
Prince of the Asturias in 1765, procurt'd liim a
life-pension from tlie Ring of Sp:iin. From
1765-8 he was Director of the c*ons. ilell* < )s|h*-

dalctto at Venice, then resigning in favor of
Sacchi in order to siiecml (Juliqipi at St. Pfle?s-
burg as court composer to (’atlierinc 11 . The
uncongenial climate conmcllcd him to leave
Russia in 1775; ho repaired to London, and
produced the opera Uermomh there in *776; its

cool reeetition decided him to return to Italy.

Here he wrote 5 more openis (lie eomposeil 37
in all); but his health was undermined, and iie

died 3 years after his homecoming. His dra-
matic sense was keen, his elTeelK natural and
striking, his harmonies lioUl anil vigorous.--

•

Resides opcriw, he comp, an oratorio, a Passitm,
a Stabttt Mater, masses, molcts, etc.; duets,
arias f. soprano w. accomo., and “1.1*4 «iaglmil
e i 13 mesi dclP anno,’^ a divcrlimento f, 4
orchostniH (St. Petersburg, 1770).*—fY. (.'apruzzi,
** Traetta c la musica” (Naple.s, 1878),

Tract'U [TrAjettii], Filippo, son of pre-
ceding; b. Venice, Jan. 8, 1777; d. Phlladel-



TRAUTMANN—TROUTIIKC’K

plii.'i, Jan. c), 1854. Pupil of Fcnan)li siiul

IVrilh) at Vfiiii'o, later nl IMmnni at Na|)lt*.s.

Hceoinin}* a soldier m Ihu patriot ranks, he was
capUiied ami cast into piison

;
escaped 6 months

afterwaul, and sidled to Poston, Mass., seUlinj^

there in 179<). Here lie wrote his “Vocal
K.\ercises," and “ Wash iti)^ ton's Dead March.”
IVoceediii^ to New Yoik, he wiote the cantatas

The Chnsihiii's Jo\\ and Piophciy ; also an
opeia, 'The Veaeiitui Maskers. Was manaf»er
01 atiavellin^t: theatrical troupe, lived in Virjlinia

for some years, ami settled in l‘hiladclphla in

irtae, fiKindint; the “ American < 'onservatoiio
”

in 182;^ with liis puiiil, U. Hill. He prod.

2 oratorios, /eutjtah'm in JjWtiion (1H2H) and
Ihut^iih/er oj /ion (iS2<)); later 2 cantatas, The
Koihiiv, alnl '/'he /hty 0}' A\\\t

:

also instr.l and
vocal (lUJtrtels, lii«»s, and <liicts ;

sonjrs;ctc.;

and i>nhl, “ Rudiments of the Art of Sin^^inj^”

for his tNms. (T. was active until hi.s death as a
sinjjfinjjdeachcr.)

Traut'mann, Marie. See j.Miia., Ai.fukd.

Traut'wein, Traujjott, founder ( tH2o) the
musio-piibltshinj^ htisiuess, (“ 'rrautweinVhe
Ihich- uml Musikalieu-I lamlhm^r *') at Herlia,

transferred in 1840 to J. llmtenlajr, ami hy him
in 1858 to Marlin Hahn.

TrebcHi, Zelia (slaffe«name of Zelia (Uiille-

bert), brilliant' draimdie mer,/.o-st>i)ram>
;
b. Paris,

1838; < 1 . I'bretat, Auj*;. 18, i8()2. Studied 5
years wllli Wartel ; debut Madrid, r85fj, as
Rosina in // /htr/n'ere, a eiuniileie .success, f(»l-

loweil by triumphs in (iermany and (i8b2) Don-
don. Married S;^r, Uellini in iH(»3; they were
seiKi rated a few years later. She was hm>r a
favorite in Domlon

;
also loured the nnltcd

Stales (18H4).

TrePber, Wilhelm, b. (ims, 1838; d, Kuh-
Hol, Feb. i(»t i8()(). Pianist; tau^^ht by Ids

father; nuide sueees.sful tours In (Jennanyand
Austriti, becaniic cond. the Fulerpe (loticcrts

at Deip/.i«: in 1876, mid in r88i court

at Kassel.

Tren'to, Vittorio, b. Venice, I7<}i
;

d. (?).

Pupil <»f nerioid
;

prcul. wvcral ballets at Venice,
Verona, etc., and in I7(ji an opera, 7Wesa
vef/ovtr^ at Venice. 1

1

« was ceniballst at the S.

Sainuele Th., Venice, and then at la Feniee;
mus. dir. of the italiun opera ,at Anistcrclttm

(tKo6), and some ycuirs later at fdsbon till 1818,

wlion he visited Italy, but returned in r8ai to

Disbou. Ilis best work (amon^somu 15 ballets

and 30 otmras) was the <*pera bufta Qiamti easi in
m sol ossia (Hi ttssasxitn (Venice, 1819).

Treu (Ualianiited Fedele), Daniel Gottlieb,
b. Stutttcftrt, 1695; d. (?). Violinist, jnmil of

Kusser, and (with a stipend from the Iltuccof

Wttrtteml»erj() of Vivfildl at Venice. After

brinjtinfi; out ta operas at Venice, lie took an
Italian openi-troui>e to Ureslau, where from
1725-7 ho prod, hlk oticras (AsfttHe^ Coth/timi
ulUs€ 0 Tmmac^^ lim Chkehlie) with much

success. In 1727 Kaf^el/ut. at Prafrue ;
in 1740

to ('ount Schidlj^otsch at 1 liischbci}>;.

Trial, Jcan-Claude, b. Avijjmm, Dec. 13,

1732; d. Pmis, June 23, 1771. From 17O7 ho

was co-diu*ctor of the Opma at Pans witli Per-

lon, producinj* the <jporas Sy/vie (17^5 ;
w,

IJcrton), HiiOpe h Cy/hiie (i7bb), 7 'hAnns (1707 ;

w. Horton and ( lander), and /.o AW* t/e I^'/ote

(1771).— Ills neidiow, Arraawd-Emmanuel, b,

I^uris, Mar. t, 1771 ;
d. theie SepL. y, 1803,

Also wiotc scvend successful oiHuas,

Trito^nius, Petrus, ( ierman author (»r a rare

and cutious work, “ Melopoeiae sen lianuoniao

Iclracciilicac super XXII jicncracatminum hero-

iconnn, elcj»iricorum, lyrlcorum cl ccclesiaslico-

lumhymnorum , . (Aii}4sburj4, 1507; printeil

by Frhaid Oedin); the music is wiitten for 4
parts, and confonus to the rules of prosody, tiuis

.sacrillciu}? llio miis. ihylhm.

Trit^'to, Giacomo, b. Allamuni, Naples,

d. Naples, Sept. 17, 1824. Pupil of ('a-

faro and Sida at the. t'ons. della Pielh
;
beeame

sulMeucher (/;*//;/r) nud C':i faro’s as-

sistant in loachinu' harmony, also siiceeetlin^j

him as leader at the San < 'arlo "I'h. In iHoo

he .succeeiled Sala as prof, of eounteriudnt and
comismilion ;

and followed Paisiello in i8i() as

mMirooi the Royal ( 'hapeb His first openi,

/At fet/e/tt) in aniore, was perf. at Naples in

176.1 ;
.some 50 others came out stdiscyuently in

Naples, Rome, Veniee, Milan, etc. lie like-

wise prod. 3canlalas, a mass for double chorus
w. 2 orchestras, 3 <»rch.l masses and .f others,

2 Pa.Hsions w, orch,, a To Deiim n 5 w. orelu,

motels, etc. (none iirinletl). F.xeellenl teacher

;

Spoulini, Farlnelli, Raimomli, and Conti wore
Ills pujiils; he pulil. “ Parlimeuti e re^iolc ^e-

nerall per conoscere <iual numerica dur si deve id

vari movimenti del basso" (1821), and “Sciiola

di eonlrappunlo, ossia Teoriii mustcalo" (1823).

Trom'Uta;. Johaxm Georgy, 1). (lera, Feb. 9,

1726; d. I.c(py,i^, Feb. 4, 1805. Flutist anti

flule-makerat l.ei|j/.ijf.— i’ubi, “ l<ui7e Ablmiid-

lunjf vom Fldiensnielcn *' (17HO)
;

“AusflUir-
lichcr iind KrUmIlieluT Unlerrieht diu Flhto /.u

stdelcn" (1791) ; “Uebortlic Fldte nut mehre-
rcti Klappcn" (iHtx))

;
mid artielcs in the

“Allj^em, muH. /.eilunjy" (i7(yj) ;• -also 3 eon-
eertns r. little and strlnyfs ; 2 Imoks of somitas f.

pf, and flute
;
0 Partien f, flute

; sonffs.

Trotter [Trotbre], Henry, Kutrlish soiitf-

composer; b. Dondon, Dee. 24, 1855, Some fa-

vorite mimlicrs arc “ Onee for all,*’ “ DtVmorc,"
“Kver dear,” “ Asthore," “The Deathless

Army," “ Dove can wait,*' etc.

Troutbftck, Rev. John, b. Hloncowe. Clum-
lierhmcl, Nov. rc, 1832 ; d* i.cmd(m, Oct., 1H99.

(Jnwhmteof Oxford (H.A,, 1856; M.A., 1858);
from i865'-c), precentor of Manchester Oath,; in

t86<;, canon of Wcstminster.—Publ, “ The
Manchester Psalter" (1868) ;

“ Maneh. C'hant

jhiok *' (1871) ;
“ Oathedml I*amfrraph Psalter**;

** Ilyam Ikwk for Use in Westminster Abbey**;



TRUIIN—TUDWAY

“Music rrimcr for Schools,” w. R. F, Dale

(1873; often republ ) ;
“Church Choir Train-

ingf” (1879}; excellent translations of operatic

and other texts, e.g., Wagner’s DutJi--

man^ Beethoven’s Mount of Olives^ Cade’s 0«-

saders, etc.

Tnihn, Friedrich Hieronymus, b. Elbing,

W. Prussia, Oct. 14, 1811 ;
d. Berlin, Apr. 30,

1886. Pupil of Dehn, B. Klein, and Mendels-

sohn
;

Kapellm. of Danzig theatre 1835-7

;

writer for the Leipzig “Neue Zeitschrift flir

Musik ” during Schumann’s editorship
;
mus.

dir. at Elbing, 1848-52; then lived chiefly at

Berlin.—Works : Marionette-opera, Der Imien-

sc/ie ///Vji’/ (Berlin, 1832) ;
I>er TierjtVivi^e Pos-

im (1S33)
;
comic opera Trilby (Berlin, 1835)

;

melodrama Kleopatra (Berlin, 1853); choral

works, songs, etc.

Tschaikowsky. See Tchaikovsky.

Tschirch, six brothers :—(r) Hermann, b.

Lichtenau, Silesia, Oct. 16, 1S08
; d. as organ-

ist at Schmiedeberg in 1829.—(2) Carl Adolf,

b. Lichtenau, Apr. 8, 1815 ;
d. as pastor at

Guben, Silesia, Aug. 27, 1875. From t845“55 .

wrote for the “ Neue Zeitschrift fllr Musik.”—

(3) Friedrich Wilhelm, b. J.ichtenau, June 8,

i8t8
;
d. Clem, Jan. 6, 1892 ;

pupil of the K.
In.st, for Church-music, Berlin

;
mus. dir. at

Licgnitz 1843-53 ; then court cond. at (lenu

By invitation of the German-Ainer. choral .socie-

ties, he visited the United Slates in 1869, and
prod, many of hi.s celebrated male chomscs at

New York, Philadelphia, Baltimore, Washing-
ton, Chicago, etc.—Other works : Openi MeishT
Martin und seine Cesetlen (Leipzig, 1 861);

grand works for soli, male choru.s, and onili.:

Kine Nacht aitfdem Meere ; Die Xeit ; Hliteher

in Giessen; Mhcn^ fJebe^ Inist tt/id Lehi;
schiedsgruss ans Vaierland ; Dine l^Hf^erfahrt

auf dem Rhein ;—others with wind-in .str.s

also j«/(7;z-picces f. pf. (pseudonym “Alexander
Czersky (4) Ernst Leberecht, b. Lichte-

nau, July 3, 1819; d. Berlin, Dec. 26, 1854;
from 1849-51, theatrc-cond. at Stettin. Wrote
overtures, etc., and 2 operas.—($) Heinrich
Julius, b. Lichtenau, June 3, 1820 ;

d. Uirsdi-
berg, Silesia, Apr. lo, 1867, as organist and R.
Mus. Dir.—(6) Rudolf, b. Lichtenau, Apr. 17,

1825 ; d. Berlin, Jan. lO, 1872, as K. Mus. Dir.

Founded the “ Mfirkisclier Central - Sitnger-

bund”; comp, works for wind-band (e.g., “Die
Ihiberlu.sjagd,” perf. annually for the Royal
Chase at Grunewald

;
“Das Fest der Diana

music to Pline Ji7'aulschau (Berlin, 1858) ; can*-

tata Sans souci (1855) ;
etc.

Tschudi. See Broadwood.

Tu'a, Teresina, b. Turin, May 22, 1867.
Exquisite violinist; pupil of Massart at the
Paris Cons., where she took the ist prize in

1880. Toured the Continent with brilliant suc-
cess ; English d^but at the Crystal Palace, May
5, 1S83 : has since then played frequently in
Britain; in America, Z887. About 1891 she

married Count Frnnehi-Vemey della Valetta,

and withdrew from the coneerl-stage till the

autumn of 1895, when she .set out on a successful

European tour. Was playing m Italy in the

Spring of 1 899.

Tubbs, Frank Herbert, b. Brighton, Mass.,

Nov. 16, 1853. Mus. studies (liann. and pi )

with W. J. D. Leavitt, C. Peleisilea, ami \V. F.

Apthoip, Boston ;
.special studies (Noiee-tiaiuing)

under W. W Davis and Lyman Wheelei, Bos-

ton, Manuel (larcia, K. Beliiikc, and W. Shake-
speare, London, and Saii Giovanni and h'lancesco

Lamperli in Italy, 'rhen <*lioirniaster in vari-

ous churches, and an organizer ol hoy-ehoiis

(in New York, Pittslield, and Glen’s Falls).

He founded, and is (iHqq) imistcal <liivetor of,

the “ New York Vocal Inslittile estalil. “ The
Vocalist”; is assoc.-eilitor of

“
'riu* Musii’i.'in

”

(Philu.) ; is ])res. of the “ Glcf Gltih,” New \'ork,

and on the K.xec. C'omm. of the M. T. N. A.

—

Publ. “Hints to my Pupils”; “ E.\])ression

in Singing”; “Seed Thouglits for Singers”;
“ Voice-culture and Singing ” (iH<;H).

Tu'cher, Gottlieb, h'reiherrvon, h. Nurem-
berg, May 14, i7<)K; d. Feb. 17, 1H77. Judge
of the Supreme Court at Munieh, —
Publ. “ Kirchengesfingc der berUhmtesttui alteru

italienischen Meisler . , (1K27), and “ Sehalz
des evangelischen Kirchengesangs (iH,|S; 2
yol.s).

Tuckerman, Samuel Parkman, b. Boston,
Ma,ss., Feb. n, 1H19; d. Newport, Khotle Isl-

aml, June 30,1890. Pupil of (‘arl Zeuner In

Boston; organist ami cholrniasler of St, I’aurs

('h., 1840 ;
.sludietl llie organ in various English

cathedral towns from 1849, ami took the degtee
of Mus. Doc., Lambeth, in 1H53; returned to

bis Bo.st(m position, and gave lectures on early

calhcdral-music and ehurch-tmisic
;

re.sidc<l in

England 1856-64, and for many years in Switzer-

land, Wrote much church-music (4 services,

anthems, hymns, etc,), ami ctliN'd t-ollections

“The Episcopal Harp”; “
'I’he National Lvre";

“(’athcdral Chants’’ (1858) ;
“ Trinity (oil. of

Church Music "(New York, 1864), llis mus.
libmiy was cxccptioimlly line.

Tuczjck, Franz, b. Prague, about 1755; d.

Pc,sth, 1820. Tenor singer and ihealrc-aceom-

r
anist at Prague

; in 17()7, Rapelinu to the
)ukc of Kurland at Sagan

; In i8(X), con<I. of
the Breslau theatre; in iHos, of tim Leopold-
stftdtcr Th., Vienna.—*Works ; Several ciperas ;

music lo the tragedy Lanassa ,* 2 cmilorios
; wui-

tatas; dances.

Tudway, Thomas, English comp.; b. alxmt
1650; d. I-ondon. 1730. From !(»()«, chorister
in tlio Chapel Royal, under Dr. Blow ; lay-vicar
at St George’s Gmuxjl, Windsor, rW)4 ; <irg* of
King’s Coll., C'ambridge, 1670 ; teacher of chor-
isters there, 1679; Prof, of Music, (’ambridge
Univ., 1704; suspended r7()<>«7; retired 172?).

Mus. Bac., clantftb., 1681 ; Mus. Doc., 1705,
He eoxnp. services, motets, and antiiems

;
bis
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“ Coll of . . . Sorvic'cs untl Anllionis uscil in

the Church ol Iroin ihc Kcloimutioii to

the Kestoiatioii of Kinj; Chailcs 11
”

in 6 MS. vol.s, is in the Ihilisli Museinn,

Tulou, Jean-LouiS) cclcbnitcd llutisl
;

I).

Paris, Sept. I3, d. Nantes, July 23, iS(j5.

Kroiu pupil of Wunderlich at Paris (’ons.,

\viunin}» 2iul prize lor ihite-i)layinj« in I7(j(), aiul

I St in I Sol (in iKoo it was willdield on account

oi his youth). In iSnp ist Ihite at the Italian

opcia
;
in 1S13 ho succeeded Wunderlich at the

Opera, resi}»nin^ in 1S22, hut resuininj* the p4).si-

tion in iS2t) (with the title of “prenncie llftte

solo”); shortly alter, he wasapp. lUit<‘-p»(d. at the

(a)iis.; relir(‘d from both positions in 1S56. He
won his brilliant triumphs - parliculaily the .sij;-

nal victory over his lival I>rouol, when the role

ol the Ni|*hlinj»ale was assij^nal to 'P. in he-
brim's op(‘m /.r with the old-fash-

ioned lUile
;
and until his reliiement obstinately

oi)posed the intriHluction ol llbhm’s improved
inslrumonl into the <'(»nservatoire.—-Works : 2

symphonies coneeitantes, No, i f. (lute, oboe, and
bassoon, N(t. 2 f. llute, oboe, horn, and bassoon ;

*; lliite-concerlos ;
j^rrand solos, fantaisie.s, and

airs varies, f. llute w. orch.; airs varies w. strinff-

(piarUit, etc.; a trio f. 3 llutes; llute-diios
;
many

solo pieces f. llute.

Tu'ma, Frans, b. Kostelecz, Ilohcmia, Oct.

2, 1704; d. Vienna, Keb, .|, i77.|. Jamba-vir-

tuoso and contmpunlist
;

i>upil of Cernohorsk^
at Pnij^ue and Kiot at Vienna

;
from i7.|i,chain-

lun'-eomposer to Ihedowaj^er ICnipress Mlisabcth,
- -Works

;
30 masses (2 hi^jhly i>raised by Ain-

bros) ; a Miserere; responses, etc.

Tun^der, Fran*, b. tl, N<vv. 5, 1(107,

as orKiuiist of the Marienklrche, I.Ubeck. Pupil

of Presc«»baldi, Ihixteluidc succeeded him.

Tun^'stede (or Tunited, Dunstede), Simon^
a native of Norwich

; <1, as tirlor of the Kmmds-
cau nunnery at Mruisyard, Suffolk, in 13(k).

Keputwl author of the treatise “Do (puituor

principal ibus, in miibus tolius muslcae rndiccH

consislunl,” vaUiafde for the history <»f mensu-
ral imtsie. MS. in the Hodldan hibrary; the

“(iuartum prluclpale '* was printed by C'ouhsi»-

maker in “ Scriptures,” Vol. lii.

Turi'ai, Gregorio, l>, lircseia, about 1560;
cl, Prajfue, about i6ck), as eourt singer and cor-

net-player "-PubL “t'mitioiles mlawKliim devo-
tac cum all([iu)t p.salmis,'' f. 4 ecptal voices

(1589);
“
'Peutsche idedernach Art derwclschcn

Vlllanollen," a 4 ; and a book of cansonets tr 4
(,i5c)7),—Ills son, FritncescO) b. llrtjselu, uliout

I5<K>; d. thero 1,656 uh ejutheclral-t^rgaulst.—

Publ. Mesm* a 4 0 5 vrxd
; Mottotti a voee sola

(t62()) ; MndrigftH a 3 e 5 vwi, con a viollnl 0
chitarrone (i6atj)

; Madrlgali n 1 e 3 voci, con
alcunc snnato u 3€3 {strumeutl(i6a4) ; Mlsse
da eap()ella a 4 vocl ((643) ; Mottetti comodi in

ojpnt parte (1640)*

Tilrk^ Daniel Gottlob, eminent organist and
teacher; b. (JUuMuUat, Saxony^ Aug. so, 1:756;

d. Il.niki, All}*. 26, 1813. Pupil in harmony .'iiid

eoimtei point of 1 loniil ills while sliulyin}* at the

Kreuzschiilc, Dresden; lie had leaineil t()])lay the

violin at home, aiul alter he enteied heipzij*

Univ. Hiller continued his instruction, and
eii}*. him as a violinist at the Ihe.'itre and the

‘Mliosses t’onceil.” In 1776, cantor ol the

llliichskirche, Halle, and music-teacher at the

(lymnasiuni
; 177(), mus. dir, of the Uidv.; on

becominjj nr}*anist at the I.iel)h.'iuenkiiThe in

17S7, he resij^ned his positions as cantor and
teacher. He puhl. “Von den wichlij^sien

IMliehtcn eines ( )i*}4anislen. ICin Ueitra}; /ur

Verlx'sscrimg der imisikalischen Liluruic”
(17H7)

; an impoilaiil “ I’lavieischule,” with ciil-

ic'd .innolatioiis (i7H()) ;
“ Kleines Lelirbuch ftlr

.'\nlan}fer im (M.'ivierspielcii ” (i7<)2); Kiir/e

Anweisiin}f /.urn (lencralhass-Spielen” (i7<p
;

rev. ed. iHoo); “ Anleitimg xu 'Pemperatm*lH|-

rechuuu}>en” (iHiifO ; -also an oratorio, /Vc
tlh'teu M Jtr A'/v/Zc ht Ht'thh'hem ; 18 so-

natas and iH sonatinas f, pf.; ()o HamlstUeke
(exercises) for beginners

;
t20 easy pf.-pieccs for

liantls in 4 luxdvs; songs. Ib' left church-

imwic, symphonies, or}»an pieces, etc., in MS.

Turk, James, b. Somerton, Somerset, Kngl.,

Mjir. 5, icSo2; <1. I.ondon, Juno 28, 1882.^ lie

was jisst .-organist to (Ins'ilorex at WeslminsUT
Allbey till 1831, then succeeding lilm as organist

and in .'isle r of the choristers, resigning In 1875,

Hu eoiul. the “ Anllent (‘oncerts” i8.|<V‘3; was
music-master at the .School for the Indigent Illind

*82u-56. He comp, services, anthems, elumts,

and hymn-tunes; edited sevend coll. s of clmreh-

imusle (e.g,, “'Phe Westminster Abbey ('haul

Hook,” w. Dr, llritlge); ami pulil. “The Art of

Singing at Sight” (iH.pi
;
w, K, 'Paylor), I Ic was

a noted Ic.'ieher.

Tuflcy, Johann Tobias, (i(‘nnan organ-
builder at 'PreueubriiUzeti, Ilmndenburg, where
be wash. Apr. 4, 1773, amid, Apr. 9, 1H29,

Turner, Alfred Dudley, h, St. Albans, Maine,
Aug. 2.b 1854; d. there May 7, 1H8H, Pupil of,

ami teacher in, tlic New Kngl. Cons, of Music
and the Poston C'oIIegt* t>f Music. C'oneert-pl-

anlsl.—Works ; Op. n, 3 morccaux f. pf, ami
Velio ;

op. 17, suite f. do.; op. 18, Sonale dm-
mathpie f. pf. ; op. 27, 31, 2 snnatas f. pf. and
violin; op, 34, sonata for pf, and Vcllo; pf.-

pieccH.

Turnhout,06rard de (/w/<«Ghe6rtJacques,
called

'

1
'

), b. 'Purnhout, Uelglum, about tS2o;d.
Madrid, Sept. 15, 1580. In 1545 chorister, in

1563 nuitirt (A* at Antwerp ( '.allied ral,

ikenme to Philip H, at Madrid in 1573.

—Publ. motets a 4-5 (1568) ;
motets and chan-

sons a 3 (15(H)); “ Pniostiintlssimorum dlvlnae

musices auctorum M issue X” ^^4-6 (1570), the

sixth by 'P. himself. Other oomp.s in coH.s of

Phal^se and TylmanSuRUto,—His son, Jean,was
court eond. to the Duke of Parma at PruHselslill

about X59S; publ. madrigalH a 6 (1589} and a 5

(1595), and motets a 5*8 (1600}.
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Turpin, Edmund Hart, b. Nottingham, May
4, 1835. Pupil of llullali and Pauer at London

;

organist of St. llarnabas’ Ch., Nottingham, 1850;

gave hislirst organ-recital at the Hyde Park Ex-
hibition of 1851, and settled in I.onclon in 1857.

In 1869, organist of Si. George’s, lUoomsbuiy ;

since t888, at St. Pride’s, Fleet Street. Since

1S75, lion. Seer, of the Gollogc of Organists. In

1889 the Archbishop of Canterbury conferred on
him the degree of M us. 3 )oc, From 1880, editor

of the“Mus. Standard ” for several yean; in 1891,

joint-editor of the “Mns. News”; is a writer

and lecturer of distinction, and celebrated as a

concert-organist.—Works: A mass a cai^pdhi,

and a mass for soli, ch. ,
brass, drums, and organ

;

a motet f. do. (without drums)
;
Staliat Mater a

cajppclla ; 2 oratorios, A/. John the BaptUt and
liczckitxh ; 3 cantatas,-*/ ofFaith and Jent-

salcm; services and anthems; symphony “ The
Monastery ”

;
overtures

;
.string-<iuartct

;
pf, -quar-

tet; pf.-trio; pf. -pieces and organ-music.

Turtshaninoff, Peter Ivanovitch, b. Si.

Petersburg, Nov. 20, 1779 1
there Mar. 4, 1856.

High Priest. Important MS. comp.s in the Im-
perial Chapel.

Tye, Christopher, English 01 ganist and com-
poser

;
b. Westminster, early in tlic i6lh century;

was organist of Ely Cathedral 1541-61 ;
later lec-

tor at seveial Cambridgeshire towns, lie died in

March, 1572. Mus. Doc., Cantab., 1543.—Publ.
“ The Actes of the Apostles, translated into Kng-
lyshe Meter, and dedicated to the Kynge’s Most
Excellaunte Maicstye . . , with Notes to cchc
Chapter, to syngeand also to play upon the lute

”

(London, 1553) ;
it includes the lirst J4 chapters

of Acts Also publ. aserviceand .several aiUhcnis

;

masses aitd anthems are in M S.

Tylman Susato (al.so Tilman, Tielman,
Thieleman), music-printer and musician at Anl-
weip, beginning to print music there in 1543.
Ills 14th book of chan.sons (1560) was his lost

publication. In some of his collections are chan-
sons and motets of his own composition.

Tyndall, John, the eminent physicist, was K
at Lcighlin Bridge, Ireland, Aug. 21, 3820; d.

ira.slemerc, Surrey, ICngl., Dec. 4, 1893. Ilis

two works in the domain of acoustics are “Sound:
A Course of 8 Lcctiire,s Delivered at the Royal
Institution of Great Britain” (1867, and other ed.s;
in German as “ I)er Schall”), a lucid and simple
explanation of acoustical phenomena ; and “On
the Transmission of Sound by the Atmosphere ”

(1874). He was prof, of natural philosophy at

the R. Inst, from 1853.

U

Ubaldus (or Ugbaldus, Uchubaldus). See
IIUCliALI).

U^ber, Christian Benjamin, b. Breslau, Sept.
20, 1746 ; d. there 1812 as Public Pro.secutor, etc.

Excellent amateur musician.—Publ. work.s : ( )p-
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eretta C/a/isso : music to the comedy /h'x J’o/on-

thr : cantata /h^ttka/ioif itmf I\vf ) ha ; several

instr.l diverlimeiuos, ct)neei linos, etc.
;

pi. -sona-

tas, a seiemule, and a quinloL -'Two sons weie
profes.sioual musicians :( 0 Friedrich Christian
Hermann, h. Breslau, Apr. 22, 1781 ;

il. Dies-

lien, Mar. 2, 1822. Law-student at Halle, hut

studleil music un<ler'rUrk, and Ijccanie cliamhei-

musieiaii lo Pnnee Louis l‘'eidinaiid t»l Prussia,

istvioliii.'il Brunswick (1H07), opei.i-conil.nl Kns-
.sel(i8oS)and Mayenec(i8i4),and Iroin i8i8<’nn-

torand mus. dii. ol the Kreii/kiiehe, Dn'sden.--

Works : Ac.r A/a/ ins, ojHMa-c«inn<]iU‘ (Kassel);

/h'}^ falSi ho JIW>o/', inlernie/yo (Ksissel, iSoH);

JJo/‘ /roho 7)7v, opeia (Mayent'e, 18
1 5) ;

imisie (o

Klingeniaini’s diain.i A/osiW, (o /"ti'ij’O J/n/o,

to the allegory .SifMfV/A/, and l<»Sehiller’s Taluho/';

oratorio, l')ie lot'Jen iVo/’tr t/os AV /Awvv ,* eanta

t:us, a violin-concerto, etc. lie puhl. Iheovertmvs
ii^Bo/u'wiiioJndoixwA /.os A/ari/fs,\]\v vioIin-('on-

certo, and German and I'’rcneh songs, (2) Alex-
ander, h. Breslau, 1783; d. t'arolalli, Silesia,

1824, as cond. to Prince von Stdionaich-Carolath.

Fine ’cellist
;
puhl. a ’cello-concerlo, varinlions f.

’cello with full oreli. or strings
; C aprici^s ami

other ’cello-pieces; a septet f. clar.» horn, ami
.string.s; vans f. wind-instr.s; songs; etc.

Uber'ti
|
Hubert), Antonio, InBliant stage

soprano {//tttsioo)\ 1 ). Verona, 1697 (?); d. Berlin,

J.'in, 20, 17H3. One of Porpora’s Best nuplls, he
was therefore called il Porporino. iMtun 1741
he was in the service of Frederick the Great, at

Berlin.

UccellFni, Dgii Marco, comi, ttOhe Duke of

Modena, prod, an opera at l'‘h>rence (1673) and
another at Najile.s (1077); also pal>h chandter-

music(i63(y-.p;) ; Sonale, sinfonie, eoneerli, aile,

and canxoac, a 1-4, f. strings w, eonlimio.

Ugalde, Delphine, Beauce, siagt* so-

prano; b. 1 ‘aris, Dec. 3, tH2<3; sang at the Opera
Nalioiml,Opera-(’omiciue,iintl ’I*h,'Lyri(|Ue;aml

in i;B66 assumed the management of the liouffes-

I’afisiens, taking leading rdles in Oirenlmeh's nji-

crettas. Wrote an opera, /itt hu/to an nmt/in ,•

wa.s a good vocal teacher (Mario Sass w.as her pu-
pil),

Viaceneoi climx-li-

composer in Palestrina* style; h. Perugia, alitml

1570; d. there May 0, 1638. Pupil of Naaiai at

Rome
;
from 1620-26, maostrowK St, Peter’s, Ora-

rio Benovoli was his piqdl. - -Works ; 2 hooks of
madrigal# a 8 (1614); 2 d«). a 5 (1615); 4 of n»»-

letHrt 1-4, w. organ-hasK (16 He iq); 2ijf psalms
a 8 (1620); 2 of masses ami motets a 8 aud ra

(1622); and pHuhn.s ami motets a 12 (tbs./).

U^olFnOy Biaglo, Venetian ttumk.-*' Puhl,
“ Thesaurus anticpiitatum «arrorum,<Tf»mplwtens
sclcctisHima daris.Himorum virorum opuseuin, In

quibiw veterum Hebracorum mores, leges, insti-

tutu, ritu.s sacri ct civiles illustranUir . . .

(i 744-^>0 J h' 34 voh.s
; Vol, 3a trentn wholly

of Hebrew music, and contains a I*tillu IransU of
ten chapter# of the “ Scthilte Ilnggiborim ”

.
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Uhl, Edmund, 1 ) Pla}^UL^ Oct. 25, 1853. Pu-
pil of Kidilei, Kcincrkc*, Jiuhissohn and \Veii/A*l

at Lc*ip/if» Uons., wiiiiiinj* the Prize for

pf.-playiiij» in 1S7.S; since LIkmi in WiesbadtMi as

tcaclicral the r'lcndcnbciji ('ons,, oi}»anislal tbe

Syna‘»(>^iu*, ami nius. critic foi the “ Khcinisclicr

t'oiiricr." Has publ. pf.-tnos, a 'cello-sonata, a
Koinance f. violin w* oicli.; vai.sand pieces f.

pr., sont»s, etc.

UhTig:, Theodor, b. Wur/cn, Saxony, Kcb.

15, 1S22; d. Dresden, Jan. 3, 1853. Pupilof Kr.

Sc’Iineider at Dessaa; in kS.|I, violinist in the

Dresden oreli. If is symphonies, operettas, etc.,

were not pnbl. lie \vi<ne “
I lie Wald der 'Pakt-

aitcn"; “ Die jjesumle Veiniinft uml <las Ver-

b<»l der Korlsclireitunj^ in (Jninlen”; “ Druck-
fehler in den Symphonie-I'aititUK'n I»(s*thov<‘ns."

lie was a convert to Waj^nerism; the “ Iliiele

WajiiUMS an Uhlijf” were publ. 1SS8 (Knj^l. ed.

iSyo).

Ulibisheff [h'rem'h OuIibischeif|, Alexan-
der d^ Russian diplomat and mils, amateur; b.

Dresden, 171)5; d. <>ii his estate at Nishnij Nov-
jjorod, Jan, 24 (<>. S.^, 1S5H. - Publ. “ Nouvelle.

Ilioj^raphie de Mo/art, sulvie d'un aixT^u sur

ridsioire jfcnerale de la musitine ”
( 1K.14; 3 vol.s;

and (Serman ed. i85<))
;
to von I .en/.'s seat hiuj^ at-

tack (in “ lleelhoven et S(‘S irois stjles ") on the

opinions therein ex[jressed on IleethoveiPs last

style, he replieil with lleelhoven, ses erititiues

et ses ^(1ossaten rs ” (1H57; (Jer. ed, 1851)), inain-

luiidnjjhlsformer position, and eoiu'Iusivelyprov-

his own inability to appreeiale lleelhoven.

UKrich, OttO} b, Oppeln, Silesia, Nov. 26,

1827; d, Ilerlin, May 23, 1872. l*upU of Kot-
zoldl and llrosi)^ at Ibvslau

;
from 1846, while

Htudyiiitf at the Ilerlin Univ,, of Dehn, Krom
rS5t)-t)3, leaelier at the Stern <'<ms. ; <»tlu*rwise

e.'irned his llvinj.f by workinj^ for publishers
;
piw-

erty prevenUal the full development of hlHgiflsns

a eoiuposer.—Works ; 3 sym]>honies(the “sym-
plionie trlornplmle ” won the prize of tsoofnmes
ofTeredby the Ilrussels Aetul.in 1853) ; n pf.-trio,

op. I
;
and an nnnnisluMl opera, Hertrandtk Hunt,

lie nuule excellent arr.s of Ileethovcn's sym-
phonies f, pf., 4 haniK

Um'^breit, Karl Gottlieb, b. Rehsledt, n.

( iotlm, J mic <), i7(»3; d. there Apr* 27, 1829, Or-
f(nn-virtuoso, pujdl of KitteUt Krfurt,micl for 35
years orj^anist at SonnenUiitu— Publ. '’All-

ffemeines Uhonilbuclt fhr die protcslantlsdie

Ktrche " (Dotlia, iHi t
; 332 chorufs fi4, with Ions:

Preface
; French eil, by Cht>r()n) ; Die cvanjfc-

Uselien KlrrhenmelcKlIen ztir VerlicsKerunff dc«
hilusliehen uml kittddiehen (lesanjcs" ((Jotha,

1H17)
; IS orKan-pieccM (1:798); 25 ditto ; is Cho-

ralmeltxlien for orpjttii (1817) ; 4 do, w. var.»

(1821); 50 C'horalmolodicn for solo voice
;
otc.

Um^Uuf, t), Vienna, 1756; d. Mdd-
ling, Juntf H, 171)6, Mu«. director of the (jemmn
0])em at Vlennii; from 1789, SaHcrrs deputy a*

A tfpfUm, of the Imp. ("httiHtl. 1 1 is had
groat vogue;
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lu'Nt'n otii'r dh' ,u/ionr St/iusicf in (1778);
Die Apot/n'ke (1778); /Vc ^liiekUchi'n

(1785); Per k^iNfider /./<7v' (1785) ; J)iu IrHicht^

with the soil};*, Zu Stellen st>rach in 'Praume ;

"

Aetieas ut (//;/////,;•/».— Ills son, Michael, b. Vi-

enna, All)*. 9, 1 78 1 ; d. tlicie June 20, 1842 ;
fol-

lowed \Vci}»l as Kapellnt. of thcCJeiman Ojiera
;

prod, an opera, Der CremidicrA) Ijallels, and sa-

cumI music (lor the <
'0111 U'haj)el)

;
publ, a violin-

sonata, a 4-hand pf.-sonata, and pf.-picccs.

Um'lauft, Paul, b. Meissen, Det. 27, 1S53.

Pupilof I.eii)yig< ‘ons., lioIdiu)» the Mozart Seliol-

arshij) 1879-83.—Works . 'Phe i -act opt*r,i AVv;//-

////V/ (( lot liJi, i 8()3; sue(‘.
;
took ])rize oiTered for

best i-aetoi)era Iiy the I )uke of K obiu jf-t iotha)

;

has publ. the dramatic poem W,i,viWrV^w, f. .soli,

male eh,, ami orch. (i8<)2); a Mittelhoeh-

deutsehes l.iedeispicl " f. solo vocal <iuartel w.
j>f., and other vo<*rd works

;
also a N oclunic .'mul

'Parcntelle f. pf., op. 4.

Un'ger, Johann Friedrich, b, llriinswick,

1716; d. them Feb. 9, 17B1, Noteworthy as the

inventor of the first a jipa rat us for the mcchaiiKMl
notatu>n of music played on the iilanoforte, tlc-

seribed in l>is“ Kntwurf eincr Maschlite, wodurch
allcs, was auf dem ( Maviergcspielt wird, sicli von
sclber in Noten scl/.t "

( 1774 )* llt‘ claimed prl-

oilly of invention over Ilohlfeld (1752).

Un'ger(in Italy, Ungher), CaroUxic, cele-

brated Hlagc-slnj;er
;
b. Stublweisscnburg, Hun-

gary, Oct. 28, 1803; d, at her villa near Floivuee,

Mar, 23, 1877. A pupil of Roneoni at Milan, her

debut was at Vienna in 1821 ;
ber)»rcaU‘St Iri-

timphs weiv won in Italy, her reception iu Paris,

1 833, being compamti vely e<»oI, A great ai'lress,

her voice was pow'<*rfiil, but mU perfectly eipjal-

ized, and sharp in llm high register. Soon after

her marriage (1840) to a ftl. Saljalier, she left the

singe.

Un'ger, Georg, b. Leipzig, Mar. 6, 1837 ; d.

there, lu'b. 2, 1887. Dramatic tenor ; originally

a student oftheologyat Leipzig jslagc-dt'but there

in 1H67 ; after several engageinents, llaiiK Rich-
ter heard him at Mannheim, and recomniemlcti
him to Wagner for the role of Siegfried in Der
l^Uiffden XiMtUf^^rtiwi llayreulh, 1876. Unger
sttHUed the ixirtwilh I ley, ami I lis interpretation

of it made him famous. From 1877-81 he was
eng. at Leipzig.

Ungher-Sabatier, See Unokk, Caroj.ink.

Uptoa, George Putnam, mus. writer unci

erltiu; b, llaston, Mass., Oct. 25 , 1 H35 , (Jrudu-

ate of brown Unlv., T854 ;
in 1 H55 ,

reporter for

the Ohicttffo “ Native ('itizen,” 1855-61 for the
** Jounml/' and from 1861-85 was on the edi-

torial utaff of the ( 'hicago “ Tribune,’^ Founder

( 187a) and first president of the
* ‘Apollo Cllub.'^—

Writings t l^ettcrs of Peregrine lUckle
( 1870);

“ Woman iu Music ”
( 1885 ) ;

“ Standard Olieras
’*

( 1 H90) ; "Standard Oratorios'* (r8<)i) ; "Stand-
dard Symphonies **

(189a) ; numerous coniribu-

tions to magxuslnoii ; has tramdatud Nohl's " Life
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of Haydn,” “ Life of Liszt,” and “Life of Wag-
ner”; also Max Muller’s “Deutsche Liebe,”

with the Engl, title “ Memories.”

Ur'ban, Christian, b. Elbing, Oct. i6, 1778;

d. p). From 1824, town mus. dir. at Danzig—
Publ. “ Ueber die Musik, deren Theorie und den

Musik-Unterricht” (Elbing, 1823); “Theorie
der Musik nachrein naturgemassen Grundsatzen”
(KOnigsberg, 1824 ;

2nded. Danzig, 1826) ;
and

a l6-page prospectus, “ Anklmdigung nicines

allgememen Musik-Unten*ichts-Systems,und dcr

von mir beabsichtichten normalen Musikschule
”

(Berlin, 1825). He comp, an opera, Dcr jf^oldette

JViddtT^ and music to Schiller’s Draut von Mes-
sina.

Ui<ban, Heinrich, b. Berlin, Aug. 27, 1837.

Studied under Ries,Laub, Hellmann, and others

;

also at Pans. Gifted violinist and composer ;
.since

1881, teacher at Kullak’s Acad.
;
is a noted theo-

rist.—Works ;
“ Frtthling,” symphony; 3 over-

tures—to Schiller’s “ Scheherazade,” and
“zueinem Fastnachtsspiel ”

;
a violin-conceito;

pieces for violin ; vocal duets and terzet.s ;
songs.

—Ilis brother, Friedrich Julius, b. Beilin, Dec.

23, 1838, was solo boy-soprano in the Domchor
under Neithardt, and a pnvate pupil of II. Ries

and Hellmann (violin), Grell (theory), and KLsler

and Mantius (singing). He teaches singing in

Berlin schools, and is in great request as a sing-

ing-teacher. His text-book, “ Die ICunst des

Gesangs,” is highly spoken of, lie has publ.

some songs.

Urba^ni, Valentino. See Vai.kntini.

Urfey, Thomas d*, b. Exeter, Engl., about

1649; d. London, Eeb. 26, 1723. A playwright,

producing about30 stage-pieces, lliesong.sinsome

of which were set to mu.sic by Purcell. He him-
self wrote and sang many.song.s, publ, in his “Wit
and Mirth ;

or, Pills to purge Melancholy ” (4
vol.s, about 1706 ;

augmented to 6 vol.s, in 1719-
20). lie also publ. (1683-5) 3 sets of bw songs,

set to music by eminent composers.

Urihan, Chrdtien, b. Montioie, n. Aix-la-

Chapelle, Feb. lO, 1790 ; d. Paris, Nov. 2, 1845.
Violinist, pupil of Lc Sueur in composition

;

revived the viole d’amour, playing in Baillotls

Quartet
;
from 1816 he was violinist (later solo-

ist) in the Opdra-orch. In the Cons. Concerts
he employed a 5-stringed violin (violon-alto^

with the accordatura producing
charming effects (sec Woldemar), lie was for
years organist at St. -Vincent-de-Paul.—Works ;

2 quintettes romantiques f. 2 violins, 2 violas,

and ’cello
;
quintets f. 3 violas, ’cello, and d.-

bass, w. dnims ad 3 duos romantiques f.

pf. 4 hands
;
2 solo pieces f, pf, ; songs.

Urio, Francesco Antonio, b. Milan (?),

1660 (?). A Franciscan monk, about 1690 maeslro
at the Church of the Twelve Apostles, Rome.—
Publ. “ Motetti di concerto a 2, 3 e 4 voci, con
violini, e senza'* (1690) ;

“ Salmi concertati a 3
voci con vioUni ”

;
an oratorio, Sansone accecaio

dd Filisiri^ and a Te Deum from which Hfin-

del bonowed numerous themes for his Dcttingcn
Te Deum, .S/7///, Jsrael^ and Julim Cicsar (#•/,

Prout’s paper, “ tJrio’s Te Deiitn and Ilandel’s

use thciet)f” Monthly Mus. Record,” 1871],
and C’hrysander's essay in lire “Allgem. mus.
Zeitung,'^ 1878-9),

UrsilTo, Fabio for merely Fabio], Roman
virtuoso on the iirchlute, etc., toward the middle
of theiStli century.— Publ. 3 trios f. 2 violins

and ’cello, and flute-sonjilas ; he left in MS,
Concert! grossi f. archlute, other pieces f. do.,

a guitar -concerto, etc.

Ur'so, Camilla, b. Nantes, France, 1842.
Distinguished violin-virtuoso, pupil of Miissarl

in Paris. Accompanietl by her father, she played
in New York, Boston, Pliiladelphia, etc,, in

1852, with great success, ]wrrliciilarly in eoneerls

of Alboni and Sontag. She tornvd t'anada, re-

turned to Friince, and revisited New York in

i86()
;
since which lime her* numerous eoncei’t-

tours have been a succession of triuiiqrhs.

Ur'spruch, Anton, pianist and comp, of tlis-

tinctron; h. Frankfort-on-Main, Feh.'«i7, 1850,

I’upil of Ignaz I^achner and M. Wallenstein,

later of RalT and Liszt, 'reaeher of |>r.-J>Iaying

at the Hoch Gon.s.; since 1887, at the Kali (‘oirs,,

Fmnkfort.—Works: Otrera /)cr »St{trm [after

Shakc.spcarc’.s 7 'emJ*est\ (l*’mnkfort, r8H8)
; a

comic opera, inn Pndogucaiul 3 nets, ihts / ’;/-

mffj,die/tsfe vou Alkm (Karlsruhe, 1897; U.
wrote both text and music) ; Die DrflhliHj^sJcier^

f. ch. and orch.; a symphony
; a pf.-eoncertt!;

a pf.-quintet
;
a pf.-quartet

;
a pf.drio; Varia-

tions and Fugue on a lUieh theme, f. 2 ‘pf.s

;

sonata f. pf. and ’cello, (q), 23; pf.-.s<»ntila f. 4
hands

; 5 Fantasie.stllcke f, pf,
;
songs.

Ur'sus. See BAiiu.

UtendaJ (or Utenthftl, Uutendal), Alex-
ander, Flemish cotntxmer; d. Innsbruck, May
8, 1581, as AV//7/W, to Archduke Ferclinnntf.

—Publ. “7 Ps.almi pocnilcniiales ” (1570); 3
boolw of motet-s a 5 and more juirts (i.i^yo*-??)

;

3 masses a 4-5, and Magnificat// 4 (1573) ; und
“ Frftliche nene tcutschc tntd franzhsische Lie-

dcr . . (1574 ; often repiibl.)
; detached num-

bers are in JoannelU’s “ Novus IhesauruH/’ und
Paiz^s “ Orgelbuch.*'

V

Vaccai, Niccoli, b, Tolcntino, Pupfil States,

Mar. 15, i7<io
; cl. Pesaro, Aug. 5, 1K48. Pupil

of Jfannaconi (cpt.) at Rome, anti from rHiaof
Paisicllo (dramatic comp.) at Naples, prtKluc-

ing his first oi>em, / sotiinH di Sttnhy at the
Teatro Nuovo, 1815, Ill-fortune on the stage
caused him to adopt the vcxuition of a singing-
teacher; though up to 1845 ho brought out 16
operas, one of which, Oittlhiia e AUmea (Mikin,

1825), was much applauded, und made the
rounds of Italian tlieutres; its Ihirtl act was
generally substituted for that of Ikdlinl’s Cb/«-M s Jktinfyce/U.-^y. taughtat Venice (1818-31),
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Trieste { rH2 1-23), Vienna (1S23), Paris (i82(j-3i),

and London (1832), with evei-incTea.sinjf reputa-

tion. Returninj* to Italy» he siiceceded liasili in

1838 as <»f comi).,aiul censor, at the Milan
(Ions., letirinjjf to I’esaro in 1844. I leskles op-
eras, he wrote 4 ballets, cantatas, and cliurch-

nuisic; with (Iopp«)ln, Doni/etli, Meicadanle,
ami Pacini, he comp, the funeial cantata for

Malibrati
;
further, vocal duets, arias, and ro-

mances ; an excellent and oft-republ. “ Metodo
pratico di canto italiajio per camera ’’

;
and “12

ariette per caineni, per rinset^naiuento del bcl-

canto ilaliano.”

Vaet, Jacques, h'leinish contniininlist
; d.

Vienna, Jan, 8, i5()7, as JfCtt/'t'Ihn, to Ma.\imilian

II.— Paid, woiks: “ McKlulationcs 5 vocuni”

(1562); 25 motets in Joannelli’s “ Novus thesau-

rus” ; other motets, cliansons, etc.., are in 'Pyl-

inan SusjUo's “ Kcclesiasticae cantiones”(i553),

Montan - Nouber’s ‘
‘ MvanjL;elien - Sammhmjj ”

(i554-()) and “ 'Phesaurus musicus” (1564), and
other coll.s,

Valenti'ni, Giovanni,^ comp, of the Koinan
school; about 1615, or>»anistof the ('ouiK'hapel,

Vienna.—Publ. motets tr 6 (tbrr); “ Musiclu;

concerlatc da 0 a 10 voci, ossia i.stromcnti
”

(lOiq); “Musiche a' a voci col l»asso per or-

jrano” (i()22) ;
“ Saeri ctmcurli ”

tr 2-5 (1625)

;

“ Mu.sichu da camera da a a 6 vo(d, jwirto con-
corlaie con voci sole, c rwirte t'on vm*! ed istro-

num(i”(tb2i ; madrifrals, etc.); “ lic inusiehc

da camera ”
tr t-2, w. b. cout. (L(»2a). In MS.,

musHCH, Matj:nili<*atM, and psalms.

Valenti'ni, Giovauni, Neapolitan eomi),;

broujjht out from I77t)-17HH eijjlit operas nl

Venice, Ilreseia, and (’rcmoim
;
one, Ar ///

cojifntjiio (Venice, I77g)i was j^iven at Milan,

1780, and Leipzljjf, 17H4.

Valent^ni, Pietro Francesco, In Rome,
about i!i7(>; d. there t()54. A pupil of Nuidni,
and an eminent eomp. of the Roman schooL-—
Publ. work.H: “(lanone . , . sopni le pti-

role del Stdvo Kefflna ;
* lUoH tuos mIs<*ricordcs

oculoH ad noH converte, etc. /con le riHoluzioiti a
3 i 3, 40 5 voci,” (rOa<) ; canon with over 2ckki

possible solutions) ;
“ (lanone nel ncxlo <ti Sulo-

mone a qf) voci” (1631 ; the themes of these a

arc printed in Kircher’s “ Musurjfitt ”) ; “(la-

nono a 6
,
to c ao voci” (1645); ** La Mllra,

fnvoln ^reca con a intermedii : la ucclsione di

Orfoo, 0 Pittttjfora, dm ritrova la nuisica”

(1654); “ I«a traKformadonc cl! Dafnc, favok
morale, etc.” (1634) ; a books of madri{(uls a $

(1654) ; a of motets <1 1, w. instr.s ({054): a do.

a a-4 (1655) t s Canxonetti spirltuali a r

(1655) I
a <h). a a'3 (1O56) ; a do. a a-4 O^’SW

;

“ (ittoni muslcali ” (1655) I a iKJoka of Musiche
flpirituali for the Nativity a i-a (1:657) ; a of

Canconi, Sonetti ed Arie a t (1637) ; ( anaonetli

ed Ade a (^657) ; a of litanies and motets a
a””4,

ValeatKtti| Valentino Urba'ai, a cdo
bi^ed mirahUta whose voice changed
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later to a hi^»h tenor
;
he <*ame to London Pec.

(), 1707, amlsan^ there till 1714111 English and
J talian opera.

Valenti'ni, Giuseppe, violinist
;

b. Florence

about Kxy)
;
in the service of the court about

17.35*— i’nbl. 12 Sinfonie f. 2 vlns. and ’cello

;

7 nizzrirrie f. 2 vlns. and violone
;

12 Fantiisie

f. 2 vlns. and 'cello; 12 .Sonate f. 2 vlns. and
violone; (.'oncerli I. 4 vhis., alto viola, ’cello,

and b. coni.; 10 other coiicettos; and violin-

sonatas w. basso coiitimu).

Valentino, Henri-Justin-Artnand-Joseph,
b. Lille, Oct. 14, >785; d. Versailles, Jan. 28,

i865. Ill 1K2021UI, ill 1824 1 st coiid. (w. Ila-

beneck) at the (Jrand Opaa
; 1831-7, at the

Opem-( ’omiipie ; then foumhsl the iirst popular
eoncerls of classical music, as a rival enterpriw?

to the (lonservatoiy Concerts, at the Salle St.-

Ilonorc^ (since called the “ Salle Valentino”),

but di.scontiiiueil them in 1841. Retireil to Ver-

stiilles.

Valet'ta, Ippolito. Pca-namc <»f Count
FRANCiri-VKRNKY.

Vallot'ti, Francesco Antonio, eminent
theorist mid eompostT; b. Vereelli, June 11,

1(197; d. Padun, Jan. xO, 1780. Krani'isean

monk; pupil of Paleg.'iri at Padua; from 1728,

mat'sfro at the dmrcli of S. Antonio.—Publ.
works : Kcstxmsoria in panisceve, Rest), in Snb-
tiato Snneto, and Resp. xnC'oena Domini, all a 4
(masses, motels, etc., in MS, at Padua); ami
“ Delia scienzn tcorica e praelicn della nuKlerna

musica,” Hook i (Padua, 1779; the other 3
books tinimbl.), a learned work eombaltinjjf the

.systems of Rameau and Tnrtini ; V.'s system i.s

cxpluinetl in La vera idea delle musieali mi-

merlclie signature,” by Sabbat ini, who, like

Abbi* Vogler, was V.’s pupil.—V, was als*) one
of the foremost organists of Ids time.

Van Cleve, John Smith, b. Maysville, Ky«,

Oct. 30, 185 r. Pianist and iwicIkt, pupil of

Nothnugel (<V)Iumhu«, <).), Lang and Aptliorp

(noslon), and W, Steinbrecher (Cincinimli),

Taught at the Tnst. for the Illiud, Columbus,
1872*5; at Janesville, W Is., tH7()

;
lived in Cln-

elunull X 879 -iyj as a teacher, critic (“ ( Hue. Com-
nien'lnl,’* eie,), writer, and lecturer (at the t’ons.

and the (loll, of Mu.sic)
;
gave many piano lec-

ture-recit.ils. Is A.M. of the Ohio WcHleyaii

Univ. (1874); Ph.D. of Twin Valley Ckdlege
(189a), Removed to Clldcago, 1897.— I Ins publ.

a (fuvottc humoreseme f. pf.; and, in book-
form, ** Aimotalions *’ on Campanari’s 23 (juar-

Ict Ccmcerts given 1892-3.

Van den Beden. Soo Kkokn.

Vauderlin'den, C*t b. Dordrtndtt, 1839, Pu-
pil of R6hmc (harm, and cjit.) and Kwtuit (pf.).

ilond. of the Dordrecht Philharm. Soo.. the
National Guard band, and choral socicticfl.—

Works ; 2 oporroi, Ttnhrt^ and Ac maHagt au
imhur i ovcruircs; choruaes w. orcdi.; Hotiga.

Vanderitrac’^ten, Edmodd) b. Oiulcniuirdaa

(Audenarde), Belgium, Dec. 3, 1826
;
d. there
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Nov. 26, 1895. Student of philosophy at Cxhcnt
;

went to Brussels in 1S57, and studied countei-

point under F^tis (actings as his secretary for 2 or

3 years), and comp, under Bosselot. lie held

a life-position in the Royal library, interrupted

only by journeys to Italy, and a stay of .some

years at Dijon
;
edited the paper “ Lc Nord ”

for a short time, also writing (1859-72) nms.

criticisms. He corap. a 3-acL opera, J.c Pro-

sent

;

but his fame rests upon his work a.s a

mus, historian and compiler, embodied in the

following publications: “Coup dVcil sur la

musique actuellc i Audenarde” (1851); “No-
tice sur Charlcs-Fclix de Xlollandre” (rfi54)j
“ Notice sur les carillons d*Audenarde (1855) ;

“ Recherches sur la musique A Audenarde avant

le XIX« siiclc” (1856); “ Examen des chants

populaires des Flaniands dc France, publics jiar

E. deCousseraaker” (1858) ;
“ Jacques deCloUy,

chanoine d’Embnin” (1863); “J.-F.-J. Jans-

sens” (1866) ;
“ La musique au Pays-Hius avaiit

le XIX« siAcle ” (1867-85
;

7vol.s; a “monu-
mental ” work of reference)

;

“ Le nonrdsche

Balck du mustie communal d’Ypres” (r8C8);
“ Wagner : Verslag aan den heer minister van
binnenlandsche Zaaken” (1871); “ Le theatre

villageois en Flandre ” (1874 i
Yol, i)

;

“ Les

musiciens beiges en Italic ” (1875) ;

“ Socicles

dramatiques dcs environ-s d’Audenarde " (n, d.)

;

“ Voltaire musicien "(1878) ;
“ J..a mt^lodic p(»pu-

lairc dans Tondra GmUavme Tell de Ros-

sini ” (1879) ; Lohengrin : inslrumentalicm ct

philosophic” (1879) ;

“ Turin musical " (1 880)

;

“Jacques de Saint-Luc” (i 880) j
“ La musique

congratulatoire en 1454, etc.” (i888)
;
“C'inque

lettres inttmos de Roland de La.s.sus" (1891);
“ Les billets des roi.s cn Flandre

; xylographic,

musique, coutdmes, etc.” (1892).

Van der Stucken, Frank (Valentin), b.

Fredericksburg, (Jillcspie Co., Texas, Oct 15,

1858. Taken by his

parents to Antwerp,
in x866, he studied

with Benott, writing

several successful

comp s (aballel, perf

.

at the Royal Th.
j

a '

Te Deum, a Gloria,

etc.). Sjfent 1876-8
at Leipzig, aided in

study by Reinecke,
Grieg, and I-anger;
publ. op. 2-5 ; trav-

elled in southern Eu-
rope; 1881-2, Art-

of Breslau
City Th. (prod, music to Shakespcare*s Tempest^
1882). During 1883, in Rudolstadt with Grieg,
and Weimar with IJszt

;
prod, the opera Vksda

(Paris?, 1883) ;
in 1884, mus, din of the “ Arlon,”

New York, succeeding L. Pararosch ; also con-
ducted several other scries of concerts

; 1895, I )i-

rector of Cincinnati Cons., and ist cond. of the
Cincinnati Symphony Orch. He has publ. sev-
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eral series of .songs, and ^|-puil rniwil and male
choruses acappt'IIa : also an tneh. 1 opisiHle, “ I*a-

gina d’amorc,” w. choruses and songs, and sev-

eial pf.-pieccs; for the “ Arion ” he wnaean “ In-

auguiation March,” and a “ Fe.slival Ilynm”;
has also prod, a “ I'cstival Mari'h ”

f. orcli.,

symphonic pmlogue “ William Katclill,” church-
music, etc.

Van Duy^ze, Florimond, b. (Ihcnl, Aug. 4,

1853. Lawyer and amateur couiiio.scr
; pupil of

Ghent Ctms., winning Grand piix dc Rome in

1873 with the cantata Tonfuaio 7 \t,\so's tfothf,

lias prod. 7 operas at Antwci p and Ghent
;
also

an ode-symphonic, Pr uar/tf.

Van Dyck, Ernest (Marie Hubert), famous
dramalic Itmor; b. Antwerp, Apr. 2, \H(m. Al
fimt alaw-studenl

;
Kliulied singing vvilli llax SU-

Yves at Paris, sang at tlie Goneerls Lanioureux
;

became famous in iH8b by his inlerprelntioiiof llie

rdlc of Parsifal, at na>Tciitli, and was eng. for the

Vienna Gourt ( )pera in iKKH. Makes frciiuent
“ starring ” lours, ihcs last being f<»r the season of

i899'-I9cx) at t'hicago and New York, etc.

Van Hal. Sec Waniiai-

Vanneo, Stefano, b. Reeanati, An<*ona, i.ic)3;

was waeslro at the inonasteiy 0/ i\seoII. Publ.
“ Recanctum de musiea aurea , . (Rome, 1553),
an excellent treatise <m plain chant, men.sural nlu-

sic, and couuterpobu.

Van Rooy^ Anton, clrainatie )>a.s.s
; b. Rc»tter-

dam, 1869, Pupih>f Sloekhauseii al Fmnkfort

;

began career as a singer of /.m4v’antl in oratorio

;

later eng. for Ikiyrmilh by Frau Wagner
; sjmg

with sucec.ss in London (iHoH) and New York

Van Wes'terhout, Niccoli, b. of I >utch par-
entage at Moladi Bari, Italy, in Dec., 1862; d.

Naples, Aug. 3i, 1898. A pupil of Nicola d’Ati-

enxo at the R. (’ons., Najdes
;
from h« was

himself a prof, of harmony there.—\\ orks : The
3-act opera 7We (not perf.)

; 4 •act opera «cria

Clmbvlino (Rome, Teatro Argentina, Apr. 7,

1892) ; 3-act opem seria Pvrtwilo ( Milan, 'Pcatio

Lirico, May ifi, 1H95) ; r-act opera /kfht /*/vr

(Mola tli Bari, Apr. 18, 1896, on the opening 0/

the Teatro Van Westerheiut, named after the an-
ihor)

;
4-act opera Cohmha (not perf,)

a

sym-
phonies, a violin-concerui, .stweral orcli.l comp.s,
a violin-Honalu, etc.

;
publ. many pf.-pieecK of real

merit, and songs,

Varney, Pierre-Joseph-Alphonie, b. Paris,

Dec, i, t8tt

;

d. there Feb. 7, Pupil of

Reicha at the Gons,
; thcutrc-eonil. at t Ihent, 'I'hc

Hagud, Rouen, i*aris, and Boixleaux. lie Hc't to

music Dumas' Vhani dte Vtirimdim^ “ Mourlr
pour la patrie,” the popular revolutionary lyric of

1848 ;
prod. 7 i-act operettas,

Vaxney, Louis, son and pupil of the preced-
ing

;
1). Paris, (?), Since 1876 he has prtKl. ovt»r

30 operetla.s, comic operas, “ revues,'' etc,, at

minor Parisian theatres ; the 3-nct opertitta U$
PoraiHs{V9X% 189.1), wasglvtmal Vienna, 1895,
as Olympia, and at Berlin, 189$, ait DU ClaukUr,
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1

1

is l.ilcst are tho nuis. faroc Li' Pompier de set-

r7/<’( rS(;7), and /a\s J)emiuse/les ties Saitrl-iyt ietts

(irt(>S
;

V. hiKT.).

VascouceKlos, Joaquim de, conlomponiry
r<>rta};iicsc histononraphcr

; has piihl. the hit)-

graphit'al di<‘lionary “Os miisieos poi tujLfiicKes

. . oonlaining much new nialtcr, and
many emendations of old ; a monoj^raph on “

I ai-

17.11 'rodi '* (1M73)
; an “ Kiisajo (Tilioo sobre o

catalojifc) del rt*y Don Joao IV,’* (1^73) ;
alsoooii-

trilmtod to rouj«;in’s supplement to Kelis’ “ I>io-

jyraphie universellt*."

Vasseur, L^onC-Fdliac-Augpistm-Joseph),
1). Uajiaunu*, Pas-do-C’alais, May 28, 1844. Pu-

])il of the Koole Niedermeyer
;
from 1870, <»rj»an-

ist of Vei sallies (.'allied ral
;
e/te/tLon /les/reni the

Kolies-neij.»ere ami the ('oneerls de Paris (1B82).

Since 1S72 he hasjirod. ovc*r 30 operettas, comic
operas, and the. like, on minor Parisian stages ;

Ltr iimhith (1S72) was veiy suctiess-

ful ;
some of the latest an* / voyo^y de Sttzetie

08t)o), /.a fitmiffe / pays de Por
(i8()2), Le 'eommaudiutt Litrlp^te Le Prd-
Av/A////#* (i8()3), Lit pett.d<m Tonehard

^

/ai foire attx amours^ etc. Piibl, “ I/ollkc di-

vinj” a colb of masses, offertories, antipliones,

etc.; a method f. organ and harmonium; tmn-
scritilions f. harniouium and pf.

Vaucorbeil, Auguste-Emmanuel, b. Rouen,
Dec. 13, rHai

;
d. Paris, Nov, 2, 1884, Pupil of

Nfarmontel, Dourhm, and C'liembini, at Paris

< Ions. ; made himself known bysougs and 2.string-

(piartets; pnul. a comic ojiera, PataUie d\imonr
(iHb3), anti a v(‘ry successtiil lyric scene, i*n morl
de at the t'oneerts spirituels. In 1B72,

government commissioner forthe subsidised thea-

tres of I^nris
;
in i HSo, I tireclor ()f the Opdra. He

also pnsl. pf.-pi<ices, Kaere<l songs, etc,

Vavrinecz, Mauritius, b, Czeglcd, Hun-
gary, July 18, 1858; pupil of the Pesth Cons.,
later of U. Volkmaim. I’athedftd-comluclor at

Pesth,—AVorks ; 'I'he 4-tict opera AV/A AT(i*mguc,
1895; sncth d\'stime) \ i-act ojHTa RommumUi
(Krankfort-on-Main, iStjs ; succ.) ; omtorfo
Christas i SUihat Mater (i88(>); 5 masstis; a
Requiem ; a symphony ; overture to llyron^s

HrUe ofAhyths ; a “ I )ltliyrambe ’*X. full orch.

;

elc.

Vec^'chi, Orazio, l>. Modena, 1551(7) ;d, there
Kell. It), i()o5. Ulstinguished composer ; tmesfro
at MtxUmu (lath, from I5t)(). Uis most interest-

ing work is the Am/ipetrnasso, ** comedia har-

immlc4i** (inibb Venice, 1507), jicrf. at Modena
in 1504 ; a kind of musical farce written, not in

the moiUHlic stylo of PorPs />a/We (prod. In the
same year), l)Ut in madrigul-style, with the memo-
logues, duets, and farh (choruses) all sung by
several voices (i.e,, a chorus et 4*5). V. was an
oxqulKlte mmpoHor of madrigals and cansoncts

;

of especial note are the *‘vS©!va <11 varle ricrea-

tlonl ” a j-io (Venice, end ed, 1595; con-
tains hfadrigftU, CttpriocI, Ualli, AHe, Jiwtinl-

ane, Consonelte, Kantaslo^Serenate, Dlaloghi, un

597

Dotlo amoroso, con uua P>.itt.aglia a to nel fin(‘ od
accominodatavi la intavolalura di liuloalle Aric,

ai Ilalli ed idle ('an/,(melte ”), and “ l,c Vcglioth

Siena dji 3 a 6 voci, ovvcio i varii hurnori della

nniMVa modeina” (Venice, 1(104; al.so 1605 tis

“ N(X‘tes liidiciiic*’; presents musicid cliaracteri-

vations of the vaiioiis moods, as “grave, .allegro,

dolente, Insinghiero, aneltuoso,” etc.). There
were .also imhb (besides detached numbers in lui-

mennis coll.s from I575“if>i5), 4 1looks of can-

sonette 4(1580 l2ud ed.|, '80, ’85, ’90; often

rcpiihl.) ;selected ciinzoni/r 4(PIiakse : Antwerp,
Tbii ;

also, with (lernuin words, at Nuremberg,
and (icra, 1614) ; canzonelte a 0 (1587) ;

2

hooks of canzonelte tr 3 (1597, ’99; Hook i with
(ler. version Jidded, iboS) ; 2 books of madrigiils

/rb, with some /r 7-10 (1583I often repiibb |, 151)1);

one of madrigals n 5 (1589) ;
a “ Donvilo musi-

cale’*/7 3-8 (1597) ;— ftirllier, various saered com-
p()sitions(V. wasa noted ehurch-comp.) : Ijamen-

tatlons for 4 etiual voices (1587); a book of

motets 4-8 (1590; repiild. by Phalt'sein 1597);
one a s-H (1597) ; one 0 U (lf)t)4) ; Hymns forthe

entire clmicili-year, “ jiarlim lirevi stilo super
caniii piano, parlim proprhimarle” (ihoq

;
a 4);

ina.sses a biind 8 (r6f>7
;
some reprinted by Ph.n-

h^se in 1(1x2).

Vec'chi, Orfeo, b. Milan, about 1540 ;
d,

there 1 f> 1 3. Noted church-comp. ; maestro at the

church of Santa Maria della Setda, when* most
of his MSS. arc pre.served.—Kxtiint pubb works;

i book of motets a 0 (1(103) 5
another

anti psalms a 5, w. 2 Magnilicjats, etc. (1(114).

Wenzel Heinrich IVAclav Jindrich],

b. Kepnic, n. Deitmerils, llohemia, Jan. 19,

f8t)();d. [.eitmeriU, Keb. r(), 18(14, as pn»sideut

of the district court. A stdf-taught musician,

and excellent comixiser.*—Works : A solemn
mass, a Te Dcum, gmduals ; a festival eantata ;

a symplumy, a com*c»rt-overture, ami ehamber-
music (5 slring-(iulntels, (i slrlng-t|uartets, a
trio) ;

nude choruses in IJohetulan and Hcrmati

;

songs,

Velltt^ti, Giovanni Battista, the last cele-

brated sopranisfa {tna.deo) ;
b. NUmleronc, An-

comi, r78i ; d. San Ilurson, in Keb., i8()X.

Pupil of (‘alpi at Uaveimii ; ating witli great

success in Knlyi ulso in l.oiulon ((825).

Venatori'ni. .See M ysi.iwkczkk.

Veno'^sa, Prince of. See (Iksum.po.

Ven'to, Ivo de, Rimtiish musician, organist of

tho Hourt Hluipol at Mimioh.— lUibl, motets a

(*5^19 * <574) ; do, a 5 (1570) ;
several books of

“ Ncue leulHcho Lieder*’ a 3(i57a» '73t V*/ 90 »

and a 4-6 (1570, *71, ’8a), MS, xnasses in

Munich Jdliraty,

Vea'to, Mattia,b, Naples, 1739 J T^ondon,

1777. Rupll of the Hons, <U Ixircto, Napltwt

;

procb 2 operas in Naples, and 4 in London

;

pubb 6 Rtringotrios, 36 j)f,-trios, 6 pf.-sonatas,

12 canxoncts L x-2 voices.
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VentureHi, Vincenzo, dram, corap. and
song-wi iter

;
b. Mantua, Apr. 19, 1851 ;

d. there

(by suicide), Aug. 22, 1895. Contributor to tlie

Milan “ (Jaz^setta Musicale.”—Operas, 11 conte

di JLa7-a (Florence, 1876 ;
mod. succ.) ,

Maria di

Xerh (not perf.).

Venza^no, Luigi, b. Genoa, about 1814 ;
d.

there Jan 26, 1878. For years Tst ’cello in the

Carlo Felice Th.; also teacher of ’cello-playing

at the Cons.—Works • Many songs (his “ Valzcr

cantabilc,” often sung in the lesson-scene of the

JBarbiere, made him popular) ,
an opera iVtv/-

veniUo Cellini (Genoa, 1870 ?) ;
an operetta

buffa in 2 acts. La notte de^h schiaffi ((Jenoa,

1873) ;
a ballet, Lidia y 12 Solfeggi

;
pf.-music.

VeracFni, Antonio, Florentine violinist.—

Publ. op. X
,
sonatas f. 2 vlns. and bass, w. con-

tinue (1692) ;
op. 2, church-sonata.s f. vln. and

bass
;
op. 3, chamber-sonutas f. 2 vlns. w. l)a.ss

and cont. (1696). One sonata from op. i, and
another from op. 2, have been republ. by (J.

Jensen.—His nephew,

Veraci'ni, Francesco Maria, celcbnitcd vio-

linist
;
b, Florence, about, 1685 ;

d. near Pusti,

about 1750. Appearing at Venice after siicces.sful

tours, he had great inlluence on Taitini's style
;

was for 2 years (t7i5-’i7) soloist at the Italian

Opera in London
;
for 5 years chamber-virtuoso

at Dresden
;
then for a long lime with Count

Kinskyat Prague; retired to Pisa in 1747,
unsuccessful rivalry (i73()) with Gcminiani at

London.—Publ. 24 violin-sonatas w. bass, in 2
books (in Jensen’s “Classischc Violinmasik,”

may bo found his concert-sonata, and 2 others) ;

other works MS.

Verdelot, (Italianized Verdelotto,) Philippe,
famous Pel^iux madrigal-composer

;
for a time

a singer at San Marco, Venice
;
between 1530-

40 in Florence; died before 15O7.— Extant
printed works ;

“ Madrigali ... da cantare
et sonarc ncl Huto ” (tssQ I 3 books of madrigal.s

« 4 (1537) ; together (xsfiO)
;

x do, 5 (1538)

;

*
‘ Verdelot, La pi£i divinu e piii bella musica,
die se udissG giamai dclli presenti Madrigali a
sei voci ” (1541) ;

also colls, of madrigals a 4-5
(1540, ’41, ’46, ’66), and a 4 (1541)

a

book of
motets, “ Philippi Verdeloti electione.s diver-

sorum motettorum distinciae 4 vocum” (15^9)

;

detached motets in Gardane’s “ Motetti del
fnitto,” J. Modeme’s Motetti del fioro/'Mon-
tan-Neuber’s “ Mapfnum opus,” Kricsstein’s

“Cantiones selectissimae,” Crapheujus’ “ Novum
et insigne opus,” Attaignant’s great coll, etc.;

a mass is in Scotto’s “ Missarum quinque liber

primus cum 4 voc.” (1544).

Ver'di, (Fortunio) Giuseppe (Francesco),
most eminent among contemporary Italian opera-
composers

; b. at the village of Le Roncole, n.

Busseto, Duchy of Parma, Oct. 9, X813, His
father was an innkeeper and grocer ; the son’s
precocious talent was traineci for a year by the
village organist, BaistfQcchi^ whom V. succeeded
at the age of ten, and for three more by FerdI-

59?

nando Provesiat llu.sscto; in 183T, with pecuniary

aid fiom his lather’s friend Antonio Haiczzi of

IJusscto, he lepairetl

to Milan, but was
refused admission to

the Conservatory by
Ikusili, the Directoi,

on the score of lack

of mu.sical talent. V.

took private lessons >

in composition of

Lavigna, cembalist at

La Scala
;

in 1833 lie

returned to Himsetoas

conductor of the Phil-

hami. Soe., and or-

ganist; and in 1H36

married Harezzi's daughter Marghei ita. In 1838,

with hi.s wife and two ('hildren, he returned to

Milan with the linished sec»re of an opera OIh'i'U\

eoute di San Ihniijacw, whieh was accepted by
Merelli, the impresario for La Sealn, and jum’-

formed with sueocss on Nov. 1 7, 1 S3C).
|
Ilefore this

time he had written, between 13 and iS, inan’hes

for brass band, short symphonies, .slz eoneertos

and variations L pf. (w'hii'h lu* pl.iytsl hlinst'lf),

many serenate, caulale, arie, duetli, ter/etti, aiul

church-works (c. g,, a Staluil Mal<*r)
;
also, <lnr-

ing the first three years at Milan, 2 symphonies
ami a cantata; then in IUis.seto, a “ Messa,” a
“ Vesnro,” 3 Tantum ergos, other ehuivh- music,

and choruses to A. Manzoni's tragedies, ami “II
cinque Ma;{:gio.”J Merelli immediately eom-
mWoned him to write 3 opeitis, one every eight

months, at 4<kk> lire apie(*e, with half the pro-

cced.** of the copyright, 'rite lirst was a eomie
opcm, Un ponui di re^no. In the mitlst of the

work, his wife and both children died in swift

Hucemsion
; small wonder that an optTii distaste-

ful in subject, and completed utuler .sueli eon-
ditioms, should Imve proved a “ dead failure”

(Milan, Sept. 5, 1840). V, was so dise»mraged
and dospondeiU, tl»at he (lelermiiied l(» give up
composition for good. However, sttme lime
after, Merelli persuaded liim to set (0 imtsie

Solera's JNahtteeo (Nebuchudne*zznr), whieh was
given at La Seala on Mar. <), 1H43, with tremen-
dous applause; Signorina Slrepinini, V.'s fnini'c

spouse, taking the n)le of Ahigaile. 'Hie sueeess
of / Lombardi alia frima O'odaia^ als<i at l<ii

Scala, on Feb, it, 1843, wa.syet more emphatic,
especially 118 voicing, syniboueally, the national
aspirations of the piitriotic Milanese, ’This work
has survived the test of time

;
it is still playetl in

Italy, and wag succossful in lirussels, though less

so at Paris (as

;

under whlcli title it was
revived at Amstenlam In xHqs). HrHani^ written
for La Fenico "i'h. at Venice after Victor Hugo's
Jltmamiy was greeted (Mar, 9, (844) with etithu-

siasm, and prod, on 15 different stages within 9
months. In tliis year he married CHuscpplnn
Strwponi [see below). Now followed a series of
works which added nothing to the composers
fame—/ dm L'oseari (Rome, Nov, 3, 1844)1
Giomnna d'Areo (Milaxii Feb. xs^ X845), Akira
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(isr;iplt*s» Aiijr. r2, iR4S)» (Vcuioc, Miu.

17, iS4<>), A/tti/u'f/t M:ir. 14, ^‘<47),

/ .IA/.wW//v/ [afti'i S('liiIU‘r‘s

II, M.'s /rh., July 22, 1S47), J.huMiUm
\
f

icvisod aii<I at4>iiuM)t(‘cl| ( Iranil

Opoia^ Now all, 1H47), // Conaro (Trieste,

Oet. 25, 1S4S), ami !a tHxitityJh tii ! ey^nano

I
later as VAm\Uo i/\/;/r7;/) (Rome, Jan. 27,

lS4()). I uisti Miiii'r had n*jd success at the

'I’eatr*) San ('arlo, Naples, I >ec, S, 1844), ami
still holds the staj»e in Italy. Stifft'ho (Trie-ste,

Nov. lO, 1H51)
;
prod, later as IVrfhiy^

m/i' also, with another llhivtio, as J/M») was
a failure. A'/ytt/rffo, writteti in .|o d.iys, and
hroujfhl out at Vtudee, La Kenice 'I'li., M.ir, ii,

1851 (hasalso heen ulven as /Vvfi/^f/c//el, ushered

in Venli’s most hrilliant peruul
;

it was billowed

by // Tnuuttoir (K<*ine, Ap<iIlo 'I’h., Jan. h),

ami Aif Venice, I.a Kenice Tli.,

Mar. 0, ;
also pjven as /‘/e/i7///), w<irks

which estabiishe<l his fame as the pjeatest livin)»‘

Italian composer ol oiwra. h‘or the eusuinjc iH

years, nt> sij^pial triumph was recorded ; Acj
Ai'iUmtit'x (Paris, Opera, June 13, 1S51;

;

in Italian / .utiliittii

;

alsii jjiven ns 6‘/a-

vttfi/itf tfi (in mint)
y
SiMtm /»*eco/w/;;,7/MVenic(*,

Mar. 13, 1857 ;
tevise*!, and suecess'lully revived

at Milan, Apr. I3, i88i), AtvA/o |a revision of
(Kfmini, Auk. if»* fV/ Mh itt

mtixchmi (Ronu«, Keb, 17, /.#/ /Immm/c/
tUsihto (.St, IVtersImrK, Nov. to, 1863), J/»/c-

^7// [tevlsed
I
(Paris, Apr. 31, t8b*;), and /W;

CatitKs (Paris, Opoa, Mar. o, t8t»7), were re.

cttivctl either emdiv, or with nuHlerate applause,

fn /ar Aom/ r/c/ lu»w*ever, Ih’kuu a tt.m

sithtu to a liclier ami mote elaliorute style of

inslruinent.ttion uitd harimmy, wldeh nttainetl

very marked devehipmeut In wHllen for

the Klunllve <»f I'iftypl, and liist jierf, at Oalro,

Dee. 3^, 1871 ; Its overwhelmiiiK Hm-eess there

was intensitmil at Milan (I.a Seata, Keii. H,

1873), and fottmte has atteitthn! hs pro-

dtkeiionthrotiKhout Knioiie (iterlin, 1874 * Vientm,

1875 • Paris and 1 ondoa, 187b
;
llruswls, 1877 ;

etc.), (Us Man/oni Kccitilem, piod. In <874,
miatltt tt fHtmr in Italy

; its markedly tlieairlenl

«tyl« huH prevented an eipwlly wtirnt reception in

(termuny nml KuKlanti, riesjdtc Its umlmtlabie
musical lieantlcH, Ills last staKe-wovks were
Offiit* (Milan, Kelt, j, 1HH7), attd Milan,
Keb. (), i 8«)3)} the latter, csiweially, w*ems <{e«-

tlnwl for a ItwK and prositerotis career. Un-
doubtedly Inflmuteisl by his tsmwmnorarieH
Meyerlteer, (biumKl, and Wawner in his trmt-
wont of the <»rrhpstrft, Verilrs dramatic style

noverthelnss fdtows a natuml and Individual dc-
v«ki{>m«nt, and 1ms remaiiieil essentially Italian

as an 0rehestr.1l nccoiufatnlment of v<a*n! melmly;
hut hie later Instrutnrntatlon is far mora eareftil

in detail and liuit riant tlmii that of the earlier

Italian sehout, and his melmly more passtoniue
and potfifmmt in expression. In he rtcelved

the title of Marchm dl ftusseto*' fmm the

King of ttaly. He ht living fn retirement at hie

vlita Ham* AgaUt tmt litie«eto.>****Kl«k8id«H the

works <‘nuin(M*atcd .iljove, V. has written 2 books
of Roinaaees, 2 songs f(»r bass, a Nolturno ti 3
(S. 'P. I’,.), clc.; an “ Iniio tlcllc Na/.ioni,'' foi

the lanidon ICxhibilion (i 8 ()3 ) ;
a Pater nuster

undauAvc M.'iri.i
;
ami a stiing-quartet (1873).— IlioKraphieal : 'Pbe latest and best biogr.iphyis

that by (lino Monaldi (piibl. only in a (lerman
translation by Ludwig Ilolthol, at I.eijwiK,

j 84)8),
“ ('liuscjjpc Veidi und seine Werke,*’ a

\v<‘il-wiillen, inlt'resting, and reliable work.
Kurlher, l>y Pougin, ** \*erdi, souvenirs anecdo-
thines ” (Paris, 1.S7S

;
in Knglish, J887; .also ii

a line Ilaliiiu <‘d,, with valuable notes and luldi-

(tons by “ Kolchetto

;

by KugcMUo ('hecelii,

“(Jiuse|»pe Verdi, il genioe leojieie ’’(Klorence,

1,887); I»y nianche Roosevelt, ** Venli, Milan,
.and Otello'* (London, 1887); by (J. Perosio,

*‘(Vnni hiogralici,’* ami 11 . Ueniuuii, “ Sehi//i

"

(both at Mil.iti ; Rhanali); by Hastwi, “ .Studio

snlle ojiere did. (Klorence, 1854)) ; also c/l

Ketls, drove, 1 lansliek (“ Die nuKlenie < )per,”

p. 317), etc.

VerMi, Giuseppina, m'e Strepponi,dramatic
soprano ; wife of ( liusepi>e Verdi; 1 ». Lodi, Sept.

18, J815; tl. Ihisseto, N4)V. i.|, i 8()7. Daughter
of the dr.unatic com poser Kclieiano S, (d. 'Prlesle,

(833I. Pninl of Milan dons. 1830 5 ; debut
1 'riestc, 1835, In Altitihit* tfi Sfutbratt t itninedi-

ately eng, f4>r the Italian < ijiera at Vienmi, Sung
I.Uer In chief Italian t4)wns; id La Seala, Milan,

in Donizetti’s fitiisath t on Mar, q she ereati'il

the r4*jh‘ of Ablgaile in VenliVs AV/Amw, ami
.shared the young composer’s liitnnph. After

their muniage in 1844 sh<* retinal from the

stage.

Verdonck^ Comeliu8> l>. Tundtout, Belgium,

1564; d. Antwerp, July .1,1025. "-Wtirks! Kreneh
clmnstms; 2 lasiks of mmlrignln tt t <lo. tt q

;

iind a Magnificat tt 5 (1585).

Vare^ CldmeAtine Duchtna do [da Vera-
Sapioj) b. In I'nHs, Her father was a lUdghm
miblcmuu ; her mother, an Kngllsit lady, tier

mus. education was completed umler Mine. AI-

iK-rtlni-llttUeanltS at h'lorenee
;
Huecussful dt^lait

there at I ft, as Marguerite de Vahils in /.cr

//uxwmftxf then sang with etiiial fommo ni

lending llieatiTS in Italy, I'*rancto Sixdn, and
Mexico; was also welcomed in Herlin, London,
Aumralia, and the dnited ,StiiU*H as a highly nc-

c*ompllsh<*tl ctnicert-nnd oratorio-Hinger. At New
Vork, In t8(gt, Hhc! uKstinied the part of Maiv
guerlte In IlerllozV lUimnnthn aV A'attxtf In i8t;7,

as a mendwr of the .Abbey ^ ( Irau troupe, ahe

Interpreted the rftUni of Violetta, dilda, Micaola,

Marguerite de Valois, the rnfantn Cid)^

Marguerite ((hmmHrH FuwOs and Oiihella, with
gmaf success, ffer voice Is a wetl-Hchooled,

powerful, and brilliant high Hoprano
;
she excels

In coU»ratura. Other chief rftbe are Luck and
Dlnoruh,

Verhviit, Johansee (Totephut Herman),
h. The Mar. tc;, f«ift

;
<1 . there fan. 17,

Htudied them, attheCoiua, underVoleke;



VERNIER—VTARDOT-GARCTA

entered the orch. as a violinist ;
won several

prizes for comp.
;
was a pupil of Joseph Klein

at Cologne, and Mendelssohn (1838) at Leipzig,

where he conducted the “Euterpe” Concerts

till 1843 ;
then became Royal Mus. Dir. at The

Hague, and in 1848 cond. of the concerts given

by the Maatschappij tot bevorderiug dei toon-

kunst ” at Rotterdam. He organized all the

great Dutch mus. festivals since 1850. He cond.

the “ Diligentia” Concerts at The Hague 18G0-

86, then retiring; also the “Cicilia” Concerts,

etc. ne was a leader among contemporary J )utch

composeis.—Works : A symphony, 3 ovcitures,

and an Intermezzo, f. orch.
; 7 festival cantatas

;

a Tantum ei^o f. ch. and orch.
;
a Clemens est

Dominus f. double-chorus and orch. ;
a m.'is.s f.

4 solo voices, ch. and orch.
;
other sacred mu.sic

;

choruses, songs
;
and 3 string-quartets.

Vernier, Jean-Aim6, b. Paris, Aug. 16, 1769;
d. (?). Harpist at tlic Opera-t’omique, 1795 ;

at

the Opdra 1813-38 ;
then pensioned.— I'ubl.

sonatas f. solo harp, and f. violin and hari> ; a
uartet f. harp, pf . ,

oboe, and hoi n ; trios f . hari),

ute, and ’cello; harp-duos; fantasias, vai.s,

etc., f. harp.

Vero'vio, Simone, the firstcopiier-platemusic-

printer, working at Rome about 1 586-1604. His
process marked a long step beyond Pctrucci’s

movable types.

Vesque von Piitt'lingen, Johann (pen-name
“ J. llovcn”), b. Opole, Poland, July 23, 1803 ;

d. Vienna, Oct. 30, 1883. Intended for a govern-

ment career, he took the degree of Dr, juris at

Vienna, and became a councillor of slate ; Imt

studied miusic under Mascheles and Sechter, was
an excellent pianist, and made hi.s mark lus a
comp, of operas ; Turandot^ 1838 ;

JoJwnmx
d'Arc, i8.^o

;
/Meszaidfcr von JMU

hronn\ 1845 ; Ain AhcnieiuT Karls //., 1850 ;

Der lusliffe Rath^ 1852 ; and Lips I'elliaHy 1854.
Also publ. “ Das musikalische Autorrccht

"

(1865),

Viada'^na, Ludovico (da), rfch' Ludovico
Grossi, b. Viadana, n. Mantua, 1564 ;

tl. (Jual-

tieri, May 2, 1645. Maestro at Mantua ('nth.,

1594-1609
;
later at Fano, Papal States, at Ckm-

cordia in Venclia, and finally at Mantua in 16*14.

This famous church-composcr was formerly ac-

credited with tile invention of the ba.SRo contimio
(thorough-bass)

;
but Peri’s AwnVw (publ. lOoo)

has a figured bas.s in certain numbers, as well as
Banchicri’s “Concerti cccle.siastici ” (publ. 1595);
whereas V.’s “Cento concerti ... con il

basso continuo ” did not appear till 1603. Ap-
parently, however, he was the first to write

church-concertos with so few parts that the otgan-
continiio was employed as a necessary harmonic
support.—Works : Canzonets a 4 (1590) and a 3
(1594) : madrigals a 4 (1591) and a 6 (X593)

;

masses a 4 (1596 ; often republ.)
;

a books of

vesper-psalms a 5 (1595, i6^), and a 8 (i6oa)

;

“E^alsi bordoni” a 5 (1596) ;
a books “Com-

letorium romanum ” « 8 (T597, x6o8)
;
motets a

(X597); psalms and Magnificats a 4 (159B;

oltcn republ ) ;

“ Onioiuni del iinctonim ” (16(10)

;

the celebrated “ Cento CoincMti t‘i’('l<‘sinsti(M a 1,

(12,(7 3 ct a 4 voci ('on il basso contimio per
.sonar nell’ oigaiio. Nova invent ionc comoila
per ogni soilc di Canton c jici gli Organisli”
(Venice, Hook i, 1602; 4lh ed. 161 1, also as

“Opus musicuni saci 01 iiiii concent iium . . .

Fiankforl, 1612; Hook ii, if)07
;

I{<)(»lv iii, i()ii

[and cd.
| ;

(‘omplctc ed, “ Opera oniniiun sa-

cioium conecntuuni i, 3, 3 et 4 vocnm . . .

containing 146 motels and .sacred eoncerts, I<'iank-

fort, 1620); Litanies (7 3-12 (riK)7 [end ed.
| )

;

“ Ofiu'iuni ae missae (h'limctonim 5 voc." (160.1)

;

“ LamentationeH Ilicieniiae" 1. 4 e<iiml voic<‘s

(l6o(j)
;

“ Symplionie miisicali ” a 8, for all kinds
of instr.Sy w. /ig. organ-lwi.ss (i6i()); “ Respon-
soriaad lamenlatioiu'S 1 liereiniae.j voe.” (i6o())

;

“Conipletoiium roiuamim (juateniis voeibiis de
canUindutn, uiiacum b. eont, [iioorgano ” (K kkj);

“ Salmi a 4 voei pari c'ol basso per Torgano, brevi,

comodi ed ariosi eon 2 Magnilicat ” (itiio)
; 'IV

Deum and Salve regina (/ tS (1612) ;
“ 24 Civdo

a canto ftTiuo ...” (i6(()); ami (posthu-

mous) “ Missa defuneloiiim ” a 3 (i()(»7).

Viane'^si, Augustc^Charlcs-Ldonard-
Franqois, b. Leghorn, Nov. 2, 1837. lie

finished his mus. ediu'ation in I’aris, wliiilier he
had come in 1857 with a letter of reeommendii-
lion to Rossini

;
in 1851) lieeame eond. at Drury

lame, London ; was then at New York, Moscow,
and St. Petersburg, Inter eomiucting Itnlian

opera for J2 years at Oovenl (larden; has also

eoml. Italian openi-lroupes in many other clticH,

On July r, 1H87, be was (*bosen to Mteeeed /\ll(''S

a.s i.Ht (*//(/ d*ore/testre at llie Orand Opera,
'

I’aris; eomlucted opera in New York, |S()! 2.

Viardot-Garcia, (Michcne-*Fcrdinande-)
Pauline, famous dnmmtie singet, daughter oi

Manuel del Popolo (Imt'iii; b. Paris, July 18 ,

1831. She was taken by her parents to Kngl«*»d
and Ameriea

;
had pf,-IeHS(»ns frc»m V(*ga,

organist at Mexico Ckilh,, also (on returning to

Paris in 1828) from Meyseiiberg ami LIs/t, Her
father and mother both gave her voenl inslruetion;

Keieha was her twu'lier in hamiony. Her eon-
cert dcHnit was at Brus.HelM in 1H37

;
after singing

in Oennanv and Paris, she came out in opeta at

Londem, 1839 , m Dewlemomi In D/M/OyHml was
eng. liy Viardol, the direeior of the ’i'hetltre

Italien, Iran’s. She sang Humv until her marriage
with M. Viardot in 1841 ; h« then aecompunied
her on long tours llmnighoul Europe. In 1H49
she created the rfile of b’ideM in Le I'l ophite at

the (irand Opdm, Paris, and that of Sapho in

(lounotVa opera, 1851 ; after another sutresslon
of toura, she took the rale of Orphee in Berlioz’s

revival of (Buck’s opera at the Th.-I.yrlque,

1859, the part rso nights to crowded
houses, In t86i she also took part In the re-

vival of (Buck’s Akestt\ most mlmlmbly inter-

preting the excessively difficult title-rfile. She
retired to Baden-Badtm in 1863 ; since iKyt she
hits dwelt In Paris and Bouglvid. Her voieewas
a niozzo-sopruno of extruordlimry compass (from

600



VICKNTINO ‘-VlKtJXTKMrS

l».iss f to / '), ami whiU* iicitluT s\vfi*l nor (‘V«‘n,

U‘nt itscll u’.ulilv to over) tonn o{ (iianiatit* ex

pit'ssion. She was a w«»i»U‘rlnl a<‘tn*ss. Kor
sonn‘ yoars slu‘ t.iup.ht at tlu' I'aiis ( ‘ons.; aim»n^>

lu'ri)ttpils'vt‘tv I )<*sittr A Mot, < )rj'(*iii, AntoinctU*
Stniiitj^, ami Marianut* Iliamlt. A tlunotij^hly

tiaiiusl !nnsi«M'an, slu» lias alsn romp, ojht.is, oik*

oi which, wasiu‘il‘. at Weimar,
KarKnih(‘, and Kij*aas /V; U t Aiuhoer; this

opcia, and ./»• /cwwc.r, wm* jjiven

at her pi ivatc theatre in Iladi’n-Iiaden. Ahoii!

(hi \s»cal inel«»dies have hc<Mi pn|jl., and have won
wide popnj.nily ;

.ilso (> pieces f. pf. aiwl violin,

and an “ ICcole classiipie de cliant." A hio^jr.

sketch of Mine. \ i.irdot a ian i.i, h_s l.a Mara, is

puhl hy UiettKonf 1^' Ilartcl.-d ler dauyjiter,

Mim*. Louise Hcrittc-Viardot, 1». Paris, IHm*.

14, 1S41, t.iupjit sinp.init at the Ilocli ('ons.,

Pranklort, lor some years (till thKtOt «»d then

estahl. a vot'iil school at Iteiliu; coinp. C! comic
(»(»er.e!, //We/a (Weimar, IS71)) and /W //i/r-

<hu\ft'si (Stockholm, iXH<0 ; a pf. <|ua!tct ; n

teiyello f. lemale voices, eh‘. 1‘wo other daitijji-

ters, Mim*. Chaiuerot-V., and Marianne v,,

an* line coneefi*sin^p‘i‘s ; her son, Paul Viardot,
1». t'otirtavent, July «t», 1H57, ami a pupil of

lavauntl, is mt esedlcnt viniiidst ; in iHtt;? he
was teinp<Marily thri at the Opera.

Vkenti^tto, Nicola, h. \ h en/a, 1511 { d.

Milan, ahoul tsyh. Pupil of Willacil at Venlee;

and mttsie-mastei to the ihiuees (rKsie

at I'Vrrar.ij then for some years in the servhv of

('ai'tlimd Ippolito dM<ste at Pome, Here his

hook of madthtals it att attempt t<» revive the

eliromatie and enliannoide ^'cnera «>f the Orecks,

led loan aemlemie eoniioNcisv with the learuecl

Porlunuese nueddau latslunio; defeated, V.

puhl. a theoietiial tte.itise, 'MAuitiea imisleii

ridotta alia moileiim jiiattiea'* (ififiMi wltieli

likewise eontidns a deseiiptiou of his inveitthm,

an instr, ealted the atehieemhnio (having, h key*

hoiirds, with separate strinjpi and keys f<»r

diMinjpilshiiiK tlie aneieiit j,mneia* diatonie,

ehinmatie, and enhannoide), tie ahai Invented

and deserihed (ifthi) an ** Arehlomiuo.” In

ehroumtie eompositinti he was followed l*y
( ‘ypriau <le Pore mid i lesualdo, His work |sived

the way for the inotuHlIe style, and the eventual

disuHt* of the ehiiteh-ntmlen,

Victoria.. See Vlt 1 otil A»

Vidal, Lottis-Antoine, b. Uouen, July io»

iHao, Witter and musUhiu; Vello-jmpil of

Franeliomim\‘''*Pwttl. “ la*s ItwtnmumthAarehet,

IcN fahteun, leu JiHtetirs d'liistr.s, leur hisioiru

»ur le etmtinent europetm, mtivie tl’un enttdo»mt

Ift'nrful de U iimshiuc de ehanihre** (.1 vol.ii;

Paris, iHye* Hi wUh itni lllustriitivu plate* en-

amvittl by Preib;rir IfUlemaehef), an inten^Ktlng

and ImiHirtuut Wfuk h •^•alr^o an extract from the

alwive, ** I*a chniielle Ht,*Julfen-de»i^Mc*netriers’*

(1H7H), and **£4t lutherle el b*s luthlenn**

VkUl| Paul^Antoatii, \u To«lini«e, jim<* t6,

1863. l^plt (*f Pari* linit (irand pri* do

Pome, iHSi, In iS»).i he siiecei'ded Mouzin ns
teaelici of (lie solle^c-elnss at lhe< ons.; l>ee.inu*

eond, ol the Sunday ('onecits at I lie (Ir.ind

(>p(Ta;and in i.S()(> .sueeeeded Madierde Monl-
jati as r/fi’/‘ at the Oiaml Opna.
nesidt‘s 3 pantomincs lie lias prod, the 3-acl

lyiic fantasy AVc.v (iS«)3), a ballet, /.it Mahnkfta
(i.S<)3), 2 i-a<*t operi'ttas, I e d' Yvette^

ami [.n dAt>otiou <> S/,m.hhfrd, and tlui 3-act

lyric <lrama (!uentii\t (( >pcra-<\)mi(ptc, tHo5);
mim<*rous choral comp.s

;
an orch.l suite, “ I.es

mysten's trKleusis,” etc.

Vier'dauk, Johann, or]^anist of tin* Mnrien-
kirclie, Stralsuml. -I'uhl. “ Neiie Pavanen,
( lajcliarden, Ilallelle uiid I'oneerle*’ f. a vhis.,

violonc, and h. eonl. (ih4i); and “(hMstlichc
t'oneerte’* tt 2-.t, \v. basso eont, (1642, '43).

Vicr^Hnpf, Johann Gottfried, b. Met/els, n,

Meinii4»eii, Jan. 2(», 17S0; <1. as oripinisl at

Sehinnlkahlcn, Nov. 22, 1H13, havinjf sueeceded
his teacher, 'risehlcr. Also stmlied with t‘. l*h.

K. Ilneh, ami Kirnb(*rjiier,' Puhl, “12 leiehte

OrjvelstUeke ;
“ Versucli einer Anleittinn yti

Pnllmliren llh* nnuchhl(‘re*’ (171)4) ;
“ Sammlinu*

lelehter ( h‘j;elstilel«' ” (lytM); “4H leiehte ()r-

uclstlleke” (I7*)»;); “ Sainnilimjf 3‘Stimmiuer
OruelstlU-ke’* (iho2); “ Ally.enicin fassljeher

Unterrichl im th'iicrsdlmss” (1805); ** Leiehte
riitiralvorsiiiele*^ ( 1K07) ; also a < 'liondhtieh it 4,
w. liitrod, lothorouuh-hass(i7K()) ;a pf.-(|uarlet,

3 pf.-trios, ami b pi. -sonatas,

Vier^ling, Georg, h. Kraukenthal, Palalinale,

Sept. 5, 1H20. Pupil of his fatl»*r, the organist

Jacob V.
[
I7«)ft“i Hb7|

;
then ol N<*eh at h'raak-

lort (pf.), Piuck at havmst.ull (ory..), Marx at

Ilerlln (eornp.; iS42«f;); 18.(7, organist of the
( )herliirehe, Kninkl'oii-ond )der

; 3, eond.
of the /wVr4v*A(/i'/ at Majenee; tlien setthsl in

Herl In, where he founded and for some jears

eoinlueled the /bn//- /Vve/;/ ,* received the title

of ** K. Mtis, I dr," In iHfp), atnl shortly after

resignetl his publle positions to devolt* himself

to eompositlon.- - Works: 'I’iie seeidar eanlatas

(oratorios) /V/* Ar .SV//o//e/7//;/fV/ (op, 50),

AltuMs 7 f»r/(op. 58), and ('tm/uft/itt (op, (14)

;

l*Hiilm t37, f. temir sol<», eh., and oreh., ti[i, 22 ;

/Are ttttd t.mtdi't\ f, do, op. 30 ;
///;• ffV/'///e.re,

f. Sf)ll, male ell., and oreh., op. 3a *, ht'itHtttU\

f, soli, maledt., anti pf., op, 10; Psalm too f.

mixed ehorun n fttfffth ; tumiy other choral

works with ami without aeeomp,;—a Hymphouy
In <', t»p. 33 ;

overtures to VV/e t\htrh
l)k Iht mitnHurhhuht (KU?i»it|, /Ve

lUxf IPltgerl* and ** Im Krnhllng*’i I’rtprlrtfio

f. pf. w, oreh.*, Phantuslastriek f. violin w, Mmall

oreh.; Phantiwle f. pf. anti Velio; 3 PhantaHle-

MtUeke f. clo.; PlmntaxiestRek«i f* pf. uml violin ;

a Mtr{ng<*tiunrtct, op. 56; n pf.-trio, op, $1 \ pf.>*

pit2t*en (sonata, op, 44 ; VflI«e-< 'ai»r1ce, op, 43 ; u

tmprorapuw, op. 53 ;
etc.) ; organ-places, op.

«3 ; etc,

Vicuxtempi» Hasri, U. Vorvlurs, TVlgium,
Keb. 8<>, 1890; d. Muxtnplm, Algiers, Juno 6,
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iS8i. Famous violinist ;
his first teacher was his

father, a piano-tuner and instrument-maker, who
soon turned him over
to Jvccloux, with
whom he made a
concert-tour at 8.

From I 829-30 he
studied with dc lie-

riot at Brussels

;

played successfully

at concerts in Paris
;

Studied harmony
with Sechter at Vi-

enna in 1833, while
on a German tour

;

visited London in

1834, and took a
course in composition with Reicha at Paris in

1 8351 producing some cni^inal woiks next year

in Holland. In 1837 he revisited Vienna, and

made successful Russian tours in i838-()
;
com-

posed the Conceito No. r, in E, and the Fan-

taisie-Caprice in A, makinij with the former,

especially, a profound impression at Antwerp

(1840), and at Paris and London (3 84J^)‘ Fnmi
1844-5 he toured America ;

from 1846-52 he was
solo violinist to the Czar, and prof, at the Si.

Petersburg Cons.
;
then recommenced his wan-

derings, He twice revisited America
;
in 1857,

with Thalberg, and in 1870, with Christine

Nihsson and Marie Krcb.s. From 1871-3 he
was prof, of violin-playing at the llrus-sels Cons.;

in the latter year a stroke of paralysis, alTect-

ing his left side, cut short his career as a vir-

tuoso ; though he still taught for a time, after

partial recovery. With de IkViot he stood at

the head of the modern French .school of violin-

playing
;
many of his compo.sitions still grace the

repeitoryof leading violinists.—Works: 6 con-

certos—No. I, op, 30, in K
;

2. op, 19, in F#
min,; 3. op, 25, in A

; 4. op. 31, in 1) min.; 5.

op. 37, in A min.; 6. op. 47, in G ;—several con-

certinos
;
Fantai.siew, orch,; Ballade and Polo-

naise, w. orcli.; Fanlaisic-Caprice, w. orch.;

fantaisies on Slavic themes, op. 2X, 27 ;
Inlrod.

ct Rondo, op. 29 ;

“ llommage k Puganini,**

Caprice, op. 9 ;
sonata, op. 12 ; var.s on ** Yan-

kee Doodle," op. 17 ;
Duo conccrtaiit f. pf, and

violin, on jDm Owvnftm, op. 2o; Duo brilliant

f. do., on Hungarian themes (w, ICrkel); suite,

op. 43 ;
6 concert-studies w. pf., op. l6

; 3 ca-

denzas to Beethoven’s violin-concerto
;
fantaisies,

caprices, etc. also 2 ’cello-concertos
;
an Elegy,

and a sonata, f. viola or ’cello
;
a Grand duo f.

violin and 'cello (w. Servais)
; an overture (op.

41) on the Belgian national hymn
;
etc.—Blo-

^aphy by Radoux: *‘11. V., sa vie et scs

oeuvres” (1891).

Vieuacteraps, Jules-Joseph-Emest, brother
of preceding

;
b. Brussels, Mar. 1$, X832 ; d.

Belfast, Mar. 20, 3 896. Was for years solo 'cellist

at the Italian Opera, London
;
also in Hallo's

orch. at Manchester.

Vilbac, (Alphonsie-Charles-) Renattd de^

b. Montpellier, June 3, 1829 ; cl. Pan's, Mar. 19,

1884. Pianist and organist
,
studied at the Pans

Cons, under Lenioine, ^aU^y, and llenoist, win-
ning thctliand piix de Rome in 1844; fniin

1850, organist at .St. -Eugene, I’arls.— Prod, 2

comic openis, Jt/ tlait dc litnc (1857), and v//-

///rf/wrv' (185S)
;
a nietlKHl f. pf,

;
and iiiimeious

well-written })l.-pie(aj.s (3 NLureaiix de salon, oj).

23 ; 3 Caprices, op. 25 ;
Klisir d'ainore, op. 24 ;

“ Les Amazones," galop
;
ete.)

Villanis, Luigi Alberto, distingui.shed writer

and Clitic; b. San Maiiio, n. 'ruiin, June 20,

1863. Alter taking the degree of LL. D. nt

Turin Univ. in 1S87, lu* gave up the law fiir

music, studying eoniposilion under 'Pliermignon

at Turin, and iitiishiiig uiuler Ciavero, Apj>,

])rof. of imis. a'.sthetics and Iiistory at 'rurin

Univ., 1890; gave well-attended lectures on llie

philosophy of music, iH()5“7; since con-

tributor to various papets, notably the “ Gaz-
zetla Musicalc"of Milan.- Piibl. “ Ileonteiiuto

della musiea" (rSgi)
;

“ Mstetica del libretto

nellii mustca" (i8()2) ;
“ II /c/V-///f»//vMi<'lla luu-

.sica moderna " (1891); " LVsleticji e la Psyche
moderna nella musiea eoutemporancji " (181)5)

;

“Come si aseolia la niusicti, e come si dovrelilu*

ascoltare” (1896); nuiny essays in the “(iji/z.

Mus.,"iiml critical studies m “ L’illustrallon

italienne." Is preparing u comprehensive work
on the <levelopment of the several .Schools of

Mu.sic, due to the clavichord and pianoforte.

Villaro^sa, Carlantonio de Rosa, marchesc
di, b. Naple.s, Jan. 1, 1762; d. there Jan. 30,
1H.17. App. Koytd Historiographer in 1H23.-

•

PubI, “ Memorie dei comptisitore di inusica did
regno di Naiioli " (i8.|.o), now' suiicrseded liy

Florimo',s *‘(\‘nnl slorici" ; also “ Leltcra bio-

grafica intomo alia patrla ed alia vita di G, II,

Pergolesi," a second ed, aptiearing in 18,13 as
“ lliograiia di G. B. P."

Villars, Francois do, b. tie Bourbon, J.nn.

26, 1825 ; (1. I’aris, Apr., 1870, wlierc he was
nuw. /tmlUUmhte of “ 1/ Europe," and writer
for “1/Art musical."— Publ. “ A/ .SWw /#;-

dromt^ son apparition A Ptuis 1752, son analyse,
son influence^' (1863); ** Notices stir Luigi e
Federico Rieci, miivies d'umi analyse critiiiue tie

Crispino c k Comare'* (186(1); and “ Lch deux
iphi^dmv tie Gluck " (iH6H).

Villeboia, Constantin Petrovitch, Russian
song-composer; b, Warsaw, May ai), 1817; d.
there July 12, 188a.

ViUoinr, Alexander, t). St, Potersbunc ;
«l.

there in Sept., 1S78. Known to fame an the
pf.-toachcr of Anton and Nicholas Rubinstein,
and other pupils of note. He assisted nt A.
RubinsteiiPs ddbut at Parin In 1841. Ills

“Ecole pratique (lu Piano" embodies Ids system
of instruction ; the technical excrclseH an* very
ingenious and pracUcttl. (.‘omp. a concerto, and
smaller pieces.

Villoteau, Gttillaume-Aadrd, b,
Ome, Sept. 6, 1759 \ 'i'ours, Apr, 33, tftst;.



VINCKNT—VrOLIC

('hoir-l>nv, thfn t<'nor, at I a* Mans ('allt.; lain*

at Notir-J >.unf, Tans
; cljonivsinj^tT at tin*

()|«'ia. 1 liivinv, pliih>si)|>liv at tlu‘ S»»r-

hoiiiK*, lu' was <(ualilu'jl Inr rUrtioii as .i mcanbcr
of (Ilf seif lit ihf nMuitiissioti wliifli acfoiiipaitifti

Napolism to K«yi»t, ami ma«lf a spirial sliulyof

Orifiital iimsif.**« I*ul»L 4 fss.ijs (in the ^ri*;U

work issued by flu* p,*»vfrmn<Mit, “
I b'si'iipiion <lf

ri^tt;ypt(‘ ”) fiititlfil “ I bssfitailonsiirla inusif|ni*

tb*s am'ifUs <'j»ypti(Mis
;

**
t )isst‘italion sur loK

tUversfS i*spf<*(‘s iriiistinmeats de musiinie cpu*

Ton roman|U(‘ pat mi les srnlptnres (pii dmiKMit

Ifs aiJtiipifs mommifiits de rKj'.yple » .
/*

(donn.in tiaiisl., tSai) ;

'* ai'lnel tie Tart

miisuMl fii Kp.yi’b* . . and **
I >t*M*nption

lilslonijiu*, ti'»‘bnb(Uf <4 lltteraire des iiislm-

meiilsde miisiitm* ties ( biantaUN *';• alsou “Me-
nioiir sur la possibilitf el rutilite <l*um* tlieorie

fxaatt* <b*s pniifim’s ualurels <1<* la luusiqm*
’*

(tSyn), an iutrotbii'liou ti» his ** Keelier-

t*Iu*s siir ranaln}*if df la imisiipu* aver les aim
(}ui out pourobift riutitatiou tin tatt(;ay,f . .

(iHc»7 ;
li vol.M).

# Vincent, AlexandfMo»eph-HyduIphe, K
Hfsdiu, I’a'.-dtM’alais, Nov, an, 1707; d. Paris,

Nov. ad, iHtiH, Plot, of matlifinalirs at the

dolbV,<‘ St, 'Louis, Palis ; iiuMuber of the Aracb*.

inir, anti t»f tin* Sttt*. oi Aulii|Uaitrs ; eusiodian

of tin* libiaryof U',irms| soi'irtjVs at tin* Mlnisity

of Ibtbiit* Iiistntt4i<tii. An ht\(M4;attir of an-
(d(M)t dns'kaud Latin nmsic, he rluitnplomsl the

Idea tliat tiu* (irceks umsI rhords (lainuotiyl ; he
HIscwlsf sou^^bl to lesLf tin* eiuidtivuieiit <d (he

<Iiiart(*t*loiii\ ( bt tlu'se subjorts lie (uihl. a uieut

mnulM'r of essays, some of vtldeh wen* repimteil

in pam|)hie( >(oim, and repoits of the Aeademie,
wfienlllie joiitnals, elf. Jlis nuts, ,a*tlvlty was
st!alhlib»ly iTidebasl by also {/\ Uif.
MANN.

Vincent, Heinrich Joseph, b. 'riidlhelm, \u

WUr/huty,, h\ t». jHH), kenouneln^j; theobiuy
and law, he beeaiue a tenor ainjjer in theatres nl

Vienitu(iH47), ILdle, nml WUr/bnry; from
hlnMin)( 4eaeher, and eftml. ol tlie HlnKiny MN
eldy, at <'/etm»wlt/, Ihikowliia; later renmved
tn Vlenim* Wf»rks; i ipeus />/r lalle,

tHd4) uml (WUr/hur^;, 1870); alw»

<it)eretl.iH, and ptipiiUr As a writer he Is

a warm defender <»l the “ Clmana” Siwiety'i* 152-

lialMrme system; has pitbl,
** Rein (lenemltams

melir*’ (I

H

ch*), ‘MHw Kinhelt In tkr Tonwelt"
(iHda), '* Idn Nrnelaviatnr** (iHy.p; ;im! artleles

rm th« ehtom«nie keylatarcl sml nolathtn in

VttriottH i>mH*rs,

Vincent^ Chariss John^ t>.

Spring, Durham, KntsUnd, Send. Ig, 1H53.

Putdl of his father, diaries Icdni v, [or^SAtilsl; »t

St. MiehH«pH|; from ehorister at 1 Gorham
<'4ith, umUir Dr« Annts; in tHta;, orKaniat at

Monkwearmemth ; from at. at l*c*ipxl|c

Ctmti.; then nt^'nvlHttrk and ICdty<*olle}|^;

gnuluatmi Mus. Ikic., Otum., 1878;

180$; ory* of (UtrN Ch., {{am(>Ht«Mtt, l«ondoR,

t8h3*i;i. Af Kxaminsr for Trinity he

has xisilfd South Aftira (iSc)3) ami Australia

(i.S4>7). b>hd-ediloi ol the “
( b^aiiisl .'imU ‘hoir-

m.istfi,'* Wtnks; (batoiii> A’///// (IlampsliMd,
|S.‘S<»); <»S, /'//.’ Jhiv 0/ A'i’.s/, and /V/r

f Ve.tv//’W/; f|/ f/tv //'Afvr/, <’aiitalas f S(»li, eh., ami
oreli.; h fjmlalas f. ffinau* voifcs

;
“lloinair

and piaise to Music,” rhoral fuj»iu’ in H pails;

vocal diU'Is; over kk) sont>}. i—orch.l <ivcr(ur<‘
“

'I'lic Sloim” (iH(|4); picfcs f, \vIlo ami pi.,

vi<»lin jiml pf., and pf. solo; or^’.ui-music
;

'tlu*

tf\(-l»ooks “A N'car's Study at, the Piano,”

“Kirsl Principlcsof Music, "
‘‘(’horal Instniclor

for Trcbh' Voices,” “On Scorinj; for an Oi-
chfstia” (in

“
'Pile llritish Musician,”

etc. His broih<*r, George Frederick V., l>.

Mar. 27, iHsp; pupil of Leip/gi; (’oiis. 1K7.. (>;

since iSHe orj*anisl ami clioirmastcr at St.

'riionuis’s, Sumlcrl.iml; also eoml. the Lhotal
Soc., tlie Ladi<‘s’ Orch.l Soc., and the Am.ileiir

Opera Soe., at Stinderl.iml. Well-Known con-

eert -orj*‘anis(.- -Works ; Operettas; a eant.ita,

A» Ihtmphvi'v UUtH'i'U f. bar. .solo, ch., aiut

orch. (I'SgO; Noigfs, anthems, etc.i—e b'lmlasias

anti Pun lies f. a pf.s
;

pr. *picei‘s; a Otl.s of

<»r}»'un-(iieces; elt*.

Vin^ci, Pietro, b. Nit‘osla, Sieily, os.jo; was
\\X Ilernamo ( \dli. > Puhl. 5 btioks of

motels (/ 4 d(i57a-SS); “ 14 Sonetti splnlnalia
pKi voci” (1580); nMss<‘s t/ 5 H(iS7«i); ami 10

vtfl.s of madri^*ais »/ 3 <» (1511.; Hg),

Vin^ci, Leonardo, i>. Stron^oll, Lal.tbria,

idt)(i. Pmdl of (liyco at (Im ( ons. lUd Posed,
Naples, where he tiled in t 7 ;Vi4 , I le was
at the Koyal t ‘Impel, Nit|iU*s. Much iultnhed in

Italy .IS an t»pera-coniposer, jirotlueugf over
ttpems, of which /Jfp ffitf ht /tr/z/A/cand ./r/Az-

(iHith at Venice in 1725) were particularly

Mici'essful, Also comp, u tuvdorios, eantalas^

motets, massea, wngpi, ele.

Vining:,KelenSherwood,h. llrtKtklyu.N.V.,

July 4. lias publ. a pf, iirlmer, and oilier

iiwlnu'live works.

VioTa, Alfonio della, ftuuwfn* to Mnsde II.

tPRste, Is notew(»rthy us an enily eomiKistT of

nustorals and Incidental tnusle for the court td

Wriara j - /.’(VAzfz Actt 541), //StuH/t 7c( iRHd)*

(1557), »*t<l (isb.d, all In

nuwldtcaUstyle, tlie dialogue stngf by si chorus,

lie ptihl. mudrh^.ils a 5 (l$$g)«

Vio^la, Francesco, of I'Vrrarti; mtmim to

Duke Allonstz tl’Kstc, ami pupil of Wllhiert,

whoso “Mtisicu nova” (motets amt mtulr{)jfalH)

ho puhl, in 1558, Also putd. a Uatks of oriiclual

mtulrlKals (f $^7. '73).

Vio'le, Rudolf, lb Schochwltjs, Manafcld,
May 10, 1815; d. llttrlln, Dec, 7, 1H07. PInidst

and teuchrr, pupil of Liur.t, who roirommetuird

hlH ctifttp.s; llvctl in Berlin a« a teucher.-^*

Works: it pf.-wmalas, op. * and ut-ao; “ Die
mtisIkallMcdift Oartenlauhe,*' too Htuditw f. pf.;

(!ftnrtt*c« htJroyqMwt; I*m*sleH lyrimm; a hilo-

nstse, a Ballada, etc.; all t>f dlstinetly modem
tmdoncy.



VTOTTA—VITAI.I

Viot'ta, Henri, b. Amsterdam, July lO, 184S.

Pupil of the Cc)loj;>ne Cons
;
but also studied

law, and practised lor a time. In 1S83, how-
ever he orjianized and became cond. oi the

Amsterdam Wagner Society
,
also conducted the

“Excelsior” and the “Cicilia,” Since 1SS9,

editor of the “ Maandblad voor Muziek writes

for other papers; and publ. a “ I.exicon dcr

Toonkunst” (1889; biographies and terms). In

1896 he succeeded Nicolai as Director of the

Cons, at The Hague.

Viot'ti, Giovanni Battista, eminent vio^

linist and composer, was born at Eontaneto da
1

*6
,
Vercelli, Italy,

May 23, 1753; he
died in London,
Mar. 10 (3?), 1S24.

llis father, a black-

smith, gave him a
little violin, which
he learned to play

without tuition,

and attracted the

attention of the
llishop of Stmni-
bino, who recom-
mended him. to

Alfonso Del Vozxo,

Prince della Cisterna ; the latter confided him lo

the teaching of Pugnani at 'Furin. V. soon
entered the court orche.stra; in 1780 he made a

grand tour to (Icrmany, Poland, and Ru.s.sia with
Pugnani, and was feted at the court of Catheiine

H. Repairing to London in 1782, he won
signal triumphs; later, at Paris, he idayod re-

peatedly at the Concerts s])iritucls, where his art

was acknowledged ?us imri vailed. It happened
that one of hi.s concerts in J.7S3 wa.s poorly at-

tended, while ill the next concert a mediocre
violinist won great applause from a large

audience; this so irritated V. that he abruptly
closed hi.s public aj3peanince.s, and devoted him-
self to teaching and composing, at the same time
acting as aocompaiii.st to tjueeii Marie An-
toinette, and mallre tie chafelU* to the Prince tie

Soublsc. Kailing in his attempt lo obtain the

dircctorshii) of the Opera in 1787, he joined
Leonard, the (Queen’s hairdresser, in establish-

ing an Italian opera, opened at the Tuileries in

1789, tninsforrecl to the 'I’hclltre de la Kolre Sl,-

Oermain in 1790, and in 1791 lo the newly
emeted 'Phefitro Eeydeau, where the Revolution
ruined their enterprise. V., obliged to recom-
mence his virtuoso-career, wont lo l/mdon, and
gave a series of most succe.s.sful concerts at the
Hanover Square Rooms; but a rumor gained
credence that he was an emissary of the revolu-

tionists, and he thought it advisable lo leave
England, retiring to Hamburg until 1794, when
he resumed concert-giving in London, was man-
ager of the Italian Opera in the en.siiing winter,
and director of the Opera C'onccrts in 1795, Ill-

success «iused him to embark in the wine-trude.
On a visit to Paris in c8o3, ho was persuaded to

play before Cherubini and otlicis, and, to their

lustonish incut, oiitiivallcd liis carliei pviluiin-

anoes. lie tinally .scltlod in Paris as Diitrlm*

of the Opera Irom 1819-22, wlicii he rcsigiud

with a pension of ficKX) fiancs; lu* died while on
a pieasurc-tiip.—On account of his iiinuiMicc as

a player and teacher (especially thiough his two
pupils Rode and llaillot), and the bicadth ami
dignity of his works, V. has been .styled “the
father of modem violin-pla} ing." 1 1 is oonip().si-

tions, moie particularly ol the niaUircr jiciiod,

show great rermement ami skill in W'oikinan-

ship, and arc classics of violin-litciatuiv; he was
the first lo write violin-concertos in llic broad

modem .somita-fonn, and displaying tlic full

resources of the orchestra. lie publ. 29 violin-

concertos (No. 22, in A mill., is still a favorite),

2 Conccrtantcs f. 2 violins, 2X .slriug-<iuartet.s, 21

trios f. 2 violins and viola, 51 violin-thios (many
interesting and valiialjlc), 18 sonatas with bass,

3 J )iYcrtis.senu5iils (Nocturnes) f. pf. and violin,

and a pf.-sonata.— Ringrapideal sketches by
Kayolle, “Notices siir Lorelli . , , et Viotti”

(Paris, 1810); bylkiillot, ** Notice stir V,*'( 1825);

by Mid, “Notice hisloriqne” (1827); etc,

Vir'dung, Sebastian, priest ami orgatdsl at

Ihusel, wrote the hi.storieally important illustrated

work “ Miisiea gotutschtuud ans/.gexogen dnreh
Sebustianum Virdimg, Priester von Ainberg, um
alien tJesang aiis den Nolen in <He 'Pabtilaturen

diser benaiinten dreye Inslrumente der Orgeln,

der Lanten uiul der Vlolen transferlren m lernen

. , (1511; faesmdle reprint by

Ih’tilel, 1H82). 4 of VPs songs are in P. Sclidf-

ferks “Teutsehe Lleder mil 4 Sthniuen** (r«ti 3 )»

Viset^ti, Alberto Antonio, h, S^mlato,

Dalmatia, May 13, 1H4O. Piiidl (»r M:i/./U(’alo

at Milan Cons,, JHjtjt-Oft. Concei Iqn.ud.sl at

Nice ; then proceedetl lo I’uris, became Anbet's
friend, and was app, condnelor ti* Empress
Eugenie. On the fall of tin* empht* he Iwistenetl

to Lomlon, w'heif be lusvune director of the
vocal detiartmenl in Ihe N. 'Ik S, M, Publ, a
“nisioryof the Art of Singing”; also Italian

tmnHiullons of HullalP.s “Tllstory of Modern
Music,** and nueffer’s “ Musical Stnillt^s,"

Vita'li, Filippo, Klorenliue by bhili, fr<»m

1631 singer in the PajMil < 'Impel, Rome, and
chamber-singer to Cardinal Itarliefini. Publ
madrigals// 5 (ibtb) ;

“ Miisiche a 2, 3 e <» voci
**

(1617 ; in monoilic style) {
“ Mtisiche a l e « voei

con 11 Imsso per Porgano" (ibi8); “ Internuslj

. . i fatti tier la commedia degll Aecademk'i
inconstant!” (1633; pnaU in that year at tlw
palace of C’nnlinal tie* Mctliel at Morenee)

j mi»-

lets a 2-5 (if»3o)
;
“ AHe ”<12 (1635) ;

“ llymnl
Urbanl VI H” (1636)1 “ Arle** tt 3, w, b, eont.

(1639) ;
psalms // 5 (1640) ;

“ Llbrl V di arle a 3
voci (1647),

Vita'li, Giovanni Battiita, b, CVemona
about t6^; tb Modena, Ort, ts, as and
imestr& (h /w//* to the Duke (fream 1674). Im-
portant inslf.l comp., preceding Corelli—^Ihthl.

604



vrrkv—vocacr.

ISallctli, rorn’nli, :iIk*niamU‘, etc.

Stmjitf ii *2 violiiii ( <»n I». nmt. pot rnt>»an()(ik<»7
;

2nil oil. ifif'S)
;

li.illotti, ('diroiiti all.i tramTsc,
0 htaialn por lullaro (ikHs); riallclti,

Odfionti 0 sittfoiiio<l.i (*anii*ra a 4 slnuttonli (1(77 ;

211(1 ('ll- ;
liallciii, ('iinciiti, ott\, a violino

0 violdiK* <> spinetta, out it s(‘('i)ii(Ii) violiiut a
lu*iu*plafit«» (tOySl; SfUi.ilr a 2 s stroniciili

(ikSt) ;
Salmi (MMiocitati a 2 s, w, iiistf.s (1^77)

;

Soiiiito a 2 vi(»lin{ (' h, dMil. (up. <)) ;
Intti sum'!

. . , ji\(K*c ^dla edit 5 siidnionii (lOSO.Vaiio
Sdiiati* all.) od all' italiana a It stitaiuMiti

(iCjSid; Ilalli ia^ '‘lilc IranccM* a j; sln»nu‘ati

“Artiltci tmtsioali a diversi Mi*dmcuti"

;
Sttiialo da ('amoia a 4 hlromonti

Otlit'fS in MS. at Modena.

Vitry, Philippe de
|
Philippus di Vitriaco|,

1». Vllry, P.i*^ale (’alais
; d. as itishop of Mfau.\,

Theorist ;
writer (Hi tneieanahle luusie

(lVeatis(’S piinled l»y
( ‘onsseinaker in “Serip-

tores," iii), lie est.iltlished the valU(‘s of the 4
proiatiomi; invented ted notes and Prop(»rtions

(f/, AmumosI, prohahly inircHltieed the term
/tf,\ in lieu nt and adopttsl

(hut did not invent) the notes ealled ////V//w#/ and
nemhiththiftt.

Vitto'ri, Loreto, h. Spoleto, ahont isHH; d.

Rome, Apr. tt:t, t(e;o, as a memlH*r «»f the Papal

(’Impel (Irom Publ, ’*Arie avoeesola’*
(t(»,tt)) ; a "cantata a \4«*e //vwe (164HI ; a
"dmmma in musiea," /it intltt/m (tti.ad ; and a
“diamina samo/* /,tt io\tottU* (th47).

Vitto'^ria, Toma»o Ludovico da l/n/e
Toman Luis de Victoria], eudnent eontem-
porary and fiiend of Palestritm

; Is Avila, Spain,

ahotit t|t4otd. Maiirid (?), ahont t(ioH. Ihipit,

in youth, id Kscidtedo and M( aides, sinjjers in

the I’upal ( 'hapel at Rome; in mt^xit 0 ixX

the Collet^Jtnn ( lettnanlenm ; in 157B) at San
AptilUnare; from i*;Xo ifam, vJee-Wf/r4//aof the

Royal Chamd, Madrhl,--*-l*uld, works; " Mlier

nrhntts, tpu mifisas, ]isalnios, Muitnitieut, ad
Vlr>{lnem I»el Mattem salutationes alimpie corn*

pleelitur** // 6 H MaKnifieats <1 4, w. 4
antiphones tt» the Virgin a 5-H ;

" Uymnl
totius unni " w. 4 pMlius tt H (t5Ki ; Uhk>)

;

masses u 4-H (a vol.s ; 11^8,1 ; ; "Olliehtm
hchdrmmdae santlae" (i^Xjl); " Motet tu fes*

ttmtm totius atttii cum tsnnmnui sanetotum tt

5 H (tfiKjt : often reimlil,; mi ed, ol isH(> hastmo
teth t$ tah and his lamoun re(|uiem for the Km*
press Mittia, "

( fOn him defimctortim m*jt vtsd-

mm** (cfttis). '•'•{« pro^kA " Muidea divina** are

fievtstal uumtHTs hy V«

VivaPdii Atduae Antonio, celefimted violin*

1st ; h, Vemee, alHiut ih7!i j d. tliere f74;i. 'Phu
Mm, ami ptoladdy the puplii of a violinist at San
Mnas), he early enteretl the prtesthcaHl, and was
fatrnanust *

It rosso ** mi awsamr of his ml
ludr. After a perhsl hi thn Mirvlce of the Klec-

toral court at Ihirmstath, he retiinusl to Vetden
ill I7fi, and Us*ame dircctot' for life of the

(*ona. 4«IU ^k>mo of his Mmataa and con*

cellos for \i( dill are still iiri/ed. He puhl. la

liiosf. 2 violins and Velio, op. 1; IS violin-so-

n.Uas w. bass, op. 2 and 5 (one is in Jensen’s
"(dassisclie ViolinmiisiU ”)

;
" Kstio |io(‘tico,”

12 eoneiM'ti f. 4 vi(»Iins, 2 viol.is, Velio, and or-

j»an4 »ass, op.
;
‘‘21 Honeeili jicr violino prin

cipale, 2 violin! di npi(‘no, viola e basso pt*r I’im*-

j»ano,”op. 4, O.and 7;
" Le (piattro sta^»ioni,” 12

(’oncerli a 5, op. H
;

" La celra," <> do., op. «);

(it'oiK’eili r. llule, violin, viola, Velio, and or-

;jan-bass, op, 10 ;
and “ 12 I'oncerii per violino

{irineipale, 2 violini (‘oneertanti, viola, violon-

eelloe ba.sso (ror;.>aiio," op. 12 and 2a,--nealso
prod. 2H operas, chielly in Venice.

Vlees'houwer, Albert dc, b. Antwerj), June
S, Pupil ol Jan Illockx, IIasi>rod, 2

operas, /'Xo»/c t/tw //wm* (iH()2), and /t v/ti (Ant-
werp, nS()fi) ;

a symphonic poem, " De wilde

Jay*er**; an orch.l Idylle; etc.

Vock^crodt, Gottfried, b. Mhhlhaiisen,

’rimrinnia, Sept. 24, i (<(»«»
; < 1 . (Jotha, Oct. 10,

1727, as lector of tin* (lynumsiitm. It was bis

opinion, that e.m‘ssiNe enjoynieul of music in-

juies the Inlellecl, and tliat Nero and ( ‘almnia
lK*eamc totally dt‘praved tiu’oiiyji tbeir passion

for nuisie, I ie advocated these ideas in " (
'oti-

sultatio . . . de (^ivenda falsa meiitluni intent*

piTutanim medieina" (Dud)); "Missbraneh tier

freien Knnst, insonderheit der Musik ”
( ibc^)

;

and " \VlederhollesKe14p1lss del* Wahrheii ucuvu
die venleilile Musik mid Sehanspicle, Opern,
etc.” (t<ic;H).

]
RiKM VNN.

]

Vo'iccl, Johann Christoph, I>. Nurembeiv;,

175(1 ; d, Paris, June 2(», 17KS. Pupil of Riepel

:it Ratlsbon ; went to Pails in }77b, and wrote
two ojKtraH in (lliick’s style; Aif /cAe/i t/W
(Paris, t7H(); jjiveii later as .!//»//* d Cv/t/iixU

and /Vw<yi//fV/ (I7H»)). -
' I'tibl. :t symphonies

;

3 eoneertmites f. s horns, and 1 f. oboe and bas-

stRiu ; a bassoon-eoiieei to
; ,*t elarbiet-eoncerlos;

U Mtinu-*iuaftels ;
U qimitets f, horn mid slrliupi;

3 (luartets f, hiiHSoon audstrlnuH; f> trios f. »

violinN and tniHS
;

it tlutw f. a elar.s
; and b duos

f. i bassoons.

Vo'jfcl, Friedrich Wilhelm Ferdinand, b.

Itavelber},;, Prmwl.i, Sept, (;, 1807 ; oijcan.initdl

of llirnbaidi at llmlin ; made tours ns an or^^in*

virtuoso, (any, hi hi Ilamlmry iH;t8*‘4t, and from
iH$sk ut the school for oryan-playiny and compo-
sition at Iteryeu, Norway.* Publ. a eoticerlhi(» f.

ory,, w. tmmtKmes; U) ehoruhpreltideK and 10

{Histlitdtm
; u preludes and ftiyttes ; symphony,

overture, atid suite In emiou-form, f. orch.;

chandK^r-titusle, chorusea, etc, Alan pnal. 9

operettas.

Vo^fel» (Chorlei^Lottii-) Adolphe, b. r.ille,

May 17, iKoH ; d. Purls, in Au^„ xHtya. VioHn-
iat

;
pufdl of A, Kreuuer, and of Keiehn (coinn,)

«tt Pads ( 'otis. After whmlny impulnrlty by nl»

Honjf “ L«h trols ermUntrs,** for the July Uevolu-
thmCtK^o), he prml. a serltm uf ou-

eras; /,#f (0]>.«t‘om., th.'tl); //

i4r /<yrZi^ (The Usufuc, *847); mttiistmntfUSi/
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(Th.-Lyrique, 1S53) ; Rompom ! (Boaffes-Pari-

siens, 1857) ;
Le md de cigognes (Baden-Baden,

185S) ;
Gredins de Pigocke (Folies-Marigny,

1S66)
;
La filleule du rot (Brussels and Paris,

1S75). Also symphonies, chamber-music, church-

music, pf.-pieces, etc.

Vo'gel, (Wilhelm) Moritz, b. Sorgau, n.

Freiburg, Silesia, July 9, 1S46. Pianist
,
pupil

of Leipzig Cons. ; settled in Leipzig, becoming
prominent as a teacher and mus. cntic, conduct-

ing several choral societies, and publishing a

series of excellent instructive comp.s f. pf., in-

cluding a Method (in 13 parts), rondos, sona-

tinas, dtudes, etc.; besides songs (op. 24) and

duets (op. 15, 21).

Vo'gel, (Adolf) Bernhard, b. Plauen, Sax-

ony, Dec. 3, 1S47
;
d. Leipzig, May 12, i8gS.

After studying law and philosophy at Leipzig

Univ., and graduating as Rr. pltiL, he took the

Conservatory course, and embraced a musico-

literary career. He was for 25 years a contribu-

tor to the “Neue Zeitschrift fur Musik” and

the Leipziger Nachiichten ”
; also for many

years to the Leipzig “ Tageblatt”
;
and edited

the “ Deutsche Liederhalle ” in 18S5. His mono-
graphs on R. Volkmaun, Wagner, von Bulow,

Brahms, Rubinstein, Liszt, on Schumann’s
** Claviertonpoesie,” etc., are interesting and

valuable. He comp, male and mixed choruses,

sacred songs, and pf.-music,

Vo'gel, Emil, b. Wriezen-on-Oder, Jan. 2i,

1859. Studied at Greifswald and Berlin, taking

the degree of JDr. phiL in 1S87. In 1S83 he was
sent by the Prussian government to Italy, as

liaberl’s assistant. Since rSg;?, librarian of the

Peters Mus. Libraiy at Leipzig.—Has publ. a
monograph on Monteverde (1887), and on Marco
da Gagliano and music in Florence from 1570-

1650 (1889), both in the “ Vierteljahrsschrift fUr

Musikwissenschaft
;

” also a catalogue of “ Die
Handschriften nebst den alteren Druckwerkcn
der Musikabtheilung der herzoglichen Bibliothek

zu Wolfenbnttel (1S90), and “ Bibliothek der

gedruckten weltlichen Vocalmusik Italiensaus

den Jahren 1500-1700” (1892).

Voggenhuber, Vilma von (Frau F. Krolop),
noted dramatic soprano

;
b Pesth, 1845 ;

d,

Berlin, Jan. ii, 1888. Pupil of StoU at Berlin
;

debut 1862, at the National Th., Pesth, as

Romeo in Bellini’s opera; sang there until

1865, then visited Germany and Holland, and
while “starring” at the Vienna Court Opera,
was eng. for Berlin (1868) ; manying Franz
Krolop in that year, and remaining a member of

the Court Oj^ra till her death, with the title of
“Chamber-singer” after her interpretation of

Isolde.—Chief rdles: Isolde, Elisabeth, Fi-

delio, Iphigenia, Annida, Donna Anna, Norma,
etc.

Vogl, JoluLiui Michael, tenor singer, and
the introducer of Schubert’s songs to the pub-
lic

;
h. Steyr, Aug. 10, 1768 ; d. Vienna, Nov.

19, ,
1840. A law-^student in Vienna, he was

606

persuaded by Sussmaycr, then Kapcllm. at the

Court Th., to join the opera-company (1794-

1S22).

Vogl, Heinrich, famous dramatic tenor
; b.

Au, a suburb of Munich, Jan. 15, 1S45. While
a schoolmaster at Ebersburg, 1862-5, he pur-

sued musical and vocal studies, continued at

Munich under Fr. Lachncr and Jenk ;
since his

successful debut as Max in Der P'} etsihittz^ in

Nov., 1865, he has been a member of the

Munich Court Opera. He succeeded Schnorr
von Carolsfeld (d. 1865) as the mc^el “ Tristan

”

in Wagner’s opera, and is peculiarly successful

as a Wagner singer. In 1899 he prod, an
opera, Der Fremdiing, at Munich .—11 is wife,

Therese {nJe Thoma), b. Tutzing, on the

Lake of Stamberg, Nov. 13, 1845, is a distin-

guished dramatic soprano, trained in the Mu-
nich Cons, by Hauser and Ilerger; eng. at

Karlsruhe, 1864, at Munich, 1865-92, then
retiring. Also a remarkable Wagner .singer

;

her interpretation of Isolde was one of her
best achievements. She married V. in 1S68.

Vo'gler, Georg Joseph, bc.st known as
‘'Abb6 Vogler*’; b. Wurzburg, June 15,

1749 ;
d. Darmstadt, May 6, 1814. Famou.s

organist, theorist, and composer
;

pupil of
Padre Martini at Bologna (for a very slioit

time), and of Vallotti at Padua, where he also

studied theology. Going to Rome, he took
holy orders, and received numerous high dis-

tinctions ; returning to Mannheim, he founded
the “Mannheimer Tonschulc,” and was app.
court chaplain and and Kapellm, He prod, the

operas Der Kaufmatm von Smyrna at May-
ence, 1780, and Albert IIL von Payer

n

at Mu-
nich, 1781 ;

from 1783-6 he travcllwl in France
(his opera. La R'ermesse^ failed totally at Paris

in 1783), Spain, and the East; from 1786-99 he
was court cond. at Stockholm, where he founded
a music-school. Having invented a system for

the simplification of the ozgan, he travelled as a
concert-organist, with a portable organ called
“ orchestrion,” to Copenhagen, Hamburg, Am-
sterdam, London, Paris, etc,, explaining his

system, and obtaining various orders for remocU
eling organs according to it. By uniting an
8-foot pipe with a 5j^ foot (“quint”) pipe, he
obtained a 16-foot tone through the tones of
combination, an idea still put in practice by
combining a 16-foot pipe with a loj^-foot pijHi

to get a 32-foot tone
;
most of his other

‘
‘ simplifi-

cations,” such as discarding mixtures and di.s-

play-pipcs, have not found favor. In 1807 he
became coMVtiJiapellm. at Darmstadt, where he
eslabl. a third “Tonschule,” in which Carl
Maria von Weber and Meyerbeer were taught
[at Vienna (1803-4) Weber had also been his
pupil]

;
both were doubtless strongly influenced

by the liberal and agp-essive theories of their
teacher,—Voglcr's writing.s are “ l’onwi.<»en-
schaft und Tonsetzkunst ” (1776), “Stimm-
bildungskunst” (1776), and “ Churpfaiziscbo
Tonschule” (1778), all 3 rcpubl. together as
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“ Mannhcimer Tonschiile"; a monthly paper,
“IJetraohtuni»en dcr Mannhcimer Tonschule”
(1778-S1); “Inlcdnin^ til hannonicns konnc-
dom” (Stockholm, 3795) ;

Swedish methods for

pf., organ, and thorou^li-bass (i7()7)
;

Choral-

system " (Coiwnhagon, iSoo)
;
“ Data zur Akus-

tik” (rS(x>); “Ilandbuoh zur 1 rarmoniclehre”

(1802); “ Ueber die liarmunische Akustik”

(1807);
“ Clrllndliehe Anweisiiiig zum Clavier-

stimmen ’*
( 1 807) ;

‘
*

I )cuts(*he K i 1 chcnmiisik
”

(1S07) ;

“ IJebcr (’horal- und Ivirchengesange ”

(1814); “System fur den Kiigeiibaii.”—Com-
positions: Operas (besides 3 mentioned above)

/invin mid Khii

a

(Darmstadt, 1781;
Paris, X7S2)

;
/u' pah hdhme {\\\\\Xiix\ 17S8 for

the Paris Opera
;
not perl.)

;
Ciusior itud Pollux

(in Ital. at Munieh, 1784; in tier, at Mann-
heim, I79r)

;
Uitslavits Ado/pinrs (Swedish

opera, Stockholm, 179O1 llcrtnann of Unna
[also as //. of iliaufi*n\ (drama by Skjblde-

brand
;

C(»pcniiagen, aSon); Samori (Vienna,

3804); and />/V* W #/////>/// (Darmstadt, iRio);

—

overture and entr’actes to Hamlet

;

choruses to

Athalia; ballets,^ etc.;—much church-music

(masses, a Reipiiem, Miserere, Te Dcum,
psiilms, motets, etc.) ;—a symphony, overtures,

a pf. -concerto, a pf.-f[iiartct (called “The ma-
trimonial (piarrcl”), “ I’olymelos, on caractires

de musiipie d« dilferentos nations’^ (f, pf. and
strings)

;
a concerto, preludes, chorals, etc., f.

organ, etc.—A full list of his works is in Schaf-

hautl's biography of Abbe V. (r888).

Vo'grich, Max (Wilhelm Carl), pianist

and 1^)01-00111] Hwer
;
b. Szeben (Ilermannstadl),

Transylvania, Jan,

24, 1852. Begin-

ning the study of

the pianoforte at 5,

he played in public

at 7; from
he att ended the
Leipzig Cons, as a

pu]>il of Wenzel,
Reinecke, and Mo-
scheles (pf,),naupl-

mann and Richter
(theory), and Rci-

nocke (coiup,).
During 1870-8 he
made pianistic tours through Germany, Austria,

Russia, Kranco, Spain, Italy, Mexico, and South
America ; visited New York in 1878, toured Uic
United Slates with Wilhelnij, and sojourned
from i88a-6 in AuHtmlla, where ho married.
Since i886 he has resUled in New York as a
composer, making frequent trips to Kuropo to

produce his works. These include tlic grand
opera Vanda (Florence, 1875) ;

the oiiera Ao/i-

uki (1890) ;
tlic 3-act grand opera

(Leipzig, iBtn)
; the 3-act grand opera Puddha

(in prcp< at I^ipzig, iHc;^)
; and other dramatic

works in MS.; an omtorio, Th CapihUy
(1884; Metr. Opera House, New York, 1891);
the cantatas Thi Div^r [SohUler] (Detroit,

1890), and The young Kin^ and the Shepherd-
ei,^

j

Mi.sha solcmnis
;
2 symphonies (K min

,
A

min.); viohn-conccito (1878; often played by
Wilhclmj)

;
pf. -concerto (1886) ;

12 concert-

studies f. pf.; “ Romanzero,” cycle f. pf.
;
pf.-

lugue
;

pf.-sonatinas
;
many other pf. -pieces ;

—

numerous anthems, teizets, duets, and songs.

—

V. writes the libretti for his operas.

Vogt, Gustave, b. Strassbuig, Mar. iS, 1781 ;

d. Taris, May 30, 1R79, Oboist, pupil of Sallan-

tin at Paris Cons.; 1st oboist at the OpcTu-Co-
miqiie

; 1814-34 at the Opera; 182S-44 in the

Cons. Concei t.s, tlicn retiring . Prof, at the Con.s,

—Works
: 4 oboe-conccrlos

;
variations f. oboe

w. orch.; concert-piece f. English horn
;
duos f. 2

oboe.s
;
pot-pourris and marches f. military band

;

etc.

Vogt, Johann [Jean],b. Gross-Tinz,n. Lieg-
nitz, Jan. 17, 1823 ;d. Eberswalde, July 31, 1S88.

J’upil, at Jlerlin, of A. W. Bach and Grell
;
at

Brc.slau of IIossc and Seidel. Taught pf.-play-

ing in St. Petersburg, 1850-55 ;
made long pian-

istic toum ;
lived in Dresden i8i>i-5, tben in Ber-

lin, becoming prof, at the Stern Cons. ; went to

New York in 1871, but returned to Beilin 2 years

later.—Works ; Die A u/erwet hung des Lazarus
(Tdegnitz, 1858) ;

chamber-nui.sic
;
instructive pf.-

picccs
;
also Valsc biillanlt* (op. 39), 3 Tmprorn])-

tus (op. 69), 6 Salonsttlckc (op. 73), etc., f. pf. (in

all, over 150 opus-numbers).

Voigt, Johann Georg Hermann, b. Ostcr-

wicck, Saxony, May 14, 1769; d. Feb. 24, t8ir,

as organist of thcThomaskirchc, 1 .eipzig.

—

T2minucl.s f. orcli., a Polonai.se f. ’celloand orch.,

a viola-oonccrto, 7 string-quartets, a string-trio

(w. viola), 0 Scherzi f. pf. 4 hands, and 3 pf.-so-

nata.s.

Voigt, Carl, b. Hamburg, Mar, 29, i8o8

;

d. there Feb. G, 1879. In 1838 he succeeded
Schelbleas coud, of the Frankfort CdcilicfnuTein

;

.settled in llamimrg, 1840, where he organized

and conducted the C&nlienvereiv^ famous for its

line a cappella perfonnances.

Volcl^mar, Wilhelm (Valentin), b. Jlers-

fcld, Kas.sel, Dec, 26, 1813 ;d. llombcrg, n. Kas-
sel, Aug. 27, 1887. Dr.phil., Marburg

;
from

1835, mu.sic-leacher at the IJomberg Seminary.

A gifted organ-virtuoso, he wrote sevenil oigan-

concertos, 20 organ-sonatas, an organ-symphony,
an “ Orgelschulc,*' a “ Schule der Gelftufigkcit

”

f, organ
;
pieces f. organ, f. pf., and f. violin

;

hymns, and songs.

Vol'kert, Franas, b. Ilcixnersdorf (Bunzlau),

Bohemia, Feb, 2, 1767 ;d. Vienna, Mar. 23, 1845,

having been organist at the Schottenatift, and
Kahellm. at the Leopoldstadter Th. (from 1821).

—Works ; Over xoo comic openw, Singsqjielc,

melodrama.**, farces, etc., many very popular
;
also

church-music, pf.-concertos, pf.-trios, organ-mu-
sic, etc.

Volk^lai;d, Alfred, b, Brunswick, Apr. 10,

X84i. Pianist
;
pupil of I^eipzig ('ons. 1864-6

;

court pianist at Sondershausen, and from 1867

,

O07
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court JCapelim, there
;
from 1S69-75, cond of the

Leipzig “Euterpe,” also organizing, with von
Holstein and Spitta, the “ Bach-Verein ”

;
since

1875 cond., at Basel, of the “ Allgemeine !Musik-

gesellschaft,” the “ Gesangverein,” and the
“ Liedertafel.” In iSSq, Dr.phiL koii. lattsa

(Basel Univ.).

Volk^mann, (Friedrich) Robert, distin-

guished instrumental composer ; b. Lommatzsch,

ISaxony, Apr. 6,

1S15
;

d. Testh,
Oct. 30, 1883. Pu-
pil of his father, a
cantor, on the or-

gan and piano
;
of

Friebel on the vio-

linand’cello ; stud-

ied composition

under Anaclcer at

Freibeigf (whither

hehadgone to pre-

pare himself for

school - teaching),

and K. F. Becker
at Leipzig, where Schumann greatly encouraged
him. After teaching music at Prague 1S39-42,

he settled in Pesth, where he remained for life,

excepting 4 years (1854-8) in Vienna
;
for some

years he was prof, of harmony and counterpoint

at the National Academy of Music,—

I

nstru-
MENiAL WORKS : 2 Symphonies (op. 44, D min.

;

op* 53i b) ; 3 Serenades f, strings, op. 63, 63,

69 (w. *cello obbl.) ; 2 overtures, op. 50 and 68
(“ Richard III.”)

;
6 string-quartets, op, p, 14,

34r 35. 37, 43 2 pf,-trios, op, 3 and 5 ; Wlo-
concerto, op. 33 ;

Romanze f. ’cello, op. 7 ;
do.

f. violin, op, 10 ;
Allegretto capriccioso f. pf. and

violin, op. 15 ; Rhapsody f. do., op. 31 ; 2 so-

natinas f. do., op. 60, 61 ;
Concertstuck f. pf. and

orch., op. 43 ;

—

For //. solo : Phantasiebildcr,

op. I
; Dithyrambe und Toccate, op. 4 ;

Souve-
nir de Mahrolh, op. 6 ; Nocturne, op. 8 ;

pf.-so-

nata, op. 12 ;
Buch der Lieder, op. 17 ;

iJeutsche

Tanze, op. 18 ;
Cavatine und Barcarole, op, 19 ;

Visegrad, op. 21 ; 4 marches, op. 23 ; Wander-
skizzen, op. 23 ;

Lieder der Grossmutter, op. 27 ;

3 Improvisations, op. 36 ; Am Grab des Grafen
Szechenyi, op. 41 ;

Ballade und Scherzetto, op.

51 ;
transcriptions of songs by Mozart and Schu-

bert, etc.;—For pf. 4 Jiands : Sonatina, op. 57 ;

Musikalisches Liederbuch, op. ii
;
Ungarische

Skizzen, op. 24 ; Die^ Tageszeiten, op. 39; 3
marches, op. 40; Rondino and Marcia-Capriccios,

op. 55; sonatina, op. 57; also transcriptions of his

other works, and Variations f. 2 pf.s on a Hdn-
del theme, op. 26 ;

—^Vocal works : 2 masses f,

male chorus, op. 28, 29 ; 3 sacred songs f. mixed
ch., op. 38 ;

2 do. for do., op. 70 ;
offertories f.

soli, ch., and orch., op. 47 ; songs f. malech., op.

48, 58 ; Christmas Carol of the 12th century, op.

59 ;
old German hymns f. double male chorus, op,

64; 6 duets on old German poems, op. 67 ;
2 wed-

ding-songs f. mixed ch., op. 71 ;
alto solo w. orch.,

“ An die Nacht,”op. 45 ;
dram, scene f. soprano

w. orch., “ Sappho,” op. 49;
“ Kirchenaric” f.

bass, w. flute and strings, op. 65 ;
2 songs f mez-

zo-soprano, w. pf. and 'cello
;
many songs.—Bio-

graphical sketph by Bernhard Vogel (Leipzig,

1S75)-

Voll'hardt, Emil Reinhard, b. Seifersdorf,

Saxony, Oct. 16, 1S5S; pupil of Leipzig Cons.,

1883-6; cantor of the Marienkirche, and cond. of

singing-societies, at Zwickau. Excellent pianist

and organist
;
has publ. motets and songs.

Voll'weiler, Carl, b. Offenbach, Nov. 27,

1S13
;
d. Heidelberg, Jan. 3,7, 1848. Pupil of his

father, a Frankfort music-teacher (d. Nov. 17,

1S47); piano-teacher in St. Petersburg, then at

Pleidelberg.—Publ. 2 pf. -trios, op 2, 15; a pf.-

sonata, op. 3; 6 melodic pC-cHudes, op. 4 ; lyric

etudes, op. 9 and 10 ;
other pf.-music

;
Vanations

on Russian tliemes, f. string-quartet, op. 14; etc.

Von der Hei'de, John Frederic, b. Cincin-

nati, Feb. 28, 1S57. Was taught singing from
early childhood, and the violin at 7 ; appeared in

public as a vocalist and violinist in his tenth year.

Choir-boy for 5 years
;
before the age of 1 7 he had

practically studied nearly all orch.l instr.s.

Taught 3 years in a Pittsburg school ; studied

voice-culture and piano for 2 years in Cincinnati,

then for several years in Europe. Director of the

Buffalo School of Music 1882-4; then sellled in

New York, teaching iSSs-qt at the N. Y. Cons.,

then privately till 1897.—1891, seer, and Ireas.

ofthe N. Y. M. T. A.
;
rcelcctcd, 1893

;
president,

1893 ;
reelected, 1894.

Vope'lius, Gottfried, b. Tlerwigsdorf, n. Zit-

tau, 1645 ; d. Leipzig, 1715, «a.s cantor of the

Nicolaikirche.—Publ .
“ Ncues I .eipziger ( le-

sangbuch ” (1682), Some of his cliorjil-mclodics

are still sung.

Voss [Vossius], Gerhard Johann, b. 1 1 ddel-
bei^, 1577; d. Amsterdam, Mar. 19, 1(40, as
prof, of history.—Publ. “Do artium et .sciontia-

rum musica” (1650-58 ;
2nd cd. 1660; treats in

detail of music).—Ilis son, Isaak, b. Leyden,
1618; d. as canon at Wind.sor, England, l^cb. 2J,

x68g.—Publ. “ De pocmatum cantii ct viribus

rhythmi ” (1673).

Voss, Charles, b. Schmarsow, n. Demmin,
Pomerania, Sept. 20, 1815 ; d. Verona, Aug.
28 / 29, 1882. Pianist ; .studied in Berlin, and
went to Paris in 1846, where he gained a high
reputation as a player and composer, and found
ready sale for a great number of brilliant and
effective pf.-pieces (jrt/<?M-pieces, fantasias, tran-

scriptions, paraphrases, etc., for piano, together
with pf.-music of a higlier (jrder, .such as con-
certos, and Etudes), llis Concerto No. i, op.

52, in F min., was warmly commended by Men-
delssohn.

Vroye, Thdodore-Joseph de, b. Villers-la-

Ville, Belgium, Aug. 19, 1804 ;
d. Id6ge, July

19, 1873, as canon and j^rand chantro at the
Cathedral. Erudite reformer of plain .song.—
Publ. “Vesperal” (1829); “Graduel” (1831);
** Trait6 du plain-chant k I’usage des seminaires
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(1839) ;

“ Manuiilc cantonim ” (1S49)
;
“ ]Vo-

cessionalc” I
“ Kitualc Komaniim ”

(18C2); “J)e la musique rcligicuhc” (1866;
with Klewyck).

Vuillaume, Jean-Baptiste, famous violin-

maker; 1). Ml recoin l, Dept, of Vosges, Krance,

Ocl. 7, T7()S
;
d. J’aiis, Mar. iij, 1879. lie

came of a lamily of \iolin-inakeis, and learned

the liadc from his father, Claude V. |d 1834J.
At 19 he went to I’aris, and worked with Chanot
till 1S21, and 1 10m 1821-5 willi whom
hethen enteied into paitneiship After Lthe’s

retirement in 1828, V. woiked aljme, and put
his own name on several iiistr s which he had
constuicted witli the j^reatest care

; but sales

were slow, as the ciazelorold Italian violins had
just set in. Unable to make headway a^ifainsL

the prevailinjf fashion, he ilcftly tuiiied’ it to ae-

coimt; after Ion }; and patient labor he placed

a “ Stiadivarins ” violin on the market for 300
francs, bearinj* the master’s label, and possess-

iii|r a full, sonorous lone ! 'rhenceforward he
couhl hardly kt'ej) pace with the ordeis for .simi-

lar instr.s
;
he also built VelH for 5(K) franc.s.

The .sij»hl ol a Duinopriijijtar viola da fyamba
inspired him with the idea of further imitations

;

hence the hundreds of “ DuilTopnij^jjar ” vio-

lins and ’celli with their <jiiainl shnjie, carved
scrolls, inlays, and the motto “viva fui in sylvis,

etc.” by dint of indernlij^ablc researches anil

experiments, V'. carried (he construction of these

various instr.s to the hijirhest perfection. Ilis

own inventions were numerous :—in 185T the

hiif>c “ Octohasse,” a double-bass 4 metres in

leiiKlh, 3-strinjred ((X'-( J(l-t’), with a special

lover-nieehnnism to aid the left hand (an “octo-
basso” is in the Museum of the Paris C’ons.);

in 1855 a viola of broader aud hij^her model,
the “coatrc-allo," with double slreujfth of tone,

but clumsy to ])lay ;
in 1867 a kind of mule, the

“pJdale sourdine”; also a machine for niami-

facturinjf jjfiil-st ring's of perfectly equal thick-

ness. He likewise fomuilated the laws jrovem-

ing: the laperinjf of the stick of the 'Pourtc bow.

Vul'pius, Melchior, b. Wasunjrcn, about

1560; d. as cantor at Weimar, 1616.—Ihibl, 2

lK)oks of “ (’anliones sacrac” (t6o2; 1604);
“ Kirchengesfin^c uml jreisllichc Diedcr Dr.

Luthers, etc.” 4-5 (Tf)04)
;
“Uanlicum bcatis-

simac Virjriiiis Muriae” (1605) ;
‘f Lateinische

IlochxeilsiUckc” (t6o8) ;
“Opusculum novum

selcctissimanim eantionuni sacrarum” a 5-6
(i6io); “ SontHjjliche evnn^elische SprUche”<r

4 (3 parts; Tfiio-ai)? and wlitcd “Musicac
compendium lalino-fyermanicum M. llenrici

Kabri . . (lOit)
;
with Cicrmari txanslatioiis

and additions).

W
Wach, Karl Gottfried Wilhelm, b. r.bbau,

wSept. i6, 1755 ; th I/ciprijc, Jan. 28, 1833, as

double-bass player in tlio theatre and Gewand-
haus since 1777.
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Wachs, Paul, pianist; b. Paris, Sept rq,

3851. J’miil, at Paris Cons., of Masse, Mar-
monlcl, Cesar Franck, and Duprato

;
won ist

prize for 01gun-playing in 1872. Has writtten

a large number of jf?/<w-pieces f. pf., many of
which enjoy popularity.

Wachs'mann, Johann Jacob, mus. dir. at

Magdeburj* Cath.—Publ. a “ Praktische Siiig-

schule,” a “ (lesanglibel flir Elcmentarklassen
”

(1S22), “ Ciesangfibel in ZifTern” (1S27), “Vier-
slimmige Schulgesange ” (1840), “ Elemental

-

schule fur Pianoforte,” “ AUarge.sange,” and
“ Choialmclodieu zuin Magdeburgisehen Ge-
sangbuch.”

Wach'tel, Theodor, famous stage-lcnor;

b. Hamburg, Mar. 10, 1823 ;
d. Frankfort-on-

Main, Nov. 14, 1S93. According to W.’s own
account, his father w'as a “ Fuhrherr" (livery-

.stable iceeper), not a “ Droschkenkutschcr”
(cabman). He carried on the business from the

age of 17, afte: his father’s death. His voice

was “ iliscovered ” by some customers of his,

with whom he happened to join in qiuutet-sing-

ing; it was tuiined by Fraulein Grandjcan of

Hamburg, and his successful debut followed in

about 18 months. After singing Jicroic parts in

the chief German cities, he went to Vienna for

further study. In r8b2, and often thereafter,

he appeared in London. In 1S65 he was eng.

for the Ueilin Royal Opera, fn 1869 he sang
in Paris

;
went to the United State.s in 1871, at

first as a concert-singer, later for a season of

opem at the Stadt ’Pheatre, New York
;
and re-

apixiured in America in T875, singing in Italian

and German opera. After thi.s, having accumu-
lated ijuite a fortune, he accepted no fixed en-

gagement. His voice w-as a powerful and bril-

liant lyric tenor of delightful timbre, brought
under good control by long routine

;
he was ad-

mirable in theatrical roles like that of the Pos-

tillion in Adam’s yW////<w whieh
ho s.ang over T,2(X) times, George brown in

/?«'///<’ Manrico in ynnutitf/r^ Lyoncl in

Martha^ Arnold in Tdl^ Raoul in Les

nois^ Slradelh, and Elti.azar
;

hi.s .sole attempt

a.s a Wagner singer, in [.oh^ugrin (Leipzig,

1876) wa.s a dismal failure.

Waelput, Hendrik, b. Ghent, Oct. 26, 1845 ;

d, there July 8, 1885. Pupil of Brussels Gons.,

winning the Prix cle Rome witli the cantata llei

Woml In 1869, Director of Bruges Cons., also

acting as cond. of the theatre and the Popular

Concen.s. Lived 3871-5 in Dijon
;
then became

cond. at the Grand 'Phifdtre, Ghent ;
and, finally,

prof, of harmony at Antwerp Cons.—Works

:

4 symphonies
;
the cantatas Dezes^nder

La pacijication de Omid^ MfviUng; a festival

xmirch ;
songs ;

an opera (not pert.), Berken de

diamantsfyper

;

etc,

Waelrant, Hubert, b. Tongerloo, Brabant,

about 1517;’ d. Antwerp, Nov, 19, 1595. Pupil

of Willaert at Venice
;
founded a music-school

at Antwerp in Z547, and was Jean Laet’s partner
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in music-publishing. As a teacher he broke with

the old system of solmisation by hexachords,

introducing a new system of the 7 tone-names

bo cc di ga lo ma fii (hence called “ Bocedisa-

tion”; also “Voces belgae”).—Publ. comp.s •

]\[otets 5-6 (1557) ; chansons and madrigals a

5 (155S); “Canzoni alia napoletana’* a 3-5

(1565) ;
others in coll.s.

Wa'genseil, Johann Christoph, b. Nurem-
berg, Nov. 26, 1633 ; d. Altdorf, Oct. 9, 170S,

as prof, of history’’ and librarian —Publ. “ De
sacri Rom. Imp. libera ciritate Norimbergensi

commentatio. Accedit de Germaniae phona-

scorum origine ...” (1697 ;
w. 140-page

treatise on the Meistersinger, and melodies by

Frauenlob, Muhlings, Mumer, and Regen-

bogen).

Wa'genseil, Georg- Christoph, b. Vienna,

Jan. 15, 1715; d. there Mar. i, 1777. Pupil of

J. J. Fux ;
music-teacher to Maria Theresia and

her children, and chamber-comp, to the latter.

—

Publ. “Suavis artificiose elaboratus concentus

musicus continens VI parthias selectas ad cla-

vicembalutn compositas” (1740) ;
18 Divertimenti

di cembalo, op. 1-3 ;
a Divertimento f. 2 harp-

sichords, and 2 f. harps., 2 violins, and *cello,

op. 5 ;
10 sjTnphonies f. harps,, 2 violins, and

’cello, op. 4, 7, 8 ,* six violin-sonatas w. harps.,

op. 6.—Ten operas, 30 grand symphonies, 27
harpsichord-concertos, etc., in hIS.

Wag'ner, Gotthard, b. Erding, 1697 ; d. at

the Benedictine monasteiy, Tegemsee, in 1739.

—Publ. sacred songs f. I voice w. instr.l accomp.,

in the coll s .
“ Der Marianische Schwan” (1710),

“ Musikalischer Hofgarten ” (1717), Der
musikahsche Springbrunnen”(i72o), and “ Das
Marianische Immelem ” (1730).

Wagoner, Georg Gottfried, b. Muhlberg,
Saxony, Apr. 5, 1698 ; d. as cantor at Plauen,

1760. Pupil of Kuhnau and Bach at the

Thomasschule, Leipzig.—^Works (MS.): Con-
certos and soli f. violin, oratorios, cantatas,

overtures, trios, etc.

Wag'ner, the brothersJohann and Michael,
oigan-builders at Schmiedefeld,' m the i8th

centuiy-
;
built the great organ at Arnheim (47

stops).

Wag'ner, the brothers Christian Salomon
and Johann Gottlob, harpsichord-makers at

Dresden, turning out over 800 instr.s
;
one, the

“Clavecin royal” (1774), had 3 pedals (Panta-
lonzug, Harfenzug, I^utenzug); another (1786)
had 3 keyboards.

Wag'ner, Karl Jakob, b. Darmstadt, Feb,
22, 1772 ; d. there Nov. 25, 1822. Hom-virtuoso

;

pupil of Portmann and Abb^Vogler; in 1790
1st horn in the Darmstadt orch., making many
tours

; from 1808 Concertmeister^ later court con-
ductor.—Prod, the operas Der Zakip-

(1810), Herodes von Bethlehem (l8io),
A^fr/tfAj(i8ii), and Chimene (1821), all at Darm-
stadt ; the melodrama Adonis (1811) ; dram,
cantatas, etc. ;—publ. 2 symphonies, 4 over-

6x0

tures, trios f. violin, flute, and ’cello, duos f.

flute and violin, 40 horn-duos, 3 violin-sonatas,

variations f. pf., etc. ;
also an augm. ed. of

Portmann’s “ Kurzer musikal Untemcht” as
“ Handbuch zum Untemcht fur die Tonkunst ”

(1802).

Wag'ner, Ernst David, b. Dramburg, Po-
merania, Feb. 18, 1S06 ; d. Berlin, iMay 4,

18S3. Pupil, in Berlin, of A W. Bach at the R.
Inst, for Church-music, and of Rungenhagen at

the School of Comp (K Acad.)
,
in 1838, cantoi

of the Matthaikirche
;

1S4S, organist of the

Trinitatiskirche ; 185 8, R. Mus. Dir.—Publ.

motets, psalins, songs, organ-pieces, pf.-pieces.

a “ Choralbuch,” and an essay, “Die musi-
kalischeOrnamentik” (iSGS), comp, an oratorio,

Johannes der Taii/er.

Wagner [vahg'ner], (Wilhelm) Richard,
the grandest and most original dramatic com-
poser of all limes,

was bom at l-eipzig,

(Bruhl, No. 88,) May
22, 1813 ;

died in

Venice, Feb. 13,

1883. Ills father,

clerk in the city

police-court, died

when W. was but

six months old
; his

mother, Johanne
Rosine, Bertz,

soon after married the

actor and playwright

Ludwig Gcyer of

Dresden. In that

city W. attended the

Kreuzschule until 1827 ; he was a good Greek
scholar, and showed special aplittule for Geinuin
verse, writing a grand tragedy in Shake.spcaimn
.style at the age of 14 ;

but evinced no particular

talent for music. 11 is .stepfather died in 1 821 ; in

1827 W. entered the Nikolai Gymnasium in Leip-
zig, whither the family had returned when his

sister Rosalie obtained a favorable engagement
at the City Theatre there. In I Iresden, Weber’s
music had already made a strong impression on
Wagner; at I.eipzig, as he himself writes, he
was “overpowered” on hearing a Beethoven
sjnnphony at the Gewandhaus. lie stiulied

Logier’s Thoroughbass by himself, and then had
regular lessons in theory from the organist Clott-

lieb Muller, writing a string-(piarlet, a sonata,
and an aria, but profited little from this teacher’s

pedantic instructions. Tn 1830, after matricula-
tion as a student of philology and tv.sthctics at
Leipzig University, he took a .six-months’ course
in composition under Theodor Weinlig, then
cantor of the Thomasschule

;
two works of this

period, a pf. -sonata in 4 movements (op. x) and
a 4-hand Polonaise (op. 2), were pniiled by
Breitkopf Sc Ilirtel, and show, both in melody
and harmony, indications of W.’s later indivicf-

uality. He also gave himself up to a thorough and
enthusiastic study of Beethoven’s symphonies;
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and in 1S32 wrote fi symphony in 4 movements in mendation it was accepted at Rcrlin, but not

C major, which he ollercd for performance at performed
,
applications to other Cierman theatres

Vienna and rniRue ;
it was produced at the were equally unsuccessful. [On Nov. 9, 1S42,

Gewandhaus, Leipzig, on Jan, 10, 1833. While the French version, Lc Vais^cau set to

in Prague, he wrote his first opeia-librctto, Die music by Dietsch, c/ief d'of chesire Opera,
lloch^i'it^ of which he composctl an introduction, was unsuccessfully produced ] DienU^ ho'wever,

a septet, and a chorus, afterwards abandoning had finally been accepted at Dresden, and in

the work on account of objections raised by his April, 1S42, W. left Paris to superintend the

sister Rosalie. In 1833 he began his caiecras rehearsals, it was produced on Oct. 20 wdth
a professional musician, being invited by his great success, which induced the direction to

brother Albert, stage-manager and singer at the bring out Der Jlu'i^cndc Holhiudcr on Jan. 2,

WUrzbtiig Theatre, to take the position of chorus- 1843. ^^ut the ‘step from the grandiose grand-
master there. Ho found leisure to compose a opera style of AVtv/cf to the fervent romanticism
romantic opera in 3 acts, /Vc /'ivv/, to a libretto or the Hollander loo long for the avenige
of his own after “ La Donna.scipcnle” by Gozzi

; critic and musician to take
;
the protests raised

it was accepted, but never perfoimed, by the against the almost crudely realistic instiumenta-
Leipzig thealre-dii color Ringclliaidt (first given tion, the pathetic declamation, the suppression

at Munich, 1888). In 1834 he was made con- of the traditional divisions of musical numbers
ductor of the Magdeburg 'fli.; he brought out and scenes, etc., started the opposition to Wag-
two overtures, to Die Deen and [Apel], ner which grew in intensity for the next (piarlor

songs to the fai ce Der etc.
; an<l finished of a century. Nevertheless, in the sjiroe month

book and score of a 2-act openi Das I.iehewerboi W. was appointed conductor of the Dresden
[after Shakespeareks Measure for ^leasttre\y the Opem, succeeding the deceased Morlacclii. In
jiciformancc of which, cm March 29, 1836, after this position he developed great activity for the

hurried rehearsals, ended in chaos. Failing to following 0 years, bringing'out the best opcias
bring it out at Leipzig ami llcrlin, he repaired {per Freisthili:i^ Kitryantlie^ Don Giovanni^ Die
to IC/inigsberg, hecameconduclor of the theatre, Zauherjl&te, Fidelia^ etc.) in niastetly fashion;

and married (Nov. 24, 183(1) the actress Wilhel- he also conducted the Dresden Liedorlafel, for

mine Planer. His .sole new work here wius the which he wrote a “ biblical .scene," Das Jdebes-

overture “ Rule Rritannia," Next year he was malil der /Iposiel^ for 3 choirs of male voices

appointed conductor of the Riga opera, newly singing at first a cappclla^ finally with full orch.

opened under lloUci; he also conducted orchc.s- The 3-act opera TannhHuser ttnd der Sdn^ifei'-

Inil concerts, and completed the libretto of AVV/za/, krie^^* anf Warthurg^ was fiimhed in 1844 ;

’ the

der lehte der Tribllnen^ a tmgic opera in live first performance look place at Dresden, Oct. ly,

acts, of which he composed the first two in Riga. 1845, arousing more strenuous opposition than

Inspired liy the hoi)e of eciuulling Meyerbeer’s the llolhVuier] now the crilic.s di.scoveied that

triumphs on the stage of the Grand OjJtVa at W. had neither “melody "nor “ form,” aphni.se

I’aris, W. set out for that city in July, 1839, his on which the changes have been rungrt'// nauseam
contract at Riga having expired

;
the events of ever since

;
still, the opera made its w.ay slowly

the stormy voyage, heightened by his previous to the principal German stjigcs (Weirmir, 1849*;

penisal of the legend of the Flying Dutchman, Wic.sbadcn, 1852 ;
Kassel, 1853 ;

Munich, 1855 i

made an indelible imprea.sion on his mind. He Rcrlin, 1856 ;
Vienna, 1857 ; etc.). Itwas Wag-

passed 4 weeks at lloulogne in Meyerbeer’s so- ner’s misfortune to be within the peculiar sphere

ciety, who gave him letters to rau.sicians and of the conservative (not to say narrow-inindccl)

publishers in Paris; he arrived there with his Dresden critic Schladcbach, whose opinions were
wife in September, ami remained there until echoed by the press of other German capitals,

1842. Unsucce.Hsful in his attempts to gel a and created a strong prejudice among theatre-

hearing for Fienzi, ho found himself in dire managers and influential musicians. Liszt, vSchii-

straits, and supported himself by song-writing, mann, and Spohr did, however, recognize W.’s
arranging clance.s for piano and comet, prepar- lofty aims

;
the first-named later became his

ing the piano-score of 11 uleVy’s AW/fc f/c foremost champion. After 'FaftnMuser, W.
and other operas, writing articles for musical began work on the 3-act romantic opera Lohen^
papers, etc. In 1840, in the midst of his troubles, iirin ;

even the book for JHe Meisiershipper, and
ho wrote the grand *

* Faust-OuvertUre,” intended tentative 8kelche.s for Der Rinp; des Plibelunppcn,

for the first movement of a “ Faust Symphony” ; were progressing at the same time. Early in

in November of that year, the score of Ktenui 1848 Lohenp^nn was finished
;
but the direction

was finished, and sent to the Xntendant of the of the Opera did not care to experiment with the

Dresden Gourt Theatre. Sketches for Der flie^ work, and only the Finale to Act I was per-

rende Hollander had also been submitted to the formed at the 300th anniversary of the court or-

Director of the Op^ra, who viewed them with chestra, on Sept. 2a, 1848. Studies on the

approval, but ended by giving the libretto to Barbarossa legend resulted in the curious esstiy

Foucher for versification, and forcing W. to “ Die Wibclungen,Wcltgeschichteaus(ler Sage";
aocept 400 francs for his share in the work. W. W. does not appear to have approached the sub-

lost no time ia setting his own poem, cfompleting ject musically. A prose study on “Der Nibc-

Ithto score in 7 weeks; on Meyerbeer’s reoom- lungen-Mythus als Entwurf zu einem Drama"

Cit



WAGNER

(184S) was followed by Siegfrieds Tod, a 3-act

drama with Prologue, written in alliterative verse,

and subsequently utilized, in an altered form, for

Gotierdammerung

;

some of the musical themes

were also conceived at this time. Pull of these

plans, and penetrated by the conviction of the

impossibility of carrj’ing them out under the

existing theatrical conditions, Wagner drew up,

and sent in to the Saxon Ministry, a *' Proposi-

tion for a National Theatre of Ihe Kingdom of

Saxony” ; it remained unnoticed, and _W., already

chafing under secret and open hostility, and the

irksome details incident to his position, incau-

tiously expressed sympathy with the revolution-

ary tendencies of the peri^, and had to leave

Dresden after the suppression of the hlay Revo-

lution (1S49), in order to escape arrest. For a

brief space he found asylum at Weimar with

Liszt, who was rehearsing TaniMtiser

;

but was
again forced to flee, Liszt providing him with a

passport and accompan3ring him as far as Eise-

nach on the way to Paris. This second visit to

the French capital was quite barren of results,

and in June, 1S49, proceeded to Zurich.

Here followed a period of literary activity. The
exiled composer, finding his music slighted, now
took up the pen to defend himself in earnest

against the attacks of prejudice, malice, and
ignorance, and to enlighten the public with re-

gard to his o\vn aims and motives. Within 3
years a remarkable series of essays appeared

:

“ Die Kunst und die Revolution ” (1S49) ;

“ Das
Kunstwerk der Zukunft,” Kunst und Klima,”
“Das Judenthum in der Musik” (1850) ;

“Oper
und Drama,” “ Eine Mittheilung an nieine

P'reunde,” “()ber die Goethe Stiftung,” “Ein
Theaterin Zurich,

” “ Erinnerungen an Spontini
”

(1851) ;
“ iJber die AuffUhrung des Tannhauser,”

“ Bemerkungen zur Auffuhrung der Oper Der
fliegende Hollander” (1852). He also com-
pleted the 3-act prose drama Wieland der
Schmiedt, hoping to bring it out in Paris as an
opera in French verses

; in 1852 the poems of

the Nibelungen trilogy were finished, and pri-

vately printed in 1853 ;
the full score of Das

Rheingold was finished in 1854, and that of Die
Walhtire in 1S56. In the meantime he con-
ducted orchestral concerts, lectured on the musi-
cal drama, rehearsed and produced Ta»ii/ictuser

at Zurich, 1S55
; in the spnng of 1855 he like-

wise conducted eight concerts of the London
Philhaimonic Society. In 1857 he laid aside the
half-finished score of Siegfried, and took up
Tristan und Isolde, the poem being completed
in that year, with the full score of Act I

; the
score of Act II was finished in Venice, 1859,
and of Act III in Lyons, August, 1859. He
now gave c^certs of his own works at Paris
(i860), making many enthusiastic friends, but
also stirring up active opposition, and incurring
heavy debts. Two concerts in Brussels were
even less successful. However, powerful in-

terests in Paris were enlisted in his favor
; the

Em]peror ordered that Tannh&user should be
put in rehearsal at the Grand Oprfra

; and it was

brought out on hlarch 13, iSCi, though in the

face of such tumultuous opposition by a hostile

clique that it was withdrawn after the third per-

formance. Upon this disaster follow^ed a gleam
of sunshine

;
W. W'as amnestied, and returned

to his native country in hopes ol soon pioducing

Tristan ; the w'ork was, indeed, received at the

Vienna Court Opera, but given up as “ imprac-

ticable” after 57 rehearsals lie was partially

consoled by hearing, for the first lime, his own
Lohengi’in (Vienna, May 31, i86r); and

he W’as greeted with effusion by laszt and other

leaders of German music at the Tonkunstler-

Versammlung at Weimar in August.
^

''I'he de-

sign of a comic opera, Die Meiifersin^er 7'on

A'untderg, sketched as fai back as^ 1845, was
now taken up W'lth energy , he finished the

poem at Paris, 1S62, though the score was not
completed until 1867. Up to 18O4 he suppoited
himself chiefly by giving concerts of his compo-
sitions, meeting wdth greatest success in St.

Petersburg and Moscow. Despite all efforts,

however, his situation became de.spcrale
;

in

1863 he published the poems of the d/iltelnriji

cycle, liaving lost hope of finishing the musical
setting. At this crisis King Ludwig H. of Ba-
varia, who had just ascended the throne, sent

for W. in 1864, inviting him to Munich with
the promise of the amplest aid in cariying out
his projects. Von lUiIow wa.s siimmonecfas court
Kapellmeister, to produce 7 '} istan mul /solde

(June 10, 1865). But court cabals, and persis-

tent opposition on the pari of leading musicians,
rendered W.’s position so unpleasant that he
left Munich in December, and .settled In the

village of Triebscheii on tlie Lake of Lucerne,
busying him.self with the completion of the scores

of Die Jtleistersinger (prod. Munich, June 21,

i868) and Der Ring des Nibelungen, Siegfried
being finished in 1869, and Cndterdiimmerung in

1874. King Ludwig’s plan for a special Wag-
ner Theatre in Munich having fallen through,
W, fixed upon Bayreuth, in 1871, as the place
for it

;
the conicrslonc was laid in 1872, on W.’s

Goth birthday. The fund re([iiircd for erecting

the new theatre, which w'as built act‘or<ling to

W.’s original plans, was raised by private .sub-

scription, by the contributions of “Wagner So-
cieties” (Wagner-Voreine) formc<l all over the
world, and by a series of concerts arranged by
W. in various German cities. At length, in

August, 187O, the dream of his life w'us realized
;

three complete performances of the Der Ring des

Nibelungen were given at the liayiciith theatre,

attended by musical notabilities from the four
quarters of the globe, and honored by the pres-
ence of Emperor William L and King Ludwig.
Hans Richter conducted the orchestra, in which
Wilhelm] led the violins. Musically a grand
success, the undertaking left W. again heavily
involved in debt

; concerts given at the Albert
Hall, London, in 1877, gave meagre pecuniary
returns

;
but he was finally relieved by the set-

'

ting aside of the tantiemes derived from perfor-
mances of the cycle at Munich. The next few
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years were occupied with literary work, and with

the completion of his last dramatic composition,

the “ nuhncnweilifestspiel ” Panijal^ linished

in 1883, and produced tor the iirst time on July
26 of that year, other performances followmjj:

through July and August, all under the master’s

personal supervision. Jle also made arrange-

ments for the performances of 1883 ,
in the au-

tumn of 1883 ill-health comiielled him to seek
leliei in Venice, wheic he spent the winter,
death overtook him suddenly on I'ch. 13, 1883.

Ills remains were inteireil in the gulden ol his

villa “ Wahnfiicd” at llayreiith.

In tRCi Wagner separated fiom his Hist wife,

who went to Dtesden, and died theic in j8(>6.

In 1870 lie married (Josinia, the daughter of

Liszt, alter her divoree from licr limt husband,
Hans von I hilow.

In comprehenHivene.s.s and grandeur of con-
ception, and originality and boldness of e.Kecu-

tion, Wagner \\^ Jttcilt' among musical

dramatists. From the outset he penned his own
poems according to his own ideas. He wasted
no time in sciirehing for libretti fiom which to

borrow ideas, or for a librettist to cast his ideas

in the conventional mould. When he wrote a
work, he was so filled with Ids subject that it was
a natural necessity for him to put it into concrete

shape, and so disburilen his teeming imagina-
tion. His was a thoixmghly poetic nature. And
in true tlramatic instinct lie was so far in ad-
vance ()f his musical contemporaries, that many
of them still fail to appreciate his precmiiieucc.

Of his first openis, Dh} AJvva Das Liebesvevhot^

and it may be said briefly that they
represent

,
his inimature, formative, tmitativc

period. KVith Dvr Jlolthnder the in-

(liviilual Wagner, the genius, is unveiled, almost
abniptly. 'I'lio plain, stiaiglil forward mythical
tale, a conflict of .stormy emotions and the apo-
theosis of love anil s<*lf-sacrifice, apiK:als to every
heart

;
the nuisic, radiating from the central

ballade sung by Scuta, of an elementary power
enhanced by the (already) original employment
of lending-motives

[
Leilmotive], is us wildly

romantic, as tenderly pathetic, and as sternly

tragic, as the successive situations—and, above
all, a music not written to exhibit the beauty and
agility of the singers’ voices, but to follow the
drama into its least details without the customary
breaks made by set numbers (arias, duets, cn-
semblo.s)

; here the heroine has only one solo,

the Ballade, and the hero none, in the customary
sense. And all these innovations—the deriva-

tion of the dramatic and musical whole from a
central source

; the preservation of dramatico-
musical unity by tlio use of JAtnwtive

;

the
subordination of the singers to dramatic require-

ments
;
and the absolute melodic and harmonic

freshness and vigor, combined with daring or-

chestration—all these at once In one work ! No
wonder that there was a rattling of dry bones.

—

In TannkHustr and (184S) Wagner’s
second period, the romantic, closes. In tliese

two operas he employs like means^ in sub-

stantially the same manner, though with grow-
ing variety and leilnemcnt.

—
'i’he third period

opens six years later, with Dm R/ictngold (1854).
The intermediate lime has been one of profound
self-searching and reflection. W.’s ideas con-
cerning the union of the arts have been fully

matured and formulated (f/. “ Operund Drama ’’

and “ Eiue Mittheilung an meine Freunde”);
and in this period they are earned out to their

ultimate logical conclusion. He assumes the
role of a reformer of the musico-dramalic stage ;

unsparingly criticizes and condemns the faulty

and illogical plan of the Italian “ opcia ” and
the French “ gnind opera,” and naturally dis-

cards these titles, calling his own subsequent
woiks “music-dramas," adding specific titles

(“ Ilandlung” [aclionj for 'fiidan itnd Isolde ;

“ lUilinenfestspicl” festival-play] for the

A’llhliuii^en ; “ niilmcmvcihfestspicl ” [stage-

consecrating festival-playj for Parsifal) 'I'o

quote his own words, “the mistake in the art-

ionn of the opera consists in this, that a means
of cxpicssion (music) was made the cud, and the

cntl to be eKpre.ssed (the drama) was maile a

means." Only in a cooidinated cooperation o(

musical and scenic means of expression with the

end to be expressed, the dramatic action, could

a gennine and perfect musical drama be achieved.

Wagner’.s orchc.slra now became an exponent
of the dramatic action

;
the highly individualized

and pregnant leading-motives, now singly, in

bold relief, now subtly intei twined and varied,

lilastically jiresent the ever-changing soul-states

of the characters of the diama and form the con-

necling-Unks for the diamatic situations
;
the

singing of the actors is resolved into a lofty

declamation (“ Sprechsingcn,’’ Wagner calls it)

of telling dramatic force.—A natural consequence
is, that music so trcalcd generally loses, in a

varying degi-ce, its elTectiveness as absolute

music—i.e., when performed without the acces-

sories of acting and scenery. So long, however,

as the music fullils the end intended by the com-
poser, this cannot be regarded as an reslhetic

fault. I n richnes.s, variety, and novelty of effect,

W.’s thealre-orchcslni stands unrivalled ; in

chromatic anil enharmonic modulation, rhythmic

variety, and fertility and originality of con-

trapuntal combination and thematic exploitation,

he is wholly sui gvutris. The music-dramas
Die AhisUrsiftger and Tristan ttnd Isolde are

twin peaks of an elevation of sustained dramatic

energy undreamed of before his advent.

It will be seen that Wagner’s reform was in-

comparably more far-reaching in aim and import

than Gluck’s. The latter’s chief purpose was
to overcome the arbitrary predominance of the

singers. In the essential form of the Italian op-

era he altered nothing ; recitatives, scenes, arias,

and ensembles followed each other much as be-

fore.

W. spent a large amount of his enormous pro-

ductive activity in writing. He expounded his

theories on music and the music-drama at great

length and in great detail
;
in his later years, es-
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pecially, he also touched upon a large number of

social and economic subjects m essays of more
or less value. The merits of his dramatic poems
have aroused only less dispute than his music,

his admirers acclaiming him as one of Germany’s

greatest poets, while his critics allege that his

later works, especially jRijig des A''ibclufi^e7iy

in which he adopts the alliterative verse of the

old Teutonic literature, and Tristtm und Isolde,

give a severe wrench to the purity of the Ger-

man language and literary style.
^

His works

have been collected and published in several edi-

tions
;

the first (“Gesammelte Schriften und

Dichtungen von R. W.”), in 1S71-S3 ; a second

cheaper edition followed, 18S7-8. An English

translation in eight volumes (seven already

[1S99] published, by William Ashton Ellis, be-

gan to appear in 1892. In addition, volumes en-

titled “ Gedanken, Fragmente, Entwurfe^and
“ Jesus von Nazareth,” being a sketch for the

drama that was afterwards relinquished for Parc-

elfaI, have appeared. Following is a list of W .

’s

musical works :

Operas and Music-dramas: Die Jlockzeii

(fragment; unpubl.; comp. 1833). Die Peen^

romantic opera in 3 acts (comp. 1833 ;
overture

played Magdeburg, 1834; first prod. Munich,

June 29, 1888. Vocal score publ. 1888). Das
Liehesz*crboty rom. op. in 2 acts (comp. 1835-d

;

prod. Magdebuig, March 29, 1836, as Die
Moznae von Palermo ; unpubl,). Riendy der letzte

der Trihunen; tragic opera in 5 acts (comp.

1838-40; prod. Dresden, Oct. 20, 1842), Der
Jliegende Hollander

y

romantic opera in 3 acts

(comp. 1841
;
prod. Dresden, Jan. 2, 1843).

Tannkditser und der Sanderbrieg atij WarU
burg; romantic op. in 3 acts (comp. 1843--5;

prod. Dresden, Oct. 19, 1845). Lohengrin,

romant. op. in 3 acts (comp. 1845-S. Prod. Wei-
mar, Aug. 28, 1850). Das Rhetngoldy Part 1

of her Ring des Kibelungeny music-drama in

four parts. [Wagner calls Der R, des N. a
“Biihnenfestspiel,” dramatic trilogy in 3 parts

and a “ Vorabend” (introductory evening), Das
RhdngoldJ\ (Comp. 1848-53

;
prod. Munich,

Sept. 22, 1869. Publ. pf. -score, 18C1
;

full do.,

1873.) Die Walkiirey Part 11 of Der Ring des

Nibelungen. (Comp. 1848-56; prod. Munich,
June, 20, 1870. Publ. pf.-score, 1865 ; full do.,

1873,) Tristan und IsoldSy “Handlung” in 3
acts. (Comp. 1857-9 ;

prod. Munich, June 10,

1865. Publ. l80o.) Sieg/riedy Part III of

Der Ring des Hibelungen. (Comp. 1857-69 ;

prod. Bayreuth, Aug. 16, 1876. Publ. pf.-

score, 1871 ;
full do., 1876.) Die Meistersinger

von Nnrnbergy musical comedy in 3 acts.

(Comp. 1861-67
;
prod. Munich, June 21, 1868.

Publ. pf.-score, 1067; full do., 1868.) Gdtter-

ddmmerung, Part IV of Der Ring des Nibe~
lungen, (Corap 1870-4

;
prod. Bayreuth, Aug.

17, 1876. Publ. pf.-score, 1875, full do., 1876.)
Parsifaly ein Bllhnenweihfestspiel in 3 acts.

(Comp, 1876-82; prod. Bayreuth, July 26, 1882.
Publ. pf.-score, 1882; full do., 1884.)
Orchestral and Choral Works ; Over-

ture, Bb (unpubl.; prod. Leipzig, 1S30
; score

lost). Overture, D mm (unpubl., prod, l.cip-

zig, Dec. 25, 1831). Overture, C (“ Konzert-

ouverture, ziemlich fugirt ”
;

unpubl., comp.

1831 ;
prod. Leipzig, April 10, 1S33). Overture,

C,
‘

‘ Polonia ” (unpubl.
,
comp. 1 832). Symphony

in C (unpubl., comp. 1S32
,
piod. Leipzig, 1S33

;

in Venice, 1SS2). New Year’s Cantata (Intiod.

and two choral-pieces; unpubl,; prod. JMagde-

burg, 1834). Overture, “ Columbus ” (unpubl.

;

comp. 1835 ;
prod. Magdeburg, 1835 ; score

lost) Incidental music to Gleich’s farce Der
Berggeist (unpubl.; prod. Magdeburg, 1836).

Overturn, “ Rule Britannia" (unpubl
; comp.

1S36). “ Huldigungsmarsch " (comp. 3864; orig.

score for military band, unpubl.; publ. version

for orchestra begun by W. and finished by Raff).

“Siegfried Idyll" (comp. 1870; publ
; 1877).

“ Kaisermarsch ” (comp, and publ. 1871),
“ Festival March ” (for the Centennial Expo-
sition, Philadelphia, 1876 ; comp, and publ.

1S76). “ Das Liebesmahl der Apostel,'* for

male chorus and orch. (comp. 3843). “ Gele-
genheits-Cantata " (for unveiling of .statue of

King Friedrich August, 1843 ;
unpubl.). “ ( Jruss

an den Konig" (comp, 1843 ;
publ. for 4 m.'ile

voices and as a song with pf.). “ An Webers
Grabe” (Funeral March for wind-instr.s on
motives from “ Euryantlic,” and doulile quartet
for voices, comp. 1844; the lattci publ. 1871),
Pianoforte-pieces ; Sonata, B \) (comp.

1831 ;
publ. 1832). Polonaise, D, four hands

(comp. 1831; publ. 1832). Fantalsie, KJfniin,
(comp. 1831; unpubl.). “ Allnimsonale, fiir

Frau Mathilde Wesendonck,” K|7 (comp. 1853 ;

publ. 1877). “Ankunft bci don Schwarzen
Schwdnen" (comp. I86r

;
publ. 1897'). “Em

Albumblatt fttr Filrstin Mettcrnich," C (comp.
1861

;
publ. 1871). “ Allmmblalt fUr Frau Betty

Schott," E[7 (comp. 1875 ;
publ. 1876).

Songs: “ Camavaislied from Das Liebes-
verboi (comp. 1835-6; publ. 1885). “Dons,
mon enfant," “ Mignonne," “Attente" (comp.
1839-40; publ. 1841-2; reprinted 1871). “ Les
deux Grenadiers" (comp. 1839). “Der 'Ban-
nenbaum " (comp. 1840; publ. 1877). “ Kraft-
liedchen” (comp, 1871). P'ttnf Gedichlc : i,

Der Engel; 2, Stchc Still; 3, Im Treibhaus
;

4, Schmerzen
; 5, TrSume (comp. 3862).

Arrangements, etc.: Gluck, e»
Aulideipt-an. by von Billow, publ. 1859 ; score
of close to overture publ. 1859). Mozart, Don
Juan (version of dialogues and rccitative.s

; un-
publ.). J’alestrina, Slabat Mater, with indications
for performance (publ. 1877), Allegro to the air

of Aubrey, in Marschner’s Der Vampyr (comp.
1833 ; unpubl.). Beethoven's Ninth Symphony,
pf.-arr. (1830 ; unpubl). Donizetti, J.a Pavorita
and pf. -scores. llaltVy, La Reim
de Chypre and Le GuiUarerOy pf. -scores (1841),
Biographies: C. F. Glasenapp, “R. W.’s

Leben u. Wirken" (1876 ; and ed. 1882) ; do.,
“ Das Leben R. W.’s " (a third edition of the
same, revised and rewritten)

; Ad. Jullien, “ R.
W., sa vie et ses ceuvres " (1886 ;

Engl, transl^
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1892); II. T. Einck, “ W. and his Works,”

(1893) ;
II. S, Chamberlain, “ K. W.” (Engl,

traiibl 1897) ;
E. Dannreulhei, arlicle “ R. W.”

in Grove’s “ Dictionary ”
;

E. Erager, “ W. as

I knew him ” (1893 ; the Germ, ed withdrawn)

,

K, Pohl, “ R. W.,ein Debensbild” (1S83)
;
W.

Tappcit, “ R. \V., seiii Leben 11. .seine Wcike”
(1S83) ;

If. V, Wol/ogcii, “ Eiinnerungen an R.

W." (3883) ;
E. Hueffer, “ R. W.” (iRSr), Ci.

Koblie, “ R. W.’s Lile and Woiks” (nvol.s,

New York).

CuiTU'AL, POI.KMICAI., AND Kxri.ANATORY *

II. K. Rrelibiel, “Studies in the Wagnerian
llrama" (1891) ;

Ernest Newman, “ A Study of

Wagner ” (1899) ;
W. II. IJailow, “ Studio.s in

Modern Music” (Vol. i., 1896); A Gasperini,
“ R. W.” (iRbC))

;
E. Ilueder, “ R. W. and the

Mu.sic of the Euliiro ” (1S74); R. Pohl, “R
W., Stiidienu. Kritiken” (1883); E. Mtlller, “ R.

W. u. das Musiktlrama” (iHbi)
; do. “ Dor King

des Nibehmgen” (iSha); (’aliille Meiules, “ K.
W." (1886) ;

M. RiifTerath, “ Le'Diealre de R.
W." (four parts, 1892) ; K. Sclune, “ Le Dranie

musical ” (iSRd)
; E. Gurney, “

'I’crtium (,>uid”

(1887); L. Nohl, “ Pccthovcn, W. und Liszt”

(1:874); do., “Gluck u. W.”(i87o); A. Lavi-

gnac,
“

'I'he Music Diamus of K. W.” (Engl,
tninsl., 1898); Alfred Ernst, “ I/<i‘iivrc de
W.” ; E. Nietzsche, “ Die Geburtiler 'IVagddie

aus dem Geiste iler Musik” (187s)
;
<lo., “ R, W.

in llayreuth ” (rH66)
; do,, “ Der Fall Wagner”

(1888); E. Mailer, “ R. W. u. das Musikdrama”
(1861) ;

do.,“ Dcr Ring des NibeUmgen” (1H62);
“ Tristan u. Isohle ” (1 865) ;

“
I lobengrin u. I He

Mcistorsinger ” (1869); Erida Wlmvorth, “The
Epic of Sounds ” (1898) ;

A. R. Parsons, “ J’ar-

sifal” (iByo)
; J. Ra(T, “ Die Wagnerfrage”

(1854) ; A. V. Schlcinitz, “W.’.s Tamibfiu.ser”
(t8<)i); Joliu I*. Jackson, “The llayreuth of

W.” (1891); J. rieiinell “Letters from Ray-
rculh” (1877); G\ SaitU-Saiins, “Harmonic et

melodic” (1885) ;
H. v. HUlow, “ Ober K. W/s

* Kaiustouvortare
’ ” (i860); Karl Mayrbcrger,

“Die Itarmoiiik K. W.’s” (1882); E. Liszt,
“ Lohengrin ct Tannhiluser ” (1851); do., “ Dcr
Hiegende llollttnder” (1854) ;

do., “ Das Rhein,
gold” (1855) ;

(J. Noiiillarci, “ R, W. d'n]m'‘slui"

ni6mc”; IL Llchtcnbcrger, “W., Po<l*ie et

Peaseiir”; II. ('oiitaguc, “ Le.s Dmnies musi-
caux de R, W.”; J. G, Ereson, “ L’eslhtHiquc

de R. W,”; E. Ilippcau, “ Parelfal ct I’opc^ra

Wngnericn” (1882) ;
E. Diumreuther, “ K. W.,

Ilis Tendencies and Theories”; Judith Gau-
tier, “ R, W. et son (cuvre potiiliiuc ” (1882;
Engl, transl. T883) ; Ch. Haudehiire, “ R. W. et

Tan$Miiserk Paris” (r86x)
; J. Grand-(’arterct,

W. on caricatures” (Paris, 1892), Also,
see WaiHiiKiMKit, and Taih'krt*
CoRRRSPrtNDKMCR :

“ Briefwcchsol zwischen
W, u. Liszt ” (1888, Kngl. transl. 1889); “ W.'s
Briefe an Wcsendonck” (1898, Kngl. transl.

X899)
;
“ Briefe K, W.'s anKmil FCcckcl ^ (Iksr-

Utt, 1898 ; KngL transl 31890); “Briefe an Uhlig,
Kischer und Heine” (Engl traiwl. 7890) ; “H.
W., Briefe an August Koeckel ” (Leiprig) X895)

;

E. Kastner, “ Briefe R. W.s an seine Zeitge-
nossen ” (from 1830-83

;
very incomplete)

Wag'ner, Siegfried, son of Richard W.,
b. Triebsclien (’), June, iS6g. Intended for an
architect, he attended a polytechnic school, but
afterwards look up music, studying under
Kniese and Humperdinck. Since 1893, as a
concert-conductor, he has travelled through Gei-
many, Austria, Italy, and England, meeting
with success

; be conducts without scoie, and
left-handed. lie cond the perturmances of Av

tin at Bayreuth in 1896 and
1S99. His compositions include a symphonic
poem “Sehnsucht” (based on Schiller’s poem)

,

and a 3-acl comic-roman tic opera, Av* Baren-
text written by W. after Grimm’s fiiiry-

tale
;

it was prtxl. at the Munich C’ouit Th.,

Jan. 22, 1899, with moderate success; since

then at sevcial other German theatres.

Wag'ner IJachmann-Wagner], Johanna,
niece of Richaid, being

,
the daughter of his

brother Albert [1799-1874]; b. near ILanover,
Oct. 13, 1S28

;
d. Wlirzburg, Oct. 16, 1894.

Dramatic sopnino ; at first took children’s roles

at WUrzburg and Bernberg, and was eng. as
leading .soprano at Dresden in 1844, creating

the lolc of Elisalieth in 3845 ;
studied under the

Viurdot-Garcia in Paris, 1846-8
;
eng. at Ilam-

biiig, 1849, anti at the Couit Opera, Berlin,

1850-62, with the title of “ (Jhamber-singer ” in

1853, In 3859 married the district judge
Jachmann. Alter 1862 she appeared as an ac-

tress, chielly in tragedy ; though at Bayreuth in

1876 she still assumed the part of one of the

Walkilren anti of Eirst Norn. Taught dra-

matic singing at the Munich School of Music,
1883-4

;
thereafter gave private lessons.

Wais^sel [Waisseliusl, Matthias, a
Frankfort lulenist

;
b. Bartensteiu, Prussia,

—

Piibl “ Tabiilatura continens . . . cantione.s 4,

5 ct 6 vociim, lesludini aptalas, uL sunt ; Prae-

ambula, phantasiac, cantiones gemianicae, itali-

cac, gallicac ct latinae, Pas.samesiac, ( lagliartkc

ct Chorcae” (Frankfort, 1573); and ctl. with
German title :

“ I'abulatura odcr Laulenbuch
allerley ktlnstlidler Praeambula, etc., uiiff dcr
loiutcii zu schlagen ” (159a).

Wal'cker, Eberhard Friedrich, b. Kann-
stndt, July 3, 1794; tl. Liulwigsburg, Oct. 4,

1872. Trained in the workshops ol his father, a

skilled organ-builder, he set up for himself In

1830, anti won great renown by his excellent

work and numerous inventions. The busines.s

is now in. the liands of his five sons, Heinrich

[b. Oct. 10, 1828], Friedrich [b. S^t. 17, 1829],

Karl [b. Mar. 6, 1845J, Paul [b. May 31, 1846],

and Eberhard [b. Apr. $, iSsol. Of more than

400 organs turned out by the firm, some of the

largest are those in Ulm Cathedral (1850 ; 100

speaking stops), Music Hall, Boston [now re-

moved] (1863 ;
86 stops), Paulskirche, Frankfort

(X833 ; 74 stops), St. Peter’s, St. Petersburg

(X840
; 65 stops), Olaikirche, Keval (1842 ; 65

stops), Votivkxrcne, Vienna (1878 ;
61 stops).

6x^
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Wal'dersee, Paul, Count von, b. Potsdam,

Sept. 3, 1S31. A Prussian otficer from 184S-71,

he later turned to music
;
was co-editor of Breit-

kopf & Hartel's complete ed.s of Beethoven
and Mozart, and edits a \’aluable “ Sammlung
musikalischer Vortrage.”

Walker, John, the English lexicographer;

b. Colney Hatch, Middlesex, Mar. iS, 1732 ;
d.

London, Aug. r, 1807. Wrote “ The hlelodyof

Speaking Delineated” (17S7
;

often republ.),

with an original notation for representing the

musical inflexions of the speaking voice.

Walker, Joseph Cooper, b Dublin, Nov.,

1760 ; d. St.-ValeVi France, Apr. 12, iSio.

—

Publ. “Historical Memoirs on the Irish Bards,”

with notes on Irish music (1786) ;

“ An Histori-

cal Account and Critical Essay on the Opera

. . {1805) ; etc.

Walker, Frederick Edward, b. Maryle-

bone, London, Jan. 17, 1S35. Chorister in the

Chapel Roj’al
;
Vicar-choral of St. PauPs, 1S58 ;

succeeded H. Buckland as Master of the Boys

in 1867 ;
cond. of the Brixton Philharm. Soc

,

1883; prof, of singing at the R. A. M.; also

hon member of the London Vocal Union, A
noted tenor concert-singer, and a good organist,

pianist, and violinist.

Wallace, William Vincent, b. Waterford,

Ireland, June i, 1814 ;
d. Chdteau de Bages,

Haute Garonne, Oct. 12, 1865. The family re-

moved to Dublin, where W. played with the

violins in the orch., and later appeared as a solo-

ist. He left Ireland in 1835, and for some years

led an adventurous life in Australia, the East
Indies, South America, Me.xico, and the United
States, giving concerts at intervals with sensa-

tional success In 1845 he was in London, and
prod, the opera (Drury Lane, Nov. 15),

which is still played
;
Matilda of JIttngary fol-

lowed in 1847. He soon resumed his wander-
ings, and revisited N. and S. America. From
1853 he lived chiefly in London and Paris. The
opera Lurline (Covent Garden, Feb. 23, i860)
had tremendous success

;
his others are The

Amber irUeh (1861), Lovers Trittmph (1862),

and The Desert Flower (1863). His pf.-music
had great vogue

;
some noted numbers are “ La

Gondola,” op 18 ; 2 Nocturnes, op. 20 ;
“Chant

d’amour,” op, 26 ; Nocturne m^lodique, op. 30;
Melodic irlandaise, op. 53 ;

“ Music murmuring
in the trees”; Valse brillante de salon

;
Taren-

telle; etc. Cf “W. V. W., ^tude biographique
et critique,” by Pougin (Paris, 1S66).

Wallenstein, Martin, b. Frankfort -on-
Main, July 22, 1843 ; d. there Nov, 30, 1896.
Pianist, pupil of I)re3rschock at Prague, and
Hauptmann and Rietz at Leipzig. Made many
concert-tours

;
was noted as a master of phras-

ing.—Prod, a 2-act comic opera, Das Testament^
at Frankfort (1870), and an overture

;
publ. a

pf.-concerto in D min., pf.-studies, solo pieces,

etc.

WalTerstein, Anton, b. Dresden, Sept. 28,

1813 , d. Geneva, Mar. 26, 1892. Violinist and
popular dance-comp.

;
made concert-tours as a

child, joined the Dresden court orch. m 1829,

was a member of the Hanover orch. 1832-41,

lived there in retirement till 1S5S, thereafter in

Dresden.—Publ. about 300 pieces of dance-

music ;
variations f. violin w. orch. (op. 2) ;

songs.

Wallis, John, b. Ashford, Kent, Nov. 23,

1616 ;
d. London, Oct. 28, 1703. Prof, of mathe-

matics at Oxford.—Publ. “ Tractatus elencluicus

adversus Marci Meibomii dialogum de propoi-

tionibus” (1657); “Claudii Plolemaei harmoni-
corum libri HI ’’(Greek, 1682, w. siipplem.,

“Deveterum harmonia ad hodicrnam conipa-

rata”); “ Porphyrii in harmonica Ptolemaei
commentarius ”

;

“ Manuelis Biyennii harmo-
nica”; all the above are in his complete woiks

(1699, 3 vol.s). Also acoustical invesligalions

in the “ Philosophical Transactions ” (1672-98).

WallPser, Christoph Thomas, b. Strass-

burg, 1568 ; d. there as mus. dir. of the Cathe-

dral, Thomaskirche, and Univ., Apr. 26, 1648.

—Publ. a theoretical work, “ Miisicae ligunilis

praecepta . . .”(t6ii) ; further, “ ( 'atecheticae

cantiones odaeque spirituales, hymni et cantica

. . . et madngalia” (i6ir)
;
“Chorus nubium

ex Aristophanis comoedia ad aecjuale.s compo.si-

tus, et Chori musici novi Kliae clnimali sacro-

trag:ico accommodati ” (1613) ;

“ Sacrae modiila-

liones in festum Nativitatis Clhrlsti,” a 5 (1613)

;

“ Ecclesiodiae, da.s ist Kirchenge.sange oiler

Psalraen David.s, nicht allein turn rwv*, sondern
auch mit Instrumenten von4-6 Stimmen” (1614);
“Ecclesiodiae novae ’’ri' 4-7 (1625); “Ilerrn
Wilhelm Salusten von Bartas Triumph desGlnu-
bens” (1627} ;

chonises a 4-6 to the tragi-eom-

edy Charicles (1641),

WalKner, Leopold, b. Kiev, Russia, Nov,
27, 1847. Writer and music-teacher in llriKssels.

Publ. “ De la Mathesis dans la musiqiie ” (1891).

Wall'nofer, Adolf, b. Vienna, Apr. 26, 1854.
Pupil of WaldmUller, Krenn, and De.ssofl for

comp.; of Rokitansky for singing. Baritone
concert-singer in Vienna

;
his voice developing

into a tenor in 1880, he sang at llie OlnilUz C'ity

Th., then (1882) joined Neumann’s Wagner
troupe, went later to the Bremen City Th., and
thence to the German Landeslhealer at Prague,
Sang in opera in the N. Y. .season of 1897-8.
Works : The opera Eddysiofie (Prague, 1889 ;

Berlin, 1894 ;
succ,); Die Creusen tier Meusch*

heit^ and Der Bltmen Rache (both f. choru.s
w. orch.)

; also ballads and songs (some in the
“ Wallnbfer Album ”).

Walmisley, Thomas Forbes, b. London,
1783 ; d. there July 23, 1866. Pupil of Thomas
Attwood

;
in 1812, organist at St. Martin-in-the-

Fields. Popular glee-compo.ser
;
publ. 4 coll.s

of 6 glees each
; also “ A Coll, of Glees, Trios,

'

Rounds and Canons” (1826) ; many single glees;
church-music

;
songs.—11 is son,
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Walmisley, Thomas Attwood, b. London,
Jan. 21, 1814, d. Hastings, Jan. 17, 185O. Tu-
pil of Attwood Organist of Cioydon Ch. , 1830 ;

of Trinity and St. John’s Colleges, Cambridge,
1833. Mus. J lac., Cantab., 1833, Mus. Doc

,

1848 ;
Prof, of Aliisic at Cambridge, 1836.

—

Works: 2 Installation-Odes; a 4-part choral

hymn; songs; edited eoll.s, e. g ,
“Cathedral

Music, a (’oil. of Services and Anthems ”(1857);
“Coll, of Chants^with the Responses in ii.se at

the Chapels of King’s, 'riinity and St. John’s
Colleges, Cambiidge" (1845).

Walsh, John, noted nuisie-publisher in Lon-
don, where he tlietl Mar. 13, 1736. Commenced
business about ifxjo, at lirst printing from plates

engraved by liand, but Irom about 1710 using

punches, being a pioneerm this latter method ot

engraving on tin Jilates.

Wal'ter, Ignaz, b. Radowitz, Iloheiuia,

1759 ;
d. Ralisboii, about 1830. (’omp. and

tenor singer
;

pupil of Starzer at Vienna ; eng.

at the Court 'Ph. in 177c)
;
at Prague, 1783; at

Mayence, ( 7H{j, and with the ( h o.ssmann com-
pany at Halle and Ilremen, undertaking its man-
agement after (l.’s detilh, and travelling to

Kninkfort and Kalisbon. For this troupe he
wrote the “ Singspiele” Av* yW/-

fely 25,000 (hthUity Die Mv Av Trank
tier Unsteihiiehkeity Dot for Tam/y etc.; also

comp, a cantata for the coromilion of Leopold
II., a Kriedcnsoanlale, a Weihnaehlscantate, 6

masses, 6 motets, a (piartct f. harp, ilute, violin

and ’cello, etc.

Wal'ter, August, b. Slultgarl, 1821
;

d.

Basel, Jan. 22, t8<)f). Pupil of Sechtcr at

Vienna ;
mus. dir. at Ila.sel from 1846, where his

labors, esi)ecially in tlu? cau.se of good churcli-

nuisic, liave borne fruit.—Works : A .symphony,

an octet f. strings and wind, and 3 string*quar-

tets, male choruses, songs.

Wal'ter, William Henry, b. Newark, N. J.,

July I, 1825. Orgaiu,st, as a boy, at the First

Presl). Ch., then at (lie (Imee Kplsc. Church,
Newark

;
in 1842, of the Ch. of the ICpiphany,

New York
;
then of St. John’.s ('hapcl, St. Paul’.s

Chapel, and Trinity Clia])el (till iHfx;)
; from

1856, organist at Columbia College, New York,
receiving the degree of Mus. Doc. hon. causa in

1864.—Works ; 2 nmsses (in C and K)
;
services

and anthems for the Eptsc. Ch.; “(’ommon
Prayer with Ritual Song” ;

“ Manual of Church
Music”; “ Chonils and Hymns”; “Hymnal
with Tunes, Old and New”; “Psalms with

Cliants ”
;
etc.

Wal'ter, Georg^e William, son and pupil of

preceding; b. New York, Dec. 10,1851. At
the age of 5 he played the organ at Trinity

Chapel ; studied further under J. K. Paine

(Boston) and S. P. Warren (New York) ; has

lived in Washington since 1869. Ts especially

noted for his skill as an improviser and in regis-

tration. Received the degree of Mus. Doc*
from Columbian College, Washington, in 1882.

His mus library is one of the finest in the
country.

Wal'ter, Joseph, b. Neuberg-on-Danube,
Dec. 30, 2833 ;

d. July 15, 1S75, at Munich, as

violm-tcacher at the Cons., and Coneerfmeisfer.

De Renot was his teacher.—llisbiother, Benno,
b. Munich, June 17, 1847, violinist, pupil
of Munich Cons.; from 1S63 member of the

court orch.
,
succeeded his brother as Concert-

mehtery also as teacher at the Cons.; has toured
South (lermany, Austria, Switzerland, and
America.

Wal'ter, Gustav, b. Rilin, Rohemia, Feb. ti,

1836. Stage-tenor, pupil ol Prague Cons
,
.sang

at liist in Bnmn, and from 1856-87 at the Vienna
Court Opera as pnncipal lyric tenor.

Wal'ter, Carl, b. Cransberg, 'I’aunus, Oct.

27, 2862. Pupil of M4kister and Schmetz at the

Teachers’ Seminary, Alonlabaur; later of the

Ratisbon Si'hoolfoi Chuich-music ; then became
teacher, organi.st, and choirmaster at Riebrieh-

on-Rhine
;
from 1893, musio-teaeher at Monla-

baur Seminal y. (’ontrilmlorto 1 laberl's “ Musica
.s.acra,” and the “ Kirchcnmusikali.sclics J.ahr-

buch ”
;
writer for the “ Monalsheftc flir Musik-

geschichtc ”
;

has comp, motets a 3-6, organ-
music, and a triple lugue (prize).

Wal'ter, Friedrich Wilhelm, b. M.annheim,
Sept. 3, 1870. Dr, phiLy Heidelberg, 1892.
laving in Mannheim as a writer; contributes to

various periodicals, and is mus. critic for the
“ Mannheimer Oencralanzciger.” Has publ. a
series of monographs on music in Mannheim;
“ Die Entwiokelung des Mannheimer Musik-
uncl Thealerlebeiis ” (1897); “(icsdiichte des
'Pheatei’s imd der Musik am Kurpfiil/.ischen

nofe”(I.eipzig, 1898) ;
and “ Archivimd Iliblio-

Ihek des (jro.s.sherzogliehen Hof- iiiul National-

theaters in Mannlicim ” (2 vol.s
;
Leipzig, 1899) ;

al.su the chapters on mus. history in Hans
Kraemer’s “ Drm T9. Jahrhundcil in Wort imd
jmd”(3 vol.s; Rcrlin, 2898).

Wal'ther von der Vogelweide, the foremost
Minne.singer, and the grcatc,st lyric poet of

anediivval (lermany
;

b. in the Tyrol (?), about

1160; d. Wurzburg, after 1227. Tn Wagner’s
Tattniiilitser he appears as one of the rival singers

at the Warllmig. Among c<litions of Ills works

cf, Lachnumii (5th ed. Rerlin, 1885); High
German Iran.slatlon by Simrock (71I1 ed. f.eipzig,

1883); also cf, Wilmfinns, “ Lebenund Dichten

Walthers v. d. V,” (Ronn, 1882), and i.eo, “Die
gesammte Liltcratur Walthers v. d. V.” (Vienna,

18H0).

Wal'ther, Johann, b, Thuringia, 149O
; d.

Torgau, 1570. In 1524, singer in the Electoral

chapel at Torgau, and wa.s .summoned to Witten-
berg Luther to sussist in the composition ahd
regulation of the German Mass. Court Kapellm,
at Torgau 1525-30 ;

from 1548-55. Kapellm, to

Moritz of Saxony of the I )rft.sden Court Chapel.

—Vubl. “CSeystlich Oe.sangk Riichlein ” (Wit-

tenberg, 1524 ;
the first Protestant singing-book,
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a 4 ; often republ.) ;
“Cantio septem vocum in

laudem Dei omnipotentis et Evangelii ejus"

(ibid., 1544) ;
“ Magnificat 8 tonorum ” (i557) i

“ Em neweS) christliches Lied” (1561) ; “Em gar

schoner geistlicher nnd christlicher Bergkreyen
”

(1561) ;
“ Lob und Preis der himmlischen Kunst

Musica” (1564); “Das christlich Kinderlied

Dr. Martin Luthers Erhalt tins Jlcrr bei deinem

JVorf' (1566). Various numbers in coll.s.

Wal'ther, Johann Jakob, b. Witterda, n.

Erfurt, 1650. Electoral Saxon chamber-musician;

later at Mayence.—Publ. “ Scherai di violino

solo” w. continuo, and viol or lute ad lib.

(1676); and “Hortus chelicus, uno violino,

duabus, tnbus et quatuor subinde chordis simul

sonantibus harmonice modulanti”(i68S; curious

work
;
No. 2S is entitled “ Serenate a un coro

di violini, organo tremolante, chittarino, piva,

due tromboni e timpani* lira tedesca, ed arpa

smorzata per un violino solo ”).

Wal'ther,Johann Gottfried, b. Erfurt, Sept.

(Nov.?) 18, 168+ ; d. Weimar, Mar. 23, 174S.

A pupil of Adlung, Kretschmar, and J. B.

Bach at Erfurt, where he vras app. organist of

the Thomaskirche in 1703 ;
in 1707, town-organ-

ist at Weimar, and music-master to the children

of the Ducal family
;
from 1720, court musician.

A near relative and close friend of J. S. Bach’s,

he nevertheless hardly more than mentions him
in his Le.xicon. lie stands next to Bach as a

master of choral-variations for organ. Mattheson
called him a second Pachelbel. 1

1

is greatest

work is the “ Musikalisches Lexikonoder Musi-
kalische Bibliothek,” the first mus. encyclopedia

of biography, bibliography, and terms (1732)

,

he had previously publ. the 64-page “ Alte und
neue musikalische Bibliothek oder musikalisches

Lexikon ” {1728).—Also publ. a “Clavierconcert”

(unaccompanied ; 1741) ; Prelude and Fugue
(1741); 4 choral-variations (“ Jesu meine Freude,”
“ hleinen Jesum lass’ ich nicht,” “ Allein Gott
in der Hoh’ sei Ehri,” “ Wie soil ich dich em-
pfangen ”)

; many choral-variations, preludes,

fugues, and toccatas, in MS
;
also 5 coll.s of

“ Choralbearbeitungcn ” by other composers.

Wal'zel, Camilla [pseudonym F. Zell], b.

Magdeburg, 1829 ; d. Vienna, Mar. 17, 1895.
At first intended for a military career, he became
a steamboat-captain on the f3anube

;
at the end

of the ’50’s he began literary work as a trans-

lator of French comedies and writer of short

stage-pieces (e. g., EUsle) ;
later, usually

in collaboration with Richard Genee, he wrote
libretti for Strauss, Supp^, MillOcker, Gen^,
Max Wolf, Czibulka, Dellinger, etc.

,
on which

not only his fame, but, in great measure, the
success of German operetta in the igth cen-
tury, rests.

Wambach, Emile (-Xavier), b. Arlon, Lux-
emburg, Nov, 26, 1854. Pupil of Bcnoft, Mer-
tens, and Callaerts at the Antwerp Cons. Com-
poser of the young Flemish school.—Works

:

Aan de boorden van de Schelde,” symphonic

poem ;
orch.l fantasias, pf. -pieces ;—the h'lem-

ish drama A^al/ia/is Parabcl

;

2 onitonos, jUoit's

op dt'fi Xyl^ and } \dande ; cantata J laaiider^

land^ f. male chorus; De lente (“ Spnng ”), f,

female ch and orch.; cantata for the Rubens
Festival; a children’s cantata, “Memorare,”
and a Hymn, f, ch and 01 ch

,
a mass, a Te

Deum, and other church-music; choruses and
songs.

Wang^emann, Otto, b. T.oitz-on-the-Peenc,

Jan 9, 1S4S. Pupil of (J. Fliigel at Stettin, and
Fr. Kiel at Berlin

;
since 1878, organist and

singing-teacher at the Demmin (lymnasium.

—

Publ. “Geschichte der Orgel” (i 87 <)) .
“ Ge-

schichte des Oratoriums” (1S80) ;
“ Leilfadcn

fur den Singunterricht an Gymnasien ”
; also

a “ Weihnachtsmusik ” f. soli, ch., and orch.,

school-songs, pf.-pieces. Edited “Der Oiga-
nist” in 1879 ;

in 18S0 he succeeded Hahn as ed-

itor of “ Tonkunst.”

Wanhal [van Hal], Johann Baptist, b.

Neu-Nechanitz, Bohemia, May T2, 1739 >

Vienna, Aug. 26, 1S13. ISon of a peasant, and
self-taught until sent to Vienna by Counte.ss

SchaiTgotsch. Studied later in Italy, and settled

in Vienna
;
he was a favorite composer, especially

for amateur pf.-players, bei 01c the advent of
Mozart and lleethoven.—Publ. 12 symphonies
for strings, 2 oboes, and 2 horns

; 12 string-

quartets ; 13 trios f. 2 violins and ’cello
;

(jiiar-

lets (concert!) f. pf. and strings
;
quarlets f. pf.,

flute, violin, and ’cello
;
pf.-trios

; 5 ])f. -sonatas

f. 4 hands, and 6 f. 3 hands ; vitilin-diios
; 6 vio-

lin-sonatas w, pf.; characteristic .sonatas (“ niili-

taire,” “ The Battle of Wllrzbiiig,”
“

'J’he Ilat-

tle of Trafalgar”)
;
many pf.-sonatinas, among

them an interesting set of 12 ; 70 books of vari-

ations f. pf.; fantasias, dances, and other pf.-

pieces
;
fugues, preludes, etc., f. organ

;
2 orch.l

masses; 2 ofTertories f. high soprano w. orch.;
also prod. 2 operas, and left 88 symphonies, 94
string-quartets, etc., in MS.

Wan'ski, Johann Nepomuk, Polish violin-

ist, b. about 1800 (’) ;
.son of Jan W., a popular

Polish song-composei
; studied in Waisaw, and

later under Baillot at Paris. Made extended
concert-tours in Soulhcni France, Sixiin, Italy,

and Switzerland ; then, with impaired health,

settled in Aix in Provence as a teacher.—Works

:

A method for violin
; method for viola

;
“Oym-

nastique des doigts et de I’archel”; “I’llar-
monie, ou la science des accords ”

;
a concertino,

e'ludes, variations, fugues, fantasias, romances,
etc., X. violin.

Ward, John Charles, b. Upper Clapton,
London, Mar. 27, 1835. Began his public ca-
reer as a soloist on the concertina, in 184C ;

was
a chorister in the Temple Ch. until 1848 ; since
1852, oiganist successively at several London
churches, last at vSt. Mary the Virgin, Primrose
Hill (since i8go). Member of the T.e.slio Choir
from its foundation in 1855 ; org. and asst.-
cond. 1856-85.—Works ; A motet, and a Sane-
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tus, both f. double choir; cantata The Wood

;

“A
rsalin of Life” f. male ch. and orch.; services,

anthems, liymii-tunes, etc
;
an orch.l fugue on

“ The Sailor’s Hornpipe"
,
organ-music

,
can-

tata 77/4.' Swedish Sut^e^ers^ f. female voices
; a

Polonaise f. pf. and concertina
;
Minuetf. 3 con-

certinas ,
etc.

Warla'moflF, Alexander Jegorovitch,. b.

Moscow, 1810
;

d. Singing-teacher, and
composer of “ folk-songs,” among which The
red Sarafan ” became known cverj'where.

Warnots, Henri, b. Brussels, July ix, 1832;
d. Mar. 3, 1893. Opera-singei (lyric tenor)

;
pu-

burg (producing an operetta, Vne heme de ma~
in 1865) ;

ami at Brussels (T867), tliere be-

coming singing-leacher at the (’ons., and cond.

of the “Socidte de musique. " Ini 870 he founded
a music-school in a suburb of Brussels.—If is

daughter aud pupil, Elly, b. Li^ige, 1862, is an
excellent slnge-soprimo

; debut at tlie 'Ph. de la

Monnaic, Brussels, in i87<j, as Anna in Art

blanche: .sang there for two yeans; hu.s been eng.

.since then at the Pergola 'I’h., Florence, the

Opcra-(JoniiKiue, Paris, etc. f)n MayT7, 1881, she

sang the role of Marguerite de Valoi.s at the K.
Italian Th., London; since that time she has

frc(piently appeared at the Promenade Conceits,

the (Crystal Palace, etc.

Warren, Samuel Prowse, b. Montreal,

Canada, Fob. 18, 1841, Noted organist ; from
1861-4 pupil of
llati^iL at Berlin,

studying the pf. un-

der (lustav Schu-
mann, and instni-

mcntiition under
|

Wicr
IKtC

New York, 1 86 5-7 ;

later at Trinity Ch.,

giving seveml scries

of fine organ-rccit-

als ; afterwards or-

ganist and mus. dir.

at Crnce Church,—
I’ubl. works : Church-music

;
transcriptions f.

organ; song.s.

/icprccht. Organ- 'j |

tot All Souls' Ch., kl

Warren, George William, b. Albany, N. Y.,
Aug. 17, i8a8, Is a self-taught organist, holding
a position from r84()-.58 at vSt. Peter's, Albany,
later at Brooklyn; since 1870, organist and mus.
dir. of St. Thomas’s Ch., New York.—Works:
Church-music (To Deum, anthems, hymns, etc.);

“Warren’s ll^ns and Tunes, as Sung »ft St.

Thomas's Church” (1888); pL-pioces; etc.

Wartel, Pierr^Francois, b. Versailles, Apr.

3, t8o6; d. T>aris, Aug,, r86a. Pupil of Choron’s
Inst, for Church-music, and of Bandemll at the
Cons., taking 1st prixe for singing in 1829; stud-

ied further under Nourrit till 1831; was then

eng. as a tenor at the Opdra (for some 15 years);

after which he made toms, and settled in Paris

as a singing-teacher (Trcbelli was his pupil).

Wasielew'ski, Joseph W. von, b. Gross-
I.eesen, n. Danzig, June 17, 1822; d Sonders-
huusen, Dec. 13, 1S96. Violinist; private pupil

of David at Leipzig, also studying in the Cons,
under David, llauplmann, and Mendel.s.sohn

(1S43-6). He joined the Gewandhau.s Orch.,
was critic for the “ Signale,” and wrote for the
“ Leipziger Zeitung ” and the “ Dresdner Jour-
nal”

;
was Cimcertmcister under Schumann at

Dusscldorf 1S50-52, then conducted the new
C’horal Society at Bonn, and other singing-soci-

eties, till 1855; settled in Dresden as a writer, in

which capacity he greatly distinguished himself.

In i86g he became town nms. dir. at Bonn, re-

ceiving the title of “ R. Mus. Dir ” in 1S73
;
he

ielire<l to Soiidershausen in 1884.—Works *

“Robert Schumann’s Biographic” (1858; 3rd
od. 1S80), with important supplementary matter
in “Schiimanniana ” (1S84); “ Die Violine und
ihre Mci.ster” (1869; end augm. cd., 1883; 3rd
eel., 1893); “J)ie Violine im 17. Jahrhunderl
und die Anfdnge dor Inslnimenlalcomposition

"

(1874); “ Geschichte der Instrumentalmusik im
1 6. Jalirhundort " (1878);“ Beethoven ” ( 1 888

;

2vol.s); “ Das Violoncell und seine Geschichte"

(1889) ;

“ Carl Roinecke, sein Leben, Wiiken
und SchalTen” (Leipzig, 1S93); and “ Aus 70
Jahren,” memoins (Stuttga 1 1, 1 S96) . Shorter ar-

liclcNS in the “ Musikalisches* C’entralblatt ” and
the “ VierleljahrsschriftfUr Mnsikwisstmschaft."
—Among his com])ositi(>ii.s (over 30 opu.s-num-

bers) are “Ifeihstlilumen,” a set of 9 violin-

pieces (op. 30); a NocUinie f. vi< 4in w. pf.; the
“ Kalseilicd imVolkston,” and other patriotic

songs.

Was^sermann, Heinrich Joseph, b.

Schwarzbach, n. Fulda, Apr. 3, 1791 ;
violinist,

pupil of Spohr; cond. of orchestras at Geneva
and Basel

;
d. Richen, n. Basel, in Aug., 1838.

—BiihL dances f. orch,, chamhcr-mu.sic, guitar-

piccc.s, etc.

Watson, William Michael (pen-name J ulcs

Favre), English comp, and poet
;
b. Neweaslle-

on-Tyne, July 31, 1840; d. F. Dulwich, London,
Oct. 3, rBHcj. lie establ. the “ West End School

of Music,” London, in 1883.—Works: (.’antata

Aladdin (T885)
;

part-songs, songs, and pL-
jiiocos.

Webb, Daniel, b. Taunton, Enghind, 1735 ;

tl. Bath, Aug. 2, 18x5.—Bubl. “Observations
on the Gorrospondence between I’oelry and
Music” (London, 17O9

;
reprinted in his “Mis-

cellanies,” 1803 ;
German cd. 1771).

'iAf’ebb, George James, b. Rushmore lx)dge,

n. Salisbury, Kngl., June 24, 1803 J d* Orange,

N. J., Oct. 7, 1887. Organist at Falmouth
;
in

X830 he ae^ed in Bo.ston, Mass., becoming
organist of the Old South Church, a co-founder

of the Boston Acad, of Music in 18316, and pres,

of the Handel and IXaydu Society in X840. In

6x9
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1870 he went to Oraiig:e ; taught in New York
from 1876-85, and then retired to Orange. He
edited 3 penodicals :

“ The Mus. Libraiy

( I S35-6) with L. Mason, and “The Mus.
Cabinet ” (1837-40) with W. Hayward

;
publ.

“ Vocal Technics *’ (Boston, n. d.), and “ Voice

Culture” (w. C. G, Allen); edited the “Young
Ladies’ Vocal Class Book ” (Boston, 1853) ; “The
Glee Hive” and “The New Odeon” (both w.

L, Mason) ; and “ Cantica laudis ” (New York,

1850 ;
w. Mason).

Webb, Frank Rush, b. Covington, Indiana,

Oct. 8, 1851. St. 1S71 in the New Engl. Cons.,

Boston, later in Indianapolis, where he was
org. at St. Paul’s Ch. 1S74-6

;
org. and choirm.

of Trinity M. E. Ch., Lima, 0 ., 1S76-83 ; and
from iSSi head of the pf.-dept. at the N. W.
Ohio Normal School, Ada

;
since 1SS3, teacher

of pf . and dir. of School of Music in the Virginia

Female Inst., Staunton, Va., and org. and mus.

dir. at Trinity Episc. Ch.—Publ. works : Nearly

200 pieces for military band ;
also (reaching op.

85) much salon-music f. pf.
;

church-music
(‘ ‘ Morning and Evening Service,”anthems, etc.)

;

and songs.

Webbe, Samuel, Sr., b. Minorca, 1740 ;
d.

London, May 25, 1S16. He became Chapel-

master at the Portuguese Chapel, London, in

1776.—^Works : Many glees and catches in colls

;

8 anthems
;

8 antiphones f. double choir
;
a

Cecilian Ode 6 ;
a concerto f. harpsichord ; a

Divertissement f. wind-band ;—he also edited

several collections.—His son, Samuel W.,
Jr,, b. London, 1770 ;

d, there Nov. 25,

1843. Pupil of his father and Clementi ; org.

at various churches, and at St. Patrick's R. C.
Chapel, Liverpool

;
later organist at the chapel

of the Spanish Embassy, and teacher at Kalk-
brenner and Log^ier’s School of Music, Besides

glees, duets, hymn-tunes, etc,, he wrote
“ L'Amico del principiante” (28 short solfeggi),

and “ Harmony Epitomised, or Elements of the

Thorough-bass” (London, n. d.).

We'ber, Friedrich August, practising

physician and amateur musician at Heilbronn,
where he was b. Jan. 24, 1753, and d. Jan. 21,
1806,—Works : 2 operettas, 2 oratorios, many
cantatas f. chorus and orch., symphonies, cham-
ber-music, pf.-sonatas f. 4 hands, etc.

;
also wrote

for mus. journals.

We'ber, Bernhard Anselm, b. Mannheim,
Apr. 18, 1766, d. Berlin, Mar. 23, 1821. Pianist,

pupil of Abbe Vogler, Einbcrger, and Holz-
bauer. Studied law, etc., at Heidelberg, then
travelled as a concert-performer on Rollig’s

Xinorphica ; became mus. dir. of the Grossmann
opera-troupe at Hanover in 1797, travelled with
Abb^ Vogler to Stockholm in 17^, and in 1792
was app. Kapellm. of the KOnigstadter Th.,
Berlin, remaining as Royal Kapellm, after its

union with the Italian Opera. He prod, several
Operas, operettas, and melodramas.

We'ber, (Friedrich) Dionjs, b. Welchau,

Bohemia, Oct. 9, 1766; d. Prague, Dec. 25, 1842.
Pupil of Abb^ Vogler; a founder (iSfi) and the
first Director of the Prague Cons.

; Moscheles,
Dessauer, and Kalliwoda were his pupils.

—

Works: Operas, 18 cantatas, masses, military

marches, a sextet f. 6 trombones, a sextet f, 6
cornets L pistons, quartets f

. 4 cornets, variations

f. violin and ’cello, numerous popular quadrilles,

Handler, etc., f. pf. ;—also an “Allgemcine the-

oretische Vorschule der Musik " (182S), and a

“ Theoretisch-praktisches Lehrbuch der Ilanno-
nieund des Generalbasses ” (1S30-4 ; fourpaits).

We'ber, Gottfried, theorist and compaser
;

b. Freinsheim, n. Mannheim, Mar. i, 1779 I

Kreuznach, Sept. 21, 1S39. He .studied law' at

Heidelberg and Gottingen, practised at Mann-
heim, Mayence, and Darmstadt, where he w'as

app. Public Prosecutor (State Attorney) by the
Grand Duke in 1832. An excellent amateur
pianist, flutist, and ’cellist, he also conducted
a mus. society at Mannheim and founded the

Cons, there, and was opera-director at Mayence
;

studied the theories of Marpiirg, Kirnberger,
Vogler, Knecht, etc., and published “Versiich
einer geordneten Theoric der Tonsetzkunst ”

(3 vols ; 1817-21
;
3rd cd. 1830-2), introducing

the sj'stem of indicating choi ds by capitals (major)

and small letters (minor), seventli-choi ds by add-
ing a small 7 (e. g., C’), etc. It was trnnsl into

English byWarner (Boston) and Bishop (I..ondon,

1851). He also wrote “ Ueber chionometrisclie
Tempobezeichnung ” (1817) ;

“ Beschieibung
und Tonleiter der G. Weljer’scheii Doppel-
posaune” (1817); “Versuch ciner praktischen
Akustik der Blasinstrumente ” (in Ki-sch and
Gruber’s “ Encyclopiidic ” ;

also in the

mus. Zeilung” 1816-17); “ Allgemcine Musik-
lehre” (1822); “Ueber Saiteninstnimenlc mit
Bunden ” (“ llerliner Musikzeitung,” 1825) ;

“ Die Generalbasslehre zum Selbstunterricht
”

(1833) ; and man}>’ essays for the “Allgcm, mus.
Zeitung” and his own paper, the “C’acilia,”

founded at Mayence in 1824. He comp. 3
masses, a Requiem, and a 'I’e Deum (all w,
orch.)

;
part-songs and songs, variations f. guitar

and ’cello, a trio, a pf.-sonata, etc.

We'ber [va'ber], Carl Maria (Friedrich
Ernst), Freiherr von, the founder of the Ger-
man Romantic
school ; b. Eutin,

Oldenburg, Dec. 18,

1786 ;
d. London,

June 5, 1826. His
father, Franz Anton
von Weber [b.

1724], formerly an
army -officer, had
taken up the profes-

sion of music when
about 40, and at the

time of Clarl Maria’s
birth was cond. of

the Eutin town-
orch.; he came of a
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musical family, and it was his darling ambition his grand opera Silvaita were nearing comple-
that one of his children should become a great lion at the lime, and were, of course, aban-
musician like Mozart, the husband of his niece doned

,
W. repaired to Mannheim, meeting

Constanze Weber (Carl M alia was Mozait’s first Gottfried Weber, and bringing out his. fust

cousin by marriage). I lis mother was^ a dra- symphony
;
he then rejoined his old teacher,

malic singer of talent. T'hc year after his birth, Abbe Vogler, at Darmstadt. Sihnuia was given
his father left ICutin as the director of a travel- at Frank fort-on-Main, Sept. i6, iSio, and Abu
ling dnunatio troupe

; and for years the family Jlassan^ a comic one-act Siuffspicl^ at Munich,
led a wandering life, during which the boy ob- June 4, 18 ri. In February of that year W.
tained that insight into the technicalities of the had left Darmstadt, making a concert-tour

stage which so conspicuously aided him in his through Frankfort, Wurzburg, Nuremberg,
dramatic career. W.’s fust teacher was his step- etc., to Munich, where he stayed 5 months,
brother Fiitz, a pupil of Jos. Haydn

;
undci his In 1812 Silvami was staged at llerlin, with ad-

instruction piogicss was slow. At Ilildbuig- ditional numbers. After shoit stays heie, in

hausen, in I7()f), W. received thorough inslruc- Leipzig, Weimar, and Gotha, he was appointed
tion on the jiiano irom J. V. Ueusclikel, and (1813) Kapcllm of the National (“ Landstan-
hcie laid the foundation foi his future virtuosity. disches ”) 'fheatre at Prague

;
went to Vienna to

As a chorister in Ihe^ cathodnil at Sal/burg m engage a company (among the singers was
1797, he attracted Michael Haydn’s attcnlion, Caroline llrandt, liis future wife), Ihoioughly
from whom he had giatuitous lessons in compo- reorganized the opera, and became a conductor
sition for some months, and to whom he dedi- of such mark that in 1S16 the King of Saxony
cated his first published compositions, .six called him to Dresden to icorganize the Royal
fughottas (i7<j8). At Munich (T7<j8“I8oo) ho Opcni. Hi.s conductor’s debut in this new po-

was taught singing by Valesi, and made excel- sition was on Jan. T4, 1817. A few weeks later

lent piogre.ss in com])osilion under Kalchcr, ho suggested to Friedrich Kind (a lawyer, but
later court organist, writing his fust opera, J)ie then living as a writer in Dresden) the idea of

Muifit der lAebe iimf dt*s Z/V/z/j, in 1790 (never writing him a libretto; they fixed on Apefs
perf.; the MS., with other early woik.s, was novel, “ Der FieischlUz,” and on Mar. i Kind
l)urnc(l by accident or design). He also ap- handed the finished libretto to W. The com-
peared as a conceit-pianist. Here, too, he fell position of this work occupied 3 years, the over-

in with Aloys SonefeUler, the inventoi of litho- ture being finished in May, 1820; directly after,

graphy
;
this invention inleresled W. deeply, so he wrote the music to Prctiosa in 3 weeks, and

that he gave much time and thought to its im- also began work on a comic oi)era, DU tird

proveiueiU, worked at it practically (he crngiaved PinUSn Although well known as a conductor,

his op. 2, variations f. pf., himself in i8(K)), and a finished pianist, and a song-composcr (his set-

(apparcntly) so improved the process that his tings of Kt^rncr’s “Leycr imd Schwert” had
father removed to b'reilicrg in Saxony in 1800 won him the hearts of the students), he had not

for the purpose of exploiting the new ideas, yet attained to national renown, but with the

Here W.’s zeal for dramnlic composition was tremendous succc.ss of Ar at berliii,

reawakened by the libretto of Das IPahimUd” June 18, 1821, a triumph emphasized by the

chen

;

the opera had fair success at Frcibeig conlnist of that opera with the French and
(Nov. 24, iH(X)), and much better fortune at Italian woiks then dominating the (Jeiman
Chemnitz, Pnigue, Vienna, aiul St. I’elersbiirg ; stage, he became a sort of national hero

;
every-

moanlime Iho lithographic venture failed, and where in Germany Ar /owr/z/ii/s won triumph
in iSoi they were all in Salzburg again, where on triumph, culminating in a grand ovation to

W. studied further under M, Haydn, and com- the composer at Vienna. It was followed in

posed a third opera, PeUr SehmoU umi seine 1823 by Putyantke, which, produced at the

f^aekhani (Augsburg, 1803?), In 1802 they Karnthuerthor Theatre, Vienna, on Oct. 25,

were in Hamtuirg; in Nov. going to Augs- was by no means equally successful there, in ri-

burg, and thence to Vienna early in 1803, where valry with Ko.ssini, though warmly received at

W. ina<lc a serious study of the work.s of the llerlin and elsewhere. For some years W.’s
great masters under the guidance of Abbt^ health had been gradually declining

;
in 1834110

Vogler, In r8(X4 the latter recommended W, was obliged to take a vacation at Maricnbad,

for the post of Kapdlm, of the Uraslau City Th. and in January, 1825, had recovered suflicicully

lie resigned early in 180G, auiiportcd himself to begin the composiHon of Obiron^ a new
for .some months by music-le.sson.s, and was tlicn opera which Kemble had commissioned him to

Music-lnlemlent to Duke Kugen of WUrttem- write for Covent Garden, London. But his ill-

burg at SchloHS Cnrlsruhe, Silc,sia, till Feb,, ness, consumption, interrupted the progress of

1807, when ho became private secretary to Duke the work
;
he was obliged to go to Ems for

Ludwig at Stuttgart, and music-master to his treatment, after which he recommenced his

children. He remained here until his banish- work, finishing the score in London, where
meat by royal edict in 1810, after spending Obenn was brought out on April 12, 1826.

two weeks in prison on the charge of having Worn out by the overexertion incident to rehears-

proctised a deception of which he was proved als, concert-giving, and social life, he passed

liinoccnt. The preparations for bringing put away only eight weeks afterward. His remains

6ax
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were removed to Dresden in 1S44, where a statue

to his memory, by Rietschel, was unveiled in 1S60.

Weber’s fame as a dramatic composer still

shines undimmed in his two masterworks, Det'

FreiscJmtz and Euryanthc. In subject and
conception essentially German, the vivid me-

lodic originality, sustained dramatic 'vigor, and

tender lyrical charm of W/s music have in-

vested them with a poetic glamour fittingly

styled “romantic.” His influence on the de-

velopment of German music, through men like

Schumann, Marschner, and Wagner, cannot be

adequately expressed in a few lines.
^

His life

has been wntten by Barbedette (Paris, 1S62);

by his son. Max Maria von W., “ C. M. von

W., ein Lebensbild ” (3 vol.s
;
Leip2ig, 1864-8 ;

a comprehensive biography, also including W.’s

writings); by Jahns, “C. M. von W., eine

Lebensskizze'” (Leipzig, 1S73) ; by Reissmann,

“C. M. von W." (1S82). Nohl publ. “ Briefe

von Gluck und Weber” (1870); Carl v "Weber

(W.’s grandson) publ. “ Reisebriefe Weber’s an

seine Gattin Caroline” (1S86) ;
Th. Hell publ.

“ Hinterlassene Schriften von C. M. von W.”
(3 vol.s, 1S28)

;
and a complete thematic cata-

logue of W.’s compositions, in chronological

order, was publ. by jahns, “C. M. von W. in

seinen Werken” (Berlin, 1871).

Dramatic works . Besides the operas enu-

merated above, Riihezahl^ begun in Bieslau,

1804, was not completed
;
the revised overture

was prod, as “ Der Beherrscher der Geister.”

Die iirei Pintos^ the libretto rearranged by W.’s

last grandson, Carl von Weber [d. Dresden,

Dec. 16, 1897], the music completed by G.
Mahler after W.’s sketches, was prod, at Leip-

zig, Jan. 20, 1888. The music to Wolff’s Pre-
ciosa consists of an overture, 4 choruses, r song,

3 melodramas, and dances
;

he also wrote
music to Schiller’s Turandot^ Alullner’s Koni^^

Yngurd^ Gehe’s UHnnch and Ilouwald’s
Der Leuchtthiirm.

Other vocal works : The cantata Der ersfe

Ton^ f. declamation, chorus, and orch. (1808);
cantata JYampfund Siegipn the battle of Water-
loo), f. soli, ch., and orch. (1815); hymn “In
seiner Ordnung schafft der Herr,” f, do. (1812);
JVafur und JJebe, cantata f, 2 sopranos, 2 tenors,

and 2 basses, w. pf. (1818); other occasional
cantatas; 3 masses, also 2 offertories, f, soli, ch.,

and orch.; 19 part-songs for male voices, espe-

cially op. 42 (“ Leyerund Schwert”), op. 53, op.

63; four scenes and arias f. soprano w. orch.
(‘ Misera me,” Atalia, 1811 ;

“ Ah, se Edmondo
fosse I’uccisor,” forMdhursi//4'w^, 1815; “Non
paventar, mia vita,” for Ines de Castro, 1816;
and “Was sag’ ich? Schaudem macht mich
der Gedanke.” for Cherubini’s Lodotska)\ scena
and ana f. tenor, male ch., and orch., “ Qual
altro attend! do. f. tenor, double ch., and
orch., “ Signor, se padre sei,” for Ines de Castro;
many songs (op. 23, 25, 29. 30, 46, 47. S4. 64,
66, 71, 80); children’s songs, op. 22; 8 part-
songs f . mixed voices, w. and without accomp.

;

6 canons a 3-4; duets (op. 31).

Instrumental; 2 symphonies, both in C;
Jubel-Ouverture; 2 clannet-conccrtos, in F min.
and E [> ;

concertino f, clar.
, bassoon-conccrlo

;

Adagio and rondo ungaiese f. bassoon w. orch.

;

concertino f. hom; Romanza siciliana, f. flute w.
orch.

;
var.s f. riola, pot-pourri f. ’cello, etc., w.

orch.;—quintet f. clar. and strings
; 7 variations

f. clar. and pf.
;
Grand duo concertant f. do. ;

—

For pianovort e • 2 pf.-conceitos, in C and E
;

Concertstuck w. orch., in F min
;
6 sonatas f. pf.

and violin (F ; G ;
I> min

,
E [7 ; A; C), 9 Varia-

tions on a Norwegian air, f. pf. and violin
; 4

solo sonatas (C
;
A

f) ;
D min.

;
K min.)

;
i 4-hand

sonata; trio f pf., flute, and ’cello, op. 63; pf.-

quartet in £[>; Momenlo capriccioso in Bb;
Polonaise in Eb, op. 31 ;

Rondo brillant in E b,
op. 62 ; Aufforderung zum Tanze in 1) b , op. 65

;

Polacca bnllante in E, op. 72; 12 Allemaiides,

op. 4 ;
6 £cossaises

;
rS Vaises favt)ritc.s de

rimpemtrice de France; several sets of Varia-

tions (6 on an original theme in C’, op. 2 ;
8 on

Castor und Pollux, in F, op. 5; 6 on Samofi, in

B b, op. 61; 7 on “ Vien qua, Dorina bella,” in

C, op. 7; 7 on an orig. theme in F, op. 9; 9 on
a Norwegian theme m D min., w. violin, op. 22

;

7 on Silvatii, in Bb, op. 33; 7 on /osep/t, in C,
op. 28; 9 on “ Schone Minka,” m C, op. 40; 7
on a Gypsy air, in C);—also, f. 4 hands,/) peliles

pi6ces faciles, op. 3; 6 pieces, op. 10; and 8

pieces, op. 60. Weber's piano-work.s have been
unduly neglected. He was a player and com-
oser of fascinating originality. As an executant,

is large hands gave him an unusual command
of the keyboard (he could stretch a twelfth),

which he improved for novel and striking effects

in chords and passage-work. He wrote for the
piano as a pianist, thoroughly conversant with
the nature and resources of the in.stnimont

;
in

these pieces he is not only the first “romanti-
cist,” but also distinctly foreshadows the later

“orchestral” school.

We'ber, Edmund von, stepbrother of C’arl

Maria; b. Hildesheim, 1786 ;d. Wurzburg, 1828.
Clever composer and experienced musical di-

rector; lived in the latter capacity at l<as.scl,

Bern, Lubeck, Danzig, Kttnigsberg, Cologne,
etc.

We'ber, Ernst Heinrich, b. Wittenberg,June
24, 1795; d. Jan. 26, 1878, as prof, of physi-
olo^ at Leipzig Univ.—Publ. “ I)c aurc et
auditu hominis et animalium ” (1830); “Die
Wellenlehre” (1825; w. his brother Wilhelm
Eduard [1804-1891], prof, at Gttttingen); also
essays on acoustics in G. Weber's “Cacilia,”
and in Schw'cizer and Poggendorff's “Annalen.”

We'ber, Franz, b. Cologne, Aug. 26, 1805;
d. there Sept. 18, 1876. Pupil of B. Klein at
Berlin, and from 1838 oiganust of the Cologne
Cath. ; later also cond. of the Mdnnergesang-

Works: Psalm 57, « 4; “ Kriegsgesang
der Rheinpreussen,” f. male ch. and orch. ; many
male choruses.

We'ber, Karl Heinrich, son of Eduard W,,
town-musician at Frankenberg

;
b. there Aug. 9,

622
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1834. Pupil of TiCipziff form. 1846-9; assl.-

tciicher at Moscow Cons. 1806-70; since 1877,
director ot the Imp. Russian Mus. Soc. at

Saratow.— Piibl. a method f. pf. (Russian); a

“Short Sketch ol the Picsent Stale of Mus.
Culture in Russia” (1885, in Russian); etc.

We'ber, Georg Victor, b. Ober-Krlenbach,
Upper llesse, Pel). 25, 1838. Pupil of Schrems,
Ratisbon; took holyordeis in TSO3

;
since 1866,

Kapi^lhn. of JMayence ( ath., ;»ivinjr fine concerts

of a mppvlhi music of the iSth-iOth centimes
with his excellent choir. lOxperl on ory^an-build-

ing-—Woiks: “ Manuale cantus ecclesiastici

juxta liUim S. Rom. ecclesiae ” (187S); “Or-
gelbuch zum Mainzer Diocc.san-desanjjbuch ”

(1880); “ Ober Spnieh{»esang " (1883); “Cher
Oijieldispositionen” (1890); articles in l»ockeler*s
“ tlreftorius-Iilatt ” and Ilabeil’s “ t'aeilien-Ka-

Icndcr”; —also inas.ses, motets, psalms, etc.

Webber, Gustav, b. Mlinclienbiieh.see, Swit-

zerland, Oct. 30, 1845; d. Zuiich, Juno 12, 1887.

Pupil of Leipzi^^ Cons, from j86i; in 1865, of

Vinconz Laclmcrat Maniiheini. Coiid. at Aarau
and Zurich ; then studied i 869-7 <‘> with 'Pausig

at Heilin
;
bis .symphonic poem “Ziir Iliadc”

was pnxl. by Liszt at the llecthoven Festival

in 1870. h'rom 1872, oiganisl at St. Peter’s,

Zurich, teacher at the Cons., and coiuL of the
“ Ilanuonie.”— Publ. op. i, pf.-sonata; op. 2,

five duets f. .sopr. and alto
;
op. 3, 4-haud pf.-

waltzcs ; op. 4, pf.-<iiiartet ; op. 5, pi. -trio ; op.

6, Elegies f. pf.; op. 7, live Llyllen f, j)f.; op, 8,

violin-sonata; op. 9, two books of pf.-picccs;
“ Prill/. Carneval,” little pf.-pieces for small

players; many oluiruses ; choral JUTangements of

old CJerman songs; edited, and contributed to,

Vol. ii of Heim’s coll, of male clioruse.s,

Wen}er, Miroslaw, b. Pniguc, Nov. 9,

1854. Violinist; taught by his father, and al

10 played before the Emperor of Au.stria, and
made tours. Pupil of Hlazek at the Pnigtie C)r-

gnn-SclK>ol
;
also of the C^ons. from 7870-3.

Joined the Soiidcrsliaasen court oroh. in 1873

;

became CoiicvrtmeisUr at Darmstadt in 1875,
organizing a ciiiartet-party ;

succeeded Rebicek
as 1st Ctweerimthief* of the royid orch. at Wies-
baden, and 2nd concl at the opera (resigned

1893); in 1889, “ R. Mus, Dir.”—Works: Mu-
sic to Fels’s f>41/(1884), and Schulte’s I^rin*

JiUfu

;

ballet, Die klitinnixt (Wiesbaden,

1884) ;
2 orch. I suites ;

septet f. violin, viola,

’cello, elar., bassoon, ami 2 hom.s
;
2 string-

quartets (No, 2 won prize al St. Petersburg,

xScjx) ; etc.

Webster, Joseph Philbrick, b. Manchester,

N. If., Mar. 22, 1819; d. Elkhorn, Wis., Jan.

18, 1875, For years a member of the Handel
and Haydn Soc., and other mus. assocititions,

at Boston,—Works: Cantata 7'ht Jhaiititdes;

many songs
;

also a coll of Sunday-school

songs, Signet Ring*’ (1868).

Weckerlin, Jeau-Bsptiste-Th^odore, b.

Gebweiler, Alsatia, Nov. 9, X821. He was

trained for, and entered on, his father’s busi-

ness of cotton-dyeing
,
but went over to mu.sic

in 1844, studying under Ponchaid (singing) and
Halcvy (comp.) at the Paris Cons.

,
producing

an heroic symphony, Rolaudy for soli, ch., and
orch., in 1847, on leaving the Cons, in 1S49,

he gave music-lessons, took part with Seghers
in the direction of the Societe Sainte-Cccile,

which brought out some of his works
;
and

achieved success in 1853 with a i-act comic
opera, rOr^am^it thus Vtmbttrms (tck) per-

formances at the Th.-I.yriquo) This was fol-

lowed by several privately periormed operettas,

2 comic operas in Alsatian dialect, JHe drtfjach
I/ot/iziif im Bhstihal (Colmar, 1863), and B'r
vtr/nt\t' Tferhst (ibid., 1879), and the i-act

openi Aprh Pontenoy (Th.-Lyri(iue, 1877).

Meantime he had become asst. -librarian to the
Con.s. (rS69), in 1 8 76 succeeded Fclicien David
as libiaiian, and in 1885 publ. a bibliographical

catalogue
; was also chosen librarian of the

“ Soc. des compositeurs, ” for whose Ihillctins

he has written important articles. He has won
distinction as a ct>mposer of grand choral works,
c.g., an oratorio, /.c da nitr ; the can-
tatas VAttrort and /W.v, ehariU^^ ^i^randeitr

(Openi, 1866); the “ ode-symphonic ” Lts
Pohnts dc h mtfy f. soli, ch., and orch. (Th.
Ilalicn, t86o; comlucted by the comp.)

;
V Indt

(1873), La J^lt d'Altxamire (1873); also cho-

ruHCH a (appclla (“ 25 chomrs pour voix de jcunes
filles”; “Soirees parisiennes,” f. mixed chorus

;

6 “quatuons de salon,” f. do.), and songs
;
and

a grand “ Symphonic dc la forct,” f. orch.— IIis
“ Histoire dc rinfitrumcnlation depuis le sci-

zii‘mc slecle jusipi’ rcpo(]ue actuellc ” won the

gold medal of the Academie in 1875. llis

“ ICchos du temps passe" (1853-5), and “ Sou-
venirs (lu temps passe” (18C4), are colls of

chansons, noiils, madrigals, etc., from the £2th-

i8th century, intere.sting and historically valu-

able, with bi(7gniphical notes
; the “Mnsiciana”

(2 vols.; 1877, ’^)) is a coll, from rare and curi-

ous works on music, with anecdotes, etc.; other

colls are “ f.es l^chos d’Angleterre” (7877;
folk-songs w. pf.) ;

“ (lhansons et nmdes popii-

laires” (children’.s songs w. pf.)
;
“ Les poites

fnin9ai.s mis an musi<|iie ” (r868) ; “Chansons
populaire.s des provinces de la France”; “ L’an-

cienne chanson populaire en France " (1887).

Weelkes, Thomas, distinguished English
madrigal-writer

;
in x6oo, organist of Winches-

ter College ; in x6o3, Mus. Ihc,, Oxon.; in 1608,

organist of Chiche.ster C’alhedral Dates of

birth and death unknown.—Works: “Madri-
gals to 3-6 voyecs” (1597) 5

“ l^allets and Mad-
rigals to 5 voycos, with one to 6 voyces ” (1598)

;

“Madrigals of 5 and 6 parts apt for the Viols

and Voyces,” and “Madrigals of 6 parts” do,

(1600) ; the fine madrigal “As Vesta was from
Latmos hill descending,” in the “ Triumphes of

Oriana” (1601) ;
“ Ayercs or Phantasticke Spir-

ites for 3 voices ” (1608) ; and in 16x4 contributeil

to “Teares or Lameutacions.” His 5 publ
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works contain 94 comp.s distin^ished by ori-

ginality and excellent part-wnting ;
many still

popular, and often reprinted.

We'geler, Franz Gerhard, b. Bonn, Aug.

22, 17O5
;
d Ivoblenz, May 7, 1S48. Physician

in Bonn and Koblenz, knowing IJeethoven as a

youth. AVith Kies he wrote “ Biographi.sche

Kotizen uber I-. van Beethoven” (1838; sup-

plem., 1845 ;
both in French, 1862).

We'dekind, Erica, soprano stage-singer;

b. Hanover, Nov 13, 1S72. Pupil of Dresden

Cons., and of Fraulein Orgeni
;
debut Dresden

Court Opera, Mar. 15, 1894, as Frau Fluth in

Nicolai’s Lusitge IFetbcr von lVindso>% and was

immediately eng. there for 5 years, for soubrette

coloratura roles. On July 10, 189S, she married

Herr Oschw’ald, of Basel.

Wege'lius, Martin, b. Helsingfors, Nov.

10, 1S46. Student of philosophy and Magister

(1869) ;
cond. of the academical choral society

;

pupil iSyo-r of Rudolf Bibl, Vienna, and
Kichter and Paul, Leipzig, where he again

studied 1S77-S, then becoming cond. of the

Finnish Opera at Helsingfors. He is Director

of a Cons, there, and conducts a mus. society.

—

Works: Overture “Daniel Hjort”; a Rondo
quasi fantasia f. pf. and orch. ; a Christmas can-

tata ; a festival cantata. The 6th of May; a

ballade f. tenor solo w. orch. ;
f. sopr.

solo w. orch.; has publ. a Swedish text-book on
harmony, a “ Course in Key-finding,” a brief

history of music, pieces f. pf., and songs.

Weh'Ie, Carl, b. Prague, Mar. 17, 1825 ; d.

Paris, June 3, 1883. Trained for a mercantile

career, he abandoned it for music
;
studied pf.-

playing with Moscheles at Leipzig, and Kullak at

Berlin, made extended tours to A.sia, Africa,

America, and Australia, but resided chiefly in

Paris. Among his brilliant comp.s f. pf, are a
suite, op. 86 ; 2 sonatas, op. 38 and 58 ;

a Bal-

lade, op. II
;
a Serenade napolitaine, op. 31 ; an

Allegro A la hongroise, op. 81 ;
3 Tarentelles, op.

5, 56 ;
Impromptus, op. 10, 73 ;

Ballade and Noc-
turne, op, 79 ; “Berceuse javanaise ” ; “ Marche
cosaque ”

;
“ Fete boh<?mienne”

;
“ Un songe h.

Vaucluse ”
;
etc.

WeichTer, Maximilian, flutist in the Ge-
wandhaus Orch., Leipzig; publ. a “Katechis-
raus der Flote und des Flotenspiels ” (Leipzig,

1897).

WcPdenbach, Johannes, b. Dresden, Nov.
29, 1847 ;

pupil of Leipzig Cons. 1869-71 ;
since

1873, teacher of pf. in that inst.

Weidt, Carl, b. Bern, Mar. 7, 1857 ; from
1889, cond. of the Klagenfurt Mdnnergesang-
verein. Noted comp, of male choruses.

Jo®®ph)b. Eisenstadt, Hungary, Mar.
28, 1766; d. Vienna, Feb. 3, 1846. A pupil of
Albrechtsberger and Salieri, he wrote his first

opera, unniltse Vorsicht^ at the age of 16 ;
the

first to be performed, Jlpcstzo form (1788),
was so successful that up to 1825 be brought out

over 30 more, German and Italian, besides nearly

a score of ballets, 'fwo of his operas were writ-

ten for La Scala, Milan. The most popular of

all, Die Schweizerfvtnlie (Vienna, 1809), is still

played. lie also wrote two oratorios, and a great

number of German and Italian cantatas, besides

chamber-music and songs. In 1825, on Salieri’s

death, he was app. 2nd court cond, , and thence-

forward wrote only church-music (masses, gradu-
als, offertories).—His brother Taddaus, b Vi-

enna, I774(?), d. there Feb. 19, 1844, prod. 4
operettas and 13 ballets from 1799-1805; was
custodian of the mus. section oi the Imperial
Library, and carried on a masic-business.

Wein^berger, Carl, contempornr)' Viennese
composer, has prod the operetta Da^iensireiche

(Vienna, 18SS), the burlesque opera Aiigelor (?)

(Troppau, 1S90), the 3-act operetta Die Uianeu
(Vienna, 1891), the 3-act do. tai hemic Erhen (ib.,

1892), the 3-act operetta ri////// Kimil
lin, 1893), the operetta Die K^ai hseimlcnn (Vi-

enna, 1895), do. Der Schmetfei ling (ih., 1896),

do. Die BlitniemMary (ib., 1897), and do. Adam
und Eva (ib., 1898) ;

all with succc.s.s.

Wein'gartner, (Paul) Felix, b. Zara, Dal-
matia, June 2, 1863. While attending the Gym-
nasium at Graz, he studied music with W. A.
Remy; his op. 1-3 were publ. in 1880. From
1881-3 he studied in the Leipzig C'ons,

; won the
Mozart Prize, and stayed for a time w'ith 1 ^iszl at

Weimar, where his opera SakinUaia was prod, in

1884. Until 1889 he was cond successively of the
theatres at Kbnigsberg, Danzig, and Hamburg

;

then for 2 years at Mannheim
;
and in 1891 was

eng. as 2nd Kapelliiu at the Beilin Court Opera.
In the autumn of 1897 ill-health comiielled his re-

tirement from this position, but he retained his

post as cond. of the symphony coneert.s of the
royal orch. From 1898 he has lived in Munich
as cond. of the Kaim Concerts. 1 Ic is in the front
rank of living conductors.—Compositions : Op.
1-5, piano-pieces ; op. 6-7, Licder; op. 8, Sere-
nade f. string-orch.

;
op. 9, Sahuntala^ oj)em (Wei-

mar, Mar. 23, 1884) ;
op. 10, Maiaioika^ opera

(Munich, Junes. 1886); op. tt, GetiesittSy

opera (Berlin, Nov. 15, 1892 ; withdrawn by the
author after the 2nd perf., because of th(‘ hostile

attitude of the press
; since given with succc.ss at

Mannheim, Hamburg, and Leipzig)
; op. 12-19,

Lleder; op. 20, “ KOnxg Ixjar,” symphonic poem
;

op. 21, “ Gefilde der Scligcn,” do,
;
op. 22, Ldeder

(lopoemsby Gottfried Keller).—Writings : “Die
LehrevonderWiedergeburtund das musikalischc
Drama" (Leipzig)

;

"
'OberdasDirigieren "(Ber-

lin, 1896); ‘'Bayreuth 1876-96 "(Berlin, 1806)

;

“Die Symphotne nach Beethoven” (Berlin).

—

The tendency of W.'s writings and music is y7«
de sihle,

Wein'lig [Weinlich], Christian Ehre-
gott, b. Dresden, Sept. 30, 1743 ; d, there May
13. 1813. Organist

;
pupil of Ilomilius, at llio

Kreuzschule
;
in 1767, organistof the Evangelical

Church, Leipzig; in 1773, Thom; in 1780,
accompanist at the Italian Opera, Dresden, and

624
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oi^anist of ihcErauenkirchc; in 17S5, succeeded
Ilomilms as cantor ol the Kreuzschulc.—Publ.

sonatas f. pf. w. flute and ’cello
;
he brought out

sevend oratorios, a Passion, a cantata, an ope-

retta, etc.—His nephew and pupil,

Wein'lig, (Christian) Theodor, b. Dresden,

July 25, 17S0; d. Leipzig, Mar. 7, 1842. Also
studied under Padre M.attei at Bologna; from
1814-17, cantor at the Drcsdeii Kreuzschulc

;
in

1823, succeeded wSchicht as cantor of the Thomas-
kiiche, Leipzig. In high repute as a teacher of

theory; Kicliard Wagoner was his pupil.— Publ.

a Deutsches Magnilicat ”f. soli, ch., and orch.;

vocalises for the several voices; do. f. 2 sopranos;

and a practical ** Anicitung zur Eiige lur den
Selbstunterriehl ” (and ed. 1852).

Wein'wurm, Rudolf, b. Schaidldoif-on-the-

Thaja, Lower Austria, Apr. 3, 1835. Was trained

musically as a chorister in the Imperial Chapel,
Vienna; in 3858, as a law-student in the Umv.,
he founded the academical con-

ducting it until 3 806 ; in 18O4 he became cond.

of the Vienna Siuifahitfemii * ; in x806, of the
.succeeding llerbeck, and

director of mus. inslructiouin the Imp. Teachers*
Seminary, In 1880, mus. dir. of the IJniv.

—

Publ. “ Allgemcine Musiklchre^*
;
“ Methodik

des (Jesauguuterneltts”
;
has pixjd. male and

mixed chonuscs.

Wcin'zierl, Max, Ritter von, b. Bergstadtl,

Bohemia,. Sept. j 6, 1841 ;
d, Mfldling, n. Vienna,

July 10, 189H. He was Ka/ndfm, at the Comic
Opera and the Kingtheater, Vienna

;
from 1882,

ohorusmaster of the Vienna A/dfim') nn.
—Works : 'Pho ojicrcttus J)on QuUvfe (Vienna,

1879 J
w. In Kolh)

; weihlieJivii (1880);
Mtu/Umas

;
Fiond/a (Pnigue, 1886)

;

/WVa (Prague, 1889; 3 acts); J)er Sc/nwiser-
papa (Berlin, 1893?); also many choral works
(‘^Dcr 1 1 err ist (Jolt,*’ jisalm f, soli, chonis, and
orgtin ;

lilaiemmim\ op, 136, f, male ch. and
orch.)

;
the oratorio iihh (Vienna, 1870) ;

songs.

Wei3’’'heimer, Wcndclin, b. Osthofen, Alsa-
lia, 1836. Pupil of Leipzig Cons, i85()-7

;

theatre-coiul. at Wttrzburg, tH60, later at May-
cnoe

;
then music-teacher at Stitussburg, (Com-

poser of strong Wagnerite leanings. Ilis book,
Krlebnisse mit R. Wagner, E. Liszt und vielen

anderen Zeitgenossyn nebst deren Uriefen”
(Stuttgart, 1898), gives full information about his

own works ; many of the letters arc valuable.

—

Works : Theodor fCSrner^ 5-act gran<l oi)em with

Proloffue (Munich, May s8, 1873) ;
Mnster

Martin und seifte (/ese/ien, 3-act opera (Karls-

ruhe, I'eb, 22, 1879 ;
later at Baden-Baden and

Lclpjsijr).

Weiss, Amalie. See Amai^ir Joachim;.

Weiss, Carl, b, Mtlhlhauscn (Thuringia?),

about 1738 ; d. London, 1795, Went to Rome
with an English lord, and later entered (ieorge

the Third’s private orch. Works : 6 symphonies

;

10 quartets f. flute and strings ; trios f. flutes.

—

His son and pupil, Carl, b. X777, was taken to
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England by his father in 1784; he studied and
travelled on the Continent, and also settled in

England. Wrote a concerto f flute, also trios,

duos, and solos, and a “New Methodical In-

struction Book for the Flute.’*—A third Carl
Weiss, contemporary composer, prod, the opera
J^wta [after Shakespeare’s Twelfth Ni^ht\ at

Prague in 1892.

Weiss, Franz, b. Silesia, Jan. 18, 1778 ; d,

Vienna, Jan. 25, 1830. Virtuoso on the viola;

chamber-musician to Prince Rasumovsky at

Vienna, and a member of the Schuppanzigh
(>uartet.—Woiks : Music to ballets ; s)Tnphonies
and overtures

;
symphonies concertanles f flute,

bassoon and trombone, w. orch.; Variations bril-

lantes f. violin w. orch.
;
r quintet and 6 quartets

f. strings
;
duos f. violins

;
duos f. flutes

;
pf.-

sonatas.

Weiss, Julius, b. Berlin, July tq, 1814.
Violinist, pupil of Henning

;
teacher, writer, and

critic
;
publ. instructive works f. violin. On his

father’s death in 1852 he succeeded to the music-
business establ. by the latter.

Weiss'beck, Johann Michael, b. Unierlaim-
bach, Swabia, May 10, 1756; d. May i, 1808,

as cantor and org, of the Liebfrauenkirche, Nu-
remberg.—Publ. “ Protcstationsschrift Oder ex-

cmplari.sehe Widerlegung einiger Stcllcn und
Peiioden dcr Kapellm, Vogler’schen 'I’onwissen-

sclmft und Ton.setzkunst ” (1783); an “Ant-
woil” to Knccht’s suliseciuent defence of Vogler
(1802) ;

also “ Ueber Herrn Abt Voglers Orgcl-
Orchestrion ” (X797)

;
“Ktwas ttber llcrrn

Daniel (Jottlob 'PUrks wichtige Organistenpflich-

ten” (1798) ;
and 2 .satirical pamphlets on Hass-

ler, Rh.slor, and Vogicr.

Weitz*’mann, Carl Friedrich, b. Berlin,

Aug. 10, 1808 ;
d. there Nov. 7, 1880, Pupil of

Henning (violin) and Klein (theory); later, at

Kas.scl, of Spohr and llauptmaim
;

in 1832,

chorusma.ster and violinist in the Riga theatre,

and founded the “ Liedcrtafcl” with Dorn; in

1836, choruvsmaster at Reval
;
in 1836, leader of

the Imp. orch. at St. Petersburg, and mus. dir.

of St. Ann’s (fliurch. Studied in the libraries

of Paris and London 1846-8; then settled in

Berlin as a teacher of composition. Intimate

friend of Liszt.—Works : The operas RUnber-
liebe^ Walpurgimachty and Lorbeer und BelteU

etixb (nil at Reval)
;
2 book.s of canonic “ Rfithsd

*’

f, pf
, 4 hands ;

2 books of *
‘ Contrapunct-Stu-

dien” f. pf.; 1800 Preludes and Modulations f.

pf. (Book i, “ Classic *’
;
Book ii, Romantic *')

;

3 books of “Vaises nobles’* f. pf.; sacred son^
f. mixed choru.s ; sevenil sets of songs f. solo

voice w. pf.;—also “Der tlbermissige Drci-

klang*’ (1853) ;
“ Dcr venninderte Septimcnac-

cord”* (1854); “Geschichte des .Septimenac-

cords” (1354); “Gesdxichte der griechjschen

Mufiifc*' (1855) ;
“ Geschichte der Harmonie und

ikrer Lehrc” (in the “Allgem. mus. Zeitung,”

1840) ;

“ Harmoniesjrstcm” (i860
;
won a prize

;

a full exposition of his theories may be found in
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“ Bowman-Weitzmann’s Maniial of Musical

Theory” [ef. Bowman]) ;
“ Die neue Harmo-

nielehre im Streit mit der alten ”
,
“ Geschichte

des Clavierspiels und der Clavierlitteratur
”

(1863, as Part iii of the Lebert-Stark pf.-method ;

2nd ed. printed separately, w. added “ History

of the Pianoforte” [Engl, transl. New York,

1893] ; 3rd German ed. Leipzig, iSgg, as Ge-
schichte der Claviermusik,” in 2 vol.s: Vol. i

edited by M. Seiffert [from 1450-1750] ;
VoL ii,

ed. by Prof. O. Fleischer, has a “ History of the

Pf.” as a Supplement); “Der letzte der Vir-

tuosen ” [Tausig]
;
many essays in various mus.

periodicals.

Wel'cker von Gontershausen, Heinrich,

b. Gontershausen, Hesse, iSii ; d. Darmstadt,

June 15, 1S73. Court pf. -maker to the Grand
Duke of Hesse.—Publ. “ Die musikalischen

Tonwerkzeuge in technischen Zeichnungen . . .
”

(w. 160 illustrations); “Der Flugel, oder die

Beschaffenheit des Pianos in alien Formen”
(1853 ; augm, ed. 1856) ;

“ Neueroffnetes Maga-
zin musikSischer Tonwerkzeuge, dargestellt in

technischen Zeichnungen . . .” (1855); “Der
Rathgebcr fur Ankauf, Behandlung und Er-

haltung der Pianoforte ” (1857) ;
“ Der Klavier-

bau und seine Theorie, Technik und Geschichte
”

(4th ed. 1870) ;
“ Ueber den Bau der Saitenin-

strumente und deren Akustik, nebst Uebersicht

der Entstehung und Verbesserang der Orgel”

(1876).

Weldon, John, b. Chichester, England, Jan.

19, 1676 ; d. London, May 7, 1736. I^pil of

John Wilton, at Eton College
;
later of Purcell.

In 1694, organist of New College, Oicford
;
Gen-

tleman Extraordinary of the Chapel Royal, 1701

;

succeeded Blow as org. of the Ch, Royal, 1708 ;

second composer to do , 1715 ; organist of St.

Bnde’s, Fleet St., and (1726) of St. Martin’s-in-

the-Fields. A few anthems, and 3 books of

songs, were publ. ; his setting of Congreve’s
masque T/ie jitdgm£nt of Paris won 1st prize

in 1700.

Weis, Charles, b. Prague, Aug. 24, 1825.
Pupil of Tomaschek

;
in 1847, court pianist in

Poland
;
in 1849, settled in New York as a con-

cert-pianist and teacher.'—Works : Concert-over-
ture and suite f. orch.

; 3 masses, op. 47, iii,

167 ;
a pf.-concerto

; fantasias, pieces, transcrip-

tions, and arrangements, f. pf., 2 or 4 hands

;

part-songs (“ Stromfahrt,” f. male quartet)

;

songs.

Welsh, Thomas, b. Wells, Somerset, 1770

;

d. Brighton, Jan. 31, 1848. English bass singer

;

chorister in Wells Cath., and pupil of J. B.
Cramer and Baumgarten, London d^but in
opera, 1792 ;

eng. for oratorio at the Haymarket,
1796. Gentleman of the Chapel Royal. Noted
teacher of singing

;
publ. “ Vocal Instructor, or

the Art of Singing Exemplified in 15 Lessons
leading to 40 Progr. Exercises” (1825); pf.-so-

natas (1819)
;
glees, duets, and part-songs

;
prod,

dramatic pieces.—rHis wife and pupil, Mary
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Anne, Wilson [1802-1867], was a noted

soprano singer in opera and concert ; debut at

Drury Lane, Jan. 18, 1821, in Artaxerxes^

Wenck, August Heinrich, violinist, pupil

of G. Benda
;
lived in Pans (lySO) and Amster-

dam (1806). Invented (1798) a metronome,
described in his “ Beschreibung eincs Chrono-
meters . . .

"
;
publ. pf -sonatas, etc.

Wen^delstein. Bee CociiiAus, Johannks.

Wen'dling, Carl, b. Frankenthal, Rhine
Palatinate, Nov. 14, 1857. Pianist

,
pupil of

the Leipzig Cons ; has made a specialty of the

Janko keyboard, on which he is a finished per-

former, and the technitiue of which he Inis taught

since 1 88 7 at the Leipzig Cons. Court pianist

to the Prince of Waldeck.

Wendt, Johann Gottlieb [Amadeus], b.

Leipzig, Sept. 2g, 1783; d. as piof. of philoso-

phy at Gottingen, Oct. 15, 1836. —Publ. “ Ros-
sini’s Leben und Arbeitcn” (Leipzig, 1824);
“ Ueber die Hauptperioden derschonen Ivunst

”

(Leipzig, 1831); and essays in the l.eipzig “ All-

gem. mus. Zeitung.”

Wendt, Eduard, b. Berlin, 1807 ; d. Mag-
deburg, Dec. 33, 1890. Violinist, and e.xccllcnt

quartet-player (publ. string-(iuartets); from 3824-

50 in Magdeburg, where he was a co-founder of

the TonkUnstler-Vcrein / therenfler in Berlin.

Wendt, Ernst Adolf, b. Schwiebus, Pnis-
sia, Jan. 6, 180C

;
d. Neuwiod, Feb. 5, 1850, ns

teacher at the Teacher’s Seminary. Pupil of

Zelter, Klein, and A. W. Bach, at Berlin.

—

Publ. Vans f. pf. and orch.
;
a pf.-trio

; a 4-Iiand

pf.-sonata
;
organ-pieces,

Wen'zel, Ernst Ferdinand, b. Walddorf, n.

Lbbau, Jan, 24 (25?), 1808; d. Bad Kdaen,
Aug. i6, 1880. A student <)f pliilosophy at

Leipzig Univ., he also had private piano-lc-ssons

with Fr. Wieck, became the fast friend of

his fellow-pupil Schumann, and ado2}lcd music
as his profession, being a frequent contributor
to the “Neue Zeitschrift far Musik” during
S.’s editorship (till 1844). Also an intimate of
Mendelssohn’s, he was a teacher of pf.-playing
at the Leipzig Cons, from il.s foundation m 1843
until his death, and highly distinguished himself
in this capacity

;
the majority of English-speak-

ing: students there were in his classes, or had
pnvate instruction from him.

Wen'zel, Leopold, b. Naples, Jan. 23, 1847;
pupil of the Cons. S. Pietro a MajcHa, leaving
It at 13, travelling as a violinist to Athens,
Turkey, Egypt, and France, and joining Metra’s
orch. at Marseilles in 1866 ;

became cond. of
the Alcazar there 1x13871, later of the Alcazar at

Paris. In 1883 he settled in London
; cond. of

the orch. at the Empire Th. since 1889.—Works :

3-act operetta te chevalier Migmn (Paris, 1884);
3-act ballet JLa cour Aviour {do.); 4-act ballet

Blondes Jvresses (Paris, 1887); from 1889-93 he
prod. 10 ballets at the Empire Tb. {Rivt de For-
tutte, C/cilSj La Poupie^ Orphde, Brighton, Msita^
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Venaillcs^ Tour de zdlh^ Caihanna^ The Girl
/ lejt k'hifid ;//<*)

;
3-act opoictta, TJ&ibvc dit

CV«jk<vwA>/;v(raris, 1894); \ivX\Q.lMonte Oisto
(London, 189O)

;
also many songs.

Wer'becke, Caspar van. SccGast^ar.

Werck'meister, Andreas, b. Bcncckcn-
stcin, Nov. 30, 1O45

; d. Ilalberstadt, Oct. 2O,

1706, as organist fioni 1696 of the Martins-
kirclic.— Extant comp.s :

“ Musikalischc Tiivat-

lust”(i6S9; violin-picccs w. continiio).—Writ-
ings; “Orgolprobc, . . . wic man die Orgcl-
werke von den < Irgclmacliern annehmen . . .

konnc”(i6Si; 2iid ed. 1698, as “ Erweitcrtc

OiRclprobc ”
;
often republ.); “ Musicae mathe-

inaticac hodegus curiosus, (Xrlor lichtiger musi-
kalisclier Wegweiser ” (1O87)

;
“ I)er edlen Mu-

sik-ICuiist Wurdo,*’ (iebnmch imd M isbraiich
”

(1691) ;
“ Musikalisclie 'remperalur, oder dcul-

licher und waliror mathenialisdicr Untcrricht,

wie man durch Anweisung dos Monocliordi ein

Clavier, soiidcTlich die Orgdwerke, Positive,

Regale, Spiucllon tmd derglcichcn woliltempcrirl

stimmen kbnnc ” (1O9T
; earliest tioiiti.se on ecpial

tempemment) ;
“ llypomncmata musica oder

musikaliseh Memorial "
(1697); “ Cribrum musi-

cum (xler musikfdischc.s Sicb” (1700) ;
“ Jlar-

tnonologia musiai, oder kiirze Anlcitimg s!tu*

musikalischen Composiliou ” (i7(X)); *‘I)ienoth-

wendigstcu Annierkungeii and Kcgeln, wie dcr
Riwsus continuus odor Cienemlba.ss wolil knnne
tractirl werden*^ (1^98; 2nd cd. 17x5); “Or-
ganuin (Jruningen.s<i redivivum, oder Ilcschrci-

Ining des in dcr CJrUiungischcn Schlosskirclie

bcrllhmten Orgelwerks ...” (1705) ;

“ Miisika-

liscbc ranidoxaldiscur.se, oder iingcmeine Vor-
sU'llungcn, wie die Mtusik einen liohen und gbil-

lichcn Unsprung Imbe . . . {i7<>7).

Werltenthin, Albert, b. Berlin, Mar. 6,

1842. Pianist
;
pupil of von llUlow, Wcitxmanu,

Ulrich, and Stern* na.s publ. pf.-pieces, songs,

and “ Die Lolire vom Klavicr.spiel, Lchrstoff

und Melhode ” (3 vol.s).

Wer'mann, Friedrich Oskar, b. Ncichen,
n, Trobsen, Saxony, Apr, 30, 1840. Pianist

and organist; pupil of J, Otto, K. Krdgen, Fr.

Wieck, and Merkel ; later of Leipzig Cons.
(Hauptmann, Richter, Keiiiecke)

;
became mus.

dir. and organist at Wesacrling, Alsatia, later

at Ncufch&tcl, where he was also prof, at the

Music-School ; in t 808
,
teacher at the R, Semi-

nary in Dresden ; in 1876 he succeeded J. Otto
as mus. dir. of tlie 3 principal ovang. churches,

and cantor of the Kreuxsehule.—^Works ; AV-
Cantale, op. 35 ;

mass o 8, w. soli,

op. 60 ;
motets ; opera Vintla ; organ-sonata,

op. 45 ; do. w, 'cello, op. 58 ; instructive pf,-

pieces (34 easy melod. studies, op. 6 ; 10 easy
charaot. pieces, op. 7 ; 6 do., op. 8 ; 3 “Eriui-

nerungsbldlter," op. 9) ; etc.

Wer'neburg, Johann Friedrich Christian,
gymnasial teacher at Kassel, Ootha, and Wei-
mar.— pf.-sonatas (^796); and an “AiU
gemeino nouc, vlel einfachere Musikschule fiir

jedeii Dilcttanlen und Musiker, mit einer [simu-
lated] Vorrede von J. J. Rousseau" D812,
adopting Rousseau’s figure-notation).

Wer'ner, Gregor Joseph, b. 1695 ;
d.

Eisenstadt, Mar. 3, 17CO
;
was Haydn’s pre-

decessor us Kapellm. to Prince Esterhazy.

—

Publ. “Sex symplioniae senacque sonatae . .
."

f 2 violins and clarichord ; and “ Neitcr . . .

Instrumentalkalender, parthien-weiss mit 3 Vio-
linen und Hass in die 13 Jahnnonathe einge-

Iheilet *’
;
also comp, many masses, oratorios, etc.

Wer'ner, Johann Gottlob, b. (Irossenhain,

1777; d. Merseburg, July 19, 1S23, as eatlic-

dial-oiganist and mus dir. An oigan-pui)il of
IlofTmaii, and an excellent teacher.— Publ. an
“ Orgelschulc " (1S05 ;

Part ii as “ Lehibucb,
das Orgclwcrk kennen, etc., zu lernen ” 1823;
both often lepubl.); “ Musikalusches A H C"
for beginners on the pf. (1806 ;

often rapubl )

;

“Choralbuch zum hollandi.schcn I’salm- uml
Gesangbuch” (1H14)

;
“Cliotalbuch zu den

neuem sachsischen (lesangblicbern " (Leipzig)

;

“Versuch einer kurzen und doiitlichen Dar-
.stcllung der Harmoniclchre ’*

(2 parts, i8i8, *19)

;

coll.s of chorals
;
many choral-preludes

,
40 or-

gan-pieces for beginners
;
etc.

Wer'ner, Josef, b. WUizburg, June 25, 1837.
Violoncellist

;
studied in the Cons, there, joined

the Munich court orch., and became a teacher
in the Munich School of Music. lias publ. a
method f. ’cello, a quartet f. 4 'celli, Elegie f.

Velio, duos f. ’celli, and various solo pieces f.

’cello.

Werstow'ski, Alexei Nikolajevitch, b.

M0.SCOW, Keb. iH, 1799; d. there Nov. 17, jR()2.

State councillor and theatre-inspector at Mos-
cow. Comp. 7 operas ; AshhVs Grave (very

.successful), Pan Tvardovski^ etc.

Wert, Jacob van, famous Flemish contra-

puntist
; b. 1536; d. Mantua, May 23, 1590.

Went to lUily when a youth
;
succeeded (Jon-

tinuo as maestro to the Duke of Mantua about

1566 ;
was vice>^viaestro at Novellara, XS68-74 ;

then maestro at the church of Santa Rarl)ara,

Mantua. Very prolilic compascr. — Extant
works ; il books of madrigtils a 5, one a 4, and
one a 5-6 ;

i book of canzonets
; 3 of motets a

5-6
;
publ. from 1558-1633, and often reprinted.

W6ry, Nicolas-Lanibert, b. Huy, n. Liige,

May 9, 1789; (1 , Bande, Luxemburg, Oct. 6,

1867. In Paris 1822-3 as cond. at “ Vauxhall"
(amateur concerts) ; from 1823-60, solo violin in

the royal orch., Brussels, and teacher of violin-

playing at the Cons.

Wedembeck. See Burbure db W.
Wesley, Charles, b. Bristol, England, Dec.

It, 1:757 ;
d. London, May 23, 1834. Teacher

in Ixmdon
;
organist of St. GeorgeV, Hanover

Square
;

organist in ordinary to George TV.
—*PubL “ A Set of Eight Soi^’’ ^784) J A
Set of Six Concertos for the Organ or Ilarpsi-

ohord”; antheths; hymns.
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Wesley, Samuel, b, Bristol, England, Feb.

24, 1766; d. London, Oct. 11, 1837. Pupil of

his brother Charles, and became the foremost

Enghsh organist of his time. Deputy org. at

the Abbey Church, Bath ; from 1S24, org. of

Camden Chapel, London. He is especially

noteworthy as a warm admirer of J. S. Bach,

and the first to make his works known m Eng-
land. Biography in W. Winters’s “Account
. . , of the Wesley Family ” (London, 1874)

;

also cf. “ Letters of S. W. to Mr. Jacobs, relat-

ing to the introduction into this country of the

works of Bach ” (London, 1878),—For pf.

(harpsichord) he publ.
‘

‘ 8 Harpsichord Les-

sons” (1777) ;
II sonatas; 2 sonatinas ;

16 ron-

dos
; 4 marches; a trio f. 3 pf.s ; a Polacca

,
a

Grand Fugue
; 7 sets of Vanations

; 4 waltzes,

etc.
;
also comp, a Church Service in F ; nu-

merous anthems, motets, and hymns ;
fugues

and voluntaries f. organ
;
many glees, choruses,

and ^iongs
; 4 symphonies, 3 overtures, ii organ-

concertos
;
etc.

Wesley, Samuel Sebastian, son of pre-

ening ;
distinguished organist and composer

;

m. London, Aug. 14, iSio
;
d. Gloucester, Apr.

19, 1S76. Held several appointments as organ-

ist inLondon churches
;
then at Hereford Cath.,

1S32
;
Exeter Cath., 1835; Leeds Parish Ch.,

1S42; Winchester Cath ,1849; Gloucester Cath.,

1865. Mus. Bac. and Mus. Doc., Oxon., 1839.

—Works : 4 Church Services ;
many anthems ;

glees, songs, and part-songs
;
exercises and pieces

f. organ; also “A Few Words on Cathedral

Music and the Mus, System of the Church, with

a Plan of Reform" (1849).

Wes'selack, Johann Georg, b. Sattelpeile-

stein. Upper Palatinate, Dec. 12, 1828 ;
d. Rats-

bon, Dec. 12, 1866, as Mettenleiter’s successor

as regefis chori and Inspector of Seminaries.

Edited Vol. ivof Proske’s “ Musicadivina,” with
biogr. sketch of Proske,

Wes^sely, Johann, b. Frauenburg, Bohemia,

June 24 (27?), 1762; d. Ballenstedt, 1814, as

violinist in the orch.—Works : 2 comic operas ;

14 string-quartets
; 3 string-trios

; 3 quartets f.

clar. and strings ; lo var.s f. horn and violin w,
orch.; 6 do. f. clar. w, orch.; etc.

Wes'sely, (Carl) Bernhard, b. Beilin, Sept.

I, 1768 ; d. Potsdam, July ii, 1826. Pupil of

J. A. P. Schulz
;
in 1788, mus. dir. at the Na-

tional-Theater ; in 1796, at Rheinsbeck
to Prince Heinrich of Prussia, after whose death
he entered the government service at Berlin, then
at Potsdam, where he organized in 1814a society

for classical music.—Prod. 4 operas ; wrote music
to ballets and dramas ; numerous “occasional”
cantatas

; 3 string-quartets
;
songs. Also con-

tributed to the “ Archiv der Zeit ’^and the “ AU-
gem!. inns. Zeitung.”

West, John Ebenezer, b. South Hackney,
Ixmdon, Dec. 7, 1863. Concert-organist and
piani^ ;

pupil of Dr, Bridge
.
(oig.) and

,

E.
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Prout (comp.) at the R. A, M.; from 1884-91,

org. and choirm. at St Mary’s, Berkeley tSquare
;

since 1S91, at S. Hackney Parish Ch —Wotks :

2 cantatas, TAe IJeahug of the Canaamte's
Daughtirt' (1S82) and autf IltD'vcst

(1892); Psalm 130(1891); Evening Services in

El? and A ;
Te Deum in B|?

;
anthems, part-

songs, songs;—incid. music and ovciture to

Longfellow’s “ King Robert of Sicily ”
;
maich

f. orch., “Victona, our Queen”; organ-music

(sonata; fugue ;
maich

;
postlude

,
etc.).

Westbrook, William Joseph, b. London,

Jan. I, 1S31
,
d. Sydenham, Mar. 24, 1894.

Org. of several churches
;
1865-7S, cond. of the

S. Norwood Mus.^ Soc.; hlus. Bac., Cantab.,

1876; Mus. Doc.,* 1878. In 1862, wnth Ham-
mond and Ciowdy, he founded the “Musical
Standard.”—Works: Oratorio Jesus (1877),
omtaAs^ The Lordismy 5//^//m/(i875)

;
services,

anthems, part-songs, trios, songs
;
sonatas and

voluntaries f. organ
;
several tcxt-book.s on the

oigan, etc.; transl. the violin-methods of Alaid,

Dancla, and de Beriot.

Westlake, Frederick, b. Romscy, Hamp-
shire, Feb. 25, 1840 ;

d. London, Feb. 12, J898.

St. at the R.A.M. 1855-62 under W. Macfarrcn
(pf.), and G. A. Macfarien (harm.)

;
was app.

sub-prof, of pf. in 18G2, and full prof, in 1863.—^Works : Several masses, a Duo conccitanlc f.

pf. and ’cello, a prelude and fugue f. organ, 9
Episodes f. pf., a pf.-fugue, hymns, part-songs,

songs, etc.

West'meyer, Wilhelm, b. Iburg, n. Osna-
bruck, Feb. ir, 1832 ;

d. Bonn, Kept. 4, t88o.

Pupil of Leipzig Cons.
,
and of 1 -obe (in dram,

comp, and instrumentiition). Prod, the .success-

ful operas Amanda, oder Crdjin und Bduenn
(Koburg, 1856), and Der Wald bei //er//mi»~
stadt (Leipzig, 1859); a “ Kaiscr-Ouvertllrc”
perf, annually on the birthday of the Emperor
of Austria (Aug. 18) ;

an octet for wind and
strings ; symphonies

;
quartets

;
songs.

Westmoreland, John Fane, Karl of [previ-

ously Lord Burghersh], b. London, E'eb. 3,

17S4 ;
d. Apthorpe Ilou-se, Oct. 16, 1859. After

passing through the Spani.sh campaign, he
studied composition at Lisbon 1809-12 under
Portugal, then fought in the Prussian army,
became British Envoy at Florence, and from
1841-51 was British Minister at Berlin. Founded
the R.A.M. in 1822.—Works

: 7 Italian operas
forFIorence and London: liajazet, 1621 ;

DJiroe
di Lancastre, 1826 ;

Lo scoiupiglio teatrale, 1836
[publ, 1846] ;

Catarina, 1830 [in English a.s

Catherine, ike Austrian Captive]
;
Fedra, 1828

[publ. Berlin, 1848] ;
Jl Torneo, 1826 ;

Jl ratio
diProserpina, 1845 ;—also 3 symphonies ; string-
quartets

;
pf.-pieces ;—Cathedral Service

; solemn
mass

;
Requiem

; 6 cantatas, by Metostasio, f.

solo voice and pf, (1831); madrigals, glees,

songs, canzonets, etc.

West'phal, Rudolf (Georg Hermann), b.
Oberkirchen, Lippe-Schaumburg, July 3, 1826 ;
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d. Stadthfififcn, July tt, t8q2. Philologian ;

student at Marburg, ciualiiicd as lecturer at

'rubingcn, from i85S-62vvas ]uof. cxtraoidinary

at Hreslau, biiightin Jena, Livlaml, and Moscow,
and after 1880 lived in Leipzig, lluckeburg, and
Stailthagen. 1 1 is exposition of Cl reek rhythms
and metres is clear and systematic

; in his treat-

ment of (lieek music he is less liappy, conclud-

ing that the (Ireeks employed polyphony. lie

is opinionated and aggressive.—Woiks :
“ Metrik

der griechischen Diamatiker und Lyriker” (w.

Rossbach
; 3 vol.s, J854-f>5

1 2nd ed. 1S68

;

3rd cd. as
“

'rheorie der musischen KUnste der
IJellenen,” 1885) ;

“ Dio Kragmente und Lehr-

satze der griechischen Rliythmiker ” (1861);
“ System der aniiken Rhythmik ” (1865) ;

“ (le-

schichlc der alten und mittelalterliehen Musik”
(1865 ;

unlinish(‘il ;
includes “ riul’arch Uberdic

Musik,” 1864) ;
“ Theorie derneiihocluleiitschen

Metrik ’’ (1870 ;
2ud ed. 1877) ;

“ Die Klemeute
des musikalischeii Rhythmiis mit Rlleksicht nuf

iinsrc Openiimisik (1872); Allgemeinc
'rheorie der miusikalischon Rhythmik seit J. S.

IJach” (1880); “Die Musik des griechischen

Altcrthums (1883); “ Allgenicine Metrik dor
itulo-germanisehen und semitischeii Vdlker auf
(Inuullage der vergUschenden Sprachwissen-

schafl ’* (lS()2 ; with addendum by R, Kru.se,
“ Der gncehischc Ilexamclcr in der dcuUschen
Naohdichtiing ”)

; and “ Die Melik und Uhyth-
raik ties grieehisehen AUerthums” (1893; 3
vol.s).

Wetz'ler, Hermann Hans, b. Krankfort-on-

Main, Sept. 8, 1870. Pupil 1885-92 of Krau
Schiiinann (pL), H, Scholz (comp.), Ivan Knorr
Ccpl.), 11. Ileermmin (vln.), and numpenlmck
(onihesl ration). Settled in New Vork in 1893
iLS a teacher, pianist, and organi.st

;
i.s as.st.-or-

'ganist at 'I'rinity ('h,*—Works ; Ancient Kngl.

ballad,
“

'’rhe Kaivye (Juecn " (ptibl.); coueert-

overture (played by 'riionm.s Drch,, Chicago),

Wey'se, Christoph Ernst Friedrich, b,

Altona, Mar. 5, 1774; d* Copenhagen, Oct. 8,

1842. Pupil of his grandfather, a cantor, and
of J. A. P, Selutl/. ftt Oopcnlmgcn. Prod, sev-

eral operas in Dopenhngen
;
a symphony, over-

tures, pf.-sonalas, pf.-dtudes
;
many sacred and

secular cantatas,

Whist'^linjf, Carl Friedrich, bookseller in

Leipzig, In r8r7 he piibl. Vol, i of the “ lland-

bucli cler musikalischen Litteratur,'’ continued

later by Pr. llofmrister and A, RiUhing.

White, John, b, W, Springlicld, Mass., Mar.

12, 1855. Pupil i86i-3of Dudley Buck; then,

in Berlin, of Aug. I Inupt (otg. and cpt.). Or-

ganist of St. Krancis Xavier, New York, for 3
years ; then studied comp, with Rheinbcrgcr at

Munich, gave organ-concerts in various (lerman
cities, was organist and choirm. 1S87-96 of the

Ch. of the Asciinsion, New York, and since that

lime Ims lived in Munich, studying and compos-
inj^.—Publ, works : Missa solemnis ; 0 salu-

taris; Adortte devoto ; Avo verum, Magnificat;

Nunc dimlttis ; etc»

White, Maude Valdrie, b. Dieppe, of Eng-
lish parents, June 23, 1855. Pupil of O. May
and W. S. Kockstro

; entered R. A. M. in 1876,
was elected Mendelssohn Scholar in 1S79, and
completed her studies in Vienna. Now (1899)
living in London.—Works • Mass (1888) ;

“ Pic-

tuies from Abrand,” 14 pf. -pieces ; Scherzetto f.

pf.; “Naissance d’amour,” f. pf. and ’cello;

other pf. -music
;
songs

;
etc.

Whiting, George Elbridge, b. Holliston,

Mass., Sept. 14, 1842. Organist; played at

Worcester when 13 ; in 1858 succeeded I). Buck
as org. of the North Congr. Ch., Hartford,
Conn., where he founded the Beethoven Soc.
Went to Boston in 38O2 as org. in various
churches

;
studied with G. W. Morgan, New

Yoik, and Be.st, Liverpool
;
was org. in Albany

and Bo.ston (King’s Chapel and Music ITall),

studied w ith Ilauptand Radecke in Berlin, taught
:it the New England Cons., Boston, till 1879,
then Jit the Cincinnati Coll, of Music till 1882,
since then at the New Kngl. Cons.—Works: 2

oroh.l masses w. organ (1872) ; Te Deiim ;
Ve.s-

per servi('es
;
the cantatas Tale f ihe Viking,

Ihetim PiciurvSy Lnwrt\ MariJi oj' the Monks of
; Midnight Cantata, f, soli and pf.

;

Fire Lamrs^ f. mule ch. and military band

;

Hemy ofdVavanr^ ballade f. male ch. and orch.

;

.symphony and .suite L orch.; p f.-concerto ; .suite

L ’cello and orch.; suite f. ’cello and pf.; many
pieces f. organ and pf.; songs ;

—

“ The Organ-
ist” (Boston, 1870); and “The First 6 Months
on the Organ ” (1871).

Whiting, Arthur Battelle, b. Cambridge,
Ma.ss., June 20, i86r. Pf.-pupil of W. ILShci-
wood; pianistic ddlnit Mechanics’ Hall, Boston,

x8H(); .studied with Chadwick and J. C. D.
Parker

;
then in Munich Music-School under

Rheinbcrger. Lived for some years in Boston

;

at present (1899) in New Vork as teacher of pf.

ami comp.—Publ.: Many pf.-picce.s (Bagatelle ;

Fantasy w. orch.; Conccrt-c^lude
;
Valse-Capricc;

etc.); church-.sorvice in A
;
anthems

;
songs ; or-

gan-mu.sic.—In MS., Concert-overture f. orch.,

pf.-concerto, pf.-trio, sonata f. pf. and violin,

etc.

Whitney, Samuel Brenton, b. Woodstock,
Vemtont, June 4, 1842. Organist; pupil of

Cdm.s. Weis in New York, and J, K. Paine at

Cambridge, Ma.ss., where he was organist at Ap-
pleton ('liapcl

;
since 1871, organist and choir-

director of the Ch. of the Advent, Boston. Or-

ganizer and cond. of many church-choir festivals;

prof, of organ-playing, and lecturer, at the Bos-

ton Univ. and the Now Engl. Cons.; excellent

IJach-pIayxjr.—Works: Antliems and songs; a

pL-trio ;
sonatas and transcr.s f. organ

;
pL-

mnsic,

Wich^mann, Hermann, b, Berlin, Oct. 24,

1824. Studied at the R. Akademie ;
also under

Taubert, Mendelssohn, and Spohr; from 1857

for a Short time cond. of the liiclefeld Mus. Soc.

;

settled later in Berlin.—Works : Symphonies;
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quartets; trios
;
sonatas f. pf., and f pf. and

violin
;
psalms and songs

;
also

‘
‘ Gesammelte

Aufsatze” (2 voLs. 1SS4, ’87).

Wichtl, Georg, b. Trostberg, Bavana, Feb.

3, 1805; d. Bunzlau, Silesia, Junes, 1877.^ Vio-

linist, studied at Munich, and played in the

orch. of the Isarthal Th.
;
in 1826 he joined the

orch. of Prince of Hohenzollem-Hechingen at

Lowenberg, Silesia, as ist violin ; from 1852, R.

Mus. Dir. and 2nd Kapellnu there ; lived on

pension at Breslau, 1870^, then at Bunzlau.

—

Works : An opera, a melodrama, and an orato-

rio ; a mass ;
songs ;

symphonies and overtures
;

a string-quartet
;
violin-concertos ;

many instruc-

tive pieces for violin ;
etc.

Wick'ede, Friedrich von, b. Domitz-on-

Elbe, July 28, 1834. Army-officer, then post-

office official ; music-pupil of J. Vieth (a pupil

of Fr. Schneider). Living in Leipzigsince 1872,

later in Munich, employing his leisure for com-

position.—Works : Opera Jngo; funeral-march

for Emperor Wilhelm I.; overture “ Per aspera

ad astra" (1875); pf.-pieces ;
songs (highly

praised).

Wid'mann, Erasmus, poet-laureate and
Kapellm, to Graf Hohenlohe at Weikersheim.

— Publ. “Teutsche Gesanglein” a 4 (1607);
“ Musikalische Kuitzweil newer teutscher Ge-

sfinglein, Tantz und Curranten ” (1611) ;
‘‘ Mu-

sikalischer Tugendspiegel mit schonen histon-

schen und politischen Te:?ten ”<25 \ad lib. 4]

(1614) ; motets a- 3-8 (1619) ;
^‘MusikalischerStu-

dentenmuth” a 4-5 (1O22) ;
antiphones, re-

sponses, hymns, etc. (1627); “Musikalische

Kurtzweil in Canzonen, Intraden, Balletten,

etc.” 04-5 (2 books; 1618, *23).

Wid'mann, Benedict, b. Braunlingen, n.

Donaueschingen, Mar. 5, 1820. Rector at Frank-
fort.—Publ. “ Formenlehre der Instrumental-

musik ” (1862) ;
“ Catechismus der allgemeinen

Musiklehre ”
;
“ GrundzOge der musikalischen

Klanglehre ” (1863) ;
“ Praktischer Lehrgang

far e i n e n rationellen Gesangunterricht ” ;

“ Handbtichlein der Harmonie-, Melodic- und
Formenlehre” (4th ed. 1880); “ Generallbass-

tJbungen ” (1872).

Wid'mann, Joseph Victor, b. Ncnnowitz,
Moravia, Feb. 20, 1842; came as a child (1845)
to Switzerland

;
is a clisting^uished poet and

dramatist, since 1880 literary editor of the Ber-
nese “ Bund ”

;
wrote the libretto of Goetz’s

opera Der Widerspenstigen Zdhmung^ and
others; also “Johannes Brahms in Erinne-
rangen” (Berlin, 1898).

Widor, Charles (-Marie), distinguished or-

ganist and composer
;
b. Lyons, Feb. 22, 1845.

His father, an Alsatian of Hungarian descent,
was organistat the church of St. -Francois, Lyons;
as a boy, W. was a skilful improviser on the
organ, and studied later at Brvissels under Lem-
inens (organ) and F^s (comp.) ; became organist

at St.-Fian9ois, Lyons, in j86o, gained high
repute by concerts there and in other cities, and

since 1S69 has been organist at St.-Sulpice, Pai is

In 1890 he succeeded Cesar Franck as prof, of

organ-playing at the

Paris Cons.: m i8g6

he replaced Dubois
as prof, of cpt.,

fugue, and comp.
For many years mus.

critic for the paper
“ I’Estafette " (pen-

name “Auletes”),
also director and
cond. of the society

“La Concordia.^’
For the stage he has

written the 2-act

ballet La Korrigane
(Opera, Dec. I, 1880;

ggth performance Mar. 30, 1S96); music to the

play Coute d*Avril (OdeW, 18S5)
, do. to Les

Jacobites (Odeon, 1S85)
;
the 4-aet lyric drama

Maitre Ambros (Op.-Com., May 6, 1896) ; the

3-act pantomime 1 8()C)); the openi
Les Jl/ai'ins, w. 11 . Cain (in preparation)

; opera
Les JPhheitrs de SL^Jean (not perf.) fiuther,

a mass f. 2 choirs and 2 organs
;

I’salm iT2 f.

ch., orch., and organ
;
2 molds a 5 ; an Ave

Maria; 2 O salutaris, one f. baritone, the
other f. tenor w. ’cello and organ

;
“La nuil

de Walpurgis,” f. choius and orch. (which he
conducted in i888 at a lyondon J’hilharm. Ckm-
cert)

;
2 symphonies, a “ Choral,” a Suite espa-

gnole, a Serenade, a “Nuit de S:ibbat,” etc., f,

orch., many highly interesting and original or-

gan-works (Symphonic golitpie, and 9 other

“Symphonies” [sonatas |); apf.-concerto(()p.39);

a violin-concerto ; a ’cello-concert<j
; a pf.-ejuin-

tet, op. 7 ; a pf.-lrio, op. 19 ; a pf.-quartet
; 3

little trios f. pf., violin, and ’cello ; a sonata f.

do,; a Fantai.sic f. pf. and orch.; a Komanoe f.

pf. and violin
;
a Suite f. flute and pf.; much

pf.-music ;
part-songs, duets, songs, etc.

Wieck, Friedrich, b. IVctzscli, n. ^’orgau,
Aug. 18, 1785 ; d. Loschwilz, n. Dresden, Oct,

6, 1873. Studied theoUigy at Wittenberg, but
became a private tutor in order to obtain lei.stire

for musical study ;
c.stabl. a pf.-factory and a

mus. circulating library at Leipzig, but gave up
both to devote himself to leaching the piano, in

which profession he had extniordinary .success

(among his pupils were his daughters (‘lara anti

Marie, also K. Schumann, H. von BUIow, Anton
Krause, Fritz Spindler, I. Seiss, B, Rollfuss,
and G, Merkel), He removed to Dresden in

1840, studied Mieksch’s singing-method, and
taught singing also. Besides 2 books of pf.-
studies, he publ. “ Clavier and Gesang” (1853),
and “Musikalische Bauernsprtiche ” (2nd eel.

1876, by Marie Wieck).—Biography by A. von
Meichsner, “ Fr. W. und seine TOchter Clara
und Marie” (1875), and by A, Kohut, “Fr,
W.” (i887).-His daughter Clara married R.
Schumatm [see Scuitmann].—

A

nother daugh-
ter, Marie, b, Leipzig, Jan, 17, 1835, played ift

• 630
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public at S, and was app. court pianist to the
Prince of Ilohenzollcin in 1858 ;

made concert-

tours to Sweden and London
;
and establ. a

school foi pf.-playing in I)i*esdcn.—His son
Alwin, b. Leipzig, Aug. 27, 1821

;
d. there

Oct, 21, 1885.
^

Violinist, pupil of David
,
mem-

ber of the Italian Opeia orcli. at St. Petersburg
t 84<j-5(); later teacher of pf. at Dresden — Piibl.
“ Materialien zu Fr. Wiecks Pianofortemc-
thodik ” (1875)-

Wie'demann, Ernst Johann, b. Hohen-
giersdorf, Silesia, Mar. 28, 1797; d, Potsdam,
Dec. 7, 1873, as singing-teacher to the cadets.

Organi.sl 1818-52 of the K. C. (’hiiicli
,
founder

and coiul of 2 singing-societies. Comp, masses,

a Te Deum, hymns, etc.

Wie'derkehr, Jacob Christian Michael, b.

Slnissluirg, Ajn*. 28, 1739; d. Parks, April, 1823.

Prom 1783 in Paris; Vellisi at the C’oncerts

spiriUiels, bassoonist at the 'I’h.-Lyiitiue, trom-
bonist at the OpeVa; from 1795-1802, singing-

teacher at the Cons.—Works: J 2 roiicei*tante.s f.

wind; 2 <iutnte(s and to (luarlets f. strings; 6
(piintets f. pf. and wind

; 6 pf.-tiios
;
6 vioHu-

.sonatas
;
etc.

Wie'gand, JosefAnton Heinrich, dramatic
bass

;
b. I'Vftnkisch.Ch'unibach in the Odcnwald,

Sept. 9, J842; d, Krankfort, May 28, 1H99.

While engaged in commercial pui suits in Paris,

he had private vocal lessons, and in 1870 joinecl

the opera at Zurich ; then sang in Cologne, and
from 1873-7 was lea<litig bassat Knmkfort, l<»iir-

ing Ameriea in the latter year willi the Adains-
Pappenheim troupe. At Leipzig 1H78-H2; at

the Vienna ('ourC Opem, 1SH2-4; then eng. at

Hamburg. At nayretilh in 1886 he sang tlic

roles of (liirnemaiiz and Kduig Marke; also

appcanid in the cycle at Ilcrlin, j 88 i
,

and London, 1882.

Wielhor'ski. Sec Wimiorski.

Wicniaw'ski [vyil-ue-ithv'-skel, Henri, di.s-

tinguished violinist
;
b. Lublin, Poland, July 10,

1835 ;
d. Moscow,

Mar. 31, t 88(). At
the age of B he
entered ('lavcl's

cla.SH in the Paris

Cons., and the
advanced cUiss of

Mnssart In 1H44,
winning ist prize for

vioHn-playiug in
1846. (lo gave his

first coneerlH at St.

Petersburg and
Moscow in 1H4B, and
from 1849-50 studifiMi

harmony at the Paris Cons, under Colet, He
then began a series of concert-tours with his

brother Toseph, the pianist, through Poland,
I^ussin, Germany, Scandinavia, Kelglum, Hol-
land, England, etc.; in 1B60 he waa named solo

vibliuist to the Cw, living chieHy in St - Peters-
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burg until 1S72, and teaching at the Cons, there

1862-7. With Anton Rubinstein he toured the

United States in 1872, then extending his travels

alone to California; in 1874 he succeeded Vieux-

temps as prof, of violin-playing at the Brussels

Cons., resigning in 1877, and continuing his

tours, with rapidly failing health, until death.

He composed 2 concertos, some fantasias, pieces

de salon, and studies.—His brother,

Wieniaw'ski, Joseph, famous pianist
;

b.

Lublin, May 23, 1S37; entered the Paris Cons,
in 1847, studying under Zimmerman, Mar-
montcl, and Alkan (pf ), and Le Couppey
(comp.); in 1850 he went on tour with his

1)1 other, Henri; studied with Liszt at Weimar
in 1855-6, then taking a course in theory under
Marx at Berlin, and returning to Paris in 1857.

In 1866 he settled in Moscow as a teacher at the

C'ons.; but .soon established a pf. -.school of his

own, which floiiiished. He went to Warsaw
later, and finally settled in Brus.scls, teaching in

the Cons. On very numerous conceit-lours

Ihioiighout Europe, he has won fame rivalling

that ol his gifted brother.—Works: 2 overtures;

Suite lomaiitique f. orch.; pf.-concerto in (I

min., op. 20; string-quailet; pf.-trio, op. 40;
( Irand duo polonais f

.
pf. and violin; sonata f.

do., op. 24; sonata f. pf. and Velio, op. 26;
Kanta,sia f. 2 pf.s, op, 42; J*olonaises(op. 13, 31 ,

27, 48); Waltzes (op. 3, 7, 18, 30, 46); Maziirka.s,

op. 23; Kantaisie et fugue, op. 25; Idylles,

morccaux de concert, etc ;—a Uomance-lJtude,

op. to; itludcs de concert, op. 33, 36; 24 <itudes,

op. 44; etc.

Wie'precht, Friedrich Wilhelm, b. Asch-
crsleben, Aug. 8, 1803; d. Berlin, Aug. 4, 1872.

lie studied in Dresden and Leipzig, where he
was already famous as a trombonist

;
lived in

Berlin fn>m 1824, at first as violinist in the court

orch., finally as Director-Clcncral of all the

Pnissian miliUiry bands. He invented the Bass

Tuba (1835, with the instrument-maker Moritz),

the Bathyphon, a sort of bass clarinet (1839, with

Skorru), the *‘piai\gcnd(>” on brass instr.s with
pistons, and an improved contrabass bassoon

;

his churn of priority over Sax, in the invention

of the Saxhorns, was not upheld by the courts.

Wihan, Hans [Hanull, b. Politz, n. Brau-

nau, June 5, 1855. Excellent 'cellist, pupil of

Prague Cons.; 1873, of ’cello at the Mo-
zarteum, Salzburg; 1877-80, chamber-virtuoso

to the i'rince of Schwarzbuig-Sondershausen

;

x88o, 1st .solo ’cellist in Court Orch., Munich;
t888, prof, of 'cello-playing at Prague Cons.

;

also a member of the Bohemian-String-
Quartel.”

Wihtol, Joseph, b, Wolmar, Livonia, 1863.

St. music i860 at Mitau; from x8$i-6 at St,

Petersburg Cons, under Johansen (harm.), and
Rimsky-Korsakov (corap, and instrumentation);

since 1886, prof, of harm, there,—Works : La
f^teXi^ho,*^ symphonic picture f. orch., op. 4;
‘‘Dramatic,^’, overture f. orch., op. 21 ;

pieces f.
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’cello (op. 12 , 14); pf.-pieces (sonatas, varia-

tions, etc.), songs.

Wilbye, John> madrigal-writer; teacher of

music m Austin Friars, London, 1598.—Publ.

“Madrigals to 3-6 Voyces” (1S98 ;
repnnted

1S41 by the Mus. Antiq. Soc.) ;
“ The Second

Set of Madrigals to 3-6 Parts, apt both for

Voyals and Voyces ” (1609 ;
repr. 1S46 by the

Mus. A. S.) ;
one madrigal in “ The Triumphes

of Oriana ” (1601), and 2 in “ Teares or Lamen-
tacions ” (1614).

Wild, Franz, b. Niederhollabrunn, Lower
Austria, Dec. 31, 1792; d. Oberdobling, n.

Vienna, Jan. 1, i860. Chorister at Klostemeu-

burg and later in the court chapel ;
sang as

tenor soloist at Eisenstadt, in the Theater an

der Wien (Vienna) and the Court Opera (1813)

;

then at Berlin, Darmstadt, Kassel, and finally,

from 1830, again in Vienna.

Wilder, Jdr6me Albert Victor van, b.

Wettem, n. Ghent, Aug. 21, 1835 ;
d. Paris,

Sept. 8, 1892. Known as a writer lor “Le
Menestrel,” etc.; as a translator, into French,

of German songs and opera-texts; and as the

author of “ Mozart, Thomme et Tartiste” (1S80).

Wilhelm, Carl, composer of “Die Wacht
am Rhein ” [poem by Max Schneokenberger]

;

b. Schmalkalden, Sept, s, 1815 ; d. there Aug.

26, 1873. Pupil at Kassel, 1834-6, of Bott,

Baldewein, and Spohr; later of Andre and
Aloys Schmitt in Frankfort ; from 1839-64,

director of the Crefeld Liederiafd, for which he
composed many male choruses, among them
“ Die Wacht am Rhein,” now a national song
of the Germans, first publ. in the “ Chorliedcr-

sammlung,” of Erk and Greef (Essen, 1854).

In i860 he received the title of “ R. Prussian

Mus. Dir.”; in 1870 Queen (later Empress) Au-
gusta presented him agold medal,and in the same
year he was granted a pension of 3,000 marks.

Wilhelm von Hirsau, from 1068 until his

death on June 4, 1091, Abbot of the monastery
at Hirsau, Schwarzwald, wrote a treatise on
mus. theory, publ- in Vol. ii of Gerbert’s
“ Scriptures also, with German transl. and
commentaiy, by Dr. Hans Muller (I.eipzig,

1873). The treatise “ De musica et tonis,”

ascribed to W., is mentioned in von Murr’s
“ Notitia duorum codicum musicorum” (Nu-
remberg, 1801).

Wilhel'mj [vil-her-me], August (Emil
Daniel Ferdinand), eminent violin-virtuoso

;

b. Usingen, Nassau, Sept. 21, 1845. Taught
by Concerimeister Fischer at Wiesbaden, he
played in concerts at 8 ; in i86i he played be-
fore Liszt,who introduced him to David at Leip-
zig as a second Paganini. He studied 1861-4
at the Leipzig Cons, under David (violin),

Hauptmann, and Richter
;
in 1862 he played in

the Gewandhaus
; in 1864 he went for further

study to Raff at Frankfort, and in 1865 made his

first concert-tour, to Switzerland
; he then visited

Holland and England (1866), France and Italy
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(1867), Russia, Switzerland, France, and Bel-

gium (1S69), England, Scotland, and Ireland

(1S69-70) ;
then travelled through Holland,

Scandinavia, Germany, and Austria (1871-4),

to England (1S75-7), and America (1878), mak-
ing a 4-year tour ot the world to S. America,
Australia, and Asia (1878-S2). In 1876 he was
leader of the Bayreuth orch. at the production

of Der Ding ties Nihchingen, For scveial yeans

he lived chiefly at Biebneh-on-Rhme, w’here ho
established, with R. Niemann, a “ Ilochschule ”

for violin-playing. Ini 886 he removed to Blaso-

witz, near Dresden
;
and in 1894 was app. head-

prof. of violin-playing in the Guildhall School
of Music, London. In 1S95 he married the

pianist. Miss Mausch. Tie is one of the great-

est among conlempoiary violinists.—Woiks •

Hochzeits-Cantate f. soli, eh., and oreh.
; a vio-

lin-concerto ;
solo pieces and tiansciiptions

(Bach, Chopin, Wagner) f. violin
; Romanze f.

pf.
;
songs.—Mis son, Anton, an excollcnt \ io-

linist, was app. in 1898 violin-prof, at Belfast

Cons.—Ills sister-in-law, Maria W., ndc Gas-
tell, b. Mayence, July 27, 1S56, is a noted con-
cert soprano, a pupil of Mme. Viardot-Garcia.

Wilhem, rede Bocquillon, Guillaume-
Louis, b. Paris, Dec. 18, 1771 ;

< 1 . there Apr.
26, 1843. The son of an army-ollicer, he him-
self enteied active service at tlie age i/f 12

;
but

from 1795-1801 studied at the .school of Idau-

court (founded by the Duke de Larochefou-
cauld), and then for 2 years in the Pan’s Cons,
He tauglit mu.sic in the military .school of Sainl-

Cyr ;
and in 3810 was app. teacher of nuisie

at the r.ycec Napolt'on pJdor College de Hcnti
IV), occupying this position until death. 'I'lie

system of ensei^neinent ////////<7 (nuilual inslnu':-

lion) which had been introduced into the popu-
lar schools of France, attnicled W.’s altentioii,

and in 1815 he began to apply it in nuis. leacli-

ing, with such marked .success, that in 18 K)

he was chosen to organize a system of mus.
instruction for the primary schools in Paris,

was app. singing-teacher to the Polyiech-
nique in 1820, and likewise Director of a Nor-
mal School of Music. In 1830 lea elementary
schools were under his .supervision

;
in 3833 he

conceived the happy idea of in.stituting regular
reunions of the pupils in one grand ehorus, to

which he gave the name of “ Oqihdon,” the
performances of which were marked by wonder-
ful confidence, precision, and animation. In

1835 he was made Director-General of mus, in-

struction in all primary schools of Paris, and
was created a Chevalier of the Legion of Honor.
Besides his school-classes, he formed classes of
adults, chiefly workingmen, in which the suc-
cess of his system was equally conspicuous, and
which now, under the name of “ Oqiht^ons,” in-

clude scores of popular singing-societies. He
publ. numerous songs and clioruses ; also a
great coll, of a cappella choruses, ** OrphtW,” in

5 (later lo) vol.s. His first exposd of his mclbod,
“Guide de la m^thode c^dmentaire ot analy-
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tique de musiqiic et dc chant ” (1821-4), was fol-

lowed by “
'I’abloaux de lecture musicale etd’exe-

cution vocale” (1S27-32), “ Nouveaux tableaux

dc lectuic musicale ct de chant clementaiie”

(1835),
“ Manuel musical a Tusaftc des colleges,

etc., comprenant, pour tous les modes d’enseigne-
ment, le texte et la miisique cn partition des
tableaux de la methode de lecture musicale et

dc chant elemcntairc " (1836).— Ihographical

:

Jsouard (1842); K. Niboyet (1843); Lafage
(t844).

Wilhorski [Wielhorski], Count Matvei
Jurjevitch, b. Volhynia, Oct. iq, 1787 ; d. St.

retersburg (?), 1863. Kxcelleiit 'cellist, pupil of

n. Romberg
;
Director of the Imp. Russian Mus.

Soc., St. Petersburg. 'I'o the C‘ons. he left his

fine library, and to I lavidolT his Stradivaii 'cello.

— Ilis brother, (\uinl Michail Jurjevitch, b.

Volhynia, Oct. 31, 17HS, d. Moscow, Aug. 28,

jSsb, comp, a .string-(]uartet, variations f. 'cello,

songs, elc,

Wil'ke, Christian Friedrich Gottlieb, b.

Spandau, Mar, 13, r7fjq
; d. 'rreuenbrietzen,

July 31, 184S. Ill 17()1, organist at Siinndau

;

i8()q, at Ncu-Ruppiii; in 1820, “R. Mus. I)ir.”
;

in 1821, government expert on organ-building —
Riibl. “ Reitriige zui (leschiclite der neuern
Orgelbaukunst " (184O)

;
“ Ueber Widitigkeit

und Unenlbehrlichkeil der Orgelmixtuien
’*

(1831)); ai'ticles in the **Allgem. mu.s. Zeitung"
and the “ (’iicilia’’ ; etc.

Willaert
|
Wigliardus, Vigliar, Vuigliart],

Adrian, calletl Adriano; b, Flanders, about

1480; d. ViMiice, Dec. 7, J5O2. A pupil of Jean
Mouton and Josipiin Depr^'S, he went to Romo
in 1516, iheiice to Ferrara, later entered the ser-

vice of Dudovic II., King of Bohemia ami Hun-
gary, and was ajip. mafx/ro at San Marco, Venice,
on Dec. 12, 1527. Here he founded a nuusic-

school, among whose dislinguishcd alumni were
Zarlino, t’ljiriano de Rore, and Andrea (labridi

;

W., as the teacher of these famous pupils, is con-
sidered tlio founder of the great Venetian school

of composition. lie is also regarded as the

creator of the .style of writing for 2 choirs,

prompted thereto by the 2 opposed organs at

San Marco, precediim Ago.stini by over half a
century.—Fxtant woRt.sr 5 masses tt 4(1533);
2 books of molels a 4 (1531), '45) *> motets a 6

(1542); 2 books do, a 4-7 (15OO; “Canzone
villancsehe " 4 (1545) ; madrigals tr 5 (1548)

;

“ Fantn-sie o Ricercari ' a 4-5, with do Rore

1549) I
vesper-i)»alm.s a 4-8, with de Berchem

rsso; repubb ’57, *63) ;
nuidrigids a 6, with

Vcrdclot DSI'jO ;
hymn« rt 4 (iSSo) ;

“Musica
nova," motets a 4-7, and madrigals (1559) ;

psalms for vespers and compline, a 4 (X57i)*

Detached pieces are In Scotto's, X^etrucci’s,

Montan- Neuber’s, and other contemporary colLs.

(C/. I^Iitner’fl monograph on W. in the “ Monats-
hefte far Musikgeschichte,” J8B7.)

Willent-BordogniJean-Baptiste-Joswh,
b. Douat, Dec. 8, 1809 ; d. Paris, May 11, 1852.

Bassoon-virtuoso
;
pupil of Delcambre at Paris

Cons
;
played at the Indian Opera, 1/ondon, and

the Thcatie Italien, Paris
;
in 1834 he married

]5ordogni’s daughter at New York, travelled with
her, was app. bassoon-teacher at the Brussels

Cons., and in 184S at the Paris Cons.—Works
Method f. bassoon

; 4 Fantasias f. ba.ssoon w.
orch. (or pf ) ;

a Concertante f. bassoon and
clarinet

;
a Duo f. bassoon and oboe

;
he prod,

the operas Le tinnue (Brussels, 1S44), and Vim
Dyck (ibid., 1845).

WiFling, Johann Ludwig, b. Kuhndorf, n.

Meiningen, May 2, 1755 ; d. Nordhausen, Sept.,

1805, as organist ol the llauplkirche.—Publ.
sonatas f. pf

,
f, violin, and f. 'cello

;
a 'ccllo-

concerlo, a vioIin-conccrto, duos f. violins, 24
English Dances f. pf. ; etc.

Willis, Richard Storrs, brother of N. P.

Willis
; b. Boston, Mass., Feb. 10, 1S39. A

student (1837) at Yale, he was elected pres, of

the “ Beethoven Soc.,” for which he wrote oich.l

pieces and choruses. Studied (1841) at I'^rank-

fort-on-Main under Sclinydcr von Wartcnsec
(harm, and form), and at Leipzig under Haupt-
mann (cpt. and instrumentation). Returning to

New York, W. ctmlribuled to the pres.s, and
later edited

“
'Phe Musical Times,” “ The Mus.

World,” and “ Once a Month”; publ. “Our
Church Music ”

;
and comp, much vocal music

(“Church Chorals,” “Student Songs,” “ Mi.s-

ccllaneous Lyrics,” besides many patriotic songs
afterwards collected as “ Waif of Song,” and
publ. by (laliguam, Paris, 187O). Now (1890)
resides in Detroit; has publ. a vol. of lyrics,

“ Pen and Lute.”

WilFmers, Heinrich Rudolf, b. Berlin, Oct.

31, 1821 ; d. Vienna, Aug. 24, 1878. Fine
pianist, pupil of Hummel at Weimar and Fr.

Schneider at I )es.sau. After concert-tours (1838-

53), he lived in Vienna until called to Berlin in

1864 as prof, at the Stem C'ons.
;
resigned 1866,

and returned to Vienna. Ilis technical specialty

was the trill
;
in the perfomiance of “ chain.s of

trills” he wa.s unrivalled.—Works: Pf,-quartet

;

sonata f. pf. and violin ; brilliant pf.-solo.s ; Op.
I, six iHudes

;
op. 5, Serenade croti(iue (for the

left hand)
; 8, Sehnsiicht am Mccre

;
op. 27,

Un jour (IMU* en Norvc'ge
;
op, 28, two tHudes de

concert (“ La pompa di festa” is No. i)
; op. 29,

Northern National Airs ; op. 35, Tarantella

giocosa; op. 49, I-a Sylpliide
;
op. 69, Triller-

ketten; also fantasias, etc.

Wilm, Nicolai von, b. Riga, Mar. 4, 1834.

Pianist and composer
;
pupil 1851-6 of tlic Lei]>

zigCons. (Hauptmann, Richter, Kietz, Plaidy,

etc.) ;
from 1857-8, 2nd Kapelhn. at the Riga

City Th.
;
then went 10 St. Petersburg, becom-

ing, in i860, on Xlenselt's recomiuendalion,

teacher of pf, and theory at the Imp. “ Nicolai
*'

Inst., retiring 1875 to Dresden, and living from

1878 in Wiesbaden.—Works : X'opular string-

sextet, op. 27 ;
sonata f. p£. and 'cello, op. iii

;

sonaus f. pf. and violin, op. 83, 92 ; suites f.
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do., op. 88, 95;

—

for ff. 4 hands : Suites, op.

25, 30,44, 53, 100 ;
suite of walt/es, op 86, 90,

93 ;
Reisebildei aus Schlesien,” op. iS

;

“ Ca-

lendanum,” op. 39 ;
“ Die schone Magelone,”

op, 32 ;

—

for pf. solo : Valse brillante, op. 13,

No. 2 ;
10 Characterstucke, op. 24 ;

“Im rus-

sischen Dorfe,” op 37, No. 2; Valse-Impromptu,

op. 45; etc.;—male choruses; motets (op. 40)

,

songs
;
also pieces for harp.

Wilms, Jan Willem, b.Witzhelden, Schwarz-

burg-Sondershausen, Mar. 30, 1772 ; d. Amster-

dam, July 18, 1S47. Teacher and organist in Am-
sterdam.—Publ. 2 pf.-concertos, a flute-concerto,

a string-quartet, 2 pf.-trios, a \ lolin-sonata, etc.

Wil'sing, Daniel Friedrich Eduard, b.

Horde, n. Dortmund, Oct. 21, 1809. Organ-

ist in \Vesel 1829-34; then removed to Berlin.

—

Works; Oratorioyitfjwj Cir/j/z/j, in 2 parts (prod,

Bonn, iSSg.by W.’s pupil, Arnold Mendelssohn);

a De profundis i6 (won the gold medal for Art

at Berlin); sonatas f. pf.; songs.

Wilson, John, famous English lutenist; b.

Faversham, Kent, April 5, 1594; d. London,

Feb. 22, 1673. Mus. Doc.,Oxon., 1C44; prof, of

music at Oxford Univ., 1656-62; then Gentle-

man of the Chapel Royal, and chamber-musician

to Charles 11 . {Cf. Kimbault: “ Who was Jack
Wilson?”)—Publ. “ Psalterium Carolinum. The
Devotions of His Sacred Majestic in his soli-

tudes and sufferings, Rendred in Verse, Set to

Musick for 3 Voices, and an Organ or Theorbo”

(1657); “Cheerful Ayres or Ballads” ^lors
(1660) ,

also glees and catches in Playford’s
“ MusicalCompanion” (1667), and songs in “Se-
lect Musicall Ayres and Dialogues” (1652, ’53,

’69).

Wilt, Marie, nde Liebenthaler, dramatic so-
prano; b. Vienna, Jan, 30, 1833 ;

d. there (by

suicide) Sept. 24, 1891. After her mamage witli

the civil engineer Franz Wilt, she studied sing-

ing under Gansbacher and Wolf
;
debut Graz,

1865, as Donna Anna
;
in 1866 she sang in Vi-

enna and Berlin
;
and was eng. for the seasons

of 1866 and ’67 at Covent Garden, London, first

appearing as Norma on May i, 1866. She then
sang in opera and concert at Vienna for ten

years
;
also at London (1874, '75) ;

on account of

a family agreement which prevented her from
singing on the stage at Vienna, she went to Leip-
zig in 1877, Eiter to Brilnn, Pcsth, etc., but
afterwards appeared again at Vienna. Her voice

was rich, voluminous, and of great compass
;
in

bravura singing she had few rivals.

Win^derstein, Hans (Wilhelm Gustav), b.

Luneburg, Hanover, Oct. 29, 1856. St. 1877-
80 at Leipzig Cons, under Henry Schradieck and
Fr. Hermann (vin.), E. F. Richter and W. Rust
(theory) ; also playing in the Gewandhaus ,Orda.

From 1880-4, leader in Baron von Derwies’ prL
vateorch. at Nice; then till 1887 vioHn-teaoher
at the Winterthur (Switzerland) Cons., after

which be cond. a concert-orch. at Nuremberg

^34

for 3 years, and 1S90-3 the concerts of the Phil-

harm. Societies of Nuremberg and l^'iiith. 1S93-

6, director of the newly eslabl Philharm. Oich.

at Munich, and of the Kami Concerts. In 1896

he organized, at Leipzig, the “ Winderstcin
Orch.” of 60 pieces

,
founded the Philharm con-

certs at J^eipzig and Halle, and made succes.sful

concert-tours to other cities. Succeeded Klen-
gel m iSgSas cond of the Leipzig Si ahadeone,
—Works - Trauermarsch, and Valse-Capricc and
Standclien, f. orch.; pieces f. violin and pf ;

—

has an orch.l suite, etc
,
in MS.

Win'ding, August (Henrik), b. Taaro(Laa-
land), Denmark, Mar. 24, 1R25. Pianist

,
pu-

pil of Keinccke and Ree at Copenhagen, Diey-
schock at Prague, and of Gade. Is Diicctorof,

and prof, in, the Copcnliagcu Cons.—Works for

piano. A Concerto, op. 16; a quartet, op. 17;
Reisebilder, op. 3 ;

Genrebilder, op 15 ; Pieces

in the form of studies, op. t8
;

Phantn.siestlicke

f. pf. and violin (or clar.), op. 19 ;
Studies, op.

25 ;
Preludes in all keys, op. 26 ; "roccata, op.

34 ;
Sonatas f. pf. and violin, op. 5 and 35 ;

lo
Lanclliche Scenen ; 3 waltzes

; a 1 lumoreske
;
2

books of “ Contra.sts ” ;
4-hand cliicls, op. 32 ;

also a violin-concerto, etc.

Wingham, Thomas, b. London, Jan. 5,

1846; d. there Mar. 24, 1893. At ten, organi.st

of St. Michael’s Mis.sion Ch., Southwark
;
pupil

of Dr. Wyldc’s London Acad, of Mu.sic 1863;
entered the R. A, M. in 1867, .studying under
Bennett and Harold 'Phoiuas, and I)e<*omiiig

prof, of pf.-playing in 1871. From 1H64,
ganist at All Saints’, Paddington. Successful
teacher and compo.scr.—Work.s : 2 ina.s.ses (1 876,
1887); Te Dciim w. oich. and organ (1884);
motels, offertories, etc.; 4 symphonies, 6 over-
tures, a serenade, and an Klegy (on Slenulalc
Bennett), f. orch.; (’oncerUCapriccio f. pf, and
orch.; 2 string-quartets; a pf.-septet

;
Barca-

rolle f
.
pf

. ,
songs.

Win'kelmaan, Hermann, dranialic tenor;
b. Brunswick, 1845. Pupil of Koch at Hanover;
debut Sondershausen, 1875; .sang at Allenburg,
Darmstadt, and Hamburg; then eng. at Vienna
for the Court Opem. Assumed the role of Par-
sifal at Bayreuth in 1882,

Winograd'sky,Alexander, noted conductor;
b. Kiev, Ru.ssia, Aug. 3 (K. S.), 1854, Pupil
of Soloviev at the St. Petersliurg Con.s.; from
1884-6, Director of the Imp. School of Music at
Saratov; since 1888, Pres, and Dir. of the Imp.
vSoc, of Music at Kiev, and cond. of its sym-
phony-concerts. Ho-s given concerts, by invita-
tion, in the chief Russian cities, and also in
Paris, where he cond. Russian programs in the
“Concerts dTIarcourt,” 3894, and the “Con-
certs Colonne,” i8g6,

Win'ter, Peter von, dramatic composer ; b.
Mannheim, 1754; d. Munich, Oct. 17, 1825.
VlolinUt in the Electoral orch., and a pupil of
Abb^ Vogler ; in 1776, mus, dir. at tlie court
die^tre

; went with the court to Munich in 1778,
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and from 17S8 till death was court Kapcllm,^
with frequent leave of abbence, which he im-
proved to bnuif out operas in Naples, Venice,
Traguc, Pans, London, Milan, and Genoa.

—

Opems . Armuia (Munich, 177S)
;

Cora ed
Alonzo^ and Leonardo e Blandini (ibid., 1779) ,

Ilelcmt tend J\iris {ibid
, 1780); A*etse/tdt\

Oder der 171^1); Belkiophott
(Munich, 1782); Das Jlii kumadihen^ sCherz^

Jdtt und Karhe^ and Jery vnd Bately (ibid.,

1790); Catofic in Vina (Venice, 1791); A 7tU~

^otte (Naples, 1790 *» ^ fraielli rivah\ and II
SiUJi/izio di Creta (Venice, 1792); Pscyhe, and
Der Sittr/u (Munich, 1793); ^Innida und Ri-
naldo (Vienna, 1793) ;

Da^ lahyrnitk (Vienna,

X794; secpiel to yAXuherflotc)\ Atiamta
(ibid., 1795) ;

ossia il ttidnjo del hd sesiO

(Prague, 1795) ; Sommerhdttsti^i>ttttf;en

(Berlin, 17<)5); Dir Tliomasnaclit (Bayreuth,

1795) ;
/ 'i't'doTU^ ami his most celebrated

opera. Das nnierhrothenr Opferjest (Vienna,

1796, given in Hal. as // satrijiaio in/erro//o);

and HahyhnCs /^vutnn'den (ibid., 1797)

;

Mario von Montallhin (Munich, 1798) ;
'J'atner-

Ian (Paris, 1802); Calypso (London, 1H03); 11

ratio di Droseipina (ibid., 1804), (ibid.,

1805); Der /'><r/ov/ /<////</ (Munich, 1805); fVr.r-

ior d Ptd/nA' (Paris, 1S06); Colmal (Munich,

1809) ;
Die heiden /:^////<//v/(ibi(l., 1810) ; Dellsa^

(irdfin von Hitldhur^ (ibid., tHra)
;
Die Pan-

It^dn (Hamburg, 1816); Maonteilo II, and 1
tiue ra/domiri (Milan, 1817); PUe/inda (ibid.,

i8r8)
;

/>er SHny^er nnd der SePneidej (Munich,
1820). Of these, Tamerlan, and parts of Das
unterbroehene Opfer/esl, were publ, in full

.score ; / /rale/li riva/i, Der Sinrm, Das
unterbroehene opJerfesL Das labyrinth, Oyns,

anil Aiarie von Montalban, in pf.-

scc>k‘. Ho fdso wrote 3 omtorios und 17 stUTcd

cantJilas for the court chapel ;
36 nias.ses, and a

va.st amount of other church-music ; several

.secular cantatas with on!h.or pf.; 9 symphonies
(inch the grand choral' symphony “ Die
Hchlacht ’*), overtures, 2 scptet.s, 6 string-quar-

tets, 2 .striiig-quintcls, an octet f. .strings and
wind, a .sextet f. strings and 2 horns, concertos

f. clar,, bassoon, etc.; ami a celebrated “Voll-
stiludige Singschule *’ in 3 parts.

Win'terberger, Alexander, b. Weimar,
Aug. 14, 1834, Pianist, pupil of Leipzig

Cons. 1848-9, later of Liszt. In i86r he went
to Vienna

;
in 1869 he followed A, Dreyschock

as pf.-prof. at the St. Petersburg Cons.; in

187a ho settled in Leipzig. Has publ. inter-

esting and original pf.-piecea (Alinen-TJnze
[waltzos, mazurkas, minuets, etc."), op. 20; 3
ricces, op. 25 ;

Concert-cHude, and Valse-Ca-

price, op. 27; ('oncert-Adagio, op. 63; 23 in*,

structive and characteristic pieces, op. 72; 2

sonatinas, op. 93) and songs (“Britannias

Ifarfe,” op. 33 ;
German and Slavonic duets,

op. 59» C8),

Win^(;erfd[d, Carl Georg, August Vivi-
gens voii, b. Berlin, Jon. 28, 1784 ;

d, f^iere

Feb. IQ, 1852. Law-student at Tfalle
;

in

iSii, “Assessor” in Berlin
;
in 1816, judge at

Breslau, and keeper of the inus. section in the

Univ library; in 1:832, “Geheimer Obertribu-
nalralh” .at Berlin, pensioned 1S47. He left

his valuable coll, of old music to the Berlin
Library, Learned and original WTiter on mu-
sical history.—Works “Johannes Pierluigi

von Palestrina” (1832, w. critical notes on
Baini's “Palestrina”); “Johannes Gabrieli

und sein Zeitalter” (1834; 2 vol.s letterpress,

I vol. mub. illustrations
,
of high interest and

importiince)
;
“Her evangelischc Kirchenge-

sang und sein Verhdltniss zur Kunst des Ton-
salzes” (1843-7 ; three large quarto vol.s; in-

dispensable source for the study of evangelical
church-music of the i6th-i7th centuries)

;

“ Ueber C. Fr. Chr. Fa.sch\s geistliche Gesangs-
werkc” (1839) ;

“ Dr. Martin Luthers deutschc
geistliche Lieder” (TS40)

;
“ Ueber Ilerstellung

des Gemcindc- und Chorgo-sangs in der evange-
lischcn Kirche” (1848); and “ Zur Geschichte
heiliger Tonkumst ” (2 parts

; 1S50, ’62).

Wirth, Emanuel, b. I.uditz, Bohemia, Oct.

j 8, 1842. Violinist, pupil of ICitll and Mild-
ncr at Prague Cons., 1854-61, 'readier at Kot-
Icnlum C'ons., and orchestra-leader, 1864-77;
tlicn succeeded Kappolcli as viola-player in the

Joachim fjiiaitet, Berlin, and violin-prof, at the
l/oihschnk\

Wit, Paul de, b. Maestricht, Jan. 4, 1852.

Violoncellist; in 3880 lie founded, w, O, Laf-
fertj the “Zeilschrift ftir Tnstrunicntenbau”
(Leipzig), Opened a Museum of mus. in.slr.s

in 188O, selling the collection to the Berlin
Jlochschute in 1890 ;

has since made a second
coll.

Wita^sek, Johann Nepomuk August, b.

Ilorzin, Bohemia* Feb. 20, I77r

;

d. Brague,

Dec, 7, 1839. In 18 14 he succeeded his teacher,

Kozeluch, as Kapellm. at the Pnigiie Dom-
kirchc; in 1826, director of the Organ-School.
His interpretation of Mozart’s concertos was
warmly praised by the comp().scr himself. W.’s
own pf,-works had considerable vogue in

Prague, but arc now forgotten.

Witt, Friedrich, b. I ralten-Bergstellcn,

1773 ; d. Whrzburg, 1837. Violinist, pupil of

RoseUi at Wallcrstcin ; at 19, 1st violin in

Prince von Oetlingen’.s orch,; from 1802 he
was Knpellm, at Wttrzburg, at first to the

Prince- Bishop, then to the Grand Duke, finally

to the city.—Works : The historical opera

Palma (Frankfort, 1804) ;
the comic opera Das

Pischertvdb (Wttrzburg, 1806) ;
the oratorios

Derleidende lleiland (Wttrzburg, 1802) and
DU AuferstehungJisu

;

masses and cantatas;

he publ. 9 symphonies, music for wind-band, a

.septet f. clar., horn, bassoon, and strings, a

quintet f. pf. and wind, a flutc-concerto, etc.

Witt, Wius, b. Kdi^igsberg, Jan. 14, 1819;
teacher'pfringing there, and cott^poscrof favor-

ite male choruses*
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Witt, Theodor de, b. Wesel, Nov. 9, 1823 ;

d. Rome, Dec. r, 1855.
^

Pupil of his father, an

organist, until Liszt visited Wesel in 1839,

came warmly interested in the talented boy, and,

bv giving a concert for his benefit, enabled him to

study in Berlin under Dehn. A serious disorder

of the lungs declared itself in 1846, and he was

sent to Italy, with a government stipend, to study

old church-music; he laid the foundations, and

editedsomevolumes, of Breitkopf &Hartel’s com-

plete edition of Palestrina’s works. His own
comp.s comprisea pf. -sonata and afewvocal num-
bers.

Witt, Franz, b. Walderbach, Bavaria, Feb.

9, 1S34; d. Schatzhofen, n. Landshut, Dec. 2,

1SS8, A pupil of Proske and Schrems at Ratis-

bon, he took holy orders in 1836 ;
wasparish priest

at Schatzhofen from 1873-5. In 1S67 he founded

the “ Allgemeiner deutscher C^cilienverein ” for

the improvement of Catholic church-song ;
es-

tablished and edited the “ Fliegende Blatter

filr katholische Kirchenmusik,” and “ Musica

sacra”; publ. “ Der Zustand der katholischen

Kirchenmusik ” (1865) ;
“ fiber das Dirigiren der

katholischen Kirchenmusik and “ Das bayer-

ische Kultusministerium” (1886). Cf, the biogr.

sketch by Carl Walter, “ Franz Witt.”

Witt, Joseph von, dramatic tenor ;
b. Prague,

Sept. 7, 1843 ; d. Berlin, Sept 17, 1887. An Aus-
trian officer, he retired from the army, studied

singing under XJffmann at Vienna, sang at Graz,

was then eng. at Dresden, and from 1877 at

Schwerin as leading tenor.

Wit'te, Georg Heinrich, son of the organ-

builder C. G. F. Witte ; b. Utrecht, Nov. 16,

1843; pupil of the R. Music-School at The Hague
1859-63, studying under van der Does (pf.), Lli-

beck (vln.), and Nicolai (theory and organ) ;
from

1862-5 of Leipzig Cons, under Moscheles and
Plaidy (pf.), Hauptmann (cpt.), and Reinecke
(comp.). He taught in Leipzig till 1867, then till

1870 in Alsatia, and in 1871 was app. conductor
of the Mus. Soc. at Essen, with the title (since

18S2) of “ R. Mus, Dir.”—Works: Op. i, waltz
f. pf.

: op. 3, concert-waltz f. pf. ; op. 4, 4 Im-
promptus f. pf.

; op. 5, pf. -quartet in A (took prize

at Florence)
;
op. 6, Grand Elegy f. violin and

orch.; op. 7, waltzes (particularly fine) f. pf. 4
hands ; op. 8, arr. of the “ Alla polacca " in Beet-
hoven's Serenade, f. pf. 4 hands; op. ii. Inter-

mezzo and Impromptu f. pf.; op. 12, 'cello-con-

certo
;
op. 13, two Charakterstlicke f. pf.; op. 14,

3 pieces f. pf. and ’cello (prize) ; op. 15, sonata f.

pf. and ’cello; a grand choral work “ An die
Sonne,” f. mixed ch. and orch.

;
songs.

WohTfahrt, Heinrich, noted pedagogue
;
b.

Kbssnitz, n. Apolda, Dec. 16, 1797; d, Conne-
witz, n. Leipzig, May 9, 1883. I^pil of Hfiscr
atWeimar

;
cantorand tutor in Thuringian towns

;

teacher at Jena and (from 1867) Leipzig.—Publ.
*

‘ Kinder-Clavierschule ” (24edilions),
*

* Der erste

Clavieninterricht,” “Der Clavierfreund ” (36
ehildren’s studies); “ Claviertibungen,” “Grd-
ssere und rein praktische Elemental-Clavier-

schule,” “Schule der Fingermechanik,”
“ Anthologische Clavierschule,” “ TheorcUscli-

praktische Modulationsschule,” “ Vorschulc der
Plarmonielehre,” “ Wegweiser zum Componi-
ren ”

;
also Instructive pieces f. pf

,
op. 74 ; 3 chil-

dren’s sonatas ;
“ Kleine Leute,” op. 86 ; etc.

—

His sons, Franz and Robert, also teachers of

repute in Leipzig, publ. other educational works.

Wol'demar, Michel, b. Orleans, Sept. 15,

1750; d. Clermont-Ferrand, Jan., 181O. A tal-

ented and eccentric violinist, pupil of Lolli. For
some years he was conductor tor a travelling the-

atrical troupe. By adding a fifth string (bass c)

to the violin, he obtained an instr. which he called
“ violon-alto,” as it included the viola-compass,

and for which he wrote a concerto (this inslr. was
adopted by Urban). lie also publ. 3 violm-con-
certos, a string-quartet, duos f. 2 violins and 1.

violin and viola; “Sonates fantomagicjiies” f. vio-

lin (“ I’Ombre de liOlli,” “ de Mestrino,” “dc l*u-

gnani,” “ dc Tartim ”)
; 12 grand solos

;
6 “ rCves

ou caprices ”
;

“ Caprices ou etudes “ J .c nou-
veau Labyrinth pour violon,” followed by studies

in double-stops ;
“ Le noiivel Art de I’archel "

;

“ £tude clementaire de I’archet modernc ”
;
6 fii-

gal themes; variations on “ I-,es Kolies d’Ks-
pagne,” etc. ; methods for violin, viola, and claii-

net ; also a sj^stem of mus. stenography (“ Tab-
leau melotachigraphique ”), and a method of mus,
correspondence (” Notographic ”).

Wolf, Ernst Wilhelm, b. C»ro.sshcringcn,

1735; d. as court Kapellm, at Weimar, Dec. 7,

1792. Prod, about 20 operas, dramatic cantatas,

etc., in Weimar; also Passion omtorios, Ka.ster

cantatas, etc.; publ. 7 pf, -concertos, 4 (juinlets f.

pf,, flute, violin, viola, and 'cello
;
6 slring-<iuar-

tets; 7 books of pf. -sonatas, eacli containing 6

numbers ;—15 symphonies, 17 partitas, and much
chamber-mu.sic, are MwS.—Also wrote “Kleine
musikalische Reise”(i782), and “ Musiknlischcr
Unterricht ” (1788).

Wolf, Georg Friedrich, b. llainrode, T762
;

d. Wemigerodc, in Jan., 1814, as Kapt'Um ,

—

Works :
“ Kurzer Unterricht im Clavicrspielen

”

(1783 ; often rcpubl.)
;
“ Unterricht in tier Singc-

kunst” (1784; do.); “ Kurzgcfa.sstcs mu.sikali-

sches Ivcxicon ” (1787 ;
do.).

Wolf, Ferdinand, writer on early Romanic
literature; b. Vienna, Dec. 8, 1796; d. there
Feb. 18, 1866, as librarian of the Imp. Library.
Ilis work “ fiber die Lais, Se<iuenzen und
Leiche. Ein Beitrag zur Geschiohlc der rhylli-

mischen Formen und Singweisen der Volksliedcr
und der volksmiussigen Kirchen- und KtUisller-

liederim Mittelalter” (Heidelberg, 1841) is the
most valuable compendium on these subjects.

Wolf [Wolfll, Ludwig, b. Frankfort-on-
Main, 1804 ;

d. Vienna, Aug. 6, 1859.
of Seyfried in composition, and a skilful pianist

and violinist.—Works; 3 string-quartets, op.

12 ; a pf.-quartet, op. 15 ; 4 string-trios, op. 6,

X3, x6 (prize at Mannheim), x8
;
many other

works MS.
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Wolf, Max, b. Moravia, 1840; d. Vienna,
Mar. 23, 188C. Operetta-composer, pupil of

Marx and Dessoff.—Operettas (successful in

Vienna and elsewhere) : JOU Sthuhe dcr Liehe^

Im Namoi ties KOni^s^ Die hlaue Dame^ Rosa
umi Resedtu Der Rilgcr^ Die Portnitdame^
Ciisarine^ Rafaella (1884).

Wolf, William, b. Breslau, Apr. 22, 1838.

Pianist, pupil of Th. Kullak
;
teacher of mus.

history at the Humboldt Academy and Breslaur's

Cons., Berlin. Writer for mus. periodicals.

Wolf, Qugo, Viennese composer, fellow-pupil

of Gustav Mahler in the Vienna Cons, (about

1878), has comp, about 500 songs, and prod,

his first stage-work, the 4-act comic opera Der
Corre^idor^ at Mannheim, 1896, with success.

Wolff, ifdouard, b. Warsaw, Sept. 15, 1816
;

d. Paris, Oct. 16, 18S0. Pupil of Zawadski
(pf.) and Klsiier (comp.) at Warsaw, and of

Wttrfel (pf.) at Vienna; lived in Paris from 1835
as an esteemed concert-pianist, composer, and
teacher, llis .style resembles that of Chopin,
with whom he was intimate.—Works (350 opus-
numbers): Valuable dlude.s, op. 20 (24 num-
bers), oij. 50 (24), op. 90 (24 etudes faeilcs), op.

100 (24 improvisations in etude-form), op. 189
(“ L’ait dc chanter sur le piano,” 48 etudes),

“L’art dc l’e.\ecution,” and “ L’arl de Pexpres-
sion”;—op. 63, Val.se “La favorite”; op. 139,
Chansons polonai.ses originales

;
op. 148, Taren-

telle; op. 164, 18C, Chansons bacehiques; a pf.-

concerto, oi). 3() ;
also 30 celebrated duos f, pf.

and violin (w. de HeViot), and 8 more (w. Vieux-
lemps).

Wolff, Auguste-D^sird-Bernard, b. Paris,

May 3, 1821 ;
d. there Kcb. 3, 1887. J’iauist,

pupil of Zimmerman ami Ilaltwyat I'aris Corns.,

and later i)f.-teacher there
;

entered Pleyers

pf.-factory in 1850, became a partner in 1852,
and head of the firm (“ Pleyol, WolfT & Cie.”) in

1855. Was hon. pros, of the “ Soc. de.s com-
positeura dc musique”; founded the “ Pleyel-

Wolfl Prize” (annual) for the best pf.-composi-

lion with or without orch.

Wolff, Hermann, b. C'ologne, Sept. 4, 1845.
Puj)il of h'mnz Kroll and WUenst

;
editc^r of the

“ Neuc Berliner Mu.sikzcitung ” 1878-9; co-

editor of the “ Musikwcit”; concert-agcnt and
concert-manager at Berlin.

Wdlfl [Wfilffl, Woefll, Joseph, famous
pianist; b. Salzbuqg, *772; cl. London, May 21,

1812. A pupil in pf. -playing and composition
of L. Mozart and M. llaydn, he apj)earcd 21.S a
concert-player in Warsaw, 1792-4, but left Po-

land in the throes of revolution, and settled in

Vienna. 1 le had moderate success os a stage-

composer, bringing out 3 light pieces, Der IM-
knberg (1795), Das schdne MUchmUdehen (l797),

and Der Kopf ohne Matm (1798) ; as a pianist,

on the other hand, he held his own in rivalry

with ' Beethoven, aided by his enormous hands
and great contrapuntal skill ;

the relations be-

tween the two rivals were friendly. In 1798 he

set out on a long tour, playing in r»runn, Prague,
Leipzig, Dresden, Berlin, and Hamburg (1799);
he was again in Leipzig (Get., 1800), and Berlin
(Dec), in 1801 he journeyed to Paris, where
his success as a pianist was immense He made
that city his home until 1805 ;

prod an opera,
PA /flour ro/iia/iesgnc, at the Theatie Feydeau
(1804), with applause, but failed next year with
the 3-act heroic opera Pema/ido, ou les Jfau/rs,
and soon after repaired to London. At his lirst

concert, on May 27, 1805, he produced a pf -

concerto and a symphony of his own composi-
tion, and played other concertos on June 1 and
June 5. He was received with the greatest ap-
plause ; and everything shows that he retained

his popularity throughout his 7 years’ residence
in London. Two ballets by him were prod, at

the King’s Th., La surp/‘ise dc DUme (Dec.

21, 1805), and Ahire (Jan. 27, 1807), both with
consiilerable .success. llis compositions were
regularly advertised on concert-programs as

special attractions
;
as late as May 16, 1812, a

new concerto was played at a Salomon Concert
by Richard Cudmore, one of W.’s pupils. IH.s

most eminent English pupil was Cipriani Totter.

Of his stage-pieces, the comic opera Liebe macht
kurzeii Prot ess^ eder Die lleirafh auf ^eivisse

Art (Vienna, 1801 ?; W. wrote 7 of the 15 mus.
numbers) still remains to be mentioned. An
extremely prolific composer, he publ. 69 works
with opus-numbers, and many others (chielly f,

pL) without. Though very fashionable at the

time in Vienna, Vans, and London, few of his

pf.-picce.s are now known. The best of the 7
concertos are the “ Concerto militaire,” op. 43,
and “ Le Calnio,” which created a sensation at

London in 1806. The grand sonatas “Non
plus ultra,” op. 41, and “ Le diahlc ft quatre,” oj).

50, likewise deserve mention. Other pulilished

comp.s arc 2 symphonies, 9 string-quartets, a
dozen pf. -trios, 3 trios f. 2 clar.s and biussoon,

many violin-sonatas, a llute-sonata, a ’cello-

sonata, about 40 pf.-bonatas, cluo.s with violin,

a duo f, 2 i^f.s, a “Methode dc piano ’’(with

xoo studies, op, 56), 24 prclucfes f, pf., s<mata.s

f. 4 hands, waltzes, Tolaccas, Tolonaiscs, rondas,

fantasias, variations, etc., f, pf.; other instr.l

pieces, songs, etc.

Wol'fram, Joseph Maria, b. Dobrzan, Bo-
hemia, July 2r, 1789 ;

d. Teplitz, Sept. 30,

1839. J^^upil of Kozcluch (harm.) at I’rague, and
Drcchslcr (pf.) at Vienna, where he gave music-

lessons from 1811-13; obtained a government
josition at Theusing, and became mayor of Tep-
itz in 1834. An amateur composer, ho prod,

an opera at Teplitz in 1820 (?), and several others

in Dresden from 1826-38, one o£\htm (Alfred,

1826) being so successful that W. was nearly

called to succeed Weber as Kapellm, A “ Missa
nuptmlis,” some pf. -pieces, and songs, wore
publ,

Wol'fhim, Philipp, b. Schwarzenbich- am
Wald, Bavaria, Dec. 17, 1855 ;

pupil 1879-84 of
th6 Munich School of Music

;
mus. dir, of Hei-
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delberg Univ. ; D}\ hon, causa (Leipzig,

1891}.— Works: the “Grosses lialleluja”

[Klopstock], and other choral compositions ;
pf.-

pieces
;
songs.

Wollanck, Friedrich, b. Berlin, Nov. 3,

17S3
; d. there Sept. 6, 1S31, as counsellor at

the city court. Amateur composer.—Works
Opera Der AiJ>enkirt (Berlin, iSii); “Lieder-

spiel” Thibaut von Lowis j music to Gubitz’s

drama Liehe imd Friedcn j monologues from

Sl/ana Stuart and Die Brant von jMessina y 2

masses, a Requiem, and other church-music

;

over 100 songs, 33 part-songs ,
the cantata I/cei-

7i7« z'on Bungen/ia^en

;

3 overtures, 3 string-

quiirtets
;
2 sextets

;
quintets ; a pf.-trio ;

pf.-

sonatas
;
clarinet-concertos

;
etc.

WoHenhaupt, Heinrich Adolf, b. Schkeu-

ditz, n. Leipzig, Sept. 27, 1837 ; d. New York,

Sept. iS, 1863. Pianist; pupil, at Leipzig, of

J. Rnorr (pf.) and M. Hauptmann (comp.). He
went to New York in 1S45 J

played at a concert

of the Philharm. Soc., and made an enviable

reputation as a concert-pianist and teacher ;
in

1S55 he undertook a successful concert-tour in

Europe. Among nearly 100 biilliant pf.-pieces

may be mentioned op. 19 and 31, military

marches; op. 24, Galop di bravura ; op. 27 and

47, Vaises styriennes
;

op. 30, Improvisation ;

op. 32, Nocturne; op. 72, Scherzo brillante;

besides many transcriptions and arrangements.

Wollick [Vollicius ; BoUicius], Nicolas, a
native of Bar-le-Duc, studied at Cologne, and
became a teacherat Metz.—Publ. “Opus aureum
musices castigatissimum, de gregoriana el figu-

rativa . . (Cologne, 1501 ;
2nd ed. 1505 ,

3rd

entirely remodelled ed., as “ Enchiridion mu-
sices . . . de gregoriana, etc.,” 1509; 4th ed.,

like the 3rd, Paris, 1512 ;
and gth, 1521).

Wolzogen [imd Neuhaus], (Carl August)
Alfred, PTeiherr von, b. Frankfort, May 27,

1833 ; d. San Remo, Jan. 13, 1883. From 1868
Intendant of the court theatre at Schwerin, Au-
thor of “tJber flPheater und Musik” (i860)

;

“ Ober die szenische Darstellung von Mozarts
Don GtovannV* (i860)

;
“ Wilhelmine Schroder-

Devrient ’* (1863) ; new Gei-man versions of Mo-
zart's Don Giovanni and Sehauspieldirector

;

also articles in periodicals.—His son,

Wolzogen [imd Neuhaus], Hans (Paul),
Freiherr von, Richard Wagner's ardent ad-
mirer; b. Potsdam, Nov. 13, 1848. Studied
mythology and comparative philology at Berlin

1868-71 ; then devoted himself to literature in
Potsdam till called to Ba3rreuth in 1877 by Wag-
ner to edit the “ Baireuther Blotter.” Has publ,
“ Der Nibelungenmythus in Sage und Littera-

tur” (1876) ;
“ ThematischerLeitfaden durch die*

Musik von R. Wagner's Der JRing des
Nibelungen^^ (1876 ; 4th ed. as “ Erlkuterungen
2U R. W.'s Nibelungendrama,” 1878) ; *'I)ie

TragOdie in Baireuth und ihr Sktyrtpidt ” (1876 ;

3th ed. 1881) ;
“ Grundlage und Aufgabe des

allgemeinen Patronatveteins zur Pflegft und Er-

haltung der Buhnenfestspicle in Baireuth ”

(1877) ;
“ Die Spraclie in Wagners Dichtungen ”

(1S77; 2nd ed, 1S81)
;

“ R. Wagners Tristan

und Isolde” (iSSo) ,
“ Unsre Zeit und unsre

Kunst” (iSSi) ;
“ Was 1st Stil ? was will Wag-

ner?” (1881) ;

“ Die Religion des Mitleidens
”

(1SS2)
;

“ R. Wagners lleldengestalten crlaii*

tert” (2nd ed. 1SS6)
;

“ Wagiicriana ” (1888);
“ R. Wagner und die Thien\’clL

;
auch eiiie

Biographie” (1890); “ R. Wagners Lebensbe-

richt”(iS84; the original of
“

'I'he Work and
Mission of My Life,” publ. 1879 in the “ Noilh
Amer. Review,” under Wagncr’.s name); “ Eiin-

nerungen an R. Wagner ” (18S3) ; nuiny :ii tides

in nius. periodicals; also a tiaiisl. of Schurd’s
“ Drame musicale” as “I)a.s nui.sikalische

Drama” (1877; 2nded. 1879).

Wood, Mrs. Mary Ann. See Baton.

Wood, Mary Knight, b. Eastlianipion,

Mass., Apr. 7, i857- Pianist, pupil ol B. J.

Lang at Boston, and A. R. Parsons, J. II. Coi-

nell, and 11 . 11 . IIuss at New York. I las publ.

about 30 songs, seveml of which have been
brought into vogue by liispham, Julie Wyman,
and other noted singers. She is living in NevCr

York.

Woodman, Raymond Huntington, b.

Brooklyn, N. Y., Jan. 18, 1861. PI. -pupil of

Ins father; studied harm., cpt., and orchesl ra-

tion with Dudley Buck, 1881-5, aiul with CV'sar

Franck at Paris, 1888. From asst.-or-

ganist to his father at St. George's (’h., Klush-

ing, ly. I.; org. of Christ Ch., Norwidi, Conn.,
1879-80 ;

mus. editor of the “ New Voik Evan-
gelist,” 1894-7; at present (iSyc)) org. and
choimi. First Presb. Ch., Brooklyn (since iHHo);

prof, of music at Packer Collegiate Inst, (since

1894) ;
head of organ-dept,, Mctr, Coll, of Mu-

sic, N. Y. (since 1889) ;
etc. II is chiirch-dioir

of mixed voice.s is noted for excellent perform-
ances.—Publ. work.s : Romance, The brook.
Spring Song, and Three Album-leaves, f. jif,;

—

Prayer and Cradle-song, and Gantil6ne, f. organ

;

—numerous popular part-songs, anthems, and
songs.

Woolf, Benjamin Edward, b. London, Fel).

16, 1836. Taken to America in 1839 by his

father, who taught him the mus. clement.s, and
various instr.s ; studied under W. R. Bristow
(organ) at New York

;
coud, theatre-ordiestnis

in Boston, Philadelphia, and New Orleans, writ-

ing overtures, incidental masic, etc.; in 1870,
mus. and dram, critic for the Bo.ston “ Globe,”
later for the “Sat. Evening Gazette,” Besides
string-quartets, pf. -trios, etc., he has prod, the
“operatic comedietta” Lawn 7'tfftnis^ or DJakh
ana Djill (Boston, t88o) ; the 2-act comic: opera
Pounce dr“ Co. (ibid., 1883) ; overture to Shake-
speare's Comedy^of Prrors (1887) ; the 3-act
comic opera Westutard ho / (Boston, 1894

;

succ.)
;

etc.

Worinser, Andrd (Alphonse-Toussaint),
b, Paris, Nov. 1, 1851. Studied at Paris Cons.
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under Mnrmontcl (pf.) and Bazin (harm, and
cpt.) ; 1st piize for pf.-playing, 1872; Grand
prix de Rome in 1875. Resides in Paris.

—

Works : The 3-act opeia-comique AdHe de Pon-
fhicu (Aix-lcs-iiains, 1877) ;

3-act pantomime
VKnjant prodi^iu'{y'Axv^^^ 1890; London, 1891);
“ exotic tantasy *’ m 3 acts Le Dragon (Paris,

1895) ;
3-act op. -com. Rivoli (Paris, 1896) ;

pan-
tomime P IdJal (London, 1896); ballet VEtoile
(Paris, 1897). Also several symphonic comp.s
(‘ ‘

I aipercale,
" ‘

‘ Suite tsi^ane, ” etc. ) ;
pf. -pieces.

Work, Henry Clay, thecomposcrof “March-
ing tlir()uj»h GeoijJia”’

;
b. Middletown, Conn.,

Oct. r, 1832 ;
d. Ilaitford, Junc8, 1884. A sell-

latijfht composer t)f popular 1 lis first .suc-

cess was “ We are cominj*, Sister Mary”
,
other

well-known ditties are “Grandfather’s Clock,”
“ Father, come home,” “Shadows on the floor”;

amonjj the war-sonjjs (1861-5), are “ Drafted
into the army,” “ God save the Nation,” “ Sonj^

of a thousand yeans,” “Wake, Nicodemus,”
“ Kin^fdoin coming,” etc.

Wouters, (Francois-) Adolphe, b. IJrusscls,

May 28, 1841 ;
studied in the Cons, there. In

1868, organist of Notre-I)ame-dc-Kinistcrc, and
in* de chap* at Saint-N icolas

;
sinec 1871, pf.-

prof. at the C'ons.—Works; 3 messes solennelles;

3 short masses
;

ii grand Te I)cum,an Ave Ma-
ria, a “ Jesu refugium nostrum ” f, bar, solo, etc.

;

male choruses
; as3jinphonicovortuK*

;
technical

.studies and transcriptions I pf.
;

etc.

Woy'cke, Eugen (Adalbert), b. Danzig,

June I9, 1843. Pianist
;

puiiil at Leipzig Cons.,

1864-7, of Mosehcles, Plaidy, Hauptmann,
Rcinecke, and Richter. Settled in ICdinburgh

a.s a teacher, lias tiubl. a number of inlcrcst-

ingpf.-picces ; 7 Sonatas (“ Dianiatiquc,” “ Ro-
mantic|nc,” “ Pooliipie,” “ Capriciuuse,” “ llc-

roVciuc,” “ KanUislicjue,” an(l“Sentiiueiilale,”the

last two with violin); Andante, op. 19; ** Au
rouel,”c)p. 23 ;

“ L’oisillon,” op. 35 ; 8 Novel-
IcltCH, op, 41 ;

6 cliaracleri.slic iiieces, op. 42

;

etc.— His wile, Emily DrechslerW., wA* Ham-
ilton, daughter of Adam llamillou of Kdinburgh,
i.H a concert-violinist, playing in public since her
nth year, and at the Gcwimdhaus, Leipzig, Oct.

21, 1869. Married in 1871,—Their son, Victor,
b. Kdinburgh, T872, taught I ly his parents, made
his dtSbut as a violinist on November 30, 1889;
since 1892, in New York, where he has taught

at Uic National Cons,

Woyrsch, Felix von, b. Troppau, Austrian
Silesia, Oct. 8, 18O0, A pupil of A. Chevallicr

nt Hamburg, but chiefly self-taught
;
since 1895,

cond, of the AlUmn SirtgakademU ; also organ-
ist of the l^riedeuakirche. Composer of marked
ability.—Work.*! : Comic opera jt>er Pfanner van
MetkUn (Hamburg, t8B6) ;

3-act comic opera
Der Hamburg, 1890; Berlin, 1892);
3-act opem Wtkin^erfahrt (Nuremberg, 1896

;

aucc.) ; opera Donna Diana

}

music to iiakwUala
(Brwlau, 1885) ;

Ihutscher IDerhann^ f. soli, male
oh., and oreh., op, 32 ;

DU Ochurt f. soli,

ch., and orch., op. rS
;
“ Sapphischc Ode an

Aphrodite” f. sopr. bolo, female ch.
,
and orch.;

“Kdward,” ballade f. bar. and orch., op. 13;
“Deutsche Volkslieder” from the I4th-i6th cen-
tury, fr 4-7, op. 33 ;

“ Persische Lie<ler,”op. 6 ;

“Spanische liieder,”op. 14 ;
“ Rattenfangerlic-

dcr,” op. 16;—symphony in minor (1893);
symijlionic prologue to Dante’s “ Divina Corn-
media”

; a string-quartet, a pf.-qnartct, a violin-

sonata, etc.

Wranit^'zky, Paul, b. Neureusch, Moravia,
Dec. 30, 175O

;
d. Vienna, Sept. 28, 180S. Pu-

pil of J. Kniu.ss atVienna ; violinist in the Kster-
luzy orch. under Haydn

;
in 1785, Kajpdlm* of

the Imp. Opera, Vienna. He prod, numeious
opeias, operettas, and ballets

;
wrote music to

sevcnil dramas
;
compo.sed 37 symphonies (some

equally popular with lladyn's)
; 13 quintets, 45

quartets, and 9 trios for strings
; 3 tiios f. 2

llutca and ’cello
;
divertissements f. pf. andstrings

(op. 34) ;
pr.-trios (op. 3 i)

;
and 3 pf.-sonatas.

—

Ills brother, Anton, b. Neureusch, 1761, d. Vi-
enna, 18 19 ; violinhsl, pupil of Paul W.

,
Al-

brechtsberger, Mozart, and llaydn. Kapellm.
to Prince Lobkowitz

; esteemed as a teacher.

—

Woik.s: 2 masses (MS.), a violin-concerto, 6

string-tpiintcls, 15 string-quartets, duos and va-

riations f. 2 violins, violin-sonatas, and a method
f. violin.

Wre'de, Ferdinand, b. Hanover, 1838; d.

Krankfort-ou-the-Oder, Jan. 20, 1899. Pian-

ist, pupil of Maischner, Methfe.s.scl, and Lilolff;

at Frankfort he was cantor of the .Marienkirehe,

cond. of the iiiUt^akademit\ and singing-teacher

in the public schooLs.—Works ; Male ohonises,

stmgs, and pf. -pieces.

Wrighton, W. T., popular Knglish song-
composcr; b. x8i6

;
d. Tunbridge Wells, July

13, 1880. Some well-known numliers are “ Kver
with thcc,” “My mother’s name,” “ l^'adcd

Rose,” “ l^ostman s Knock,” “ April Showers.”
With H. W. A. Beale he 'edited “Congrega-
tional Psalmody ” (London, 1858).

'WU'erst, Richard (Ferdinand), b. Berlin,

Feb. 22, 1824; d. there Oct. 9, 1881. Besides

instruction from Rungen]iagcnatthe^f^'«4/m/V,
he was taught violin-playing by Hubert Ries,

and later by David at I..eipzig, and composition

by Mendelssohn. In 1845-O he studied in Leip-

zig, Frankfort, Brussels, and Paris. He then
settled in Berlin, teaching composition for many
years at Kullak's Academy

;
titles of “ R. Mus.

I)ir,*’ (1856) and “ JVofe.ssor” (1874) ;
elected a

member of the Acad, of Arts in 1877. Editor of

the “ Neue Berliner Musikzeitung ” 1874-5.

Esteemed critic .for the “ Ikrliner Fremdcn-
blalt,” andformus.periodicals.—Works: Operas
Der RothmanUt; Der Stern vonTuran; Vineta
(Mannheim, 1864) ;

Rine dPUmilerreisei^^xtVvk^

with Winterf^ld
;

Berlin, 1868) ;
Ad»^-/oM

(Mannheim and Berlin, 1875) ;
Eaublas (Berlin,

1876) Dit Ojfieifre der XaiseriniMktrWn, 1878)

;

the lyric canteta Der Pf^aeserneek; 2 symphonies

639
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(No. 2, op. 21, won prize at Cologne, 1849)

;

overtures
;

a violin-concerto
;

string-quartets ;

songs
;
etc.

Wiill'ner, Franz, b. Munster, Westphalia,

Jan. 28, 1832 ;
pupil there of C. Arnold and A.

Schindler, following the latter to Frankfort in

1848, and studying there under him and F.

Kessler till 1S52. The winter of 1850-1 was

spent at Berlin with Grell, Dehn, and Rungen-
hagen. Afterfurther study at Brussels, Cologne,

Bremen, Hanover,and Leipzig, alsogiving piano-

concerts in which Beethoven’s last sonatas were

prominent, hewent to Munich, 1854, andwas app.

pf.-teacher at the Cons, in 1856. In 1S58 he

became town mus. dir. at Aix-la-Chapelle, with

the title (1861) of “ R. Mus. Dir.” With Rietz

he conducted the 41st Lower Rhine Mus. Fest.

of 1864 ;
then returned to Munich to conduct

the court chapel, and in 1867 became director

of the choial classes in the reorganized School

of Music, writing for them excellent “Chorli-

bungen der Munchener Musikschule.” lie suc-

ceeded von Billow in iS6g as cond. of the Court

Opera and the Academy Concerts, becoming ist

court conductor in 1870, and “R. Professor”

in 1875. In 1877 he succeeded Rietz as court

Kapellm. at Dresden, and artistic director of the

Cons ; in 1882 Schuch was promoted to take

W.’s place as court cond. ;
the latter conducted

the Lower Rhine Festival at Aix-larChapelle

that year, and the Berlin Philharra. Concerts

in the winter of 1883-4 ;
and on Oct. i, 1884,

succeeded Hiller as Director of the Cologne
Cons., and cond. of the Gurzenich Concerts. A
distinguished conductor,he hasdirected two other
Lower Rhine Festivals (1886, 1890) ;

is a most
successful teacher

;
and has made a good name

as a composer.—Works ; Cantata Heinrich der

Finkler^ f. soli, male ch., and orch. (ist prize at

competition of the Aix-la-Chapelle Lieda-tafel^

1864) ;
additional recitatives to Weber’s Oberon

(accepted by various leading theatres in Ger-
many); Psalm 125, f. ch. and orch., op. 40;
Miserere f. double choir, op. 26 ; Stabat Mater
f. do.; op. 45 ; other masses, motets, songs f.

mixed chorus, and songs
; chamber-music

;
pf.-

pieces.

Wun'derlich, Johaim Georg, b, Bayreuth,

1755 ; d. Paris, i8ig. Flute-virtuoso, pupil

of his father, and of Rault at Paris, appearing
at a Concert spirituel in 1779 ; in 1782 2nd, in

1787 1st flute in the royal orch. and at the Op^ra

;

in 1794, flute-prof, at the Cons., where he taught
till death ; his most famous pupil was Tulou.—
Publ. 6 duos f. flutes ; sonatas f. flute and bass

;

3 do. w. bassoon (or ’cello) ; 6 solos f. flute
; 9

grand do. ; 6 divertissements ; caprices, Etudes,

and a Method, f. flute.

Wiir'fel, Wilhelm, b. Planian, Bohemia,

1791 ; d. Vienna, Apr. 22, 1852 ;
excellent pianist

and teacher ; after tours he became prof, at the

Warsaw Cons. (1815) ; from 1826, sub-conductor
at the KSmthnerriior Th., Vienna.-—Works:
3-act opera FUbexahl ^Prague, 1824); comic

^0

opera Rothmantcl (Vienna, 1832 ?) ;
pf. -concerto,

op. 28; “Wellington’s Victory” f. pf. 4 hands,

op. 13 ;
Fantaisie, op. 45 ;

rondos, polonaises,

variations, etc., f. pf.

Wurm, Wilhelm, b. Brunswick, 1826. Vir-

tuoso on the cornei b pinions

;

since 1S47 in St.

Petersburg, from 1863 teacher of comet at the

Cons., and from iSCg bandmabtor-in-chicf of the

Russian Guards.—Comp.s f. cornet.

Wurm, Marie, b. Southampton, Fngl., May
18, 1S60. Pianist, pupil of Piuckner and Stark
at the Stuttgart Cons.; from 1878-80, of Anna
Mehlig, Mary Krebs, Jos. Wieniawski

;
in 1880,

of Raff ahd Frau Schumann
;
won the Mendels-

sohn Scholarship in 1884, and has studied since

with Stanford, Sullivan, Bridge, and Keinccke.
As a concert-pianist she has met with success at

the Crystal Palace (1883) and numerous, recitals

in London, and at the Monday Popular Concerts

^1884) ;
at I^eipzig, Meiningeii, Berlin, etc.

"—Works : An overture
;
a pf.-conceito

; a string-

quartet (op. 40 ; 1894) ;
Prelude and Fugue f. 2

pf.s ;
sonata f. pf. and violin ; sonata f. nf. and

’cello; pf.-sonata; “ Tanzwei.sen,” 4 hands;
Valse de concert

;
Barcarolle

;
etc.

Wylde, Henry, b. Bushey, llertford.shirc,

May 22, 1822; d. London, Mar. 13, i8(p.

Pianist
;
a pupil of Moschelcs, and (1843) of Cip-

riani Potter at the R. A. M.; in 1844, organist

of St, Ann’s, Aldcrsgate St.; became prof, in

the R. A. M.; founded the Now Philhann. Soc.
in 1852, and conducted its concerts 185R-79;
took degree of Mus. Doc., Cambridge, in 1851,
and succeeded K, Taylor as (Iresluim Prof, of

Music in 1863. He built St. George’s Hall, and
in 1871 established the “London Academy of

Music,” remaining its principal until death,

—

Publ. '‘Harmony and the Science of Music”
fiSCs and 1872) ; “Music in its Art Mysteries”

(1867J;
“ Modem Counteqioint in Major Keys”

{1873); “Occult Principles of Mu.sic ” (i88i)

;

“ Music as an Educator” (1882) ;
“ Evolution of

the Beautiful in vSound " (1887) ;
cantata 2*raise

and Prayer^ op. 14 ;
a i)f..concerto

;
pf.-sonatas,

op. I, 7 ;
Rhapsody f. pf., op. 2 ;

etc.

Wyman, Addison P., b. Cornish, N. If.,

June 23, 1832; d. Washington, Pt*nn., Apr. 15,
1872. Teacher of violin, etc., at Wheeling, W.
Va., in 1859 I founded a successful musicvschool
at Claremont, N. If., in iS6g.—Publ, popular
pf.-pieces; “Silvery Wnve.s,” “Woodland
Echoes,” “Moonlight M usings,” “Music among
the Pines,” etc.

X

Xanrof, [L^on Foumeau, called Xanrof,] b.
Paris, Dec. 9, 1867. Amateur comp.

;
lawyer by

profession. Ilis first essays were son^ for
Vvette Guilben

;
since 1890 he has prod, light

stage-pieces in minor I^arisian theatres
;
writes

for several papers.
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Xylander Ot'cfc Holtz'mann), Wilhelm, b.

Augsburg, Dec 26, 1532; d, Heidelberg, Feb.

10, 1570, as prof, of Gieek Wrote a Latin

transl. of Pscllo’s “Compendium mathem. qua-
drivium, id cst arilhmetica, musica, geometria et

astroiiomia " (Leyden, 1647).

Xyndas, Spiridion, Greek composer
;

b.

Corfu, 1S12; d. in povertyat Athens, Nov. 25,

1896. Wiote many charming and popular melo-
dies to new-(»reek songs

;
also successful ballad-

operas Julian; The Two Rivals; The
Parhamentary Candidate),

Y

Yost, Michel, celebrated clarinettist ; b.

Paris, 1754; thtJrc July 5, 1786. Pupil of

Beer.—Publ. 14 clar.-concertos
; 30 quartets f.

clar. and strings
;
8 books of duos f. clarinets

;

Airs varies f. clar. w. viola and bass.

Young, Rev. Matthew, b. Roscommon,
1750; d. Nov. 28, 1800. Prof, at Dublin Univ.;

Bishop of Clonfert and Ivilmacduagh.—Publ.

“An Inquiry into the Principal Phenomena of

Sounds and Mus. Strings ” (1784).

Young, John Matthew Wilson, b. Dur-
ham, Kngh, Dec, 17, 1822; d. W, Norwood,
Mar. 4, 1897, 1st boy-solo at Durham Oath.;
pupil and a.ssistant of Dr. Henshaw; in 1850,

organist of Lincoln Cath,, retiring in 1895.

—

Works: Sacred cantabi Return oj Jsrael

to Palesli?te {lAmoXix Festival, 1892); Fe.stival

Service; Morning Service; Te Dcums, anthems,
etc.

Yradier, Sebastian, Spanish song-composer;
d. Vittoria, 1865. Ilis mo.st popular song is

“Ay Chiquita.” A coll, of 25 favorite num-
bers, to words hyr Tagliallco and Paul Bernard,
was publ, ttt Paris,

Yriar^te, Don Tomas de, Spanish poet; b.

TenerilTe, about 1750; d, Santa Maria, n, Cadi2,

1791. His didactic poem “La Musica” (1779)
was transl. into Italian (1789), Frencli (1800),

and Knglish (181 r).

Ysaye, Eugene, celebrated violinist; b,

Idtige, Belgium, July 16, 1858. Pupil of his

father fa cond. and, violinist]
;
then of Lidge

Cons,, and of Wieniaw,ski and Vieuxtemps at

Brussels; the latteri.s influence obtained state

aid for the prosecution of Y.’s studies in Paris.

He was leader in Bilse’s orch., Berlin, till x88i

;

since which time he has become one of the

foromo.st among contemporary violinists (tours

throughout Kurope and N. America). From
x886, head prof, of violin-playing at the Brus-
sels Cons., and leader of the “ Ysaye Quartet.”
In 1893, Chevalier of the Le^on of Honor.

—

Works : 6 violin-concertos ; variations on a theme
by Paganini; 3 Masurkas f. violin (No. 3, op.

rr, is “ I,fOintain passd

’

0 ; op. 12, Poime dl<i-

0/i^qu^ U violin w. orch. (or pL); etc^

41

Yussupoff, " Prince Nicolai, b. St. Peters-
burg, 1827. Excellent violinist, pupil of Vieux-
temps.—Works: A program-symphony “ Gon-
zalvo de Cordova,” with violin obbligato; “ Con-
certo symphonique” f. violin; etc.;—also
“ Luthomonographie historique et raisonnee”
(1S56; on violin-making); and “ Histoire de la

musique en Russie. . . , Musique sacree suivie

d’un choix de morceaux de chants d’eglise”

(1862).

Yzac. See Isaac.

Z

Zabal^za y Ola^so, Don Damaso, b. Iru-

rita, Navarra, Dec. ii, 1833; d. Madrid, Feb.

25, 1894. Pupil of Sagabeta, Vidaola, and
Manano Garcia

;
in 1858 he settled in Madrid

as a concert-pianist and teacher
,
was later app.

prof, of theory and declamation at the National
Cons. Wrote an immense number of pf. -pieces,

many very popular
;
also sonatinas, and studies

used in the Conservatories of Madrid, Barce-
lona, Paris, and Milan.

Za^el, Carl, b. Berlin, Aug. 19, 1822 ; d.

Brunswick, Aug. 19, 1883, as 2nd Kapellm, at

the court theatre.—Comp, ballets, military mu-
sic, dances.

Zacco'ni, Ludovico, b. Pesaro, 1540; d.

about 1600. Auguslinian monk, cond. of a
monastcry-choir at Venice, in 1593 a member of

the Vienna court orch., in 1595 do. at Munich,
and returned to Venice. His great work ‘

* Prat-

tica di Musica,” in two parts (Venice, 1592

;

1O22), is a valuable treatise on mensural theory

and counterpoint, and also on contemporary
instr.s.

Zachari% Eduard, b. Holzappeler-Hfitte,

Nassau, June 2, 1828
;
pastor at Mazsayn, Un-

ter-Weslerwald. Inventor of the
‘
‘ Kunstpedal

”

for pianofortes, a set of 4 pedals lifting the

dampers from 8 divisions of the strings :

Zach^au, Peter, town musician at LObeck,
publ. “ 7 Branlen, dazu Gigen, Gavotten . . .

mit 3 Couranten” (1683), and “ Erster Theil

vierstimmiger Viol di gamb Lustspiele solo”

(1093 ;
preludes, Allemandes, etc.).

Zach^au, Friedrich Wilhelm, b. Leipzig,

Nov. xo, 1663 ; d. Halle, Aug. 14, 1712, as or-

ganist (since 1684) of the Liebfrauenkirche. He
was Hilnders teacher. Own-pieces, figurate

chorals, etc., were publ. in Breitkopf k HfirtePs

“Sammlung von Prfiludien, Fugen, etc.,” and
other coU.s.

ZajiS, Florian, excelleilt violinist
;
b. Un-

hoscht, SSohemia, May 4, 1853. Studied for 8

years at the Prague Cons, under M. Mildner,

Bennewitz, etc. ;
joined the theatre-orch. at

Augsburg, became leader at Mannheim and ,

(i^i) Strassburg, succeeding Lotto ; aiwl(i88g)
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at Hamburg
;

in 1891 he succeeded Sauret as

violin-teacher at the Stem Cons. ,
Berlin.

Zamxni^ner, Friedrich, b. Darmstadt,

1818 (?); d. Giessen, Aug. 16, 1S56, as prof of

physics
;
publ. “ Die Musik und die musika-

lischen Instrumente in ihrer Beziehung zu den

Gesetzen der Akustik ” (2 vol.s
;
Giessen, 1855),

an important contribution to acoustic science.

Zanardrni, Angelo, b. Venice, Apr. 9, 1820;

d. Milan, Mar. 7, 1893. In 1S54 he prod, at

Venice the opera Antleto^ of which he also "wrote

the libretto ; he also wrote the texts for Ponchi-

elli’s II fighiiol prodigo^ Massenet's Hlrodiade^

Mancinelli's Isora di Provenza^ Catalani’s De^-

janice, Domeniceti's II logo delle fate^ etc.;

translated many foreign libretti (e. g., Wagner’s)

into Italian.

Zanetti^ni. See Gianettini.

Zang, Johann Heinrich, b. Zella St. Blasii,

n, Gotha, Apr. 13, 1733 : d. as cantor at Main-

stockheim, Aug. 18, 1811. Excellent pianist

and organist
;
pupil for 2 years of J. S. Bach at

Leipzig. He comp, and engraved “Die sin-

gende Muse am Main ” (1776) ;
wrote a “ Kunst-

und Handwerksbuch,” Part ii of which is “ Der
vollkommene Orgelmacher, oder Lehre von der

Orgel und Windprobe” (1804). In MS. are

church-cantatas, organ-trios, pf. -sonatas.

Zang^e [Zangius], Nicolaus, d. Berlin, be-

fore 1620, as Kapellm. to the Elector of Brand-

enburg.—Publ. “ SchOne teutsche geistliche und
weltliche Lieder”fl 5 (i597)» and “ AnderTheil
deutscher Lieder” a z (1611 ;

both in Liegnitz

Library) ;
“ Lustige ncue deutsche Lieder und

Quodlibete ” a 5-6 (1620 ;
in Berlin Library)

;

and “Cantiones sacrae”o 6 (1630; Danzig
Library). Other pieces in coll.s, and MS.

Za'^ni de Ferranti, Marco Aurelio, b. Bo-

logf^, July 6, 1800 ;
d. Pisa, Nov. 28, 3878.

Eminent guitar-virtuoso
;
gave concerts at Paris

(1820) ; was in St. Petersburg 1821-4 as private

secretary ; then made highly successful concert-

tours to Hamburg, Paris, London, and Brussels,

where he settled m 1827 as a guitar-teacher, be-

coming prof, of Italian at Cons, in 1846.

Returned to Italy in 1855.

Zano^i. See Gagliano.

Zara^te, Eleodoro Ortiz de, b. Valparaiso,

Dec. 29, 1865. St. there in the Collegio di San
Luis

;
in 1885 won ist prize offered by the

Chilian government, and studied in Milan Cons,
under Saladino

;
won prize in 1886 for his opera

Giovanna la pazssa ; graduated z888
;
travelled

and studied in Italy. In 1895 he brought out
the first Chilian opera, La fioraia de Lugano, at

Santiago, Chili, Nov. 10, with success.

ZaremH^a, Nicolai Ivanovitch de, b. 1824

;

d. St. Petersburg, Apr. 8, 1879. Pupil of Marx
;

teacher at Ae St. Petersburg Cous, frono its

foundation in 1862 ; A. Rubinstein's successor
as Director, 1867-71.

Zaremb'ski, Jules de, b. Shitomir, Russian

Poland, Feb. 28, 1854, d. there Sept. 15, 1S85.

Brilliant pianist
;
pupil of Dachs at Vienna, and

Liszt at Weimar. Succeeded L. Brassin in

1879 as pf.-prof. at Biusscls Cons.—Works

:

Op. 7, 3 concert-studies
,
op. iS, Ballade

; op.

20, Serenade burlesque
; op. 22, Berceuse

;

op. 23, “A travels Pologne” (6 pjeces) ; op
26, Serenade espagnole

,
op. 27, Etrennes (6

pieces).

Zarli'no, Gioseffo, important thcoi i.st
; b.

Chioggia, Mar. 22, 1517 ;
d. Venice, Feb. 14,

1590. He entered the Franciscan order in

I537» and in 1541 went to Venice, completing
his musical studies there under Willacrt. In

1565 he succeeded his fellow-pupil Cipriano de
Rore as maesfro di cappella at San Marco, hold-

ing this position until his death. lie likewi.se

held the office of chaplain at San Severo. To
obtain the former post, Z. must have been a
composer of eminence ; Fo.scarini, indeed, term.s

him “the famous regenerator of music in all

Italy”; but most of his MSS. have been cither

lost or stolen, as his only extant compositions
are 21 “ Modulationes ” a 6 (Venice, 1566;
edited by Z.’s pupil, Usberli)

; 3 “ Lcctiones
pro mortuis ” (pari of a coll, of motets a 4 by
de Rore ct aL; publ, by Scotto, 1563), and a
mass (MS. in library of the Liceo Fiiarmonico,
Bologna). His theoretical works are “ Institu-

zioni harmoniche” (Venice, 1558 ;
repiibl, 1562,

1573 ; in it Z. recognizes the natural opposition
of the major and minor triad.s, taken up later by
Tartini, and with more success by Ilaiiptmanu

;

he also gives lucid and practical demonstrations
of double counterpoint and canon, illustrated

by numerous examples in notes); “Dimostra-
zioni harmoniche" (1571 ; 1573) ; and “Sonpli-
menti musicali,” containing explanations of the
two foregoing works (1588). The aliove, to-

gether with several non-musical lreati.sc.s, arc in

his collected works (1589 ; 4 vol.s).

Zarzyeki, Alexander, distinguished pianist

;

b. Lemberg, Austrian Poland, Feb. 21, 1831 ;

d. Warsaw, Nov. i, 1895. Studied in Lemberg,
and later (1856-61) at Paris (Reber, theory)

;

gave brilliant concerts in France, Germany,
Austria, and Poland ; cond. of the Warsaw
Mus. Soc. in 1870 ; Director (1879) of the (-ons.

there, succeeding di Kontski.—Works ; Effec-
tive pf.-pieces (op. 7, Grande Polonaise w. orch.;

op. 10, two Nocturnes ; op. 17, pf. -concerto ;

op. 18, Grand Valse
;

op. 19, 20, Mazurkas
;

op. 24, Serenade and Val&e-Impromiitu
;

op.

34, 3 pieces
; op, 37, Suite polonaise w, orch,),

Zaytz, Giovanni von, b. Fiume, 1834.
Pupil of Lauro Rossi at Milan Cons. 1850-6

;

since 1870 at Agrara as cond. at the theatre
and singing-teacher at the Cons.—Works : The
first Croatian opera, Nicola Subie PHftjsU
(1876), and several others

;
also about a score

of i-act German operettas; instr.l pieces,
masses, choral comp.s, songs, etc.

Zeck'wer, Richard, b. Stendal, Prussia,
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Apr. 30, 1S50. PianifeL; pupil of Moscheles
and Pappentz, at Leipzig^ Cons., for pf. and
organ; of Hauptmann, Richter, and Remecke,
for comp. From 1870-7, organist of St. Vin-
cent dc Paul, Philadelphia, of Philadelphia

Cath
,
1878-S0, From 1870-6, teacher at the

Phila. Mus. Acad.; Director of same since

1876, lias prod- scvcial compo.silions fororch.,

f pf., and f. voice.

Zeisler. Sec Ui.oomfjicld-Zkislkr

Zelen^ka, Jan Dismas, b. Lannowicz, Bo-
hemia, Oct. 16, 1679 ; d. Dresden, Dec. 23,

1745. lie was asst.-cond. to tieinichen at

Dresden, and after the latter’s death sole cond.,

though without the title of “ llofkapellmeister
”

In 1735 he was app. court church-composer.

—

Works 20 massc.s, 3 Requiems, 2 Te Deums,
and other sacred music

;
also 3 oratorios. Die

ehenie Schlan^t\ Jesus auf Golsfotha^ and /
penitenti aI sepohro ; cantatas and arias

;
and a

Latin melodrama.

Zelen^ski, Ladislas, b. Galicia (on the family
e.state Gradkowice), July 6, 1837 ;

pupil of Mi-
recki at Cracow, Krejci at t*rague, and Damcke
at Paris. Prof, of composition at Warsaw Cons.
—Works: “ Im Tatra-Gobiigc” f. full orch.,

op . 27 ;
“ TraucikUnge ” f, oroh., op. 36; a

symphony
; 2 <‘antatas w. orch,; Romanze f.

'cello w. orcli
,
op. 40 ; 3 .string-quintets

; string-

qiuutct, op. 28
;
variations f, 2 violins, viola, and

'cello, op. 21 ;
1)1. -trio; p f.-pieces

; also a mass
w. organ, and an opera, Coplana (Cracow, 1896 ;

succ.).

Zell, F. See WAi.scel,

Zell'ner, Leopold Alexander, b. Agnim,
Sept, 23, 1833 ;

< 1 . Vienna, Nov. 24,1894. Hi-s

father, tlie cathedral-organist, was Iris teacher

;

as a child he played the organ, 'cello, and oboe

;

at 15 he became organist of the Katharinen-
kirche, ami played the kettledrums in the theatre-

orch,; served in the army until 1849 ;
then taught

music in Vienna, founding an<l editing the
“Blatter fllr Musik ” (1855-68), and giving a
scries of well-attended historical concerts (1859-
66) ;

and succec<lccl Scchter in 1H68 as prof, of

harmony in the Corns, and Secr.-CSeiKTal to the
“ Gesellschaft dcr Miisikfreuiulc." lie excelled

as an harmonium-player ; wrote a method and
transcrij)tions for the instr., and made improve-
ments in its mechanhsm

;
he also piibl. instruc-

tive 4-hand pf. -pieces, ’cello-pieces, and choruses.

ZelFner, Julius, b. Vienna, 1832. lie took

up serious music-study in 1851, abandoning a
mercantile career; and has had much success in

Vienna as a teacher and composer.—Works;
2 symphonies, in K and Efc?; music to “Die
schdne Melusine” ; Im Ilochgebirge*' f, soli,

ch. and orch. ;
chamber-music, part-songs, songs,

and pf. -pieces.

Zel'ter, Carl Friedrich, b. Berlin, Dec. ii,

1758 ;
d, there Maj^ 15, 1832, The son of a

master-mason, nnd brought up to the .same trade,

his passion for music was irrepressible ; be

studied under Kimberger and Fa.sch, became
leader in Rellstab’s “ Liebhaber-Concerte,”
brought out a funeral-cantata at the death of

Frederick the Great in 1786, and in 1791 joined

the “ Singverein ” (later “ Singakademie ”) con-
ducted by Fasch, often acting as the latter's

deputy, and succeeding him m 1800. lie was
elected associate (“ Assessor ") of the Akademie
in t8o6

;
professor, in 1809. In 1807 he organ-

ized a “ Ripienschule ” for orchestral practice ,

and in 1S09, the Berlin “ Liedertafel,” the

pioneer male choral society so called [the
“ Deutscher Sangerbund ” now numbers several

hundred such associations, with over 50,000
members], for which Z. composed nearly too
male choruses. lie also founded the R. Inst,

for church-mnsic, of which he was the Director

till death, in i8ig. The friendship between Z.

and Goethe, inspired by the poet’s predilection

for Z.’s songs, and the latter’s admiration for

Goethe’s poetry, found expression in voluminous
correspondence, “ Briefwcchsel zwischen Goethe
und Zeller " (6 vol. s

; 1833-6). In his songs and
male chonises, Z. is a composer of national im-
portance ; he also comp, an oratorio, a Te Deum,
a Requiem, and many pf.-pieces

;
and wrote a

Life of Carl Fr. Chr. Fasch (Berlin, 1801).

—

Dr. W. Rinlel wrote “C. F. Z., eine Lebens-
beschreibung ” (Berlin, 1861).

Zemlin'sky, Alexander, b. Vienna, 1877,
of BoUsh parentage. I’upil of Director Fuchs
in the Vienna Cons. Ilis symphony in B|? won
prize of the “Gesellschaft der Musikfreundc ”

at Vienna, 1897 ;
hi.s opera Sarema (Munich,

1897 ;
.succ.) look 2nd prize in competition

opened by Bavarian Regent in 1894 (libretto

after Gottschairs “ Rose vom Kaukasus”).

Zeng'er, Max, b. Munich, Feb. 2, 1837.

Pupil of Stark at Munich, and of the Leipzig

Cons.; Kapelhn, at Ratisbon, i860; mus. dir.

of the Munich Court Opera, 18C9
;
court cond.

at Karlsruhe, 1872 ; resigned on account of ill-

health, and became cond. of the Munich Ora-
torio Soc. (1878-85), the Acad. Oesangtferein^

and the choral society in the R. School of Music,

Degree of Dr, phiL hm. causa in 1897 from the

Univ. of Munich.—Works; Opera Die Foscari

(Munich, 1863) ;
opera Ruy Bias (Mannheim,

l868) ;
4-act opera Wieland (Munich,

1880; revised, 1894); oratorio Kain [after By-
ron] (Munich, 18C7; often perf. elsewhere in Ger-

many) ;
secular cantata Die Jleimelmdnnchen^

f. mixed ch. and orch. (op. 79) ;
cantata Bros

und Psyche i 2 ballets [for King Ludwig IL],

Venus und Adonis^ and Zes phtsirs de Vile en-

chantie (both 1 88 1 , in private) : 2 Gretchen scenes

from Faust; symphony in D; “tragic” sym-
phony ;

an overture (op. 42) ;
pf.-trio ;

choruses
;

pf.-music; songs.

Z^n^’ta, Hermann; Fen-name of Augusta
Holmes,

Zeretelevv;. See Lawrowskaja. '

Zerrahn^, Carl, distinguished conductor ; b.
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Malchow, Mecklenburg^, July 28, 1S26. He
was a pupil of Fr. Weber at Rostock

;
studied

further in Hanover and Berlin
;
went to Amer-

ica in 1848 as a member of the Germania Orch.,

and established himself in Boston, becoming a

prominent figure in musical circles. From 1854-

95 he was conductor of the Handel and Haydn
Society, being succeeded by B. J. Lang ;

for

many years he also conducted the Harvard Sjto-

phony Concerts ; and was prof, of harmony, in-

strumentation, and singing, at the New Eng-
land Cons., Boston.

Zeug^heer, Jacob, b. Zurich, 1805 ; d. Liv-

erpool, June 15, 1865. Violinist, pupil of

Wassennann (Zurich) and Franzl (Munich).

In 1824 he organized the Quartet called ** Ge-

brUder Herrmann ” (“ Herrmann Bros.” ; ist

violin Z.
;
2nd, J. Wex ; viola, Baader ; *cello,

J. Lidel), making successful concert-tours for 6

years. In 1831 he became cond. of the “ Gen-

tlemen’s Concerts,” Manchester ;
in 1838, of

the Liverpool Philharm. Soc.

Zeu'ner, Carl Traugott, b. Dresden, Apr.

28, 1775 ;
d. Paris, Jan. 24, i^i. Pianist, pupil

of Tttrk at Halle and dementi at St. Petere-

burg; lived as a concert-giver and teacher in

Paris, Vienna, St. Petersburg, and Dresden.

—

Works : 2 pf.-concertos ;
a string-quartet ;

var.s

on a Russian theme, f. pf,, violin and ’cello

;

Polonaises, var.s, fantasias, etc., f- pf., much in

vogue at lie time.

Zia^ni, Pietro Andrea, b, Venice, about

1630; d. Vienna, 1711. In 1666 he succeeded

Cavalli as 2nd organist at San Marco
;
in 1677

he entered the service of Empress Eleonora at

Vienna. A noted composer in his day, he wrote

21 operas for Venice, Bologna, and Vienna
;
an

oratorio, lagrime della Vergine (Venice,

1662) ;
“ Sacrae laudes ” « 5 (op. 6, 1659 ; with

2 instr.s ohbU or ad lib^
;
sonatas for 3, 4, 5 or

6 instr.s (op. 7 ; 1691),

Zia^ni, Marco Amtonio, nephew of preced-

ing; b. Venice, 1653 ; d. Vienna, Jan, 22,

1715. About 1700, Vice-Kapellm. at the Vi-

enna court
; in 1712, court Kapellm,—Comp,

some 40 operas and serenades, also 9 oratorios,

for Venice and Vienna.

Zichy, Geza, Count, b. Sztdra, Hungary,
July 22, 1849. Son of an Hungarian noble,

and passionately fond of music
;
he unfortu-

nately lost his right arm at the age of 17, but
by dint of unconquerable ener^ became a left-

handed piano-virtuoso of astonishing and bril-

liant attainments, under the g^uidance of Mayr-
berger, Volkmann, and Liszt (Pesth). A mem-
ber of the legal profession, and an incumbent
of high positioxis, he has found time to give
many concerts, and even to undertake extended
pianistic tours, for charitable ends. Until 1892
he was president of the Hungarian National
Acad, of Music

; Intendant of the National
Theatre and Opera at Pesth from 1890--4.

—

Works : A melodrama, GeecMchte einer

JBurg (yierma, 1889 >) ;
cantata Dolores, f. soli,

ch. and orch. (1889) ;
4-act romantic opera Aldr

(Pesth, 1S96 ; succ.)
,
3-act opera Meister Po-

land (Pesth, 1899 ;
V. succ.)

; a collection of

studies and pf. -pieces for the left hand alone

(publ. Paris), songs and part-songs.

Zim'mer, Friedrich August, b. Herrengos-
serstadt, Thuringia, Feb. 26, 1826

;
d. Zehlen-

dorf, n. Berlin, Feb. 8, 1899. Pupil of PI.

Hentschel at Weissenfels
;
in 1854, teacher at

Gardelegen Seminary ;
in 1S59, R Mus. Dir. at

Osterburg in the Altmark.—Publ. an “ Ele-

mentannusiklehre ”
;
a “ Violinschule ”

; a “ Ge-
sanglehre ”

;
and an “ Evangelisches Choral-

buch.”

Zim'mer, Otto, b. Priskorsine, Silesia, 1827 ;

d. Breslau, Apr. 2, 1896. Pupil of Richter and
Mosewius at Breslau

;
organist and R. Mus. Dir.

atOels; editor of the “ l^'liegende Blatter fur

evangelische Kirchenmusik.”

Zim'mer, Robert, b. Berlin, Jan. 17, 1828

;

d. there Dec. 5, 1857. Pupil of Dehn
; teacher

in Kullak’s Acad, from 1856.—Publ. “ Gedanken
beim Erscheinen des 3. Bandes der Bach-Gesell-
schaft in Leipzig ” (1854 ; critique of Becker’s
ed. of Bach’s works for pf.).

Zim'merman, Pierre-Joseph-Guillaume,
famous pf.-teacher

; b. Paris, Mar. 19, 1785 ;
d.

there Oct. 29, 1853. The son of a Paris pf,-

maker, he entered the Cons, in 1798, studying
under Boieldieu, Rey, Catel, and Cherubini

;

won 1st prize for pf.-playing in t8(X), and for

harmony in 1802
;
became jjf.-jjrof. at the Cons,

in 1816, and retired on pension in 1848. Cheva-
lier of the Legion of Honor, 1848. Among
his many pupils were Alkan, Marmontcl, Pru-
dent, Ravina, Lacombe, Dejazet, and Lefcbvrc.
—Works : 3-act comic opera VKnlhvement
(Op^ra-Comique, 1830) ; 2 pf.-concertos

;
a pf.-

sonata, op. 5 ; 24 Etudes, op. 21 ;
Lcs ddliccs

de Paris,” a book of contredanses w. variations ;

rondos, fantasias, etc., f. pf.
; 6 coll. s of vocal

romances, w. pf.-accomp. ; and his chief work,
the great ‘‘Encyclopedic du Pianiatc,” a com-
plete method for piano. Part iii of which is a
treatise on harmony and counterpoint.

Zim'mermann, Anton, b. Pressburg, 1741

;

d. there Oct. 8, 1781. K'apellm. to Prince
Batthydny, and otganist at Pressburg Cath.

—

Publ. 9 sonatas f. pf. and violin (op. 1, 2) ;
pf.-

concerto (op. 3) ;
“ Die Belagerung von Valen-

ciennes” f. pf. and violin; 6 string-quartets;
6 violin-duos

; and the Singspicl Andromeda
und Perseus (Vienna, 1781) other works MS.

Zim'mermann, Agues, fine pianist
;
b, Co-

logne, July 5, 1847. Pupil, at the London R. A.
M.

, of Potter and Pauer (pf. ,)and Stcggall andG.
Macfarren (comp.)

;
twice won the King's Schol-

arship (i860, '62), and also the silver medal. Pi-
anistic ddbut at the Crystal Palace, 1863 ; at the
Gewandhaus, Leipzig, 1864 ; also toured Eng«
land and Germany, and has high rqpute as an in-

teipreter of classic compositions.—Works; Apf.-
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trio, op. 19 ; 3 sonatas f. pf. and violin, op. 16,

21, 23 ;
a pf.-suite, op 22 ; 2 pieces, op. 18 ;

otlier

pf -pieces
;
and has edited the sonatas of Mozart

and Beethoven, and pieces by Schumann.

Zingarerii, Nicola Antonio, celebrated
composer of dramatic and sacred music

;
b. Na-

ples, Apr. 4, 1752 ;d. Torre del Greco, n. Naples,
May 5, 1837. A student at the Cons, di Loreto,
where Fenaroli was his teacher in composition,
from 1759-69, he completed his studies under
Speranza. His first opera, / qttaUropazzi^ prod,
at the Cons, in 1768, was followed by Motiiezuma
(Teatro San Carlo, 1781^ ;

neither had much suc-
cess, and he was obliged tosupport himself by les-

son-giving until AIsinda^ prod, at LaScala, Milan,
in 1785, brought him fame and commissions

;
up

to i8n he produced 27 more operas, among which
GiuUetta e Romeo (Milan, La Scala, Jan. 30, 1796)
is considered his masterpiece. He spent much of
his time in journeying from place to place for the
rehearsal and production of his operas. In 1792
he was app. maestro di cappella at Milan Cathe-
dral

;
in 1794, at the “ Santa Casa ” in Loreto

;

and in 1804, at St. Peter’s, Rome. In all these

f
ositions he wrote a great deal of church-music,
n 18 1 1, for refusing to conduct a Te Deum to

celebrate the birthday of Napoleon’s son. the
“ King of Home,” he was imprisoned at Civita-

vecchia, and later transported to Paris bj order
of Napoleon, who set him at liberty and liberally

paid him for a mass written in X*aris. As Fiora-
vanti had meanwhile become maestro at St-

l*eter’s, Z. repaired to Naples, and in 1813 be-
came I )irectorof the royal “Coliegio di Musica”

;

in 1816 he succeeded Paisiello as maestro at the
CatUetlnil. As Director he was very conservative

in his views, and displayed little energy; but as
a teacher he had excellent success, among his pu-
pils being Bellini, Mercadante, Carlo Conti,

Lauro Rossi, Morlacchi, etc. His operas, in-

terpreted by the finest singers of the time (Cata-

lam, Crcscentini, (rrassini, Marches!, and Ru-
binelli), had immense vogue. He wrote a vast

amount of church-music, much appreciated in

Italy, more particularly the collection “ Annuale
di Zingarelli ” (or “ Annuale di Loreto ”), a scries

of masses for every day in the year (there arc 38
f. male ch. and orch., about 20 solemn masses, 7
f. double choir, 66 with o^an, 25 a 2-3 w. orch.,

etc.); also a 4-part Miserere alia Ralestrina

(1827); furthermore, about 80 Magnificats, 28
Stabat Maters, 21 Credos, many Te I)eum8, mo-
tets, hymns, etc,

; 3 oratorios
;

also solfe|fgi,

arias,organ-sonatas, a string-quartet,etc.—Biog-
raphy by Klorimo in “La scuola musicale di

Napoli,’Wol. ii.

Zink^eisen, Conrad Ludwig Dietrich, b.

Hanover, June 3, 1779 »
Brunswick, Nov. 28,

1838, Trained by his father, and by Rode at

Wolfenbttttel
;
1801-3, in a regimental band at

Ltlneburg; then leader, under Forkel, of the

Academical Concerts at Gbttingen; 18x9, cham-
ber-musician in the Brunswick court orch.

—

Works ; 4 overtures ; 6 violin-concertos ; a Duo

concertante f. violin and viola; vans f. violin w.
string-trio ; 2 duets f. violin and viola

; 3 string-

quartets; var.s f. flute w- string-quartet
;
a con-

certo f. oboe
;
do. f . clar

;
do. f. basset-horn

;

do. f. bassoon; pieces f. clar. w. orch.; do. f.

oboe w. string-quartet
;
var.s f. 2 horns w. orch.

;

military music; part-songs f. mixed and male
chorus.

Zipoli, Domenico, organist at the Jesuit

Church, Rome; publ. “Senate d’intavolatura

per organoo cembalo” (Rome, 1726 ;
Part i con-

taining “Toccate, versi, canzone, offertorio, ele-

vazione, post-communio e pastorale ”
;
Part ii

;

“ Preludi, Allemande, Correnti, Sarabande,
Gighe, Gavotte, e Partite ”).

ZoelTer, Carli, b. Berlin, Mar. 28, 1849

;

d. London, Aug., 1889. Pupil of H. Ries
(vln.), W, Ganch (harm.), and Grell (cpt.), at

the R. Academy, Berlin. Travelled wim Ger-
man opera-troupes

;
settled in London 1873 ;

in

1879, bandmaster of the 7th (Queen’s Own) Hus-
sars. Distinguished composer

;
member of the

R. Accad. di S. Cecilia, Rome, 1884; hon. mem.
R. Istituto Mus., Florence, 1885 ;

Fellow of the
London Soc. of Sciences, Arts, etc., 1886.

—

Works; Comic operetta 7 /4^ lyr-

ical monodrama Mary Stuart at Fotherin^yxy

;

scene f. sopr. w. orch.
,
The RhineKin^s Daugh-

/fry 4 overtures
;
other orch. 1 pieces; “Concerto

dramatique ” f. violin
;
quintet f. flute, oboe, clar.,

horn, and pf.; string-quarlet
;
other instr.l mu-

sic; church-music; songs ;
—^wrote “The Viole

d’amour, its Origin, History, etc. edited “The
United Service Military Band Journal.”

Zoilo, Annibale, maestro at S. Giovanni in

Iwalerano, Rome, 1561-70 ;
in 1571, singer in

the Pontifical Chapel. A Salve regina is in Co-
staiitini’s “ Selectae cantiones ” (1614) ;

madri-
gals and canzoni in Lindner's “ Gemma musi-
calis” (Nuremberg, 1590), and other coll.s from
1585-96; in MS. in the Vatican Library are

masses, a Salve regina a X2, a Tenebrae a 16,

etc.

ZdlPner, Karl Heinrich, b. Oels, Silesia,

May 5, 1792 ; d. Wandsbeck, n. Hambuig,July
2, 1836. He toured Germany as an organ-vir-

tuoso, etc., until 1833, then settling in Hamburg.
—Works ; Kun% opera (Vienna,

1825?) ;
a melodrama, Ein uhr; publ. masses,

motets, psalms, part-songs, organ-pieces, a pf.-

sonata, a 4-hand do., other pf.-music, a method
f. pf., a violin-sonata, etc.

ZdlFner, Karl Friedrich, b. Mittelhausen,

Thurinria, Mar. X7, x8oo; d. Leipzig, Sept. 25,

x86o. lie studied at the Thomasschule, Lejip-

zig, under Cantor Schicht, from 1814; renounc-

ing theology for music, he became a vocal

instructor at the “ Rathsfreischule ” in X820, and,

in 1822 organized a musical institute with his

friend HenSeben, with choral practice every Sun-

day. In r830 he'b^fan writing male choruses;

in X833 he founded a tiedertafel known as the

“Zbllner-Vorein” [see Zsltbk], a ipale Choral

^5
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society whose organization was soon imitated

elsewhere. In 1859, 20 of these societies held a

grand mus. festival at Leipzig
;
after his death

they united to form the “ Zollner-llund.” In

1868 a monument to his memory was ei ected in

the Rosenthal, Leipzig. Z. was one of the

most famous among German composers of part-

songs for male chorus
;
besides these, he wrote

motets, songs for mixed chorus, and songs w.

pf.-accomp.—His son,

ZolKner, Heinrich, b. Leipzig, July 4, 1854,

was intended for the law, but studied 1S75-7 at

the Leipzig Cons, under Reinecke, Jadassohn,

Richter, and Wenzel; in 1878, Mus. Dir. at

Dorpat Univ.; in 18S5, cond. of the Cologne

Mannergesangverein^ also teaching at the Cons.,

and conducting the Cologne GesangverAn (mixed

chorus), the IVagner^Verdn^ and the Musical

Society. In 1889, with a picked male chon^,

he undertook a most successful tour to the chief

cities of Italy. In 1890 he became the^ con-

ductor of the New York “Deutscher Lieder-

kranz”; in 1898 he was called to Leipzig as

Kretzschmar’s successor as University Mus. Dir.

and cond. of the “ Paulinerchor” (Univ. male

choral union).—Works: The operas Frithjof

(Cologne, 18S4), Faust [after Goethe] (ibid.,

1887), the ** Kriegsduologie Im Jahre
consisting of two 2-act operas, (i) Bei Sedan

(Leipzig, 1895), and Der Vberfall (Dresden,

1895); and the “musical comedv” Dasholzeme
Sr/iwert (Kassely Nov. 24, 1897);—grand choral

works, I>te Htinnenschlacht (Leipzig, 1880);

Kdnig Sigurd Fiug^s Brautfahriy f. male ch,

and orch., op. 53; Heldenreqttiem f. sopr. solo,

male ch., and orch.; cantata Die neue Welt (won
the international prize at Cleveland, Ohio, 1892);

also an oratorio, male choruses (op. l, 4, 5, 6),

numerous songs (op. 2, 7, 8, 54 [5 numbers,
poems by P- Cornelius]); a symphony, op. 20;

an orch.l episode, “ Sommerfahrt,” op. 15; 6

Little Pieces f. violin w. pf.; etc.

ZblKner, Andreas, b. Amstadt, Dec, 8,

1804; d. Meiningen, Mar. 2, 1862, as musical
director. Publ. popular part-songs for male
voices.

Zopff, Hermann, b. Glogau, June i, 1826 ; d.

Leipzig, July 12, 1883. After taking the degree
of Dr. phiLy and studying agriculture, he en-
tered the Stern Cons., Berlin, in 1850; later

founded an “Opemakademie,” an “Orchester-
verein,^' etc., in Berlin

; went to Leipzig in 1864,
became co-editor of the “ Neue Zeitschrift fttr

Musik,” and editor-in-chief after Brendel’s death
in 1868. For his activity on the committee of
the “Allgemeiner deutscher Musikverein” he
received the title of “ Professor,” He publ.
some large choral works, etc.; a “Theorie der
Oper”

;
and a “ Gesangschule.”

Zschie^sche, August, b. Berlin, 1800; d.

there Jul)r 7, 1876. Dramatic bass
; sang 1820-3

at Pesth in minor rdles, then at Temesvar, and
in 1826 was eng. at the KOnigstSdter Th., Berlin,

and from 1829-61 as has\o s^eriosos\.\. the Coiiit

Oiiera.

Zschoch'er, Johann, b Leipzig, May iG,

1821 ;
d there Jan, 6, iS<)7. KxcellciiL pianist,

pupil of J. Knorr, Th. Kullak, llen&elt, and
Liszt; noted teacher; founder (1846) of the
“ Zschocherisches Musik-Inslitut ” at Leipzig.

Zum^pe, Hermann, b. Taubenheim, Upper
Lusatia, Apr. 9, 1850 ,

after gradiialing fiom
the Seminary at Bautzen, he taught for a year at

Weigsdorf, and from 187 r at the 'fhird lUirger-

schule, l.eipzig, also playing the triangle in the

City Theatre, and studying music under 'I'iJtt-

mann. From 1S73-6 he w'as with Wagner at

Bayreuth, aiding in the preparation of the Aibe^
lung scores ;

was thereafter Knpellm. in theatres

at Salzburg, Wurzburg, Magdelniig, Frankfort,

and (1884-^) Hamburg, After some years spent

in teaching, coaching opera-singers, and com-
posing, he was app. court Kapcilm. at Stuttgart

in 1891 ;
in 1893 he succeedecl b’ais/.t as cond. of

the “ Verein fur klassische Kirchcnniiisik ”
;
and

in 1S95 was called to Munich as court Kapellm.
—Works : Opera (Berlin, 1880) ;

roman-
tic comic Die lW7i^iinsr/iene Frhizessiij

(not perf.)
;

3-act operetta Farirn'lli (Vienna,

iSSS ; V. .succ.)
;
3-act operetta Aann (Hamburg,

1888; succ.); operetta Polnisthe Wirlhscht^i
(Berlin, 1891 ;

succ.)
;
also an overiure to IVaU

Unsieins Tod; songs.

Zumsteeg', Johana Rudolf, b. Sachsen flur,

Odenwald, Jan. lo, 1760; d. Stuttgart, Jan. 27,
1802. As a pupil of the “ CarLsscluiIe,” he wa.s

intimate with Schiller. He intended lo become
a sculptor, but developed under the teachings of

Kapellm, Poli and others into an excellent ’cellist

and composer; in 1792 he succeeded I’oli .as

court Kapellm. He prod. 8 opcnis at Stuttgart,

4 of which are publ. in pf. -score (AV Bontiokaniy

Die Ceisierinsely Zaalory and Ihxs Pfamnfest )

;

choruses to Schiller’s Fltuber ; church-caiilalas
;

a ’cello-concerto, duos I. *oelli, and 'cello-sona-

tas. But it is chiefly as a ballade-composer, the
precursor of Lflwe and Schnl>erl, that he will be
remembered

;
he wrote 20 ballades or cantatas

for solo voice with pf.-accomp., including Schil-

ler’s Maria Stuart^ Bttrger’.s Betiore, (laethc’s

Colrntty Fitter 7\\ggeuburgy and Des Ffarrers
Tochter von Taubenhayn.

Zur MiihTeu, Raimund von, tenor concert-
singer; b. Livonia, on his father's estate, Nov.
10, 1854. Pupil of the IJoehschule in Berlin,

of Stockhausen at Frankfort, and of Bussinc at
Paris. He excels as a singer of German Lieder.
Visited London for the nrst time in 18B2, and
several times since.

Zur Nie'dein, Albrecht, composer
; b, Em-

merich-on-Rhine, Mar. 6, 1819; d. Duisburg,
Apr. 9, 1872. A theolo^cal student at Bonn,
his love of music prevailed

;
he studied under

Fr. Schneider at Dessau, then taught at Bonn
(where Joseph Brambach was Ids pupil), and in
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1850 settled in Duisbinp^ as musical director,

conductinj; many •^rand choral w(nks with great

success.—He publ. the “ lyiisch-dram. (lesang”

Pit' vofi do jMarlinswand ; Der bhiide

Koni}\ [Uhland]
;
and Das Grab ait/ Biiseiito ;

all for soli, chorus, and orch.; (m MS. are

iiiffin listho
,
Pic schone ABmeione^ etc., f. do )

;

also a “ Deutscher Marsch” f. pf. 4 hands;
songs

;
etc.

ZvonsdF, Joseph Leopold, b. Kublov, ti.

Trague, Jan. 22, 1824 ;
d. Prague, Nov. 23,

1865. Pupil of, teacher in, and finally Director

ol, the Prague Organ-School. In 1859, Di-

rector of the Sophien-Akademie ; in 1863,

choirmaster ot the Trinitatiskirche, and music-

teacher in the “hohere Tbchterschulc ” [school
for young ladies]. lie publ. the first treatise

on harmony m tlie iJoheniian language
; wrote

an opera, Zabd/ (not perf ) ,
and numerous vocal

works.

Zwin'tscher, Bruno, b. Ziegenhain, Sax-
ony, May 15, 1838. Pianist; pupil of Julius
Otto at Dresden for two years

;
then 1856-9, at

the Leipzig Cons., of Plaidy and Moscheles
(pf.), Richter, Hauptmann, and Rietz (harm,
and comp ) ; in 1875 he was app. teacher of pf.-

playing there (resigned 1898?). Plas publ. a
“ Technical School *’ in continuation of Plaidy’s,

and a “ School of Ornaments” (also in Eng-
lish

;
New York).
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APPENDIX

ADDITIONS AND CORRECTIONS

Agostini, Paolo, was not ‘ ‘ the pioneer in

the employment of largo bodies of singers in

divided choirs”; Willaerl antedates him by a
century.

Albani. The exact date of her birth is Nov.
I, 1852, Her stage-name was assumed “in
grateful memory of the Umm [Albany, N, Y.

j

where her public career began,” but was selected

for her quite by chance, for her Italian debut,
by her teacher Lamperti.

Anderton, Thomas, b. IJirmingham, Engl.,
Apr. 35, 1836. Was teacher there, and organist

of the 1 ‘aribh (Ih., Solihull; nius. critic of the
Ilirmingham “Daily News.”—Works: The
canttibks The of Deborah ami Baral\
The Ulse ami Jlr^i7ts^ The JVrech oj
the Ife\/*eru^^ John Ciitja’n^ The jJovial llunts^
tnen^ The Norman JUdou (1884), and Vitle

Tide (liirni. Kent,, 1885) ;
an English Requiem ;

many songs
;
prize glee, ** Rfat o' the Mill”;—

a

symphony, overtures, marches, and an Alle-

mandc, f. orch.
;
string-quartet

;
pf.-pieces.

Arnold, Richard, e.xcellent violinist
;

b.

Eilenburij:, Prussia, Jan. 10, 1845. Went to the
United Stales in 1853; returned in 1864 to

Euroi)e to sliuly under Eerd. David at Leipzig
;

from 1869-76, iirsl violin in Th. 'rhomius’s

orch.; 3878-91, leader and solo violinist in the
New York l^hilharm. C'lub

;
elected member

of the Philhanu. Soc. in 1879, ^ director in

1880, leader in 1885, and vice-president in 1896.
Organized the K, Arnold String Sextet in 3:897.

Living in New Vorka.s
a concert-violinist and
teacher.

Aus der O'he.
Adele, accomplished
contemporary pianist

;

b. ( Jermany
;
pupil of

Th. Kullak and Liszt.

Has played with much
success in (fcrmanv,
England, and the Unit-
ed States.—Pub 1

.

works : 2 pf. -suites,

op. 2, 8 ;
Uonccrt-cJtude

f. pf., op. 3 ;
Three

Pieces f. pf., ap. 4;
songs (op. 5, 6, 7, etc.).

Bach, Albert Bernhard [real family-name
Bakj, was b. itx R. Oyula, Xlungary, Mar. 22,

1844. At his father’s wish he began a mercan-
tile career at Vienna in 1861, but went over to

music, studying under Marches! at the Cons.
1869-70, also with Cunio, Weiss, and flans-

bachcr. In 1871 he gave his first concerts, as a
bass-baritone singer, at Vienna

;
from 1 876-7

studied at Milan for Italian opera under I^am-
perti, Ronconi, and Varesi

;
was eng at La Scala

1877-8, and in 1879 at the Court Opera, Pesth,

wheic he was reengaged in 1885 for leading
bass-baritone roles

;
since 1886 has sung in ora-

torio and concert (at London, Manchester, Edin-
buigh, Glasgow, etc., also in Germany). In
Britain he has had great success a.s a concert-

singer ; his specialty is Lowe (he is an honorary
member of the Berlin Ldwe-Verein). Ilis lec-

tures on “Raphael, Mozart and the Renaissance”
were publ. in 1883 (enlarged ed. in preparation);

a booklet on “ Sound, Light and Colour” was
publ. in 1899. Also edited 3 vol.s of I^fiwe

Ballades, with Engl, translations, Preface, and
directions for proper performance. Resides in

Pklinhurgh. [Also cf. the article in body of this

Dictionar}".
|

Bache, Constance, sister and pupil of Walter
B.; I). PXlgbasLon, Birmingham, Engl. Pianist

;

studied further at the Munich Music-School, ami
with Klindworth and Ilartvigson ; since 1883,
music-teacher and writer in I.ondon. Has
traiisl. the libretti of Liszt’s SL Elisabeth^ Schu-
mann’s 7he Jiosds Tilgrimage and Taiist-,scenes,

Mozart’s Bastien et Bastienne^ and Humper-
dinck's IliUtsel utid Gretelj also Liszt’s Letters

(2 vol.s ; 1894), IIans von Balow's Letters and
Literary Remains (1896), lleintz’s analyses of

Wagner’s Tristan ttndIsolde, Die Meisiersinj^er,

and Tarsifal, and other works
;
has also com-

posed the songs “ To my love” and “ The rain

IS falling.”

Badia, Luigi, died Milan, Oct. 30, 1S99.

Banister, Charles William, English com-
poser ; b. 1768 ;

d. 1831. The complete cd. of

hi.s works, edited by his son II. J. Banister, con-

tains 21 numbers, including “12 Psalm and
Ilymn Tunes,” “4 Moral Pieces,” the song
“ The Star of Bethlehem,” etc.

Bannelier, Charles, died Paris, Oct. 5, 1899.

Beazley, James Charles, b. 3^850, at Ryde,
Isle of Wight, where he is living as a teacher

and composer. Pupil at the R. A. M. of II, C.

Banister, Steggall, Stemdale Bennett, and Jew-
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Son.—^Works: Cantatas Drusilda, Josiah, The
Red Dzoatf^The Golden Jh'lihh , songs and pait-

songs
;
pieces f, violin and pf. (Elegy, 3 sona-

tinas, 6 Sketches, 6 Bagatelles, 6 Miniatures

,

etc.); pf. -pieces, and 35 studies f. pf.; other

instr.l music; also “Aids to the Violinist ;
A

Short Treatise in Reference to Bow-marks.”

Bellasis, Edward, English writer
;
b. Jan.

28, 1852. Publ. “Cherubini: Memorials Illus-

trative of his Life” (London, 1874) ;
also pf.-

music, several songs, etc.

Bellermann, Heinrich, ha*> publ. (Berlin,

1S99) a biography of his fnend Ed. Aug. Grell.

Bevan, Frederick Charles, b. London,

July 3, 1S56. Chorister and solo boy-soprano at

All Saints*, Margaret St., London ;
organ-pupil

of Willing and Ho}^e, and organist in several

churches ; studied singingunder Schira, Deacon,

and Walker, became Gentleman of the Chapel

Royal, Whitehall, in 1877, and at St. James’s in

1888. Well-known bass concert-singer, and
composer of very popular songs : The Mighty
River, The Flight of Ages, Aly Angel, Watch-
ing and Waiting, etc.

Boedecker, Louis, died Hamburg, June 5,

1899.

Brandeis, Frederic, died New York, May
14, 1S99.

Breslaur, Emil, died Berlin, July 27, 1899

Brooks, Walter William, b. Edgbaston,
Birmingham, Engl., Mar. 19, 1861. Chorister

in St. Martin’s Ch,; pupil of King Edward’s
School, and won first place in all England for

theory of music in the Oxford local exam.s

;

pupil of Prout at the R. A. M., 1879-81, then
settling in London. Since i8^, teacher of pf.

and voice at the Wm, Ellis Endowed School.

Has written for the “Monthly Mus. Record”
(which he edited for a time)

;
“ Mus. Opinion,”

and the London “ Figaro.”—Works : Allegro f.

orch. (prize at Belfast, 1891); pieces f. violin

and pf. (op. 14, 48, 50) ;
pf.-pieces (Prelude and

Fugue
;
“ The Family-circle,” 12 charact. pieces

;

6 progressive studies)
;
songs and part-songs.

Browne, Lennox, b. London, 1841. Eminent
suigeon and throat-specialist.— Publ. “The
Throat and its Diseases ” (1878 ;

4th ed. 1893)

;

“Voice, Song and Speech
;
a Complete Manual

for Singers and Speakers” (1883; 15th ed.,

1892 ;
with E. Behnke)

;

“ The Child’s Voice

;

Its Treatment with Regard to After-develop-

ment” (1885, w. Behnke); “Voice, Use, and
Stimulants” (1885); “Mechanism of Hearing”
(1889) I

“ Science and Singing” (1884).

Bullard, Frederic Field, h. Boston, Mass.,
Sept. 21, 1864. He renounced the study of
chemistry for music, taking a four-years’ course
in composition under Rheinberger at Munich
(1888-92). He then settled in Bo.ston as a
teacher of composition, and composer

; he was
mus. critic for “ Time and the Hour,” 1897-8.
Has publ. about 40 songs (“ The Sword of Fer-

rara,” “ Beam from yonder star,” “ The Water-
III}',”

“ 'T is formv lady fair,” “A func lailhiby,”

“The Singer,” “ The 1 lermit,” “ I )cprolumlis,”

etc.); also church-songs, hymn-anthems, duels,

and a score of four-part songs foi male voices,

several of which are very popular.

Bunnett, Edward, b. Shipdham, Norfolk,

Engl., June 26, 1S34. Chorister at Noiwich
Cath., 1842 ;

articled to Dr. Buck, 1849, and his

assistant 1855-77 ;
then org. of St. Peter’s, Man-

croft
,
Borough Organist in 1880 Mus. Bac.,

Cantab., 1857; Mus. Doc, tSGq; F C. O.,

1870. From 1871-92, cond.' of the Norwich
Mus. Union; organist of the Norwich Mus.
Festivals since 1872.—Works : De piofundis
(Norwich, 18S0); services, anthems, etc.; the

RhinelamU f. sopr. solo, ch., and orch.

(Norsv. Fest., 1872) ;
cantata Lora (1876) ; come-

dietta Incopiita (rSyS)
;

“Victoria,” f. sonr.

solo and chorus (1887) ;
part-song “ The Rhine

Maiden” (1884);—Andante ami Rondo f. pf.

and orch.; pf.-trio; duo f. pf. and clar.
;
pf.-

pieces; “8 Organ-pieces”; 6 original conip.s f.

organ
;

12 Short and Ka.sy Pieces f. Organ

;

Largo, and Ave Maria, f. organ
;
etc.

Burmeister, Richard. Tn \ 898 he succeeded
Scharwenka as director of the New York Soharw.
Cons.

Cantor, Otto, contemporary writer of vocal

music, now (1899) living in London. No details

obtainable.

Clarke, James Hamilton Smee, b. Bir-

mingham, Engl., Jan. 25, 1640, An otganisl at

12, he was .ipprenticed to a laud-surveyor 1855-
6i ; then went over to music, held various posts
in Ireland, and in 1866 became organist of
Queen’s College, Oxford, gnuluating Nliis. Bac.
in 1867; he also cond. the Queen’s (’oil. Mds.
Soc. In 1872 he succeeded Sullivan ns organist
of St. Peter’s, S. Kensington

;
heenmo cond.

, in

succeSvSion, at the Opdra-Comique, <kmie(ly,

Toole's, Gaiety, etc.; of the D'Oyly Carte Com-
pany on lour (1878), and also from 1878 nuis.

dir. at the Lyceum Th., writing music for dramas
given by Irving. From 1889-90, cond. of the
Victorian National Orch. (Australia). In 1893,
first cond. of the Carl Rosa (’omnany. lias

publ. about 400 works, ind. incicl. music to

Merchant of Venice^ Kin^ The
Corsican Brothers, etc,; operettas and comedi-
ettas for the German Reed (kmipany Entertain-
ments

; School-cantatas and -operettas
;

sacred
cantata Praise / 8-part anthem The J.ord is my
lAj^hi^ op. 44 (won prize of C’oIL of Organists,

1864) ;
much other church-music

;
songs anti

part-songs 2 symphonies, 6 overtures, a pf.-

concerto, op. 78 ;
a pf.-quarlet

;
string-quartets

;

organ-music (6 sonatas
; 3 Andantes

; 3 Offer-
tories

; 3 Pieces, op. 348) ;
etc.

Cobb, Gerard Francis, b. Nettlestcad, Kent,
Engl., Oct. 15, 1838, Fellow of Trinity Col-
lege, Cambridge, 1863 ; studied music at Dres-
den. Pres, of Cambridge Univ. Mus. Soc,
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1874-84 ;
Chairman of the Univ. lioai-d of Mus.

Studies, [H77-()2 —Woiks* Psalm 62, 1 soli,

eh ,
and ordi (Kipon Cath., 18^3); 7 ehuieli-

sei vices, inel a lull Moininj^, K.veiun)^, and
(k>nimuni(m Sersiee f. men’s voices, cfunp. by
rc([uest lor the clit)ir of wSt. tleoij*e’s Chapel,

Windsor; motet i/hiffunafc pii/e

madrif>al “ Sleepinfr lieaiity,” a 6 ;
a prize j»lee

“A Messaj>e to Phyllis,” a ^ \
numerous sonj^s

and ballads (especially Kiplinj«’s “ llarrack-rooin

ballads”) ;
it pf.-(juinlet, op. 23

;
suite f. violin

and pf.; pf. -suite, “ VoiOes of the Sea ”
; etc.

Coward, Henry, 1). I.iverpool, Nov. 26,

1849. (inxdiiate ol the 'I’onic Sol-la College
;

Mus. liac., O.\on
, 1889; Mus. Doc., 1S94

;

Lecturer on music, Firth ('oil.; singing-teacher

at the Cirls’ High School, Shelficld
;
cond. of

the Amateur lastr.l Soc., and of the Mus.
IFnion, at Sheflield

;
chorus-master of the Shef-

licld Festival, i8<j6.— Works ; Cantatas M/tri;/ta

Chitria, 1882 ;
Queen l^iclona^ 1885 ;

The Story

of Seihany, i8yi
;
7'he A'/uy*s Kttor^ 1894;

/Zeroes 0/ Tuith, 1895 ;
and 7 Vie /"airy /lirrory

f. female voices, with tableaux vimuts ,* also

anthems, songs, Sunday-school songs, hymns,
etc.

Crowest, Frederick J., b. London, 1850.

Oiganist and precentor at (I’hrist Church, Kil-

burn, and choiimaster of St. Mary’s, wSomers

Town. Has comp, chuich-music and songs.

—

Writings: “'The (Ireat 'rone-Poets” (1874);
“ H(H)k of Musical Anecdotes” (1878 ;

2 vol s)
;

“ Phases of Musical England” (rSHi)
;
“ Musi-

cal History and biography m the Form of (,)uc.s-

tion and Answer” (18H3)
;

“ Advice to Singers”;

“Musical (Jroundwoik ”
;

“Cherubini” (in

“Clreat Musicians Series”); “Dictionary of

British Musicians ” (1895) ;

“ Tlic Story of llril-

ish Music” (Vol. i, 1895).

Cui, Cdsar. His last openi, Satunitt (text

after Dumas* “Charles VH chez ses grands

vasseaus”), was jirod. at St. Petersburg, Nov.,

1899, with decided success.

Curwea, John Spencer, son of the Rev.

John C.; b. Plaistow, 1847. Pupil of hi.s father

and (}. Oakey ;
later of (L A, Macfarrcn, Sulli-

van, and Proul, at the R. A. M. Active pro-

moter of the 'Ponic Sol-fa system, and of vocal

leaching in the stdiools
;
Pres, of the 'Ponic Sol-

fa College in t88<>. Active contributor to the

“Tonic Sol-fa Reporter” (now the “Musical
Herald”), Ibus jmbl, “ Stijdies in Worship-
Music” (1880), and a 2n(l series of do, (1885)

;

“ Memorials of John (’urwcui ” (1882); “ Musi-

cal Notes in Pans ” (1882) ;
etc.

Davies, Ben, was born at Ponardawe, n.

Swan-sea, Wales, Jan. 6, 1858. \C/, I-ondon
" Mus. Times” for Augimt, 1899.]

Davies, David Ffran^on, baritone, b.

Bethe.sda, Chirnarvonshirct Dec. n, i860. Took
degree of M.A. at Oxford and rec. orders in the

CU. of ICngland ; then studie<l at Cluildhall Sch.,

I^ndon, and under W. Shake.spearc ; d<ibut at
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Manchester in 1890. Was for some lime with
Carl Rosii Co. in Eugl.oiJcta; h.is also sung much
m oratorio. Several visits to the Unitexl States.

De Mol, Pierre, died Alosl, bclgium, July
12, 1899, as director of the Music-ischool, and
m, tie chajt. at St. Martin’s Church.

Hrdmannsdorffer, Pauline {u/e Oprawnik

;

called Fichtner after her adoptive father), b.

Vienna, June 28, 1847. Excellent pianist, pupil
of l.iszt 1870-1

;
court pianist at Weimar and

Darmstadt. Married ^^ax E. in 1874.

Errani, Achille, b. Italy, 1S23 P) ;
tl- New

York, Jan., 1S97. Tenor opera-singer, pupil
of Vaccai Tie was the teacher of Minnie
Haiick, Emma Abbott, Emma Thursby, etc.

Foley [
“ h‘'oli ” ], Allan James, died South-

poit, Engl., Oct. 20, 1899.

Fuchs, Johann Nepumuk, died Vienna,
Oct. 5, 1899

Gade, N. W, In list of works, op. 43 should
be “ Fantasiestucke f. clar. or \ioliii w, pf.”

;

and op. 49, ZtoUy “ Conccrtstlick ” f. baritone

.solo, ch.
,
and orch.

Garcia. The given pronunciation (gar'-shah)

is usual in Clermany and England
;
the correct

Spanish pronunciation is “ gar-the'-ah.” The
name is also sometimes pronounced “gar-se'-ah.”

Gibsone, Guillaume-Ignace, b. London,
about 182G. Pianist

;
impil of Moscheles

; con-
cert-giver in Brussels, 1845 ;

Get man tour in

1846 ;
settled m London as a teacher and com-

poser in 1850.—Works
: 3 cantatas, an opera,

and 2 symphonies (MS.); sonata f. pf. and vio-

lin
;
numerous pf.-pieces (Polonaise

;

“ Medita-
tions,” 24 numbers

; Chanson i boirc ; Chanson
d’umoiir; 4 Sketches; etc.); songs (“Sweet
hour of Eventide ”

; “My lady sleeps ”
;

etc.).

Grell, Eduard August. Excellent biogra-

phy by I L bellermann (Berlin, 1899).

Grdtry. I.ast line of art. (on p. 234), for
Brunet nWbrenel.

Hadow, William Henry, b. Ebringlon,
Gloucestershire, Engl., Dec. 27, 1859. Studied
pf.-playing at Darmstadt (1882), and comp, with
Dr. Jdoyd at Oxford (1884-5), graduating Mus.
I»ac. 1R90

;
Fellow and Tutor, Worcester Coll.,

1888 ; lecturer on mus. form (for Stainer) 1890-

2 ;
editor of a series of works on Mus, Ilistory

for the Clarendon Press. lias publ. “ Studies
in Modern Music” (1892), 2nd series, 1894;
also a hymn, “Who are these?” f. soh*, ch.,

strings, and organ
;
cantata The SeuTs Pilg) im~

prizo-anthem “ When I was in trouble”
;

songs ; string-quartet
;
pf.-trio

; 2 sonatas f. pf.

and violin
;
a sonata f. pf. and viola

; 2 pf. -so-

natas; etc.

Halldn, Anders. His la-st opera is Walden
mar (Stockholm, Apr. 8, 1899 ; v. succ.)

Hftndel. On p. 249, 1 . 5, for Christian read
Christopher.
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Haydn. Th-e latest biography is that by Dr.

Leopold Schmidt (Berlin, 1S99).

Haynes, Walter Battison, b. Kcmpsey,

Worcester, Engl., 1859. I’^pil of Leipzig Cons.

Org. of St. Philip’s, Sydenham, 1884 ; do. of the

Chapel Royal, Savoy, in 1S91, succeeding II. F.

Frost. In 1890, prof, of harm, and comp, at the

R.A.M.—Works : Additional accomp.s to Han-

del’s Chandos Anthem ; 2 cantatas f. female

voices, The Fairies' Isle, and A Sea Dream ; a

communion service ,
other church-music ; duets

and songs
;
“ Idyl *’

f. violin and orch.; Prelude

and Fugue f. a pf.s,
;
organ-sonata

;
other organ-

music.

Hellmesberger, Georg, Sr. Line 9, titu-

lar prof., read prof, extraordinary.

Hertel, Peter. Retired in 1893 ;
d. in Ber-

lin, June 14, 1899.

Houdard, Georges, contemporary French

writer, has publ. 2 important works explanatory

of neume-notation :

‘
‘ L’art dit gregorien d’apite

la notation neumatique ” (Paris, 1897), and “ Le
Rythme du chant dit grdgorien d’apr^s la nota-

tion neumatique ” (1898 ;
with an Appendix,

1899). His exposition is said to be clear and

convincing.

Jadassohn, Salomon. His latest book is

Das Tonbewusstsein. Die Lehre vom musi-

kalischen Horen” (Leipzig, 1899).

Joachim, Joseph. Biography by Andreas

Moser
: J. J., ein Lebensbild ” (rSgg),

Kienzl, Wilhelm. His opera Don QiticJiote

was prod, at Berlin, Nov. 18, 1898.

La Tombelle, Fernand de. See Tombelle,
DE LA, in body of Dictionary.

Leschetitzky \not Leschetitzki], Theodor,
is now (1899) living in Wiesbaden.

Lohr, Richard Harvey, b. Leicester, Engl.,

June 13, 1856. Pupil of Prout, Sullivan, and
Holmes, at the R.A.M., winning Lucas medal
twice (1877, ’78); also Potter E^ibitioner, and
Santley Prizeholder (1879), Organist at St.

James’s, Marylebone. Has also appeared as a
concert-pianist since 1882.—Works. Oratorio
The Queen of Sheba; services, anthems, etc.;

part-songs
;
songs

;
a pf. -quartet

;
a Ballade, op.

3, f. 'cello and pf.; Duo concertante, op. 13, f.

do.
,
a Caprice, op. ii, and a Cavatina, op. 14,

f. violin and pf.
; The Window,” 12 pf.-pieces

;

etc.;
—“Primer” of the rudiments of music

(1882) ;
“ Principia of Music ” (i8go)

; etc.

Lott, Edwin Matthew, b. St. Helier, Jer-
sey, Jan. 31, 1836. An organistat 10, he studied
under Best 1851-2

;
was organist of various Lon-

don churches, and lived in Jersey 1865-70
;
has

been org. at St. Sepulchre’s, Holbom, since 1883.
—Works : A church-cantata, services, anthems,
etc.; songs (“Into the Silent Land,” “The
Fairy Wedding,” etc.)

;
about 300 pf.-pieces, in-

cluding a sonata, a Bouiree, a Minuet, and 55
Finger-inventions in all keys; organ-pieces;

catechisms f. piano and harmony
;
and a Dic-

tionary of Mus. Terms.

Lucas, Clarence, b in Canada, 1866. Pupil

of Dubois m the Paris Cons.—Works : 2opeias,
An7ie IJathaioay, and 'J'he Afoney Sfitier (Mati-

nee Th., London, 1897); also pf.-pieces, and
songs.

Lussan, Z61ie de, dramatic soprano
; b. New

York, 1863. Taught by her mother, an opera-

singer. Concert-debut at 16, in the Academy of

Music ;
stage-debut with the Boston Ideal Opera

Company, 1S85
;
she sang several seasons with

that troupe, and then went to London, where
she was eng. (18S9) for the Carl Rosa company.
Rdles : Arline {Bohemian Girl), Zerlina, Car-
men, Mignon, Fille du regiment, Marion {La
Vivandi^re), etc.

Marpurg, Fr.Wilh. In enumerating his writ-

ings the following were inadvertently omitted :

“ Ilistonsch-kritische Beytrd.ge ziir Auinahme
derMusik” (5 vol.s ; 1754-62 ; 1782 ; appeared
irregularly) ;

“ Kritische Einleitung in die Cc-
schichte und Lehrsdtze der alten unci neuen Mu-
sik” (1759 ancient mu.sic)

; and “ Kri-

tischc Briefe liber die Tonkumst ” (a weekly pub-
lication appearing 1759-63, covering many im-

portant points in mus. science and art).

Massenet, J. E. F, Opera Cendrillon prod.

1899.

Mertz, Joseph Kasper, distinguished guitar-

player; b. Pressburg, Hungary, Aug. 17, 1806;
d. Vienna, Oct. 14, 1856, His parents were
poor, and he was early obliged to give music-
lessons to support himself. In 1840110 Uxikpart
in a concert at Vienna

;
then made a tour through

Moravia, Silesia, Poland, and Prussia (Royal
Th., Berlin); gave concerts in 1842 at Dresden,
where he met and married the piano-virtuoso

Josephine I’lantin, with whom he played in

Chemnitz, Leipzig, Dresden, and Pmguc, when
ill-health compelled his retiim to Vienna (Feb.,

1843). There they played before the KmT)res.s,

and settled as musie-teaehers
;
gave several con-

certs in 1851 ; made a trip to Salzburg in 1853,
again playing before the Empress, King Ludwig
of Bavaria, and other notal)ilitie.s, performing
some duos for guitar and pf. of their own com-
position, and giving two more successful con-
certs. After this, M,'.s health failed nipidly.

Moffat, Alfred Edward, b, Edinburgh, Dec.

4, 186C. Pupil of L. Busslerat Berlin, 1882-88.
Compo.ser, residing in London mul (Icnnany in

lum.—Works : Cantatas (f. female or children’s

voices) The Passing Year, The Idressing of tJte

Well, The Children of Samuel, A Chrislmas
Dream

;

album of ten trios f . female voices

;

many duets and duettinos
;
la sacred rounds

;
8

books of school-songs
; songs, etc,—a pf. -quar-

tet
;
pieces f. violin and pf. (24 pieces ; Album

of 12 pieces
; Album of 6 pieces)

;
pieces f. ’cello

and pf. (12 salon-pieces
; ra pieces ; a sonata)

;

many vocal arrangements (“ The Minstrelsic of
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Scoth'ind,” “ Folk-sonfjsof En;;Iancl,” etc.)
;
also

instr.l arranjyemcnts, chiefly of classical pieces.

Mol'lenhauer, Emil, son of Friedrich M.; b
Brooklyn, N. Y., Au^, 4, 1855. A violinist, he
appeared at the old Niblo’s Garden, New York,
in liis ninth year

;
joined the orch. of Booth’s

Th. a little later, and when about 16 entered Th.
Thomas’s orch. as one of the ist violins, remain-

ing here about 8 years. He then joined the

Damrosch Orch., anti a few years later became
a member of the bijou Th. orch. at Boston

;
was

1st violin in the Boston Symphony Orch. 18S4-8,
then assuming the conductorship of the Germania
and Boston Ee.stival Orchestras, touring the
country every year with the latter with famous
vocal and instrumcnlfil soloists (Calv«5

,
Nordica,

Melba
;
Campanari, rian9on, Ben Davies

;
Rum-

niel, JoselTy, Ysaye, Marteau). In 1899 he was
elected conductor of the Boston Handel and
Haydn Society, succeeding Mr. Lang.

Moszkowa. The preferable spelling of the

name given as “ Moszkva ” in this Dictionary.

Mozart, f/. Brkssel, G, A.

Prentice, Thomas. Properly Thomas Riij-

LKY Prentice.

Rinck, J. C. H. Tn list of works, add op.

toi as the 1st annual issue of the “ Choral-

freund,”—The erior made by Fetis (and copied

by Riemann and Shedlock), of assigning op. 78
to “ preludo.s” and also to “ vaiialioms on cho-

rals,” was di.scovered too late for correction.

Rowbotham, John Frederick, b. Edin-

burgh, Apr. 18, 1854. Took the Balliol Schol-

arship, Oxford, at the age of rS
;
studied music

there, and at the Stein Corns
,

Berlin, for 3
years, also at Dresden, Paris, and Vienna. lie

travelled on the Continent to collect materials
for his “ Histoiy of Music,” publ. in 3 vols.

(London, 1S85-7)
;

has also publ. “How to

write music correctly ” (1889); “ Private Life of

Great Composers ” (1892) ;
“ The Troubadours,

and the Courts of Love ” (1S95); the mus. articles

ill Chambers’s “ Encyclopedia,” and many pa-
pers in leading periodicals

; has comp, a mass f.

double choir w. orch.
;
and songs.

Schmidt, Arthur P., music-publisher ; b,

Altona, Germany, Apr. i, 1846. He went to

Boston, Mass., in 1866, and entered the music-
business of Geo. D. Russell Sc Co. In 1876 he
established a business of his own, which now
has branches in New York and Leipzig, and
which has won prominence more especially by
its publication of the works of American com-
posers.

Schmidt, Dr. Leopold, has written the latest

biography of “ Josef Haydn” (Berlin, 1899).

Strauss, Ludwig, died Cambridge, Engl,,

Oct. 23, 1899.

Vannuccini. The preferable spelling of this

name, which is also written “ Vanuccini” and
“ Vannucini.”

Wagpner, Richard. To the list of explana-

tory works add “Handlung und Dichtung der

lUihnenwcrkc R. W.’s nach ihren Grundlagen
in Sage und Geschichte dargcstclll,” bv von der

Pfordten (Berlin, 1899). Also r/l art. Taitert,
WxLiiELM (“ Wagner-Lexicon

'
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